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The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Violins 

Elcus,  G.  Gerardi,  A.         Hamilton,  V.  Gundersen,  R. 

Kreinin,  B.  Eisler,  D.  Sauvlet,  H.     .  Kassman,  N. 

Graeser,  H.  Fedorovsky,  P.  Siegl,  F. 

Hansen,  E.  Leveen,  P.  Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 


Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen, 
Barth,  C.            Belinski,  M. 

J.          Stockbridge 
Warnke,  J. 

,  C.      Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

Boston 's  New  Home 

for 

America's  Oldest  Piano 


CyK^Tt)  ATURALLY  we  da 

<0|>V>|  «    not  need  to  introduce 

rtl)\jW0  ourselves    to     the 

o  J     ^*j   Boston  public  but  our 

new  and  enlarged  warerooms  may  riot  be 
familiar.    You  are  cordially  invited  to 
visit  CHlCKERING  HALL,  Bos- 
ton's New  Home  for  America*^ 
Oldest  Piano.     Pianos  of  all 
prices,  each  pre-eminent  in 
its  class. 


Chkkcrmg'AMPico-BrewBtef 
Marshall  6*  Wendell 


3&b  BoyistonSt. 


FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  8,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  9,  at  8.15  o'clock 


Weber 


Overture  to  "Dtr  Freischutz" 


Debussy 


.    Two  Nocturnes 


a.  Nuages  (Clouds). 

b.  Fetes  (Festivals). 


Prokofieff     ....  Suite  from  the  Ballet  "Chout,"  Op.  21 

a.  Danse  des  filles  des  bouffons. 

b.  Dans  la  chambre  a  coucher  du  marchand. 

c.  La  jeune  femme  est  devenue  chevre. 

d.  Danse  finale. 

(First  time  in  Boston) 


Beethoven 


I. 

II. 

III. 

IV. 


Allegro  con  brio. 
Marcia  funebre:  Adagio  assai. 
Scherzo:  Allegro  vivace;  Trio. 
Finale:  Allegro  molto. 


Symphony  No.  3  in  E-flat  major, 
"Eroica,"  Op.  55 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


^Pre-eminent  Winter  Cruises 

->iM[Warm  Weather  Voyages  of  4  to  9  Weeks  }$<- 

j'or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
'Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  JJ  In  scope 
d>  variety  they  surpass  any  others.  J  They  extend  from  Iceland  to  the 
Straits  of  \JMagellan — from  Cuba  to  ^Australia.  3  North  or  South 
ofTanama —  6ast  or  West  of  Cjibraltar —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA-  January  29 


In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
€ast  Coast  of  South  ^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  <^>  The  ideal  way  to  see  South  ^America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—the  lofty  ^Andes— Straits  of \jvtagellan— the  Chilian  Fjords— the  disputed 
Nitrate  Country— the  Stands  of  the  lncas  **  On  the  Cunard  liner  "JCaconia  "«"» 
Rates,  $975  Ci>  upward^  Send  for  the  book  —  'Round  South  ^America. 

WEST  INDIES"  January  27  <2>  February  22 

On  the  largest  G>  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register <^>  Two  Cruises «* 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  Ci>  Central  ^America  —  including  Cuba,Tanama,  Jamaica, 
Trinidad,  Torto  *Rico,  Venezuela  O  "Nassau  <^  Sight-seeing  £T  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  <*  $400  £7"  upward  <*>  Send  for  book— The  Caribbean  Cruise. 


THE  MEDITERRANEAN  -  February  9 

'  The  most  attractive  ^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will  he  trips  to  Karnak,  Luxor  &  Thebes,  the  heart  ofSgypt,  without  ex- 
tra charge  *«*  Nice,  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  CF  Cattaro 
are  special  features  (mostly  exclusive)  v  The  usual  visits  are  paid  to  Gib' 
raltar,  Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  **>  On  the 
"Samaria  "^$1 ,000  0  up  «*  Send  for  book — The  Complete  Mediterranean. 

-«H[  Land  Cruises  to  California'^' 

RAYMOND  &  WHITCOMB  COMPANY 

165  TREMONT  STREET 

Hancock  7820 
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OVEKTURE  TO  "DeR  FREISCHUTZ" 


Carl  Maria  von  Weber 


(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Der  Freischiitz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
The  cast  was  as  follows:  Agathe,  Caroline  Seidler;  Aennchen,  Johanna 
Eunike;  Brautjungfer,  Henriette  Reinwald;  Max,  Heinrich  Stumer; 
Ottaker,  Gottlieb  Rebenstein;  Kuno,  Carl  Wauer;  Caspar,  Heinrich 
Blume;  Eremit,  Georg  Gem;  Kilian,  August  Wiedemann;  Samiel,  Hille- 
brand.  It  was  the  first  opera  performed  in  the  new  theatre,  Schauspiel- 
haus,  erected  by  Schinkel  in  1819-21,  to  replace  the  original  building, 
which  was  burned  down  in  1817.  Weber  wrote  in  his  diary  that  the 
opera  was  received  with  "incredible  enthusiasm;  Overture  and  Folk- 
song were  encored ;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amore.  I  was  called  before  the  curtain  and  took  Mad.  [sic]  Seidler  and 
Mile,  [sic]  Eunike  with  me,  as  I  could  not  get  hold  of  the  others.  Verses 
and  wreaths  came  flying.  'Soli  Deo  Gloria.'  "  Some  of  these  verses 
were  malicious,  and  reflected  on  Spontini,  much  to  Weber's  distress. 

Weber  began  work  on  the  overture  on  February  22,  1820.  On  May 
13,  he  noted  in  his  diary:  "Overture  of  'Die  Jagersbraut'  finished,  and 
with  it  the  whole  opera.     God  be  praised,  and  to  Him  alone  be  the 


ftp  CLAYTON  JOHNS 

"A  slender  volume  containing  ...  a  deal  of  suggestive,  stimulating 
thought  for  musicians  generally.  Mr.  Johns's  comparison  of  music  with 
other  arts,  a  musical  composition's  similarity  to  an  architectural  struc- 
ture or  to  a  five  act  drama,  is  especially  stimulating  and  interesting." 

The  Independent. 

"Contains  much  that  a  singer  as  well  as  a  pianist  ought  to  know 
but  often  does  not  know."     Francis  Rogers. 

'  .  .  .  all  of  it  true,  suggestive  for  pupils,  and  put  in  such  a  way 
as  to  make  them  think."     Arthur  Foote. 

"Very  bright  and  spicy  and  carries  out  the  well-known  adage  that 
the  best  way  to  convey  knowledge  is  by  means  of  wit  and  humor. 
It  will  certainly  impress  on  young  students  a  great  many  important 
truths  and  I  like  very  much  your  analogies  between  music  and  archi- 
tecture, which  are  true  and  very  carefully  worked  out." 

Walter  R.  Spalding. 
Price  60  cents  net 


120  Boylston  Street 


glory."  ("Die  Jagersbraut"  was  the  original  title  of  the  opera;  it  was 
kept  until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freis- 
chtitz"  at  the  advice  of  Count  Bruhl,  Intendant  of  the  Berlin  Court 
theatres.)  Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of 
the  Dresden  orchestra,  June  10,  1820.  This  was  the  first  music  of  the 
opera  that  he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen,  Octo- 
ber 8,  1820.  Weber  was  making  a  tour  through  North  Germany  and 
Denmark.  The  second  performance  was  at  Brunswick,  October  31,  1820. 
Before  the  performance  of  the  opera  itself  the  overture  was  played  for 
the  third  time  at  Dresden,  December  18,  1820,  at  a  concert  given  by 
Weber's  friend  Heinrich  Joseph  Barmann,  the  brilliant  clarinetist, 
grandfather  of  the  late  Carl  Baermann,  of  Boston.  The  performance  at 
Brunswick  inspired  a  favorable  review  published  in  the  leading  music 
journal  of  Leipsic.  The  overture  was  therein  described  as  "a  most 
important  work  of  art,  which  displays  the  fantasy  and  genius  of  a  bold 
speaker  of  the  prologue."  Max  von  Weber  tells  us  that  his  father's 
overture  brought  Barmann  money,  but  no  glory;  for  the  attention  of  the 
audience  was  fixed  on  the  new  work,  and  the  virtuoso  was  applauded  as 
by  absent-minded  hearers,  although  he  blew  in  most  artistic  fashion. 
He  also  says  that  the  themes  of  the  overture  were  not  readily  grasped, 
that  the  novelty  of  the  orchestration  disconcerted  the  conservative  and 
elderly  of  the  audience,  and  that  applause  at  the  end  was  without  heart 
on  account  of  the  surprise  and  perplexity  of  those  who  were  well  disposed 
toward  the  composer.  F.  W.  Jahns,  on  the  other  hand,  says  the  applause 
was  so  great  that  the  overture  was  played  the  second  time.     It  may  be 
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stated  here  that  Max  von  Weber  speaks  as  though  his  performance  were 
the  first,  and  does  not  mention  those  at  Copenhagen  and  Brunswick; 
but  see  "Carl  Maria  von  Weber  in  seinen  Werken,"  by  F.  W.  Jahns 
(Berlin,  1871,  pp.  318,  319). 

We  have  mentioned  the  success  of  this  overture  at  Berlin,  when  it 
was  played  at  the  prelude  to  the  opera  and  under  Weber's  direction; 
a  success  that  dumfounded  the  followers  of  Spontini,  and  settled  the 
future  of  German  opera  in  the  capital.  And  so,  wherever  the  overture 
was  played,  the  effect  was  overwhelming, — as  in  London,  where  the 
opera  was  first  performed  in  English,  July  22  (?),  1824,  at  the  English 
opera  house.  W.  T.  Parke  wrote:  "The  music  of  this  opera  is  such 
a  continued  display  of  science,  taste,  and  melody  as  to  justify  any 
praises  bestowed  on  it.  The  overture  embraces  most  of  the  subjects 
of  the  airs  in  the  opera,  ingeniously  interwoven  with  each  other,  and 
is  quite  original.  The  grandeur  of  some  passages  and  the  finely  con- 
trasted simplicity  of  others  produced  an  effect  which  was  irresistible. 
It  was  vehemently  encored." 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  meas- 
ures of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought  of 
patchwork.  As  Arthur  Mees  well  said:  "Weber's  overture,  far  from 
being  a  kaleidoscopic  series  of  tunes,  is  absolutely  symmetrical  in  form, 
in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a  section  in 
which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not  escape 
the  charge  of  plagiarism.  This  charge  has  been  repeated  by  some  who 
evidently  did  not  take  the  trouble  to  investigate  for  themselves.     Weber 
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Regal,  supple  —  the  Brilliant  Mode  for  Fall 


Transparent  Velvet      Chiffon  Velvet      Erect-pile  Velvet 

Velvet  Faconne 


Velveteen 

(cotton) 


For  the  more  formal,  more  feminine,  more 
"elegant"  mode  indicated  by  Paris  for 
the  new  social   season.    Not  at    all 
confined  to  evening  frocks  —  distin- 
guishing formal  afternoon  frocks 
as  well.     Or  used  in  combina- 
tion  with  other    fabrics  for 
any  time  of  day!  In  draped 
tarns,  turbans  a  l'Africaine. 


Transparent  velvet,the 
newest,  lightest,  most 
luxurious  of  velvets — 
in  classically  draped 
evening  frocks  with 
rhinestones — in  sim- 
pler afternoon  frocks 
with  chiffon,  metal 
stitching. 

Chiffon  velvet  banding 
frocks  of  flat  crepe, 
Crepe  Roma,  geor- 
gette. 

Erect-pile  velvet  and 
silver  lace  Congo  tur- 
bans, after  Agnes. 

Velvet  faconne,  used 
by  Be ch  off  to  line  lame 
evening  wraps. 

Velveteen  {cotton) 
alone,  or  in  combina- 
tion with  plaid  silks 
for    afternoon    wear. 


156 

Tremont 
Street 


opposite 
Boston 
Common 
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was  accused  of  appropriating  a  theme  from  the  piano  concerto  in  D 
major,  Op.  8,  of  J.  L.  Bohner  (1787-1860),  the  singular  being  who  was 
supposed  to  have  sat  to  Hoffmann  for  his  portrait  of  Johannes  Kreisler. 
This  theme  was  used  by  Weber,  they  say,  in  measures  12,  13,  14,  of  the 
Allegro  of  Agathe's  grand  aria,  as  well  as  at  the  beginning  of  the  second, 
chief,  and  the  last  theme  of  the  overture,  the  theme  that  also  occurs  at 
the  end  of  the  opera. 

The  arrangements  of  the  overture  are  numberless,  and  some  are 
curious.  Moscheles  made  a  version  for  three  pianos,  twelve  hands, 
which  was  played  in  Paris,  April  13,  1825,  by  Mendelssohn,  Herz,  Pixis, 
C.  Pleyel,  Schunke,  and  the  arranger.  There  are  arrangements  for  one, 
two,  three,  and  four  flutes;  for  flute,  violin,  and  guitar;  for  flute  and 
guitar;  for  violin  and  guitar;  for  two  clarinets;  for  cornet. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true 
reading.  The  enthusiasm  of  Berlioz  is  well  known:  "The  overture  is 
crowned  Queen  to-day:  no  one  dreams  of  disputing  it.  It  is  cited  as 
the  model  of  the  kind.  The  theme  of  the  slow  movement  and  that  of 
the  Allegro  are  sung  everywhere.  There  is  one  theme  that  I  must 
mention,  because  it  is  less  noticed,  and  also  because  it  moves  me  in- 
comparably more  than  all  the  rest.  It  is  that  long,  groaning  melody, 
thrown  by  the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a 
far-off  lamentation  scattered  by  the  winds  in  the  depths  of  the  forest. 
It  strikes  home  to  the  heart;  and  for  me,  at  least,  this  virginal  song, 
which  seems  to  breathe  skyward  a  timid  reproach,  while  a  sombre 
harmony  shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Fashionable  New  Hats 

CJmnoIer  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 
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beautiful  contrasts  that  modern  art  has  produced  in  music.  In  this 
instrumental  inspiration  one  can  already  recognize  easily  a  reflection 
of  the  character  of  Agathe,  which  is  soon  to  develop  in  all  its  passionate 
purity.  The  theme  is  borrowed,  however,  from  the  part  of  Max.  It 
is  the  cry  of  the  young  hunter  at  the  moment  when,  from  his  rocky 
height,  he  sounds  with  his  eyes  the  abysses  of  the  infernal  glen.  Changed 
a  little  in  outline,  and  orchestrated  in  this  manner,  the  phrase  is  different 
both  in  aspect  and  accent."  Compare  with  this  the  remarks  of  Berlioz 
in  the  section  on  the  clarinet  in  his  "Treatise  on  Instrumentation." 
The  clarinet,  he  says,  has  the  precious  faculty  of  producing  "distance, 
echo,  an  echo  of  echo,  and  a  twilight  sound."  "What  more  admirable 
example  could  I  quote  of  the  application  of  some  of  these  shadowings 
than  the  dreamy  phrase  of  the  clarinet,  accompanied  by  a  tremolo 
of  stringed  instruments  in  the  midst  of  the  Allegro  of  the  overture  to 
Treischiitz'?  Does  it  not  depict  the  lonely  maiden,  the  forester's 
fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods  agitated  by  the  storm?  0 
Weber!!" 


*  * 


The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures  of 
introduction  there  is  a  part-song  for  four  horns.  This  section  of  the 
overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quarter  the  Samiel  motive  appears,  and  there  is  the  thought 
of  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C  minor,  2-2.     The  sinister  music  rises  to  a  climax,  which  is 
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THE  IDEAL  METHOD 

Most  of  the  beautiful  acts  of  life  come  from  emotional 
impulse  coupled  with  practical  action. 

Sentimentally  we  wish  to  surround  our  families  with  as 
many  comforts  as  we  can,  consistent  with  good  judgment. 
That  same  good  judgment  looks  forward  into  the  future  and 
practically  arranges  for  a  continuation  of  these  things. 

It  requires  no  stretch  of  imagination  to  sense  that  regular 
income  is  needed  to  carry  on  in  the  event  of  the  unforeseen. 

Life  Insurance  more  nearly  approaches  the  ideal  than 
any  other  known  method  —  because  there  is  no  shrinkage. 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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Jays  —  the  Shop  where  Women's  and  Misses' 
Clothes  of  the   Nicer  Sort  are  sold. 


repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf's  Glen. 
In  the  next  episode,  E-flat  major,  themes  associated  with  Max  (clari- 
net) and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe's 
theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
Allegro,  and  SamieFs  motive  dominates  the  modulation  to  the  coda, 
C  major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings.  *  ** 

William  Foster  Apthorp  wrote  in  his  notes  to  the  Programme  Book 
of  the  Boston  Symphony  Orchestra  for  January  7,  1899:  "I  believe 
there  is  no  other  word  in  any  other  language  that  corresponds  accurately 
to  the  German  Freischiltz.  The  literal  English  translation  Tree  Marks- 
man' does  not  in  the  least  convey  its  meaning.  The  same  may  be  said 
of  the  Italian  'Franco  arciero' — under  which  misleading  title  the  opera 
was  given  at  Covent  Garden — and  the  French  'Franc  archer.'  Grove 
has  it  that  the  opera  was  given  under  this  last  title  at  the  production 
under  Berlioz  in  Paris;  but  Berlioz  himself  says  nothing  of  this  in  the 
account  of  the  production  in  question  he  gives  in  his  Memoires,  and 
Wagner  reports  distinctly  that  it  was  then  given  as  'Le  Freischutz.'  * 

* 

*This  production,  with  music  for  the  recitatives  by  Berlioz,  was  at  the  Theatre  de  l'Opera,  Paris, 
June  7,  1841,  and  the  opera  was  then  entitled  "Le  Freyschutz"  (see  DeLajarteVBibliotheque  Musicale 
du  Theatre  de  l'Opera,"  vol.  ii.  p.  166,  Paris,  1878).  The  absurd  version  of  Castil-Blaze  was  first 
performed  in  Paris  at  the  Odeon,  December  7,  1824,  and  the  opera  was  then  entitled  "Robin  des  Bois." 
The  error  in^Grove's  Dictionary ,|to  which  Mr.  Apthorp  refers,  is  retained,  with  many  other  errors, 
in  the  revised  and  enlarged  edition  edited  by  Mr.  Fuller-Maitland. — Ed. 


Last  season  in  this  space  appeared  a  series  of  notes  on  "The  Epicure 
Abroad."  This  season  the  Epicure  will  make  observations  at  home. 

THE   EPICURE  AT  HOME 

THE  ART  OF  DINING 

« '"pHE  enjoyment  derived  from  eating  is  more 
■*■  immediate,  complicated,  and  compelling  than 
that  derived  from  any  other  taste,  sense,  or  art. 
Painting,  architecture,  and  sculpture  a^e  purely  visual 
arts  (a  blind  man  could  not  enjoy  them);  music  is 
essentially  an  aural  art,  but  the  art  of  dining  involves 
the  mingling  of  four  senses — sight,  touch,  taste  and 
smell.  Smell  indeed,  is  the  most  important  part  of 
the  entire  mystery,  contributing  as  it  does  three- 
quarters  of  all  our  delight  in  eating  and  far  exceeding 
the  rapture  to  be  derived  from  taste  alone." 

FRANK  CROWNINSHIELD,  in  his  introduction  to 

Brillat-Savarin's  "Physiology  of  Taste." 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  COOLIDGE  CORNER 

New  Kenmore  Store  for  Motorists:  133  BROOKLINE  AVE.,  near  Kenmore  Station 
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The  first  performance  of  "Der  Freischiitz"  in  the  United  States 
was  an  English  version  produced  at  the  Park  Theatre,  New  York, 
March  2,*  1825.  The  chief  singers  were  Miss  Kelly,  Mrs.  D.  Luce, 
Woodhull,  and  Clarke.  Miss  Lydia  Kelly  was  a  niece  of  Michael 
Kelly,  singer  and  the  author  of  the  amusing  Memoirs.  She  is  described 
as  "rather  masculine  in  appearance.' '  Her  costumes  were  distin- 
guished for  "richness  and  elegance,"  and  she  had  "never-failing  animal 
spirits,  good  humor,  and  vivacity."  She  married  a  French  baron,  who 
left  her  as  soon  as-  she  failed  to  be  a  profitable  investment. 

The  opera  was  announced  as  in  rehearsal  by  a  company  of  which 
Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers  in 
the  Boston  newspapers  of  December  17,  1827;  but  the  opera,  or  rather 
an  English  adaptation  of  it,  was  performed  here  for  the  first  time  at  the 
Boston  Theatre,  February  19,  1828,  when  Mr.  Finn  was  announced  as 
Caspar,  and  Mrs.  Bernard  as  Linda.  Especial  attention  was  called 
to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad,  and  for 
some  time  the  scene  of  the  Wolf's  Glen  was  a  favorite  feature  of  a 
miscellaneous  theatrical  entertainment.  The  overture  was  played  as 
early  as  February  7,  1828,  and  it  was  at  first  advertised  as  by  "Carlo" 
von  Weber. 

The  first  performance  in  Boston  in  German  was  on  May  6,  1864,  when 
the  chief  singers  were  Mmes.  Frederici  and  Canissa  and  Messrs.  Habel- 
mann  and  Graff. 

*Col.  T.  Allston  Brown  gives  March  12,  1825,  in  his  "History  of  the  New  York  Stage"  (1903). 
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affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 

COPLEY  SQUARE  OFFICE:    581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 
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Boston,  Mass. 
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Nocturnes:    No.    L,    "Clouds";    No.    II.,    "Festivals";    No.  III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22, 1862;  died  at  Paris,  March  26, 1918) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  Chickering  "Production"  Concert  in  Boston,  February  10, 
1904,  when  Mr.  Lang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Nocturnes  Nos.  1  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Vincent  dTndy  as  guest,  at  Philadelphia, 
December  4,  1905,  Washington,  D.C.,  December  5,  1905,  New  York, 
December  9,  1905.  The  three  were  played  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  December  12,  1908.  Mr.  Fiedler 
conducted,  and  the  Choral  Club  of  the  New  England  Conservatory  of 
music  sang  the  vocal  parts  in  the  third  Nocturne.  The  three  were  per- 
formed again  in  Boston  by  the  Boston  Symphony  Orchestra  on  April 
27,  1912,  when  the  Musical  Art  Club  sang  the  vocal  parts.  The  first 
Nocturne  was  played  on  April  5,  1918,  in  memory  of  the  composer. 
The  three  were  performed  at  a  Symphony  concert,  March  8,  1919,  with 
a  female  chorus  trained  by  Stephen  Townsend,  when  the  revised  version 
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The  Life -Long  Effort 


ad  For  Health 

Without 
Walls" 


For  every  illness,  for  every  problem  of 
physical  health,  the  Community  Health  Associ- 
ation is  available  with  its  trained  staff  and 
specialized  nursing  services,  offering  care  in  time 
of  illness,  cooperating  with  the  physician  in 
charge,  arranging  for  the  necessary  care  in  the 
various  hospitals  and  clinics,  and  teaching  the 
way  of  healthful  living. 

From  the  newborn  babe  to  the  old  folks 
in  the  sunset  of  life,  the  Association's  nurses 
offer  a  constant  and  lifelong  guidance  toward 
the  goal  of  health. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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was  used  for  the  first  time  in  this  country.  Nos.  1  and  2  were  performed 
on  October  7,  1921,  November  7,  1924,  and  May  1,  1925. 

Debussy  furnished  a  programme  for  the  suite;  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that 
the  programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of 
expression  in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible 
to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

, ; . .  "  'Festivals' :  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  with  it ;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: 

I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons, 
foUr  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere,6-4. 


Wardrobers  to  Her  Grace 
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We  picture  ourselves  as  wardrobers  to  Her  Grace, 
the  American  gentlewoman. 
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Our  buyer  returns 

with  rich  prizes  for 

your  home 


exquisite  rugs,  personally 
selected  one  by  one,  in  the 
rug  marts  of  the  Old  World 


Beautiful  Oriental  rugs  of  the  rarer  types  — 
not  found  in  the  ordinary  commercial  chan- 
nels— but  only  in  the  hands  of  patient 
collectors  —  secured  by  our  buyer  only  be- 
cause he  was  able  to  offer  cash  to  a  collector 
in  financial  distress. 

The  manner  of  their  purchase  explains  the 
remarkably  low  prices  at  which  we  have 
marked  them,  but  to  know  the  luxurious 
beauty  and  color  of  these  deep-piled  rugs 
you  must  let  your  imagination  paint  the 
setting  of  an  Arabian  Nights  tale  —  or  come 
to  our  Oriental  Rug  rooms. 

The  Oldest  Rug  House  in  America 


John  H.  Pray  &  Sons  Co 

646  Washington  Street  (Opposite  Boylston  Street) 
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II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 

Debussy  before  his  death  made  many  changes  in  the  instrumentation 
of  these  Nocturnes. 

The  score  is  dedicated  to  Georges  Hartmann,  the  late  music  pub- 
lisher and  librettist.  Jean  Marnold  contributed  an  elaborate  study 
of  these  Nocturnes  to  Le  Courrier  Musical  (Paris),  March  1,  15,  May  1, 
December  15,  1902;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
and  dissected  the  tonal  and  harmonic  syntax  of  the  composer.  He 
arrived  at  two  conclusions : — 

1.  "The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
consequence  have  only  the  introduction  into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  11. 

2.  "After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  in 
advance.' ' 
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MASTERWORKS  SET  No.  39 

^Columbia 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,    Complete,   $12.00 

By  FELIX  WEINGARTNER 
London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4. 
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Ballet  Suite,  "Chout"  ("The  Buffoon"),  Op.  21 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

In  1915,  Prokofieff  wrote  a  ballet,  "The  Harlequin's  Story,"  and  the 
ballet  "Chout."  The  former  is  in  manuscript.  The  latter,  a  ballet 
in  six  scenes,  was  produced  at  the  Theatre  de  la  Gaite  Lyrique,  Paris, 
on  May  17,  1921:  The  young  Buffoon,  M.  Slavinsky;  the  Buffoon's 
Wife,  Mme.  Sokolova;  the  Merchant,  M.  Jazvinsky;  the  Bridesmaids, 
Mmes.  Nemchinova  and  Zirmundska.  A  performance  of  Stravinsky's 
"The  Fire-Bird"  preceded.  This  opened  a  short  season  of  Serge  de 
Diaghilev's  Russian  Ballet. 

The  Ballet  Suite  was  performed  for  the  first  time  at  Brussels  in  1924. 

When  "Chout"  was  performed  for  the  first  time  in  London  at  the 
Princes  Theatre  in  June,  1921,  Prokofieff  conducted. 

The  following  sketch  of  the  Ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
from  the  stove,  and  says  to  the  Buffoon  Wife :  "There  are  seven  buffoons 
coming  to  our  house  almost  immediately.  I  shall  order  you  to  get  a 
meal  ready.     You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
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The  world's  finest  music,  played  or 
sung  by  the  world's  greatest  artists — 
in  your  own  home,  at  any  time  you 
wish.  Such  is  the  splendid  entertain- 
ment made  possible  only  by  the  new 
Orthophonic  Victrola  and  Ortho- 
phonic  Victor  Records. 

So  perfect  is  the  tone  of  the  mar- 
velous Orthophonic  Victrola,  so  faith- 
ful is  its  reproduction,  that  it  seems 
as  though  the  musicians  themselves 
were  there  in  your  presence. 

At  your  earliest  opportunity,  visit 
your  Victor  dealer  and  let  him  demon- 
strate the  Orthophonic  Victrola  and 
Victor  Records.  They  are  the  ultimate 
in  music  reproduction. 
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The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies .  The  following  selections 
are  suggested  as  a  delightful  -pro- 
gram for  an  evening  s  entertainment 
in  your  home. 

Symphony    No.    5    "From    the 

New  World"— Part  1  and  Part 

■    2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment— Part  8    (Dvorak) 

Symphony    No.     5     4th    Move- 
ment —  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz    (Strauss) 

Tales   from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius)  , 

Serenade   (2)    Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved — buffoon-like — to  try  the 
effect  of  the  whip  on  them;  kill  their  wives,  and  then  beat  them;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"     The  merchant,  trembling,  suggests  that 
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he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  is  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

The  crazy,  fantastic  humor  of  the  whole  thing  is  sometimes  delicious, 
sometimes  banal.  The  concatenation  of  sound  and  color  beggars 
description.  We  are  quite  prepared  to  believe  that  Serge  Prokofieff's 
music — closely  knit  as  it  is  to  the  action  of  the  piece — would  sound 
quite  well  apart  from  the  ballet.  A  little  of  it  is  quite  definitely  beau- 
tiful, in  accordance  with  the  old  nineteenth-century  standards  of 
beauty ;  much  of  it  is  harsh,  raucous,  bitter.  But  it  is  all  so  completely 
in  grotesque  mood  and  yet  so  economical  that  one  may  find  real  recrea- 
tion in  listening  to  it  for  a  time.  The  composer  is  a  master  of  climax, 
which  is  another  way  of  saying  that  he  is  a  master  of  dynamics.  The 
final  dance  is  a  whirlwind  of  cacophony,  and  when  the  curtain  fell  the 
outburst  of  cheering  was  spontaneous — mingled,  it  should  be  noted,  with 
some  hissing.  Somehow,  when  the  orgy  of  sound  and  color  was  all 
over,  it  was  soothing  to  remember  the  beautiful  performance  of  "Le 
Carnaval"  under  Mr.  Ansermet  which  went  before. 


* 


There  were  performances  of  "The  Buffoon"  at  the  Neighborhood 
Playhouse,  New  York,  beginning  on  March  6,  1924.  It  was  said  at  the 
time  that  "The  Buffoon"  would  have  an  entirely  new  choreography 
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LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  ii 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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and  setting;  and  "since  this  new  interpretation,"  said  the  announcement, 
"emphasizes  the  folk  character  of  the  piece,  the  farce  is  broader  and 
more  naive." 

The  chief  dancer  was  Albert  Carroll. 

"The  Arab  Fantasia,"  an  Oriental  divertissement  with  authentic 
Arabian  folk  tunes  played  on  national  instruments  by  Arabs,  preceded. 
The  music  was  arranged  by  Anis  Fulehan. 
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COLORATURA :   A  LAWFUL  MEANS  OF  EXPRESSION 
(London  Times,  July  18,  1925) 

The  word  coloratura,  like  many  other  words  which  implied 
originally  neither  praise  nor  blame,  has  taken  on  for  most  people 
a  derogatory  sense.  Little  wonder,  since  the  singing  of  a  syllable 
to  more  than  one  note  has  been  subject  to  the  contempt  of  critics 
ever  since  Aristophanes  wrote  in  his  parody  of  an  Euripidean 
chorus : — 
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Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  19  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 
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Jupiter  never  forgave,  and  always  punished.  Once  upon 
a  time,  so  mythology  tells  us,  he  commanded  all  men 
to  forget  him.  One  man  refused.  Jupiter  immediately 
turned  him  into  a  mass  of  stone.  The  man  was  called 
Diamond  of  Crete.  Accordingly,  it  would  seem  that 
we  owe  the  most  beautiful  of  stones  to  his  disobedience. 

The  value  of  a  diamond  depends  upon  its  color,  its 
cutting,  and  its  freedom  from  flaws.  It  requires  a  life- 
time of  study  to  know  and  judge  each  stone. 

We  have  studied  diamonds  for  several  generations, 
ever  since  our  business  was  founded  one  hundred  and 
twenty-six  years  ago.  We  feel,  therefore,  that  the 
stones  we  offer  you  are  the  best  on  the  market  for  the 
amount  of  money  you  wish  to  invest. 

We  carry  a  large  number  of  diamonds  already  set 
into  pieces  of  jewelry.  We  also  have  unset  stones,  and, 
if  you  prefer,  we  shall  be  glad  to  design  a  setting 
especially  for  you. 
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To  us  it  summons  up  ideas  of  the  vanity  of  singers,  of  roulades 
ending  with  a  shake  on  a  high  note  inaptly  tacked  on  to  some 
great  aria,  of  airs  which  have  ceased  to  be  music  and  have  become 
mere  cadenzas  (as  though  an  oak  should  turn  wholly  into  mistle- 
toe), and  of  their  last  decadent  progeny,  the  "vocal- waltzes"  of 
Arditi.  But  the  word  covers  much  more  than  these  things.  It 
is  more  truly  applicable  to  the  exquisite  patterns  with  which 
Zerlina  decorates  the  tune  of  "Batti,  batti."  Rightly  used,  colora- 
tura is  one  of  the  most  effective  means  which  the  composer 
possesses  of  emotional  expression  through  the  voice,  and  those 
despised  show-pieces  are  but  a  corruptio  optimi. 

The  pronouncement  of  this  axiom  is  the  result  of  a  recent  hear- 
ing of  Caccini's  "Amarylli."  In  spite  of  singing  which  destroyed 
the  beauty  of  other  famous  songs,  the  emotion  of  this  masterpiece 
survived.  It  may  be  worth  while  to  examine  the  song  in  detail ; 
for  we  may  learn  thereby  how  coloratura  can  be  made  expressive. 
The  words  are  of  the  simplest: — 

My  lovely  Amaryllis,  do  you  not  believe,  O  sweet  desire  of  my  heart,  that 
you  are  my  love?  Yet  believe  me;  if  doubt  assails  you,  take  my  dagger, 
open  my  breast,  and  you  will  see  written  on  my  heart,  "Amaryllis  is  my  be- 
loved." 

It  is  the  protestation  of  any  young  lover,  and  such  is  the  sin- 
cerity and  strength  of  the  emotion  under  which  the  music  was 
written  that  it  is  even  now,  after  a  lapse  of  three  centuries  and 
within  its  narrow  scope,  as  moving  as  the  fuller  and  more  mature 
passion   of  Wagner's  "O   sink'   hernieder."     The  opening   phrases 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 
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are  set  to  a  slow  melody,  which  is  almost  piteous  in  its  pleading 
for  faith.  It  is  only  when  we  come  to  the  words,  which  Amaryllis 
will  find  if  she  cruelly  proceeds  to  the  proposed  dissection,  that 
the  singer  begins  to  weave  about  her  name  the  most  tender 
melismata,  which  rise  higher  up  the  stave  as  the  song  approaches 
its  climax,  until  he  lets  himself  go  in  a  cadenza  on  the  final  word, 
amove  (rhyming,  of  course,  with  core).  This  is  coloratura  at  its 
best,  used  not  to  show  off  the  vocal  technique  of  the  singer,  but 
to  enhance  the  emotional  effect  of  the  song.  It  is  very  remarkable 
to  find  such  a  perfect  specimen  of  structure,  even  on  a  small  scale, 
combined  with  a  remarkable  freedom  of  style  in  a  song  by  one  of 
the  first  composers  who  wrote  for  the  solo  voice.  And  it  is  no 
mere  "sport,"  for  there  are  other  examples  not  inferior  to  it  in 
the  Italian  music  of  the  period.  Moreover,  the  Italian  language, 
with  its  open  and  uncomplicated  vowels,  is  peculiarly  apt  for 
vocalises.  This,  indeed,  is  what  they  really  meant  who  pronounced 
English  or  German  to  be  "unsingable."  So  we  find  that  colora- 
tura is  as  Italian  as  its  name,  and  has  been  used  by  composers 
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"...It  cries  nvhen  I  fee  I  like  cry- 
i*g*  ?*  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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of  other  countries  when  they  have  come  under  the  influence  of 
Italian  music:  Purcell,  who  got  the  influence  via  France,  Bach, 
and  Mozart. 

Mozart  is  not  free  from  the  charge  of  having  pandered  to  the 
vanity  of  his  singers,  for  instance  in  Die  Entfuhrung  aus  dem 
Serail.  But  it  must  be  remembered  that  this  young  man  of  twenty- 
six  was  writing  a  German  opera  for  the  first  time,  and  complete 
homogeneity  in  a  new  style  could  hardly  be  expected  of  him.  Even 
so,  "Alle  Morten,"  though  dramatically  inappropriate,  is,  as  Mr. 
Dent  puts  it,  a  fine  concerto  for  voice  and  orchestra;  and  apart 
from  it  the  music  of  the  opera  has  a  distinctly  German,  as  opposed 
to  Italian,  flavor  of  its  own.  When  we  come  to  The  Magic  Flute, 
this  style  has  fully  developed,  and  coloratura  is  put  to  the  finest 
possible  dramatic  use  in  the  airs  of  the  Queen  of  Night.  In  her, 
Mozart  had  to  characterize  an  unearthly  being;  and,  just  as  in 
Don  Giovanni  he  seized  upon  the  rarely  used  trombones  to  send 
a  shudder  through  his  audience  at  the  appearance  of  the  Com- 
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mendatore's  statuesque  ghost,  so  here  he  took  advantage  of  a 
singer  with  exceptional  power  to  portray  a  non-human  and  malig- 
nant personality.  It  may  be  noted  in  passing  that  Rimsky-Korsa- 
kov  employed  the  same  means  for  the  same  end  in  the  music  of 
the  Queen  of  Shemakhan  in  Le  Coq  d'Or. 

It  is  more  difficult  to  explain  the  florid  airs  of  the  two  ladies 
in  Don  Giovanni.  '  But  it  is  known  that  "Mi  tradi  quelF  alma 
ingrata"  was  added,  after  the  production  at  Prague,  for  Cavalieri, 
who  sang  the  part  of  Donna  Elvira  at  Vienna,  and  it  may  well  be 
that,  having  completed  his  opera  and  turned  to  other  things,  the 
composer  could  not  readily  get  back  into  the  atmosphere  of  the 
work  and  was  content  to  write  a  showpiece  for  his  prima  donna. 
Moreover,  as  Donna  Anna's  air  "Non  mi  dir"  goes  to  prove, 
Mozart  seems  to  have  had,  at  least  in  the  final  stages  of  the  opera, 
no  very  clear  conception  of  what  he  wanted  to  do  or  of  what  char- 
acteristics his  persons  ought  to  exhibit.  He,  and  his  librettist,  had 
got  into  a   muddle,   which  nothing   can   now  elucidate,   and   the 
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TO  THE  SUBSCRIBERS  AND  PATRONS  OF  T 


We  submit  herewith  a  comparative  statement  for  the  years  1924,  li> 
the  operating  income  increased  $40,487.93,  and  the  expenses  increased  $ 
in  the  Orchestra.     The  income  from  the  Endowment  Fund  increased  $2,5 


RECEIPTS  1924  1925  1926 

Gross  Income  from  Concerts  $435,445.97  $458,963.02  $490,821.50 

Symphony  Hall  Rents,  etc.  .  95,833.35  113,640.22  115,364.99 

Programmes 42,547.28  48,154.93  53,566.65 

Sale  of  Bound  Volumes    .    .  280.50  901.33  884.20 

Interest  on  Bank  Balances  .  1,831.71  2,343.38  3,225.01 

Sundry  Receipts    .....  '354.63  628.46 


Operating  Income     ....     $576,293.44      $624,002.88       $664,490.81 
Payments 664,332.62        674,502.26         729,487.02 

Operating  Deficit $88,039.18        $50,499.38         $64,996.21 

Income    Endowment    Fund 

and  Interest 6,713.80  8,685.83  11,194.21 

Net  Loss     ...-.-'... $81,325.38        $41,813.55        $53,802.00 

Again  this  year  the  Orchestra  salaries  must  be  increased  by  about 
rate  in  the  City  of  Boston.    The  estimated  deficit  for  the  season  1926-2 1 
hope  the  total  pledges  will  be  increased  to  at  least  $75,000.00. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 


5  and  1926  at  the  close  of  business  July  31st.  For  the  past  season 
984.76,  due  almost  entirely  to  increased  salaries  and  additional  men 
00. 


PAYMENTS  1924 

Expense  of  Concerts,  Rents, 
Travelling  Expenses,  Solo- 
ists, etc $165,183.77 

Symphony  Hall  Mainten- 
ance       101,401.16 

Programmes 35,702.10 

Orchestra  Salaries     ....  317,661.11 

Other  Salaries 29,403.25 

Insurance 1,998.76 

Music ,  2,248.71 

Interest  on  Notes      ....  481.74 

Sundry  Expense 10,252.02 


1925 


1926 


$156,904.82       $158,230.92 


117,311.90 

39,287.35 

318,121.60 

27,662.00 

2,105.03 

2,397.03 


120,262.16 

42,069.73 

361,756.71 

29,093.00 

1,530.24 

4,205.04 


10,712.53  12,339.22 


$664,332.62      $674,502.26       $729,487.02 


1 1,000.00,  and  taxes  have  increased  $5,000.00  owing  to  the  increased  tax 
S-SSf  3  $75,000.00.     We  have  pledges  of  $16,001.67  towards  this  deficit.    We 
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drama  vacillates  between  serious  tragedy  and  farce.  That  Donna 
Anna  should,  at  this  point  of  the  drama,  delay  matters  by  telling 
her  insipid  lover  at  great  length  and  with  many  nourishes  that 
he  must  wait  a  while  before  she  can  consider  his  proposal,  is  a 
serious  flaw,  however  much  we  may  delight  in  the  music. 

But  Mozart's  concessions  to  his  singers  are  as  nothing  compared 
with  those  made  by  his  successors  in  Italy.  One  can  hardly  be 
moved  by  a  heroine,  "stark  mad  in  white  satin,"  whose  mental 
faculties  are  obviously  working  very  well  in  an  intricate  com- 
petition with  the  flautist  in  the  orchestra;  and  Rossini  is  at  his 
shallowest  in  the  music  of  Rosina,  so  that  the  pleasantest  memo- 
ries which  we  carry  away  from  II  BarUere  are  those  of  Bartolo, 
Basilio,  and  Figaro.  With  Verdi  it  is  a  different  matter.  "Caro 
nome"  can  be  made  poignant  by  a  great  singer,  even  as  it  can 
be  turned  to  insipidity  by  a  poor  one;  and  it  may  not  be  extrava- 
gant to  see  in  "Ah!  fors  e  lui"  the  true  expression  of  Violetta's 
brilliant  meretriciousness. 

But  with  Verdi  the  fashion  for  coloratura  went  out.  It  was 
one  of  the  things  which  Wagner  killed;  and  Verdi  himself,  after 
a  half-hearted  splutter  in  the  last  scene  of  Atda,  gave  it  up.  Since 
then,  apart  from  the  freak  air  of  Zerbinetta  in  Strauss's  Ariadne 
auf  Naccos,  the  notable  composers  have  shunned  it.  But  it  will 
surely  reappear;  for  there  are  not  so  many  ways  of  writing  for 
the  voice  that  we  can  afford  to  neglect  what  is,  if  rightly  handled, 
one  of  the  best. 
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Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  SchindleT  wrote  in  his  Life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 


OCTAVO 

THANKSGIVING 

SONGS  OF  GLADNESS Dvorak-Macrum 15  cents 

FEAR  NOT.  O  LAND Peel-Macrum 15  cents 

SING  UNTO  THE  LORD Prout-Macrum 15  cents 

CHRISTMAS 

ARISE.  SHINE Hopkins-Macrum 15  cents 

IN  THE  FIELD  WITH  THEIR  FLOCKS  ABIDING      .    Farmer-Macrum 15  cents 

FOR  GENERAL  USE 

HEAR  ME.  0  GOD Dvorak-Macrum 15  cents 

I  WILL  LAY  ME  DOWN Wrigley-Macrum 15  cents 

INCENSE  AND  A  PURE  OFFERING Brock-Macrum 15  cents 

JESUS.  LOVER  OF  MY  SOUL Maker-Macrum 15  cents 

ARISE  0  LORD Berridge-Macrum 15  cents 

SEEK  YE  THE  LORD Rickman-Macrum 15  cents 

O  LORD.  MY  GOD Couldrey-Macrum 15  cents 


14  E.  43rd  Street,  NEW  YORK  CITY 


TELEPHONE, 


BACK  BAY  6118 
BACK  BAY  6121 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 


46 


j  1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 u  1 1 1  m  1 1 1 1 1 1  m  i  n  i  n i u  m  1 1  n 1 1 1 1 n  1 1 1 1 1 1 1 1 r  1 1  m  1 1  m  m  i  r  1 1 1 1 1 n 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1  m i m  r  1 1  m  i  i  m i m  i  m  1 1 1 1 1 1 1 1  u  i  m i ti  1 1 1 1 1 1 1 1 ii  1 1 1 1 1 1 1 1 m  1 1 1 1 1 1 1  ( M ii  1 1 1 1  t 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1  m  i  m 1 1 1 m  1 1 1 1 1 1 1 1 1  ■  1 1 1 1 1 1 1 1 1 1 1  r  1 1 1 1 1 1 1 r 1 1  m 


The  Duo-Art 


in  a 

STEINWAY  Piano 

is  the 

Superlative   Reproducing 

Instrument 

The  DUO  *  ART 

is  the  only  instrument  of  its  kind  that 
satisfies  the  Great  Artists 


IMIMMIIIIIIUIIIIIIIMIMIIIIIIIII 


1 


M.  STEINERT •&  SONS  | 

Exclusive  New  England  Distributors  I  jjj 

STEINERT  HALL         *  *         BOSTON  l| 

There  is  a  STEINERT  STORE  in 

every  leading  New  England  city  f  g 


■ ,:,.::.. ',,  / ■,;„;;7^ 

47 


blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 
ment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was 
published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

M.  Vincent  d'lndy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'etait  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
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Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  " Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  " Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."     Beethoven's  friends  declared  the  work  a  master- 
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"\HE  PRINTER  who  poses  as  the  oracle  of 
good  taste  will  be  rated,  to  paraphrase 
Emerson,  as  "a  typographical  peacock," 
according  to  Theodore  L.DeVinne,  famili- 
arly known  as  "The  Printer  Laureate  of  America." 

Every  author  claims  the  right  to  express-  him- 
self in  his  own  way,  if  that  way  is  legal.  There  is 
no  law  to  forbid.  He  has,  however,  not  so  clear 
a  right  to  make^the  printer  bear  the  odium  of  his 
notions  about  reformed  spelling,  the  selection  of 
slovenly  type,  and  the  fantastic  arrangement  of 
words  combined  with  incongruous  decoration. 

That  printer  is  unwise  who  argues  with  any 
writer  about  his  eccentricities.  His  remedy  is  easy; 
he  can,  and  often  does,  refuse  to  affix  his  imprint 
on  any  work  that  will  misrepresent  him  as  a  teacher 
or  a  pupil  of  bad  taste  or  heresy  in  printing. 

Geo.  H.  Ellis  Co.  (Inc.)  never  needs  to  argue 
with  a  customer.  Its  policy  of  wide-open  discus- 
sion of  all  the  preliminaries  eliminates  every 
possibility  of  incorporating  into  the  finished  piece 
of  printing  anything  slovenly  or  incongruous. 
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piece.  Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  " Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
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out  by  the  violoncellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood- wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood- wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.     A  development  by  full  orchestra  follows. 
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The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return 
to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.  The  first  theme  reappears  for  a  moment,  but  strings 
and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form 
in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in 
oboes  and  horns. 

M.  dTndy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  "militarisme"  the  adaptation  of  a  warlike 
rhythm  to  melody,  that  characterizes  this  march. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The  trio  in  E-flat  major  includes  hunting- 
calls  by  the  horns,  which  are  interrupted  by  passages  in  wood-wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.     In  the  third 
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he  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the  inverted  first  theme.  The  tempo 
changes  to  poco  andante,  wood-wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full 
orchestra,  and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 


Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
The  ending  with  the  return  of  the  first  theme  is  the  triumph  of  the 
victor's  plan.  The  funeral  march  pictures  Night  spreading  her  shade 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
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died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugucd  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz  insisted  that  there  should  be  no  thought  of  battles  or 
triumphant  marches,  but  rather  profound  reflections,  melancholy 
recollections,  imposing  ceremonies, — in  a  word,  the  funeral  oration  over 
a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  'hero'  ('Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings  of 
love,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the  speaking 
accents  of  his  tone-work.     The  artistic  space  of  this  work  is  filled 
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with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consummate 
Individuality,  to  which  nothing  human  is  a  stranger,  but  which  includes 
within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion  that, 
after  frankly  manifesting  every  noble  passion,  it  reaches  a  final  rounding 
of  its  nature,  wherein  the  most  feeling  softness  is  wedded  with  the  most 
energetic  force.  The  heroic  tendency  of  this  art  work  is  the  progress 
toward  that  rounding  off"  (Englished  by  Mr.  W.  A.  Ellis).  And 
Wagner  explained  on  these  lines  each  movement.  As  the  second  shows 
the  "deeply,  stoutly  suffering  man,"  so  the  scherzo  reveals  the  "gladly, 
blithely  doing  man";  while  the  finale  shows  us  finally  "the  man  entire, 
harmoniously  at  one  with  self,  in  those  emotions  where  the  Memory 
of  Sorrow  becomes  itself  the  shaping-force  of  noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  Hans 
von  Biilow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten. 
Biilow  said,  at  a  concert  of  the  Philharmonic  orchestra  of  Berlin  (May 
28,  1892) :  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beethoven. 
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ESTABLISHED    1870 


U.  HOLZER,  INC. 

333   WASHINGTON   STREET  -  NEAR    MILK 

OR    24    PROVINCE   STREET 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 


MUSIC     BOUND      TO      LIE     FLAT 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


They  shall  pass! 

In  wonderful  procession  they  pass  before  the  PURDY  camera;  men 
in  public  life,  in  the  professions  and  in  business.  Mothers  and  babies, 
children  and  grandparents,  brides  and  grooms,    lovers  and  friends. 

And  our  camera  has  recorded 
truthful,  kind  and  pleasing  things 
of  them  and  made  us  hosts  of 
friends. 

What  the  camera  said  is  on  grati- 
fying record  in  the  homes,  with 
duplicate  records  in  the  homes 
of  friends. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1 590 


8p  Goeryone  sHotild 

?    KNOWanotter 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


SCHOOL     O 

LANGUAGES 

336  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House   That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

DINNER  SUNDAYS 

$1.00  $1.50 

6  to  7.30  1  to  3 

TEA,  3  to  5 

The  only  place  in  town  where  a  strictly  vege- 
tarian dinner  may  be  had 

CLOTHES 

OB  JETS  D'ART 


William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO. 
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We  cannot  know,   we   cannot  surmise,  what  slumbered  in  his  soul. 
Perhaps  there  slumbered  the  picture  of  the  great  American  citizen 
George  Washington.     But  he  looked  for  a  hero  of  his  own  time,  a 
European  hero;  and  his  eyes  fell  on  the  great  star  of  Bonaparte." 
And  there  Biilow  might  have  stopped  where  Beethoven  began. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


V. 


Formerly  of 

BALLARD  &  SONS 


TAILORED  SUITS  and  FROCKS 

RIDING  HABITS  and  BREECHES 

COATS,  SPORTING  ATTIRE 

Materials  Solicited  Also  Remodeling 

Reasonable  Prices 

565  BOYLSTON  ST.,  BOSTON    Kenmore  4226 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 
new  and  most  up-to-date  garage 

Guard  against  theft 
Telephones  Back  Bay  8862,  8863 


REMOVES  SUPERFLUOUS 
HAIR  FOREVER 

Consultation  without  obligation 
Booklet  on  request 

Phone  Hancock  3233 


Suite  204 


100  BOYLSTON  STREET 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


1 7  Temple  Place  284  Boylston  Street      /^jt£ffi^ 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  15,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  16,  at  8.15  o'clock 


Mozart  .         .         .         .  "Eine  Kleine  Nachtmusik,''  Serenade 

for  String  Orchestra  (K.525) 
I.    Allegro. 
II.     Romanza:  Andante. 
III.     Menuetto:  Allegretto. 
IV.     Rondo:  Allegro. 

Steinert         .....     Southern  Night,  Poem  for  Orchestra 

(First  Performance) 

Strauss  ....  "Till  Eulenspiegel's  Merry  Pranks,  after  the 

Old-fashioned,  Roguish  Manner," — in 
Rondo  Form,  Op.  28 


Franck  .......  Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel  on  Wednesday, 
October  13,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Mr.  Albert  Steinert 

has  the  honor  to  present 

"1 


C: 


AND  COMPANY 

IN 

"The  Barber  of  Seville" 

with  Orchestra  and  Chorus    . 

AT 

SYMPHONY  HALL 

ON  THE  EVENING  OF 

WEDNESDAY,  NOVEMBER  10 


No  expense  or  effort  will  be  spared  in  order  to  make 
this  production  of  "The  Barber  of  Seville"  a  complete 
artistic  success,  in  keeping  with  the  traditional  dignity 
and  lavishness  of  MR.  CHALIAPIN'S  appearances  on 

the  operatic  stage 


Price  of  Seats 
$2,  $3,  $4,  $5  (plus  war  tax) 

Advance  reservations  may  now  be  made  by  mail 

enclosing  check,  and  addressing 
RICHARD  NEWMAN,  Steinert  Hall,  Boston,  Mass. 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 


Next  Sun. 

OCT.  |  0 
at  3.30 


Sunday 

OCT.  1 7 
at  3.30 


Sunday 

oct.  24 

at  3.30 


Sunday 

OCT.  3 1 
at  3.30 


First  Performance  in  Boston 


Quartet  in  D  minor 
Quartet,  Op.  74- 
Quartet,  Op.  30 


.     .     Haydn 

.     Beethoven 
Tchaikovsky 


(Devoting  all  his  time  to  his  quartet,  Mr.  Elman  mill  make 
no  solo  appearances  this  season) 


Tenor 


POMSELLE 

Dramatic  Soprano,    Metropolitan  Opera  Company 


ISH  S1NC 


ydER; 


of  London 
Nothing  just  like  the  singing  of  this  remarkable  group 
has  been  known  here  before.  The  singers  sit  informally 
about  a  table,  in  accordance  with  the  custom  of  madrigal 
singers  three  hundred  and  fifty  years  ago.  They  sing 
principally  the  madrigals,  canzonets,  ballets,  and  other 
part  songs  of  the  Elizabethan  period,  but  also  Italian  and 
Spanish  street  cries,  folk  songs,  and  modern  French  and 
English  part  songs. 


Tickets  tor  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 


THURSDAY    EVENING,    OCTOBER    28,   at 
The  FIRST  DEBATE  in  HISTORY 


8.15 


BETWEEN 


'■ — 'i  1L 


/f^a 


OF  CAMBRIDGE,   MASSACHUSETTS 
AND 


OF  CAMBRIDGE,  ENGLAND 

Resolved :  that  this  house  opposes  the  growing  tendency  of 

government  to  invade  the  rights  of  individuals 

Tickets,  $1,  $1.50,  $2,  plus  tax 
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A.  H.  HANT>LEY  announces 

SYMPHONY  HALL 

THURSDAY  EVENING,  OCTOBER  21st,  at  8.15 


WILLEM  MENGELBERG,  Conductor 
Programme 

WEBER Overture  to  "Euryanthe" 

HANSON        "Pan  and  the  Priest" 

BERLIOZ Three  Movements  of  "La  Damnation  De  Faust' 

INTERMISSION 

BEETHOVEN Eighth  Symphony 

Tickets  now  on  sale  at  Symphony  Hall 

JORDAN  HALL 

SATURDAY  AFTERNOON,  OCTOBER  23rd,  at  3.00 


assisted  by 
•Programme 

HAYDN Quartet  in  G  minor 

BEETHOVEN Quartet  in  F  minor,  Op.  95 

SCHUMANN Quintet  in  E-flat  major,  Op.  44 

ETHEL  LEGINSKA  at  the  Piano 

KNABE  PIANO 

Tickets  now  on  sale  at  Jordan  Hall 

Management:  A.  H.  HANDLEY,   162  Boylston  Street,  Boston,  Mass. 
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JIARON     RICHMOND    CONCERTS    in     OCTOBER 
Thurs.  Eve.  the  14th       -  Jordan  Hall 

Ursula  Greville 

English  Coloratura  Soprano 

(MASON  &  HAMLIN) 

Sat.  Aft.  the  16th     -  Jordan  Hall 

George  Liebling 

Composer  -  Pianist 

(KIMBALL  PIANO) 

Tues.  Eve.  the  19th         -        -        -        Jordan  Hall 

Reginald  Boardman 

Pianist 

(BALDWIN  PIANO) 


Thurs.  Eve.  the  21st        -  Jordan  Hall 

Willard  Amison 

Tenor 


(MASON  &  HAMLIN) 


Sun.  Eve.  the  24th  -        -  Symphony  Hall 

Russian  Symphonic  Choir 

BASILE  KIBALCHICH,  Conductor 


Tues.  Eve.  the  26th         -        -        -.       Jordan  Hall 

Dorothy  George 

Mezzo-Soprano 

(MASON  &  HAMLIN) 


Thurs.  Eve.  the  28th       -  Jordan  Hall 

Harrison  Potter 

Pianist 


(MASON  &  HAMLIN) 


Sun.  Eve.  the  31st  -        -  Copley  Theatre 

J.  ROSAMOND  TAYLOR 

Johnson     and     Gordon 

Negro  Spirituals 
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The  Massachusetts  Division  of  University  Extension 

in  cooperation  with 

The  Public  Library  of  the  City  of  Boston 

OFFERS 

A  Series  of 

Lectures,  with  Music 

ON  THE 


Beginning  Wednesday,  October  13,  1926 

at  5.15  p.m. 

in  the 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

These  lectures  are  intended  for  all  those  who  wish  to  gain  a  keener  enjoyment 
and  appreciation  of  symphonic  music,  as  well  as  for  teachers  and  students  of  music. 
The  lecturers  analyze  on  each  Wednesday  the  music  to  be  performed  at  the  Boston 
Symphony  Concert  of  that  week.  It  is  intended  whenever  possible  to  secure  the 
cooperation  of  lecturers  or  artists  to  assist  in  presenting  numbers  for  which  they 
are  especially  qualified. 


LECTURERS 


Richard  G.  Appel 
Edward  Ballantine 
John  N.  Burk 
Henry  Gideon 
Henry  F.  Gilbert 
William  C.  Heilman 
Edward  Burlingame  Hill 
Malcolm  Lang 
Henry  Levine 
Leo  Rich  Lewis 
Hamilton  C.  Macdougall 
John  P.  Marshall 
Stuart  Mason 
Alfred  H.  Meyer 
John  A.  O'Shea 


Carl  F.  Pfatteicher 
Penfield  Roberts 
Raymond  C.  Robinson 
Nicolas  Slonimsky 
Walter  R.  Spalding 
Warren  Storey  Smith 
Timothy  Mather  Spelman 
Thompson  Stone 
Otto  G.  T.  Straub 
Grace  May  Stutsmann 
Thomas  Whitney  Surette 
Catherine  S.  Swett 
Joseph  H.  Wagner 
Frank  Waller 


Assisting  Artists  1924-1926 

Gaston  Bladet,  flute  Paul  Mimart,  clarinet 

Arthur  Fiedler,  piano  Alessandro  Niccoli,  violin 

Walter  Hanson,  piano  Boaz  Piller,  bassoon 

Max  Hess,  French  horn  Jesus  Sanroma,  piano 

Jean  Lefranc,  viola  Ludwig  Speyer,  oboe 

Enrollment  fee  #1.00  for  the  course.     The  first  lecture  is  open  free  to  the  public. 

James  A.  Moyer,  Director, 

The  Division  of  University  Extension. 

Charles  F.  D.  Belden,  Director.   • 

The  Public  Library  of  the  City  of  Boston. 
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SCH001 


FELIX  FOX,  DIRECTOR 


PIANOFORTE 
INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 


403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone  Back  Bay  0973 

MASON  &  HAMLIN  PIANOFORTE 
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conducted  by 


ASSISTED  BY  FIFTY  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

at  Jordan  Hall 
on  SATURDAY  MORNINGS  at  ELEVEN 

January  15,  29 
February  12,  26 

BALCONY  SEATS  FOR  THE  SERIES,  $8.00,  $6.00 

(No  tax) 

Application  by  mail  to 

MR.    CARL    P.    DENNETT 

80  Federal  Street  -  Boston 

Kindly  enclose  checks 


will  accept  a  limited  number 
of 

Advanced  Students  and  Teachers 

for  individual  lessons 

(also  master  class) 


IS 


For  information  apply  to 

MISS  LUCILLE  OLIVER 

166  Mount  Vernon  Street  V  Maiden,  Mass. 

Phone  Maiden  3031-R 
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Purchasing 
Power! 

Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 

t^3      cSft      c$& 

The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

t>?o      t^3       O^) 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 


L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
'Phone  Back  Bay  1492  Boston      ::      Mass. 
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takes  pleasure  in  announcing 

that  he  has  resumed  Pianoforte  Instruction 

for  the  season  at  83  Newbury  Street  on 

Wednesdays  and  Fridays 


For  terms  and  arrangements  address 

Mrs.  Anita  Davis-Chase,  87  Pinckney  St. 

Tel.lHaymarket  5380 


Studio  Telephone 
Copley  021 8-W 


THE  ENGLISH  SINGERS 
Symphony  Hall,  Sunday  Afternoon,  October  31 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Faun  with  Infant  Bacchus  (Naples); 
Apollo  Citharoedus  (Rome);  Girl  of  Herculaneum  (Dresden);  Dancing 
Faun  (Rome);  Demosthenes  (Rome);  Sitting  Anacreon  (Copenhagen); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen) ;  Aeschines 
(Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are :  Bacchic  Procession  (Naples) ;  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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H.  B.  WILLIAMS  announces  for 

JORDAN  HALL 

WEDNESDAY  EVENING,  JANUARY  12 


Pianist 


MONDAY  AFTERNOON,  FEBRUARY  14 

.  E.   Pianist 


WEDNESDAY  EVENING,  MARCH  23 

ESa   ^enor 


H.  B.  WILLIAMS  announces  third  season  of 


Twelve  Picked  Artists  from  the  Boston  Symphony  Orchestra 

Artists  of  International  Repute 

Available  for  Concerts 


Mme.  FLORENCE  FERRELL,  "Prima  Donna 

Available  for  OPERATIC  CONCERTS,  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager         -  Pierce  Building,  Boston,  Mass. 
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APPLICATION  OF  TECHNIQUE  TO  MUSICAL 
INTERPRETATION 


HAS  RESUMED  TEACHING  AT  HER  STUDIO,  31   ALLERTON 

STREET  (OFF  HIGH  STREET)  BROOKLINE,  BOSTON. 

TELEPHONE  REGENT  3970 


MUSICAL     INSTRUCTION 


1111  Boylston   Street 
Boston 


TEACHER  OF  SINGING 
ACCOMPANIST 
COACH 


Telephone 
Copley  4345-M 


TEACHER  OF  SINGING 


384  COMMONWEALTH  AVENUE       Kenmore  0384      BOSTON,  MASS. 


SOPRANO 

TEACHER  OF  SINGING 


Studio 
83  Newbury  Street 


Home  Address 
11  Everett  Street,  Cambridge 


®lje  ffiumgg  §>rtf0fll  of  MnBtt 

TWELFTH  SEASON 
PRIVATE  AND  CLASS  INSTRUCTION  IN  SOLFEGE,  HARMONY.  COUNTERPOINT  AND 

RHYTHMIC-GYMNASTICS 

ALL  BRANCHES  OF  INSTRUMENTAL  INSTRUCTION 

SCHOOL  YEAR  BEGINS  OCTOBER  1st  OFFICE  OPEN  FOR  REGISTRATION  SEPTEMBER  15th 

Catalogue  sent  upon  request  BOSTON,  MASS. 

103  HEMENWAY  STREET  Telephone  KENmore  1328  Steinert  Pianos  Used 


AND 


and  assistants,  EDITH  BULLARD 

JESSIE  FLEMING  VOSE,  WILLARD  AMISON 

and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


PIANOFORTE 

6  NEWBURY  ST. 


Interpretation  of  Songs 


THEORY 

BOSTON 
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MUSICAL    INSTRUCTION 


«q  M    Fl  MA  IfFI  MAM  SOPRANO  SOLOIST 

g»s»  m.  u.t¥iA  iuu*j«iahi       TEACHER  OF  SINGING 

Associate  Voice  teacher  of 

WM.  L.  WHITNEY  SCHOOL  FOR  VOCALISTS,  1126  BOYLSTON  STREET 

Address:  27  ST.  STEPHEN  STREET,  BOSTON,  MASS. 

Telephone  Copley  5675-R 


Art  of  ^tttgmg 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  and  ACCOMPANIST 
146  Massachusetts  Avenue 

Telephone  Kenmore  7850 


An  octave  can  be  added  to  the  voice  in  three  months.       The  Great  Bug-bear  of  Singing — Breath 
— eliminated.     Resonance — only— means  Beauty  of  Tone  Power  and  Range  of  Voice 

MARY  TRACY  almost  unlimited  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE.  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


PIANIST  TEACHER 

CLASSES  IN  PIANO  ENSEMBLE 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 

Tuesdays  and  Fridays  Telephone  Copley  0898-R 


FRANK 


ERNESTO 

r 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,    Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


from  London,  England 
Professor  of  Tobias  Matthay  Pianoforte  School  for  ten  years. — Pupil  of  Myra  Hess  for  six  years 

Available  for  concerts  and  lessons  in  Boston  for  remainder  of  season 
Address,  246  COMMONWEALTH  AVENUE 


Solfeggio 

The  Art  of 

Sight   Reading 

and 

Ear  Training 


Studio 
270  Huntington  Ave. 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


INSTRUCTOR 
Violoncello  and  Solfeggio 
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Tel.  Back  Bay  3181 


MUSICAL    INSTRUCTION 


SEVEN    JORDAN    HALL    RECITALS 
from  the  Studio,  to  be  given  this  season 


ANNOUNCING 

Two  Recitals  at  Jordan  Hall 

SONf     ^enor  (Debut) 

of  Providence 
Thursday  Evening,  October  21,  at  8.15 

'IvLuLy     JXCezzoSoprano 
Tuesday  Evening,  October  26,  at  8.15 

BOSTON  STUDIO  905  BOYLSTON  STREET 

Thursdays  in  Providence,  Chopin  Club 

Strand  Theatre  Building 

VOICE  DEVELOPMENT 
SINGING 

Copley  Square 
Boston 


ACCOMPANIST— COACH 

for  advanced  singers 

105  REVERE  STREET  -  BOSTON 


Telephone  5316  Haymarket 


VOICE  BUILDING  AND  THE  ART  OF  SINGING 

ITALIAN  METHOD  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

For  appointment  please  address  282  BERKELEY  STREET  Telephone  5593-W 


TEACHER  OF  SINGING 

610  PIERCE  BUILDING,  BOSTON 

DANA  HALL  GRADUATE  SCHOOL  OF  MUSIC,  WELLESLEY.  MASS. 
OXFORD  SCHOOL,  HARTFORD,  CONN. 


Direction:  A.  H.  HANDLEY 
160  Boylston 


PIANIST 


BALDWIN  PIANO 


Studio:  30  HUNTINGTON  AVE. 

Phones,  Kenmore  1744 

B.B.  8476 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 
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MUSICAL    INSTRUCTION 


Concerts,  Musicales,  Recitals  VIOLINIST        Member  Boston  Symphony  Orchestra 

INDIVIDUAL  INSTRUCTION  IN  ALL  GRADES 

RESIDENCE:  99  BYNNER  ST.,  JAMAICA  PLAIN       STUDIO-  29  STEINERT  HALL.  BOSTON 
FOR  APPOINTMENTS  CALL  JAMAIC  A  4785-M 


Violin  Instructor 

Bradford  Academy  and 

Abbot  Academy 


VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 

Telephone  Back  Bay  10556 

Home  Address,  34  Parkman  Street,  Brookline 
Telephone  Aspinwall  6687 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265  Lowell  5627 

Residence,  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


Trinity  Court,  Boston 


TEACHER  OF  SINGING 


175  Dartmouth  Street 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 

AVAILABLE  FOR  ENSEMBLE 

COACHING 


ACCOMPANIST 


74  THE  FENWAY 
BOSTON 


COACH 


Telephone 
Copley  4259-M 


announces  the  opening  of  its  sixth  season,  1926-1927.  For  information  regarding  courses  in 
Violin,  Piano,  Voice,  Harmony,  Solfeggio,  Dramatic  Art,  Drawing,  Languages,  etc.,  address 
The  Charlotte  White  School,  5  Lincoln  Hall,  Trinity  Court,  175  Dartmouth  Street,  Boston, 
Mass.    Telephone  Kenmore  7407. 

A  special  course  in  Violoncello  instruction  under  Joseph  Malkin  will  be  given. 
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MUSICAL    INSTRUCTION 


AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

STUDIOS,  STEINERT  HALL,  BOSTON 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


JOHN  ORTH 

PIANIST  AND  TEACHER 

Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 

STEINERT  HALL,  BOSTON 


KARL  DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 


CONTRALTO  SOLOIST 


Teacher  of  Singing  and  Correct  Placement 

of  the  Speaking  Voice 

33  Abbottsford  Road  Brookline,  Mass. 

Commonwealth  Ave.Car.Babcock  St. or  Naples  Rd.  stop 
Telephone  Aspinwall  2470 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:  23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 

VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS  KASSMAN 

Member  Boston  Symphony  Orchestra 

Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 
27  Littell  Road,  Brookline  Aspinwall  331 1 


FRENCH    PRONUNCIATION 
French  Diction  for  Singers  (Yersin  Method) 

TELEPHONE  PORTER  2944-M 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON    AVENUE    .     .     .     BOSTON 


VOICE  CULTURE         OPERATIC  COACH 
GRAND  OPERA  ENSEMBLE 

236  Huntington  Avenue,  Boston 
Telephone  connection 


VOCAL  PEDAGOGUE 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET  Telephone  Kenmore  0397 
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MUSICAL    INSTRUCTION 


Stud 


10 : 


MEZZO-CONTRALTO 

TEACHER    OF    SINGING 
Exponent  of  the  teaching  of  Percy  Rector  Stevens 

83  NEWBURY  STREET 


T„UrO,™o  5  CCP.  021 8-W 
1  eiephone  |  ASp>  7I90 


TEACHER    OF    SINGING 

77a    CHARLES    STREET 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE        Telephone  Regent  9023-R 

A.  H.  HANDLEY,  Boston      Day  Building,  Worcester— Tuesdays      MASON  &  HAMLIN  PIANOFORTE 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


Ammran  (fonilb  nf  GDrgamata 

Church  and  Concert  Organists  of  the  New  England  Chapter  of  the  Guild 
Teachers  of  music  in  Greater  Boston  Instrumental  and  Theoretical  Branches 


ORGANIST   and   CHOIRMASTER 

T.R.I.N.I.T.Y.    C.H.U.R.C.H. 
BOSTON 

ORGAN  RECITALS 
A  LIMITED  NUMBER  OF  PUPILS 


PIANIST 

TEACHER 

TRINITY  COURT 


ORGANIST 
ACCOMPANIST 

Kenmore  6520 
Faculty;  Belmont  Hill  School,  Longwood  Day  School 
Needham  Academy 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  in  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  9691 -R  (Copley; 


HERMANN  U 


CONCERT  ORGANIST 

Fellow  of  the  American  Guild  of  Organists 

RECITALS  A  SPECIALTY 

LESSONS  GIVEN  AT  PARK   STREET   CHURCH 

Address  Park  Street  Church,  Boston 


1DP  Al 

£*>kK%.%3Jrkl 


TEACHER  OF  SINGING 

!8  JACKSON  HALL  TRINITY  COURT 

175  DARTMOUTH  STREET 

Kenmore  6520  BOSTON,  MASSACHUSETTS 

Dean  Academy  Tuesdays  and  Fridays 


g" " minimi M iimiimiimimii ' .imiiiimimmiimimmimn in n.-i i i immimmiimg 


|  CHARLES  REPPER.  I 

Composer     —     Pianist      —      Editor  1 

|  Instruction  in  § 

PIANO,  THEORY  and  HARMONY  | 

Trinity    Court,     Boston — Ken.    6520  | 

illiiliiimiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiNiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiNiiiiiiiiiiiiiiiMMiiiiiiiiiiiiiiiiiiniiiiiiiiii miimimnimiiiiiiil 
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MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

66  FENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


SOLO  VIOLONCELLIST 
VIOLONCELLO  INSTRUCTION 

527  Huntington  Chambers  1 14  Cushing  Ave.,  Dor. 

Telephone  Columbia  0722 


TEACHER  OF  SINGING 

PIERCE  BUILDING,  BOSTON,  MASSACHUSETTS 
STUDIO  517 


®    a     n     ® 


TEACHER  OF  SINGING 

TECHNIQUE  and  REPERTOIRE 

STUDIO,  327  HUNTINGTON  AVENUE 

Mondays,  Manchester,  N.H. 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     .        .  BOSTON 

Telephone  Dewey  4078-M 


English  and  French  Diction 
10  RUE  CASSINI    .    .    PARIS,  FRANCE 


(officier  de  l'lnstruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French   Diction,    Interpretation  of 

French  Songs 
25  BICKERSTAFF  ST.,  ROOM  7        Copley  7474-R 


SOPRANO 

TEACHER  of  SINGING 

Lang  Studio  6  Newbury  Street 


TEACHER 

of  the 


12  Lincoln  Hall        Trinity  Court    w 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


TEACHER  OF  SINGING 

Assistant,  Miss  Alice  Hutchinson 
17  STEINERT  HALL    ResidenyJeJec?37n9VM 


TEACHER  OF  PIANO 
146  THORNDIKE  STREET,  BROOKLINE 

Telephone  Aspinwall  1476 
Children's  classes  in  conneccion  with  private  lessons 


VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Telephone  Copley  0532-M 


TEACHER  OF  PIANO 

282  DARTMOUTH  STREET 

Telephone  Coplev  1075-M 
Mason  &  Hamlin  Piano  used 


PIANIST  and  TEACHER 

TRINITY  COURT,  175  DARTMOUTH  ST. 

Telephone  Copley  466 1-R 
Miss  Cox  teaches  also  at  Dana  Hall,  Wellesley 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  1113-M 

PORTLAND,  Tuesdays  and  Wednesdays 


NATIVE  TEACHERS 

We  teach  Commercial,  Social  and  Classic  Spanish. 

Day  and  Evening   Instruction.      Demonstration  lesson 

free.      'Phone,  write  or  call  for  prospectus 

I9r.  4K,  Jbita  §§>kx\t\\tz,  Director 

Telephone  Liberty  0207      120  Boylston  Street,  Boston 


Pauline   Hammond  Clark 

TEACHER    OF    SINGING.     MANAGER 

THE   COPLEY    CLUB    SINGERS.     ENSEMBLE    (25) 

THE    ORIGINAL    BIRD   TRIO      1WHISTLERS1 

Gertrude  Gibson,  Pianist 

Specialist  in   Unique.  Artistic  programs 

543     BOYLSTON    STREET 

(write  or  telephone)   B.B.  0994 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 
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MUSICAL    INSTRUCTION 


ALICE  I  FOSTI 


CLASSES    IN    TWO    PIANO    PLAYING 

FOUR  AND  EIGHT  HANDS  A  SPECIALTY 

Interpretative  talks  on  the  Great  Composers 

Symphony  Programmes  followed 

Studio.  502  PIERCE  BUILDING.    Tel.  Kenmore  7850 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR.  BANJO   AND   UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 


Miss  LLIlltl  Jl 

VIOLIN  AND  VIOLA 

Medfield,  Mass.         Telephone  Medfield  123-2 

Tuesdays.  Wednesdays  and  Fridays  at  96  Charles  Street 
Telephone  Bowdoin  3143-M 


PIANIST  and  TEACHER 

Studio:  15  NORWAY  STREET 

Telephone  Copley  7664-W 


BOSTON  SCHOOL  OF 


INTERIOR  DECORATION 


AND  ARCHITECTURAL  DESIGN 

A  practical  course  in  designing  and  furnishing   the 
home  which  will  qualify  students  to  design  their  own 
home  or  fit  them  for  a  position  with  an  architect  or 
Interior  Decorator. 
31  NEWBURY  ST..  BOSTON       Tel.  Back  Bay  1192 


PIANIST 

WILL  RESUME  TEACHING  OCTOBER  20,  1926 

Mondays  in  Boston         Telephone  Copley  4352-W 

Available  for  concert  engagements 

Management:  A.  H.  HANDLEY  (Boston) 
Mason  &  Hamlin  Piano 


Bertha    Putney    Dudley 

TEACHER  OF  VOICE  AND  PIANO 

NOTTINGHAM  BUILDING 

25  HUNTINGTON  AVENUE         BOSTON.  MASS. 


VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 

119  WALKER  STREET 

Phone  University  3223-R 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Wednesday  at  Worcester 

Also  STUDIO  at   2  Westland  Ave..  Suite  53,  Boston 
Circle  4005 


Steinert  Bldg. 

TEACHER  AT  ROGERS  HALL 


VOCAL  INSTRUCTION 

Corrective  Method  Interpretation 

Lessons  by  Appointment 

726  COMMONWEALTH  AVE..  BOSTON 

Kenmore  3490 


Miss  JANE  R.  ROUSE.  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

Studio,  64  Commonwealth  Ave.,  Telephone  Regent  4405 
Milton  Academy,  Milton 


MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc. 
Class  and  Private  Lessons — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


PIANIST  and  TEACHER 


Faculty:  Abbot  Academy 
Andover 


MARION    KINGSBURY 

SOPRANO  SOLOIST  AND  TEACHER 

Recitals,  Vespers,  Oratorios 

HOTEL  FRITZ  CARLETON,    1 138  Boylston  Street 
Telephone  Kenmore  2673 


GERTRUDE  BELCHi 

TEACHER  OF  PIANO 

TRINITY  COURT 
Telephone  Kenmore 


". 


URA  REMICK  COI 

PIANIST 

Personal  Pupil  of  Theodor  Leschetizky 


and  Tobias  Matthay 
Trinity  Court  Studios         Tel.  Kenmore  6520 


IER  O.  EMERSOl 

TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2155 


The 


Pianoforte 


SOMEWHERE  all  of  us  have  a  room  we  love, 
a  room  which  has  been  furnished  to  accentu- 
ate the  things  we  love  to  have  around  us. 

Can  you  conceive  of  a  finer  addition  to  that 
room  of  yours  than  a  superb  pianoforte  which, 
with  its  vibrant  voice,  will  give  expression  to  the 
thoughts  of  contentment  and  complete  relaxation 
which  you  experience  in  the  intimacy  of  the 
room  which  you  alone  have  created? 

MASON   &    HAMLIN   CO, 

BOSTON  NEW  YORK 


SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926.   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%U<SMENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.  Stockbridge,  C.      Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.       Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 
Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

{E-flat  Clarinet) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Filler,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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Boston  *s  New  Home 

for 

America's  Oldest  Piano 


C7S:^Tt)  ATURALLY  we  do 

CjI>V>|  6    not  need  to  introduce 

Om V^M /*s  ourselves    to     the 

C  J     ^>;   Boston  public  but  our 

new  and  enlarged  warerooms  may  riot  be 
familiar.    You  are  cordially  invited  to 
visit  CHlCKERING  HALL,  Bos- 
ton's New  Home  for  America*^ 
Oldest  Piano.     Pianos  of  all 
prices,  each  pre-eminent  in 
its  class. 


Cbickering'Akpico'Brewsteg 
Marshall  6*  Wendell 


ittierin*|0 

$& BoyhtmSt. 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  15,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  16,  at  8.15  o'clock 


Mozart 


I.  Allegro. 

II.  Romanza:  Andante. 

III.  Menuetto :  Allegretto. 

IV.  Rondo:  Allegro. 


"Eine  Kleine  Nachtmusik,"  Serenade 
for  String  Orchestra  (K.525) 


Steinert 


"Southern  Night/'  Poem  for  Orchestra 
(First  Performance) 


Strauss 


.  "Till  EulenspiegeFs  Merry  Pranks,  after  the 
Old-fashioned,  Roguish  Manner," — in 
Rondo  Form,  Op.  28 


Franck 


Symphony  in  D  minor 


I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.JVI.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Tre- eminent  Winter  Cruises 

">!H[Warm  Weather  Voyages  of  4  to  9  Weeks  J<*~ 

j1  or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
'Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
5  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope. 
d>  variety  they  surpass  any  others.  J  They  extend  from  Iceland  to  the 
Straits  of  \JMagellan — from  Cuba  to  ^-Australia.  J  "North  or  South 
ofTanama —  Sast  or  West  of  Cjibraltar  —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA^ January  29 


In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Sast  Coast  of  South  <^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  «*»  The  ideal  way  to  see  South  ^America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—  the  lofty  <~Andes— Straits  of \JMagellan— the  Chilian  Fjords— the  disputed 
Nitrate  Country— the £ands  of  the  Incas  **  On  the  Cunard  liner  "£aconia  "  «* 
Rates,  $975  &■•  upward^  Send  for  the  book  —  'Round  South  ^.America. 

WEST  INDIES'*  January  27 ^February  22  \ 

On  the  largest  &>■  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register  «^  Two  Cruises  «=* 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  O-  Central  ^America— including  Cuba,Tanama,  Jamaica, 
Trinidad,  'Porto  "PJco,  Venezuela  G>  Nassau  <^>  Sight-seeing  C  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «*  $400  O"  upward  *»  Send  for  book— The  Caribbean  Cruise. 

THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will  he  trips  to  Karnak,  Luxor  &  Thebes,  the  heart  ofSgypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  theAlhambra,  ]  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  &  Cattaro 
are  special  features  (mostly  exclusive)  «">  The  usual  visits  are  paid  to  Gib- 
raltar, Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  <^>  On  the 
"Samaria  "  *»  $  1,000  G>  up  «*  Send  for  book— The  Complete  Mediterranean. 

-^£  Land  Cruises  to  California"^- 

RAYMOND  &  WHITCOMB  COMPANY 

165  TREMONT  STREET 

Hancock  7820 

BOSTON 


ate^Q^Q/*"^ 
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"ElNE    KLEINE     NaCHTMUSIK"  :     SERENADE    FOR    STRING    ORCHESTRA 

(K.  525) Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January"27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

The  last  performances  of  Mozart's  "Kleine  Nachtmusik"  at  concerts 
of  the  Boston  Symphony  Orchestra  were  on  February  20,  21,  1925. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  window 
of  someone  toward  daybreak,  quod  sub  albam;  yet  the  aubade  is  often 
called  serenade,  even  when  the  concert  is  in  the  morning:  witness  the 


Op.  80.    No.  1. 

No.  2. 


"PIANIST—  COMPOSER 

AT  JORDAN  HALL 
OCTOBER    16th 

Includes  in  his  programme  his  own  compositions: 

Impromptu  on  Black  Keys,  Op.  60 

Ode  to  Spring,  Op.  72 

Etude  in  Double  Notes,  after  the  Impromptu 
in  A-flat  (Op.  29)  by  Chopin 

Other  Compositions  by  George  Liebling 

FOR  PIANOFORTE  Net 

Etude  Rhythmique  (adapted  from  Czerny)   .     .     .45 

FOR  VIOLIN  AND  PIANOFORTE 

Moonlight.     Nocturne 50 

Fairy  Dance 60 


120  Boylston  Street 
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morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly 
popular  in  Germany.  They  were  composed  of  vocal  music  or  instru- 
mental; sometimes  voices  and  instruments  were  united.  The  vocal 
serenades  were  usually  male  trios,  quartets,  or  quintets.  There  were 
serenades  also  of  wind  instruments,  with  music  of  the  chase,  or  simple 
fanfares.  There  were  "torchlight  serenades."  Rousseau,  who  defines 
a  serenade  as  a  concert  given  at  night,  generally  with  instruments,  insists 
that  the  delightful  effect  was  due  largely  to  the  darkness,  and  also  to  the 
silence,  "which  banishes  all  distraction."  Georges  Kastner  comments 
on  this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his  little 
room  were  hermetically  closed.  Kastner  mentions  ancient  collections 
of  serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

*Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon    their    household 
musicians.    The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

ANNOUNCES  THE  ENGAGEMENT  OF 

EDWARD  SIMPSON  BROWN 

TRUMPET  INSTRUCTOR 


STEINWAY  PIANOFORTE 


250  Huntington  Avenue 


Telephone  Back  Bay  2042 
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GOWNS 

FOR  DAY  AND  EVENING  WEAR 


Ko  lovers  in  porcelain,  every  day  is  a  vintage  sweet 
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o      Choice  Cigarette  boxes  with  marcasite  enamel  and  ivory  miniature  decoration. 
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Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This  species 
of  music  should  have  been  a  piece  that  brought  the  end  of  the  concert, 
an  overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich 
merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature,  but 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Minuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was 
played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly 
probable  that  compositions  of  this  description  were  not  intended  to  be 
played  continuously,  or  with  only  such  short  waits  between  the  separate 


m 
m 

B 

A 

i 

m 
&»« 

w 

ft 

0 


'J K 


to  make  the  Financial  Future  of 
our  Symphony  Orchestra  secure. 

Endowment  through  Life  Insurance 
has  yet  to  be  fully  appreciated  as 
a  means  of  perpetuating  worth- 
while institutions. 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts. 
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The  Scintillating  Mode  for  Evening  - 
Brightening  the  Daytime  Mode  — 


LAM 


A  mode  of  brilliance  has  returned 
to  the  world  of  fashion.  Already 
matron  and  debutante  are  eager- 
ly choosing  from  the  most 
"elegant,"  the  richest  gowns 
shown  for  years.  Gorgeousness, 
magnificence,  will  be  the  setting 
for  function  and  fete  this  coming 
season. 


For  evening 

Doeuillet  and  Jenny,  especial- 
ly, show  a  series  of  gowns,  of 
truly  regal  splendor,  supple 
metal  lame,  metal  brocade, 
metallic  sequins,  glittering 
with  jewels,  beads,  spangles, 
dripping  with  fringes. 


For  daytime 

Almost  every  type  of  frock 
has  somewhere  a  touch  of 
metal — bandings  of  metal 
lame,  all-over  metal  em- 
broideries, appliques  of 
"gold"  or  "silver"  leather, 
touches  of  metal  lace. 
Suzanne  Talbot  uses  gold 
lame  even  on  a  jersey 
sports  frock! 


Metal  brocaded  shawls 

Metal  cloth  turbans 

Velvet-lined  metal  lame  evening 
wraps 


156 

Tremont 
Street 


opposite 
Boston 
Common 
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movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  conver- 
sation, feasting  or  other  amusements  between.  Only  in  this  way  can  the 
extreme  length  of  some  Serenades  be  accounted  for.  We  find  no  instance 
of  concert  compositions  of  such  length  in  other  forms  in  Mozart's  and 
Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "No where  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
tinguish it  from  others ;  otherwise  it  is  nothing.  And  when  one  employs 
a  serenade  out  of  its  element — I  mean  effect — in  congratulations, 
pageants,  advancement  of  pupils  in  schools,  etc.,,  he  goes  against  the 
peculiar  nature  of  the  thing.  Things  of  government  and  military 
service  are  foreign  to  it;  for  the  night  is  attached  to  nothing  with  such 
intimate  friendship  as  it  is  to  love"  ("Kern  melodischer  Wissenschaft," 
Hamburg,  1737,  p.  101). 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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C&attfrfer  &  Co. 

TREMONT  ST.,  NEAR  WEST  ESTABLISHED  OVER  A  CENTURY 

Opening  JNew  Departments 

New  Addition  to  our  Store 
Entire  second  floor  of  Lawrence  Building  Adjoining 

Misses'  Fur  Coats 

Inexpensive  Fur  Coats 

Misses'  Hats 


Infants 


Children 


Juniors 


f~^ HANDLER  &  CO.  are  opening  their  new  fur  depart- 

^-^  ments  at  the  insistent  demand  of  smart  women  and 
misses  all  over  New  England.  Always  noted  for  fine  furs, 
it  will  be  their  aim  to  sell  fur  coats  of  such  excellent  quality 
that  they  shall   be  the  standard  by  which   all   fur  coats 

are  judged. 

/^HANDLER  &  CO.  have  been  to  great  pains  to  make 
^-^  their  Infant,  Children's  and  Junior  departments  most 
attractive.  The  layette  department  has  been  planned  for 
the  convenience  and  comfort  of  all  mothers.  The  children' 's 
department  allows  a  beautiful  and  complete  stock  to  be 
displayed  to  great  advantage,  while  the  department  for 
girls  and  juniors  contains  an  assortment  of  coats  and 
dresses  fascinating  in  the  extreme. 
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The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Augarten 
at  Vienna  and  four  "grand  concerts  of  night-music"  in  the  finest  squares 
of  the  town.  Volkmann  planned  his  three  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  to  his  Op.  11  and  Op.  16, 
which  were  published  in  1860,  but  Hans  Volkman  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903)  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  Those  of 
Brahms  are  more  in  the  symphonic  manner;  while  the  purpose  of 
Volkmann  was  perhaps  to  write  music  that  would  satisfy  the  dictum 
of  the  talker  reported  by  Athenseus:  "Music  softens  moroseness  of 
temper;  first  dissipates  sadness,  and  produces  affability  and  a  sort  of 
gentlemen-like  joy."  Yet  Volkmann's  third  Serenade  begins  in  doleful 
dumps. 


"Southeen  Night," Poem  for  Orchestra  .  Alexander  Lang  Steinert 
(Born  at  Boston,  Mass.,  on  September  21,  1900;  living  for  the  most  part  in  Europe) 

We  are  indebted  to  Mr.  Steinert  for  the  following  notes : 
"  ' Southern    Night'    (originally    entitled    'Nuit    Meridionale')    was 
composed  during  the  summer  of  1925,  which  was  spent  in  the  Provencal 
region  of  Southern  France  and  at  St.  Paul  in  the  Maritime  Alps.    The 


THE  IDEAL  METHOD 

Most  of  the  beautiful  acts  of  life  come  from  emotional 
impulse  coupled  with  practical  action. 

Sentimentally  we  wish  to  surround  our  families  with  as 
many  comforts  as  we  can,  consistent  with  good  judgment. 
That  same  good  judgment  looks  forward  into  the  future  and 
practically  arranges  for  a  continuation  of  these  things. 

It  requires  no  stretch  of  imagination  to  sense  that  regular 
income  is  needed  to  carry  on  in  the  event  of  the  unforeseen. 

Life  Insurance  more  nearly  approaches  the  ideal  than 
any  other  known  method  —  because  there  is  no  shrinkage. 

EARL   G.    MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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beauty  of  this  country  had  a  decided  influence  upon  the  character  of 
the  work,  but  there  is  no  particular  story  connected  with  it. 

"The  construction  is  in  simple  three-part  form.  All  the  material  is 
drawn  from  the  two  leading  phrases  of  the  first  part.  The  second  part 
in  the  dominant  is  based  upon  the  development  of  variations  of  the 
same  phrases.  The  recapitulation  is  free.  The  score  calls  for  two 
flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  tam-tam,  tambourine,  harp,  celesta, 
and  strings.  The  work  was  first  'read'  at  a  rehearsal  of  the  Paris  Opera 
Orchestra  in  June,  1926,  under  Mr.  Koussevitzky's  direction.". 


Mr.  Steinert  at  an  early  age  took  piano  lessons  of  teachers  in  Boston. 
At  Harvard  University,  where  he  was  graduated  in  1922  magna  cum 
laude,  he  studied  music  with  Messrs.  Spalding,  Hill,  Davison,  and 
Heilman;  but  in  1921-22  he  received  lessons  of  special  interest  in  com- 
position from  Mr.  Loemer. 

After  graduation,  he  spent  most  of  his  time  in  Paris,  where  he  had 
private  lessons  in  counterpoint  under  the  late  Andre  Gedalge;  in  com- 
position with  Charles  Koechlin  and  Vincent  d'Indy ;  and  Ravel  criticized 
his  compositions.  In  December,  1922,  Mr.  Steinert  was  admitted  to 
Gedalge's  class  of  fugue  at  the  Paris  Conservatory. 

His  published  compositions  are  as  follows: 


Last  season  in  this  space  appeared  a  series  of  notes  on    The  Epicure 
Abroad."  This  season  the  Epicure  will  make  observations  at  home. 

THE   EPICURE  AT  HOME 

FOR  THE  HOSTESS 

cc  /~PHE  hostess  has,  for  first  consideration,  her  own 
J-  family,  for  who  is  more  capricious  than  a  spoiled 
husband  who  compares  cookery  to  his  mother's  or  his 
Club  cuisine;  the  small  boy  of  school  age  who  simply 
will  not  eat  those  things  which  he  should  eat;  the 
semi-invalid  who  is  the  particular  despair,  and  the 
finicky  debutante  ?  Given  all  these  to  cater  to  in  a 
single  dinner  which  must  combine  all  the  elements 
wanted  by  each  and  every  one,  is  it  any  wonder  that 
Hostesses  and  Materfamiliae  turn  in  despair  to  the 
pages  of  THE  EPICURE  for  suggestions  and  solaces?" 

Fall,  1926,  issue  of  THE  EPICURE,  copy  sent  on  request 

S.   S.   PIERCE   CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  COOLIDGE  CORNER 

New  Kenmore  Store  for  Motorists:  133  BROO KLINE  AVE.,  near  Kenmore  Station 
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THE    KNABE    IS   THE    OFFICIAL    PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 
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Piano:  Prelude  (1916);  Zarmi  (1918),  Impromptu  (1918);  Mirage  (1919);  Danse 
exotique  (1922).  These  pieces  have  been  played  in  public  by  several  pianists, 
among  them  Messrs.  Grainger  and  Robert  Schmitz. 

Songs:  Snow  at  Twilight  and  My  Lady  of  Clouds  (1921),  words  by  Lilian  Shu- 
man;  Footsteps  in  the  Sand  (1922),  sung  by  Mmes.  d' Alvarez,  and  in  Paris  by 
Alexandrovitch  and  Mme.  Bathori. 

These  works  are  in  manuscript : 

Songs:  Four  Lacquer  Prints  (Amy  Lowell),  1922.  Sung  by  Mme.  Gautier,  and 
in  Paris  by  Mmes.  McLeash,  Armandie,  and  Charles  Hubbard.  The  first  has  been 
orchestrated. 

The  Waning  Moon  (Shelley),  1922.  Sung  by  Mme.  Gautier  and  Lawrence 
Haynes.     Orchestrated. 

La  Musique  (Baudelaire),  1923.    Sung  in  Paris  by  Mmes.  Armandie  and  Bathori. 

Into  the  Forest  (Wilde),  1926. 

Sonata  for  piano  and  violin  (1924-25). 

Barcarolle  for  piano  (1925). 

Mr.  Steinert  composed  numbers  for  the  Hasty  Pudding  Shows  at 
Harvard  1920,  21,  22.  Two  numbers,  "Rameses"  and  "Voodoo 
Dance,"  orchestrated,  were  played  at  "Pop"  concerts  in  Boston,  1921. 

Mr.  Steinert  played  the  piano  part  in  Scriabin's  "Prometheus"  at 
Symphony  concerts  in  Boston,  March  27,  28,  and  May  1,  2,  1925. 
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"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashionedv 
Roguish  Manner, — in  Rondo  Form,"  for  Full  Orchestra, 
Op.  28     .....      "' Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — in 
Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss,"  was 
produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895.  It  was 
composed  in  1894-95  at  Munich,  and  the  score  was  completed  there, 
May  6,  1895.     The  score  and  parts  were  published  in  September,  1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
in  Boston  again  by  the  same  orchestra,  November  25,  1899,  January  6, 
1906,  January  25,  1908,  October  30,  1909,  December  16,  1911,  January 
18,  1913,  May  7,  1915,  October  13,  1916,  November  12,  1920,  March  31, 
1923  (Bruno  Walter,  conductor),  December  12,  1924;  and  by  the 
Philadelphia  Orchestra  in' Symphony  Hall,  Richard  Strauss  conductor, 
March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the  sounder. 
It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune."  "Schelmen- 
stuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of  roguery."     As 
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Mr.  Krehbiel  well  said:  "The  reference  [Schelmenweise]  goes,  not  to  the 
thematic  form  of  the  phrase,  but  to  its  structure.  This  is  indicated, 
not  only  by  the  grammatical  form  of  the  phrase  but  also  by  the  paren- 
thetical explanation:  'in  Rondo  form.'  What  connection  exists  between 
roguishness,  or  waggishness,  and  the  rondo  form  it  might  be  difficult 
to  explain.  The  roguish  wag  in  this  case  is  Richard  Strauss  himself, 
who,  besides  putting  the  puzzle  into  his  title,  refused  to  provide  the 
composition  with  even  the  smallest  explanatory  note  which  might  have 
given  a  clue  to  its  contents."  It  seems  to  us  that  the  puzzle  in  the  title 
is  largely  imaginary.  There  is  no  need  of  attributing  any  intimate  con- 
nection between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wullner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied:  "It  is  impossible  for  me 
to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into  words  the 
thoughts  which  its  several  incidents  suggested  to  me,  they  would  seldom 
suffice,  and  might  even  give  rise  to  offence.  Let  me  leave  it,  therefore, 
to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  has  prepared  for 
them.  By  way  of  helping  them  to  a  better  understanding,  it  seems 
sufficient  to  point  out  the  two  'Eulenspiegel'  motives,  which,  in  the 
most  manifold  disguises,  moods,  and  situations,  pervade  the  whole  up 
to  the  catastrophe,  when,  after  he  has  been  condemned  to  death,  Till  is 
strung  up  to  the  gibbet.  For  the  rest,  let  them  guess  at  the  musical 
joke  which  a  Rogue  has  offered  them."  Strauss  indicated  in  notation 
three  motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  expressive 
of  condemnation  and  the  scaffold. 
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Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530).  Till 
is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays  all 
sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, — on 
everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till  (or  Till 
Owlglass,  as  he  is  known  in  the  English  translation)  goes  to  the  gallows, 
but  he  escapes  through  an  exercise  of  his  ready  wit,  and  dies  peacefully 
in  bed,  playing  a  sad  joke  on  his  heirs,  and  refusing  to  lie  still  and  snug 
in  his  grave.  Strauss  kills  him  on  the  scaffold.  The  German  name  is 
said  to  find  its  derivation  in  an  old  proverb:  "Man  sees  his  own  faults  as 
little  as  a  monkey  or  an  owl  recognizes  his  ugliness  in  looking  into  a 


mirror." 


Certain  German  critics  were  not  satisfied  with  Strauss's  meagre 
clue,  and  they  at  once  began  to  evolve  labored  analyses.  One  of  these 
programmes,  the  one  prepared  by  Wilhelm  Klatte,  was  published 
in  the  Allgemeine  Musik-Zeitung  of  November  8,  1895,  and  frequently 
in  programme  books  in  Germany  and  England,  in  some  cases  with 
Strauss's  sanction.*  The  translation  is,  for  the  most  part,  by  C.  A. 
Barry : — 

A  strong  sense  of  German  folk-feeling  (des  Volksthumlichen)  pervades 
the  whole  work ;  the  source  from  which  the  tone-poet  drew  his  inspiration 
is  clearly  indicated  in  the  introductory  bars :  Gemachlich  (Andante 
commodo),  F  major,  4-8.  To  some  extent  this  stands  for  the  "once 
upon  a  time"  of  the  story-books.     That  what  follows  is  not  to  be  treated 

*It  has  been  stated  that  Strauss  gave  Wilhelm  Mauke  a  programme  of  this  rondo  to  assist  Mauke 
in  writing  his  "Fuhrer,"  or  elaborate  explanation  of  the  composition. 
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of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
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in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  in  a 
more  sturdy  fashion,  is  at  once  made  apparent  by  a  characteristic  bassoon 
figure  which  breaks  in  sforzato  upon  the  piano  of  the  strings.  Of  equal 
importance  for  the  development  of  the  piece  is  the  immediately  follow- 
ing humorous  horn  theme  (F  major,  6-8).  Beginning  quietly  and 
gradually  becoming  more  lively,  it  is  at  first  heard  against  a  tremolo 
of  the  "divided"  violins  and  then  again  in  the  tempo  primo,  Sehr 
lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  violoncellos,  and  bassoons,  and 
is  finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars,  crescendo,  to  a  dominant  half-close  fortissimo  in  C. 
The  thematic  material,  according  to  the  main  point,  has  now  been 
fixed  upon;  the  milieu  is  given,  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instruments) . 
He  wanders  through  the  land  as  a  thoroughgoing  adventurer.  His 
clothes  are  tattered  and  torn:  a  queer,  fragmentary  version  of  the 
Eulenspiegel  motive  resounds  from  the  horns.  Following  a  merry 
play  with  this  important  leading  motive,  which  directly  leads  to  a 
short  but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the 
flutes,  and  then  finally  merges  into  a  softly  murmuring  and  extended 
tremolo  for  the  violas,  this  same  motive,  gracefully  phrased,  reappears 
in  succession  in  the  basses,  flute,  first  violins,  and  again  in  the  basses. 
The  rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate, 
and  enters  a  certain  city.     It  is  market-day;  the  women  sit  at  their 
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The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
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phonies.  The  following  selections 
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gram for  an  evening  s  entertainment 
in  your  home. 

Symphony  No.  5  "From  the 
New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment—Part 8   (Dvorak) 

Symphony    No.     5     4th     Move- 
ment—  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 
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Valse   Lente 
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stalls  and  prattle  (flutes,  oboes,  and  clarinets).  Hop!  Eulenspiegel 
springs  on  his  horse  (indicated  by  rapid  triplets  extending  through 
three  measures,  from  the  low  D  of  the  bass  clarinet  to  the  highest  A 
of  the  D  clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst 
of  the  crowd.  Clink,  clash,  clatter!  A  confused  sound  of  broken 
pots  and  pans,  and  the  market-women  are  put  to  flight!  In  haste  the 
rascal  rides  away  (as  is  admirably  illustrated  by  a  fortissimo  passage 
for  the  trombones)  and  secures  a  safe  retreat. 

This  was  his  first  merry  prank;  a  second  follows  immediately: 
Gemachlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has 
put  on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points 
to  the  imposture).  He  fears  for  the  success  of  his  scheme.  A  figure 
played  by  muted  violins,  horns,  and  trumpets  makes  it  plain  that 
he  does  not  feel  comfortable  in  his  borrowed  plumes.  But  soon  he 
makes  up  his  mind.  Away  with  all  scruples!  He  tears  them  off  (solo 
violin,  glissando). 

Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays  pretty 
women.  And  one  has  bewitched  him:  Eulenspiegel  is  in  love!  Hear 
how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing. 
But  in  vain.  His  advances  are  received  with  derision,  and  he  goes 
away  in  a  rage.  How  can  one  treat  him  so  slightingly?  Is  he  not 
a  splendid  fellow?  Vengeance  on  the  whole  human  race!  He  gives 
vent  to  his  rage  (in  a  fortissimo  of  horns  in  unison,  followed  by  a  pause) , 
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and  strange  personages  suddenly  draw  near  (violoncellos).  A  troop 
of  honest,  worthy  Philistines!  In  an  instant  all  his  anger  is  forgotten. 
But  it  is  still  his  chief  joy  to  make  fun  of  these  lords  and  protectors  of 
blameless  decorum,  to  mock  them,  as  is  apparent  from  the  lively  and 
accentuated  fragments  of  the  theme,  sounded  at  the  beginning  by  the 
horn,  which  are  now  heard  first  from  horns,  violins,  violoncellos,  and 
then  from  trumpets,  oboes,  and  flutes.  Now  that  Eulenspiegel  has  had 
his  joke,  he  goes  away  and  leaves  the  professors  and  doctors  behind 
in  thoughtful  meditation.  Fragments  of  the  typical  theme  of  the 
Philistines  are  here  treated  canonically.  The  wood-wind,  violins,  and 
trumpets  suddenly  project  the  Eulenspiegel  theme  into  their  profound 
philosophy.  It  is  as  though  the  transcendent  rogue  were  making  faces 
at  the  bigwigs  from  a  distance — again  and  again — and  then  waggishly 
running  away.  This  is  aptly  characterized  by  a  short  episode  (A-flat) 
in  a  hopping,  2-4  rhythm,  which,  similarly  with  the  first  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantom-like  tones 
from  the  wood- wind  and  strings  and  then  from  trombones  and  horns. 
Has  our  rogue  still  no  foreboding? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trumpets 
and  English  horn,  a  figure  is  developed  from  the  second  introductory 
and  fundamental  theme.  It  is  first  taken  up  by  the  clarinets;  it  seems 
to  express  the  fact  that  the  arch-villain  has  again  got  the  upper  hand  of 
Eulenspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  we  take  a 
formal  view,  we  have  now  reached  the  repetition  of  the  chief  theme. 
A  merry  jester,  a  born  liar,  Eulenspiegel  goes  wherever  he  can  succeed 
with  a  hoax.     His  insolence  knows  no  bounds.     Alas!  there  is  a  sudden 
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ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  h 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[ 


Send    for    our 
Beautiful  Brochure 


1 


Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll;  the  jailer  drags 
the  rascally  prisoner  into  the  criminal  court.  The  verdict  "guilty"  is 
thundered  against  the  brazen-faced  knave.  The  Eulenspiegel  theme 
replies  calmly  to  the  threatening  chords  of  wind  and  lower  strings. 
Eulenspiegel  lies.  Again  the  threatening  tones  resound;  but  Eulen- 
spiegel does  not  confess  his  guilt.  On  the  contrary  he  lies  for  the  third 
time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrisy  motive  is  sounded 
piteously;  the  fatal  moment  draws  near;  his  hour  has  struck!  The 
descending  leap  of  a  minor  seventh  in  bassoons,  horns,  trombones,  tuba, 
betokens  his  death.  He.  has  danced  in  air.  A  last  struggle  (flutes) , 
and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings,  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures,  which 
are  repeated  in  full;  then  the  most  essential  parts  of  the  second  and 
third  chief-theme  passages  appear,  and  finally  merge  into  the  soft  chord 
of  the  sixth  on  A-flat,  while  wood-wind  and  violins  sustain.  Eulen- 
spiegel has  become  a  legendary  character.  The  people  tell  their  tales 
about  him:  "Once  upon  a  time  .  .  ."  But  that  he  was  a  merry  rogue 
and  a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight 
measures,  full  orchestra,  fortissimo. 

Such  is  Wilhelm  Klatte's  explanation  of  the  poetic  contents  of 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  sleeve  and 
whisper  to  himself,  "Not  a  bit  like  it!"  he  never  publicly  contradicted 
Mr.  Klatte. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three 
flutes,  three  oboes,  English  horn,  small  clarinet  in  D,  two  clarinets,  bass 
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Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  "many  staunch 
friends  in  our  former  shop  at  19  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 

at   Plotkin    Bros,    and    compare — 
that  is  all   we  ask! 
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Diamond  of  Crete 

Jupiter  never  forgave,  and  always  punished.  Once  upon 
a  time,  so  mythology  tells  us,  he  commanded  all  men 
to  forget  him.  One  man  refused.  Jupiter  immediately 
turned  him  into  a  mass  of  stone.  The  man  was  called 
Diamond  of  Crete.  Accordingly,  it  would  seem  that 
we  owe  the  most  beautiful  of  stones  to  his  disobedience. 

The  value  of  a  diamond  depends  upon  its  color,  its 
cutting,  and  its  freedom  from  flaws.  It  requires  a  life- 
time of  study  to  know  and  judge  each  stone. 

We  have  studied  diamonds  for  several  generations, 
ever  since  our  business  was  founded  one  hundred  and 
twenty-six  years  ago.  We  feel,  therefore,  that  the 
stones  we  offer  you  are  the  best  on  the  market  for  the 
amount  of  money  you  wish  to  invest. 

We  carry  a  large  number  of  diamonds  already  set 
into  pieces  of  jewelry.  We  also  have  unset  stones,  and, 
if  you  prefer,  we  shall  be  glad  to  design  a  setting 
especially  for  you. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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clarinet,  three  bassoons,  double-bassoon,  four  horns  (with  the  addition 
of  four  horns  ad  lib.),  three  trumpets  (with  three  additional  trumpets 
ad  lib.),  three  trombones,  bass  tuba,  kettledrums,  snare-drum,  bass 
drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 


"Till  Eulenspiegel 

"This  piece  is  like  an  hour  of  new  music  at  the  madhouse, — clarinets 
describe  distracted  trajectories,  trumpets  are  always  muted,  horns 
foresee  a  latent  sneeze  and  hurry  to  say  politely,  'God  bless  you!'  a  big 
drum  makes  the  boum-boum  that  italicizes  the  clown's  kick  and  gesture. 
You  burst  with  laughter  or  howl  in  agony,  and  you  are  surprised  to  find 
things  in  their  usual  place,  for  if  the  double-basses  blew  through  their 
bows,  if  the  trombones  rubbed  their  tubes  with  an  imaginary  bow,  and 
if  Mr.  Nikisch  were  found  seated  on  the  knees  of  an  ouvreuse,  all  this 
would  not  surprise  you.  But  in  spite  of  this  the  piece  is  full  of  genius 
in  certain  ways,  especially  in  the  prodigious  surety  of  the  instrumenta- 
tion, and  the  mad  spirit  that  sweeps  one  along  from  beginning  to  end." 

— Claude  Debussy. 

Strauss's  "Till  Eulenspiegel"  served  as  music  to  a  ballet  arranged 
by  Waslav  Nijinsky.  This  ballet  was  performed  at  the  Boston  Opera 
House  on  November  6,  1916,  when  Mr.  Nijinsky  mimed  Till.  The 
scenery  was  by  Robert  E.  Jones.  Anselm  Goetzl  conducted.  The 
first  performance!  was  at  the  Manhattan  Opera  House,  New  York, 
October  23,  1916,  by  the  Diaghilev  Ballet  Russe,  as  in  Boston. 


&Cigh  9rade  ^furs 

Made  in  our  own  workrooms  by  expert 

craftsmen  from  the  finest 

furs  procurable 

Our  reputation  for  reliability  extend- 
ing over  many  years  makes  it  abso- 
lutely safe  to  buy  your  furs  from  us 


The  KAKAS  BUILDING       -      93-95  Newbury  Street 


►<>-«»c>-«a»-cn 


118 


As  chill  auturtin  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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Operas  founded  on  TilFs  pranks: 

"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  1806,  text  by 
Kotzebue);  Rungenhagen  (about  1815);  Ad.  Muller  (Vienna,  about 
1925) ;  musical  comedy  in  two  acts,  music  by  Cyrill  Kistler  (Wurzburg, 
1689). 

"Till  Eulenspiegel,"  opera  in  two  acts  and  an  epilogue,  by  E.  von 
Reznicek  (Karlsruhe,  January  12,  1902).  In  the  libretto,  Eulenspiegel, 
after  his  fun,  after  his  heroic  deeds,  leading  a  revolt  of  peasants  against 
rapacious  knights,  dies  in  a  hospital  at  Molin.  The  heavens  open. 
He  sees  among  the  angels  his  wife  Gertrudis,  who  promises  him  he 
shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain 
and  Lucien  Solvay,  founded  on  Charles  de  Costar's  epic  legend,  music 
by  Jan  Blockx  (Brussels,  January  18,  1900).  In  this  opera,  the  hero 
is  the  mind  of  the  people  of  Flanders;  Nelle'  the  heart;  Soetkin,  its 
valiant  mother;  Claes,  its  courage;  Lamme,  its  belly.     For  a  study 


BOOKS  FOR  THE  CONCERT-GOER    -    BY  PERCY  A.  SCHOLES 

THE  LISTENER'S  GUIDE        w.f,     r        ,       '  r\  ti  n 

TO  MIJSTC  With  a  Loncert-goer  s  ulossary  -     -    -     -     $I.zj 

An  attempt  to  unravel  some  of  the  mysteries  of  music.     For  young  or  old. 

THE  COMPLETE  BOOK  OF  THE  „  ,n       ,    f,       .     ,  ,  *,  - 

CRFAT  MUSICIANS  "     "     3^--W;  or  m  three  books,  each  vi.lj 

"Far  and  away  the  best  material  of  the  biographical  sort  for  young  readers."  Musical  Digest 

EVERYBODY'S  GUIDE  TO  RADIO  MUSIC    -    -    - $2.00 

Includes  a  simple  description  of  the  various  forms  of  Music,  and  of  the  Orchestra, 
a  short  account  of  the  History  of  Music,  some  advice  on  the  enjoyment  of  the  Opera, 
and  a  discussion  of  What  Constitutes  Good  Music  and  Good  Musical  Performance. 

APPRECIATION  OF  MUSIC  by  means  of  the  DUO-ART $1.75 

A  course  of  lectures  delivered  at  Aeolian  Hall,  London. 
ILLUSTRATED  FOLDER  MAILED  ON  REQUEST 

>RESS.  35  West  32nd  St.,  New  York 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  resp  o  n  ds—like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano." 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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of  this  opera,  which  has  been  revised,  with  an  inquiry  into  the  legend, 
see  Robert  Parville's  "Thyl  Uylenspiegel"  (Brussels,  1900). 


There  has  long  been  a  dispute  as  to  whether  Tile  Eulenspiegel  lived 
and  played  his  pranks.  According  to  Murner,  an  unfrocked  Franciscan, 
Eulenspiegel  was  born  in  1283  at  Kneithlinger  in  Brunswick;  he  wan- 
dered through  Germany,  Italy,  Poland,  and  died  of  the  plague  at 
Molin,  near  Lubeck,  in  1350  or  1353.  His  tombstone,  with  an  owl  and 
looking  glass  on  it,  is  still  shown  at  Molin;  there  are  personal  relics  of 
the  jester  on  exhibition.  The  stone,  however,  is  of  the  seventeenth 
century.  J.  M.  Lappenberg,  who  edited  Murner's  book  (Leipsic,  1854), 
believes  that  Eulenspiegel  was  born  in  Lower  Saxony  in  the  second  half 
of  the  fourteenth  century ;  that  Murner,  writing  his  book,  made  use  of 
an  old  manuscript  in  Low  German. 

The  Flemish  claim  Tile  as  their  own,  insisting  that  he  was  born  at 
Damme  near  Bruges;  that  he  died  there;  and  there,  too,  is  his  tombstone, 
with  this  inscription:  "Sta,  viator,  Thylium  Ulenspiegel  aspice  sedentem, 
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Exclusive  New  England  Distributors 
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et  pro  ludu  et  morologi  salute  Deum  precare  suppl.  Obiit  anno  1301." 
But  Lappenberg  says  this  stone  is  the  stone  of  a  poet  Van  Marlani,  who 
was  recorder  of  Damme,  the  once  considerable  and  fortified  seaport, 
and  died  in  1301;  that  the  figured  looking-glass  is  a  desk  supporting  a 
book;  the  owl,  merely  Minerva's  bird,  the  emblem  of  wisdom;  that  the 
inscription  was  carved  afterwards. 

It  is  said  that  Tile's  father  was  named  Claus  or  Claas,  and  his  mother's 
name  was  Anna  Wibeke.     Eugene  Bacha,  a  Belgian,  described  Tile: 

"A  rogue  who  journeyed  through  the  world  with  nothing  but  a  clever  wit  in  his 
wallet;  a  knowing  vagabond  who  always  got  out  of  a  scrape,  he  visited  all  cities, 
and  plied  all  trades.  Baker,  wheelwright,  joiner,  musician,  mountebank,  he  lived 
at  the  cost  of  the  simple  bourgeois  caught  by  his  chatter.  A  good  fellow  with  a 
kindly  air,  always  ready  to  amuse,  Tile  pleased  everybody  and  was  welcomed  every- 
where. He  was  not  innately  bad.  He  frankly  lived,  cheated,  stole.  When  he 
was  grabbed  by  the  collar  and  hauled  along  to  the  gallows,  he  went  as  a  matter  of 
course,  without  knowing  why.  He  took  life  after  the  manner  of  a  poet;  he  also 
took  the  goods  of  others.  With  nose  on  the  scent,  empty  stomach,  gay  heart,  he 
went  along  the  road,  talking  with  passer-by,  joining  gay  company,   concocting 


Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 
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THE   BUILDING   OF  A   PIANO 

is  a  fine  art,  in  which  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  Tone  are  the  result  of 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  father. 
For  such  an  instrument,  the  price  is  very  moderate. 

VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street,  Boston 
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TO  THE  SUBSCRIBERS  AND  PATRONS  O^t 

We  submit  herewith  a  comparative  statement  for  the  years  19£,  { 
the  operating  income  increased  $40,487.93,  and  the  expenses  mcreasel  : 
in  the  Orchestra.     The  income  from  the  Endowment  Fund  increased  2 


RECEIPTS 

Gross  Income  from  Concerts 

Symphony  Hall  Rents,  etc.  . 

Programmes 

Sale  of  Bound  Volumes  .  . 
Interest  on  Bank  Balances  . 
Sundry  Receipts 


1924  . 

1925 

1926 

$435,445.97 

$458,963.02 

$490,821.3 

95,833.35 

113,640.22 

115,364.* 

42,547.28 

48,154.93 

53,566.( 

280.50 

901.33 

884.2 

1,831.71 

2,343.38 

3,225.C 

354.63 

628.4 

Operating  Income     ....     $576,293.44      $624,002.88      $664,490.8 
Payments 664,332.62        674,502.26        729,487.(1 


Operating  Deficit $88,039.18        $50,499.38        $64,996.21 

Income    Endowment    Fund 

and  Interest 6,713.80  8,685.83  11,194.2 


Net  Loss $81,325.38        $41,813.55        $53,802.C 


Again  this  year  the  Orchestra  salaries  must  be  increased  by  ab  it! 
rate  in  the  City  of  Boston.    The  estimated  deficit  for  the  season  196- 
hope  the  total  pledges  will  be  increased  to  at  least  $75,000.00. 


E.  B.  Dane,  Treasurer, 

6  Beacon  Street, 

Boston,  Mass. 
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)F   BOSTON  SYMPHONY  ORCHESTRA,  INC. 

92'  and  1926  at  the  close  of  business  July  31st.      For  the  past  season 
Lseo  >4.76,  due  almost  entirely  to  increased  salaries  and    additional  men 

ah. 
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AYMENTS  1924 

xpense  of  Concerts,  Rents, 
Travelling  Expenses,  Solo- 
ists, etc $165,183.77 

fmphony  Hall  Mainten- 
ance       101,401.16 

rogrammes 35,702.10 

rchestra  Salaries     ....  317,661.11 

ther  Salaries 29,403.25 

lsurance   . 1,998.76 

[usic 2,248.71 

iterest  on  Notes      ....  481.74 

indry  Expense 10,252.02 


1925 


1926 


$156,904.82      $158,230.92 


117,311.90 

39,287.35 

318,121.60 

27,662.00 

2,105.03 

2,397.03 


120,262.16 

42,069.73 

361,756.71 

29,093.00 

1,530.24 

4,205.04 


10,712.53  12,339.22 


W,  $664,332.62      $674,502.26      $729,487.02 

iba  J00.00,  and  taxes  have  increased  $5,000.00  owing  to  the  increased  tax 
192!  $75,000.00.     We  have  pledges  of  $16,001.67  towards  this  deficit.    We 


CDERICK  P.  CABOT 
^EST  B.  DANE 
A.  DeWOLFE  HOWE 
IN  ELLERTON  LODGE 
3DERICK  E.  LOWELL 


ARTHUR  LYMAN 
HENRY  B.   SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 

Trustees 
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constantly  a  sly  trick  to  put  something  between  his  teeth.  And  he  always  succeeded. 
A  cure's  servant^  charmed  by  his  behavior,  took  him  in  her  service;  a  lord,  trusting 
in  his  talent  as  a  painter,  lodged  and  fed  him  for  months;  or  Tile  suddenly  became 
a  physician.  Naturally  unfaithful  to  every  promise,  he  insisted  on  payment  in 
advance  and  slipped  away  at  the  lucky  moment.  Thus  in  the  Middle  Ages  this 
amusing  fellow  personified  the  triumph  of  nimble  wit  over  bourgeois  dulness,  foolish 
haughtiness,  and  vanity." 

Some  think  that  Murner,  then  in  open  revolt  against  the  clergy, 
told  the  life  of  Tile  as  a  satire  in  behalf  of  religious  revolt,  to  throw 
ridicule  on  smug  monks,  vicious  lords,  egoistic  bourgeois.  Others 
would  have  the  satire  general.  Eulenspiegel,  the  looking-glass  of  owls, 
stands  for  the  mirror  of  humanity,  just  as  The  Fleming  speaks  of  the 
vulgar  crowd  as  hibous.  The  top  gallery  in  Flemish  theatres  is  called 
the  Uylenkot,  the  " Owl-hole." 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Murner's, 
published  at  Strasbourg  in  1519.  This  was  too  Rabelaisian  to  please 
the  religious  censors;  it  was  expurgated  when  a  second  edition  was 
published  at  Cologne  about  1530.  It  was  reproduced  in  photolitho- 
graphic form  at  Berlin  in  1868.  The  book  grew  popular.  It  was 
reproduced  in  one  form  or  another,  with  changes  to  suit  the  locality,  in 
France — there  were  at  least  thirty  editions — England,  Italy,  Denmark, 
Bohemia,  Poland.  There  are  imaginative  works  based  on  or  inspired 
by  Tile's  life,  works  by  Tschabuschnigg,  Bottger,  J.  Wolff,  K.  Schultes, 
and  the  remarkable  book  by  Charles  Coster.  See  also  Simrock's 
Bolksbucher  (1878).  Murner's  original  text  was  reprinted  by  Knust 
at  Halle  in  1885.  An  English  version  is  one  of  the  stately  series  of  the 
Broadway  Translations. 
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Symphony  in  D  minor,  for  Orchestra 


C^sar  Franck 


(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899,  and  it  was 
also  played  at  its  concerts  on  December  23  of  that  year;  February 
11  and  April  22,  1905;  January  29,  1910;  November  25,  1911;  January 
3,  1914;  May  1,  1915;  December  8,  1916;  October  25,  1918;  April  19, 
1919;  April  29,  1921;  December  8,  1922  (Centennial  of  Franck); 
December  10,  1922;  April  11,  1924.  It  was  played  also  at  the  benefit 
concert  to  Wilhelm  Gericke,  April  24,  1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  two  cornets-a-piston,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

Vincent  dTndy  in  his  Life  of  Franckf  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.     "The  performance 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche\"  text  by  Sicard  and  Fourcaud. 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888, 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

tTranslated  by  Mrs.  Newmarch. 
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was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust,'  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 
'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?"     To  which  'Father  Franck,'  thinking  only  of 
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his  work,  replied  with  a  beaming  countenance:     'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 


Vincent  d'Indy  in  his  Life  of  Franck  describes  Gounod  leaving  the 
concert  hall  of  the  Conservatory  after  the  first  performance  of  Franck's 
symphony,  surrounded  by  incense-burners  of  each  sex,  and  saying 
particularly  that  this  symphony  was  "the  affirmation  of  impotence 
pushed  to  dogma."  Perhaps  Gounod  made  this  speech;  perhaps  he 
didn't;  some  of  Franck's  disciples  are  too  busy  in  adding  to  the  legend 
of  his  martyrdom. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  pre- 
pared by  Cesar  Franck  for  the  first  performance  at  the  Paris  Con- 
servatory concert: — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  intro- 
duction, which  begins  with  the  characteristic  figure,  the  thesis  of  the 
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first  theme  of  the  movement  (violoncellos  and  basses).  This  phrase 
is  developed  for  some  thirty  measures,  and  leads  into  the  Allegro,  or 
first  movement  proper.  Allegro  non  troppo,  D  minor,  2-2.  The 
theme  is  given  out  by  all  the  strings  and  developed  with  a  new  antithesis. 
Mr.  Apthorp  remarked  in  his  analysis  of  this  symphony:  "It  is  notice- 
able that,  whenever  this  theme  comes  in  slow  tempo,  it  has  a  different 
antithesis  from  when  it  comes  in  rapid  tempo.  -  The  characteristic 
figure  (thesis)  reminds  one  a  little,  especially  by  its  rhythm  and  general 
rise  and  fall,  of  the  'Muss  es  seinV  (Must  it  be?)  theme  in  Beethoven's 
•  last  quartet,  in  F  major."  There  is  a  short  development,  and  the 
opening  slow  passage  returns,  now  in  F  minor,  which  leads  to  a  resump- 
tion of  the  Allegro  non  troppo,  now  also  in  F  minor.  This  leads  to  the 
appearance  of  the  second  theme,  molto  cantabile,  F  major,  for  the 
strings,  which  in  turn  is  followed  by  a  third  theme  of  a  highly  energetic 
nature,  which  is  much  used  in  the  ensuing  development,  and  also 
reappears  in  the  Finale.  The  free  fantasia  is  long  and  elaborate.  Then 
there  is  a  return  of  the  theme  of  the  introduction,  which  is  now  given 
out  fortissimo  and  in  canonic  imitation  between  the  bass  (trombones, 
tuba,  and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against 
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full  harmony  in  the  rest  of  the  orchestra.     The  theme  of  the  Allegro 
non  troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with 
pizzicato  chords  for  the  string  orchestra  and  harp.  The  theme,  of 
a  gentle  and  melancholy  character,  is  sung  by  the  English  horn.  The 
first  period  is  completed  by  clarinet,  horn,  and  flute.  The  violins 
then  announce  a  second  theme,  dolce  cantabile,  in  B-flat  major.  The 
English  horn  and  other  wind  instruments  take  up  fragments  of  the 
first  motive,  in  B-flat  minor.  Now  comes  a  new  part,  which  the  com- 
poser himself  characterizes  as  a  scherzo.  The  theme,  of  lively  nature, 
but  pianissimo,  is  given  to  the  first  violins.  Clarinets  intone  a  theme 
against  the  restless  figuration  of  the  violins,  and  this  is  developed 
with  various  modulations  until  the  opening  theme  returns,  first  in 
G  minor,  then  in  C  minor.  Then  the  whole  opening  section,  announced 
by  the  English  horn,  is  combined  with  the  chief  theme  of  the  scherzo, 
given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  intro- 
ductory measures,  the  chief  theme  appears,  dolce  cantabile,  in  violon- 
cellos and  bassoons.     After  the  first  period  of  nearly  sixty  measures, 
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a  phrase  in  B  major,  announced  by  the  brass,  is  answered  by  the  strings. 
A  more  sombre  motive  follows  in  violoncellos  and  basses.  The  opening 
theme  of  the  second  movement  now  reappears  (English  horn),  accom- 
panied by  a  figure  in  triplets.  The  composer  gives  this  description 
of  the  remainder  of  the  movement:  Development  of  the  themes  of 
the  Finale.  A  marked  retard  in  the  tempo.  A  fragment  of  the  opening 
theme  of  the  second  movement  alternates  with  fragments  of  the  sombre 
third  theme  of  the  Finale.  Resumption  of  the  original  tempo,  with 
a  great  crescendo,  which  ends  in  a  climax, — the  restatement  of  the  open- 
ing D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume 
of  tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 
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Specializing   in 

Repairing  and 

Remodeling 


INCORPORATED 

..FURRIERS.. 
91  NEWBURY  STREET 

Our  Only  Store 

Our  Fall  line,  comprising  all  the  leading  furs  and 
many  novelties,  surpasses  all  our  previous  efforts,  and 
is  now  ready  awaiting  your  most  critical  inspection. 


Howard  S.  Hayward 

formerly  with  Roach  &  Craven 

announces  the  opening  of  an 

Interior  Decorating  Studio 

at  472  Boylston  Street,  Boston 


English  Chintzes 


TELEPHONE  KENMORE  6270 


Old  Stuffs 


2S9-265  MASSACHUSETTS  AVE.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


(Eijtmwi  (Eato rta 

Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our    C  A  r  iL    Department 

Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 
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Vincent  dTndy  in  his  Life  of  Franck  says  little  about  the  structure 
of  this  symphony,  although  he  devotes  a  chapter  to  Franck's  string 
quartet. 

Speaking  of  Franck's  sonata  for  violin  and  pianoforte,  he  calls 
attention  to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the 
theme  of  the  four  movements  of  the  work.  "From  this  moment  cyclical 
form,  the  basis  of  modern  symphonic  art,  was  created  and  consecrated." 
He  then  adds: — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D  minor 
is  constructed  on  the  same  method.  I  purposely  use  the  word  method 
for  this  reason:  After  having  long  described  Franck  as  an  empiricist 
and  an  improviser — which  is  radically  wrong — his  enemies  (of  whom, 
in  spite  of  his  incomparable  goodness,  he  made  many)  and  his  ignorant 
detractors  suddenly  changed  their  views  and  called  him  a  musical 
mathematician,  who  subordinated  inspiration  and  impulse  to  a  con- 
scientious manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in 
the  second  half  of  the  nineteenth  century  who  could — and  did — think 
as  loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
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DISTINCTLY  DIFFERENT 

AFTERNOON  AND  EVENING  GOWNS,  SIMPLE  IN  LINE 
BUT  WITH  AN  ULTRA  TOUCH  WHICH  REFLECTS  INDI- 
VIDUALITY —  THE  TYPE  SMART  WOMEN  WEAR. 
OUR     FROCKS     ARE     MOST     MODERATELY     PRICED. 

Theodore,  inc. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


SKEW  FALL  MCO<DELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


Itatrke  Itnlrna 

The  wood  used  in  Heinicke  violins  is 
peculiarly  adapted  for  the  purpose  as 
it  is  obtained  from  old  Bohemian  farm 
houses  and  churches  that  were  built 
years  and  years  ago.  This,  together  with 
the  skilled  workmanship  employed  in 
making  them,  accounts  for  their  won- 
derful tonal  quality,  responsiveness  and 
the  comparatively  small  amount  of 
playing   required   to    develop   them. 

We  guarantee  all  Heinicke  violins  and  any 
one  you  buy  from  us  can  be  exchanged  for 
one  of  equal  value  any  time  within  a  year 
from  date  of  purchase. 

Heinicke  violins  can  be  furnished  in  Stradi- 
varius,  Guarnerius,  Maggini  and  Amati 
models. 

Price  of  any  model 
$150.00 


CARLFISCHER,inc 

MUSIC    C    MUSICAL    INSTRUMENTS- 
NEW   YORK-    BOSTON     —   CHICAGO 
BOSTON    STORE:     252    Trimont  Si. 
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STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 

CHRISTMAS  CARDS 


Poulsdn 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


siastic  heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis 
of  the  Symphony,  the  Quartet,  and  'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind 
of  artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 

"Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one 
or  two  unimportant  representatives  of  the  old  school,  three  composers 
who  had  already  made  their  mark — Lalo,  Saint-Saens,  and  Franck — 


{Boston's  New  Hotel 


214  HUNTINGTON  AVENUE 

(One  Block  from  Symphony) 

Every  Room  with  Private 


Homelike    Comfortable 
Convenient 


Bath  and  Telephone 


Rates 

Single,  $3  and  $4 

Double,  $4,  $5  and  $6 


Also  Connecting  Suites  —  $8  to  $10 

r 


UNDER  SAME  MANAGEMENT 

Famous  for  its  delicious  food  served  at  reasonable  prices 

Established  1905  HARRY   C.  DEMETER  Kenmore  7615 
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Stu.  <SocUty of 

LArts&Gafts: 


'Distinctive 

Wedding 

Gifts 

t  9  Park  Street    7  W  56™Street  I 
Boston  New  York      '; 


Catherine  V.  Butler 


INC. 


LATEST  IMPORTATIONS 
Hats,  QoWns  and  Wraps 

Gowns  for  Daytime  and  Evening  Wear 

Tailored  Clothes  for  Women 
and  Misses 

NEWBURY  STREET,  TEN 

Near  the  Qarden 

BOSTON 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 
Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

AMPLE  PARKING  SPACE. 


MAIN  BANK 
Post  Office  Square,  Boston 


Representing  in  Boston  Miss  L.  Brogan  of  New  Orleans 


Children's    Handmade    Clothes 

Infants.        Boys  to  3  years.       Girls  to  14  years. 
NEGLIGEES  and  LINGERIE 


83  CHESTNUT  STREET 
BOSTON 


Telephone 
Haymarket  3234 


Jlppointment  at  residence  if  desired 


Interior  T)ecorators 

39  Newbury  Street 
Boston 


ANTIQUES 

REPRODUCTIONS 

ENGLISH  BLOCK  PRINTS 

CHINTZES   TOILES 

INTERIOR  PAINTING 
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produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical'  lines, 
is  remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  'Le  Roi  d'Ys.' 

"The  C  minor  Symphony  of  Saint-Saens,  f  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  struc- 

*Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris. 
The  introduction  to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement 
were  taken  by  Lalo  from  his  opera  "Fiesque,"  composed  in  1867-68. — P.  H. 

tSaint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  sym- 
phony was  first  performed  at  a  concert  of  the  society  in  London,  May  19,  1886,  when  the  composer 
conducted.  It  has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  Febru- 
ary 16,  1901;  March  29,  1902;  May  2,  1914;  March  22,  1918;  November  22,  1918;  May  4,  1923.  The 
Adagio  was  played  on  December  23,  1921,  in  memory  of  Saint-Saens.  The  symphony  was  performed 
in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint-Saens,  November  26, 
1906,  when  Dr.  Muck  conducted  it. — P.  H. 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  BRANCH  FARM  AND  GARDEN  ASSOCIATION 


Come  in  and  look  over  all  the  New  Canned  Fruits  and  Vegetables 
while  selection  is  choice  and  large 

FRESH  POULTRY  CREAM  AND  BUTTER 

UNUSUAL  CAKES  HOMEMADE  CANDIES' 

HOUSEHOLD  MENDING 


Telephone  Back  Bay  4198 


KAKAS-BROS.ml 


MA NUFA O TURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston    - 


Tel.  Hancock  0465 


109  MOUNT  VERNON  STREET 
Agent  for  the  famous 
GALLENGA  Studios  of  Florence 
Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — -W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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NEW   MODELS 


RUSSIAN      HAND      EMBROIDERED 
DRESSES       FROM      PARIS 


GREEK    HAND    EMBROIDERED 
DRESSES 


SHETLAND    HAND    KNITTED    SPORT 
DRESSES 


BOSTON* 

TELEPHONE 
HAYMARKET   6290 


FUR   COATS 

FOR   EVENING  AND   DAY  WEAR 
FUR   BEDROOM  COATEES 


THESE     CAN     BE      MADE     TO     MEASURE 


fftetta  G.  Thomas 

683  BOYLSTON  STREET 
BOSTON,  MASS. 


GOWNS 


ANNOUNCES 

Fall  and  Winter 
Showing 

of 

Original  Creations 
and  Copies 


STREET 


AFTERNOON 


EVENINQ 
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BOSTON 

Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 

BOSTON,    MASSACHUSETTS 
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ture;  and  although  the  composer  sustains  the  combat  with  clever- 
ness and  eloquence,  and  in  spite  of  the  indisputable  interest  of  the 
work — founded,  like  many  others  by  this  composer,  upon  a  prose 
theme,*  the  Dies  Irae — yet  the  final  impression  is  that  of  doubt  and 
sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid, 
and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there 
more  joyous,  more  sanely  vital,  than  the  principal  subject  of  the  Finale, 
around  which  all  the  other  themes  in  the  work  cluster  and  crystallize? 
While  in  the  higher  registers  all  is  dominated  by  that  motive  which 
M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

*Mrs.  Newmarch's  translation  is  here  not  clear.  D'Indy  wrote:  "Sur  le  theme  de  la  prose: 
Dies  Irae," — on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed 
accentual  verse,  sung  or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a 
sequence.  "Victimae  Paschali,"  "Veni,  Sancfce  Spiritus,"  "Lauda  SijOn,"  "Dies  Irae,"  are  examples, 
but  neither  Le  Brun  nor  Benedict  VIX.  recognized  the  "Stabat  Mater"  as  a  prose. — P  H. 


Local  and  Suburban  Service 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $1 00,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1 71 3  —  Wellesley  0372- W 


<01b  Cngltsf)  Galleries 

88  CHESTNUT  STREET  .'.  BOSTON     . 

ENGLISH  ANTIQUES,  GEORGIAN  SILVER 
TAPESTRIES 

English  and  American  Interiors  planned  and  executed  in  Antiques 
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America's  Foremost  Florist 

INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 
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549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 
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46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333    WASHINGTON    STREET 

OR    24    PROVINCE   STREET 


NEAR    MILK 


BINDS    and    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     BOUND      to      LIE     FLAT 


SEVENTY  YEARS'  REPUTATION 


>J7i 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


They  shall  pass! 

In  wonderful  procession  they  pass  before  the  PURDY  camera;  men 
in  public  life,  in  the  professions  and  in  business.  Mothers  and  babies, 
children  and  grandparents,  brides  and  grooms,    lovers  and  friends. 

And  our  camera  has  recorded 
truthful,  kind  and  pleasing  things 
of  them  and  made  us  hosts  of 
friends. 

What  the  camera  said  is  on  grati- 
fying record  in  the  homes,  with 
duplicate  records  in  the  homes 
of  friends. 
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Blank  Book  Manufacturers 
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132  BOYLSTON  STREET 
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"  The  House  That  Children  Built  " 
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CLOTHING  for  CHILDREN 

OF  ALL  AGES 
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31-33  WINTER  STREET 
BOSTON 


279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 
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FOOD 
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TEA,  3  to  5 

The  only  place  in  town  where  a  strictly  vege- 
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William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 
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"This  Symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding."* 

*We  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried 
to  pass  off  Franck's  Symphony  as  an  offshoot  (they  do  nob  say  imitation,  because  the  difference  between 
the  two  works  is  so  obvious)  of  Saint-Saens's  work  in  C  minor.  The  question  can  be  settled  by  bare 
facts.  It  is  true  tnat  the  Symphony  with  organ,  by  Sainfc-Saens,  was  given  for  the  first  time  in  England 
in  1885  (sic),  but  it  was  not  known  or  played  in  France  until  two  (sic)  years  later  (January  9,  1887,  at 
the  Conservatory) ;  now  ac  this  time  Franck's  Symphony  was  completely  finished. — V.  d'l. 

M.  d'Indy  is  mistaken  in  the  date  of  the  performance  in  London;  but  his  argument  holds  good. 
— P.  H. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


102  CHESTNUT  STREET      -      -      BOSTON 

Furniture  made  to  order  Painted  Furniture 

Interior  Decorations  —  Lighting  Fixtures  —  Chintzes 


Formerly  of 

V.  BALLARD  &  SONS 

TAILORED  SUITS  and  FROCKS 

RIDING  HABITS  and  BREECHES 

COATS,  SPORTING  ATTIRE 

Materials  Solicited  Also  Remodeling 

Reasonable  Prices 
565  BOYLSTON  ST..  BOSTON    Kenmore  4226 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


)NY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 
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DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 


YOUCANRELYONLEWANDOS"     ^tSwfc'* 


150 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  22,  at  2.30  o'clock 


„ 


SATURDAY  EVENING,  OCTOBER  23,  at  8.15  o'clock 


Symphony  in  E-flat  major  (B.  &  H.  No.  i) 

I.  Adagio;  Allegro  con  spirito. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Allegro  con  spirito. 


Ibert    .....      "Les  Rencontres,"  Three  Pieces  for  Ballet 

(First  time  in  the  United  States) 

I.     Les  Bouquetieres. 
II.     Les  Creoles. 
III.     Les  Bavardes. 


Wagner 
Wagner 

Wagner 
Wagner 


Prelude  to  "Lohengrin" 

Funeral  Music  of  Siegfried  from 
"Gotterdammerung"  (Act  III) 

.     "Waldweben"  from  Siegfried  (Act  II) 
Prelude  to  "Die  Meistersinger  von  Nurnberg" 


There  will  be  an  intermission  after  Ibert's  "Les  Rencontres" 


A  lecture  on  this  programme  will  be  given  by  Mr.  Nicolas  Slonimsky  on  Wednes- 
day, October  20,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY  HALL 


46th  Season,  1926-1927 


SERGE   KOUSSEVITZKY,  Conductor 


at  3.15 


NOV.  30 
FEB.  8 


JAN.  4 
MAR.  1 


APR.  26 


The  Tuesday  Afternoon  Concerts,  so  successfully 
instituted  last  season,  are  to  be  continued. 
Mr.  Koussevitzky  will  again  give  programmes 
of  special  interest  and  character,  which  shall  be 
representative  of  each  important  period  or  style 
of  symphonic  music.  The  programmes  will  be 
grouped  according  to  the  various  national  schools. 


A  few  season  tickets  for  this  series  are  now  available  at  the 

subscription  office 
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HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926.   BY  BOSTON  SYMPHONY  OPCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT         .         .         .        ...        President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 
FREDERICK  E.  LOWELL 


W.  H.  BRENNAN,  Manager 


G.  E    JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
irenerations  of  music  lovers. 


in 


I 


W  A  Y 


THE   INST%U3VLENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinneld,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langend 
Barth,  C.           Belinski, 

oen, 
M. 

J.          Stockbridge, 
Warnke,  J. 

C.      Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.          Frankel, 

0. 

I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-fiat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.    < 

Zontra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

• 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Boston  '$  New  Home 

for 

America's  Oldest  Piano 


CT^^Tt)  ATURALLY  we  da 

(0|>Vj|  G    not  need  to  introduce 
/^jlv\\iO  ourselves    to 


[O  ourselves    to    the 
^>;   Boston  public  but  our 

new  and  enlarged  warerooms  may  riot  be 
familiar.    You  are  cordially  invited  to 
visit  DICKERING  HALL,  Bos- 
ton's New  Home  for  America^ 
Oldest  Piano.     Pianos  of  all 
prices,  each  pre-eminent  in 
its  class. 


Checkering 'AMPico'Brewste* 
Marshal!  6*  Wendell 


i6^rinr|D 

3$5 Boy/stonSt. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  22,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  23,  at  8.15  o'clock 


Haydn  .         .         .  Symphony  in  E-flat  major  (B.  &  H.  No.  3) 

I.  Adagio;  Allegro  con  spirito. 

II.  Andan'  e. 

III.  Menuetto;  Trio. 

IV.  Allegro  con  spirito. 

Ibert    .....      "Les  Rencontres,"  Three  Pieces  for  Ballet 

(First  time  in  the  United  States) 

I.     Les  Bouquetieres. 
II.     Les  Creoles. 
III.     Les  Bavardes. 


Wagner 
Wagner 

Wagner 
Wagner 


Prelude  to  "Lohengrin" 

Funeral  Music  of  Siegfried  from 
"Dusk  of  the  Gods"  (Act  III) 

.     "Forest  Murmurs"  from  Siegfried  (Act  II) 
Prelude  to  "The  Mastersingers  of  Nuremberg" 


There  will  be  an  intermission  after  Ibert's  "Les  Rencontres" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Tre-etninent  Winter  Cruises 

-•«H[ Warm  Weather  Voyages  of  4  to  9  Weeks  $<*- 

^A?r  tf&zr/y  ^^  century  Raymond-Whitcomb,  the  oldest  American 
Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  3  In  scope 
O-  variety  they  surpass  any  others.  J  They  extend  from  Iceland  to  the 
Straits  of  ^Magellan — from  Cuba  to  ^-Australia.  J  North  or  South 
ofTanama  —  Cast  or  West  of  Gibraltar —  they  are  equally  at  home. 

ROUND  SOUTH  AMERIC A-  January  29 


In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Sast  Coast  of  South  ^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  «*  The  iHeal  way  to  see  South  ^America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—  the  lofty  <-Andes— Straits  of  \JMagellan— the  Chilian  Fjords— the  disputed 
Nitrate  Country— the  Stands  of  the  Incas  <*>  On  the  Cunard  liner  "Jjiconia  "  «*» 
Rates,  $975  G>  upwards  Send  for  the  book— "Round  South  (-America. 

..ii —>£«<— <i" 

WEST  INDIES-  January  27  ^February  22 

On  the  largest  £>•  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register  «^»  Two  Cruises  <-*» 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  G>  Central  ^America— including  Cuba,Tanama,  Jamaica, 
Trinidad,  Torto  %ico,  Venezuela  O  "Nassau  «*  Sight-seeing  &  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  v.*  $400  £T  upward  ^  Send  for  book— The  Caribbean  Cruise. 


THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will  be  trips  to  Karnak,  Luxor CT "Thebes,  the  heart  of  Sgypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
Islands,  Ajaccto,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  C"  Cattaro 
are  special  features  (mostly  exclusive)  «s*  The  usual  visits  are  paid  to  Gib' 
raltar,  Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc. *»  On  the 
"Samaria  "  *»  $  1,000  O  up  **  Send  for  book— The  Complete  Mediterranean. 

-*H[  Land  Cruises  to  California"}^- 

RAYMOND  &  WHITCOMB  COMPANY 

165  TREMONT  STREET 

Hancock  7820 

BOSTON 
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Symphony,  E-flat  major  (B.  &  H.  No.  3)  Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna  May  31,  1809) 

This  symphony,  No.  10  of  the  twelve  symphonies  written  by  Haydn 
for  Salomon's  concerts  in  London,  was  composed  at  Vienna  in  1793, 
between  the  first  and  the  second  of  Haydn's  visits  to  England.  It  was 
performed  at  London  in  1794  or  1795.  The  first  performance  in  Boston 
was  by  the  Harvard  Musical  Association  on  February  1,  1872,  Carl 
Zerrahn  conductor.  The  only  performance  at  concerts  of  the  Boston 
Symphony  Orchestra  was  on  January  30,  1886,  Wilhelm  Gericke  con- 
ductor. 

I.  A  slow  introduction  leads  to  the  main  movement,  Vivace  assai, 
4-4.  The  first  lively  little  theme  is  given  to  the  first  violins,  accom- 
panied by  the  other  strings.  This  theme  is  repeated  by  the  full  orches- 
tra.    The  second  theme  is  for  first  violins  and  clarinet. 

II.  Adagio,  G  major,  3-4.  The  movement  is  developed  mainly 
from  two  themes:  one,  cantabile,  for  first  violins;  the  other  for  first 
violins,  oboe,  and  bassoon. 

III.  Allegretto,  E-flat  major,  3-4.     A  minuet  in  the  traditional  form. 

IV.  Vivace,  E-flat  major,  2-4,  in  rondo  form. 


Haydn's  name  began  to  be  mentioned  in  England  in  1765.     Sym- 
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"PIANIST—  COMPOSER 

AT  JORDAN  HALL 
OCTOBER    16th 

Included  in  his  programme  his  own  compositions. 

Impromptu  on  Black  Keys,  Op.  60 

Ode  to  Spring,  Op.  72 

Etude  in  Double  Notes,  after  the  Impromptu 
in  A-flat  (Op.  29)  by  Chopin 

Other  Compositions  by  George  Liebling 

FOR  PIANOFORTE  Net 

Etude  Rhythmique  (adapted  from  Czerny)  .    ,.     .45 

FOR  VIOLIN  AND  PIANOFORTE 

No.  I.     Moonlight.     Nocturne        50 

No.  2.     Fairy  Dance .60 


K9    120  Boylston  Street 
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phonies  by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salo- 
mon, violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland 
— an  auspicious  name — to  coax  him  to  London,  but  Haydn  was  loath 
to  leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his 
successor,  Prince  Anton,  who  did  not  care  for  musicr  dismissed  the 
orchestra  at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  four 
hundred  gulden  to  the  annual  pension  of  one  thousand  gulden  be- 
queathed to  Hayden  by  Prince  Nicolaus.  Haydn  then  made  Vienna 
his  home.  And  one  day,  when  he  was  at  work  in  his  house,  the  "Ham- 
berger"  house*  in  which  Beethoven  also  once  lived,  a  man  appeared, 
and  said:  "I  am  Salomon  from  London,  and  come  to  fetch  you  with 
me.  We  will  agree  on  the  job  to-morrow."  Hayden  was  intensely 
amused  by  the  use  of  the  word  "job."  The  contract  for  one  season 
was  as  follows:  Haydn  should  receive  three  hundred  pounds  for  an 
opera  written  for  the  manager  Gallini,  three  hundred  pounds  for  six 
symphonies  and  two  hundred  pounds  for  the  copyright,  two  hundred 
pounds  for  twenty  new  compositions  to  be  produced  in  as  many  con- 
certs under  Haydn's  direction,  two  hundred  pounds  as  guarantee  for 

*This  house  lay  on  the  so-called  Wasserkunst  bastion  and  was  numbered  1196.  lb  has  disappeared. 
Johann  Nepomuk  Hamberger  was  the  Registrar  of  the  Lower  Austrian  Deposit  Bank,  and  a  friend  of 
Haydn. 


BOSTON 

CONSERVATORY 
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AGIDE  JACCHIA,  Director 

ANNOUNCES  THE  ENGAGEMENT  OF 

EDWARD  SIMPSON  BROWN 

TRUMPET  INSTRUCTOR 


STEINWAY  PIANOFORTE 


250  Huntington  Avenue 


Telephone  Back  Bay  2042 
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GOWNS 

FOR  DAY  AND   EVENING  WEAR 

Models,  Copies,  Exclusive 
Originations 

Custom  Department 
Third  Floor 


202-216  BOYLSTON  STREET 
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a  benefit  concert.  Salomon  deposited  five  thousand  gulden  with  the 
bankers,  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn  had 
five  hundred  gulden  ready  for  travelling  expenses,  and  he  borrowed  four 
hundred  and  fifty  more  from  his  prince. 

This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  born.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orches- 
tra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  a  concert-master 
to  Prince  Heinrich  of  Prussia,  and  worked  valiantly  for  Haydn  and  his 
music  against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who  looked 
upon  Haydn  as  a  revolutionary.  Prince  Heinrich  gave  up  his  orchestra; 
and  Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in 
London  in  1781.  There  he  prospered  as  player,  manager,  leader,  until 
in  1815,  on  November  25,  he  died  in  his  own  house,  as  the  result  of  a 
fall  from  his  horse*  in.  August  of  that  year.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.  William  Gardiner  described  him  as 
"a  finished  performer;  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings 
and  princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin 

♦Beethoven  had  written  a  long  letter  to  him  on  June  1  of  that  year  with  reference  to  the  publi- 
cation of  some  of  his  works  in  England.  Hearing  of  his  death  he  wrote  to  Ferdinand  Riea,  expressing 
his  grief,  "as  he  was  a  noble  man  whom  I  remember  from  my  childhood." 
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to  make  the  Financial  Future  of 
our  Symphony  Orchestra  secure. 

Endowment  through  Life  Insurance 
has  yet  to  be  fully  appreciated  as 
a  means  of  perpetuating  worth- 
while institutions. 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts. 


"Life  Insurance  Company* 

of  Boston.  Massachusetts 


fit  C-55" 
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The  Scintillating  Mode  for  Evening  - 
Brightening  the  Daytime  Mode  — 


LAM 


C 


A  mode  of  brilliance  has  returned 
to  the  world  of  fashion.  Already 
matron  and  debutante  are  eager- 
ly choosing  from  the  most 
"elegant,"  the  richest  gowns 
shown  for  years .  G  orgeousness , 
magnificence,  will  be  the  setting 
for  function  and  fete  this  coming 
season. 


For  evening 

Doeuillet  and  Jenny,  especial- 
ly, show  a  series  of  gowns,  of 
truly  regal  splendor,  supple 
metal  lame,  metal  brocade, 
metallic  sequins,  glittering 
with  jewels,  beads,  spangles, 
dripping  with  fringes. 


For  daytime 

Almost  every  type  of  frock 
has  somewhere  a  touch  of 
metal — bandings  of  metal 
lame,  all-over  metal  em- 
broideries, appliques  of 
"gold"  or  "silver"  leather, 
touches  of  metal  lace. 
Suzanne  Talbot  uses  gold 
lame  even  on  a  jersey 
sports  frock! 


Metal  brocaded  shawls 

Metal  cloth  turbans 

Velvet-lined  metal  lame  evening 
wraps 


156 

Tremont 
Street 


opposite 
Boston 
Common 


179 


was  the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  the  "many 
hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six  pairs  of 
cotton  stockings,  in  which  is  worked  that  immortal  air,  'God  preserve 
the  Emperor  Francis/  with  a  few  other  quotations."  Among  these 
other  quotations  were  "My  mother  bids  me  bind  my  hair"  and  "the 
bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought  in  Gardi- 
ner's factory.  In  the  last  years  Salomon  was  accused  of  avarice,  that 
"good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his  life  he 
was  generous  to  extravagance. 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  Rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpischord" ;  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  cities  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  violoncellos,  four  double-basses,  flute,  oboe,  bassoon, 
horns,  trumpets,  drums — in  all  about  forty  players. 

Haydn  left  London  towards  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies.     Haydn  arrived  in  London, 
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Silk  Stockin 


Pure  dye  silk 

—with  lisle  top 

and  sole. 


All  the  New  Fall  and  Winter  Colors 

About  eight  years  ago,  Chandler  &  Co.  sold  the  first  pair  of  Century  Brand 
Silk  Stockings,  confident  of  their  worth  and  well  aware  of  the  high  stand- 
ard for  quality  and  service  they  had  set  for  these  stockings  to  maintain. 
Since  that  time  more  than  a  million  pairs  of  Century  Brand  Silk  Stock- 
ings have  been  sold.  Chandler  &  Co.  have  received  many  hundreds  of 
spoken  and  written  words  of  merit  for  their  Century   Brand  Stockings. 

Other  "Century  Brand"  Silk  Stockings 


Pure  thread  dip  dyed  light  weight 
stockings.  A  semi-chiffon,  but  very 
desirable,  all  silk  to  the  top,  2.50. 

A  heavier  weight  all  silk  ingrain  stock- 
ing, ideal  for  all  formal  wear,  3.00. 

Also  a  beautiful  sheer  chiffon  to  the 
woman  who  uses  only  the  finest  of  plain 
silk  stockings,  3.00. 

Light  weight  all  silk  stocking,  with  a  nar- 
row pattern  open  work  lace  clock,  575. 


Medium  weight  all  silk  with  wide  open 
work  clox.  These  are  heavier  weight  in 
the  ingrain  silk,  4.50 

Light  weight  all  silk  lace  front  stocking. 
Reproducing  a  Belgian  lace  pattern, 
5-00. 

Jacquard  lace  hand  embroidered  in  self 
colors.  The  fine  stocking  adapted  especi- 
ally for  evening  wear,  g.oo. 
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February  4,  1794,  and  did  not  leave  England  until  August  15,  1795. 
The  orchestra  at  the  opera  concerts  in  the  grand  new  concert-hall  of 
the  King's  Theatre  was  made  up  of  sixty  players.  Haydn's  engagement 
was  again  a  profitable  one.  He  made  by  concerts,  lessons,  symphonies, 
etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways  by  the 
king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at  Carlton 
House,  where  the  Prince  of  Wales  had  a  concert-room;  and,  after  he  had 
waited  long  for  his  pay,  he  sent  a  bill  from  Vienna  for  one  hundred  guin- 
eas, which  Parliament  promptly  settled. 


"Les  Rencontres"   ("Meetings"),  Ballet  .      .      .  Jacques  Ibert 

(Born  at  Paris  on  April  15,  1890;  now  living  there) 

"Trois  Pieces  de  Ballet" — "Bouquetieres,"  "Les  Creoles,"  and 
"Les  Bavardes" — by  Ibert  were  played  for  the  first  time  at  a  Pasdeloup 
Concert,  Paris,  on  January  31,  1925.  They  were  originally  piano  pieces 
for  four  hands. 

On  November  23,  1925,  a  ballet  in  one  act,  "Les  Rencontres,"  music 
by  Ibert,  choreography  by  Mme.  Nijinska,  was  produced  at  the  Paris 


THE  IDEAL  METHOD 

Most  of  the  beautiful  acts  of  life  come  from  emotional 
impulse  coupled  with  practical  action. 

Sentimentally  we  wish  to  surround  our  families  with  as 
many  comforts  as  we  can,  consistent  with  good  judgment. 
That  same  good  judgment  looks  forward  into  the  future  and 
practically  arranges  for  a  continuation  of  these  things. 

It  requires  no  stretch  of  imagination  to  sense  that  regular 
income  is  needed  to  carry  on  in  the  event  of  the  unforeseen. 

Life  Insurance  more  nearly  approaches  the  ideal  than 
any  other  known  method  —  because  there  is  no  shrinkage. 
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Opera.  The  chief  dancers  were  Mmes.  Spessivtzeva,  Rousseau,  and 
Lorcia;  M.  Peretti.  The  bill  that  night  also  included:  "Broceliande," 
fairy  story  in  music  based  on  Fernand  Gregh's  "Prelude  feerique," 
music  by  Andre  Bloch,  and  "L'lle  desenchantee/'  a  musical  drama 
based  by  Mme.  Maria  Star  on  one  of  Edouard  Schure's,  "Grandes 
Legendes  de  France,"  music  by  Henry  Fevrier. 

I.  "Les  Rencontres"  was  conceived  somewhat  in  the  manner  of  a 
concerto,  containing  five  enchained  movements.  Three  of  them  were 
the  "Trois  Pieces  de  Ballet"  named  above.  For  the  ballet,  the  sub- 
titles of  the  three  were  changed.  After  four  notes  (ad  lib.)  for  two 
trumpets,  with  tambourines,  the  two  themes  exposed  are  one  for  violins, 
interrupted  by  wood- wind  instruments;  the  other,  a  chromatic,  syn- 
copated and  broader  theme  (violas  and  violoncellos.) 

II.  Violes.  A  nonchalant  dance  in  the  form  of  a  tango  (clarinets 
accompanied  by  divided  strings,  with  the  violas  playing  with  the  back 
of  the  bow) . 

III.  Negres.     An  exotic  theme,   with  rhythm  in  sextolets. 

IV.  Duo.     A  movement  of  tender  sentiment. 

Y.     Voluble,  noisy  chattering  in  five-time.      "Brusque   pianissimos 

.  ..... 

enter  without  interrupting,  suggesting  discreet  confidences." 

The  Paris  correspondent  of  the  Daily  Telegraph  (London)  wrote: 
"The  dancers  exercise  their  art  for  the  sake  of  dancing  and  without 


Last  season  in  this  space  appeared  a  series  of  notes  on  '  'The  Epicure 
Abroad."  This  season  the  Epicure  will  make  observations  at  home. 

THE   EPICURE  AT  HOME 

ELUSIVE  SEASONINGS 

"  TNFINITE  in  variety  are  the  uses  of  condiments 
and  seasonings,  and  experiments  in  the  combi- 
nation of  two  or  three  flavors  in  a  sauce  will  often 
give  a  result  quite  foreign  to  anything  known  to  the 
culinary  art  of  the  layman.  It  is  well  worth  while, 
the  using  of  many  condiments  and  new  seasonings, 
as  in  this  fashion  may  the  commonplace  be  trans- 
formed to  the  distinctive  and  elusive  plats  of  the 
culinary  art." 

Fall,  1926,  issue  of  THE  EPICURE,  copy  sent  free  on  request 

S.   S.   PIERCE   CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  COOLIDGE  CORNER 

New  Kenmore  Store  for  Motorists:  133  BROOKLINE  AVE.,  near  Kenmore  Station 
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any  preoccupation  with  a  plot.  The  spectator  does  not  think  of  litera- 
ture when  watching  the  graceful  and  fantastic  evolutions.  Mr. 
Ibert's  music  has  movement,  rhythm,  verve,  and  the  gift  of  pleasing — 
which  is  the  great  thing.  The  composer  seeks  novelty,  and  often  finds 
it,  while  sometimes  he  indulges  in  light  caricatures  such  as  were  fashion- 
able last  winter." 

Another  correspondent  wrote  to  the  Christian  Science  Monitor  that 
"the  delicacy  of  this  subtle  art"  was  somewhat  lost  owing  to  the 
vastness  of  the  building.  "Mme.  Nijinska  had  charge  of  the  technical 
arrangement.  In  this  work  she  has  disclosed  her  incapacity  for  invent- 
ing an  interesting  'adage/  and  for  harmoniously  linking  those  words 
that  form  the  endless  vocabulary  of  the  dance.  All  her  efforts  confine 
themselves  to  the  composition  of  a  few  isolated  groups,  disconnected 
from  the  ensemble,  and  constructed  with  that  purposed  angular  dis- 
figuration that  may  have  been  amusing  at  some  time,  but  is  becoming 
the  most  tiresome  of  all  cliches" 

Georges  Auric,  the  composer,  defended  Mme.  Nijinska:  "  'Les 
Rencontres'  is  a  little  thing,  a  short  suite  of  dances,  and  tableaux  cannot 
be  composed  with  the  amplitude  demanded  by  a  work  of  a  longer 
span." 

Henri  de  Curzon  of  Paris  praised  the  music,  but  found  fault  with 
the  choreography:  "A  background  of  neutral  tints,  an  easy  chair  to  the 
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right,  an  easy  chair  to  the  left:  She  reads,  he  reads.  Little  women 
pass  and  jump  about,  with  little  straw  hats;  little  fellows  caper,  with 
masks  of  monkeys  (?)  in  their  hands;  he  and  she  are  dragged  about, 
separated,  reunited;  at  last  they  are  alone  and  no  doubt  happy." 

Ibert's  latest  orchestral  piece  performed  is  "Feerique"  (Colonne 
Concert,  Paris,  December  12,  1925). 

These  compositions  by  Ibert  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston: 

1925,  October  9.  "Escales"  ("Ports  of  Call"),  for  orchestra.  First 
time  in  the  United  States. 

1926,  April  23.  "Chant  de  Folie,"  for  chorus  (Cecilia  Society) 
and  orchestra.     First  performance. 

Two  movements  for  two  flutes,  clarinet,  and  bassoon  were  performed 
on  April  26,  1925,  at  a  concert  of  the  Boston  Flute  Players  Club,  Georges 
Laurent,  musical  director. 


* 

*  * 


Ibert  studied  music  at  the  Paris  Conservatory  (1911-14).  His 
teachers  were  Gedalge,  Pessard,  Vidal.  In  1919  he  was  awarded  the 
prix  de  Rome  for  his  cantata  "Le  Poete  et  la  Fee." 

The  list  of  his  chief  works  is  as  follows : 
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The  most  effective  service  may 
be  given  by  the  Community  Health  Associ- 
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Malcolm  Donald,  President 
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Orchestra:  "Noel  en  Picardie,"  symphonic  poem  (1914). 

"La  BallaoVde  la  Geole  de  Reading"  (after  Oscar  Wilde)  (composed  in  1921, 
first  performed  at  a  Colonne  Concert,  1922). 

"Escales."     Lamoureux  Concert,  Paris,  January  6,  1924. 

"Feerique."     Colonne  Concert,  Paris,  December  12,  1925. 

Suite:  "Trois  Pieces  de  Ballet — 'Les  Bouquetieres,  Creoles,  Les  Bavardes" — 
produced  at  a  Pasdeloup  Concert,  January  31,  1925.  These  pieces  are  from  a 
ballet  "Les  Rencontres." 

Concerto  for  Violoncello  solo  and  wind  instruments.  Lamoureux  Concert, 
Paris,   1926.     Mile.   Monnier,  violoncellist. 

Music  for  the  Stage:  "Le  Poete  et  la  Fee,"  cantata,  produced  at  the  Institute, 
Paris,  in  1920. 

"Persee  et  Andromede"  (after  Jules  Laforgues'  "Legendary  Morality."  Two 
acts. 

"Le  Jardiniere  de  Samos."     Five  acts. 

Chamber  Music:  Two  movements  for  two  flutes,  clarinet,  bassoon  (Rational 
Society,  1923). 

"Jeux,"  Sonatina  for  flute  and  pianoforte.     Sonata  for  violin  and  pianoforte. 

"Pieces  Anepigraphes,"  String  Quartet. 

Pianoforte  Music:  "Histoires";  "Les  Rencontres"  (little  Suite  in  the  form  of 
a  ballet),  for  four  hands;  "La  Ballade  de  la  Geole  de  Reading";  "Escales"  (two 
movements),  transcribed  by  the  composer. 

For  Voice:  "La  Verdure  Doree"  (text  by  Tristan  Dereme;  "Trois  Chansons" 
(text  by  Ch.  Vildrac);  Deux  Melodies,  "Le  Jardin  du  Ciel"  and  "Chanson"  (poems 
by  Catulle  Mendes  and  Maeterlinck). 

Organ:  Three  Chorales. 


Wardrobers  to  Her  Grace 


Hickson's  make  no  effort  to  sell,  only  to  serve. 

We  picture  ourselves  as  wardrobers  to  Her  Grace, 
the  American  gentlewoman. 

Her  preferences,  her  needs  and  desires  are  our 
considerations  in  making  selections  in  the  studios  of 
the  creators  of  fashion. 
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exquisite  rugs,  personally 
selected  one  by  one,  in  the 
rug  marts  of  the  Old  World 


Beautiful  Oriental  rugs  of  the  rarer  types  — 
not  found  in  the  ordinary  commercial  chan- 
nels— but  only  in  the  hands  of  patient 
collectors  —  secured  by  our  buyer  only  be- 
cause he  was  able  to  offer  cash  to  a  collector 
in  financial  distress. 

The  manner  of  their  purchase  explains  the 
remarkably  low  prices  at  which  we  have 
marked  them,  but  to  know  the  luxurious 
beauty  and  color  of  these  deep-piled  rugs 
you  must  let  your  imagination  paint  the 
setting  of  an  Arabian  Nights  tale  —  or  come 
to  our  Oriental  Rug  rooms. 

The  Oldest  Rug  House  in  America 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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Prelude  to  the  Opera  "Lohengrin" 


Richard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry,  Hofer; 
the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss  Agthe.  Liszt 
conducted. 

The  tenor  Beck  found  the  first  part  of  "Lohengrin's  narrative"  so 
exhausting  that  he  was  unable  to  sing  the  second;  and,  to  quote  Henry 
T.  Finck's  words,  "Wagner,  judging  that  this  would  probably  be  the 
case  with  most  tenors,  cancelled  this  passage  altogether."  The  five 
additional  verses  are  printed  in  the  original  orchestral  score,  but  not  in 
the  score  for  voices  and  pianoforte,  nor  in  the  libretto.  The  whole 
narrative  was  sung  at  the  Munich  performance  in  1869  with  Nachbaur 
as  Lohengrin.  Some  of  Wagner's  friends  almost  persuaded  him  to 
change  the  plot,  and  permit  Lohengrin  to  remain  with  Elsa,  just  as 
Dickens  was  persuaded  for  the  sake  of  "a  happy  ending"  to  change, 
and  ruin  in  the  changing,  the  final  chapter  of  "Great  Expectations." 
Beck,  by  the  way,  who  according  to  Richard  Pohl,  was  wholly  unable 
to  do  justice  to  the  part,  left  the  stage  not  many  years  after  the  first 
performance.* 

*Wagner,  in  a  letter  to  Louis  Schindelmeisser,  written  in  1853,  declared  frankly  that  Beck  was 
"atrocious."  Yet  the  Princess  Sayn-Wittgenstein,  who  heard  him  a  few  years  after  the  first  perform- 
ance, was  hysterical  in  praise  of  the  tenor.  Wagner  wished  his  Lohengrin  to  be  "young  and  radiant." 
He  wrote  with  reference  to  one  unhappy  Lohengrin:  "I  had  always  fancied  that  people  must  be  glad 
whenever  Lohengrin  but  tread  the  stage:  on  the  contrary,  it  seems  they  were  gladder  when  he  left  it." 
For  much  entertaining  matter  concerning  the  first  performance  of  "Lohengrin"  see  W.  A.  Ellis's  Life 
of  Wagner:  the  indices  of  the  volumes  are  commendably  full. 
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MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,   $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4       .  . 

COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 

BOSTON 


Columbia 
Records 


NEW 
PROCESS 


193 


It  was  at  Marienbad  in  the  summer  of  1845  that  Wagner  laid  out 
the  scheme  of  " Lohengrin."  He  wrote  the  libretto  in  the  following 
winter,  and  conceived  some  of  the  melodic  ideas.  He  began  the  actual 
composition  of  the  opera  with  this  narrative  of  Lohengrin,  "because 
the  monologue  contained  the  most  significant  musical  germs  in  the 
whole  score."  In  the  original  version,  after  the  words  "and  Lohengrin 
my  name,"  the  orchestra  intoned  the  Grail  theme,  the  chorus  treated 
the  theme  in  the  same  manner  as  in  the  first  act  when  the  knight  appears, 
and  then  the  recitation  continued  in  a  manner  analogous  to  first  section. 
The  third  act  of  "Lohengrin"  was  composed  at  Grossgraufen  between 
September  9,  1846,  and  March  5,  1847;  the  first  act  between  May  12 
and  June  8,  1847;  the  second  act  between  June  18  and  August  2  of  the 
same  year.  The  prelude  was  completed  on  August  28,  1847,  and  the 
instrumentation  was  made  during  the  following  winter  and  spring. 
The  score  was  not  published  for  several  years, — to  quote  from  Mr. 
W.  J.  Henderson's  "Richard  Wagner"  (New  York,  1901), — "because 
Meser,  who  had  printed  the  previous  works  of  the  composer,  had  lost 
money  by  the  ventures.  Breitkopf  &  Hartel  subsequently  secured  the 
score  at  a  small  price,  not  because  they  were  niggardly  in  offering, 
but  because  Wagner's  works  had  no  large  market  value  at  the  time, 
and  he  was  anxious  to  sell,  being  in  his  chronic  condition  of  financial 
embarrassment . ' ' 

The  first  performance  of  the  Prelude  in  concert  was  on  January 
17,  1853,  in  the  Gewandhaus,  Leipsic,  at  a  concert  for  the  benefit  of  the 
Orchestral  Pension  Fund.     Julius  Rietz  conducted  from  manuscript. 

The  first  performance  of  "Lohengrin"  (in  German)  in  the  United 
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The  world's  finest  music,  played  or 
sung  by  the  world's  greatest  artists — 
in  your  own  home,  at  any  time  you 
wish.  Such  is  the  splendid  entertain- 
ment made  possible  only  by  the  new 
Orthophonic  Victrola  and  Ortho- 
phonic  Victor  Records. 
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The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  -pro- 
gram for  an  evening  s  entertainment 
in  your  home. 


5     "From    the 

-Part  1  and  Part 


2nd    Move- 

and     Part    4 


Symphony  No. 
New  World"- 
2    (Dvorak) 

Symphony    No.    5 
ment  —  Part     3 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment— Part  8    (Dvorak) 

Symphony    No.     5     4th     Move- 
ment —  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz     (Strauss) 

Tales   from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)   Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


States  was  at  the  Stadt  Theatre,  New  York,  April  3,  1871.  Adolf 
Neuendorff  conducted.  The  cast  was  as  follows:  Lohengrin,  Habel- 
mann;  Telramund,  Vierling;  King  Henry,  Franosch;  the  Herald,  W. 
Formes;  Ortrud,  Mme.  Frederici;  Elsa,  Mme.  Lichtmay.  The  first 
performance  in  Italian  was  at  the  Academy  of  Music,  March  23,  1874; 
Lohengrin,  Campanini;  Telramund,  del  Puente;  King  Henry,  Nannetti; 
the  Herald,  Blum;  Ortrud,  Miss  Cary;  Elsa,  Miss  Nilsson. 

Tlie  first  performance  of  "Lohengrin"  in  Boston  was  in  Italian  at 
the  Globe  Theatre  on  December  14,  1874.  Mr.  Muzio  conducted. 
The  cast  was  as  follows:  Elsa,  Mme.  Albani;  Ortrud,  Miss  Cary;  Lohen- 
grin, Carpi;  Telramund,  del  Puente;  the  King,  Scolara;  the  Herald, 
Hall. 

The  first  performance  here  in  German  was  on  March  27,  1877.  Mr. 
Neuendorff  conducted,  and  the  cast  was  as  follows:  Elsa,  Mme.  Pap- 
penheim;  Ortrud,  Mme.  Perl;  Lohengrin,  Werrenrath;  Telramund, 
Preusser;  the  King,  Blum;  the  Herald,  W.  Formes. 

The  Finale  of  the  first  act  was  performed  here  "for  the  first  time 
in  America"  at  the  Orchestral  Union  concert,  Mr.  Zerrahn  conductor, 
March  26,  1856;  the  "Frauenchor"  was  performed  at  a  concert  of  the 
same  society  on  January  3,  1855. 

The  Prelude  to  "Lohengrin"  was  performed  here  for  the  first  time 
at  a  Philharmonic  concert,  January  14,  1860.  It  was  then  called  on 
the  programme  "First  Introduction  to  Lohengrin." 

Before  the  first  performance  of  the  whole  opera  in  1874,  selections 
from  it  were  sung  at  Mechanics  Hall,  April  27, 1872,  at  a  concert  arranged 
by  Richard  C.  Dixey.    The  solo  singers  were  Mrs.  Osborne,  Dr.  Lang- 
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maid,  and  Mr.  Schlesinger.    The  orchestra  was  represented  by  Messrs. 
Dixey  and  Tucker,  pianists. 


The  Prelude  is  the  development  and  working  out  of  the  Sangreal 
motive.  Berlioz  described  the  composition  as  a  gradual  crescendo 
leading  to  a  shorter  decrescendo.  "Like  the  hero's  career  in  the  opera," 
says  William  Foster  Apthorp,  "it  begins,  as  it  were,  in  the  clouds,  then 
gradually  descends  farther  and  farther  until  it  embraces  all  the  lowest 
tones  of  the  orchestra,  and  then  returns  to  the  clouds  again.  Its  single 
theme  is  developed  in  free  polyphony  by  various  successive  groups 
of  instruments,  each  of  which  groups  proceeds  with  free  counter-the- 
matic work  as  the  next  group  enters  with  the  theme.  First  we  have 
the  violins  piano  in  their  highest  register;  then  come  the  flutes,  oboes, 
and  clarinets;  then  the  violas,  violoncello,  horns,  bassoons,  and  double- 
basses;  lastly  the  trumpets,  trombones,  and  tuba  fortissimo;  then 
comes  the  decrescendo,  ending  pianissimo  in  the  high  violins  and  flutes." 

The  Prelude  is  scored  for  three  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  cymbals,  four 
solo  violins,  and  the  usual  strings. 


Liszt  described  the  Prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  unaccustomed 
things,  and  of  a  higher  signification  than  that  of  our  terrestrial  life." 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


1  ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  ii 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling; as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating, itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human  heart's 
unquenchable  love-longing  again  at  length  craved  to  appease  a  want, 
which,  the  more  warmly  and  intensely  it  made  itself  felt  under  the 
pressure  of  reality,  was  the  less  easy  to  satisfy,  on  account  of  this  very 
reality.  It  was  beyond  the  confines  of  the  actual  world  that  man's 
ecstatic  imaginative  power  fixed  the  source  as  well  as  the  outflow  of 
this  incomprehensible  impulse  of  love,  and  from  the  desire  of  a  com- 
forting sensuous  conception  of  this  supersensuous  idea  invested  it  with 
a  wonderful  form,  which,  under  the  name  of  the  'Holy  Grail,'  though 
conceived  as  actually  existing,  yet  unapproachably  far  off,  was  believed 
in,  longed  for,  and  sought  for.  The  Holy  Grail  was  the  costly  vessel 
out  of  which,  at  the  Last  Supper,  our  Saviour  drank  with  His  disciples, 
and  in  which  His  blood  was  received  when  out  of  love  for  His  brethren 
He  suffered  upon  the  cross,  and  which  till  this  day  has  been  preserved 
with  lively  zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this 
cup  of  salvation  was  taken  away  from  unworthy  mankind,  but  at 
length  was  brought  back  again  from  the  heights  of  heaven  by  a  band 
of  angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of  eternal 
love. 

'This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
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Pearl  Exhibition 

October  18-23 


You  are  cordially  invited  to  attend  an  exhibition  of 
pearls  and  pearl  necklaces  which  we  are  having  all  this 
week.  We  have  assembled  an  unusual  display,  one  that 
should  appeal  to  every  beauty  lover. 

Pearls  are  without  any  question  the  most  exquisite  of 
jewels.  They  have  imprisoned  the  rosy  glow  of  early 
morning.  The  play  of  their  soft  colors  is  like  a  quiet 
sunset. 

Pearls  are  most  becoming  to  all  types  and  colorings. 
They  may  be  worn  with  all  costumes  and  on  all  occasions. 
Like  charming  women,  they  fit  into  the  surroundings 
and  give  pleasure  to  everyone. 

You  will  find  this  exhibition  an  excellent  opportunity 
to  secure  a  pearl  necklace,  or  to  add  to  the  one  you 
are  now  wearing.  The  collection  is  complete  in  sizes, 
and  in  the  different  shadings  of  the  pearls. 
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host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically  por- 
trayed; just  as  here,  for  the  sake  of  explanation,  he  may  be  allowed 
to  bring  it  forward  as  an  object  for  the  mental  receptive  power  of  his 
hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense  itself 
into  a  wonderful,  scarcely  perceptible  but  magically  pleasing  vision; 
with  gradually  increasing  precision  the  wonder-working  angelic  host 
is  delineated  in  infinitely  delicate  lines  as,  conveying  the  holy  vessel 
[the  Grail]  in  its  midst,  it  insensibly  descends  from  the  blazing  heights 
of  heaven. ,  As  the  vision  grows  more  and  more  distinct,  as  it  hovers 
over  the  surface  of  the  earth,  a  narcotic  fragrant  odor  issues  from  its 
midst;  entrancing  vapors  well  up  from  it  like  golden  clouds,  and  over- 
power the  sense  of  the  astonished  gazer,  who,  from  the  lowest  depths 
of  his  palpitating  heart,  feels  himself  wonderfully  urged  to  holy  emotions. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the  heavenly 
joy  which  agitates  the  breast  of  the  beholder;  with  irresistible  might 
all  the  repressed  germs  of  love  rise  up  in  it,  stimulated  to  a  wondrous 
growth  by  the  vivifying  magic  of  the  vision;  however  much  it  can 
expand,  it  will  break  at  last  with  vehement  longing;  impelled  to  self- 
sacrifice  and  toward  an  ultimate  dissolving  revels  again  in  the  supremest 
bliss  as,  imparting  comfort  the  nearer  it  approaches,  the  divine  vision 
reveals  itself  to  our  entranced  senses;  and  when  at  last  the  holy  vessel 
shows  itself  in  the  marvel  of  undraped  reality,  and  clearly  revealed 
to  him  to  whom  it  is  vouchsafed  to  behold  it,  as  the  Holy  Grail,  which 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 
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from  out  of  its  divine  contents  spreads  broadcast  the  sunbeams  of 
highest  love,  like  the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with 
the  heat  of  the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — j 
he  falls  down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who 
is  thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight;  the  blazing  flames  sub- 
side into  an  ever-decreasing  brightness  which  now,  like  a  gasp  of  breath 
of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over  the  sur- 
face of  the  earth  and  fills  the  breast  of  him  who  adores  with  a  blessedness 
of  which  he  had  no  foreboding.  With  chaste  rejoicing,  and  smilingly 
looking  down,  the  angelic  host  mounts  again  to  heaven's  heights;  the 
source  of  love,  which  had  dried  up  upon  the  earth,  has  been  brought 
by  them  to  the  world  again — the  Grail  they  have  left  in  the  custody 
of  pure-minded  men,  in  whose  hands  its  contents  overflow  as  a  source 
of  blessing,  and  the  angelic  host  vanishes  in  the  glorious  light  of  heaven's 
blue  sky,  as,  before,  it  thence  came  down." 
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''...It  cries  woken  I  fee  I  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Ealdnvin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


205 


Funekal  Music  from  "Gotterdammerung"  ("Dusk  of  the  Gods"), 
Act  III.,  Scene  2  .... Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  promi- 
nent Leit-Motive  which  are  associated  with  the  hero  or  with  the  Volsung 
race. 

These  motives  were  named  by  William  Foster  Apthrop  in  the  fol- 
lowing order: 

"I.  The  Volsung-Motive  (slow  and  solemn  in  horns  and  tubas,  repeated  by 
clarinets  and  bassoons). 

"I.  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings,  and  kettle- 
drums, interspersed  with  running  passages  in  triplets  in  the  lower  strings). 

"III.  The  Motive  of  the  Volstjngs'  Heroism  (slow  and  stately  in  tubas  and 
horns) . 

"IV.  The  Motive  of  Sympathy*  (worked  up  in  imitation  in  wood-wind  and 
horns),  merging  soon  into:  •    ' 

*Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  "Die  Walkure." 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


IN 


GIRLS  2-16 


BOYS  1-4 


651  BOYLSTON  STREET 
BOSTON 


Telephone:  Kenmore  7512 


567  BOYLSTON   STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 


206 


j  :Hlllll ii  ill  iiiniii  i  ii  n  1 1  inn  111 111  n ii  ill  ii iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiii ii  i  ii  i  ii  1 1 1 1  ii  111 1  ii iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii i  ill  inn 


The  Duo-Art 


in  a 

STEINWAY  Piano 

is  the 

Superlative   Reproducing 

Instrument 

The  DUO -ART 

is  the  only  instrument  of  its  kind  that 
satisfies  the  Great  Artists 


MiMiiiiiiiiiiiniiiiiiiiniiiiiiii 


M.  STEINERT  &  SONS 

Exclusive  New  England  Distributors 

STEINERT  HALL         -  -         BOSTON 

There  is  a  STEINERT  STORE  in 
every  leading  New  England  city 


-iiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiMii m  mm  muni  milium  m  in  mm  i minimi i inn i milium 


207 


"V.     The  Love-Motive  (in  the  oboe). 

"(The  bars  under  these  last  two  motives  are  a  further  development  of  the  Volsung, 
Motive,  which  is  carried  on  for  five  measures  more  in  the  double-basses,  bass-clarinet- 
bassoons,  and  bass  and  contra-bass  tubas,  against  the  running  triplet  figure  from 
the  Death-Motive  in  the  violins.) 

"VI.     The  Sword-Motive  (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing  chords  of  the 
Death-Motive  in  the  major  mode;  the  full  orchestra). 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet;  afterwards  in 
the  trumpets). 

"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification  of  'Sieg- 
fried's horn-call/  in  all  the  brass). 

"X.     The  Brunnhilde-Motive  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one 
form  or  another  is  the  Death-Motive,  either  in  its  original  minor  shape, 
or  else  in  the  major  mode  as  the  'Motive  of  Glorification  in  Death.' 

"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene  of 
the  act,  which  ends  with  Brunnhilde's  dying  speech  over  the  hero's 
remains,  her  self-immolation,  and  the  mystic  shadowing  forth  of  Rag- 
narok,  or  the  Dusk  of  the  Gods  (Gotterdammerung) ,  from  which  the 
drama  takes  its  name." 

This  funeral  march  music  was  played  in  Boston  by  Theodore  Thomas's 
Orchestra  as  early  as  February  19,  1877. 

"Gotterdammerung"  was  performed  for  the  first  time  at  the  Festival  Theatre  in 
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Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Siegfried,  Georg  Unger;  Gun- 
ther, Eugen  Gura;  Hagen,  Gustav  Siehr;  Alberich,  Carl  Hill;  Brunnhilde,  Amalia 
Friedrich-Materna;  Waltraute,  Luise  Jaide;  The  Three  Norns,  Johanna  Jachmann- 
Wagner,  Josephine  Scheffsky,  Friedericke  Grim;  The  Rhine  Daughters,  Lilli  Leh- 
mann,  Marie  Lehmann,  Minna  Lammert.    Hans  Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera  House,  New 
York,  January  25,  1888.  Siegfried,  Albert  Niemann;  Gunther,  Adolf  Robinson; 
Hagen,  Emil  Fischer;  Alberich,  Rudolph  von  Milde;  Brunnhilde,  Lilli  Lehmann; 
Gutrune,  Auguste  Seidl-Kraus;  Woglinde,  Sophie  Traubmann,  Wellgunde,  Mari- 
anne Brandt,  Flosshilde,  Louise  Meisslinger  (the  Three  Rhine  Maidens).  Anton 
Seidl  conducted.  The  Waltraute  and  Norn  scenes  were  omitted.  They  were  first 
given  at  the  Metropolitan,  January  24,  1899.  Mme.  Schumann-Heink  was  then 
the  Waltraute,  also  one  of  the  Norns.  The  other  Norns  were  Olga  Pevny  and  Louise 
Meisslinger. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April  5,  1889. 
The  cast  was  as  follows:  Siegfried,  Paul  Kalisch;  Gunther,  Joseph  Beckj  Hagen, 
Emil  Fischer;  Brunnhilde,  Lilli  Lehmann;  Gutrune,  Louise  Meisslinger;  The  Rhine 
Daughters,  Sophie  Traubmann,  Felice  Kaschowska,  Hedwig  Reil.  Anton  Seidl 
conducted. 

The  original  text  of  "Gotterdammerung"  was  written  in  1848.  The  title  was 
then  "Siegfried's  Tod."  The  text  was  remodelled  before  1855.  The  score  was  com- 
pleted in  1874. 

Wagner's  stage  directions  for  this  scene  are  as  follows : 
"Night  has  come.  At  Gunther's  mute  command,  the  vassals  raise 
Siegfried's  corpse,  and  during  the  following  (music)  carry  it  away  in  a 
solemn  procession  over  the  height. — The  moon  breaks  through  the  clouds 
and  lights  up  the  funeral  procession  more  and  more  brightly  as  it 
reaches  the  height. — Mists  have  arisen  from  the  Rhine  and  gradually 
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fill  the  whole  stage,  where  the  funeral  procession  has  become  invisible : 
they  come  quite  to  the  front,  so  that  the  whole  stage  remains  hidden 
during  the  musical  interlude. — The  mists  divide  again,  until  at  length 
the  hall  of  the  Gibichungs  appears  as  in  Act  I."* 


"Forest  Murmurs,"  from  "Siegfried,"  Act  II.,  Scene  2 

Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts  of 
the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried."  He 
gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or  "Forest 
Murmurs").  The  piece  is  free  in  form.  It  is  scored  for  two  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  tuba,  kettledrums,  triangle, 
strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary: — 

"Mimmyf  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 

*Translation  by  Frederick  Jameson  for  G.  Schirmer's  edition  of  "Dusk  of  the  Gods"  in  a  facilitated 
arrangement  for  voice  and  pianoforte  by  Karl  Klindworth. 

tThe  spelling  of  the  names  of  certain  characters  of  the  "Ring"  is  one  of  Mr.  Shaw's  invention. 
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of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 
deadly,  stinging  tail.  Siegfried  is  not  interested  in  the  tail :  he  wants  to 
know  whether  the  dragon  has  a  heart,  being  confident  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he  drives 
Mimmy  away,  and  stretches  himself  under  the  trees,  listening  to  the 
morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to  say  to 
him,  but  he  cannot  understand  it;  and,  after  vainly  trying  to  carry  on 
the  conversation  with  a  reed  which  he  cuts,  he  takes  to  entertaining 
the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  loving  mate, 
such  as  all  the  other  creatures  of  the  forest  have.  His  tunes  wake  up  the 
dragon,  and  Siegfried  makes  merry  over  the  grim  mate  the  bird  has 
sent  him.  Fifner  is  highly  scandalized  by  the  irreverence  of  the  young 
Bakoonin.  He  loses  his  temper;  fights;  and  is  forthwith  slain,  to  his 
own  great  astonishment.  In  such  conflicts  one  learns  to  interpret  the 
messages  of  Nature  a  little.  When  Siegfried,  stung  by  the  dragon's 
vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes  it,  he  under- 
stands what  the  bird  is  saying  to  him,  and,  instructed  by  it  concerning 
the  treasures  within  his  reach,  goes  into  the  cave  to  secure  t{ie  gold, 
the  ring,  and  the  wishing  cap.  Then  Mimmy  returns  and  is  con- 
fronted by  Alberic.  The  two  quarrel  furiously  over  the  sharing  of  the 
booty  they  have  not  yet  secured,  until  Siegfried  comes  from  the  cave 
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with  the  ring  and  helmet,  not  much  impressed  by  the  heap  of  gold,  and 
disappointed  because  he  has  not  yet  learned  to  fear.  He  has,  however, 
learnt  to  read  the  thoughts  of  such  a  creature  as  poor  Mimmy,  who, 
intending  to  overwhelm  him  with  flattery  and  fondness,  only  succeeds 
in  making  such  a  self-revelation  of  murderous  envy  that  Siegfried 
smites  him  with  Nothung  and  slays  him,  to  the  keen  satisfaction  of  the 
hidden  Alberic.  Caring  nothing  for  the  gold,  which  he  leaves  to  the 
care  of  the  slain,  disappointed  in  his  fancy  for  learning  fear,  and  longing 
for  a  mate,  he  casts  himself  wearily  down,  and  again  appeals  to  his 
friend  the  bird,  who  tells  him  of  a  woman  sleeping  on  a  mountain  peak 
within  a  fortress  of  fire  that  only  the  fearless  can  penetrate.  Siegfried  is 
up  in  a  moment  with  all  the  tumult  of  spring  in  his  veins,  and  follows 
the  flight  of  the  bird  as  it  pilots  him  to  the  fiery  mountain." 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the  strings, 
later  in  horns  and  bassoons. 
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She  was  a  mortal  woman,  hence  the  FREiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind 
instruments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive. 

The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1876.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  Unger; 
Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg;  Brunnhilde, 
Materna;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Lehmann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  von  Milde;  Mime,  Ferenczy;  Fafner,  Elmblad;  Brunnhilde, 
Lehmann;  Erda,  Brandt;  Forest  Bird,  Seidl-Kraus. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
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3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck;  Mime,  Sedlmayer;  Fafner,  Weiss;  Brunnhilde,  Lilli 
Lehmann;  Forest  Bird,  Sophie  Traubmann. 

The  first  performance  of  "Waldweben"  in  Boston  was  at  a  Theodore 
Thomas  concert,  May  11,  1881. 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich;  June  21,  1868.* 

*The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich,  were  Betz, 
Hans  Sachs;  Bausewein,  Pogner;  Holzel,  Beckmesser;  Schlosser,  David;  Nachbaur,  Walther  von 
Stolzing;  Miss  Mallinger,  Eva;  Mme.  Diez,  Magdalene.  The  first  performance  in  the  United  States 
was  at  the  Metropolitan  Opera  House,  New  York,  January  4,  1886:  Emil  Fischer,  Sachs;  Joseph 
Staudigl,  Pogner;  Otto  Kemlitz,  Beckmesser;  Kramer,  David;  Albert  Stritt,  Walther  von  Stolzing; 
Auguste  Krauss  (Mrs.  Anton  Seidl),  Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in 
Boston  was  at  the  Boston  Theatre,  April  8,  1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger, 
Beckmesser;  Sedlmayer,  David;  Alvary,  Walther  von  Stolzing;  Kaschoska,  Eva;  Reil,  Magdalene. 
Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the  choruses  of  the  third  act.  Anton  Seidl 
conducted. 
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Weissheimer  (1833-1910),  opera  conductor  at  Wiirzburg  and  Mainz, 
composer,  teacher,  essayist,  was  seconded  in  this  concert  by  Billow. 
The  other  works  performed  were  Weissheimer 's  symphony,  "Bitter 
Toggenburg";  "Das  Grab  im  Busento,"  ballad  for  bass  (Riibsamen), 
male  chorus  and  orchestra;  "0  lieb'  so  lang  du  lieben  kannst,"  cantata 
for  solo  voice,  mixed  chorus,  and  orchestra;  "Trocknet  nicht,"  chorus, 
and  "Friililingslied,"  chorus  (the  duet  sung  by  Miss  Lessiak  and  Mr. 
John).  Billow  played  Liszt's  second  concerto.  Wagner  wished  the 
Prelude  and  Finale  to  "Tristan"  to  be  played,  but  his  friends  advised 
him  to  substitute  the  "Tannhauser"  overture.  He  wrote  to  Weiss- 
heimer: "Good:  'Tannhauser'  overture,  then!  That's  all  right  for  me. 
For  what  I  now  have  in  mind  is  to  make  an  out-and-out  sensation,  so 
as  to  make  money." 

One  critic  wrote  of  the  "Meistersinger"  Prelude,  "The  overture,  a 
long  movement  in  moderate  march  tempo,  with  predominating  brass, 
without  any  distinguishing  chief  thoughts  and  without  noticeable  and 
recurring  points 'of  rest,  went  along  and  soon  awakened  a  feeling  of 
monotony."  The  critic  of  the  Mitteldeutsche  Volkzeitung  wrote  in 
terms  of  enthusiasm.     The  Signale's  critic  was  bitter  in  opposition. 
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He  wrote  at  length,  and  finally  characterized  the  Prelude  as  "a  chaos/ ' 
a  "tohu-wabohu'  and  nothing  more."  For  an  entertaining  account  of 
the  early  adventures  of  the  Prelude,  see  "Erlebnisse  mit  Richard  Wag- 
ner, Franz  Liszt,  und  vielen  anderen  Zeitgenossen,  nebst  deren  Briefen," 
by  W.  Weissheimer  (Stuttgart  and  Leipsic,  1898),  pages  163-209. 

The  Prelude  was  then  played  at  Vienna  (the  dates  of  Wagner's  three 
concerts  were  December  26,  1862,  January  4,  11,  1863),  Prague  (Febru- 
ary 8,  1863),  Leningrad  (February  19,  March  6,  8,  10,  1863).  It  was 
performed  at  Moscow,  Budapest,  Prague  again,  and  Breslau  in  1863. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  Major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 
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4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
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sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mtigling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos    is  the  theme  which  goes  from  mouth  to  mouth  in  the 

♦See  "Der  Meistersinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57. 
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crowd  when  Beckmesser  appears  and  begins  his  Prize  Song,— 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  RechtelP  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 
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The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
The  scenario  then  sketched  differed  widely  from  the  one  adopted. 
The  libretto  was  completed  at  Paris  in  1861.  Wagner  worked  at 
Biebrich  in  1862  on  the  music.  The  Prelude  was  sketched  in  February 
of  that  year;  the  instrumentation  was  completed  in  the  following  June. 

The  score  and  orchestral  parts  were  published  in  February,  1866. 

The  first  performance  of  the  Prelude  in  Boston  was  by  Theodore 
Thomas's  orchestra  on  December  4,  1871. 

The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  triangle,  cymbals,  harp,  and  the  usual  strings. 

Wagner  in  his  Autobiography  tells  how  the  idea  of  "Die  Meistersinger" 
formed  itself ;  how  he  began  to  elaborate  it  in  the  hope  that  it  might  free 
him  from  the  thrall  of  the  idea  of  " Lohengrin";  but  he  was  impelled  to 
go  back  to  the  latter  opera.  The  melody  for  the  fragment  of  Sachs's 
poem  on  the  Reformation  occurred  to  him  while  going  through  the 
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wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


"DRESSES 

for 
The  Debutante 

Her  Mother 
or 
Her  Grandmother 


230  BOYLSTON  STREET 
BOSTON 


///  fr^cs^***^e 


Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 
BOSTON,    MASSACHUSETTS 
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galleries  of  the  Palais  Royal  on  his  way  to  the  Taverne  Anglaise.  "There 
I  found  Truinet  already  waiting  for  me  and  asked  him  to  give  me  a  scrap 
of  paper  and  a  pencil  to  jot  down  my  melody,  which  I  quietly  hummed 
over  to  him  at  the  time."  "As  from  the  balcony  of  my  flat,  in  a  sunset 
of  great  splendor,  I  gazed  upon  the  magnificent  spectacle  of  'Golden' 
Mayence,  with  the  majestic  Rhine  pouring  along  its  outskirts  in  a 
glory  of  light,  the  prelude  to  my  'Meistersinger'  again  suddenly  made 
its  presence  closely  and  distinctly  felt  in  my  soul.  Once  before  had 
I  seen  it  rise  before  me  out  of  a  lake  of  sorrow,  like  some  distant  mirage. 
I  proceeded  to  write  down  the  prelude  exactly  as  it  appears  to-day  in 
the  score,  that  is,  containing  the  clear  outlines  of  the  leading  themes 
of  the  whole  drama."  One  night  when  he  had  sketched  the  theme  of 
Pogner,  "Das  schone  Fest  Johannistag,"  he  heard  suddenly  the  mad 
laughter,  horrible  whimpering,  and  frightful  howling  of  his  servant 
Lieschen  attacked  with  hysterical  convulsions. 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $1 00,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1 71 3  —  Wellesley  0372-W 


<01b  CngiteJ)  Naileries 


CHESTNUT  STREET 


BOSTON 


ENGLISH  ANTIQUES,  GEORGIAN  SILVER 
TAPESTRIES 

English  and  American  Interiors  planned  and  executed  in  Antiques 
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INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 

333   WASHINGTON   STREET  -  NEAR    MILK 

OR    24    PROVINCE   STREET 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     BOUND      TO      LIE     FLAT 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


They  shall  pass! 

In  wonderful  procession  they  pass  before  the  PURDY  camera;  men 
in  public  life,  in  the  professions  and  in  business.  Mothers  and  babies, 
children  and  grandparents,  brides  and  grooms,   lovers  and  friends. 

And  our  camera  has  recorded 
truthful,  kind  and  pleasing  things 
of  them  and  made  us  hosts  of 
friends. 

What  the  camera  said  is  on  grati- 
fying record  in  the  homes,  with 
duplicate  records  in  the  homes 
of  friends. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


'""  Goeryone  should 
K&OWanolher 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school,   o 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 

Tel.  Beach  3958  f^ 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

DINNER  SUNDAYS 

$1.00  $1.50 

6  to  7.30  1  to  3 
TEA,  3  to  5 

The  only  place  in  town  where  a  strictly  vege- 
tarian dinner  may  he  had 

CLOTHES 

OB  JETS  D'ART 


William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO. 


232 


Opposite  Old  State  House  ,52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


ic3 


102  CHESTNUT  STREET      - 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


Formerly  of 

V.  BALLARD  &  SONS 

TAILORED  SUITS  and  FROCKS 

RIDING  HABITS  and  BREECHES 

COATS,  SPORTING  ATTIRE 

Materials  Solicited  Also  Remodeling 

Reasonable  Prices 
565  BOYLSTON  ST..  BOSTON     Kenmore  4226 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 


How  About  Your  Winter  Wraps 

Eetter  let  us  put  them  in  perfect  condition  now 
—so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at   once  — 
Simply  phone 

NEWTON  NORTH   5700 
BACK  BAY  3900 


CLEANSERS 


AN 


DYERS 


LAUNDERERS 


1 7  Temple  Place  284  Boy  Iston  Street 

Brookline       1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 


234 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  29,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  30,  at  8.15  o'clock 


Berlioz 


Overture,  "Le  Carnaval  Romain,"  Op.  9 


Borodin 


Symphony  No.  2  in  B  minor 


I.  Allegro  moderato. 

II.  Molto  vivo. 

III.  Andante. 

IV.  Allegro. 


Lazar 


'Tziganes,"  Scherzo 


(First  Performance) 


Respighi  .         .    Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

TV.  The  Pines  of  the  Appian  Way. 


There  will  be  an  intermission  after  the  symphony 


lecture  on  this  programme  will  be  given  by  Professor  Edward  Burlingame  Hill,  on 
Wednesday,  October  27,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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First  Boston  Recital 
SYMPHONY  HALL     -     Sunday  Afternoon,  October  31 


MOTETS 

Praise    our    Lord.      .      .      .  William  Byrd    (1543-1623) 

Ave    Verum William  Byrd    (1543-1623) 

Hodie  Christus  natus  est     .  Jan  Pieterszoon  Sweelinck  (1562-1621) 

MADRIGALS  AND   A  BALLET 


O  softly  singing  lute 
Tho'   Amaryllis   dance    . 
On    the    Plains     .... 
Stay,    Corydon      .... 

FOLK  SONGS     arranged  by 
The  Dark-eyed  Sailor     . 
The    Turtle    Dove      .      .      . 
Wassail  Song        .... 


Francis  Pilkington   (1562-1638) 
William  Byrd    (1543-1623) 
Thomas   Weelkes    (1575-1623) 
John   Wilbye    (1574-1638) 

R.    Vaughan    Williams    (1872- 


Siiort  Interval 


FRENCH  CHANSONS 

Au  joli   bois Charles    Tessier    (e.1600) 


Petite   camusette 

Ce   moys   de   May      ... 

ITALIAN  STREET  CRIES 
Chimney  Sweep  .... 
Rag  and  Bone  .... 
Hot   Chestnuts      .... 


Josquin  Depres    (c. 1450-1521) 
Clement   Jancquin    (c.1500) 

Jacques  du  Pont   (c.1600) 
Adriano    Banchieri     (c. 1565-1634) 
Jacques  du  Pont   ( c.1600) 


DUETS  AND  TRIO 

I   spy   Celia Henry  Pur  cell   ( 1658-1695 ) 

John,    come    kiss    me    now 

(16th  Century)   arranged  by  E.   W.  Naylor   (1867) 

The   Three   Fairies    .      .      .  Henry  Pur  cell   (1658-1695) 

MADRIGALS,  BALLET  AND  CANZONET 

What  saith  my  Dainty  Darl- 
ing           Thomas  Morley    (1558-1603) 

The    Silver    Swan      .      .      .  Orlando  Gibbons   (1583-1625) 

I  go  before,   my  Darling    .  Thomas  Morley    (1558-1603) 

My    Phyllis    bids    me    pack 

away Thomas    Weelkes    (1575-1623) 

{This  programme  is  subject  to  slight  alteration) 


Tickets  $1.00  to  $2.50,  plus  tax,  NOW  at  Box  Office 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


€ 


AY 


THE  INST%U£MENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  '  Shirley,  P. 

Avierino,  N.       -  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Violoncellos. 
Langendoen,  J.  Stockbridge,  C. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 

I  Van  Den  Berg,  C. 
Lorbeer,  H. 
Si 
Si 


Lemaire,  J. 
Seydel,  T. 


Belinski,  M. 

Basses. 
Ludwig,  O. 


Tuba. 
5idow,  P. 

Organ 
5now,  A. 


Frankel,  I. 

Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 
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Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L 


Girard,  H. 
Oliver,  F. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

{E-fiat  Clarinet) 

Bass  Clabinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


Boston 's  New  Home 

for 

Americans  Oldest  Piano 


\(\ 


k<Z72)  ATURALLY  we  da 

o    not  need  to  introduce 

lO  ourselves    to     the 

^i*    Boston  public  but  our 

new  and  enlarged  warerooms  may  not  be 
familiar.    You  are  cordially  invited  to 
visit  CHlCKERING  HALL,  Bos- 
ton's New  Home  for  America*^ 
Oldest  Piano.     Pianos  of  all 
prices,  each  pre-eminent  in 
its  class. 


Cbickeriftg'AkpicO'  Brewster 
Marshall  6*  Wendell 


|ffit£ffrinito 

3§5  BaylstonSL 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED    TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  OCTOBER  29,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  30,  at  8.15  o'clock 


Berlioz 


Overture,  ((Le  Carnaval  Romain,"  Op.  g 


Borodin 


I.  Allegro  moderato. 

II.  Molto  vivo. 

III.  Andante. 

IV.  Allegro. 


Symphony  No.  2  in  B  minor 


Lazar 


"Tziganes,"  Scherzo 


(First  Performance) 


Respighi  .         .   Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

IT.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


MASON  &  HAMLIN  PIANOFORTE 
ORTHOPHONIC  VICTROLA  from  M.  Steinert  &  Sons 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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LAND  CRUISES 
to  CALIFORNIA 


On  the  finest  railroad  trains  in  the  world — 
built  exclusively  for  Raymond -Whitcomb 

Entertainment  Cars  with  Moving  Pictures,  Radio, 
Gymnasium  and  Library  —  Rooms  with  Private 
Baths — Many  Drawing  Rooms — Observation  Cars. 

Starting  from  the  East  every  week  this  winter,  by 
special  trains  going  to  California  without  change* 

Add  three  days  to  your  regular  trans-Continental 
schedule,  travel  to  California  without  change,  and 
include  en  route  comprehensive  sight-seeing  in  such 
renowned  localities  as  the  Louisiana  " Evangeline 
Country  /'the  Texas-Mexico  Frontier, th.^,  Apache  Trail] 
the  Southwestern  Indian  Lands,  and  the  Grand  Canyon. 

Raymond 'Whitcomb  Land  Cruises 
are  the  utmost  in  luxurious  railroad  travel* 

Send  for  the 
LAND  CRUISE  BOOKLET 

This  new  service  will  help  you 


OTHER  RAYMOND-WHITCOMB  CRUISES 

The  West  Indies,  January  27  and  February  22. 

Round  South  America,  January  29.     Mediterranean,  February  9. 

Mediterranean  in  Spring,  March  29.   North  Cape,  June  28. 

Round  Africa,  January,  1928. 


Raymond  &  Whitgomb  Co. 

165  Tremont  St.         BOSTON     Tel.  Hancock  7820 
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Overture,  "The  Roman  Carnival/'  Op.  9  .    .    .  Hector  Berlioz 
(Born  at  la  Cote  Saint-AndrS,  December  11,  1803;  died  at  Paris  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  journey 
in  Germany.     The  score  and  parts  were  published  in  June,  1844. 

The  chief  thematic  material  of  the  overture  was  taken  by  Berlioz 
from  his  opera  "Benvenuto  Cellini,"*  originally  in  two  acts,  libretto 
by  Leon  de  Wailly  and  Augusta  Barbier.  It  was  produced  at  the 
Opera,  Paris,  on  September  10,  1838.  The  cast  was  as  follows:  Ben- 
venuto  Cellini,  Duprez;  Giacomo  Balducci,  Derivis;  Fieramosca,  Mas- 
sol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel;  Bernardino,  Ferdi- 
nand Prevost;  Pompeo,  Molinier;  un  Cabaretier,  Trevaux;  Teresa, 
Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

*For  a  full  and  entertaining  account  of  this  opera  and  its  first  performance,  with  quotations  from 
the  contemporaneous  criticisms,  see  Adolphe  Boschot's  "Un  Romantique  sous  Louis  Philippe,"  Chap. 
VII  (Librairie  Plon,  Paris,  1908). 


Fourth  Edition 

MUSIC:  AN  ART  AND  A  LANGUAGE 

By  WALTER  R.  SPALDING 

This  book  was  written  for  the  express  purpose  of  enabling  the  listener  to  "get  more 
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The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly- 
fictitious.*  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects  work 
on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired  by  the 
promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of  Teresa. 
It  should  also  be  said  that  Cellini  and  his  pupils  and  friends  are  dis- 
gusted early  in  the  opera  at  a  paltry  sum  of  money  given  to  Cellini  by 
the  Pope  through  Ascanio,  but  only  after  he  had  promised  solemnly  to 
complete  the  statue  of  Perseus.  They  decided  to  revenge  themselves 
on  the  stingy  and  avaricious  treasurer,  Balducci,  by  impersonating  him 
in  the  theatre.  Fieramosca,  who  has  overheard  the  plot,  calls  in  the 
help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit  Cellini  by  adopt- 
ing the  same  costumes  that  he  and  his  pupil  Ascanio  f  will  wear.  The 
pantomime  of  "King  Midas"  is  acted,  and  Balducci,  among  the  spec- 
tators, recognizes  in  the  king  a  caricature  of  himself.  He  advances  to 
lay  hands  on  the  actor;  Cellini  profits  by  the  confusion  to  go  towards 

*It  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes 
him  "that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini. 
The  statue  of  Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the 
Duke  Cosimo  de'  Medici.     Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 

f" Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Saens,  was  pro- 
duced at  the  Opera,  Paris,  March  21,  1890.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini," 
by  Meurice  and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio, 
Cossira;  Francois  I.,  Plangon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'Etampes, 
Mme.  Adiny;  Scozzone,  Mme.  Bosman. 
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Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot  distinguish 
her  lover  on  account  of  the  similarity  of  the  masks.  Cellini  stabs 
Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  him,  when  the 
cannon-shots  announce  that  it  is  Ash  Wednesday.  The  lights  are 
turned  out,  and  Cellini  escapes. 

The  overture  begins  Allegro  assai  con  fuoco,  with  the  chief  theme, 
which  is  taken  from  the  saltarello*  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.  Then  there  is 
a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante  sos- 
tenuto  in  3-4  time.  The  English  horn  sings  against  a  pizzicato  accom- 
paniment the  melody  of  Benvenuto  at  the  beginning  of  the  trio  in  the 
first  act:  "0  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens  savior, 

*Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  fifteenth  and  sixteenth  centuries  at  Rome  and  in  the 
neighborhood  of  that  city.  It  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man 
played  a  guitar  and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her 
apron  and  performed  graceful  evolutions.  The  number  of  the  couples  was  not  limited.  Each  couple 
moved  in  a  semi-circle,  and  the  dance  became  faster  and  faster.  It  was  especially  popular  with  gar- 
deners and  vine-dressers,  though  it  was  occasionally  introduced  at  courts.  The  name  was  also  given 
to  a  shorter  dance  known  to  the  contemporaneous  Germans  as  "Nachtanz."  The  music  began  usually 
with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsichord  jack  was  called  a  saltarello  because  it 
jumped  when  the  note  was  struck.  Counterpoint  in  saltarello  is  when  six  eighth  notes  of  tne  accom- 
paniment are  opposed  to  each  half -note  of  the  cantus  firmus.  The  saltarello  form  has  been  frequently 
used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  symphony,  by  Alkan  and  Raff  in  piano  pieces, 
by  Gounod  ("Saltarelle"  for  orchestra,  1877). 
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si  loin  de  vous,  triste  et  vannie,  mon  ame  doit  perdre  Fespoir."  The 
violas  repeat  the  song  against  a  counter-theme  of  flutes,  then  violon- 
cellos and  violins,  the  last-named  in  canon  of  the  octave.  Some  of  the 
wood-wind  and  brass  instruments,  with  pulsatile  instruments,  strike 
up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace  grows 
livelier,  and  chromatic  sixths  in  the  wood- wind  lead  to  the  Allegro  vivace. 
Here  begins  the  main  body  of  the  overture;  and  the  theme  given  out 
softly  by  the  strings  is  the  tune  sung  in  the  opera  by  a  band  of  Cellini's 
followers,  who  are  standing  on  a  little  stage  erected  in  the  piazza  at  the 
finale  of  the  second  act.  (We  here  refer  to  the  edition  published  in  three 
acts.)  A  pantomime  of  King  Midas  is  playing,  and  Balducci  is  cari- 
catured by  one  of  the  amateur  actors.  Teresa  cannot  distinguish  be- 
tween her  two  masked  lovers.  There  is  fighting  and  general  confusion. 
Cellini  is  arrested,  and  is  about  to  be  lynched,  when  three  cannon-shots 
announce  Ash  Wednesday.  The  lights  go  out,  and  Cellini  escapes. 
Now  the  song  sung  by  Cellini's  friends  begins  as  follows:  "Venez, 
venez,  peuple  de  Rome!  Venez  entendre  du  nouveau."  The  theme 
in  the  overture  is  built  up  out  of  fragments,  and  is  then  immediately 
developed.  There  are  constant  returns  to  the  theme  heard  at  the 
beginning  of  the  overture,  but  there  is  no  formal  second  theme.  The 
dance  music  grows  softer;  and  the  love-song  of  Benvenuto  returns  as  a 
counter-theme  for  contrapuntal  use,  first  in  the  bassoons,  then  in  other 
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wind  instruments,  while  the  strings  keep  up  the  saltarello  rhythm. 
The  saltarello  comes  back,  is  again  developed,  and  prevails,  with  a 
theme  which  has  been  already  developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three  trombones, 
cymbals,  two  tambourines,  triangle,  kettledrums,  and  strings.  Berlioz 
wished  fifteen  first  violins,  fifteen  second  violins,  ten  violas,  twelve 
violoncellos,  and  nine  double-basses. 


*  * 


Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 
1834.  He  wished  to  write  a  semi-serious  opera,  depicting  passions; 
a  work  abounding  in  surprises,  contrasts,  crowds  in  action;  a  work 
with  local  color.  He  chose  for  his  hero  Benvenuto  Cellini,  "a  bandit 
of  genius,"  as  he  characterized  the  Italian  artist.  Adolphe  Boschot 
thinks  that  Berlioz  found  himself  in  Cellini,  a  brother  of  Childe  Harold 
and  of  the  declaiming  artist  in  Berlioz's  "Retour  a  la  Vie,"  undisciplined, 
torn  by  passions,  mocked  by  the  stupid  bourgeoisie,  a  hero  of  1830. 
The  musician  saw  Rome,  its  monuments  and  squares,  dagger-thrusts, 
open-air  harlequinades.     Excited   by  reading   Cellini's   Memoirs   and 
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E.  T.  A.  Hoffmann's  short  story  "Salvator  Rosa,"  Berlioz  wished 
Alfred  de  Vigny  to  write  a  libretto,  with  Cellini  as  the  hero.  Vigny, 
busy,  recommended  Wailly,  who  in  turn  sought  the  aid  of  Barbier; 
but  Vigny  criticised  and  corrected  and  suggested  until  nearly  the  time 
of  performance.  The  libretto  was  read  to  the  management  of  the 
Opera  Comique  in  August,  1834.  It  was  rejected.  'They  are  afraid 
of  me,"  wrote  Berlioz;  "they  look  on  me  at  the  Opera-Comique  as  a 
sapper,  an  upsetter  of  the  national  genre :  they  refuse  the  libretto,  that 
they  will  not  be  obliged  to  admit  the  music  of  a  madman." 

Berlioz  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to  orches- 
trate the  work.  On  April  11,  1837,  he  wrote,  "My  opera  is  finished." 
The  first  mention  made  by  Berlioz  of  the  opera  was  in  a  letter  to  Ferrand, 
the  15th  or  16th  of  May,  1834;  on  August  31  of  that  year  the  libretto 
was  ready  and  the  "Chant  des  Ciseleurs,"  which  opens  the  second 
scene,  was  composed.  This  music  was  performed  at  concerts  given  by 
Berlioz,  November  23  and  December  7,  1834,  and  then  entitled  "Les 
Ciseleurs  de  Florence:  trio  with  chorus  and  orchestra." 

In  1837  Heinrich  Heine  wrote  from  Paris:  "We  shall  soon  have 
an  opera  from  Berlioz;  the  subject  is  an  episode  from  the  life  of  Ben- 
venuto  Cellini,  the  casting  of  his  Perseus.  Something  extraordinary 
is  expected,  for  this  composer  has  already  achieved  the  extraordinary." 
And  Heine  regretted  that  Berlioz  had  cut  off  his  immense  antediluvian 
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bush  of  hair  that  bristled  over  his  forehead  like  a  forest  over  a  steep 
precipice. 

The  letters  and  memoirs  of  Berlioz  give  much  information  concerning 
his  trials  and  tribulations  in  the  rehearsal  and  production  of  the  opera. 
The  music  was  considered  so  difficult  that  there  were  twenty-nine  full 
rehearsals.  According  to  the  rule  of  the  Parisian  opera-houses,  Berlioz 
was  not  allowed  to  conduct  his  own  work.  Habeneck  was  apparently 
unfriendly.  Some  of  the  orchestral  players  found  the  music  very 
original;  others  were  indifferent,  bored,  hostile;  two,  in  place  of  playing 
their  part,  were  heard  by  Berlioz  playing  the  old  tune  "J'ai  du  bon 
tabac."  On  the  stage,  male  dancers  would  pinch  the  ballet  girls  and 
cry  out  with  them,  mingling  their  cries  with  the  voices  of  the  singers. 
Duponchel,  the  director  of  the  opera-house,  did  not  interfere ;  he  did  not 
condescend  to  attend  the  rehearsals.  When  he  heard  that  some  of  the 
orchestra  admired  the  music,  he  remarked:  "Did  you  ever  see  such  a 
shifting  of  opinion!  Berlioz's  music  is  found  to  be  charming  and  our 
iodiotic  musicians  praise  it  to  the  skies." 

The  performance  was  announced  for  September  3,  1838,  and  in 
several  books  of  reference  this  date  is  given  as  that  of  the  first  per- 
formance ;  but  Duprez  had  a  sore  throat,  and  the  performance  was  post- 
poned until  the  10th.  The  second  and  the  third  were  on  September  12 
and  14,  and  there  were  no  more  that  year.     There  were  four  in  1839, 
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and  at  the  first,  January  10,  Alexis  Dupont  replaced  Duprez.  Alizard 
replaced  Derivis  after  the  first,  and  in  1839  Miss  Nau  was  substituted 
for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance. Don  Francois  de  Paule,  brother  of  the  Queen  of  Spain 
sat  in  the  royal  box  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Theophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz  was 
caricatured  as  the  composer  of  "Malvenuto  Cellini." 

According  to  Berlioz's  account  of  the  performance,  the  overture 
had  "an  exaggerated  success,  and  all  the  rest  was  hissed  with  admirable 
ensemble  and  energy."  Duprez  was  excellent  in  the  violent  scenes,  but 
his  voice  no  longer  lent  itself  easily  to  gentle  passages,  to  music  of  revery. 
Mmes.  Dorus-Gras  and  Stoltz  found  favor  with  Berlioz,  and  of  the  latter 
he  wrote:  "Mme.  Stoltz  drew  such  attention  in  her  rondo  of  the  second 
act,  'Mais  qu'ai-je  done?'  that  this  role  [Ascanio]  can  be  considered  as 
her  point  of  departure  toward  the  extravagant  position  she  acquired 
later  at  the  Opera  from  the  height  of  which  she  was  so  brusquely  hurled." 
But  Gustave  Bord  in  his  Life  of  Rosina  Stoltz  (Paris,  1909)  says  that  as 
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Ascanio  she  did  not  add  much  to  her  reputation.  "It  was  only  stated 
that  as  her  legs  were  well  made,  the  male  part  was  well  suited  to  her."* 

The  stage  settings  were  mediocre,  as  though  the  management  had 
expected  a  failure  and  prepared  for  it.  Familiar  or  trivial  expressions 
in  the  libretto  provoked  laughter.  The  libretto  was  condemned  before 
the  end  of  the  first  scene.  As  for  the  music,  the  audience  did  not  hear 
or  care.  There  was  laughter,  there  was  hissing;  there  were  imitations  of 
animals;  there  was  even  a  ventriloquist.  Only  the  two  women  on  the 
stage  were  undisturbed.  Boschot  says  that  Duprez  sang  "in  a  con- 
descending manner." 

The  next  morning  Berlioz  made  cuts  in  the  score  and  corrections 
in  the  libretto.  The  second  performance  was  on  September  12.  A 
small  audience;  receipts,  2,733  francs,  the  half  of  an  average  receipt. 
There  was  no  hissing,  but  applause  in  the  half-empty  hall  was  pathetic. 

*In  the  letter  to  his  sister  Adele'  dated  July  12,  1838,  Berlioz  wrote:  "Duprez-Cellini  is  superb; 
one  can  form  no  idea  of  the  energy  and  the  beauty  of  his  singing";  in  a  letter  to  his  father  dated  Sep- 
tember 20,  1838,  that  the  "gigantic  amour-propre"  of  Duprez  might  postpone  further  performances. 
"Tne  success  has  not  been  concentrated  on  him;  the  two  women  singers,  on  the  contrary,  have  had  the 
honors  in  singing  and  acting.  Consequently  he  no  longer  wishes  to  take  the  part,  and  A.  Dupont  will 
replace  him;  but  as  he  did  not  any  more  than  I  expect  this,  he  is  obliged  to  learn  the  whole  of 
the  music."  Duprez  in  his  "Souvenirs  d'un  chanteur"  says:  "It  is  known  that  the  talent  of  Berlioz, 
otherwise  an  excellent  musician,  was  not  exactly  melodic."  To  the  tenor's  "Italianized  ears"  the 
music  of  Berlioz  was  strange.  Furthermore,  expecting  the  birth  of  a  son  the  night  of  the  third  per- 
formance, Duprez  was  not  at  ease  on  the  stage,  and  wnen  in  the  last  act  he  saw  the  physician  radiant 
behind  the  scenes,  he  lost  his  head  through  joy  and  made  a  mess  of  the  "complicated  and  learned 
music."  He  also  wrote,  "I  acquitted  myself  badly  in  this  adventure;  that  is  not,  however,  the  cause 
of  the  non-success  of  'Benvenuto  Cellini,'  though  the  composer  held  me  responsible  and  always  bore 
a  grudge  against  me." 
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Third  performance  on  September  14:  A  small  audience;  receipts  below 
3,000  francs. 

The  majority  of  the  critics  were  favorable  towards  Berlioz  and  the 
opera.  Perhaps  they  wished  to  raise  him,  a  colleague  in  criticism, 
from  his  fall.     Theophile  Gautier  recalled  the  heroic  days  of  1830. 

After  the  third  performance,  Duprez  wished  to  give  up  the  role; 
the  opera  did  not  draw;  Mme.  Dorus-Gras's  engagement  ended  the 
15th  of  September,  nevertheless  the  bills  for  a  month  or  two  announced 
a  forthcoming  performance,  the  fourth.  Alexis  Dupont,  the  successor 
of  Duprez,  was  slow  in  learning  his  part.  Josephina  Nau  replaced  Mme, 
Dorus-Gras.  Rehearsals  were  held.  The  date  November  21  was 
definitely  appointed,  but  "on  account  of  the  indisposition  of  an  artist" 
the  "Siege  de  Corinth"  was  substituted.  The  fourth  performance  did 
not  take  place  until  January  11,  1839.  The  receipts  were  less  than 
3,000  francs;  while  "Robert  le  Diable,"  after  one  hundred  and  seventy 
performances,  was  still  bringing  in  more  than  6,000  francs.  Yet  Berlioz 
wrote  to  Liszt,  who  was  at  Rome,  that  the  opera-house  was  crowded. 
The  first  act  was  afterwards  performed  three  times. 

Not  until  1913  was  there  a  revival  of  "Benvenuto  Cellini"  in  Paris. 
It  was  at  the  theatre  des  Champs-Elysees,  on  March  31,  1913,  by 
Gabriel  Astruc.  Teresa,  Mile.  Vorska;  Benvenuto,  Lapelleterie ; 
Ascanio,   Judith   Lasalle;   other  parts  were   taken  by  Messrs.   Petit, 
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By  FELIX  WEINGARTNER 
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At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 
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Danges,  Blancard.  Felix  Weingartner  conducted.  There  were  six 
performances. 

The  opera,  arranged  in  four  acts,  with  a  libretto  translated  into 
German  by  Riccius,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1852,  with  Beck  as  Cellini  and  Mme.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to  Morel, 
before  the  performance:  "They  have  been  at  work  on  it  for  four  months. 
I  cleaned  it  well,  re-sewed  and  restored  it.  I  had  not  looked  at  it  for 
thirteen  years;  it  is  devilishly  vivace"  Arranged  in  three  acts  and  with 
the  text  translation  into  German  by  Peter  Cornelius,  the  opera  was  per- 
formed at  Weimar  in  February,  1856.  The  score  was  published  as 
Op.  23  and  dedicated  to  the  Grand  Duchess  of  Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Berlioz  conducted. 
Chorley  said:  "The  evening  was  one  of  the  most  melancholy  evenings 
which  I  ever  passed  in  any  theatre.  'Benvenuto  Cellini'  failed  more 
decidedly  than  any  foreign  opera  I  recollect  to  have  seen  performed  in 
London.  At  an  early  period  of  the  evening  the  humor  of  the  audience 
began  to  show  itself,  and  the  painful  spectacle  had  to  be  endured  of 
seeing  the  composer  conducting  his  own  work  through  every  stage  of  its 
condemnation.' '  Some  say  there  was  a  cabal  led  by  Costa  in  the 
interest  of  Italian  art.  The  chief  singers  were  Mmes.  Julienne-Dejean 
and  Nautier-Didiee ;  Messrs.  Tamberlik,  Formes  and  Tagliafico. 
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The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  -pro- 
gram for  an  evening  s  entertainment 
in  your  home. 

Symphony    No.    5    "From    the 

New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment—Part 8    (Dvorak) 

Symphony    No.     5     4th    Move- 
ment —  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz    (Strauss) 

Tales   from  the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet— Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)   Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


Chorley  criticised  the  music  of  the  opera  apparently  without 
prejudice  and  with  keen  discrimination.  The  following  quotation 
from  his  article  bears  on  the  overture:  "The  ease  of  the  singers  is  dis- 
regarded with  a  despotism  which  is  virtually  another  confession  of 
weakness.  As  music,  the  scene  in  the  second  act,  known  in  another 
form  as  its  composer's  happiest  overture,  'The  Roman  Carnival/ 
has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus-singers 
are  so  run  out  of  breath,  and  are  so  perpetually  called  on  to  catch  or 
snatch  at  some  passage,  which  ought  to  be  struck  off  with  the  sharpest 
decision, — that  the  real  spirit  instinct  in  the  music  is  thoroughly  driven 
out  of  it." 

Biilow  produced  the  opera  at  Hanover  in  1879.  It  has  been  performed 
in  many  German  cities. 

Benvenuto  Cellini  has  been  the  hero  of  other  operas  than  that  of 
Berlioz. 

For  a  careful  study  of  "Benvenuto  Cellini' '  by  Julien  Tiersot  see 
Le  Menestrel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini' '  see  Louis  Ehlert's 
"Briefe  uber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 
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Symphony  in  B  minor,  No.  2,  Op. 

Alexander  Porphirievitch  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  28,  1887) 

Borodin's  Symphony  in  B  minor  was  written  during  the  years  1871- 
77.  The  first  performance  was  at  Leningrad  in  the  Hall  of  the  Nobility, 
February  14,  1877,  and  Eduard  Napravnik  was  the  conductor.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Dr.  Muck  conductor,  December  14,  1912;  the  second  on 
March  27,  1915,  Dr.  Muck  conductor;  the  third  on  November  29,  1918, 
Mr.  Rabaud,  conductor. 

Borodin's  first  symphony,  in  E-flat  major,  was  begun  in  1862  and 
completed  in  1867.  It  was  performed  for  the  first  time  at  Leningrad, 
January  16,  1869,  under  the  direction  of  Balakirev.  He  then  wrote  a 
few  songs,  and  worked  on  an  opera  with  a  libretto  based  on  Mey's 
drama,  "The  Betrothed  of  the  Tsar,"  but  the  subject  finally  displeased 
him,  and  he  put  the  work  aside,  although  it  was  far  advanced.  Then 
Stassov  furnished  him  with  the  scenario  of  a  libretto  founded  on  an  epic 
and  national  poem,  the  story  of  Prince  Igor.  This  poem  told  of  the 
expedition  of  Russian  princes  against  the  Polovtsi,  a  nomadic  people  of 
the  same  origin  as  the  Turks,  who  had  invaded  the  Russian  empire  in  the 
twelfth  century.     The  conflict  of  Russian  and  Asiatic  nationalities 
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ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  ii 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master-Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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delighted  Borodin,  and  he  began  to  write  his  own  libretto.  He  tried  to 
live  in  the  atmosphere  of  the  bygone  century.  He  read  the  poems  and 
the  songs  that  had  come  down  from  the  people  of  that  period;  he 
collected  folk-songs  even  from  Central  Asia;  he  introduced  in  the  libretto 
comic  characters  to  give  contrast  to  romantic  situations;  and  he  began 
to  compose  the  music,  when  at  the  end  of  a  year  he  was  seized  with 
profound  discouragement.  His  friends  said  to  him:  "The  time  has  gone 
by  to  write  operas  on  historic  or  legendary  subjects;  to-day  it  is  neces- 
sary to  treat  the  modern  drama."  When  any  one  deplored  in  his 
presence  the  loss  of  so  much  material,  he  replied  that  this  material  would 
go  into  a  second  symphony.  He  began  work  on  this  symphony,  and  the 
first  movement  was  completed  in  the  autumn  of  1871,  But  the  director 
of  the  Russian  opera  wished  to  produce  an  operatic  ballet,  "Mlada." 
The  subject  was  of  an  epoch  before  Christianity.  The  fourth  act  was 
intrusted  to  Borodin:  it  included  religious  scenes,  apparitions  of  the 
ghosts  of  old  Slavonic  princes,  an  inundation,  and  the  destruction  of  a 
temple;  and  human  interest  was  supplied  by  a  love  scene.  Faithful  to 
his  theories,  Borodin  began  to  study  the  manners  and  the  religion  of  this 
people.  He  composed  feverishly,  and  did  not  leave  his  room  for  days 
at  a  time.  Although  the  work  was  prepared  by  the  composers, — Minkus 
was  to  write  the  ballet  music,  and  Borodin,  Cui,  Moussorgsky,  and 
Rimsky-Korsakov  the  vocal  music,— the  scenery  demanded  such  an 
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Sending  a  Proxy 

At  Christmas  time  everyone  thinks  of  friends  and  ac- 
quaintances— scattered  everywhere,  but  none  the  less 
dear.  If  it  were  only  possible  to  meet  and  greet  each 
one!  Time  and  space  make  this  impossible,  so  every- 
one sends  out  proxies  that  carry  the  message  of  Christ- 
mas greetings. 

Th^se  cheery  little  proxies  become  more  and  more 
attractive  each  year.  Personal  Christmas  cards  may  re- 
flect the  personality  of  the  sender  just  as  truly  as  any 
intimate  possession.  In  illustration  and  message  they 
will  carry  your  ideas  and  ideals  to  all  those  in  your 
thoughts. 

Our  stocks  of  Christmas  cards  are  complete.  We 
have  some  very  unusual  designs.  The  papers  are  more 
lovely  than  ever.  The  decorations  are  distinctive.  Many 
of  the  sentiments  are  exquisite  bits  of  poetry  or  prose. 

If  you  will  choose  your  cards  now  you  will  be  sure  of 
securing  the  ones  you  want.  We  can  engrave  them 
promptly  and  send  them  to  you  so  that  you  can  address 
them  at  your  leisure. 
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expense  that  the  production  was  postponed,  and  Borodin  began  work 
again  on  his  second  symphony  and  "Prince  Igor."  He  worked  under 
disadvantages:  his  wife,  Catherine  Sergeiewna  Protopopowa  (she  died 
August  9,  1887),  an  excellent  pianist,  was  an  invalid,  and  his  own  health 
was  wretched.  In  1877  he  wrote:  "We  old  sinners,  as  always,  are  in  the 
whirlwind  of  life — professional  duty,  science,  art.  We  hurry  on  and  do 
not  reach  the  goal.  Time  flies  like  an  express  train.  The  beard  grows 
gray,  wrinkles  make  deeper  hollows.  We  begin  a  hundred  different 
things.  Shall  we  ever  finish  any  of  them?  I  am  always  a  poet  in  my 
soul,  and  I  nourish  the  hope  of  leading  my  opera  to  the  last  measure,  and 
yet  I  often  mock  at  myself.  I  advance  slowly,  and  there  are  great  gaps 
in  my  work." 

Borodin  in  a  letter  (January  31,  1877)  to  his  friend,  Mme.  Ludmilla 
Iwanowna  Karmalina,  to  whom  he  told  his  hopes,  disappointments, 
enthusiasms,  wrote:  "The  Musical  Society  had  determined  to  perform 
my  second  symphony  at  one  of  its  concerts.  I  was  in  the  country  and 
did  not  know  this  fact.  When  I  came  back  to  St.  Petersburg,  I  could 
not  find  the  first  movement  and  the  finale.  The  score  of  these  move- 
ments was  lost ;  I  had  without  doubt  mislaid  it.  I  hunted  -everywhere, 
but  could  not  find  it ;  yet  the  Society  insisted,  and  there  was  hardly  time 
to  have  the  parts  copied.  What  should  I  do?  To  crown  all,  I  fell  sick- 
I  could  not  shuffle  the  thing  off,  and  I  was  obliged  to  reorchestrate  my 
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symphony.  Nailed  to  my  bed  by  fever,  I  wrote  the  score  in  pencil. 
My  copy  was  not  ready  in  time,  and  my  symphony  will  not  be  performed 
till  the  next  concert.  My  two  symphonies  then  will  be  performed  in  the 
same  week.  Never  has  a  professor  of  the  Academy  of  Medicine  and 
Surgery  been  found  in  such  a  box!" 

The  second  symphony  was  at  first  unsuccessful.  Ivanov  wrote  in  the 
Nouveau  Temps:  "Hearing  this  music,  you  are  reminded  of  the  ancient 
Russian  knights  in  all  their  awkwardness  and  also  in  all  their  greatness. 
There  is  heaviness  even  in  the  lyric  and  tender  passages.  These  massive 
forms  are  at  times  tiresome;  they  crush  the  hearer."  But  Stassov  tells 
us  that  Borodin  endeavored  by  this  music  to  portray  the  knights.  "Like 
Glinka,  Borodin  is  an  epic  poet.  He  is  not  less  national  than  Glinka, 
but  the  Oriental  element  plays  with  him  the  part  it  plays  for  Glinka, 
Dargomijsky,  Balakirev,  Moussorgsky,  Rimsky-Korsakov.     He  belongs 
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to  the  composers  of  programme  music.  He  can  say  with  Glinka:  Tor 
my  limitless  imagination  I  must  have  a  precise  and  given  text.'  Of 
Borodin's  two  symphonies  the  second  is  the  greater  work,  and  it  owes  its 
force  to  the  maturity  of  the  composer's  talent,  but  especially  to  the 
national  character  with  which  it  is  impregnated  by  the  programme. 
The  old  heroic  Russian  form  dominates  it  as  it  does  'Prince  Igor.'* 
"Let  me  add  that  Borodin  himself  often  told  me  that  in  the  Adagio  he 

*  "Prince  Igor"  was  unfinished  when  Borodin  died.  In  a  prologue  and  four  acts,  completed  by 
Rimsky-Korsakov  and  Glazounov,  it  was  produced  at  Leningrad  in  November,  1890.  The  first 
performance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New  York,  December  30, 
1915.  Mme.  Alda,  Jaroslavna;  Mr.  Amato.  Prince  Igor.  The  other  singers  were  Messrs.  Botta, 
Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted.  The  chief  dancers  were  Rosina  Galli  and 
Giuseppe  Bonfiglio.  The  March  and  Dances  from  "Prince  Igor"  were  played  at  a  Boston  Opera 
House  concert,  December  1,  1912;  the  Dances  were  played  there  again  December  22,  1912.  Andre 
Caplet  conducted  the  performances.  The  ballet  from  "Prince  Igor"  was  danced  for  the  first  time 
in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston  Opera  House,  February  1,  1916.  Mr.  Bolm 
was  the  chief  warrior;  Mr.  Ansermet  conducted.  There  were  other  performances  that  season.  The 
ballet  was  performed  again  by  the  Ballet  Russe  at  the  Boston  Opera  House  on  November  7,  1916. 
Mr.  Monteux  conducted.     There  were  other  performances  that  week. 

Tne  finale  of  "Mlada,"  orchestrated  by  Rimsky-Korsakov,  was  published  after  Borodin's  death. 
"Mlada,"  a  fairy  opera  ballet  in  four  acts,  libretto  by  Guedeonov,  music  by  Rimsky-Korsakov,  was 
produced  at  Leningrad  in  November.  1892. — P.  H. 
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wished  to  recall  the  songs  of  the  Slav  bayans  (a  kind  of  troubadours) ;  in 
the  first  movement  the  gatherings  of  ancient  Russian  princes;  and  in  the 
Finale,  the  banquets  of  the  heroes  to  the  sound  of  the  guzla*  and  the 
bamboo  flute  in  the  midst  of  the  rejoicing  crowd.  In  a  word,  Borodin 
was  haunted  when  he  wrote  this  symphony  by  the  picture  of  feudal 
Russia,  and  tried  to  paint  it  in  this  music." 

When  the  symphony  was  performed  at  a  concert  of  the  Philharmonic 
Society,  London,  February  27,  1896,  the  Telegraph  (London)  published 
this  note: — 

"It  contains  scarcely  a  theme  that  can  on  any  ground  reasonably 
be  referred  to  classic  sources.     Every  important  melody  is  of  an  Eastern 

*The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It  existed  in  three 
forms,  that  show  in  a  measure  the  phases  of  its  historical  development:  (1)  the  old  Russian  gush,  with  a 
small,  flat  sounding-box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  as  instrument  nob 
unlike  tnose  of  neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian 
"kankles,"  and  the  Lettic  "kuakles";  (2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries, 
differing  from  the  first  named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from 
eighteen  to  thirty-two  strings,  and  it  was  trapeziform;  (3)  the  piano-like  gush  of  the  eighteenth  century, 
based  on  tne  form  and  character  of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli,  a  Russian  Folk 
Musical  Instrument"  (Leningrad,  1890).  The  gusli  is  not  to  be  confounded  with  the  Dalmatian 
gusla,  an  instrument  with  sounding-box,  swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood, 
with  a  skin  covering  the  mouth  of  the  box  and  pierced  witn  a  series,  of  holes  in  a  circle.  A  lock  of 
horse-hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch; 
it  was  tuned  to  suit  the  -voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gush  was 
played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or 
Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth 
centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gush  was 
first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre, 
December  19,  1910.— P.  H. 
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cast,  and  some  of  the  subjects  were  derived,  one  might  suppose,  from 
the  Middle  Asia  celebrated  in  his  symphonic  poem  ('Dans  les  Steppes  de 
l'Asie  centrale') — an  idea  supported  by  frequent  repetition  of  brief 
phrases  in  the  manner  long  recognized  as  characteristic  of  Oriental  art. 
But  the  most  curious  feature  in  the  work  is  the  presentation  of  such 
music  strictly  in  symphonic  form.  The  Russian  composer  does  not  use 
even  legitimate  opportunities  of  freedom.  Having  chosen  his  model, 
he  respects  it  and,  so  to  speak,  compels  the  'fiery  and  untamed  steed' 
of  the  Ukraine  to  figure  in  the  limited  circle  of  the  haute  ecole.  The 
effect  is  curious  and  interesting,  especially  at  moments  when  the  com- 
poser seems  to  have  difficulty  in  keeping  his  native  impulses  from 
getting  the  upper  hand.  Thus  the  leading  theme  of  the  first  Allegro,  a 
phrase  of  eight  notes,  haunts  nearly  the  whole  of  the  movement,  chiefly 
by  simple  repetition.  A  second  subject*  does  appear  at  proper  times,  it 
is  true,  but  comes  in  apologetically  and  departs  speedily,  hustled  by  the 
aggressive  eight  notes.  Using  a  big  orchestra,  Borodin  employs  color 
with  Eastern  lavishness,  and  exhausts  his  resources  in  tours  de  force  of 
various  kinds,  seeking,  perhaps,  to  counteract  the  effect  of  a  certain 
themxtic  monotony.     This   may  not  be — certainly  is  not — what  we 

*Liszt  told  Borodin  that  a  critic  might  reproach  him  for  not  having  presented  the  second  theme 
of  the  first  movement  amoroso,  or  in  some  such  manner,  but  that  no  one  could  pretend  that  the  sym- 
phony was  not  well  made  in  view  of  the  basic  elements. — P.  H. 

(Notes  continued  on  Page  300) 
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THE  COLLECTION  OF  OLD 
INSTRUMENTS* 

The  Boston  Symphony  Orchestra  has  had  the  good 
fortune  to  come  into  the  permanent  possession  of  one  of  the 
finest  existing  collections  of  sixteenth,  seventeenth  and 
eighteenth  century  instruments.  The  collection  was  given 
in  memory  of  the  orchestra's  founder,Henry  Lee  Higginson. 
The  presentation  was  made  on  Saturday,  October  23rd, 
1926,  in  Symphony  Hall,  Mr.  N.  Penrose  Hallowell  speak- 
ing for  the  group  of  donors,  Judge  Frederick  P.  Cabot 
receiving  it  in  the  name  of  the  Trustees  of  the  Orchestra. 

This  collection  has  been  the  life  pursuit  of  Henri 
Casadesus,  the  French  musician  who  has  devoted  his  career 
to  early  instruments  and  their  music.  Mr.  Koussevitzky 
has  long  shared  the  enthusiasms  of  M.  Casadesus,  the  two 
musicians  having  given  recitals  in  Moscow,  performing 
early  double  concertos  for  double  bass  and  viola  d'amore. 
It  was  on  Mr.  Koussevitzky's  recommendation  that  this 
collection  was  acquired  last  spring.  M.  Casadesus  is  remem- 
bered in  the  United  States  from  the  visit  of  his  "Societe  des 
Instruments  Anciens"  in  19 18,  when  he  played  upon  the 
viola  d'amore  in  a  quartet  of  viols,  at  Symphony  Hall. 

M.  Casadesus  sends  a  description  of  the  collection, 
which  has  been  translated  from  the  French  as  follows: 

Musical  instruments  are  admirable  objects!  Since  the 
flute  of  Pan,  a  vegetable  stem  on  the  lips  of  the  antique  faun, 
up  to  the  most  recent  jazz  instruments,  horned  giants  of  a  kind 
of  sonorous  chemistry,  what  an  infinitely  varied  scale  of  forms ! 
More  than  those  who  mix  their  voices  in  the  tumults  of  our 
life,  these  which  are  silenced  forever,  move  us :  the  ancient  instru- 
ments, violas,  cithers,  lutes,  theorbos,  trompettes-marines  — 
their  assembled  names  form  a  mysterious  concert;  what  echoes, 
far-off  rumors,  shadows,  rise  at  their  evocation!  The  angels 
of  primitive  times  rise  up  from  their  clouds  of  gold,  the  mezzo- 
tints of  Watteau  pick  up  their  guitars  again  and  all  the  past 
thrills,  smiles,  and  sings.  .  .  . 

A  collection  of  old  instruments  is  something  else  than  a 
curious  assemblage  of  bibelots  of  other  times.  A  noble  and 
sensitive  humanity  expresses  itself  in  the  language  of  sounds. 
A  little  bit  of  the  soul  is  always  floating  over  the  curves  of  the 
violins,  at  the  mouth-holes  of  the  flutes  and  of  the  oboes. 

*A  room  has  been  set  aside  in  Symphony  Hall  for  this  collection,  the  entrance  to  which 
is  in  the  middle  of  the  Massachusetts  Avenue  corridor  of  the  first  balcony.  The  collection 
may  be  seen  at  all  Symphony  concerts. 
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From  his  youth  Henri  Casadesus  was  haunted  by  forgotten 
instruments,  long  condemned  to  silence.  It  seemed  to  him  that 
there  was  there  a  whole  world  unjustly  deserted,  whose  beauty 
ought  to  be  charming  living  ears.  Among  the  lute  makers,  if 
at  any  time  one  offered  to  him  quite  new  instruments  offen- 
sively varnished,  he  was  attracted  by  the  dim  lustre  of  a  Viola 
d'Amore,  by  the  reserved  and  attenuated  sheen  of  a  Quinton; 
strange  little  heads,  Eros,  with  bandaged  eyes,  who  perched 
upon  these  instruments  making  of  them  fairy-like  personages. 
"What  do  you  wish  to  do  with  these?"  said  the  lute  maker  to 
the  captivated  young  man;  "one  can  no  longer  play  upon 
them."  But  the  Eros  of  the  viola  murmured,  "Do  not  believe 
it,  I  can  sing  if  you  wish."  And  one  day  Henri  Casadesus 
took  away  with  him  one  of  these  beautiful  dumb  violas.  He 
searched  for  a  long  time  for  the  secret  of  its  captive  song,  of 
of  its  many  and  entangled  metallic  strings,  of  the  complex 
mounting  of  its  sonorous  network.  What  a  recompense  when 
the  instrument,  grateful  and  resuscitated,  made  its  velvet  tone 
heard  under  his  fingers! 

It  was  then  that  the  idea  came  to  him  to  form  the  Society 
of  Ancient  Instruments,  which  joined  together  as  though 
re-incarnated  violas  and  harpsichords  in  a  ravishing  sym- 
phony, while  the  masters  of  music  approved  and  praised.  In 
these  accents  the  melodies  of  Rameau,  of  Lulli,  of  Bach,  found 
again  their  color;  the  music  of  Monte varde,  Mouret,  Destouches, 
sleeping  under  the  dust  of  centuries,  enchanted  anew  attentive 
hearers.  It  was  a  revelation!  The  magician  to  whom  one 
was  indebted  for  it  no  longer  thenceforth  resisted  the  call  of 
the  ivory  flutes,  the  temptation  of  the  cithers  of  precious  maple, 
of  the  garlanded  dulcimers.  His  house,  as  in  a  tale  of  Hoff- 
mann, became  filled  with  Serpents  d'Eglise,  with  kettledrums, 
with  bells,  with  all  the  rarest,  specimens  of  the  musical  fauna. 
Thus  was  born  the  unique  collection  presented  to  the  Boston 
Symphony  Orchestra  in  memory  of  its  founder,  Henry  L. 
Higginson. 

The  Society  of  Ancient  Instruments,  which  was  founded  by 
Henri  Casadesus  is  the  realization  of  an  ideal  which  was  dear 
to  the  great  French  Master,  Camille  Saint-Saens,  for  everyone 
knows  how  much  the  seventeenth  ano!  eighteenth  centuries 
interested  him. 

It  was  towards  1896  that  Henri  Casadesus  bought  with  his 
modest  means  the  instruments  whose  beauty  we  admire  today. 
He  occupied  himself  in  the  beginning  with  the  reconstruction 
of  the  famous  "consort  of  viols,"  of  which  the  present  collection 
has  specimens  of  the  utmost  beauty. 

An  indefatigable  seeker,  Henri  Casadesus,  at  length  succeeded 
in  the  course  of  his  travels  in  assembling  this  admirable  collec- 
tion of  instruments,  some  of  which  are  not  to  be  found  even 
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in  the  finest  European  museums.  Our  great  orchestra  leader, 
Serge  Koussevitzky,  the  intimate  friend  of  Henri  Casadesus, 
knew  for  a  long  time  these  artistic  riches  and  it  is  upon  his 
initiative  and  discerning  counsel  that  the  committee  was 
formed  which  has  acquired  this  collection. 

Let  us  first  discuss  the  quartet  of  viols,  which  established 
the  point  of  departure  in  his  researches. 

The  Quinton,  was  bought  of  a  collector  of  Bourgen-Bresse 
(Ain)  Charles  Guillon,  who  obtained  it  from  Gavarni.  The 
Viola  d'Amore  was  bought  in  Munich  of  a  young  German 
to  whom  Joachim  had  given  it.  Seduced  by  the  original 
character  of  this  viola,  Henri  Casadesus  hastened  to  buy  it. 
It  was  upon  this  Viola  d'Amore  that  he  was  later,  in  1918, 
to  play  in  St.  Louis  with  the  orchestra  "La  Mort  de  Tintagiles," 
by  the  great  composer  Charles  Loeffler.  The  Viola  da  Gamba 
came  from  the  collection  of  Mr.  Reed  in  London,  who  was 
forced  at  one  time  to  sell  a  part  of  his  instruments.  It  served 
during  several  years  for  Marcel  Casadesus,  killed  during  the 
war,  and  later  for  Louis  Hasselmans,  now  conductor  in  the 
Metropolitan  Opera  House  in  New  York,  who  played  upon  it 
in  the  course  of  a  tour  in  the  United  States  in  1918.  The  Bass 
Viol  is  an  extremely  rare  instrument  because  the  number  of 
them  has  been  greatly  reduced  by  the  musical  instrument 
makers  in  making  them  into  violoncellos.  Henri  Casadesus 
has  only  known  three  of  them:  that  at  Symphony  Hall,  that 
which  he  uses  in  his  Society,  and  another  which  belongs  to  a 
collection  in  Rome. 

This  "consort  of  viols"  is  that  on  which  the  Society  of 
Ancient  Instruments  on  January  23,  1918,  was  played  in 
Symphony  Hall  in  Boston,  a  magnificent  concerto  for  viols 
by  Ph.  Em.  Bach. 

Let  us  examine  the  principal  instruments: 

The  Tabour  (or  small  drum)  of  Provence  of  the  eighteenth 
century,  is  a  unique  instrument,  which  the  Museum  of  the 
Paris  Conservatory  wished  to  acquire  in  1895  while  it  still 
belonged  to  the  Count  of  Briqueville  who  was  living  in  Versailles. 
Henri  Casadesus  then  heard  of  it  through  the  father  of  one  of 
his  intimate  friends,  with  a  secret  hope  of  being  able  to  own 
it  some  day.  Not  until  fifteen  years  later  was  this  hope 
realized ! 

The  Trompette-Marine  (a  long,  single  stringed  instrument 
in  the  case  of  viols)  is  also  a  piece  hardly  to  be  found  today. 
The  Venetian  "Serpent"  has  a  very  curious  history.  It  is 
an  admirable  instrument  of  the  Italian  Renaissance,  signed 
Pellegrino  de  Azzi  Venetia.  As  long  ago  as  1894,  while  he  was 
frequently  visiting  a  celebrated  collector,  M.  Savoy,  attorney 
for  the  House  of  Erard,  Henri  Casadesus  was  struck  by  the 
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beauty  of  this  instrument.  He  did  not  contemplate  at  this 
time  the  possibility  of  some  day  becoming  the  owner  of  it. 
However,  he  watched  it  lovingly  until,  after  the  death  of  M. 
Savoy,  the  heirs  sold  a  large  part  of  the  collection,  keeping 
back  for  better  opportunities  certain  remarkable  pieces,  of 
which  this  was  one.  It  was  in  1923  that  the  sale  of  the  last 
instruments  took  place  in  the  Hdtel  des  Ventes  in  Paris.  All 
the  greatest  collectors  and  buyers  were  assembled.  Henri 
Casadesus  followed  the  bidding  with  agony.  He  was  at  this 
sale  not  only  on  his  own  account  but  also  to  acquire  several 
instruments  which  the  Duchess  of  Grammont  had  requested 
him  to  buy  for  her  palace  in  Venice.  At  the  moment  when 
the  Venetian  "Serpent"  was  put  up  at  auction,  Henri  Casadesus, 
in  the  measure  of  his  means,  sought  it  to  his  utmost,  but  he 
was  outbidden  in  such  a  manner  by  a  young  American  lady 
that  he  was  obliged  to  give  it  up.  Broken  hearted,  he  went 
to  the  home  of  the  Duchesse  de  Grammont  to  carry  her  the 
instruments  which  he  had  bought  for  her,  and  was  astonished 
to  see  the  famous  "Serpent"  in  a  glass  case.  The  Duchesse  de 
Grammont  explained  to  him  that  one  of  her  American  friends 
had  just  made  a  present  of  it  to  her  but  she  added  that  in  spite 
of  the  decorative  beauty  of  the  instrument,  she  found  it  difficult 
to  include  in  the  grouping  of  the  collection  which  she  wished  to 
make.  Henri  Casadesus  then  proposed  an  exchange,  which 
was  immediately  concluded,  and  the  famous  "Serpent,"  so 
much  longed  for,  took  its  place  in  his  house  beside  the  other 
"Serpents,"  which  form  a  complete  and  rare  collection. 

It  was  in  Bresse  (a  French  province  adjacent  to  Savoy) 
that  Henri  Casadesus  found  the  Vielle  (or  hurdy-gurdy,  played 
with  crank  and  wheel  instead  of  a  bow) .  It  is  of  the  eighteenth 
century,  is  signed  "Melina,"  and  belonged  to  a  fiddler  who 
for  fifty  years  had  conducted  all  the  balls  and  all  the  marriages 
of  the  region.  He  had  himself  obtained  this  Vielle  from  his 
great-grandfather. 

It  was  upon  the  death  of  the  fiddler  in  question  that  Henri 
Casadesus  hastened  to  buy  the  Vielle,  which  is  superbly  pre- 
served and  playable.  The  English  Horn  was  found  in  Munich 
in  the  possession  of  an  antique  dealer,  who  delivered  it  in  such 
a  state  of  incrustation,  that  only  after  a  long  and  thorough 
cleaning,  was  its  origin  discoverable. 

•  The  Ivory  Clarinet  was  known  by  Henri  Casadesus  for  some 
years.  He  had  noticed  it  at  the  house  of  the  great  collector, 
Tolbecque,  and  he  acquired  it  at  the  sale  of  all  the  instruments 
of  said  Tolbecque  at  Niort.  It  is  not  necessary  to  state  that 
this  instrument  is  of  the  greatest  rarity. 


A  complete  list  of  the  instruments  will  appear  in  the  next  Symphony  programme  book. 
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Mr.  Kcussevitzky  exe  mining  the  group  of 
rare  viols,  of  which  he  is  holding  the  bass 
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(Notes  continued  from  page  294) 

recognize  as  highest  art,  but  the  work  arrests  attention  for  various 
reasons,  especially  as  an  indication  of  Russian  musical  tendencies  along 
classic  lines. " 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  three  kettledrums,  bass  drum,  cymbals,  triangle, 
tambourine,  harp,  and  the  usual  strings. 

It  appears  from  the  score  that  this  symphony  was  edited  by  Rimsky- 
Korsakov  and  Glazounov. 

I.  Allegro,  B  minor,  2-2.  The  first  movement  opens  with  a  vig- 
orous theme  given  out  by  the  strings  in  unison,  while  bassoons  and 
horns  reinforce  each  alternate  measure.  This  theme  may  be  taken 
for  the  motto  of  the  movement,  and  it  is  heard  in  every  section  of 
it.  Another  motive,  animato  assai,  is  given  to  the  wood- wind.  After 
the  alternation  of  these  two  musical  thoughts,  the  expressive  second 
theme,  poco  meno  mosso,  3-2  time,  is  introduced  by  the  violoncellos, 
and  afterward  by  the  wood- wind.  The  vigorous  first  theme  is  soon 
heard  again  from  the  full  orchestra.  There  is  development.  The 
time  changes  from  2-2  to  3-2,  but  the  Motto  dominates  with  a  devel- 
opment of  the  first  measure  of  the  second  subject.  This  material  is 
worked  at  length.     A  pedal  point,  with  persistent  rhythm  for  the  drum, 
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leads  to  the  recapitulation  section,  in  which  the  themes  undergo  certain 
modifications.     The  coda,  animato  assai,  is  built  on  the  Motto. 

II.  Scherzo,  prestissimo,  F  major,  1-1  time.  There  are  a  few 
introductory  measures  with  repeated  notes  for  first  and  second  horn. 
The  chief  theme  is  followed  by  a  new  thought  (syncopated  unison  of 
all  the  strings).     This  alternate's  with  the  first  theme. 

Trio:  Allegretto,  6-4.  A  melody  for  the  oboe  is  repeated  by  the 
clarinet,  and  triangle  and  harp  come  in  on  each  alternate  half  of  every 
measure.  This  material  is  developed.  The  first  part  of  the  movement 
is  repeated,  and  the  coda  ends  pianissimo. 

III.  Andante,  D-fiat  major,  4-4.  There  are  introductory  measures 
in  which  a  clarinet  is  accompanied  by  the  harp.  A  horn  sings  the 
song  of  the  old  troubadours.  Poco  animato.  There  is  a  tremolo 
for  strings,  and  the  opening  melody,  changed  somewhat,  is  heard  from 
wood- wind  instruments  and  horns.  Poco  piu  animato,  3-4.  A  new 
thought  is  given  to  the  strings  with  a  chromatic  progression  in  the 
bass.  After  the  climax  the  opening  theme  returns  (strings),  and  the 
movement  ends  with  the  little  clarinet  solo.  Then  comes,  without  a 
pause,  the 

IV.  Finale.  Allegro,  B  major,  3-4.  The  movement  is  in  sonata 
form.     There  is  an  introduction.     The  chief  theme,  forte,  is  given  to 
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the  full  orchestra.  It  is  in  5-4.  The  second  subject,  less  tumultuous, 
is  given  to  clarinet,  followed  by  flute  and  oboe.  The  chief  theme  is 
developed,  lento,  in  the  trombones  and  tuba,  and  in  a  more  lively 
manner  by  strings  and  wood-wind.  The  second  subject  is  developed, 
first  by  strings,  then  by  full  orchestra.  The  recapitulation  section  is 
preceded  by  the  introductory  material  for  the  opening  of  the  movement. 
This  symphony  was  first  played  at  Cincinnati  in  the  season  of  1898- 
99;  at  Chicago  in  January,  1909;  in  Pittsburgh,  in  1901. 


* 
*  * 


Borodin's  Symphony  in  E-flat  was  produced  in  Boston  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  January  4,  1890,  Arthur  Nikisch 
conductor;  it  was  played  again  on  April  7,  1900,  Wilhelm  Gericke 
conductor. 

"Dans  les  Steppes  de  TAsie  centrale"  was  produced  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  February  27,  1892,  Arthur 
Nikisch  conductor.  It  was  performed  again  at  the  concerts  of  November 
30,  1895;  April  18,  1903;  December  8,  1916;  March  5,  1920. 

The  String  Quartet,  No.  1,  was  first  played  in  Boston  by  The  Kneisel 
Quartet,  November  19,  1899;  the  Quartet  at  a  Kneisel  Quartet  concert, 
January  21,  1895. 

Borodin  left  two  movements  of  a  Symphony,  No.  3  (A  minor) ;  they 
were  orchestrated  by  Glazounov. 
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"Tziganes"  ("Gypsies"),  Scherzo Filip  Lazar 

(Born  on  May  18,  1894,  at  Craiova,  Roumania;  now  living  at  Bucharest) 

We  are  indebted  to  Mr.  Nicholai  Slonimsky  for  the  following  notes. 
The  score  bears  this  inscription:  Bucharest,  September  15-November 
21,  1925;  Second  Version,  March  4- April  6,  1926.  The  performances 
in  Boston  are  the  first,  and  from  manuscript.  The  score  also  contains 
the  following  argument: 

A  village  in  the  district  of  Ilfov  in  Roumania.     A  festal  day. 

The  gypsies  have  met  together  around  their  leader  near  a  boyard's 
courtyard. 

They  dance,  sing,  and  wrangle. 

The  handsomest  of  the  gypsy  women  fascinates  them  by  her  grace 
and  beauty  as  she  dances  a  dance  of  seduction. 

They  take  up  the  dance,  but,  intoxicated  by  their  own  rhythm,  they 
are  broken  with  fatigue. 

The  enchantress  withdraws,  singing,  and  disappears  in  the  mist  of 
the  falling  night. 

The  men  wish  to  dance  again,  but  they  are  put  to  flight  by  the  boyard's 
henchmen. 

The  score  calls  for  three  flutes  (the  second  and  the  third  interchange- 
able with  piccolos),  two  oboes,  English  horn,  two  clarinets  in  B-flat, 
soprano  saxophone  in  B-flat  (a  clarinet  in  B-flat  may  be  substituted), 
tenor  saxophone  in  B-flat  (it  may  be  replaced  by  a  bass  clarinet  in 
B-flat),  bass  saxophone  in  C  (a  second  bass  clarinet  in  C  may  be  sub- 
stituted), three  bassoons,  double-bassoon,  four  horns,  three  trumpets, 
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three  trombones,  bass  tuba,  four  kettledrums,  bass  drum,  snare  drum, 
tambourine,  cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam, 
celesta,  harp,  pianoforte,  and  the  usual  strings. 


*  * 


Lazar  entered  the  Bucharest  Conservatory  of  Music  when  he  was 
nine  years  old.  He  studied  the  pianoforte  with  Emilie  Saegin,  and 
theory  with  D.  C.  Kiriac.  From  1909  to  1913  his  teacher  of  harmony, 
counterpoint,  and  fugue  was  Alfonso  Castaldi.  At  the  Leipsic  Con- 
servatory of  Music  (1913-14),  Laz'r  took  pianoforte  lessons  of  Robert 
Teichmuller.  His  teacher  in  composition  was  Stephan  Krehl.*  A 
pianoforte  sonata  showing  the  strong  influence  of  Schumann  and  Brahms 
was  written  by  Lazar  at  this  period.  He  returned  to  Roumania  a  few 
days  before  the  war  broke  out.  In  1915  he  re-entered  the  military 
school,  and  remained  there  until  Roumania  declared  war  against  the 
central  allies.  He  served  actively  in  the  army,  was  cited  in  an  "order 
of  the  day,"  and  he  receive  the  Roumanian  War-Cross. 

The  list  of  his  compositions  includes  a  violin  sonata  (1919),  which 
was  awarded  the  second  national  prize  for  composition;  in  1920-22  he 

*Krehl,  born  at  Leipsic  in  1864,  a  pupil  of  the  Leipsic  Conservatory,  taught  the  piano  and  theory 
in  1889  at  the  Carlsrtihe  Conservatory;  in  1907,  at  the  Leipsic  Conservatory,  where  in  1910  he  was 
made  a  Professor.  He  is  known  as  a  composer  by  his  Symphonic  Prelude  to  Hauptmann's  "Hannele" ; 
chamber  music  (including  a  clarinet  quintet,  string  quartet,  and  violin  sonata) ;  a  cantata  ("Trostung") 
for  solo  voices,  chorus,  and  orchestra;  pianoforte  pieces,  and  songs.  He  has  written  several  theoretical 
treatises. — P.  H. 
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£4  Typographical  Peacock" 


THE  PRINTER  who  poses  as  the  oracle  of 
good  taste  will  be  rated,  to  paraphrase 
Emerson,  as  "a  typographical  peacock,,, 
according  to  Theodore  L.DeVinne,  famili- 
arly known  as  "The  Printer  Laureate  of  America." 


Every  author  claims  the  right  to  express  him- 
self in  his  own  way,  if  that  way  is  legal.  There  is 
no  law  to  forbid.  He  has,  however,  not  so  clear 
a  right  to  make  the  printer  bear  the  odium  of  his 
notions  about  reformed  spelling,  the  selection  of 
slovenly  type,  and  the  fantastic  arrangement  of 
words  combined  with  incongruous  decoration. 

That  printer  is  unwise  who  argues  with  any 
writer  about  his  eccentricities.  His  remedy  is  easy; 
he  can,  and  often  does,  refuse  to  affix  his  imprint 
on  any  work  that  will  misrepresent  him  as  a  teacher 
or  a  pupil  of  bad  taste  or  heresy  in  printing. 

Geo.  H.  Ellis  Co.  (Inc.)  never  needs  to  argue 
with  a  customer.  Its  policy  of  wide-open  discus- 
sion of  all  the  preliminaries  eliminates  every 
possibility  of  incorporating  into  the  finished  piece 
of  printing  anything  slovenly  or  incongruous. 


GEO.  H.  ELLIS  CO. 

Incorporated 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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composed  some  orchestral  pieces,  his  first  attempts  in  large  musical 
form;  in  1924  he  wrote  a  pianoforte  suite,  "Bagatelle,"  for  double  bass 
or  violoncello  with  piano;  "Divertissement,"  for  full  orchestra, — all 
of  which  are  published  by  Universal  Edition.  In  1924  he  composed  two 
Folk  Choruses  (MS);  in  1925,  Two  Eoumanian  Folk  Dances  (Oxford 
University  Press);  1926  "Deux  Chansons  (T  amour  et  une  autre  gaie" 
(Durand,  Paris). 


Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living  at  Rome) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  in  the  season  of  1924-25.  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,,  6  Buccine*  (2  Flicorni 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 
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soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

The  first  performance  of  "The  Pines  of  Rome"  in  the  United  States 
was  at  a  concert  of  the  Philadelphia  Orchestra  at  Philadelphia,  on 
January  15,  1926.  The  programme,  devoted  to  Respighi's  composi- 
tions, comprised,  besides  "The  Pines  of  Rome,"  his  Concerto  in  the 
Mixolydian  Mode  for  pianoforte  and  orchestra;  Suite  No.  2  of  Old 
Dances  and  Airs  for  the  Lute  (16th  and  17th  centuries),  transcribed 
for  orchestra.  Respighi  played  his  concerto  and  conducted  his  com- 
positions. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
orchestra  on  February  12,  1926;  there  was  a  second  performance  on 
March  19,  1926. 
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When  "The  Pines  of  Rome'7  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  1925,  the  correspondent  of  the  London  Daily 
Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
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DISTINCTLY  DIFFERENT 
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scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


'The  Pines  of  Rome"  was  conducted  by  Mr.  Toscanini  at  concerts 
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of  the  Philharmonic  Society,  New  York,  on  January  14,  15,  1926. 
Mr.  Respighi  conducted  it  at  concerts  of  the  Chicago  Symphony 
Orchestra  on  January  29-30,  1926,  when  he  played  his  new  Piano 
Concerto  and  conducted  his  Second  Suite  of  "Old  Dances  and  Airs 
for  the  Lute." 

Respighi's  first  appearance  in  the  United  States  was  at  a  concert  of  the 
Philharmonic  Society,  New  York,  on  December  31,  1925,  when  he  played 
his  new  concerto.  Mr.  Mengelberg  conducted.  Respighi  then  gave  Mr. 
Lawrence  Gilman,  the  editor  of  the  Philadelphia  Orchestra's  Programme 
Books,  this  information:  " While  in  his  preceding  work,  'The  Fountains 
of  Rome/  the  composer  sought  to  reproduce  by  means  of  tone  an 
impression  of  Nature,  in  'The  Pines  of  Rome'  he  uses  Nature  as  a  point 
of  departure  in  order  to  recall  memories  and  visions.  The  century-old 
trees  which  dominate  so  characteristically  the  Roman  landscape  become 
testimony  for  the  principal  events  in  Roman  life." 
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This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8) .  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.     Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).     There  is  a  thrill  in  the  air.     The  full  moon  reveals  the  profile  of 

*As  written  by  Mr.  Lawrence  Gilman. 
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Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $1 00,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1713  —  Wellesley  0372-W 


©lb  Cnglisi)  (galleries 

88  CHESTNUT  STREET  /.  BOSTON 

ENGLISH  ANTIQUES,  GEORGIAN  SILVER 
TAPESTRIES 

English  and  American  Interiors  planned  and  executed  in  Antiques 
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America's  Foremost  Florist 

f  79th  A     ^5 

\        year         / 

ftf.&SfcUto/£ 

IN  CO  RPO  RAT  E  D 

FLOWERS 

BOSTON                                          NEW  YORK 
1  PARK  STREET                                         FIFTH  AVENUE 

AND                                                                                                         AND 

549  BOYLSTON  STREET                                      46th  STREET 

ESTABLISHED    I870 


U.  HOLZER,  INC. 


333   WASHINGTON   STREET 


NEAR    MILK 


OR    24    PROVINCE   STREET 


BINDS    AND    REPAIRS 

ALL   KINDS   OF  BOOKS 

MUSIC     BOUND      TO      LIE     FLAT 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 


Painting    the  Lily 


insults  the  lily  and  creation  also. 

Personality  is  not  transferable. 

They  who  would  resemble  others 
may  send  others  to  sit  for  them. 

To  photograph  with  artistic  inter- 
pretation, your  best  and  truest 
mood,  is  the  finest  service  the  lens- 
artist  is  able  to  render  any  human. 

This  is  no  sphere  for  a  bungler. 


PURDY  puts  only  artists  on  guard. 
No  wonder  our  imprint  is  prized. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


m*° 


Goeryone  should 
KNOW  another 


It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school*   o 

LANGUAGES 

?36  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 

Tel.  Beach  3958  ^^ 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 
DINNER  SUNDAYS 

$1.00  $1.50 

6  to  7.30  1  to  3 

TEA,  3  to  5 

The  only  place  in  town  where  a  strictly  vege- 
tarian dinner  may  be  had 

CLOTHES 

OB  JETS  D'ART 


William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO. 
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the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  '  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


102  CHESTNUT  STREET     - 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


Formerly  of 

V.  BALLARD  &  SONS 

TAILORFD  SUITS  and  FROCKS 

RIDING  HABITS  and  BREECHES 

COATS,  SPORTING  ATTIRE 

Materials  Solicited  Also  Remodeling 

Reasonable  Prices 
565  BOYLSTON  ST..  BOSTON     Kenmore  4226 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


LEWAN 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street      s^*™*^ 

Brookline       1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 

Next  week  the  orchestra  will  give  concerts  in  Montreal,  Toronto, 
Buffalo,  Rochester  and  Pittsburgh.  The  next  regular  pair  of  con- 
certs will  take  place  on  November  twelfth  and  November  thirteenth 


FRIDAY  AFTERNOON,  NOVEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  13,  at  8.15  o'clock 


Arensky  .         .         Variations  on  a  Theme  of  Tchaikovsky,  Op.  35a 

(First  time  at  these  concerts) 

Thema .     M  odera  to . 

Variation      I.  Un  poco  piu  mosso. 

Variation    II.  Allegro  non  tro3po. 

Variation  III.  Andantino  tranquillo. 

Variation  IV.  Vivace. 

Variation    V.  Andante. 

Variation  VI.  Allegro  con  soirito. 

Variation  VII.  Andante  con  mo  to;  coda. 

Schumann        .         .         .  Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Bartok  Three  Village  Scenes 

(First  time  in  Boston) 

•  I.  Wedding. 

II.  Cradle  Song. 

III.  Peasant  Dance. 

Prokoneff  .         .  Suite  from  the  Opera,  "The  Love  of  Three  Oranges" 

I.  The  Fools. 

II.  Infernal  Scene. 

III.  March. 

IV.  Scherzo. 

V.  The  Prince  and  the  Princess. 

VI.  The  Flight. 

There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Miss  Catherine  S.  Swett,  on  Wednes- 
day, November  10,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY  HALL 


46th  Season,  1926-1927 


SERGE   KOUSSEVITZKY,  Conductor 


NOV.  30 
FEB.  8 


<S 


at  3.15 


JAN.  4 
MAR.  1 


APR.  26 


The  Tuesday  Afternoon  Concerts,  so  successfully 
instituted  last  season,  are  to  be  continued. 
Mr.  Koussevitzky  will  again  give  programmes 
of  special  interest  and  character,  which  shall  be 
representative  of  each  important  period  or  style 
of  symphonic  music.  The  programmes  will  be 
grouped  according  to  the  various  national  schools. 


A  few  season  tickets  for  this  series  are  now  available  at  the 

subscription  office 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON.  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President' 

GALEN  L.  STONE  .         .         .         .        .        .         Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 
FREDERICK  E.  LOWELL 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


S 


IN  WAY 


THE  INST%U£MENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Lemaire,  J. 
Seydel,  T. 


Basses. 

Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

* 
Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

(E-fiat  Clarinet) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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ooooot 
Chxckermg  <£■  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  room*  ttt  395  Boyhton  Street 
liavc  been  made  necessary  by  the  great  growth  of  our  retail  btu%ntst. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre'eminent  in  its  class,  *' *  »  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

-  '  »  <  *  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  '  *  *  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  -  Ampicos 
from  $69;  up  re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken .  in  part  payment  for  another. 


Q&i 


395 Boy  is  ton  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  NOVEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  13,  at  8.15  o'clock 


Beethoven 
Prokofieff 


Overture  to  Goethe's  "Egmont,"  Op.  84 


.  Suite  from  the  Opera,  "The  Love  for  Three  Oranges' ' 

I.  Les  Ridicules. 

II.  Scene  Infernale. 

III.  Marche. 

IV.  Scherzo. 

V.     Le  Prince  et  la  Princesse. 
VI.    La  Fuite. 

(First  time  in  the  United  States) 


Bartok 


Dance  Suite  for  Orchestra 


I.  Moderate 

II.  Allegro  molto. 

III.  Allegro  vivace. 

IV.  Molto  tranquillo. 
V.  Commodo. 

VI.  Finale:  Allegro. 


(First  time  in  Boston) 


Brahms 


I. 

II. 

III. 

IV. 


Symphony  No.  4  in  E  minor,  Op.  98 

Allegro  non  troppo. 
Andante  moderate 
Allegro  giocoso. 
Allegro  energico  e  passionate 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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LAND  CRUISES 
to  CALIFORNIA 


On  the  finest  railroad  trains  in  the  world — 
built  exclusively  for  Raymond  -Whitcomb 

Entertainment  Cars  with  Moving  Pictures,  Radio, 
Gymnasium  and  Library  —  Rooms  with  Private 
Baths — Many  Drawing  Rooms — Observation  Cars. 

Starting  from  the  East  every  week  this  winter,  by 
special  trains  going  to  California  without  change* 

Add  three  days  to  your  regular  trans-Continental 
schedule,  travel  to  California  without  change,  and 
include  en  route  comprehensive  sight-seeing  in  such 
renowned  localities  as  the  Louisiana  "Evangeline 
Country"  the  Texas-Mexico  Frontier,  the  Apache  Trail, 
the  Southwestern  Indian  Lands,  and  the  Grand  Canyon. 

Raymond'Whitcomb  Land  Cruises 
are  the  utmost  in  luxurious  railroad  travel* 

Send  for  the 
LAND  CRUISE  BOOKLET 

This  new  service  will  help  you 

OTHER  RAYMOND-WHITCOMB  CRUISES 

The  West  Indies,  January  27  and  February  22. 

Round  South  America,  January  29.     Mediterranean,  February  9. 

Mediterranean  in  Spring,  March  29.   North  Cape,  June  28. 

Round  Africa,  January,  1928. 


Raymond  &  Whitcomb  Co. 

165  Tremont  St.         BOSTON     Tel.  Hancock  7820 
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Overture  to  "Egmont,"  Op.  84 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811.  The 
music  to  Goethe's  play — overture,  four  entr'actes,  two  songs  sung 
by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph  Sym- 
phony" (identical  with  the  coda  of  the  overture)  for  the  end  of  the 
play,  nine  numbers  in  all — was  performed  for  the  first  time  with  the 
tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen.    ' 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell";  but,  as  Czerny  tells  the  story,  there 

were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 


Fourth  Edition 

MUSIC:  AN  ART  AND  A  LANGUAGE 

By  WALTER  R.  SPALDING 

This  book  was  written  for  the  express  purpose  of  enabling  the  listener  to  "get  more 
out  of  music."  It  is  interesting  and  readable.  Without  being  over-technical  it  treats 
of  musical  form  and  structure,  various  composers  and  their  characteristics,  and  includes 
detailed  discussions  of  some  of  the  masterpieces  of  music.  It  is  a  book  for  either 
layman  or  musician. 

"The  best  book  on  music  that  has  yet  come  from  America." 

Musical  Opinion,  London. 

Price  $2.50  net 

Supplementary  Illustrations  to  Music:  An  Art  and  a  Language 
Four  books,  each  $1 .00  net 
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of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beet- 
hoven's death.  The  programme  included  the  "Egmont"  music  and 
the  Ninth  Symphony.  The  announcement  was  made  that  Mrs.  Bar- 
rows had  been  engaged,  "who,  in  order  to  more  clearly  explain  the 
composer's  meaning,  will  read  those  portions  of  the  drama  which 
the  music  especially  illustrates."  John  S.  Dwight  did  not  approve 
her  reading,  which  he  characterized  in  his  Journal  of  Music  as  "coarse t 
inflated,  overloud,  and  after  all  not  clear."  Mrs.  Harwood  sang 
Clarchen's  solos.  The  programme  stated:  "The  grand  orchestra, 
perfectly  complete  in  all  its  details,  will  consist  of  fifty  of  the  best 
Boston  musicians." 

All  the  music  to  "Egmont"  was  performed  at  a  testimonial  con- 
cert to  Carl  Zerrahn,  April  30,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 

When  this  music  was  performed  at  a  Symphony  concert,  Decem- 
ber 12,  1885,  the  poem  was  read  by  Howard  Malcolm  Ticknor. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non  troppo, 
F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  F  minor, 
3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  descending 
arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first  violins; 
the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures  of 
the  sarabande  theme  of  the  introduction,  fortissimo  (strings),  in  A- 
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flat  major,  and  the  antithesis  is  a  triplet  in  the  wood-wind.  The  coda, 
Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full  orchestra 
at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shouting  climax, 
with  a  famous  shrillness  of  the  piccolo  against  fanfares  of  bassoons 
and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures:  the  Netherlanders  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but  his  countrymen 
triumph.  Spain  is  typified  by  the  sarabande  movement;  the  heavy, 
recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke  of  Alva; 
"the  violin  theme  in  D-flat,  to  which  the  clarinet  brings  the  under- 
third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well  illustrate 
word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of  Alva  in 
"The  Profane  State":  "But  as  his  life  was  a  mirror  of  cruelty,  so  was  his 
death  of  God's  patience.  It  was  admirable  that  his  tragical  acts 
should  have  a  comical  end;  that  he  that  sent  so  many  to  the  grave  should 
go  to  his  own,  and  die  in  peace.  But  God's  justice  on  offenders  goes 
not  always  in  the  same  path,  nor  the  same  pace :  and  he  is  not  pardoned 
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for  the  fault  who  is  for  a  while  reprieved  from  the  punishment;  yea, 
sometimes  the  guest  in  the  inn  goes  quietly  to  bed  before  the  reckoning 
for  his  supper  is  brought  to  him  to  discharge.' '  The  overture  is  at 
first  a  mighty  lamentation.  There  are  voices  of  an  aroused  and  angry 
people,  and  there  is  at  the  last  tumultuous  rejoicing.  The  "Triumph 
Symphony"  at  the  end  of  the  play  forms  the  end  of  the  overture. 


* 


Goethe,  talking  with  Eckermann  in  January,  1825,  said:  "I  wrote 
'Egmont'  in  1775,  that  is  fifty  years  ago."  (The  drama  was  not  com- 
pleted in  its  definite  form  until  1787.)  "I  kept  close  to  history  and 
strove  after  truth  as  far  as  possible.  When  ten  years  later  I  was  in 
Rome,  I  read  in  the  newspapers  that  the  revolutionary  scenes  in  the 
Netherlands  as  portrayed  were  literally  repeated.  I  therefore  saw  that 
the  world  is  ever  the  same,  and  that  my  description  must  have  a  certain 
life." 

Yet  in  1827  Goethe  said  that  Manzoni  had  too  great  a  respect  for 
history;  that  no  poet  had  known  the  historical  characters  he  depicted; 
if  he  had  known  them,  he  would  have  had  hard  work  in  utilizing  them. 
"Had  I  been  willing  to  make  Egmont,  as  history  informs  us,  the  father 
of  a  dozen  children,  his  flippant  actions  would  have  seemed  too  absurd  ; 
and  so  it  was  necessary  for  me  to  have  another  Egmont,  one  that  would 
harmonize  better  with  the  scenes  in  which  he  took  part  and  my  poetical 
purposes;  and  he,  as  Clarchen  says,  is  my  Egmont.  And  for  what 
then  are  poets,  if  they  wish  only  to  repeat  the  account  of  a  historian!" 
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What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel:  "Goethe  and  Schiller  are  my  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  1811  he  wrote  to  Bettina  von  Bren- 
tano:  "When  you  write  to  Goethe  about  me,  select  all  words  which 
will  express  to  him  my  inmost  reverence  and  admiration.  I  am  just 
on  the  point  of  writing  to  him  about  'Egmont/  to  which  I  have  written 
the  music,  and  indeed  purely  out  of  love  for  his  poems  which  cause  me 
happiness.  Who  can  be  sufficiently  thankful  for  a  great  poet,  the 
richest  jewel  of  a  nation?  And  now,  no  more,  dear  good  B.  I  came  back 
from  a  bacchanalian  festival  only  at  four  o'clock  this  morning,  at  which, 
indeed,  I  was  forced  to  laugh  a  great  deal,  with  the  result  that  I  have 
to  weep  almost  as  much  to-day.  Noisy  joy  often  drives  me  power- 
fully back  into  myself."  This  letter  was  dated  February  10.  On 
April  12  (1811)  he  wrote  to  Goethe: — 

"Your  Excellence: 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great 
admirers  (as  I  also  am),  who  is  leaving  here"  (Vienna)  "in  a  great 
hurry,  gives  me  only  a  moment  to  offer  my  thanks  for  the  long  time 
I  have  known  you  (for  I  know  you  from  the  days  of  my  childhood) — 
that  is  very  little  for  so  much.  Bettina  Brentano  has  assured  me  that 
you  would  receive  me  in  a  kindly,  yes,  indeed,  friendly  spirit.  But 
how  could  I  think  of  such  a  reception,  seeing  that  I  am  only  in  a  posi- 
tion to  approach  you  with  the  deepest  reverence,  with  an  inexpressibly 
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deep  feeling  for  your  noble  creations.  You  will  shortly  receive  from 
Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this 
glorious  'Egmont/  with  which  I,  with  the  same  warmth  with  which 
I  read  it,  was  again  through  you  impressed  by  it,  and  set  it  to  music. 
I  should  much  like  to  know  your  opinion  of  it;  even  blame  will  be 
profitable  for  me  and  for  my  art,  and  will  be  as  willingly  received  as 
the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"Ludwig  van  Beethoven." 

Goethe  answered  this  letter  at  Carlsbad  on  June  25,  1811: — 
"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great 
pleasure  through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the 
opinions  expressed  therein,  and  I  assure  you  that  I  can  honestly  recipro- 
cate them,  for  I  have  never  heard  one  of  your  great  works  performed 
by  skilful  artists  and  amateurs  without  wishing  that  I  could  for  once 
admire  you  at  the  pianoforte,  and  take  delight  in  your  extraordinary 
talent.  The  good  Bettina  Brentano  really  deserves  the  sympathy  you 
have  shown  her.  She  speaks  of  you  with  rapture  and  the  liveliest 
affection,  and  counts  the  hours  she  spent  with  you  as  the  happiest  of  her 
life.  The  'Egmont'  music  I  shall  probably  find  when  I  return  home, 
and  I  thank  you  in  advance — for  I  have  already  heard  it  spoken  of  in 
high  terms  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this 
winter  at  our  theatre,  accompanied  by  the  music  in  question;  by  this 
means  I  hope  to  prepare  great  enjoyment  both  for  myself  and  for  your 
numerous  admirers  in  our  parts.     What,  however,  I  most  wish,  is  to 
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have  properly  understood  Herr  Oliva,  who  held  out  the  hope  that  in 
the  course  of  a  journey  you  propose  to  take  that  you  might  visit  Weimar. 
May  it  take  place  when  the  court  and  the  whole  music-loving  public  is 
here.  You  would  certainly  meet  with  a  reception  in  keeping  with  your 
merits  and  sentiments.  But  no  one  would  take  greater  interest  in  it 
than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind  remem- 
brance, and  offer  you  hearty  thanks  for  the  pleasure  which  through  you 
I  have  often  received." 

As  we  have  seen,  Goethe  had  much  to  say  about  his  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allusion 
to  Beethoven's  music  for  the  play. 

In  1822,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  1812,  said  to  Rochlitz:  "I  would 
have  gone  to  death,  yes  ten  times  to  death,  for  Goethe.  Then,  when 
I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my  'Egmont' 
music.  Goethe — he  lives  and  wants  us  all  to  live  with  him.  It  is  for 
that  reason  that  he  can  be  composed.  Nobody  is  so  easily  composed 
as  he.  But  I  do  not  like  to  compose  songs."  But  the  "Egmont"  music 
had  been  composed  and  performed  before  the  composer  ever  met  the 
poet.  Schindler  said  that  Beethoven's  recollection  of  past  events  was 
always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed. 

Bettina  wrote  Ptickler-Muskau  an  account  of  Goethe  and  Beethoven 
together  at  Teplitz,  and  spoke  of  the  composer  playing  to  the  poet  and 


STATE  STREET  GOPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY  SQUARE  OFFICE:    581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 


358 


An  assortment  of  selected  furs  broad  enough  to 
include  the  sport  coat  for  misses,  the  service  coat 
for  women  and  the  rare  and  luxurious  garments 
that  give  distinction  wherever  fashion  gathers. 


359 


deeply  moving  him.  Albert  Schaefer  states  calmly  that  Beethoven 
played  the  "Egmont"  music  to  Goethe  at  Vienna,  and  that  the  latter 
did  not  value  it,  had  no  suspicion  of  its  worth, — a  statement  for  which 
we  find  no  authority.  This  is  certain,  that  in  1812  Beethoven  said 
to  Hartel:  " Goethe  is  too  fond  of  the  atmosphere  of  the  court;  fonder 
than  becomes  a  poet.  There  is  little  room  for  sport  over  the  absurdi- 
ties of  the  virtuosi,  when  poets,  who  ought  to  be  looked  upon  as  the 
foremost  teachers  of  the  nation,  can  forget  everything  else  in  the  en- 
joyment of  court  glitter."  It  is  also  certain  that  Goethe  cared  little 
for  Beethoven's  music,  that  he  did  not  mention  his  name  in  his  memoirs ; 
but  in  a  letter  to  Zelter  he  wrote  in  1812:  "I  made  the  acquaintance 
of  Beethoven  at  Teplitz.  His  talent  astonished  me  prodigiously,  but 
he  is,  unfortunately,  a  wholly  untamed  person.  It  is  true  that  he 
is  not  utterly  wrong  when  he  finds  the  world  detestable,  but  this  will 
not  make  it  more  enjoyable  for  himself  or  for  others.  Yet  he  is  to 
be  excused  and  much  pitied,  for  he  has  lost  his  hearing,  which  perhaps 
is  of  less  injury  to  his  art  than  to  his  social  relations.  Already  laconic 
by  nature,  he  will  be  doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to  make 
Goethe  appreciate  Beethoven's  music.  Mendelssohn  played  to  him 
music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  espe- 
cially an  overture  by  Bach.  "How  pompous  and  stately  it  is!"  ex- 
claimed Goethe:  "I  imagine  a  procession  of  noble  persons  in  festal 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendelssohn 
recognized  Goethe's  antipathy  towards  Beethoven's  music.     He  played 
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No.  5 


"On  Constant  Duty 

in  behalf  of 

Health" 


Just  One  Of 

Forty  Thousand 

Cases 


An  old  man,  an  ex-sailor,  in  a  dark  attic 
room  was  ill  and  crippled  with  rheumatism 
—  the  nurse  came  in  answer  to  a  neighbor's 
call  —  she  made  him  comfortable,  prepared 
nourishing  food,  and  gave  him  daily  nursing 
care  —  for  two  years  she  nursed  him  back 
toward  health,  and  procured  from  the 
Shut-in  Society  a  wheel  chair,  which  he  had 
never  even  heard  of  —  today  he  can  get 
around  in  his  chair,  and  lives  in  content- 
ment with  his  memories  of  sea,  while  the 
Community  Health  nurse  is  only  an  occa- 
sional visitor,  but  a  lasting  friend. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bo wd itch,  Treasurer 
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to  him  the  first  movement  of  the  Symphony  in  C  minor.  It  made  a 
singular  impression  on  Goethe,  who  began  by  saying:  "This  music 
produces  only  astonishment;  it  does  not  move  one  at  all;  it  is  gran- 
diose." He  muttered  some  words,  and  after  a  long  silence  said:  "It 
is  very  great  and  indeed  astonishing;  one  is  tempted  to  say  that  the 
house  is  about  to  crumble  into  pieces;  but  what  would  happen  if  all 
men  together  should  set  themselves  to  playing  it? 

Goethe,  who  likened  music  to  architecture,  drew  a  singular  parallel 
between  Napoleon  Bonaparte  and  Hummel.  "Napoleon  treats  the 
world  as  Hummel  his  pianoforte.  In  each  instance  the  manner  of 
treatment  seems  impossible;  we  understand  the  one  as  little  as  the 
other,  and  yet  no  one  can  deny  the  effects.  The  grandeur  of  Napoleon 
consists  in  being  the  same  at  any  hour.  .  .  .  He  was  always  in  his  ele- 
ment, always  equal  to  the  emergency,  just  as  Hummel  is  never  embar- 
rassed, whether  he  has  to  play  an  adagio  or  an  allegro.  This  facility  is 
found  wherever  real  talent  exists,  in  the  arts  of  peace  as  in  those  of  war, 
at  the  pianoforte  as  behind  a  battery." 


On  June  6,  1810,  Beethoven  wrote  from  Vienna  to  the  publishers 
Breitkopf  and  Hartel  in  Leipsic:  "I  now  give  you  in  addition  the  music 
to  Goethe's  'Egmont/  which  consists  of  10  numbers:  overture,  entr'actes, 
etc.,  and  I  want  for  it  the  sum  of  fourteen  hundred  gulden  in  silver  money, 
or  convention  scale,  same  standard  as  with  the  oratorio,  etc.,  the  250  fl. : 
— I  cannot  accept  anything  else  without  being  a  loser,  I  have  kept 
back  on  your  account,  although  you  do  not  deserve  it  from  me,  for 


A  Hat  Shop  Ruled  by  Diplomacy 


"Your  hats  distress  me,"  said  the  playwright  Sheridan  to 
a  lady  of  his  company. 

A  hat  may  be  ever  so  charming  and  yet  be  utterly  unsuited 
to  the  wearer. 

It  is  our  purpose  to  find  the  right  hat  for  every  lovely  lady 
and  the  right  lady  for  every  alluring  hat. 


667-669  BOYLSTON  STREET 

BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Our  buyer  returns 

with  rich  prizes  for 

your  home 


exquisite  rugs,  personally- 
selected  one  by  one,  in  the 
rug  marts  of  the  Old  World 


Beautiful  Oriental  rugs  of  the  rarer  types  — 
not  found  in  the  ordinary  commercial  chan- 
nels— but  only  in  the  hands  of  patient 
collectors  —  secured  by  our  buyer  only  be- 
cause he  was  able  to  offer  cash  to  a  collector 
in  financial  distress. 

The  manner  of  their  purchase  explains  the 
remarkably  low  prices  at  which  we  have 
marked  them,  but  to  know  the  luxurious 
beauty  and  color  of  these  deep-piled  rugs 
you  must  let  your  imagination  paint  the 
setting  of  an  Arabian  Nights  tale  —  or  come 
to  our  Oriental  Rug  rooms. 

The  Oldest  Rug  House  in  America 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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your  conduct  is  often  so  unexpected  that  one  must  have  as  good  an 
opinion  of  you  as  I  have,  to  continue  to  transact  business  with  you — 
I  myself  would  like  in  a  certain  way  to  continue  business  relationship 
with  you — but  I  cannot  afford  to  lose."* 

From  Baden,  Beethoven  wrote  in  August,  1810,  to  the  publishers 
that  a  concerto  was  to  be  dedicated  to  the  Archduke  Rudolph. 
"  'Egmont'  also  to  him;  as  soon  as  you  have  received  the  score  you 
will  at  once  see  what  use  to  make  of  it  and  how  to  draw  the  attention 
of  the  public  to  it — I  wrote  it  simply  out  of  love  for  the  poet,  and  in 
order  to  show  this,  I  took  nothing  for  it  from  the  theatre  managers, 
which  you  even  accepted;  and  as  a  reward,  as  always  .  .  .  they  treated 
my  music  very  carelessly.  There  is  nothing  smaller  than  our  great  folk, 
but  I  make  an  exception  of  the  Archdukes.  ...  In  'Egmont'  indicate 
everywhere  in  the  violin  part  where  other  instruments  come  in,  as  for 
example  in  the  funeral  music  after  Clara's  death  where  the  kettledrum 
comes  in,  etc.  This  is  necessary  in  a  century  in  which  we  have  no 
longer  any  conservatories,  hence  no  more  directors;  there  is  no  training 
whatever,  but  everything  is  left  to  chance.  We  have,  however,  money 
for  a  castrato,  whereby  art  wins  nothing,  but  it  tickles  the  taste  of  our 
blase  folk,  our  so-called  nobility." 

A  little  later  he  wrote  to  the  same  publishers:  "If  Sieges  Simphonie 
is  not  written  over  the  last  number  in  'Egmont,'  see  that  it  is  put 
there.  Hurry  on  with  it,  and  please  let  me  know  when  you  have  quite 
done  with  the  original  score,  because  I  will  then  ask  you  to  send  it 
from  Leipsic  to  Goethe  to  whom  I  have  already  written  about  its 

*The  translations  of  Beethoven's  letters  in  this  article  are  by  J.  S.  Shedldck. 
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MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,   $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterzvorks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 

BOSTON 


Columbia 
Records 


NEW 
PROCESS 
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coming.  I  hope  you  will  have  no  objection  to  this,  since  you  are  prob- 
ably as  great  an  admirer  of  him  as  I  myself  am.  I  would  have  sent  him 
a  copy  from  here  (Vienna),  but  as  I  have  no  trained  copyist  on  whom 
I  can  quite  rely,  and  only  the  torture  of  looking  over  the  copy  is  certain^ 
I  thought  it  the  better  course,  and  a  saving  of  time  for  me." 


Suite,  Op.  33  Ms,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka  in  the  Ekaterinoslaf  government,  Russia;  now  living) 

"The  Love  for  Three  Oranges,''  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofieif  conducted.    The  cast,  was  as  follows : 

The  King  of  Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave  Dua 

Pantalon Desire  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,   a  witch Nina  Koshetz  (debut) 

The  Devil  Farfarello James  Wolf 


ADVANTAGES 


f]|  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
fl  Freedom  for  the  customer. 
€|[  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Qambridge,  <i!Mass. 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
REASONABLE  PRICE  ^20    BOYLS T ON   ST. 
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"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  'is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO. 


strate  the  Orthophonic  Victrola. 
The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  "New  World" 

Adagio;  Allegro  molto 
Allegro  molto   (concluded) 

Largo 

Largo  (continued) 

Largo  (concluded) 

Scherzo;   molto  vivace 
Scherzo;  molto  vivace 

(concluded) 

Allegro  con  fuoco 


\      First 
/  Movement 

!    Second 
Movement 

(     Third 
f  Movement 


Allegro  con  fuoco  (continued) 


Fourth 


/\uegro  con  ruoco  ^conunuea;   r -\ii~~~  «„,« 
Allegro  con  fuoco  (concluded)  )  Movement 

Stokowski-Philadelphia 

Symphony  Orchestra 


CAMDEN,  NEW  JERSEY,  U.  S.  A. 
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Smeraldine Jeanne    Schneider 

Creonte Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     )  f  Frances  Paperte 

Violetta    C  The  Princesses 4  Philine  Falco 

Nicoletta  )                                                                                      (  Jeanne    Dusseau 
The  Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 
los,  the  singer.  It  was  said  that  the  scenery  cost  $80,000;  the  re- 
hearsals $25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  New  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokofieff  gave  a  pianoforte  recital.  On  January  26  of 
that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  only  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 
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Exclusive  Apparel  for  Misses  and  Women 


will  find  in  our  autumn  gowns,  wraps  and  millinery,  both  our 
imports  from  Paris  and  the  products  of  our  own  workrooms,  the 
choicest  fabrics,  exquisite,  interested  workmanship  and  most 
graceful  and  flattering  lines. 

Our  Fashion  Experts 

are  equipped  to  create  designs  for  the  individual  employing  the  origi- 
nal and  distinctive  touches  decreed  by  Parisian  arbiters  of  fashion. 

May  we  not  have  the  pleasure  of  helping  you 
solve  your  clothes  problems? 
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J<ur  Goes  ffiir 

One  of  the  best  things  about  buying  a  fur  coat  is  that  it  sheds  a 
long  ray  of  light  into  your  coat  future.   Fur  Coats  are  invest- 
ments for  smartness.    The  wise  woman  insures  herself  for 
a    long    period    of   being   well-dressed    by    selecting 
her     own     best    compliment     in    coatdoni. 

Those  are  the  fur  coats  we  specialize  in — those 

subtle  blendings  of  line,  skin  and  color  that 

express  your  own  special  personality. 

Fur  Section  —  Second  Floor  —  Main  Store 

Jordan    Marsh   Company 
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appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 
love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers,  saying,  'Good-bye,  father;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  by  Alice  in  Wonderland. 

"After  many  adventures,  he  discovers  the  three  oranges  in  a 
desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
performance  from  either  side  of  the  stage,  after  the  manner  of  the 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  h 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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Beautiful  Brochure 
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Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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players  in  'Le  Coq  d'Or.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Ridicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  side  drum,  tam- 
bourine, cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements :  I,  Las  Ridicules.  II,  Scene  Imperiale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1 922  ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
1922.  The  Suite  was  played  at  a  concert  of  the  Societe'des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  192fe. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 
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The  Christmas  Snowstorm 

It  begins  about  four  days  before  Christmas,  with  two 
or  three  flakes  straying  in  every  time  the  postman  rings 
the  doorbell.  The  day  before  Christmas  it  piles  high  upon 
desk  and  table — Christmas  cards  are  everywhere. 

There  are  cards  from  friends  in  Europe,  acquain- 
tances traveling  around  the  world,  neighbors  on  the 
next  street,  cousins  in  Kansas,  people  you  met  this 
summer  who  are  now  in  California,  and  your  college 
mates  of  bygone  days. 

Now  is  the  time  you  should  be  choosing  the  cards 
that  you  will  send  them  to  greet  them  at  Christinas 
time  and  show  them  that  they  are  in  your  thoughts 
when  the  spirit  of  friendship  and  remembrance  is  all 
about. 

You  will  find  that  we  have  a  very  complete  collec- 
tion of  unusual  and  distinctive  cards,  both  American 
and  imported.  Make  your  selection  this  week,  before 
the  most  popular  ones  are  all  sold. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN     1800 

Watches,  Fine  Clocks,  Stationery,  Traveling  Requisites 

147  Tremont  Street  Boston,  Massachusetts 
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Dance  Suite        .  Bela  Baetok 

(Born  on  March  25,  1881,  at  Nagyszentmikl6s,  Hungary;  now  living) 

This  Suite  was  composed  for  a  concert  which  took  place  at  Budapesth 
on  November  19,  1923,  when  there  was  a  celebration  of  the  fiftieth 
anniversary  of  the  union  of  the  cities  Buda  and  Pesth.  The  Suite 
was  completed  at  Radrary,  Hungary,  in  August,  1923;  it  was  pub- 
lished in  1924.  The  first  performance  in  the  United  States  was  by  the 
Chicago  Symphony  Orchestra,  Mr.  Stock  conductor,  on  November  20, 
1925.  The  six  sections  are  connected  without  pause.  A  theme,  now 
and  then  called  "Ritornello"  in  the  score,  gives  a  sort  of  unity  to  the 
Suite.  I.  Moderato,  2-4;  II.  Allegro  molto,  3-4;  III.  Allegro  vivace, 
3-4  (there  are  frequent  changes  of  the  time);  IV.  Molto  tranquillo, 
9-8  (with  frequent  *  changes) ;  V.  Comodo,  4-4;  VI.  Finale,  Allegro, 
4-4. 

When  Mr.  Gebhard  at  his  chamber  music  concert  on  March  25, 
1912,  played  Bartok's  "Barentanz,"  *  the  composer,  was  regarded  with  a 
certain  indulgence  by  the  audience,  as,  if  not  stark  mad,  certainly  an 
eccentric  person.  There  are  today  some,  now  that  his  reputation  is 
firmly  established,  to  whom  his  music  is  a  stumbling  block.  His  only 
important  work  that  has  been  performed  here  is  his  String  Quartet, 
No.  1,  performed  here  last  season  by  a  visiting  Quartet  from  the  Uni- 
versity of  Toronto.  Yet  Adolf  Weissmann,  not  an  indulgent  critic, 
writes  in  his  "Problems  of  Modern  Music":  "He  (Bartok)  may  claim 

*"Fifteen  years  ago  the  'Bears'  Dance'  seemed  hardly  music  at  all." — Edward  J.  Dent,  of  London 
in  1922. 
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furs  procurable 


As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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that  he  has  never  bowed  the  knee  to  the  gods  of  sensationalism  and  he 
is  undoubtedly  one  of  the  most  genuine  and  most  powerful  of  the 
moderns.  He  takes  his  art  very  seriously  and  demands  a  like  attitude 
in  his  audience.  Bartok's  music  diverges  widely  from  the  beaten 
track  and  is  bound  to  be  received  as  a  hard  saying  by  many.  There  is 
nothing  flattering  about  it,  nothing  Southern  or  Latin,  and  it  does  not 
rely  on  the  persuasions  of  tune;  nevertheless,  even  an  unsympathetic 
hearer  must  feel  that  it  is  the  work  of  a  master  musician  and  a  man  of 
character." 

Bart6k,  from  his  twelfth  to  his  fifteenth  year,  studied  music  with 
Laszlo  Erkel  at  Pressburg.  Entering  the  Royal  Hungarian  Academy 
of  Music  at  Budapesth  in  1899,  he  studied  the  pianoforte  with  Stephan 
Thoman  (  a  pupil  of  Franz  Erkel  and  Liszt;  Mr.  Dohnanyi  was  one  of 
his  pupils)  and  composition  with  Hans  Koessler  (a  pupil  of  Rhein- 
berger's).  (Koessler 's  Symphonic  Variations  in  memory  of  Brahms 
were  performed  in  Boston  at  a  concert  of  the  Boston  Symphony  Orches- 
tra on  March  15,  1902.)  Bartok  remained  in  this  Academy  until  1903. 
In  1907,  he  re-entered  it  as  a  teacher  of  the  pianoforte. 

The  Daily  Telegraph  (London)  of  March  14,  1925,  published  the 
following  article: 

"Bela  Bartok  contributes  to  the  Moscow  monthly  Contemporary 
Music  by  writing  an  interesting  autobiography.  Speaking  of  the  devel- 
opment of  his  musical  talent,  he  says  that  in  his  early  youth  he  was 
greatly  influenced  by  Brahms  and  some  of  Dohnanyi's  early  composi- 
tions, the  latter  being  only  four  years  older  than  himself.  Later  he 
studied  the  works  of  Liszt  and  Wagner;  but  not  until  he  came  across 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 


Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the  two  extremes 
of  banality  and  over-elaboration.  No  one  who  is  fond  of  this  beautiful  and  unpremedi- 
tated music  will  fail  to  add  the  collection  to  his  or  her  library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO  SPIRITUALS. 
If  you  are  an  admirer  of  the  Negro  and  his  music,  this  volume  will  occupy  space  one  in 
your  library.    Format,  typography,  engraving  and  binding  are  worthy  of  the  contents." 

—  Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general  sanity  in 
appropriateness  of  the  arrangements,  and  two,  the  presence  of  so  much  hitherto  unknown 
material.  In  a  wide  acquaintance  with  the  Negro  literature,  the  reviewer  recalls  no  single 
volume  so  rich,  ripe,  and  so  discriminatingly  made  from  the  musical  standpoint  as 
this." —  Musical  Courier. 
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ll.  .  .  Your  piano  is  admirable  and 
it  is  nvith  my  ^warmest greetings  that 
I  nvish  you  the  great  success  nvkich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

laltomn 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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Strauss's  'Also  sprach  Zarathustra'  was  he  stirred  to  real  enthusiasm 
and  awakened  to  a  new  interest  in  his  own  composition.     That  was 
in  1902,  and  at  about  this  time  there  sprang  up  in  Hungary  a  Chauvinis- 
tic political  movement  which  greatly  influenced  music  and  art.     This 
new  train  of  thought  drew  Bartok's  attention  to  Hungarian  folk  music, 
'to  the  study  of  which  he  has  been  devoting  himself  since  1905.     He 
was  fortunate  in  obtaining  the  valuable  co-operation  of  Zoltan  Kodaly,  * 
whose  excellent  musicianship  was  a  great  help  to  him.     The  close 
study  of  peasant  music  gave  Bartok  the  idea  of  complete  emancipation 
from  the  existing  major  and  minor  systems.     He  found  that  the  old  pen- 
tatonic  forms  of  melodies  were  extremely  vigorous,  and  enable  the 
creation  of  many  new  harmonic  combinations.     When  later  he  made 
the  acquaintance  of  the  works  of  Debussy  and  Stravinsky,  he  found 
with  astonishment  that  pentatonic  forms  play  an  important  part  in 
them,  which  show  the  widespread  attempt  to  rejuvenate  music  with  new 
elements.     Bartok's   compositions  did  not  receive   due  appreciation, 
owing  to  inadequacy  of  the  performers.     This,  and  various  other  dis- 
appointments, induced  him  in  1912  to  avoid  public  appearances,  and  he 
gave  himself  up  entirely  to  study  of  folk-lore.     He  traveled  about  col- 
lecting interesting  examples  of  it  in  various  countries,  but  the  out- 
break of  the  Great  War  put  a  stop  to  these  travels.     Bartok  curiously 
ends  up  his  Apologia  by  stating  that  nowhere  in  the  whole  world  does 

*Zoltan  Kodaly,  born  December  16,  1882,  at  Kecskemet,  was  from  1900  until  1905  a  student  in 
the  Academy  of  Music  at  Budapesth.  He  studied  at  the  same  time  at  the  University.  In  the  winter 
of  1905-06  he  lived  in  Berlin  and  Paris.  Since  1907  he  has  taught  tneory  and  composition  in  the 
Budapesth  Academy  of  Music.  Kodaly,  who,  like  Bartok,  is  passionately  fond  of  the  folk-music 
of  his  native  land,  has  composed  two  string  quartets,  sonata  for  piano  and  violoncello,  sonata  for 
violoncello  solo,  songs,  choruses,  etc. 


Commercial  Vehicles  'Passenger  Cars 

QUALITY 

896  COMMONWEALTH  AVENUE 
BROOKLINE 

<DIRECT  FACTORY  (BRANCH 


PHONE:  ASPINWALL  3660 


378 


YOU  will  not  see  Welcome  on  the  Shawmut  door,  but 
you  will  feel  it  inside. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 

Arlington  St.  Office :  Park  Sq.  Bldg.        Kenmore-Qovernor  Sq.  Office :  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office :  248  Huntington  Ave.  Stuart-Tremont  Office :  239  Tremont  St. 

Bowdoin  Square  Office :  84  Cambridge  St.  Harrison-Essex  Office :  28  Harrison  Ave. 


?79 


he  find  a  true  interest  in  folk  music,  and  expresses  a  doubt  in  its  impor- 
tance, in  which  several  people  fanatically  believe." 

In  the  Musikblatter  des  Anbruch  (March,  1921),  Bartok  wrote  more 
particularly  of  Liszt's  influence  on  his  music:  "When  at  the  Budapesth 
Academy,  I  did  not  realize  the  significance  of  Liszt's  works  with  regard 
to  the  further  evolution  of  music;  I  saw  nothing  but  the  externals.  After 
1902,  I  was  fascinated  for  awhile  by  Richard  Strauss,  whose  'Zara- 
thustra'  impressed  me  profoundly.  But  I  soon  reverted  to  Liszt,  and, 
studying  his  music  afresh,  especially  the  less  known  works,  such  as  the 
'Annees  de  Pelerinage,'  the  'Harmonies  Poetiques  et  Religieuses/  the 
'Faust  Symphonie,'  the  'Danse  Macabre'  and  others,  I  was  led  to  dis- 
cover, beyond  many  externals  for  which  I  had  little  liking,  the  very 
gist  of  the  matter;  I  understood  at  last  Liszt's  true  significance — I 
acknowledged  in  him  a  genius  far  greater  than  Wagner's  or  Strauss'." 

Bartok's  music  is  based  largely  on  folk-song,  even  in  his  more  elabo- 
rate compositions,  yet  he  is  not  unmindful  of  the  extreme  modern 
musical  idioms  of  men  like  Stravinsky  and  Schonberg. 


BOOKS  FOR  THE  CONCERT-GOER    =    BY  PERCY  A.  SGHOLES 

THE  LISTENER'S  GUIDE        w,,      r        ,        ,  rl  tl  „ 

TO  MUSIC  With  a  (Joncert-goer  s  Glossary  -     -     -     -     $I.ZD 

An  attempt  to  unravel  some  of  the  mysteries  of  music.     For  young  or  old. 

THE  COMPLETE  BOOK  OF  THE  *,  ,n       .    ,,       .     ,         u  *,  9c 

CRFAT  MUSICIANS  "     "     «p^--)^»  or  in  three  books,  each  yl.lj 

"Far  and  away  the  best  material  of  the  biographical  sort  for  young  readers."  Musical  Digest 

EVERYBODY'S  GUIDE  TO  RADIO  MUSIC    -    -    -  . $2.00 

Includes  a  simple  description  of  the  various  forms  of  Music,  and  of  the  Orchestra, 
a  short  account  of  the  History  of  Music,  some  advice  on  the  enjoyment  of  the  Opera, 
and  a  discussion  of  What  Constitutes  Good  Music  and  Good  Musical  Performance. 

APPRECIATION  OF  MUSIC  by  means  of  the  DUO-ART $1.75 

A  course  of  lectures  delivered  at  Aeolian  Hall,  London. 
ILLUSTRATED  FOLDER  MAILED  ON  REQUEST 
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THE  COLLECTION  OF  OLD 
INSTRUMENTS* 


Case  (right  of  doorway) :  Mandolins 

1.  Old  Banjo,  inlaid 

(18th  Century) 

2.  Ivory  Mandolin    (18th  Century) 

3.  Mandolin  (18th  Century) 

4.  Middle-sized  Archlute  (Theorbo) 

(18th  Century) 

5.  Cither  (Spanish) 

6.  Mandola 

7.  Lyre 

8.  Hurdy  Gurdy 

9.  Bressan  Hurdy  Gurdy 
(signed  "Melino") 

(18th  Century) 


(18th  Century) 
(18th  Century) 
(18th  Century) 
(16th  Century) 


Case  (right  wall,  center) :  Viols ' 

10".  Viol  (signed  "Guersan"  French) 
(18th  Century 

11.  Viola  da  Gamba  (Juan,  English) 

(18th  Century) 

12.  Viola  d'Amore  (Paulus  Alletsche, 

Munich,  1713) 

13.  Bass  Viol  (Lejeune,  French) 

(18th  Century) 

14.  Inlaid  Bow  (18th  Century) 

15.  Bow  (signed  "Tourte,"  French) 

(18th  Century) 

16.  Pocket  Viol,  for  dancing  masters 
(Andre*  Vinatte,  1612) 

17.  Old  tuning  fork  (28  notes) 

(18th  Century) 

18.  Tromba  marina    (18th  Century) 

19-21.  Three. dampers  (for  Violin,  Al- 
to and  Bass)  (18th  Century) 

22.  Violin  Case  (18th  Century) 


Case 


(right     wall     near     window): 
Oriental  Instruments 

23.  Pandean  Pipes  (South  American) 

24.  Chinese  Guitar    (18th   Century) 

25.  Italian  Psaltery    (18th  Century) 

26.  Oriental  Tambourine 

(18th  Century) 


27.  Oriental  Stringed  Bamboo 

Instrument 

28.  Large  Tambourine 

(18th  Century) 

29.  Oriental  Psaltery 

30.  Japanese  Lute  (mahogany) 

31.  Italian  Psaltery   (with  Arms  of 

the  Venetian  Republic) 

(18th  Century) 

32.  (Unidentified) 

33.  Chinese  Reed  Organ 

34.  Oriental  Tambourine 

(18th  Century) 
35-36  Little  Kettledrums 

37.  Siamese  Ranat  (xylophone) 

(18th  Century) 

38.  Miniature  Drum 

(18th  Century) 

39.  Scale  of  small  bells  for  German 

Band 


Case  (left  wall,  near  window):  Brass 
Instruments 

40.  Serpent  for  the  horse-soldiers 

(signed  "Dantes,"  Lyon) 

(18th  Century) 

41.  Serpent  for  the  horse-soldiers 

(18th  Century) 

42.  Serpent  for  the  horse-soldiers 

(signed  "V.  Rust  et  Dubois," 
Lyon)  (18th  Century) 

43.  Serpent  for  the  horse-soldiers 

(18th  Century) 

44.  Bass  Trumpet  (1st  Empire, 

signed  "Guichard,  Paris") 

45.  Brass  Horn  (18th  Century) 

46.  Brass  Horn  (18th  Century) 

47-48.  Two  Chinese  Horns 

49-50.  Pair  of  Kettledrums  (played 
on  horseback)  (18th  Century) 

51-61  Hoops  for  Horns 


*A  room  has  been  set  aside  in  Symphony  Hall  for  this  collection,  the  entrance  to  which  is  in 
the  middle  of  the  Massachusetts  Avenue  corridor  of  the  first  balcony.  The  collection  may  be 
seen  at  all  Symphony  concerts. 
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Case  (left  wall,  center):  Bassoons,  etc. 

62.  Church  Serpent   (18th  Century) 

63.  Church  Serpent     (18th  Century) 

64.  Venetian  church  serpent    (signed 

"Pellegrino  di  Azzi") 

(15th  Century) 

65.  Tenor  bassoon  (signed  "Adler," 

Paris)  (18th  Century) 

66.  Bassoon       (signed      "Triebert," 

Paris)  (18th  Century) 

67.  Bassoon  (signed  "Javarv,"  Paris) 

(18tlf  Century) 

68.  Bassoon  (signed  "Peze,"  Paris) 

(18th  Century) 

69.  Bassoon     (signed     "Arnlingue," 

Paris)  (18th  Century) 

70.  French  Drum  (1st  Empire;  Arms 

of  the  City  of  Paris) 

71-73.  Three  Accordions  (French,  1st 
Empire,  signed  "Garin") 

74.  Bird  Organ  (with  eight  tunes  to 
teach  birds)       (18th  Century) 


Central  case:  Smaller  wood-wind  instru- 
ments 

75.  Bagpipe  (in  ivory  and  tapestry) 

(18th  Century) 

76.  Clarinet    in    A    (Boxwood    and 

ivory;  signed  "Rust,"  Lyon) 

77.  Flute  (signed  "Baumann,"  Paris) 

78.  Clarinet  in  B-flat  (signed 

"Godfrey") 

79.  Oboe  (signed  "Boisselet  aing, 

Montpelier") 

80.  Bagpipe      of      Poitou      (signed 

"Prosper  Colas,"  Paris) 

81.  Bagpipe      of      Poitou      (signed 

"Prosper  Colas,"   Paris) 

82.  Alpine  Horn  (Cromorne) 

(18th  Century) 

83.  Fife 

84.  Bagpipe  of  Poitou  (signed 

"Prosper  Colas,"  Paris) 

85.  Bagpipe  of  Poitou  (signed 

"Prosper  Colas,"  Paris) 

86.  Flute 

87.  Bagpipe  of  Poitou  (signed 

"Prosper  Colas,"  Paris) 


88.  Fife 

89.  Ivory  Clarinet  (silver  keys) 

90.  Ivory  Flute  (golden  keys) 

91.  Flute  and  walking  stick  com- 

bined (used  by  Frederick  II 
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His  chief  works  are  as  follows: 

Stage:  "Die  Burg  desHerzogs  Blaubart' —  "Duke  Bluebeard's  Castle," 
opera  in  one  act  (composed  in  1911;  produced  at  Budapesth  in  1918). 
"Der  holzgeschnitze  Prinz/'  "The  Wooden  Prince/'  ballet  pantomime, 
composed  in  1914-16;  performed  at  Frankfort,  1922.  "Der  Wunder- 
bare  Prinz,"  "The  Wonderful  Mandarin,"  pantomime  in  one  act. 

Orchestra:  Scherzo  (1902).  Symphonic  poem,  "Kossuth"  (1903). 
Rhapsody  for  pianoforte  and  orchestra  Op.  1  (1904).  Scherzo,  Op.  2 
(not  published).  Suite,  Op.  3  (1905).  Suite,  Op.  4  (1907).  Two 
Portraits  for  small  orchestra,  Op.  5  (1917).  Two  Images  for  full 
orchestra,  Op.  10  (1910).  Four  Pieces  for  orchestra,  Op.  12  (1912). 
Dance  Suite  (1923).  "Village  Scenes"  (MS.)  (composed  for  the 
League  of  Composers,  New  York). 

Chamber  Music:  String  Quartet,  Op.  7  (1908).  String  Quartet, 
Op.  17  (1915-17).  Violin  Sonata  (1913).  Violin  Sonata,  Op.  21 
(1921).  He  has  composed  many  pianoforte  pieces,  as,  14  Bagatellos, 
Op.  6  (1918);  Suite,  Op.  14  (1916).     Songs  (1903)  also  Op,  15  and  16 
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(1916).  Folk-songs  have  been  arranged  by  him  for  the  pianoforte;  for 
violin  and  pianoforte;  for  mixed,  also  male,  chorus.  The  greater  part 
of  the  folk-tunes  collected  by  him,  2,700  Hungarian,  3,500  Roumanian, 
200  Arabian,  are  unpublished.  He  has  published  various  collections  of 
folk-songs;  written  with  Alex.  Reschkofsky  a  Pianoforte  School,  and 
edited  many  classical  pianoforte  pieces  for  teaching  purposes. 

Much  has  been  written  about  Bartok:  Edward  J.  Dent's  interesting 
article  in  The  Nation  and  The  Aihenceum  of  April  3,  1922,  apropos  of 
Bartok's  sojourn  in  London  that  year;  M.  D.  Calvocoressi's  article  in 
The  Daily  Telegraph  of  March  11,  1922;  Lazare  Saminsky's  "Bela  Bar- 
tok" in  The  Musical  Quarterly  of  July,  1924;  Zoltan  Kodaly's  article 
"Bartok,"  in  "A  Dictionary  of  Modern  Music  and  Musicians,"  (1924) 
the  chapter  "Bartok"  in  Paul  Rosenfeld's  "Musical  Chronicle"  (1923) 
"Bartok,"  in  Cecil  Gray's  "Survey  of  Contemporary  Music"  (1924). 
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Symphony  in  E  minor,  Op.  98 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thou- 
sand marks  for  the  work.  It  was  played  at  a  public  rehearsal  of 
the  Symphony  Orchestra  in  Boston,  November  26,  1886.  Although 
Mr.  Gericke  "did  not  stop  the  orchestra," — to  quote  from  a  review 
of  the  concert  the  next  day, — he  was  not  satisfied  with  the  per- 
formance. Schumann's  Symphony  in  B-flat  was  substituted  for  the 
concert  of  November  27;  there  were  further  rehearsals.  The  work 
was  played  for  the  first  time  in  Boston  at  a  concert  of  this  or- 
chestra on  December  23,  1886.  The  first  performance  in  the  United 
States  was  by  the  Symphony  Society,  New  York,  December  11,  1886. 

The  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Murzzuschlag  in  Styria:  the  Allegro  and  Andante  during  the  first 
summer,  the  Scherzo  and  Finale  during  the  last.  Miss  Florence 
May  in  her  Life  of  Brahms  says  that  the  manuscript  was  nearly 
destroyed  in  1885 :  "Returning  one  afternoon  from  a  walk,  he 
(Brahms)  found  that  the  house  in  which  he  lodged  had  caught  fire, 
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and  that  his  friends  were  busily  engaged  in  bringing  his  papers, 
and  amongst  them  the  nearly  finished  manuscript  of  the  new  sym- 
phony, into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side 
of  her." 

A  scene  for  the  historical  painter!  We  quote  the  report  of  this 
incident,  not  on  account  of  its  intrinsic  value,  but  to  show  in  what 
manner  Miss  May  was  able  to  write  two  volumes,  containing  625 
octavo  pages,  about  the  quiet  life  of  the  composer.  But  what  is 
Miss  May  in  comparison  with  Max  Kalbeck,  whose  life  of  Brahms 
contains  2,138  pages? 

In  a  letter,  Brahms  described  his  fourth  symphony  as  "a  couple 
of  entr'actes,'7  also  as  "a  choral  work  without  text."  Franz  Wiill- 
ner,  then  conductor  of  the  Gtirzenich  concerts  at  Cologne,  asked 
that  he  might  produce  the  new  symphony.  Brahms  answered  that 
first  performances  and  the  wholly  modern  chase  after  novelties 
did  not  interest  him.  He  acted  in  a  childish,  silly  manner  for  this 
reason:  Wullner  had  performed  one  of  Bruckner's  symphonies. 
"Wullner  answered  that  he  thought  it  his  duty  to  produce  new 
works;  that  a  symphony  by  Bruckner  was  certainly  more  interest- 
ing than  one  by  Gernsheim,  Co  wen,  or  Scharwenka. 
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Brahms  was  doubtful  about  the  worth  of  his  fourth  symphony 
He  wished  to  know  the  opinion  of  Elisabet  von  Herzogenberg  and 
Clara  Schumann.  He  and  Ignaz  Brull  played  a  pianoforte  arrange- 
ment in  the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Bichter,  C.  F. 
Pohl,  Gustav  Dompke,  and  Max  Kalbeck.  He  judged  from  their 
attitude  that  they  did  not  like  it,  and  he  was  much  depressed.  "If 
persons  like  Billroth,  Hanslick,  and  you  do  not  like  my  music, 
whom  will  it  please  ?"  he  said  to  Kalbeck. 

There  was  a  preliminary  rehearsal  at  Meiningen  in  October,  1885, 
for  correction  of  the  parts.*  Bulow  conducted  it.  There  were  pres- 
ent the  Landgraf  of  Hesse,  Bichard  Strauss,  then  second  conductor 
of  the  Meiningen  orchestra,  and  Frederick  Lamond,  the  pianist. 
Brahms  arrived  in  time  for  the  first  performance.  The  symphony 
was  most  warmly  applauded,  and  the  audience  endeavored,  but  in 
vain,  to  obtain  a  repetition  of  the  third  movement.  The  work  was 
repeated  November  1  under  Billow's  direction,  and  was  conducted 
by  the  composer  in  the  course  of  a  three  weeks'  tour  with  the  or- 
chestra and  Billow  in  Germany  and  in  Netherlands.  The  first  per- 
formance in  Vienna  was  at  a  Philharmonic  concert,  led  by  Richter, 

♦Brahms  wished  that  Elisabet  could  be  present  at  this  rehearsal :  "You  would  be 
able  to  listen  to  the  first  movement  with  the  utmost  serenity,  I  am  sure.  But  I  hate 
to  think  of  doing  it,  anywhere  else,  where  I  could  not  have  these  informal,  special 
rehearsals,  but  hurried  ones  instead,  with  the  performance  forced  on  me  before  the 
orchestra  had  a  notion  of  the  piece." 
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January  17,  1886.  "Though  the  symphony  was  applauded  by  the 
public  and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the 
same  unmistakable  manner  as  its  two  immediate  predecessors, 
both  of  which  had  made  a  more  striking  impression  on  a  first 
hearing  in  Austria  than  the  first  symphony  in  G  minor.  Strangely 
enough,  the  fourth  symphony  at  once  obtained  some  measure  of 
real  appreciation  in  Leipsic,  where  the  first  had  been  far  more 
successful  than  the  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony 
disappointed  Brahnis's  friends.  Hugo  Wolf  wrote  a  bitter  review 
in  which  he  made  all  manner  of  fun  at  the  fact,  trumpeted  by 
Brahms's  admirers,  that  at  last  there  was  a  symphony  in  E  minor. 
(See  "Hugo  Wolf's  Musikalische  Kritiken,"  Leipsic,  1911,  pp. 
241-244.)  It  was  performed  under  the  composer's  direction  at  the 
Gewandhaus  concert  in  Leipsic  of  February  18,  1886. 

This   symphony  was  performed  at   a   Philharmonic   concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
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Brahms.  We  quote  from  Miss  May's  biography :  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  ac- 
corded there  to  an  important  work  by  Brahms.  To-day  [sic],  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third 
movements,  and  an  extraordinary  scene  followed  the  conclusion  of 
the  work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the 
figure  standing  in  the  balcony,  so  familiar  and  yet  in  present 
aspect  so  strange,  seemed  unable  to  let  him  go.  Tears  ran  down 
his  cheeks  as  he  stood  there,  shrunken  in  form,  with  lined  coun- 
tenance, strained  expression,  white  hair  hanging  lank ;  and  through 
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the  audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew 
that  they  were  saying  farewell.  Another  outburst  of  applause  and 
yet  another;  one  more  acknowledgment  from  the  master;  and 
Brahms  and  his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diljigently  by 
Brahms.  It  is  thought  that  they  influenced  him  in  the  composition 
of  this  symphony.  Kalbeck  thinks  that  the  whole  symphony  pictures 
the  tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and 
ruined  field,  as  the  Campagna  near  Eome;  he  notes  the  appearance 
of  a  passage  from  Brahms's  song,  "Auf  dem  Kirchhofe,"  with  the 
words  "Ich  war  an  manch  vergess'nem  Grab  gewesen" ;  to  him  the 
Scherzo  is  the  Carnival  at  Milan.    While  Speidel  saw  in  the  Finale 

*Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der 
Vernunft,"  March  13,  but  was  obliged  to  leave  after  the  second  act,  and  he  attended 
a  rehearsal  of  the  Raeger-Soldat  Quartet  less  than  a  fortnight  before  his  death. — Ed. 
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the  burial  of  a  soldier,  Kalbeck  is  reminded  bv  the  music  of  the 
passage  in  Sophocles's  "CEdipus  Coloneus" :  "Not  to  have  been  born 
at  all  is  superior  to  every  view  of  the  question ;  and  this,  when  one 
may  have  seen  the  light,  to  return  thence  whence  he  came  as  quickly 
as  possible,  is  far  the  next  best." 

The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, a  set  of  three  kettledrums,  triangle,  and  strings. 


Brahms  warned  Billow  against  the  acerbity  of  this  symphony.  "I 
have  often,  while  writing,  had  a  pleasing  vision  of  rehearsing  it  with 
you  in  a  nice  leisurely  way — a  vision  that  I  still  have,  although  I 
wonder  if  it  will  ever  have  any  other  audience !  I  rather  fear  it  has 
been  influenced  by  this  climate,  where  the  cherries  never  ripen.  You 
would  never  touch  them." 

The  tonality  of  this  symphony  has  occasioned  remark.    Dr.  Hugo 
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Riemann  suggests  that  Brahms  chose  the  key  of  E  minor,  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E 
minor  is  the  tonality  of  the  fall  of  the  year:  it  reminds  one  of  the 
perishableness  of  all  green  and  blooming  things,  which  the  two  sister- 
tonalities,  G  major  and  E  major,  are  capable  of  expressing  so  truth- 
fully to  life."  Composers  of  symphonies  have,  as  a  rule,  avoided  E 
minor  as  the  chief  tonality.  There  is  a  symphony  by  Haydn,  the 
"Trauersymphonie"  (composed  in  1772),  and,  in  marked  contrast 
with  Riemann's  view,  Raff's  ninth  symphony,  "In  Summer"  (com- 
posed in  1878),  is  in  E  minor.  One  of  Bach's  greatest  organ  pre- 
ludes and  fugues,  Beethoven's  Sonata,  Op.  90,  and  one  of  the  quar- 
tets of  his  Op.  59  are  in  this  tonality,  which  has  been  described  as 
dull  in  color,  shadowy,  suggestive  of  solitude  and  desolation. 
Huber's  "Bocklin"  symphony  is  in  E  minor;  so  is  Rachmaninoff's 
Second  Symphony.    Chopin's  Concerto  in  E  minor  for  piano  is  surely 
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not  a  long,  desolate  waste.  Kiemann  reminds  ns  that  there  are 
hints  in  this  symphony  of  music  by  Handel — "Brahms's  favorite 
composer" — not  only  in  the  tonality,  but  in  moments  of  detail, 
as  in  the  aria,  "Behold  and  see,"  from  "The  Messiah,"  the  struc- 
ture of  which  contains  as  in  a  nutshell  the  substance  of  the  first 
movement;  also  the  dotted  rhythm  of  the  violoncellos  in  the  aria, 
"I  know  that  my  Kedeemer  liveth,"  which,  as  will  be  remembered, 
is  in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in 
his  short  description  of  the  symphony.  "It  begins  as  in  ballad 
fashion.  Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the 
narration,  which  passes  into  an  earnest  and  ardent  melody  (B 
major,  violoncellos).  The  themes,  especially  those  in  fanfare 
fashion,  change  form  and  color.  'The  formal  appearance,  now 
powerful,  prayerful,  now  caressing,  tender,  mocking,  homely,  now 
far  away,  now  near,  now  hurried,  now  quietly  expanding,  ever 
surprises  us,  is  ever  welcome:  it  brings  joy  and  gives  dramatic 
impetus  to  the  movement.7*  A  theme  of  the  second  movement  con- 
stantly returns  in  varied  form,  from  which  the  chief  theme,  the 
staccato  figure  given  to  the  wind,  and  the  melodious  song  of  the 
violoncellos  are.  derived.  The  third  movement,  Allegro  giocoso, 
sports  with  old-fashioned  harmonies,  which  should  not  be  taken 
too  seriously.     This  is  not  the  case  with  Finale,  an  artfully  con- 

*Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's  "Fuhrer  durch  den   Con- 
certsaal." — Ed. 
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trived  Ciacona  of  antique  form,  but  of  modern  contents.  The  first 
eight  measures  give  the  'title-page'  of  the  Ciacona.*  The  measures 
that  follow  are  variations  of  the  leading  theme;  wind  instruments 
prevail  in  the  first  three,  then  the  strings  enter;  the  movement 
grows  livelier,  clarinets  and  oboes  lead  to  E  major ;  and  now  comes 
the  solemn  climax  of  this  movement,  the  trombone  passage.  The 
old  theme  enters  again  after  the  fermata,  and  rises  to  full  force, 
which  finds  expression  in  a  Piu  allegro  for  the  close." 

We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall,  Raff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, "In  summer,"  which  is  thus  arranged :  I.  "A  Hot  Day,"  E 
minor,  with  middle  section  in  E  major;  II.  "The  Elfin  Hunt,"  F 
major,  D  major,  F  major;  III.  Eclogue,  C  major;  IV.  "Harvest 
Wreath,"  E  major,  C  major,  E  major.  The  tonality  that  reminds 
Dr.  Riemann  of  decay  and  approaching  death  seemed  to  Raff  the 
inevitable  suggester  of  the  blazing  sun  or  the  grinning  dog-star. 
And  Raff  was  of  an  extremely  sensitive  organization.  To  him  the 
tone   of   the  flute   was   intensely   sky-blue;   oboe,    clear  yellow   to 

*Ciacona  (Chaconne)  is  the  name  of  an  old  dance  probably  of  Spanish  origin.  The 
dance  was  usually  in  3-4  time,  moderately  slow.  In  many  cases  there  was  a  set  of 
variations,  on  a  ground  bass.  The  chaconne  resembles  the  passacaglia,  though  the  latter 
was  taken  at  a  slower  pace,  and  began  as  a  rule  on  the  third  beat  of  the  measure, 
while  'the  chaconne  began  on  the  first.  In  the  chaconne  the  theme  was  in  the  bass  ; 
in  the  passacaglia,  the  place  of  the  theme  was  changeable.  Couperin  wrote  a  chaconne 
in  2-4  time. 
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bladder-green;  cornet,  green;  trumpet,  scarlet;  flageolet,  dark  gray; 
trombone,  purplish  red  to  brownish  violet;  horn,  hunter's  green 
to  brown;  bassoon,  grayish  black.  (See  Raff's  "Die  Wagnerfrage/' 
1854,  and  Bleuler  and  Lehmann's  "Zwanginassige  Lichtempfindun- 
gen  durch  Schall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  char- 
acter and  influence  of  ancient  modes  and  modern  tonalities.  Take 
this  same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739-91)  described 
it  as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamenta- 
tion without  querulous  complaint,  sighing  with  only  a  few  tears. 
This  tonality  speaks  of  the  serenest  hope,  which  finds  happiness  by 
flowing  into  C  major.  As  E  minor  has  naturally  only  one  color, 
the  tonality  may  be  likened  unto  a  maiden  robed  in  white,  with  a 
rose-red  bow  on  her  breast."  Friedrich  Zamminer,  in  his  "Die 
Musik"  (1855),  quotes  from  an  sesthetician  of  1838,  a  popular  and 
fruitful  professor  of  taste,  who  characterized  all  the  tonalities: 
"E  minor  is  only  limited  and  restricted  life,  a  struggle,  the  com- 
plaint of  compassion,  sorrow  over  lack  of  strength."  A  celebrated 
pianist  told  Dr.  A.  Breton,  of  Dijon,  that  to  her  G  major  was  red, 
E  major  red,  E-flat  deep  blue,  etc. ;  when  any  piece  of  music  that  she 
knew  was  transposed  into  another  key,  she  was  physically  distressed. 
Did  not  Louis  Ehlert  declare  that  A  major  "says  green"? 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


102  CHESTNUT  STREET      - 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


rtr   f    f  a  ail  JD     ' 

ILLI  AM  o.  i 

Formerly  of 

V.  BALLARD  &  SONS 

TAILORED  SUITS  and  FROCKS 

RIDING  HABITS  and  BREECHES 

COATS.  SPORTING  ATTIRE 

Materials  Solicited  Also  Remodeling 

Reasonable  Prices 
565  BOYLSTON  ST..  BOSTON    Kenmore  4226 


41  RIVER  STREET 
BOSTON 


Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH   5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


17  Temple  Place  284  Boylston  Street 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 


LAUNDERERS 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  NOVEMBER  19,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  20,  at  8.15  o'clock 


Tansman 


Krasa 

Webern 

Walton 


"The  Dance  of  the  Sorceress,"  from  the 

Ballet  "The  Garden  of  Paradise" 
(First  time  in  Boston) 

Marche  and  Pastorale  from  Symphony 
(First  time  in  Boston) 

Five  Pieces  for  Orchestra,  Op.  io 
(First  time  in  America) 

Overture,  "Portsmouth  Point" 
(First  time  in  America) 


Beethoven  . 

I.  Allegro  con  brio. 

II.  Andante  con  mo  to. 

(  III.  Allegro;  Trio. 
'  IV.     Allegro. 


Symphony  No.  5  in  C  minor,  Op.  67 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY  HALL 


46th  Season,  1926-1927 


SERGE   KOUSSEVITZKY,  Conductor 


Jftm^ 


at  3.15 


NOV.  30 
FEB.  8 


JAN.  4 
MAR.  1 


APR.  26 


The  Tuesday  Afternoon  Concerts,  so  successfully 
instituted  last  season,  are  to  be  continued. 
Mr.  Koussevitzky  will  again  give  programmes 
of  special  interest  and  character,  which  shall  be 
representative  of  each  important  period  or  style 
of  symphonic  music.  The  programmes  will  be 
grouped  according  to  the  various  national  schools. 


A  few  season  tickets  for  this  series  are  now  available  at  the 

subscription  office 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


sran 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 
FREDERICK  E.  LOWELL 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


nri 
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THE  INST%U£MENT  OF   THE   IMMORTALS 


4z6 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhard  t,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ  « 
Snow,  A. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L. 

Basses. 
Ludwig,  O.  • 


Frankel,  I. 

Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
SanromaJJ. 
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Kelley,  A.  Girard,  H. 
Demetrides,  L.      Oliver,  F. 

Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 
-     {E-flai  Clarinet) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


ooooooooooooooooooooooooooooooooooeoo 
Chxckenng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  bimness. 

oooooooooooooooooooooooooowooooooooo© 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 
.....  Intended  primarily  to  display  fittingly  the  Chickering 
in  NewEngland's  great  metropolitan  city,  you  will  find  here 
also  the  Ampico,  the  world's  only  re'enacting  mechanism  *  * '  the 
MARSHALL  a  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 
infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  i  »  »  * 
each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  '  •  *  -  that  its  voice  shall 
.  sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooosoooooooooes 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -        Ampicos 
from  $69?  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken, in  part  payment  for  another, 
eoosoeoooooot 


0£?i 


395 Boylston  St. J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  NOVEMBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  20,  at  8.15  o'clock 


Tansman 

Krasa 

Webern 
Walton 


"The  Dance  of  the  Sorceress,"  from  the 

Ballet  "The  Garden  of  Paradise" 
(First  time  in  Boston) 

.    March  and  Pastorale  from  Symphony 
(The  March  for  the  first  time  in  Boston; 
the  Pastorale  for  the  first  time  in  America.) 

Five  Pieces  for  Orchestra,  Op.  io 
(First  time  in  America) 

Overture,  "Portsmouth  Point" 
(First  time  in  America) 


Beethoven 


Symphony  No.  5  in  C  minor,  Op.  67 


I.  Allegro  con  brio. 

II.  Andante  con  mo  to. 

III.  Allegro;  Trio. 

IV.  Allegro. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND  -WHITCOMB 


CRUISES 


Jan.  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on 
the 'Columbus'  largest 
&most  luxurious  Cruise 
Ship  in  the  Caribbean. 
Visiting  20  places'  in 
South  America, Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


r 


0fr 


mm?: 


Lv'<. 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,   on  the  "Carinthia" 

ROUND  THE  WORLD 

Jan.  18,1928,  on  the  "Samaria" 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal — West  Coast 
— spectacular  Straits  of 
Magellan  —  Ea  s  t  Coa  s t 
— Buenos  Aires,  Monte- 
video, Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  *Laconia\ 
Rates  $975  &  upward 


ROUND  AFRICA 

Jan.  14, 1928,  on  the  "Laconia' 


LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond- Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 

RAYMOND  &  WHITCOMB    CO. 


165  Tremont  Street 


BOSTON 


Tel.  Hancock  7820 
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The  compositions  by  Tansman,  Krasa,  Webern,  and  Walton  were  prominent 
features  of  the  Fourth  Festival  of  the  International  Society  for  New  Music  held  at 
Zurich,  Switzerland,  June  18-23,  1926.  Mr.  Koussevitzky,  who  attended  this 
festival,  thought  the  pieces  now  performed  here  most  significant  of  those  he  then 
heard.  The  music  by  Webern  and  Walton,  and  Krasa's  Pastorale  will  be  per- 
formed for  the  first  time  in  the  United  States;  the  music  by  Tansman,  and  Krasa'e 
March,  for  the  first  time  in  Boston. 


"Danse  de  la  Sorciere"  ("Dance  of  the  Sorceress")  :  Fragment  of 
the  Ballet  "The  Garden  of  Paradise".  Alexander  Tansman 

(Born  at  Lodz,  Poland,  on  June  12,  1897;  now  living  in  Paris) 

This  ballet  based  on  a  story  by  Hans  Christian  Andersen,  was  written 
at  Paris  in  1922-23.  The  first  performance  was  at  a  Concert  Populaire 
at  the  Monnaie  Theatre,  Brussels,  Vladimir  Golschmann  conductor. 
There  have  been  several  performances  in  Paris,  where  Tansman's 
version  for  piano,  flute,  oboe,  clarinet,  horn,  bassoon,  was  played  by 
the  Societe  Moderne  des  Instruments  a  Vent  in  Paris  on  January  17, 
1925  (Tansman,  pianist). 

The  first  performance  in  the  United  States  was  by  the  Philharmonic 
Society  of  New  York,  on  November  22,  1925,  Willem  Mengelberg 
conductor.  When  the  "Danse  de  la  Sorciere"  was  performed  at  the 
Zurich  International   Festival  on  June   22,   1926,  Gregor   Fitelberg, 


NEW  SONGS  OF  UNUSUAL  INTEREST 

E.  ALDRICH  DOBSON 

Net 
Song  of  the  Wilderness  Hosts 45 

G.  A.  GRANT-SCHAEFER 

The  Oak  Tree  Talks  (3  keys) 45 

Negro  Spirituals 

Don'  yuh  Let  Nobody  Turn  yuh  Roun'  (2  keys) 40 

Calvary  (Never  Said  a  Mumblin'  Word)  (2  keys) 40 

HAROLD  VINCENT  MILLIGAN 

Willow  in  Your  April  Gown  (2  keys) 40 

R.  HUNTINGTON  WOODMAN 

April's  Door  (2  keys) 45 

A  Contrast  (2  keys) 45 

THE   ARTHUR   P.  SCHMIDT   CO.,    120  Boylston  Street 
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conductor,  the  programme  book  contained  the  composer's  analysis  of 
the  work:  " While  it  endeavors  to  give  correspondence  to  the  stage 
action,  it  is  developed  on  a  purely  musical  plan  without  any  descriptive, 
pictorial  aim.  A  rhythmed  theme  is  given  to  two  clarinets  on  a  pedal 
of  basses.  After  a  short  development  which  contains  two  episodic 
motives,  the  first  lively  and  tuneful  (flute  and  oboe),  the  second  graceful 
and  skipping  (oboe  and  trumpet),  on  a  descending  pizzicato  of  strings 
and  at  last  with  trills  of  wood-wind  instruments  and  the  piano,  comes  the 
lyric  middle  section,  which  proceeds  on  a  basso  ostinato  of  clarinets  and 
harp.  This  goes  little  by  little  into  a  short  repetition  with  violin  har- 
monics, and  leads  to  the  coda,  which  is  developed  in  a  powerful  cres- 
cendo, with  all  the  themes  freely  introduced,  given  to  wood-wind 
instruments  over  the  strings.  There  are  canons.  At  last  is  a  brilliant 
fanfare  of  trumpets  and  trombones  with  arabesques  for  the  wood-wind 
and  strident  trills  of  horns  and  violins." 

Tansman's  Sinfonietta  for  a  small  orchestra  was  played  in  Boston 
(for  the  first  time  in  the  United  States)  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Koussevitzky  conductor,  on  November  13, 
1925. 

Tansman  first  studied  music  in  his  native  town  with  Gawronski, 
Podkaminer,  Sandor  Vas,  and  Karl  Lutchg.  He  began  to  compose 
when  he  was  nine  years  old.     At  Warsaw  he  continued  his  musical 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

STRINGED  INSTRUMENT   DEPARTMENT: 

SERGE  KORGUEFF  .     .    Violin 

ARMANDO   LEUCI  .     .     Viola 

RUDOLF  NAGEL    .  Violoncello 

THEODOR  SEYDEL  Contrabass 

AND    ASSISTANTS 

CLARK    POWERS    VIOLIN    PRIZE 

250  Huntington  Avenue  Telephone  Back  Bay  2042 
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FUR  DEPARTMENT 

(Second  Floor) 

Admirably  selected  Furs  from  the  choicest  skins — 
copies  from  the  most  authentic  Parisian  fashion 
sources.     Many  not   to  be  duplicated  elsewhere. 

PONY  COATS 

The  season's  newest  Sport  vogue,  in  shades  of 
brown   and   tan,  trimmed   with  contrasting  furs. 


Fur  Lined  Coats— $175  Up 
202  Boylston  Street  and  Park  Square    - 


Boston 


i 


i 

1 


i 


■ 


BIGEI0WENNAHD 
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studies,  while  he  took  a  course  in  law  at  the  University.  His  first 
composition  to  be  played  in  public  was  a  " Symphonic  Serenade"  for 
strings,  written  at  the  age  of  fifteen.  Musicians  were  surprised  by  the 
comparative  audacity  of  the  work,  by  the  original  harmonic  scheme, 
which  gradually  developed  into  what  Roland-Manuel  has  called,  ales 
accords  Tansman."  Before  Tansman  was  twenty-two  he  had  composed 
several  symphonic  works,  chamber  music,  pianoforte  pieces.  In  1919  he 
was  awarded  at  the  Polish  Competition  the  Grand  Prix  de  Pologne  for 
musical  composition;  also  the  second  and  the  third  prizes  (the  competi- 
tors were  anonymous).  Ah*  these  years  the  contemporary  movement 
in  other  countries  was  wholly  unknown  to  him.  His  modernisme  was 
his  own.  Knowing  that  the  Polish  public  was  not  prepared  for  music 
of  modern  tendencies,  he  made  Paris  his  dwelling  place  in  1920,  and  at 
once  entered  actively  into  the  musical  life  of  that  city,  bringing  out  his 
compositions,  also  traveling  outside  France  for  the  same  purpose. 
On  March  18,  1924,  a  dispatch  from  Warsaw  announced  his  marriage  at 
Paris  to  Anna  Eleonora  Brociner,  the  Roumanian  dancer. 
The  list  of  his  chief  works  is  as  follows : 

Orchestral:  Elans,  Promethee,  Le  Jardin  du  Paradis,  Impressions,  Intermezzo 
Sinfonico,  Scherzo  Symphonique,  Legende,  Danse  de  la  Sorciere  (fragment  of  a 
ballet),  Sinfonietta.  • 

Ballets:  Le  Jardin  du  Paradis  (H.  C.  Andersen);  Sextuor  (A.  Arnoux). 


Life   Conservation   Service 


JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 


Don't  start  your  car  inside  any  Building 
unless  the  Doors  and  Windows  are  OPEN 

AH  gasoline  engines  when  running  generate  Carbon  Monoxide  Gas  which 
kills  before  you  notice  it.  It  cannot  be  seen  and  is  odorless.  A  small 
quantity  breathed  into  the  lungs  means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger  —  fresh  air  through  open  doors  and 
open  windows. 

Be  warned  yourself  —  and  warn  others  against  this  danger  from 
CARBON  MONOXIDE  GAS 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts. 


Company 

of  Boston.  Massachusetts 


J*i 


&Z*ui 
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The  Scintillating  Mode  for  Evening  — 
Brightening  the  Daytime  Mode  — 


H       M. 


A  mode  of  brilliance  has  returned 
to  the  world  of  fashion.  Already 
matron  and  debutante  are  eager- 
ly choosing  from  the  most 
" elegant,"  the  richest  gowns 
shown  for  years.  Gorgeousness, 
magnificence,  will  be  the  setting 
for  function  and  fete  this  coming 
season. 


For  evening 

Doeuillet  and  Jenny,  especial- 
ly, show  a  series  of  gowns,  of 
truly  regal  splendor,  supple 
metal  lame,  metal  brocade, 
metallic  sequins,  glittering 
with  jewels,  beads,  spangles, 
dripping  with  fringes. 


For  daytime 

Almost  every  type  of  frock 
has  somewhere  a  touch  of 
metal — bandings  of  metal 
lame,  all-over  metal  em- 
broideries, appliques  of 
"gold"  or  "silver"  leather, 
touches  of  metal  lace. 
Suzanne  Talbot  uses  gold 
lame"  even  on  a  jersey 
sports  frock ! 


Metal  brocaded  shawls 

Metal  cloth  turbans 

Velvet-lined  metal  lame  evening 
wraps 


156 

Tremont 
Street 


opposite 
Boston 
Common 
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Stage  Music:  For  "Lysistrata"  (Aristophanes);  Huon  de  Bordeaux  (A.  Arnoux). 

Chamber  Music  :  Serenade  Symphonique  for  strings;  Danse  de  la  Sorciere  (Quintet 
for  pianoforte  and  wind  instruments);  Divertissement  (Quatuor  a  vent  et  piano); 
Trois  Esquisses  for  string  quartet  and  pianoforte;  Three  string  quartets;  three 
Sonatas  for  violin  and  pianoforte;  Sonata  quasi  una  fantasia;  Suite  for  violin  and 
pianoforte;  Sonatine  for  flute  and  pianoforte;  Melodies  japonaises  for  voice  and 
pianoforte  (or  small  orchestra),  etc. 

Pianoforte  Pieces:  Two  Sonatas,  Preludes,  Impromptus  (1925),  Danses  Mini- 
atures, pieces  on  Polish  melodies,  Etudes,  Etude-Scherzo,  Sonatine,  Intermezzi, 
Mazurkas,  Petite  Suite,  etc. 

He  composed  recently  a  pianoforte  concerto  with  orchestra,  and  is  now  at  work 
on  an  opera  "La  Nuit  Kurde"  (libretto  by  J.  R.  Bloch). 


Pastorale    et    Marche    (First  and    Second    Movements   of  a 
Symphony  for  Small  Orchestra) Hans  Krasa 

(Born  at  Prague  on  November  30,  1899;  now  living  in  Prague) 

These  pieces  were  performed  for  the  first  time  at  one  of  Walther 
Straram's*  Concerts  de  Musique  Moderne  Internationale  at  the 
Theatre  des  Champs-Elysees,  Paris,  on  April  24,   1923.     Krasa  had 

*Mr.  Straram  was  an  assistant  conductor  at  the  Boston  Opera  House  during  the  seasons  1912-13, 
1913-14.  In  1913  he  served  as  a  pianist  at  the  Sunday  concerts.  In  1914  he  served  as  "musical 
assistant"  in  the  production  of  several  operas. 


UNE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  $10  is  often 
the  risk  of  the  entire  $1000. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule  —  never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cfjanbier  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Hundred  Thousand 

Irish  Linen 
Handkerchiefs 

Shipped  to  us  direct  from  Ireland 

Hand-drawn  hemstitched     Sheer  and  Heavy  Quality 

1900  count 


6  in  a  BOX 

1.50 

Usually  2.00 

WOMEN'S  hand-drawn, 
hemstitched  handkerchiefs. 
One-sixteenth,  one-quarter, 
and  one-half-inch  hems. 
Twelve  inches. 

WOMEN'S  hand-drawn, 
hemstitched  handkerchiefs. 
One-fourth,  one-half  and  one- 
inch  hems.    Thirteen  inches. 

WOMEN'S>  sheer  hand- 
drawn,  hemstitched  handker- 
chiefs. One-fourth  and  one- 
half-inch  hems.  Thirteen 
inches. 


6  in  a  BOX 

3.00 

Usually  3.90 

MEN's  hand-drawn,  hem- 
stitched handkerchiefs.  One- 
fourth  and  one-half-inch 
hems.  Nineteen  inches.  Sheer 
and  heavier  qualities. 

MEN'S  hand-drawn,  hem- 
stitched handkerchiefs.  One- 
fourth  and  one -half -inch 
hems.    Twenty  inches. 

MEN'S  sheer  hand-drawn, 
hemstitched  handkerchiefs. 
One-fourth-inch  hems.  Nine- 
teen inches. 


All  of  the  above  are  torn  sizes. 
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completed  the  score  at  Paris  in  November,  1922.  The  score  calls  for 
piccolo,  two  flutes,  two  clarinets,  bass  clarinet,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  bass  drum,  snare  drum,  cymbals, 
xylophone,  celesta,  harp. 

The  first  performance  of  the  Marche  in  the  United  States  was  at 
Philadelphia  by  the  Philadelphia  Orchestra,  Mr.  Stokowski  conductor, 
on  April  4,  1924. 

When  the  Pastorale  and  Marche  were  performed  on  June  23,  1926, 
at  the  fourth  concert  of  the  International  Society  for  New  Music, 
at  Zurich,  Krasa  contributed  this  note  to  the  Programme  Book: 

"The  Pastorale  takes  the  place  of  the  opening  Moderato  of  a  sym- 
phony; the  Marche  replaces  the  Scherzo,  and  the  song  'Les  Chercheuses 
de  ponx'  (poem  by  Arthur  Rimbaud*)  for  alto,  the  Adagio.  I  put  aside 
any  literary,  descriptive  or  illustrative  tendency  of  my  music.  The 
word  Pastorale  does  not  betoken  an  intention  to  depict  or  to  awaken 
a  mood;  it  is  only  the  expression  of  the  subjective  mood  of  the  composer 
in  the  act  of  composition.    My  Marche  portrays  only  the  constant  move- 

*Jean-Nicholas-Arthur  Rimbaud,  an  extraordinary  poet  of  the  symbolist  movement,  was  born  at 
Charleville,  Paris,  October  20,  1854.  He  died  in  a  hospital  at  Marseilles,  November  10,  1891.  His 
most  celebrated  poems  were  written  before  he  was  seventeen  years  old.  His  tragic  association  with 
Paul  Verlaine  has  been  the  subject  of  curious  inquiries.  After  1871,  Rimbaud  wrote  no  poetry.  He 
went  into  business  in  the  East  and  led  a  strange  life. 


OUR  SONS 

Sure,  we  are  proud  of  them.  And  we  want  them  to  be 
bigger  and  better  men  than  we  are. 

They  say  that  a  college  man  earns  $75,000  more  in  his 
life  than  a  high  school  graduate. 

They  say  also  that  $5,000  will  put  a  boy  through  college. 

You'd  spend  that  for  your  son,  wouldn't  you?  Sure  you 
would!    if  you  live — but  suppose  you  don't! 

Here's  the  answer  to  that.  Take  out  $5,000  life  insurance 
payable  to  the  son  so  that  at  stipulated  periods  he  may  have 
his  college  expenses  paid  to  him- 

Let  me  tell  you  about  the  details. 

EARL  G.   MANNING,    General  Agent       \ 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 
Estate  Engineering 
ONE  FEDERAL  STREET,  BOSTON 
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ment  of  progressing  rhythm.  The  first  piece  follows  exactly  the  classic 
form  of  the  first  movement  of  a  symphony  (sonata  form).  The  second 
is  a  free  Allegro  in  two  parts.  In  the  first,  the  themes  are  developed; 
in  the  second,  they  are  carried  as  Variations  to  a  Stretto.  The  instru- 
mentation is  not  a  blend  of  tonal  colors.  I  have  avoided  any  attempt  to 
amalgamate,  or  to  veil  them." 


* 
*  * 


It  has  been  said  that  Krasa  adopts  the  atonal  style  of  Stravinsky.  W.  H. 
Haddon  Squire,  reviewing  the  Zurich  Festival  for  the  Christian  Science  Monitor, 
described  the  Pastorale  and  Marche  as  "very  interesting."  P.  0.  Ferroud  wrote 
from  Zurich  to  Revue  Pleyel:  "Krasa,  who  orchestrates  in  a  ravishing  manner,  en- 
chanted us  with  his  nervous,  well-rhythmed  Pastorale  and  Marche.  Had  we  not 
already  determined  the  respective  values  of  Weil's  Concerto  and  Krasa's  two  move- 
ments when  M.  Straram  performed  them  at  Paris  in  a  preceding  year,  our  former 
judgments  were  confirmed  at  Zurich."  Arthur  Hoeree,  writing  to  the  Revue  Pleyel, 
having  mentioned  Schonberg,  whose  "contrapuntal  solicitude  raised  to  a  dogma 
leads  to  an  impasse,"  says:  "Webern,  Petyrek,  Krasay  two  Viennese  and  a  Czech, 
are  nearer  to  us  (the  French)  because  they  are  exempt  from  this  rigidity — so  opposed 
to  the  genius  of  our  race.  Krasa  has  lived  in  Paris;  he  seems  to  have  preserved  some 
traces  of  good  humor;  for  Germany  forgets  too  easily  that  the  so-called  Viennese 
school  shone  with  the  names  of  Haydn  and  Mozart  and  wears  to-day  only  a  sad  and 
mournful  face.  Is  not  the  proverbial  French  lightness  this  smile  so  severely  con- 
demned by  German  Protestantism,  this  smile  which  perhaps  hides  tenderness  and 
tears?" 


THE   EPICURE  AT  HOME 


ABOUT  VINEGARS 

"  /"pHERE  is  a  whole  chapter  written  in  vinegars. 
■*■  Cider  for  one  form  of  French  dressing,  malt  for 
another,  and  tarragon,  of  course,  for  the  truly  epicu- 
rean one,  while  cider  is  dedicated  to  pickles  and 
sauces  of  all  sorts.  Wine  vinegar,  preferably  the  red, 
when  combined  with  either  tarragon  or  cider  vinegar 
in  a  salad  dressing,  gives  the  latter  a  true  Latin  flavor, 
especially  when  a  soupcon  of  garlic  is  added,  or  when 
the  "chapon"  or  end  of  the  loaf  of  bread,  or  even  a 
crusty  roll,  is  rubbed  with  garlic  and  tossed  in  the 
dressing." 

From  the  fall,  1926,  issue  of  THE  EPICURE  {copy  sent  free  on  request) 

S.   S.   PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  C00LIDGE  CORNER 

New  Kenmore  Store  for  Motorists:  133  BROOKLINE  AVE.,  near  Kenmore  Station 
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"Acknowledged  the  World's  Best  Piano" 

TODAY 


IJknnht 


THE   KNABE    IS   THE    OFFICIAL   PIANO  R< 

of  the  METROPOLITAN  OPERA  COMPANY  « 

WM.    KNABE    &    CO.  \ 

437  Fifth  Avenue,  New  York  ?j 

Local  Representative  % 

COHaryey®  I 

144  BOYLSTON  STREET  BOSTON   B' 
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Roland-Manuel,  hearing  the  Pastorale  and  Marche  at  Paris  in  1923,  wrote  that 
Krasa's  music  has  the  Viennese  spirit — the  Vienna  of  Johann  Strauss  as  well  as  of 
Schonberg;  that  Krasa  was  not  indebted  to  Schonberg,  nor  to  the  French  school; 
if  he  seems  not  so  far  from  Stravinsky,  it  is  a  matter  of  poetic  imagination  rather 
than  style.  "His  Pastorale  and  Marche  were  conceived  for  an  orchestra  of  twenty- 
seven  men,  an  assemblage  of  soloists,  not  an  orchestral  body.  The  music  is  tur- 
bulent and  delicate,  steeped  in  an  atmosphere  of  fairy-like  sportiveness,  ironic,  curi- 
ous, charming." 

While  at  the  Gymnasium,  Krasa  studied  music  with  Gerhard  von 
Keussler.*  Later  he  pursued  his  musical  studies  with  Alexander  von 
Zemlinsky.f 

*Gerhard  von  Keussler  (Dr.  Phil.),  born  in  1874  at  Schwanenburg,  having  studied  at  the  Leipsie 
Conservatory  and  the  Leipsie  University,  was  a  conductor  at  Prague,  'also  conductor  at  Hamburg, 
1918-21.  He  has  composed  symphonic  poems,  oratorios,  choral  works,  and  the  operas,  "Gefangnisse" 
(Prague,  1914)  and  "Die  Geisselfahrt."  He  is  the  author  of  "Zur  Tonsymbolik  in  den  Messen  Bee- 
thovens." 

fZemlinsky,  born  at  Vienna  in  1872,  studied  at  the  Conservatory  of  that  city.  In  1906  he  was 
conductor  at  the  Vienna  Folk  Opera;  in  1908,  of  the  Vienna  Court  Opera;  in  1909  of  the  Court  Theatre 
at  Mannheim;  in  1911,  conductor  of  the  German  Landestheater  at  Prague;  and  since  1920,  director 
of  the  Prague  Music  Academy.  He  has  composed  the  operas:  "Sarema"  (Munich,  1897),  "Es  war 
einmal"  (Vienna,  1900),  "Kleide  machen  Leute"  (Vienna,  1910),  "Eine  florentinische  Tragodie,"  and 
"Der  Zwerg"  (Frankfort,  1921).  He  has  also  written  orchestral  and  chamber  works  (including  two 
symphonies),  choral  works,  and  piano  pieces.     He  is  the  brother-in-law  of  Arnold  Schonberg. 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY  SQUARE  OFFICE:    581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
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An  assortment  of  selected  furs  broad  enough  to 
include  the  sport  coat  for  misses,  the  service  coat 
for  women  and  the  rare  and  luxurious  garments 
that  give  distinction  wherever  fashion  gathers. 
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Five  Pieces  for  Orchestra,  Op.  10 


Anton  von  Webern 


(Born  at  Vienna  on  December  3,  1883;  now  living  at  Modling,  near  Vienna) 

These  pieces,  played  at  the  Zurich  Festival  of  1926  on  the  22d  of 
June,  are  scored  for  flute  (also  piccolo),  oboe,  an  E-flat  clarinet,  a  B-flat 
clarinet  (also  bass  clarinet),  a  horn,  a  trumpet,  a  trombone,  harmonium, 
mandoline,  guitar,  celesta,  harp,  solo  violin,  solo  viola,  solo  violoncello, 
solo  double-bass,  bass  drum,  snare  drum,  cymbals,  triangle,  Glockenspiel, 
xylophone,  deep  bells,  herdbells.  It  has  been  said,  we  know  not  on 
whose  authority,  that  these  pieces  were  composed  in  1910. 

Webern,  having  studied  with  Dr.  Guido  Adler,  took  his  degree  of 
Ph.D.  (musicology),  and  became  a  pupil  of  Arnold  Schonberg.  After 
he  had  conducted  in  theatres  of  Vienna,  Prague,  and  in  German  pro- 
vincial towns,  he  became  a  teacher  of  composition,  and  was  teacher  of 
elocution  at  the  Society  of  Musical  Performances  in  Private  founded 
by  Schonberg.  Paul  Stefan  has  said  that  the  title  "Pieces  for  ..." 
is  characteristic  of  Webern's  style.  "His  ideas  are  very  short,  sometimes 
a  few  bars  only;  but  with  all  their  seemingly  reckless  shaping  of  har- 
mony and  form,  they  give,  when  heard,  a  strong  impression.  He  is 
the  composer  of  the  pianissimo  espressivo.  His  infinitely  delicate 
instrumentation  makes  his  music  glide  by,  as  if  by  magic — the  very 
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No.  6 


The  Days  of  the 
(jranite  Shaft 

-J  Pioneer  Afe      GOHC 


in 
Public  Health" 


In  olden  times  memorials 
were  carved  from  monumental  stone.  Our 
generation,  however,  has  turned  from  marble 
memorials  and  granite  shafts. 

The  most  enduring  monu- 
ments of  today  are  those  living,  useful 
constructive  agencies  for  the  betterment  and 
advancement  of  mankind  (made  possible 
by  gifts  and  bequests). 

The  officers  and  directors 
of  this  Association  will  gladly  furnish  infor- 
mation for  the  guidance  of  persons  wishing 
to  make  bequests. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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shadow  of  a  tune.  Of  present-day  Viennese  composers,  Webern  is  the 
one  endowed  with  the  strongest  and  noblest  gifts." 

His  chief  compositions  are  "Passacaglia"  for  full  orchestra,  Op.  1 
(1908);  "Entflieht  auf  leichten  Kahnen,"  for  mixed  unaccompanied 
voices,  Op.  2;  Lieder  nach  St.  George,  Op.  3  and  4;  Lieder  with  orchestra, 
Op.  8  and  13;  Lieder  with  two  clarinets,  violin,  and  violoncello,  Op.  14, 
15,  16;  pieces  for  string  quartet,  Op.  5  and  9;  and  for  violoncello  and 
piano,  Op.  11,  for  violin  and  piano,  Op.  7,  for  orchestra,  Op.  6  and  10. 

Webern's  Five  Pieces  for  string  quartet  were  played  in  Paris  by  the 
Pro  Arte  Quartet  at  Jean  Wiener's  concert  on  December  14,  1922. 
The  programme  said  that  "this  music,  made  of  brusque  contrasts, 
seems  invertebrate,  but  one  would  say  that  the  expression  of  genuine 
sighs  and  of  heart-beats  is  immediate"  (!) 

A  quartet  played  at  the  International  Festival  at  Salzburg  in  August,  1922? 
"was  placed  unfortunately  towards  the  end  of  a  tiring  concert,  and  its  familiar 
and  (at  a  first  hearing)  incoherent  sounds,  provoked  many  of  the  audience  to  irrita- 
tion and  amusement.  An  unpleasantly  discordant  scene  took  place  at  the  end 
of  it,  arising  out  of  the  uncontrolled  laughter  of  a  rival  Viennese  composer,  whose 
impertinent  example  was  followed  by  a  group  of  English  ladies  further  down  the 
hall." — The  Nation  and  the  Athenceum  (September  2,  1922). 

Pieces  for  violoncello  and  piano,  Op.  11.  'As  usual  with  this  Schonberg  dis_ 
ciple,  they  are  extremely  short  in  duration,  and  again  evasive  in  their  outlines  and 
elusive  in  their  coloring.     They  defy  analysis;  the  hearer  will  either  be  able  to 


A  Hat  Shop  Ruled  by  Diplomacy 


"Your  hats  distress  me,"  said  the  playwright  Sheridan  to 
a  lady  of  his  company. 

A  hat  may  be  ever  so  charming  and  yet  be  utterly  unsuited 
to  the  wearer. 

It  is  our  purpose  to  find  the  right  hat  for  every  lovely  lady 
and  the  right  lady  for  every  alluring  hat. 


667-669  BOYLSTON  STREET 

BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Our  buyer  returns 

with  rich  prizes  for 

your  home 


exquisite  rugs,  personally 
selected  one  by  one,  in  the 
rug  marts  of  the  Old  World 


Beautiful  Oriental  rugs  of  the  rarer  types  — 
not  found  in  the  ordinary  commercial  chan- 
nels— but  only  in  the  hands  of  patient 
collectors  —  secured  by  our  buyer  only  be- 
cause he  was  able  to  offer  cash  to  a  collector 
in  financial  distress. 

The  manner  of  their  purchase  explains  the 
remarkably  low  prices  at  which  we  have 
marked  them,  but  to  know  the  luxurious 
beauty  and  color  of  these  deep-piled  rugs 
you  must  let  your  imagination  paint  the 
setting  of  an  Arabian  Nights  tale  —  or  come 
to  our  Oriental  Rug  rooms. 

The  Oldest  Rug  House  in  America 


John  H.  Pray  &  Sons  Co 

646  Washington  Street  (Opposite  Boylston  Street) 
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perceive  the  subtle  atmosphere  behind  these  moaning,  wailing  tones — or,  as  so 
often  is  the  case,  hear  nothing  but  a  series  of  seemingly  senseless  notes.  Inspection 
of  the  score  discloses  a  network  of  motives  and  phrases  transformed  and  inverted 
with  the  greatest  ingenuity.  But  whatever  the  controversy  about  the  worth  of  this 
music,  the  fact  remains  that  it  held  its  audiences  spellbound  and  fascinated  and 
left  a  deep  impression  (or  depression)  on  the  hearers." — Christian  Science  Monitor, 
February  23, 1925. 

Adolf  Weissmann  speaks  of  Webern  as  ua  highly  gifted  composer  whose  caution 
is  increasing  to  the  point  of  immobility."  His  pieces  for  string  quartet  "aim  at 
complete  abstraction  of  sound,  and  are  frequently  performed  as  a  curiosity." 


Overture,  "Portsmouth  Point"     .    .    .    William  Turner  Walton 
(Born  at  Oldham,  Lancashire,  England,  on  March  29,  1902;  now  living  in  London) 

This  overture  was  performed  for  the  first  time  at  the  third  concert 
of  the  International  Society  for  New  Music  on  June  22,  1926,  in  the 
larger  room  of  the  Tonhall,  Zurich,  Switzerland.  Volkmar  Andrae  of 
Zurich  conducted  the  overture. 

The  programme  of  that  concert  also  comprised  Hindemith's  Concerto 
for  orchestra,  Op.  38  (Fritz  Busch,  conductor);  Casella's  Partita  for 
piano  and  orchestra  (Walter  Gieseking,  pianist;  Casella,  conductor); 
Levy's  Fifth  Symphony  for  violin  (Willem  de  Boer),  trumpet  (Ernst 
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MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony    . 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,  $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 
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1000  WASHINGTON  STREET 
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Sodling),  and  orchestra  (Andrae,  conductor);  Webern's  Five  Pieces 
for  orchestra,  Op.  10  (Webern,  conductor);  Ferroud's  "Foules"  for 
orchestra  (Walther  Straram,  conductor);  Tansman's  "Dance  de  la 
Sorciere"  (Gregor  Fitelberg,  conductor). 

Mr.  Walton  has  sent  to  us  the  following  note,  signed  "C  L.":  "The 
title  'Portsmouth  Point'  is  taken  from  a  print  by  the  great  English 
caricaturist  Thomas  Rowlandson  (1756-1827),  representing  a  quayside 
in  the  utmost  confusion.  The  music,  which  is  remarkable  for  its 
exuberant  melodic  outline  and  exhilarating  rhythmic  syncopation,  is 
so  lucid  as  to  render  analysis  superfluous.  The  overture  enjoys  the 
distinction  of  being  the  only  work  chosen  to  represent  England  at  the 
International  Festival  at  Zurich  in  1926." 

Rowlandson's  print  was  published  by  T.  Tegg  in  1814.  The  follow- 
ing quotation  from  "The  Portsmouth  Road:  The  Sailors'  Highway," 
by  Charles  G.  Harper,  describes  the  print: 

"Here,  where  the  stone  stairs  lead  down  into  the  water,  is  Portsmouth 
Point.  Mark  it  well,  for  from  this  spot  have  embarked  countless 
fine  fellows  to  serve  King  and  country  afloat.  What  would  we  not 
give  for  a  moment's  glimpse  of  'Point'  (as  Portsmouth  folk  call  it, 
with  a  brevity  born  of  everyday  use)  just  a  hundred  years  ago!" 
(This  book  was  first  published  in  1895.     We  quote  from  the   second 
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"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO.     I 


strate  the  Orthophonic  Victrola. 

The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  "New  World" 

Adagio;  Allegro  motto 
Allegro  molto   (concluded) 

Largo 

Largo  (continued) 

Largo  (concluded) 

Scherzo;   molto  vivace 
Scherzo;  molto  vivace 

(concluded) 

Allegro  con  fuoco 


\      First 
/  Movement 

i    Second 
Movement 

I     Third 
f  Movement 


Allegro  con  fuoco  (continued) 


Allegro  con  fuoco  (concluded)  J  Movement 

Stokowski-Philadelphia 

Symphony  Orchestra 
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and  revised  edition,  published  in  1923  by  Edwin  Valentine  Mitchell 
of  Hartford,  Conn.)  "Fortunately,  the  genius  of  Rowlandson  has 
preserved  for  us  something  of  the  appearance  of  Portsmouth  Point 
at  that  time,  when  war  raged  over  nearly  all  the  civilized  world,  when 
wooden  ships  rode  the  waves  buoyantly,  when  battles  were  the  rule 
and  peace  the  exception. 

"The  Point  was  in  those  days  simply  a  collection  of  taverns*  giving 
upon  the  harbor  and  the  stairs,  whence  departed  a  continuous  stream 
of  officers  and  men  of  the  navy.  It  was  a  place  throbbing  with  life 
and  excitement— the  sailors  going  out  and  returning  home;  the  leave- 
takings,  the  greetings,  the  boozing  and  the  fighting  are  all  shown  in 
Rowlandson's  drawing  as  on  a  stage,  while  the  tall  ships  form  an 
appropriate  background,  like  the  back-cloth  of  a  theatrical  scene. 
It  is  a  scene  full  of  humor.  Sailors  are  leaning  on  their  arms  out  of 
window;  a  gold-laced  officer  bids  good-bye  to  his  girl,  while  his  trunks 
are  being  carried  down  the  stairs;  a  drunken  sailor  and  his  equally 
drunken  woman  are  belaboring  one  another  with  all  the  good  will  in 
the  world,  and  a  wooden-legged  sailor  man  is  scraping  away  for  very 
life  on  a  fiddle  and  dancing  grotesquely  to  get  a  living." 

Rowlandson  also  shows  small  craft  pulling  off  to  the  ships;  luggage, 

*Rowlandson's  print  also  shows  second-hand  clothing  shops;  a  pawn  shop  with  the  sign  "Moses 
Levy:  Money  lent,"  and  cheap  lodging  houses. — P.  H. 
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Exclusive  Apparel  for  Misses  and  Women 


will  find  in  our  autumn  gowns,  wraps  and  millinery,  both  our 
imports  from  Paris  and  the  products  of  our  own  workrooms,  the 
choicest  fabrics,  exquisite,  interested  workmanship  and  most 
graceful  and  flattering  lines. 

Our  Fashion  Experts 

are  equipped  to  create  designs  for  the  individual  employing  the  origi- 
nal and  distinctive  touches  decreed  by  Parisian  arbiters  of  fashion. 

May  we  not  have  the  pleasure  of  helping  you 
solve  your  clothes  problems? 
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Tour  Cjfaithful  Cjfur 

Fur  will  serve  you  well  and  smartly,  if  you  give  it 

proper  care.      This  is  the    time   to  bring  in 

coats  and  scarfs  to    be    remodeled 

cleaned,  mended,  or  re-lined 

Our  Fur  Storage  Section  specializes  in  expert 
rejuvenating  of  fur  for  a  new  youth  of  fashion. 

Jordan  Marsh  Company 
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spirit-casks,  packages  wheeled  or  shouldered.     A  lady  is  in  a  sedan 
chair.     A  drunken  girl  is  borne  off  on  the  shoulders  of  a  sailor. 


The  Programme  Book  of  this  Zurich  Festival  contains  an  article 
signed  "W.  T.  W.":  "Mr.  Walton  ended  his  studies  at  Christ's  College, 
Oxford,  and  received  his  first  musical  instruction  from  Sir  Hugh  Percy 
Allen."*  (He  won  a  probationership  at  the  age  of  ten  in  Christ  Church 
Cathedral,  Oxford;  at  sixteen  became  an  undergraduate  of  Christ 
Church;  passed  first  two  examinations  for  Mus.  Bac.  at  the  ages  of 
sixteen  and  seventeen;  he  also  studied  under  Edward  Joseph  Dent.) 
"After  his  fifteenth  year,  he  was  his  own  teacher.  His  chief  works 
besides  the  'Portsmouth  Point'  overture  are  a  string  quartet  (Salzburg, 
1923),  a  pianoforte  quartet  (Carnegie  Prize).  He  has  also  composed  a 
Toccata  for  violin  and  pianoforte,  songs,  and  Tagade,'  a  divertissement 
on  poems  by  Edith  Sitwell,  recited  through  a  megaphone  behind  a 
curtain." 

•We  may  add  to  this  list:  "Dr.  Syntax:  a  pedagogic  overture  for  full 
orchestra"  (1921);  Pianoforte  quartet  (1918);  "The  Passionate  Shep- 

*Allen,  born  at  Reading,  December  23,  1869,  was  first  assistant  organist  at  Chichester  Cathedral; 
later  assistant  music  master  at  Wellington  College;  organ  scholar  at  Christ's  College,  Oxford;  organist, 
St.  Asaph  Cathedral,  1897-8;  Ely  Cathedral,  1898-1901;  New  College,  Oxford,  1901-18;  conductor, 
Bach  Choir,  London,  1901-20.  He  followed  Sir  Hubert  Parry  as  director  of  the  Royal  Collegeof 
Music,  London,  in  1918;  in  that  year  he  was  appointed  to  the  Heather  Chair  of  Music,  in  the  University 
of  Oxford. 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  ix 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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herd,"  for  tenor  and  small  orchestra  (1920);  songs,  "The  Winds"  and 
"Tritons,"  composed  in  1920-2. 

The  String  quartet  was  played  by  the  McCullogh  Quartet  at  Salzburg 
on  August  4,  1923. 

"Facade"  was  produced  at  the  Chenil  Galleries,  London,  on  April  27, 
1926.  The  audience  was  warned  that  it  might  regard  "Facade"  as  an 
entertainment  and  that  it  need  not  repress  any  impulse  to  laugh  if  it 
felt  one.  The  megaphone  was  placed  in  "the  mouth  of  a  big  face 
painted  half  in  white,  half  in  pink,  on  the  curtain.  The  orchestra, 
behind  this  curtain,  consisted  of  piccolo,  flute,  clarinet,  bass  clarinet, 
saxophone,  trumpet,  violoncello,  and  percussion." 

Ernest  Newman  wrote  of  "Facade":  "How  much  I  enjoyed  the  fun 
may  be  estimated  from  the  fact  that  I — a  critic — actually  not  only 
stayed  to  the  end  but  added  my  voice  and  my  umbrella  to  the  clamor 
for  encores  of  the  best  'items'  long  after  the  official  proceedings  were 
finished. 

"Mr.  Sitwell,  in  his  prefatory  remarks,  half  hinted,  apologetically, 
that  the  speaker  of  the  words  might  not  be  able  to  get  them  all  'over/ 
but  that  if  we  happened  to  miss  any  of  them  there  was  always  the  music 
to  fall  back  upon.  His  scruples  were  unnecessary.  It  is  true  that 
against  the  jolly  stridencies  of  Mr.  Walton's  scoring  what  we  got  from 
the  megaphone  was  often  sound  rather  than  sense,  but  for  my  part  I 
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Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
Street  —  and  that  is  —  to  introduce"  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 
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Let  silver  shine  on  Christmas  Day 

Let  many  of  your  Christmas  gifts  be  of  silver.  There  are 
so  many  lovely  things  made  of  silver  which  are  practical 
as  well  as  beautiful  that  it  is  possible  to  please  everyone 
with  gifts  of  silver. 

For  your  mother,  sister,  wife,  or  wife-to-be,  there  are 
exquisite  tea  and  coffee  services  in  a  variety  of  designs 
that  match  or  harmonize  with  the  most  popular  flat  ware 
patterns  of  the  day. 

For  the  newly  engaged  girl  or  the  young  matron,  it 
is  interesting  to  add  to  her  collection  of  flat  ware,  or  to 
choose  candlesticks  or  serving  pieces. 

For  the  schoolgirl  or  debutante,  there  is  silver  for  her 
dressing  table  or  her  desk. 

For  the  men,  there  are  humidors,  cigarette  boxes,  heavy 
desk  silver,  and  personal  silver. 

You  may  have  each  piece  engraved  with  monogram 
or  initial,  and  receive  it  in  time  for  you  to  wrap  with 
Christmas  tissue  paper,  red  ribbon  and  holly. 

Silver  is  on  our  second  floor. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 
147  Tremont  Street  Boston,  Massachusetts 
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felt  that  one  or  two  of  the  poems  were  rather  improved  than  otherwise 

by  our  not  being  able  to  catch  the  words.     We  got  the  essential  things 

all  right,  such  as — 

Or  the  sound  of  the  onycha 

When  the  phoca  has  the  pica 

In  the  palace  of  the  Queen  Chinee! 

(from  the  'Trio  for  Two  Cats  and  a  Trombone').     But  really,  the  words 
mattered  very  little,  in  the  majority  of  cases,  as  against  the  music. 

"The  experience  was  another  illustration  of  how  necessary  it  is  to 
find  the  right  instrument  for  a  tune,  in  poetry  as  in  music.  If  I  have 
missed,  in  my  study,  the  inner  meaning  of  some  of  Miss  Sitwell's  ingen- 
iously wrought  verses,  it  was  because  in  my  innocence  I  read  them  as 
I  would  read  ordinary  poetry.  Mr.  Osbert  Sitwell  (if  it  were  he  at 
the  back  of  the  megaphone),  showed  me  that  they  really  demand  a 
method  of  reading  of  their  own.  Get  Kreisler  to  play  one  of  Paul 
Whiteman's  shirt-sleeves  tunes  on  his  violin,  and  the  tune  will  sound 
nothing.  Hear  the  free-and-easy  thing  on  the  trombone  or  the  baritone 
saxophone,  and  you  are  bound  to  admit  that  it  has  its  qualities  and  its 
virtues;  with  tunes,  as  with  people,  the  clothes  are  almost  as  important 
as  what  is  inside  them.     Now  when  I  read  this  of  Miss  SitwelFs: — 

Long  steel,  brass — 

The  white  soldiers  pass — 

The  light  is  braying  like  an  ass. 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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or  this- 


or  this- 


See 

The  tall  Spanish  jade 

With  hair  black  as  nightshade 

Worn  as  a  cockade! 

Flee 

Her  eyes'  gasconade 

And  her  gown's  parade  t 

(As  stiff  as  a  brigade). 

Tee-hee! 

Beside  the  castanetted  sea 

Where  stalks  II  Capitaneo 

Swaggart  braggadocio 

Sword  and  moustachio — 

He 

Is  green  as  a  cassada 

And  his  hair  is  an  Armada! 


When, 
Sir 

Beelzebub  called  for  his  syllabub  in  the  hotel  at  Hell, 

the  device  of  the  broken  line  misses  fire  with  me,  because  I  am  not  used 
to  that  sort  of  thing  in  the  poetry  I  was  brought  up  on.  But  when 
the  megaphone  bellows  the  words  at  me  with  a  sledge-hammer  insistence 
on  the  'See/  'Flee/'  'When/  and  'Sir/  I  get  the  poet's  idea,  and,  I  must 
confess,  enjoy  it. . 

"These,  in  fact,  are  saxophone  tunes,  not  violin  melodies,  and  must 
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hen   CHALIAPIN   sings,  the    piano    is  always   a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
finds  in  Baldwin  tone  the  perfect  background  for  his 
ificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
ew  York  and  in   Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which   appeals  to 
liapin  as  well  as  to  every  exacting  musician  is  found 
Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
ds,  and  in  the  Uprights.    The  history  of  the  Baldwin 
history  of  an  ideal. 
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be  played  on  the  right  instrument,  with  the  right  technique,  and  in 
the  right  spirit.  The  reciter  brought  out  also  all  sorts  of  queer  delightful 
rhythms  and  cross-rhythms  and  unexpected  stabbing  accents  that 
gave  me,  as  a  musician  whose  trade  is  in  these  things  and  who  therefore 
knows  what's  what  where  they  are  concerned,  a  vast  delight.  It  is 
all  very  well  for  old-fashioned  purists  to  say  that  poetry  should  not  be 
read  through  a  megaphone.  The  answer  is  that  the  Sit  wells  know  what 
they  are  driving  at  better  than  we  do,  and  that,  beyond  a  doubt,  Tues- 
day's reading  of  some  of  these  poems  gave  us  a  delight  in  them  that  we 
had  not  previously  felt.     To  hear  Osbert  and  the  megaphone  pounding 

out — 

THE 

Trumpet  and  the  drum, 
And  the  martial  cornet  come 
To  make  the  people  dumb —  • 
But  WE 
Won't  wait  for  sly-foot  night 
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with  a  rhythm  and  an  accent  likejthose  of  a  military  march,  was  to  see 
the  poem — for  the  first  time  with  many  of  us — from  the  poet's  point  of 


view 


But  the  entertainment  owed  a  great  deal  also  to  Mr.  Walton's  music. 
All  I  knew  of  this  young  man's  before  Tuesday  was  a  horrible  quartet 
of  his  that  was  given  at  the  Royal  College  three  or  four  years  ago. 
On  the  strength  of  this,  I  take  leave  to  dislike  intensely  Mr.  Walton's 
serious  music — if,  indeed,  that  quartet  was  serious  and  was  music, 
both  of  which  I  doubt.  But  as  a  musical  joker  he  is  a  jewel  of  the  first 
water.  Not  all  the  Tagade'  music  came  off,  it  is  true.  Some  of 
it  was  too  imitative  of  the  sort  of  thing  we  used  to  hear  in  the  great  days 
of  about  1920,  when  M.  Diaghileff  was  writing — or  at  all  events  signing 
— those  wonderful  letters  to  the  papers  in  which  a  new  scheme  of  musical 
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values  was  foreshadowed,  Beethoven  and  Brahms  and  Elgar  being 
reduced  to  the  status  of  mere  straphangers  by  the  Stravinskys  and 
Saties  and  Prokofieffs  and  Milhauds  of  the  new  dawn.  Here  and 
there  Mr.  Walton  could  be  seen  diving  into  that  sequestered  and  now 
stagnant  pool  and  coming  up  with  bits  of  Stravinsky  sticking  in  his 
honest  English  hair;  indeed,  now  and  then  the  music  was  so  like  Stra- 
vinsky that  it  might  have  been  written  by  Eric  Fogg. 
.  "But  when  the  true-born  Briton  settled  down  to  the  true-born 
Briton's  historic  role  of  guying  things  that  have  a  natural  touch  of 
absurdity  about  them,  he  was,  as  the  modern  stylist  would  say,  priceless. 
Here  is  obviously  a  humorous  musical  talent  of  the  first  order;  nothing 
so  good  in  the  mock-serious  line  of  music  has  been  heard  for  a  long  time 
as  the  'Valse,'  the  'Polka/  the  'Jodelling  Song'  and  'I  do  like  to  be  beside 
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the  seaside';  and  the  deft  workmanship,  especially  in  the  orchestration, 
made  the  heart  of  the  listening  musician  glad. 

"The  curious  thing  was  the  happiness  of  the  correspondence  between 
all  the  factors  of  the  affair,  the  music,  the  words,  the  megaphone, 
and  the  piquant  phrasing  of  the  lines  by  the  reciter  were  as  much  bone 
of  each  other's  bone  and  flesh  of  each  other's  flesh  as  the  words  and 
the  music  are  of  each  other  in  'Tristan'  or  Telleas.'  At  its  best,  'Fa- 
cade' was  the  jolliest  entertainment  of  the  season.  .  .  .  And  Mr.  Walton 
ought  to  seek  out  a  librettist  after  his  own  heart  and  give  us  a  little 
musical  comedy  in  the  jazz  style." 
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Symphony  No.  5,  C  minor,  Op.  67     .      .      .     Ltjdwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  December 
22,  1808.  All  the  pieces  were  by  Beethoven:  the  symphony,  described 
on  the  programme  as  "A  symphony  entitled  'Recollections  of  Life 
in  the  Country/  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  pianoforte 
"into  which  the  full  orchestra  enters  little  by  little,  and  at  the  end  the 
chorus  joins  in  the  Finale."     Beethoven  played  the  pianoforte  part. 
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The  concert  began  at  half-past  six.  We  know  nothing  about  the 
pecuniary  result. 

The  symphony  was  performed  in  Boston  at  an  Academy  concert 
on  November  27,  1841. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  Billow  said, 
— that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on 
the  door!";*  instead  of  investigating  the  statement  that  the  rhythm 
of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  gold- 
finch,— heard  during  a  walk;  instead  of  a  long  analysis,  which  is  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspira- 
tions of  his  vigorous  youth.     In  the  third,  the  'Eroica/  there  is  a  ten- 

*It  is  said  that  Ferdinand  Ries  was  the  author  of  this   explanation,   and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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dency,  it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of  the 
divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised  a  temple 
in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept,  'Nocturna 
versate  manu,  versate  diurna,'  read  Homer  constantly,  and  in  his  mag- 
nificent musical  epopee,  which,  they  say,  I  know  not  whether  it  be  true 
or  false,  was  inspired  by  a  modern  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it  his 
own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms 
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of    melody,   harmony,   rhythm,   and    orchestration   are   displayed   as 
essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of 
Juliet;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries; 
and  now  it  is  the  prostration  that  has  only  accents  of  regret  and  pro- 
found self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues 
in  chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
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chestra  seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.   .   .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  followed 
by  a  phrase  for  wind  instruments,  which  return  constantly,  and  in 
the  same  tonality  throughout  the  movement,  whatever  be  the  successive 
changes  of  the  first  theme.     This  persistence  of  the  same  phrase,  repre- 

*Indifference   of    Berlioz   to    exact    terminology    is    not   infrequently    shown   in    his 

essays. 
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sented  always  in  a  profoundly  sad  simplicity,  produces  little  by  little 
on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolicsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the^  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  youfhear  only  some  violin 
tones  lightly  plucked  and  strange  little  duckings  of  bassoons.  ...  At 
last  the  strings  give  gently  with  the  bow  the  chord  of  A-flat  and  doze 
on  it.     Only  the  drums  preserve  the  rhythm;  light  blows  struck  by 
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sponge-headed  drumsticks  mark  the  dull  rhythm  amid  the  general 
stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the  tonality 
of  the  movement  is  C  minor;  but  the  chord  of  A-flat  sustained  for  a 
long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preserve  the  feeling  of  the  foundation  tonality.  The  ear  hesitates, — 
but  will  this  mystery  of  harmony  end? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
now  take  part  in  the  movement  and  with  a  change  of  harmony,  to 
the  chord  of  the  dominant  seventh,  G,  B,  D,  F,  while  the  drums  roll 
obstinately  their  tonic  C :  the  whole  orchestra,  assisted  by  the  trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  Finale  begins.  .  .  . 

" Criticism  has  tried,   however,   to   diminish  the   composer's   glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
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major  mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means;  and  what  result  did  they  obtain  comparable 
to  this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
forms  without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance 
of  the  fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found 
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in  the  rest  of  the  movement  and  even  in  the  conclusion  of  the  chief 
theme  that  loftiness  and  originality  of  style  which  never  forsook  him. 
And  this  may  be  said  in  answer  to  the  reproach  of  not  having  increased 
the  interest  to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that  of  this 
transition  from  scherzo  to  triumphal  march;  it  was  then  impossible 
to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the 
beginning  to  end  is  enough  to  make  the  charge  of  diminished  interest 
plausible,  on  account  of  the  terrible  shock  which  the  ears  receive  at 
the  beginning;  a  shock  that,  by  exciting  nervous  emotion  to  its  most 
violent  paroxysm,  makes  the  succeeding  instant  the  more  difficult. 
In  a  long- row  of  columns  of  equal  height,  an  optical  illusion  makes 
the  most  remote  appear  the  smallest.  Perhaps  our  weak  organiza- 
tion would  accommodate  itself  to  a  more  laconic  peroration,  as  that 
of  Gluck's  'Notre  general  vous  rappelle.'  Then  the  audience  would 
not  have  to  grow  cold,  and  the  symphony  would  end  before  weariness 
had  made  impossible  further  following  in  the  steps  of  the  composer. 
/This  remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not 
do  away  with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent; 
very  few  movements  can  draw  near  without  being  crushed  by  it." 
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An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


LIFELIKENESS 

No  matter  how  remarkable  the  background  or  how  beautiful  a  picture, 
it  is  not  a  portrait  unless  it  is  lifeline. 

One's  best  friends  detect  immediately  any  fulsome  flattery  or  cunning 
of  the  retoucher  when  he  resorts  to  picture  making  by  fancyfying 
the  film. 

We  specialize,  in  PURDY  pho- 
tographs, on  lifelike,  worthy  por- 
traiture along  the  lines  that  artists 
of  the  highest  rank  approve. 

PORTRAITS  worthy  of  the  sitter 
and  of  PURDY  excellence. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


Gveryone  should 
KNOW 'another 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


SCHOOL.     O] 

LANGUAGES 

%Z6  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET    1 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 
OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA,  3  to  5 
TT  OTHFS  r INDIVIDUALLY! 

LLU  l  ruijD  Iplanned        J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO. 


488 


SYMPHONY  HALL   .-.  Thursday  Eve.,  December  9,  at  8.1 5 


Dr.  ARCHIBALD  T.  DAVISON,  Conductor 
SOLOIST 

HAROLD  BAUER,  "Pianist 


Tickets:  $2.50,  $2.00,  $1.50,  $1.00  (no  tax).      Now  on  sale  at 
Symphony  Hall  Box  Office 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


Formerly  of 

V.  BALLARD  &  SONS 

TAILORED  SUITS  and  FROCKS 

RIDING  HABITS  and  BREECHES 

COATS.  SPORTING  ATTIRE 

Materials  Solicited  Also  Remodeling 

Reasonable  Prices 

565  BOYLSTON  ST.,  BOSTON    Kenmore  4226 


41  RIVER  STREET 
BOSTON 


Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


1 7  Temple  Place  284  Boy lston  Street 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOUCANRELYONLEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


Next  week  the  orchestra  will  give  concerts  in  Providence,  Mont- 

clair,  New  York  and  Brooklyn.     The  next  regular  pair  of  concerts 

will  take  place  on  December  third  and  December  fourth 


FRIDAY  AFTERNOON,  DECEMBER  3,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  4,  at  8.15  o'clock 


Bach       .         .     Brandenburg  Concerto  No.  4  in  G  major  for  Violin  Solo, 

with  Two  Flutes  and  String  Orchestra 
I.     Allegro. 
II.    Andante. 
III.     Presto. 


Mozart    . 


Concerto  for  Pianoforte  in  E-flat 


Franck 


.    Symphonic  Variations  for  Pianoforte  and  Orchestra 


Debussy  ....    "Iberia":  "Images"  for  Orchestra,  No.  2 

I.  Par  les  rues  et  paries  chemins  (In  the  streets  and  by-ways). 

II.  Les  parfums  de  la  nuit  (The  fragrance  of  the  night). 

III.  Le  matin  d'un  jour  de  fete  (The  morning  of  a  festival  day). 


SOLOIST 
ALFRED  CORTOT 


There  will  be  an  intermission  after  Mozart's  concerto 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown    Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY  HALL 


46th  Season,  1926-1927 


SERGE  KOUSSEVITZKY,  Conductor 


at  3.15 

NOV.  30  JAN.  4 

FEB.  8  MAR.  1 

APR.  26 


The  Programmes  will  be  grouped  according  to  the  various  national  schools. 
Opening  Programme  (November  30) 


German— BEETHOVEN 
WAGNER 
STRAUSS 
BRAHMS 

French  Programme: 
BERLIOZ 
DEBUSSY 
RAVEL 
FRANCK 

Russian  Programme : 

MOUSSORGSKY 

RIMSKY-KORSAKOV 

STRAVINSKY 

PROKOFIEFF 

TCHAIKOVSKY 


Overture  to  "Leonore"  No.  3 
Prelude  and  Love-Death,  "Tristan  and  Isolde" 
"Till  EulenspiegePs  Merry  Pranks" 
Symphony  No.  4 

Overture,  "Le  Carnaval  Romain" 
Nocturnes,  "Clouds"  and  "Festivals" 
"La  Valse"^ 
Symphony  in  D  minor 


Prelude  to  "Khovantchina" 

"Sadko" 

Suite  from  "The  Fire  Bird" 

Suite  from  "The  Love  for  Three  Oranges" 

Symphony  No.  4 

The  remaining  two  programmes  will  present  Italian,  Scandinavian,  American 
and  English  music. 


A  few  season  tickets  are  available  at  the  subscription  office 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  EDWARD  M.  PICKMAN 

N.  PENROSE  HALLOWELL  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 
FREDERICK  E.  LOWELL 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


EI 

THE   INST%USMENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Seiniger,  S. 
Leibovici,  J, 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen, 
Barth,  C.           Belinski,  M. 

J.          Stockbridge 
Warlike,  J. 

C.     Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig,  0. 
Seydel,  T.          Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Giilet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-ftat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickervng  d  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  groivth  of  our  retail  business. 

©OOOQOOOOOOOC'OOOOOOOOOOOOCx-.OOQOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enactmg  mechanism  *  - '  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  '  *  *  - 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

*-<••»  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  ''■.'/  tnat  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  •  Ampicot 
from  $695  up  re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


Q&f 


393 Boylston  St. J 


512 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  3,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  4,  at  8.15  o'clock 


Beethoven 


.     Overture  to  "Leonore"  No.  3,  Op.  72 


Beethoven 


I.     Allegro. 
II.     Adagio  un  poco  moto. 
III.     Rondo :  Allegro  ma  non  troppo. 


Concerto  for  Pianoforte  No.  5  in 
E-flat  major,  Op.  73 


Moussorgsky        ....       Pictures  at  an  Exhibition  (arranged 

for  Orchestra  by  M.  Ravel) 

Promenade — Gnomus — Tuileries — Bydlo — Ballet  des  Poussins  dans  leur 
Coques — Samuel  Goldenberg  and  Schmuyle — Catacombs  (Con  mortuis  in  lingua 
mortua) — La  Cabane  sur  des  Pattes  de  Poule  —  La  Grande  Porte  de  Kiev. 


SOLOIST 
ALFRED  CORTOT 

STEINWAY  PIANO  USED 
There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND  -WHITCOMB 


CRUISES 


^ 


( 


<\ 


r 


tfffrs-. 


Jan,  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on 
the 'Columbus'  largest 
&most  luxurious  Cruise 
Ship  in  the  Caribbean. 
Visiting  20  places'  in 
South  America, Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,   on  the  "Carinthia" 

ROUND  THE  WORLD 

Jan.  18,1928,  on  the  "Samaria" 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal—  West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video,Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  "Laconia*. 
Rates  $975  &  upward 


JL/i 


ROUND  AFRICA 

Jan.  14, 1928,  on  the  "Laconia' 


LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond-Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 


RAYMOND  &  WHITCOMB    CO. 


165  Tremont  Street 


BOSTON 


Tel.  Hancock  7820 
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Overture  to  "Leonore"  No.  3,  Op.  72 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26, 1827) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal,"  a  "historical  fact"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798),  was  first  performed  at  the  Theater  an  der  Wien,  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine.*  The  other  parts  were  taken  as  follows: 
Don  Fernando,  Weinkopf;  Don  Pizarro,  Meier;  Florestan,  Demmer; 
Rocco,  Rothe;  Marzelline  (sic),  Miss  Mtiller;  Jacquino,  Cache;  Wacht- 
hauptmann,  Meister.  "The  opera  was  hastily  put  upon  the  stage,  and 
the  inadequacy  of  the  singers  thus  increased  by  the  lack  of  sufficient 
rehearsals."     In  later  years  Fidelio  was  one  of  Anna  Milder's  great 

♦Pauline  Anna  Milder  was  born  in  Constantinople,  December  13,  1785.  She  died  at  Berlin, 
May  29,  1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian 
ambassador  at  Constantinople,  and  afterwards  interpreter  to  Prince  Maurojeni,  she  had  a  most  adven- 
turous childhood.  (The  story  is  told  at  length  in  von  Ledebur's  "Tonkunster-Lexicon  Berlins.") 
Back  in  Austria,  she  studied  three  years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and 
brought  her  out  in  Vienna  in  1803,  as  Juno  in  Susmayer's  "Der  Spiege  von  Arkadien."  She  soon 
became  famous,  and  she  was  engaged  at  the  court  opera,  where  she  created  the  part  of  Leonora  in 
"Fidelio:"  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang  as  guest  at  many  opera  houses 
and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member  of  the  Berlin  Royal  Opera 
House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months.  She  retired  with 
a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances;  she  was  also 
famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice  was  sadly 
worn;  yet  she  sang  as  a  guest  in  Copenhagen  and  Petrograd.  Her  funeral  was  conducted  with  pomp 
and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin,  a  favor  she  asked  shortly  before  her  death. 


NEW  SONGS  OF  UNUSUAL  INTEREST 

E.  ALDRICH  DOBSON 

Net 
Song  of  the  Wilderness  Hosts 45 

G.  A.  GRANT-SCHAEFER 

The  Oak  Tree  Talks  (3  keys) 45 

Negro  Spirituals 

Don'  yuh  Let  Nobody  Turn  yuh  Roun'  (2  keys) 40 

Calvary  (Never  Said  a  Mumblin'  Word)  (2  keys) 40 

HAROLD  VINCENT  MILLIGAN 

Willow  in  Your  April  Gown  (2  keys) 40 

R.  HUNTINGTON  WOODMAN 

April's  Door  (2  keys) 45 

A  Contrast  (2  keys) 45 

THE  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  Street 
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parts:  "Judging  from  the  contemporary  criticism,  it  was  now  (1805) 
somewhat  defective,  simply  from  lack  of  stage  experience/' 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April  1, 
1857,  with  Mmes.  Johannsen  and  Berkiel,  and  Messrs.  Beutler,*  Neu- 
mann, Oehlein,  and  Weinlich. 

"Leono-re"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and  then 
withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807. 
Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the  theme 
drawn  from  Florestan's  air,  "In  des  Levens  Friihlingstagen, "  but  none 
of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was  not  per- 
formed, and  the  autograph  of  the  overture  disappeared.  "Fidelio" 
was  revived  in  Vienna  in  1814,  and  for  this  performance  Beethoven 
wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that  he  "rewrote 
and  bettered"  the  opera  by  work  from  March  to  May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern  with 
his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took  a  bill-of- 
fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come,  let  us  go," 
said  Bartolini.     "No,  wait  a  while:  I  have  the  scheme  of  my  overture," 

♦Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician  warned  him  against 
singing,  but  the  audience  filled  the  theatre,  and  he  was  persuaded.  He  became  hoarse  immediately 
after  the  performance,  and,  as  his  vocal  cords  were  paralyzed,  he  never  sang  again.  Mendelssohn,  who 
had  given  him  musical  instruction,  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not 
stand  the  wear  and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution  of  1848 
he  and  other  students  at  Heidelberg  were  obliged  to  leave 'the  country.  He  came  to  the  United  States, 
and  yielded  to  the  temptation  of  a  good  offer  from  an  opera  manager.  He  became  an  understudy  of 
Mario;  then  the  misfortune  befell  him.  We  were  indebted  for  these  facts  to  Beutler's  daughter,  the 
late  Mrs.  Clara  Tippett,  of  Boston. 
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answered  Beethoven,  and  he  sat  until  he  had  finished  his  sketches.  Nor 
was  he  at  the  dress  rehearsal.  They  waited  for  him  a  long  time,  then 
went  to  his  lodgings.  He  was  fast  asleep  in  bed.  A  cup  of  wine  and 
biscuits  were  near  him,  and  sheets  of  the  overture  were  on  the  bed  and 
the  floor.  The  candle  was  burnt  out.  It  was  impossible  to  use  the  new 
overture,  which  was  not  even  finished.  Schindler  said  a  Leonore  over- 
ture was  played.  According  to  Seyfried,  the  overture  used  was  that 
to  "The  Ruins  of  Athens,"  and  his  view  is  now  accepted,  although 
Treitsche  asserted  that  the  "Prometheus"  overture  was  the  one  chosen. 
After  Beethoven's  death,  a  score  of  an  overture  in  C  was  found  among 
his  manuscripts.  It  was  not  an  autograph  score,  as  I  have  said,  but 
it  was  bought  by  Tobias  Haslinger  at  the  sale  of  Beethoven's  effects  in 
November,  1827.  This  score  was  not  dated,  but  a  first  violin  part  bore 
the  words  in  the  composer's  handwriting:  "Overtura  in  C,  charakteris- 
tische  Ouverture.  Violino  Imo."  This  work  was  played  at  Vienna  at  a 
concert  given  by  Bernhard  Romberg,  February  7,  1828,  and  it  was  then 
described  as  a  "grand  characteristic  overture"  by  Beethoven.  It  was 
identified  later,  and  circumstances  point  to  1807  as  the  date  of  compo- 
sition.    The  overture  was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends 
of  Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
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story  had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  was  said  that  "Leonore"  No.  2  was  rewritten  because  certain 
passages  given  to  the  wood- wind  troubled  the  players.  Others  say 
it  was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well 
as  in  No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which 
announces  the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro, 
and  saves  Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earnestly 
to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3  is 
sometimes  played  between  the  acts  of  the  opera.  The  objection  to 
this  is  that  the  trumpet  episode  of  the  prison  will  then  discount  the 
dramatic  ending  of  the  overture  when  it  comes  in  the  following  act, 
nor  does  the  joyous  ending  of  the  overture  prepare  the  hearer  for  the 
lugubrious  scene  with  Florestan's  soliloquy.  Billow  therefore  per- 
formed the  overture  at  the  end  of  the  opera.  Zumpe  did  likewise  in 
Munich.  They  argued  with  Wagner  that  this  overture  is  the  quin- 
tessence of  the  opera,  "the  complete  and  definite  synthesis  of  the 
drama  that  Beethoven  had  dreamed  of  writing."  There  has  been 
a  tradition  that  the  overture  should  be  played  between  the  scenes 
of  the  second  act.  This  was  done  at  Her  Majesty's  Theatre,  London, 
in  1851,  when  Sophie  Cruvelli  took  the  part  of  Leonore,  and  Ferdinand 
Hiller  conducted.  When  "Fidelio"  was  performed  at  the  Theatre 
Italien,  Paris,  in  1852  and  1869,  the  overture  was  played  before  the 
last  scene.  This  scene  was  then  counted  a  third  act.  Mottl  and 
Mahler  accepted  this  tradition.     The  objection  has  been  made  to  this 
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that  after  the  peroration,  the  little  orchestral  introduction  to  the  second 
scene  sounds  rather  thin.  To  meet  this  objection,  a  pause  was  made 
for  several  minutes  after  the  overture. 

The  key  of  the  "Leonore"  Overture  No.  3  is  C  major.  A  short  fortis- 
simo is  struck.  It  is  diminished  by  wood- wind  and  horns,  then  taken 
up,  piano,  by  the  strings.  From  this  G  there  is  a  descent  down  the 
scale  of  C  major  to  a  mysterious  F-sharp.  The  key  of  B  minor  is 
reached,  finally  A-flat  major,  when  the  opening  measures  of  Florestan's 
air,  "In  des  Lebens  Fruhlingstagen"  (act  ii.  of  the  opera),  is  played. 
The  theme  of  the  Allegro,  C  major,  begins  pianissimo,  first  violins  and 
violoncellos,  and  waxes  impetuously.  The  second  theme  has  been 
described  as  " woven  out  of  sobs  and  pitying  sighs."  The  working-out 
consists  in  alternating  a  pathetic  figure,  taken  from  the  second  theme 
and  played  by  the  wood-wind  over  a  nervous  string  accompaniment, 
with  furious  outbursts  from  the  whole  orchestra.  Then  comes  the 
trumpet-call  off  stage.  The  twice-repeated  call  is  answered  in  each 
instance  by  the  short  song  of  thanksgiving  from  the  same  scene.  Leo- 
nore's  words  are:  "Ach!  du  bist  gerettet!  Grosser  Gott!"  A  gradual 
transition  leads  from  this  to  the  return  of  the  first  theme  at  the  beginning 
of  the  third  part  (flute  solo).  This  third  part  is  developed  in  general 
as  the  first  part  and  leads  to  a  wildly  jubilant  coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a  concert 
of  the  Musical  Fund  Society  on  December  7,  1850.  G.  J.  Webb  was 
the  conductor.     The  score  and  the  parts  were  borrowed;  for  the  pro- 
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gramme  of  a  concert  by  the  Society  on  January  24,  1852,  states  that 
the  Overture  was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  and  the 
usual  strings.  * 

Bouilly,  a  pompous,  foolish  fellow,  they  say,  wrote  other  librettos, 
the  best  known  among  them  being  the  book  of  Cherubini's  "Les  Deux 
Journees"  ("The  Water-Carrier").  The  authors  of  "Annales  Drama- 
tiques"  (Paris,  1809)  said  that  the  interest  of  his  plots  and  the  skill 
shown  in  their  construction  were  the  features  that  distinguished  his 
work  and  brought  extraordinary  success.  His  "Pierre-le-Grand,"  is  a 
comedy  in  four  acts,  with  music  by  Gretry  (Paris,  January  13,  1790). 
Gretry  says  in  his  "Essais  sur  la  Musique"  that  in  this  opera  he  endeav- 
ored "to  strengthen  the  musical  color,  that  is  to  say,  the  harmonies 
and  the  orchestration;  but  I  did  not  change  my  first  intentions:  the 
plan  and  the  song  were  for  the  stage ;  the  orchestration,  although  it  was 
more  vigorous,  was  only  for  the  coloring."  The  authors  of  the  "Annales 
Dramatiques"  wrote:  "To  suit  his  views  to  the  place  of  the  action,  the 
composer  very  skilfully  put  in  the  overture,  and  in  an  arietta,  the  chief 
theme  of  the  Russian  air  du  pas,  which  one  has  seen  danced  most 
gracefully  at  the  Opera  by  Mile.  Guimard."  If  this  pas  seul' w&s  danced 
to  the  "Russian  air"  in  1790,  Marie  Madeleine  Guimard  was  then 
forty-six  years  old,  but  young  in  spirit;  for  in  1789  she  married  Jean 
Etienne  Despreaux,  who  was  fifteen  years  younger  than  Marie. 

Bouilly 's  "Fanchon  la  Vieilleuse,"  a  "comedie-vaudeville,"  was  pro- 
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duced  at  the  Vaudeville  Theatre,  Paris,  in  1800;  "L'Abbe  de  l'Epee," 
a  drama  in  five  acts  (Theatre  Francais,  1800),  was  based  on  the  adven- 
ture of  the  young  Count  de  Solar,  a  deaf-mute  from  birth,  who,  being 
lost  in  Paris,  was  handed  over  by  an  officer  of  the  police  to  the  abbe  de 
Ffipee. 


Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as  well 
as  composer.  Born  at  Beziers  in  1761,  he  was  as  a  boy  a  chorister, 
and,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pur- 
sued other  necessary  studies.  But,  like  the  hero  in  the  elder  Dumas's 
"Olympe  de  Cleves,"  he  left  the  Church,  and  appeared  as  an  operatic 
tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and  was  the  first  tenor  at 
the  Theatre  de  Monsieur;  when  the  Feydeau  Theatre  was  opened  in 
1791,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.  He  composed 
thirty-six  or  thirty-seven  operas.  In  1812  his  mind  was  affected,  and 
he  was  obliged  to  leave  the  stage  for  some  months.  He  returned, 
cured,  as  it  was  thought;  but  in  1819  he  was  again  insane,  and  he  died 
in  a  madhouse  near  Paris  in  1825.  During  his,  earlier  years  his  voice 
was  light,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
sionate actor;  but  during  the  last  ten  years  of  his  career  his  tones 
were  nasal  and  without  resonance.  He  created  the  part  of  Florestan 
in  his  "Leonore."  The  part  of  the  heroine  was  created  by  Julie  Ange- 
lique  Legrand,  known  on  the  stage  as  Mme.  Scio.  She  was  born  at 
Lille  in  1768.  An  army  officer  ran  off  with  her  and  abandoned  her, 
and  she  was  obliged  to  support  herself  at  the  age  of  eighteen  by  singing 
in  the  theatre.  At  first  her  engagements  were  in  the  provinces,  and 
at  Montpellier  she  was  in  the  company  with  Gaveaux.     She  married 
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at  Marseilles  in  1789  a  violinist,  Etienne  Scio.  She  went  to  Paris  in 
1791,  and  the  next  year  she  joined  the  Opera-Comique  Company,  and 
soon  made  a  brilliant  reputation.  Her  voice  was  pure  and  sonorous, 
she  was  an  excellent  musician,  and  she  was  a  most  intelligent  actress, 
both  in  comedy  and  tragedy.  Too  ambitious,  she  assumed  certain 
parts  that  were  too  high  for  her  voice,  which  soon  showed  wear.  A 
widow  in  1796,  she  made  an  unhappy  second  marriage,  which  was 
dissolved  by  mutual  consent,  and  she  died  of  consumption  at  Paris  in 
1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the  score 
was  extremely  weak;  yet  he  praises  Gaveaux's  music  to  Rocco's  song 
about  gold  for  its  melody,  diction,  and  piquant  instrumentation. 
Gaveaux  used  trombones  sparingly;  he  introduced  them  in  the  Pris- 
oners' chorus.  Berlioz  also  says  that  when  "Fidelio"  was  performed  at 
the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished  to  introduce 
as  the  characters  in  Bouilly's  situations  Ludovic  Sforza,  Jean  Galeas, 
Isabelle  d'Aragon,  and  Charles  VIII.,  and  to  have  the  scenes  at  Milan 
1495,  for  the  purpose  of  more  brilliant  costumes  and  tableaux.  Was 
this  the  revival  in  1860,  when  Carre  and  Barbier  signed  the  libretto, 
and  Pauline  Viardot  impersonated  the  heroine? 


Vincent  dTndy,  in  his  "Beethoven"  (Paris,  1911),  writes: 
"At  the  risk  of  provoking  Teutonic  wrath,  for  Germany  has  made 
of  'FidehV  a  kind  of  fetish,  let  us  have  the  courage  to  say  that  this 
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No.  7 


"The  Hospital 
Without 
Walls" 


Brightening  The  Days 

Of  Chronic 

Illness 


Many  chronic  patients 
are  under  the  constant  care  of  the  Associ- 
ation's nurses. 

The  daily  visit  of  the 
Community  Health  Nurse  is  an  important 
event  of  the  day,  eagerly  and  gratefully 
awaited.  The  nurse's  care  means  comfort, 
a  bath,  fresh  linen,  massaging  of  wasted 
muscles,  and  contact  and  cheer  from  the  out- 
side world;  a  service  doubly  appreciated  and 
necessary  because  crowded  hospitals  have 
scant  accommodations  for  chronic  patients. 


COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 


District  Nursing  Association 
Baby  Hygiene  Association 


Malcolm  Donald,  President 
Ingersoll  Bowditch,  Treasurer 
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opera  is  very  far,  extremely  far  from  having  the  value  in  a  dramatic 
respect  of  the  purely  instrumental  works,  the  sonatas,  symphonies, 
quartets.  It  is  necessary  to  recognize  the  fact  that  'FidehV  did  not 
advance  dramatic  music  one  step;  it  is  and  it  remains  an  opera  that 
Mozart  might  have  signed;  it  scarcely  marks  any  progress  over  the 
operas  of  the  same  period.  'Der  Freischutz'  and  'Euryanthe/  twenty 
years  later,  gave  a  very  different  impulse  to  the  German  musical  drama. 
.  .  .  One  would  say  that  Beethoven  busied  himself  only  with  applying, 
like  a  good  pupil,  the  precepts  he  had  received  from  Salieri,  without 
trying  to  break  with  the  Italian  conventions,  without  even  attempting 
to  continue  the  tradition  of  Gluck's  expression.  .  .  .  The  only  dramati- 
cally expressive  page  is  that  where  the  young  woman,  triumphing  over 
Pizarro's  hate,  throws  herself  into  her  husband's  arms,  thus  bringing 
forward  a  passionate  explosion  of  the  sublime  love-phrase,  hitherto 
contained  only  in  esperante  forms.  ... 

"But  what  is  to  be  said  of  the  three  overtures  in  C  major,  in  which 
the  whole  drama  is  unrolled  before  our  eyes?  What  to  say  especially  of 
the  overture  No.  3?  In  these  compositions,  the  theme  of  lamentation 
and  the  theme  of  hope,  which  are  as  the  impersonation  of  the  two 
characters,  little  by  little,  at  the  close  of  a  bitter  struggle  against  hate, 
unite,  to  transform  themselves,  after  the  fanfare  that  frees,  into  the 
glow  of  the  most  passionate  love." 

Compare  with  M.  dTndy's  judgment  on  "Fidelio"  the  enthusiastic 
chapter  in  Berlioz'  "A  travers  Chants/'  inspired  by  the  production  at 
the  Theatre  Lyrique,  Paris  (May  5,  1860:  Mmes.  Pauline  Viardot  and 
Amelie  Faivre,  MM.  Battaille,  Guerdi,  Serene,  Vanaud). 


A  Hat  Shop  Ruled  by  Diplomacy 


"Your  hats  distress  me,"  said  the  playwright  Sheridan  to 
a  lady  of  his  company. 

A  hat  may  be  ever  so  charming  and  yet  be  utterly  unsuited 
to  the  wearer. 

It  is  our  purpose  to  find  the  right  hat  for  every  lovely  lady 
and  the  right  lady  for  every  alluring  hat. 

667-669  BOYLSTON  STREET 

BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Our  buyer  returns 

with  rich  prizes  for 

your  home 


exquisite  rugs,  personally 
selected  one  by  one,  in  the 
rug  marts  of  the  Old  World 


Beautiful  Oriental  rugs  of  the  rarer  types  — 
not  found  in  the  ordinary  commercial  chan- 
nels— but  only  in  the  hands  of  patient 
collectors  —  secured  by  our  buyer  only  be- 
cause he  was  able  to  offer  cash  to  a  collector 
in  financial  distress. 

The  manner  of  their  purchase  explains  the 
remarkably  low  prices  at  which  we  have 
marked  them,  but  to  know  the  luxurious 
beauty  and  color  of  these  deep-piled  rugs 
you  must  let  your  imagination  paint  the 
setting  of  an  Arabian  Nights  tale  —  or  come 
to  our  Oriental  Rug  rooms. 

The  Oldest  Rug  House  in  America 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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Mr.  Alfred  Denis  Cortot  was  born  of  French  parents  at  Nyon, 
Switzerland,  on  September  26,  1877.  Going  at  an  early  age  with  his 
family  to  Paris,  he  received  his  first  pianoforte  lessons  from  his  sisters. 
He  entered  the  Paris  Conservatory,  where  he  was  in  turn  the  pupil  of 
Decombes*  and  Diemer.  As  a  pupil  of  the  latter  he  was  awarded  the 
first  prize  for  pianoforte  playing  in  1896.  He  took  part  in  the  Lamoureux 
and  Colonne  concerts,  and  afterwards  became  known  throughout 
Europe.  He  has  played  in  England,  Italy,  The  Netherlands,  Russia, 
Spain,  Switzerland.  Having  been  a  repetiteur  at  Bayreuth,  he  staged 
in  Paris  "Dusk  of  the  Gods."  In  1904  he  founded  the  concert  society 
that  bears  his  name  and  with  it  has  given  performances  of  important 
choral  works  by  Beethoven,  Brahms,  Liszt,  and  others,  also  a  concert 
performance  of  "Parsifal."  In  1904  he  was  chosen  conductor  of  the 
Societe  Nationale;  in  1907  he  took  charge  of  an  advanced  pianoforte 
class  at  the  Paris  Conservatory.  Chief  of  the  Service  d'Etudes  Artis- 
tiques  du  Ministere  de  ^Instruction  Publique  et  des  Beaux-Arts,  he 
was  named  a  Chevalier  of  the  Legion  of  Honor  in  1914. 

Coming  to  the  United  States  with  the  Societe  des  Concerts  du  Con- 
servatoire, Andre  Messager,  conductor,  in  the  fall  of  1918,  he  played 
in  Boston  at  a  concert  of  that  orchestra  on  October  30,  1918  (Saint- 
Saens's  Concerto,  C  minor,  No.  4).    He  has  played  at  concerts  of  the 

*FJmile  Decombes,  born  at  Nimes  in  1829,  was  awarded  the  first  prize  for  pianoforte-playing  at 
the  Paris  Conservatory  in  1846.  It  is  said  that  he  was  one  of  Chopin's  last  pupils.  From  1875  to 
1899  Decombes  was  an  instructor  of  preparatory  classes  in  pianoforte  playing  at  the  Paris  Conservatory. 
He  wrote  a  "M6thode,"  exercises  and  transcriptions  for  the  pianoforte.  Louis  Diemer  (1843-1919), 
a  pupil  of  Marmontel,  Benoist,  Bazin,  and  Thomas  at  the  Paris  Conservatory,  was  a  distinguished 
virtuoso.  He  took  the  first  prize  for  pianoforte-playing  when  he  was  thirteen  years  old;  in  1888  he 
succeeded  Marmontel  as  teacher  at  the  Conservatory.  Among  his  compositions  are  a  pianoforte 
concerto  (Op.  32),  a  Concertstiick  for  pianoforte  (Op.  31),  a  Concertstiick  for  violin  (Op.  33),  chamber 
music,  and  piano  pieces.    He  edited  a  collection  of  French  clavecin  pieces. 


Interior  'Decorators 
93  ST.  JAMES  AVENUE,  BOSTON 

Jlntique  and  ZXCodern  Furniture 
English  Chintzes  Old  Embroideries 
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MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,   $12.00 

By  FELIX  WEINGARTNER 
London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 
BOSTON 


Columbia 
Records 


NEW 
PROCESS 
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Boston  Symphony  Orchestra  in  Boston:  January  24,  1919  (Franck's 
Symphonic  Variations  and  d'Indy's  Symphony  on  a  French  Mountain 
Song) ;  April  16,  1920  (Debussy's  Fantasy  for  pianoforte  and  orchestra 
— first  time  in  America);  February  23,  1923  (Saint-Saens's  Concerto 
for  pianoforte,  C  minor,  No.  4);  April  3,  1925:  Schumann's  Concerto; 
and  Germaine  Tailleferre's  Concerto,  the  latter  for  the  first  time  in 
Boston.  He  has  played  chamber  music  in  Boston  with  Jacques  Thibaud, 
violinist. 


Concerto  No.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op*.  73. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven,  having  made  some  sketches  in  1808,  wrote  this  concerto 
in  1809  at  Vienna.  The  town  was  occupied  by  the  French  from  May  12 
to  October  14.  Other  works  of  the  year  were  the  String  Quartet  in 
E-flat,  Op.  74,  the  Sonata  in  E-flat,  Op.  81a,  Sonata,  F-sharp  major, 
Op.  78,  a  march  for  a  military  band,  some  pianoforte  pieces,  and  songs. 
It  was  in  1809  that  Joseph  Haydn  died. 

The  autograph  bears  this  inscription:  "Klavier  Konzert  1809  von 
LvBthvn."  The  concerto  was  published  in  February,  1811,  and 
the  title  read  as  follows:  " Grand  concerto  pour  le  Pianoforte  avec 
accompagnement  de  Torchestre  compose  et  dedie  a  Son  Altesse  Im- 


ADVANTAGES 


t|  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book, 
fl  Freedom  for  the  customer. 
•I  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Qambridge,  tJtiCass, 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
"REASONABLE  PRICE  420    BOYLSTON   ST. 
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"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Orthophonic  Victrola 


*  'The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO. 


strate  the  Orthophonic  Victrola. 
The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  "New  World" 

Adagio;  Allegro  molto 

Allegro  molto   (concluded) 

Largo 

Largo  (continued) 

Largo  (concluded) 

Scherzo;   molto  vivace 
Scherzo;  molto  vivace 
(concluded) 

Allegro  con  fuoco 


\       First 
/  Movement 

i    Second 
Movement 

\     Third 
f  Movement 


Allegro  con  fuoco  (continued) 


Fourth 


/Aiiegro  con  iuoco  <. continued;    hf™,«mont 
Allegro  con  fuoco  (concluded)  J  Movement 

Stokowski-Philadelphia 

Symphony  Orchestra 


CAMDEN,  NEW  JERSEY,  U.  S.  A. 


■^ 


J 
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periale  Roudolphe  Archi-Duc  d'Autriche,*  etc.;  par  L.  v.  Beethoven 
(Euv.  73." 

It  is  said  that  the  first  public  performance  of  which  there  is  any 
record  was  at  Leipsic  on  November  28,  1811.  It  is  also  stated  that  this 
performance  was  late  in  1810.  The  pianist  was  Friedrich  Schneider,  f 
The  Allgemeine  Musik  Zeitung  described  the  concerto  as  "without 
doubt  one  of  the  most  original,  imaginative,  effective,  but  most  difficult 
of  all  existing  concertos."  Schneider,  it  seems,  played  "with  soul"  as 
well  as  force,  and  the  orchestra  accompanied  remarkably,  for  "it  re- 
spected and  admired  composer,  composition  and  pianist." 

The  first  performance  with  which  Beethoven  was  concerned  was 
at  Vienna  on  February  12,  1812,  when  Karl  Czerny  (1791-1857)  was 
the  pianist.  The  occasion  was  a  singular  sort  of  entertainment.  Theo- 
dor  Korner,  who  had  been  a  looker-on  in  Vienna  only  for  a  short  time, 
wrote  home  on  February  15:  "Wednesday  there  took  place  for  the 
benefit  of  the  Charitable  Society  of  Noble  Ladies  %  a  concert  and  a 
representation  of  three  pictures  after  Raphael,  Poussin,  and  Troyes, 
as  Goethe  describes  them  in  his  'Elective  Affinities. '  A  new  concerto 
by  Beethoven  for  the  pianoforte  did  not  succeed";  but  Castelli's 
"Thalia"  gave  as  the  reason  of  this  failure  the  unwillingness  of  Beet- 
hoven, "full  of  proud  self-confidence,"  to  write  for  the  crowd.     "He 

♦Beethoven  wrote  to  Breitkopf  and  Hartel  on  August  21,  1810,  a  long  letter  in  which  he  said: 
'There  is  nothing  smaller  than  our  great  folk,  but  I  make  an  exception  in  favor  of  the  archdukes." 

fJohann  Christian  Friedrich  Schneider,  organist,  pianist,  composer,  teacher  (1786-1853).  He 
was  busy  as  organist,  pianist,  and  conductor  at  Leipsic  from  1807  till  1821,  when  he  settled  at  Dessau, 
where  he  died. 

JThe  title  of  this  society  was  "Gesellschaft  adelicher  Frauen  zur  Beforderung  des  Guten  and 
Nutzlichen." 

EJ|,,i»TTfn,,liiinTniii,!inTn,,iiiin?riiiiiitriTri'1'  ,unTni,MiinTnji,niiTrni,i,unTnj,j  ,^f|y^*|,,iAl^T^'|,n*^^^^J|lu(l^T^'l,u,,^T^k,M,|^T^,,l,lJt^TTl',,  i»inTntiiiiinTniiii||nTnjllli,nTrii"  "iiTTTT,|,uinTnii,lunTnxUlunTr"'j,l|*Tni,tl11^ 


Exclusive  Apparel  for  Misses  and  Women 


will  find  in  our  autumn  gowns,  wraps  and  millinery,  both  our 
imports  from  Paris  and  the  products  of  our  own  workrooms,  the 
choicest  fabrics,  exquisite,  interested  workmanship  and  most 
graceful  and  flattering  lines. 

Our  Fashion  Experts 

are  equipped  to  create  designs  for  the  individual  employing  the  origi- 
nal and  distinctive  touches  decreed  by  Parisian  arbiters  of  fashion. 

May  we  not  have  the  pleasure  of  helping  you 
solve  your  clothes  problems? 


amntlihm 
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Tables  from  Our  Treasure  Shop 

Tables  are  the  hands  of  a  room,   serving  you  silently  and 

well,  if  you  understand  their  possibilities 

of  selecting  and  placing 

The  Treasure  Shop  has  gathered  a  charming  coterie  of  Little 
Tables.  There  are  faded  Venetian  wood  tables,  reminiscent  with 
roses,  Italian  tables  topped  with  Nero  Antico  marble,  lowTurk- 
ish  tables,  and  slim-legged  wrought-iron  tables  painted  gaily. 

Words  are  beggarly  hints  at  the  beauties  of  the 
TREASURE  SHOP,  SIXTH  FLOOR  ANNEX 

Jordan  Marsh  Company 
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can  be  understood  and  appreciated  only  by  the  connoisseurs,  and  one 
cannot  reckon  on  their  being  in  a  majority  at  such  an  affair."  Thayer 
moralizes  on  this  statement.  "The  trills  of  Miss  Sessi*  and  Mr.  Sibonif 
and  Mayseder's  Variations  on  the  March  from  ' Aline'  J  were  appro- 
priate to  the  occasion  and  the  audience."  He  might  have  added  with 
reference  to  this  concerto  the  line  of  Burns,  slightly  altered : — 

"Compar'd  with  this,  Italian  trills  are  tame." 

The  programme  of  this  entertainment  is  as  follows: — 

1.  Overture , Cartellieri\ 

2.  Raphael's  "Queen  of  Sheba  doing  Homage  to  King  Solomon." 

*There  were  four  distinguished  sisters  by  the  name  of  Sessi.  Marianne  (1776-1847)  was,  perhaps, 
the  most  famous,  and  she  was  applauded  in  many  cities,  although  the  Earl  of  Mount  Edgcumbe 
heard  her  in  London  in  1815,  and  wrote:  "The  first  woman,  Sessi,  was  somewhat  of  a  singer,  with 
whom,  though  it  was  difficult  to  find  fault,  it  was  equally  so  to  be  pleased."  The  oboist  Parke  ad- 
mitted that  her  voice  was  "clear  and  powerful,  its  compass  was  extensive,  and  her  style  tasteful; 
but  she  sang  without  expression."  Marianne  married  a  rich  grocer  named  Natorp.  Imperatrice 
(1874-1808)  married  an  army  officer,  Baron  von  Natorp,  brother  of  the  grocer.  Caroline  sang  at 
Naples.  Anna  Maria  (1790-1864)  began  her  career  at  Vienna  about  1811,  and  afterward  was  known 
on  the  stage  as  Neumann-Sessi.  This  debutante  was  probably  Maria  Theresa  Sessi.  She  was  of 
another  family,  and  began  her  career  at  Parma  in  1805;  and  on  December  26  of  that  year  she  appeared 
at  La  Scala,  Milan.  She  went  to  Vienna,  afterward  to  cities  of  Poland  and  Russia,  and  from  1835  to 
1837  she  sang  again  in  Italy,  but  without  conspicuous  success. 

tGiuseppe  Siboni,  celebrated  tenor,  was  born  at  Bologna  in  1782.  He  was  for  a  long  time  at  the 
■opera-house  in  Prague.     He  died  at  Copenhagen  in  1839; 

{Joseph  Mayseder,  violinist  and  composer  (1780-1863),  was  born  at  Vienna,  and  he  died  there* 
He  seldom  gave  concerts,  and  he  never  went  on  tours;  yet,  as  a  virtuoso,  he  was  admired  by  Paganinr 
There  were  several  operas  founded  on  the  story  of  Aline,  Queen  of  Golconda.  The  most  famous 
were  by  Monsigny  (1766),  Berton  (1803),  Boieldieu  (1808),  Donizetti  (1828). 

§Casimir  Anton  Cartellieri  (1772-1807),  composer  and  chapel-master  to  Prince  Lobkowitz  at 
Liebeshausen. 


After  the 


Concert  too* 
as  before 


The  leading  mineral  water 

ON  SALE  AT  THE  CAFETERIA 
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STIEFF 

WeZte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  h 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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3.  Scene  and  Aria  from  "Adelasia  ed  Aleramo" Mayr* 

(Sung  by  Ther.  Sessi,  her  first  appearance.) 

4.  Grand  New  Concerto  for  Pianoforte,  dedicated  to  Archduke  Rudolph 

by  Louis  van  Beethoven,  played  by  Carl  Cserny  (sic). 

5.  Poussin's  "Esther  Fainting  before  King  Ahasuerus." 

6.  Aria  from  "Debora  e  Sisera" Guglielmif 

(Sung  by  Mr.  Siboni.) 

7.  Variations  for  Violin  on  the  March  from  "Aline"     .      .   Maiseder  (sic) 

(Played  by  Mayseder.) 

8.  Duet  from  "Adelasia  ed  Aleramo" Mayr 

(Sung  by  Sessi  and  Siboni.) 

9.  Franz  de  Tro yes's  "The  Arrest  of  Haman  by  Command  of  Ahasuerus 

in  the  Presence  of  Esther." 

The  Vienna  correspondent  of  the  Allgemeine  Musik  Zeitung  wrote 
that  the  extravagant  length  of  the  concerto  diminished  the  total  effect 
which  the  "noble  production  of  the  mind"  would  otherwise  have  made. 
As  for  Czerny,  "he  played  with  much  accuracy  and  fluency,  and  showed 
that  he  has  it  in  his  power  to  conquer  the  greatest  difficulties."  But 
the  correspondent  wished  that  there  had  been  greater  purity '  in  his 
performance,  a  finer  contour. 

The  tableaux  pleased  mightily,  and  each  one  was  repeated. 

One  of  the  first  performances,  if  not  the  first,  in  Boston,  was  at 
a  concert  of  the  Germania  on  March  4,  1854.     The  pianist  was  Robert 

*"Adelasia  ed  Aleramo,"  opera  by  G.  S.  Mayr  (1763-1845),  was  produced  at  La  Scala,  Milan, 
December  26,  1806,  when  Sessi  took  a  part. 

f'Debora  e  Sisera,"  oratorio  (1794),  by  Pietro  Guglielmi  (1727  (?)-1804). 
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Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
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For  a  Merry  Christmas 
At  Home  and  Abroad 

Now  is  the  time  to  make  sure  of  a  Merry  Christmas  for 
yourself,  your  family,  and  your  friends. 

Choose  your  Christmas  presents  this  week.  You  will 
have  more  time,  more  attractive  merchandise  from 
which  to  choose,  and  plenty  of  time  to  get  them  tied  up, 
properly  addressed.  You  will  be  able  to  mail  early  those 
you  are  sending  away  and  so  make  the  postman's  Christ- 
mas a  more  merry  one. 

Best  of  all,  each  friend  and  relative  will  enjoy  his  gift 
more,  for  it  will  surely  be  one  appropriate  to  his  taste 
and  to  his  way  of  living. 

Bring  your  Christmas  list  into  our  shop.  You  will  find 
just  what  you  want  well  within  the  limits  of  your  Christ- 
mas purse. 

Lamps,  Christmas  cards,  and  desk  sets  are  on  our 
fourth  floor.  Old  china,  glass,  mirrors,  and  furniture  on 
our  third.  Silver  glistens  on  our  second.  In  the  alcove 
of  our  first  floor  are  clocks,  china,  and  glass.  Oh  our 
first  floor  you  will  find  toilet  silver,  stationery,  jewelry, 
watches,  leather  goods,  and  diamonds. 

On  every  floor  you  will  find  salesmen  waiting  to  help 
you  complete  your  Christmas  buying. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN    1800 

Gold,  Silver  and  Jewelry  —  Makers  of  Original  Gifts 
1 47  Tremont  Street  Boston,  Massachusetts 
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Heller.*  The  concerto  has  been  played  at  these  Symphony  concerts 
by  Mr.  d'Albert  (1892),  Miss  aus  der  Ohe  (1888),  Mr.  Baermann 
(1882,  1885,  1889,  1894),  Mr.  Faelten  (1886),  Mme.  Hopekirk  (1898), 
Mr.  Paderewski  (1899),  Mr.  Lamond  (November  1,  1902),  Miss  aus 
der  Ohe  (January  20,  1906),  Mr.  Busoni  (March  12, 1910),  Mr.  Backhaus 
(March  16,  1912),  Mme.  Teresa  Carrefio  (February  7,  1914),  Mr. 
Borwick  (April  10,  1915),  Mr.  Bauer  (March  28,  1919),  Mr.  Hofmann 
(February  17,  1922). 

♦Robert  Palmer,  known  as  Robert  Heller,  was  born  at  Canterbury,  England,  in  1833.  He  studied 
music,  and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal  Academy  of  Music,  London.  Fas- 
cinated by  the  performance  of  Robert  Houdin,  he  dropped  music  to  become  a  magician,  and  he  came 
to  the  United  States  in  September,  1852.  Some  say  that  he  made  his  first  appearance  in  New  York 
at  the  Chinese  Gardens  as  a  Frenchman;  others,  that  his  first  appearance  was  at  the  Museum,  Albany, 
NY".  He  met  with  no  success,  and  he  then  went  to  Washington,  D.C.,  where  he  taught  the  piano 
and  served  as  a  church  organist.  He  married  one  of  his  pupils,  Miss  Kieckhoffer,  the  daughter  of 
a  rich  banker,  and  at  once  went  back  to  magic.  In  New  York  he  opened  Heller's  Hall,  and  was  emi- 
nently successful.  He  then  went  to  London,  opened  Poole's  Theatre,  and  he  came  back  to  New  York 
in  1875.  He  had  given  exhibitions  of  his  skill  in  Australia  and  India.  He  died  at  Philadelphia,  Novem- 
ber 28,  1878.  His  name  stands  very  high  in  the  list  of  magicians.  His  tricks  of  "second  sight"  for 
a  long  time  perplexed  the  most  skilful  of  his  colleagues.  And  he  was  one  of  the  first  to  use  electricity 
as  a  confederate.  In  his  will  he  instructed  his  executors  to  destroy  all  his  apparatus.  For  a  long 
and  interesting  explanation  of  his  "second  sight"  tricks,  see  "Magic,"  by  A.  A.  Hopkins  (Munn  &  Co., 
New  York,  1897). 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  ^com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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The  concerto  was,  no  doubt,  as  Mr.  Apthorp  said,  called  the  "Em- 
peror" "from  its  grand  dimensions  and  intrinsic  splendor."  The  orches- 
tral part  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
two  horns,  two  trumpets,  kettledrums,  and  strings. 


Beethoven  sketched  in  1815  a  pianoforte  concerto  in  D,  but  the 
sketch  was  never  completed.  He  also  in  that  year  worked  on  sketches 
for  a  symphony  in  B  minor,  several  fugues,  "besides  experimenting 
with  the  opera  'Bacchus.'  " 

On  July  2,  1810,  Beethoven  wrote  the  publishers  Breitkopf  and 
Hartel  demanding  an  honorarium  of  250  florins  for  works  that  he 
specified:  the  first  installment  sent  contained  Op.  75,  82,  83;  in  the 
second,  he  wrote,  would  be  a  piano  concerto  in  E-flat  major. 


Beethoven  apparently  never  played  this  concerto  in  public.  "His 
astonishing  playing  in  the  concert  of  December,  1808 — which  com- 
pleted full  30  years  since  his  appearance  in  Cologne  as  a  prodigy — 


START   A  HOME  MUSICAL   LIBRARY 

From  the  95  volumes   of    The  Musicians  Library 

"It  is  a  library  for  all  people  who  believe 
in  music,  who  are  fond  of  the  art,  and  who 
cherish  musical  ideals." — Musical  Courier. 
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"...//  cries  when  I  fee  I  like  cry- 
ing,  it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
I  lo<ve  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
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proved  to  be,  as  it  happened,  the  splendid  close  of  his  career  as  a  vir- 
tuoso. He  had  surely  earned  the  right  to  retire  and  leave  that  field 
to  his  pupils,  of  whom  Baroness  Ertmann  and  Carl  Czerny  were  pre- 
eminent as  performers  of  his  music.  In  the  more  private  concerts 
he  had  already  long  given  place  to  the  Baroness;  and  now  Czerny 
began  to  take  it  before  the  public,  even  to  the  extent  of  introducing 
his  last  new  composition  for  pianoforte  and  orchestra' '  (the  5th  con- 
certo) . — Thayer-Krehbiel. 


"Pictures  at  an  Exhibition''  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov, 
on  March  28,  1835;  died  at  Leningrad  on  March  28,  1881.  Joseph  Maurice  Ravel, 
born  at  Ciboure,   Basses-Pyrenees,  on  March  7,  1875;  is  now  living  near  Paris) 

Ravel  has  an  intimate  acquaintance  with  Russian  music.     It  is  said 
that  his  memory  is  remarkable;  that  he  can  play  at  request  passages 
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ALFRED  CORTOT 

One  of  the  Greatest  Pianists  France 
ever  produced,  declares  the 

Duo-Art 

in  a 

STEINWA  Y  Piano 

to  be 

the  Reproducing  Instrument 

par  excellence 

M.  Cortot  records  for  the  DuoART 
exclusively 

We  are  happy  to  demonstrate  this  marvelous  instru- 
ment at  any  time  at  any  of  our  stores 
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M.  STEINERT  &  SONS 

Exclusive  New  England  Distributors 
STEINERT  HALL    *     162  BOYLSTON  ST. 

There  is  a  STEINERT  STORE  in 
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from  the  whole  musical  literature  of  Russia,  even  from  the  operas  of 
Serov.*  Praising  Moussorgsky's  "Tableaux  d'une  Exposition"  one  day 
when  he  was  talking  with  Mr.  Koussevitzky,  the  latter  asked  him  if 
he  would  not  orchestrate  them  for  his  use.  He  gladly  acceded  to  the 
request,  and  the  Suite  in  this  form  was  produced  at  Mr.  Koussevitzky's 
concert  in  Paris  on  May  3,  1923.  The  Suite  was  performed  again  in 
Paris  at  a  Koussevitzky  concert  on  May  8,  1924. 

Ravel's  was  not  the  first  nor  the  last  orchestration  of  the  pianoforte 
pieces.  Eight  of  the  pieces,  orchestrated  by  Touschmalov,  were  per- 
formed at  Leningrad  on  December  12,  1891.     (This  Suite  was  played  at 

*  Alexander  N.  Kolajewitsch  Serov,  born  at  Leningrad  in  1820,  died  there  in  1871.  As  a  musician 
he  was  self-taught.  His  chief  operas  are  "Judith"  (1864-5),  "Rogneda"  (1865),  and  "The  Power  of 
Evil"  (1871).  "Christmas  Eve  Revels"  was  left  unfinished.  The  list  of  his  compositions  includes 
an  orchestral  Suite  from  this  unfinished  opera,  incidental  music  to  "Nero,"  two  or  three  orchestral 
works,  as  "Gopak"  and  "Dance  of  the  Zaporogne  Cossacks";  a  "Stabat  Mater"  an  "Ave  Maria,"  etc. 
Wagner  knew  him,  and  Tchaikovsky  wrote  that  Serov  "knew  how  to  catch  the  crowd"  by  sensational 
effects.  See  the  remarkable  chapter  about  Serov,  "A  Victim  of  his  Popularity,"  in  Eric  Blom's  "Step- 
children of  Music"  (1926). 
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THE  VOSe  PIANO 

is  constructed  with  the  most  discriminating  care  to  the  mi- 
nutest detail,  insuring  permanency  of  the  incomparable  Vose 
Tone.  Over  75  years  of  experience  of  one  family  ownership  is 
built  into  every  Vose  Piano.  And  yet  its  price  is  moderate. 
VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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Chicago  by  the  Chicago  Symphony  Orchestra  on  March  19,  20,  1920.) 
Sir  Henry  Wood  afterwards  tried  his  hand  at  orchestration  for  his 
concerts  in  London.*  Leonidas  Leonardi,  a  pianist  and  composer  in 
Paris,  orchestrated  the  Suite,  which  was  performed  at  a  concert  of 
Russian  music  at  the  Salle  Gaveau,  by  the  Lamoureux  Orchestra  led 
by  Leonardi  as  late  as  June  15,  1924.  Concerning  this  orchestration 
and  for  other  information,  we  are  now  indebted  to  Dr.  Zederbaum. 

"Ravel  scoring  the  Suite  by  Moussorgsky  did  not  wish  to  modernize 
it  much,  therefore  he  tried,  as  much  as  possible,  to  keep  the  size  of  the 
orchestra  of  Rimsky-Korsakov  in  'Boris  Godunov/  and  added  some  more 
instruments  only  in  a  few  movements  of  the  Suite.  All  instruments  are 
employed  in  threes;  there  are  some  more  percussion  instruments  than 
those  used  by  Rimsky-Korsakov;  he  uses  two  harps,  kettledrums,  bass 
drum,  snare  drum,  celesta,  xylophone,  glockenspiel,  rattle,  bells.     Only 

*Sir  Henry  Wood  conducted  this  arrangement  at  the  Hollywood  Bowl  on  July  30,  1926. 
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By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 

point  of   view,  and   a   critical   survey  of  the  Elizabethan  composers. 
ENGLISH  MADRIGALS    .    .    .    .    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
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TUDOR  CHURCH  MUSIC 
Fifty  octavo  numbers  edited  for  modern  choirs     ......       15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 
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one  movement,  'II  Vecchio  Castello'  ('The  Old  Castle')  is  the  xylo- 
phone employed. 

"The  rights  of  all  Moussorgsky's  compositions  are  held  by  the  pub- 
lishers Bessel,  and  these  rights  are  still  defended  in  Paris.  Mr.  Kous- 
sevitzky, therefore,  had  to  ask  permission  from  this  firm  for  Ravel's 
orchestration.  The  Bessels  granted  permission  on  the  condition  that 
Mr.  Koussevitzky  should  not  rent  or  give  the  score  to  any  other  con- 
ductor even  at  a  Koussevitzky  concert;  for  they  said  this  orchestration 
could  not  be  of  advantage  to  them.  After  the  great  success  of  Ravel's 
orchestration,  they  ordered  one  by  Leonardi,  whose  idea  of  the  art  is 
very  remote.  The  Parisian  press  found  Leonardi's  work,  performed 
only  once  and  under  his  own  direction,  a  rather  'temerarious  attempt' 
(the  expression  used  by  Gustave  Samazeuilh  and  Paul  Le  Flem)  after 
Ravel's  masterpiece." 


In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and  water- 
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Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
R.  H.  STEARNS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  184-5 
Importers  of  Men's  Furnishings 


IMPORTED  NECKWEAR 

The  finest  English,  French  and  Italian 
silks,  personally  selected  abroad,  and 
made  up  in  our  own  workrooms.  Patterns 
and  colorings  exclusive  with  us. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 


"™E  NHOP 


THE    U 


IN 


Children's    Clothe* 


GIRLS  2-16 


BOYS  1-4 


651  BOYLSTON  STREET 
BOSTON 


Telephone:  Kenmore  7512 


567  BOYLSTON    STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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colors  by  the  architect  Victor  Hartmann,  an  intimate  friend  of  Mous- 
sorgsky's,  was  held  at  the  Academy  of  Fine  Arts,  Leningrad.  Hartmann, 
the  son  of  a  physician,  born  in  1834,  died  in  1873,  and  this  exhibition, 
proposed  by  Vladimir  Stassov,  the  art  and  music  critic  (1824-1906) 
was  in  memory  of  the  artist.* 

Moussorgsky,  wishing  to  show  his  affection  for  Hartmann,  thought  he 
would  pay  him  tribute  by  "drawing  in  music"  the  best  of  the  sketches. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

Harold  Bauer  played  the  pianoforte  Suite  in  Boston  on  February 
24,  1917. 

The  first  performance  of  Ravel's  arrangement  in  the  United  States 
was  by  the  Boston  Symphony  Orchestra  at  Boston,  Mr.  Koussevitzky, 
conductor,  on  November  7,  1924. 

*Hartmann  was  one  of  the  designers  of  the  Nijni  Novgorod  monument  that,  commemorating  the 
1,000th  anniversary  of  the  establishment  of  the  Russian  Empire,  was  erected  in  1862. 
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The  original  edition  of  these  "Tableaux"  contained  the  following 
argument : 

"The  motive  that  led  to  the  composition  of  the  musical  work  'Tableaux 
d'une  Exposition'  was  the  exhibition  in  1874  of  drawings  by  the  archi- 
tect Hartmann,  who  up  to  his  death  had  been  Moussorgsky's  intimate 
friend. 

"The  Introduction  is  entitled  'Promenade'." 

(Michel  Calvocoressi,  in  his  valuable  Life  of  Moussorgsky,  has  this 
to  say:  "The  Introduction  'Promenade/  which  reappears  several  times 
as  an  interlude  between  the  pieces,  can  be  ranked  among  Moussorgsky's 
charming  inspirations  of  his  instrumental  works.  Here  the  rhythmic 
suggestion  is  precise  and  sustained:  'The  composer,'  says  Stassov, 
'portrays  himself  walking  now  right,  now  left,  now  as  an  idle  person, 
now  urged  to  go  near  a  picture;  at  times  his  joyous  appearance  is 
dampened,  he  thinks  in  sadness  of  his  dead  friend!     One  will  say,  no 


For  Christmas— mens  portraiture 

no  fuss.  no  bother.  no  time  wasted.  either 
in  the  studio.  your  office  or  home.  an  ideal 
Christmas  surprise  for  your  wife  and  family. 
One  that  is  your  duty  to  give  them.  Leaders 
in  industry.  politics  and  finance  have  always 
chosen     bachrach    as    their     photographer. 


Harfjrartj 


PHOTOGRAPHS    OF    DISTINCTION 

647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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A  #ttmatett  3far  f  rntr 
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CHRISTMAS  TIME  stands  out  conspicu- 
ously among  the  seasons  when  purchasers 
are  eager  for  suggestions.  As  the  years 
roll  by,  gift  buying  seems  to  have  become  increas- 
ingly more  difficult.  The  purchasing  public  are 
quick  to  appreciate  new  suggestions  looking  to  the 
solution  of  their  Christmas  shopping. 

An  attractively  designed  and  printed  folder, 
listing  some  of  the  novelties  you  have  to  offer, 
could  be  placed  in  the  envelope  along  with  your 
December  statements.  While  the  cost  will  be 
comparatively  low,  the  increase  in  sales  will  be 
most  gratifying. 

Such  a  folder  should  be  planned  now.  It  can 
be  made  as  simple  or  as  elaborate  as  you  wish. 
A  festive  note  can  be  added  by  the  use  of  a 
second  color;  the  green  of  the  holly  leaf  and  the 
red  of  the  berries  suggests  Christmas.  The 
increase  in  cost  is  more  than  offset  by  the  adver- 
tising appeal  resulting  from  this  extra  color. 


GEO.  H.  ELLIS  CO. 

Incorporated 

272    CONGRESS    STREET 
BOSTON,  MASSACHUSETTS 
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doubt,  too  many  intentions,  and  not  without  a  certain  puerility;  but  the 
musical  result  is  not  the  less  interesting,  if  one  wholly  ignores  explana- 
tion, and  the  most  exacting  will  agree  that,  once  this  premise  is  granted, 
the  music,  whether  it  be  imitative,  descriptive,  or  representative,  is 
good/  Nothing  more  supple,  undulating,  evocative  than  the  sentences 
of  this  'Promenade/  rhythmed  ingeniously,  sustained,  persisting  without 
monotony,  thanks  to  the  diversity  of  nuances.") 

"I.  Gnomus.  A  drawing  representing  a  little  gnome,  dragging 
himself  along  with  clumsy  steps  by  his  little  twisted  legs. 

'■'II.  II  Vecchio  Castello.  A  castle  of  the  Middle  Ages,  before  which 
a  troubadour  is  singing. 

"III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children.* 

"IV.  Bydlo.  A  Polish  wagon  with  enormous  wheels  drawn  by 
oxen. 

♦Compare  the  description  of  Parisian  children  at  their  sports  and  with  their  quarrels  in  Marcel 
Proust's  "A  la  recherche  du  temps  perdu." 
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The  non-skidding  garter  with 
i  the  wrinkle  proof  pad 

SO  cents  the  Pair 

GEORGE  FROST  COMPANY,  BOSTON 
1    For  Sports  Wear  ask  for  Knicker  Boston* 
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AiPOR  THOMA  M 

r    SON 

Phone. 

Hancock  4987 

40  Years 

.  .  .  Importers  .  .  . 

226 

TREMONT   STREET, 

BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows, 

Elegant  Cases, 

Tested 

Strings 

Repairers  to  the  Boston  Symphony 

Orchestra 

Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 
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dietta  6.  Thomas 

683  BOYLSTON  STREET 
BOSTON,  MASS. 
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DERMOPHILE 


UNDERWEAR 
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e  in  France 


FOR  MEN 


Wool  is  the  proper  texture  next  to  the  skin.     It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.    Dermophile 
is  made  of  softest  wool  and  unshrinkable. 
It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.    All  weights  for 
all  seasons. 


Sold  at  Leading  Stores 


THE  DERMOPHILE  CO. 


470  4th  AVENUE,  N.Y. 


oAT  YOUR  SERVICE 
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Symphony  Hall 
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Flowers 

telegraphed  to  all 

parts  of  the 

world 


Cable  address 
Symflo 


Branch  Store 
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"V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hart- 
mann  for  the  staging  of  a  scene  in  the  ballet  'Trilby.' 

"VI.  Samuel  Goldenberg  and  Schmuyle.  Two  Polish  Jews,  the  one 
rich,  the  other  poor." 

(This  episode  particularly  attracted  Ravel.  Pierre  cFAlheim  in  his 
"Moussorgsky"  (Paris,  1896):  "Two  Jewish  melodies,  one  replying 
to  the  other.  One  of  them  is  grave,  imposing,  decisively  marked;  the 
other  is  lively,  skipping,  supplicating.  One  cannot  be  deceived  in  the 
two  persons:  one  of  them,  the  portly  one,  walks  square-toed,  like  a 
dog  with  a  pedigree;  the  other,  the  thin  one,  hurries  along,  dwarfs  him- 
self, twists  about,  like  a  puppy.  He  revolves  in  a  funny  way,  courts  a 
look  from  the  other,  begs.  There  is  no  doubt  about  them,  one  sees 
them — and  the  barking  of  the  fat  one  who  frees  himself,  in  two  triplets, 
from  the  bore,  proves  that  Moussorgsky  could  draw  from  the  pianoforte, 
as  from  the  voice,  as  from  the  orchestra,  comical  effects.") 


214  HUNTINGTON  AVENUE 

(One  Block  from  Symphony) 

^^r^^^^n^^  Every  Room  with  Private 

$OSton  S  MeW  Hotel    §=*f^IU  JB^IItWi  Bath  and  Telephone 


Homelike    Comfortable 
Convenient 


Rates 

Single,  $3  and  $4 

Double,  $4,  $5  and  $6 


Also  Connecting  Suites  —  $8  to  $10 

r 


UNDER  SAME  MANAGEMENT 

Famous  for  its  delicious  food  served  at  reasonable  prices 

Established  1905  HARRY  C.  DEMETER  Kenmore  7615 


9icmd,9ftact& 


420  B0YLST0N  ST.,  BOSTON      Room  209,  second  floor 

(Eljriaimaa  gapping 

becomes  a  pleasure  when  you  find  you  can  do  your 
selecting  in  a  leisurely  manner  from  our  choice 
assortment  of  gifts. 

We  have  this  year  an  unusual  and  beautiful 
collection  of  linens  and  novelties  suitable  for 
Chistmas,  from  $1.00  to  $10.00. 

Italian  colored  pincushions,  all  colors      .  $1.50 

French  handkerchiefs 1.00  ea. 

French  handkerchief  cases 2.50  up 

Normandie  pincushions 2.50  up 

Italian  embroidered  bags 2.00  up 

All  filet  tea  cloths 10.00 

Sardinian  chairbacks 1.00 
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Furs  made  to  your 

order  in  our  own 

workrooms 

Specializing   in 

Repairing  and 

Remodeling 


INCORPORATED 

..  FURRIERS.. 
91   NEWBURY  STREET 

Our  Only  Store 

♦€B-» 

Our  Fall  line,  comprising  all  the  leading  furs  and 
many  novelties,  surpasses  all  our  previous  efforts,  and 
is  now  ready  awaiting  your  most  critical  inspection. 


J&K 


Object  of  Art 

from  China  and  Japan 

Japanese  "Kimonos"  and  "Haori" —  short  coat 

Artistic  Lamps  and  Shades  of   our  own 
exclusive  designs  and  Importation 

456  BOYLSTON  STREET  -  -  -  BOSTON 


259-265  MASSACHUSETTS  AVE.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Glljtmes  £>pn 

Try  our    O  A  r  lL    Department 

Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 
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"VII.  Limoges.  The  Market-place.  Market  women  dispute 
furiously. 

"VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  himself, 
examining  the  interior  of  the  Catacombs  in  Paris  by  the  light  of  a  lantern. 
In  the  original  manuscript,  Moussorgsky  had  written  above  the  Andante 
in  B-minor :  'The  creative  spirit  of  the  dead  Hartmann  leads  me  towards 
skulls,  apostrophizes  them — the  skulls  are  illuminated  gently  in  the 
interior. '  " 

("  'The  Catacombs/  with  the  sub-title  'Sepulchrum  romanum/  are 
invoked  by  a  series  of  sustained  chords,  now  pp,  now  ff.  Then  comes 
under  the  title  'Con  mortuis  in  lingua  mortua'  (sic)  a  de-rhythmed 
transformation  of  the  'Promenade'  theme. " — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her  mortar." 

(In  Russian  legends  Baba-Yaga  flies  through  the  air;  on  the  Witches' 


Onj0U?  ®Ij?atr?  3irk?i0 


Jttjmtw,  Sjanwrk  1545,  154fi 


fiBtehHalpii  X0S3 


OF  THE  FIRM  OF 


BOSTON,  MASS. 
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EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS,  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 
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LOVELY  EVENING  GOWNS 

ALLURING  COLORS 
EXQUISITE  FABRICS 
STYLED  IN  CHARMING  SIMPLICITY 
PRICED  VERY  MODESTLY  FROM 
$48   to  $95 

Theodore,  1-. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


tKEW  FALL  WCOVELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 
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Leopold  Auer 

VIOLIN    OUTFITS 

The  greatest  living .  violin  teacher, 
Leopold  Auer,  has  personally  selected 
and  approved  every  article  included 
in  the  three  violin  outfits  that  bear 
his  name. 

Every  genuine  Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
the  violin,  near  the  soundpost. 

Ask  for  our  special  folder  which  con- 
tains illustrations,  descriptions  and 
prices  of  Leopold  Auer  Violin  Outfit* 
Nos.  1,  2  and  3,  and  explains  our 
unusual  guarantee. 
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NEW  YORK-   BOSTON     —CHICAGO       IBJ 
BOSTON    STORE  '.     252    Trtmont  St. 


STATIONERY 
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WEDDING  INVITATIONS 

CHRISTMAS  CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL  STATIONER 

284  Boylston  Street  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 

30  Huntington  Avenue 

Boston,  Massachusetts 

For  the  Girl*  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 
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Sabbath  "she  rides  in  a  mortar  of  glowing  iron  which  she  pushes  along 
with  a  pestle,  and  brushes  out  the  traces  behind  her  with  a  fiery  broom.' ' 
She  was  a  passionate  collector  of  human  bones.  When  her  victims 
were  turned  to  stone,  she  reduced  them  to  convenient  fragments  by 
pounding  them  in  her  mortar.  Liadov's  "Baba-Yaga,"  a  musical  pic- 
ture, was  performed  in  Boston  at  concerts  of  the  Boston  Symphony 
Orchestra  on  January  7,  1911,  and  February  10,  1922.  Calvocoressi 
calls  attention  to  the  middle  section,  Andante  Mosso,  as  presenting 
an  example  of  purely  musical  suggestion  that  is  perhaps  unique  in  the 
composer's  instrumental  work.  "It  is  important  to  note  that  this  piece, 
with  the  mysterious  atmosphere  of  the  episode,  is  the  only  one  after 
'The  Night  on  Bald  Mountain'  in  which  Moussorgsky  invoked  the 
fantastic  creations  of  national  folk-lore,  dear  to  all  this  colleagues. 
Neither  reverie,  nor  the  picturesque  elements  of  absolute  music,  suited 
his  realistic  temperament.") 

"X.     The   Gate   of  the  Bohatyrs  at  Kiev.     Hartmann's   drawing 
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represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old  Russian 
massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 


In  his  life  of  Moussorgsky,  M.  Calvocoressi  has  much  to  say  about 
rhythm  as  the  source  of  Moussorgsky's  inspiration. 

"The  human  movement  and  gesture  have  in  all  times  provided 
rhythmic  models  for  music.  Furthermore,  as  gesture  belongs  to  the 
natural  language  of  the  emotions,  music  offers  with  it  essential  and  inti- 
mate correspondence,  the  correspondence  of  expression.  This  is  why 
one  has  often  neglected  to  notice  the  material,  rhythmic  correspondence, 
which  nevertheless  exists.  According  to  the  peculiar  temperament  of 
the  composer,  this  descriptive  music  of  a  pantomimic  order,  born  of  a 
subject  offering  suggestions  of  emotional  movements  and  gestures,  will 
be  emotionally  inspired,  and  the  rhythmic  correspondence  will  be 
accidental;  or,  on  the  contrary,  the  rhythmic  transposition  will  dominate, 
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39  NEWBURY  STREET 


N.  E.  BRANCH  FARM  AND  GARDEN  ASSOCIATION 


CHRISTMAS  GIFTS 
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It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 
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BOSTON 


777. 
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and  expression,  emotion  will  be  only  secondary;  it  will  result  from  the 
creation  of  a  subject's  equivalent. 

"Thus  conceived,  this  music,  first  of  all  graphic,  not  pretending  to 
raise  itself  by  generalization  above  the  subject  that  inspired  it,  will 
best  answer  the  needs  of  a  realistic  temperament,  ambitious  for  imme- 
diate representation,  a  temperament  that  elaborates  as  little  as  possible 
what  it  observes.  And  this  is  nearly  the  only  method  of  Moussorgsky 
in  his  instrumental  works,  or  at  least  in  those  that  are  interesting. 

"Regard  closely  these  works,  and  you  will  see  beyond  doubt,  that 
imagination  as  a  motive  has  alone  been  capable  of  stirring  the  musical 
invention  of  the  composer.  Rhythmic  transpositions,  as  a  principle, 
provide  a  composer  only  units,  themes  to  develop;  the  development 
should  remain  autonomous;  so  Moussorgsky  cannot  go  very  far.  Once 
he  has  obtained  his  theme,  he  does  not  derive  much  from  it,  from  in- 
ability to  develop  it,  from  want  of  feeling  the  emotional  effusion  that, 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $100,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1713  —  Wellesley  0372-W 
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English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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MARY  E.  PATTEN,   Instructor 

During  November  and  December  classes  will  be  taught  under  the  supervision  of 
Mr.  E.  Jack  Burton  of  London,  Principal  of  the  International  School  of  Theorhythm 
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more  than  the  faculty  of  transposing  rhythms,  gives  birth  to  a  musical 
work  (see,  for  example  in  'Pictures  at  an  Exhibition'  the  piece  entitled 
'Bydlo'  whose  theme  is  very  poetic) .  Moussorgsky 's  imagination  cannot 
even  make  definite  an  indefinite  rhythmic  suggestion  (see  'At  the 
Tuileries/  'The  Market  at  Limoges').  If  rhythmic  suggestion  is  absent, 
his  music  has  not  the  slightest  interest  (see  'The  Old  Castle'). 

"On  the  other  hand,  subjects  of  a  pantomimic  order  furnished  Mous- 
sourgsky  with  a  whole  succession  of  motive-images  more  or  less  co- 
ordinated, and  they,  sustaining  his  musical  imagination  nearly  as 
much  as  a  text  would  have  done,  suggested  no  longer  simple  elements, 
but  a  frame.     His  best  instrumental  pieces  have  no  other  origin.  .  .  . 

"The  study  of  the  curious  suite  'Pictures  at  an  Exhibition'  is  espe- 
cially significant  from  the  point  of  view  of  this  tendency  towards  graphic 
representation  of  movements  and  gestures.'' 
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How  About   Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  10,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  11,  at  8.15  o'clock 


Bach,  C.  P.  E.  .         .         .         Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 
I.     Allegro  moderato. 
II.     Andante  lento  moto. 
III.     Allegro. 

Sibelius         .         .         .        Symphony  No.  7  (in  one  movement),  Op.  105 


Stravinsky   ....     Suite  from  "L'Oiseau  de  Feu"  ("The  Fire- 
Bird"),  A  Danced  Legend 

I.     Introduction;  Kastchei's  Enchanted  Garden  and  Dance  of 
the  Fire-Bird. 

II.     Supplication  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

IV.  Dance  of  the  Princess. 

V.     Infernal  Dance  of  all  the  Subjects  of  Kastchei. 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  Joseph  F.  Wagner,  on  Wednesday 
December  8,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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An  Afternoon  of  Beautiful  Music 
As  a  Christmas  Present 


A  pair  of  seats  for  the  Pension  Fund 
Concert  on  the  day  after  Christmas  is 
suggested  as  a  holiday  gift* 

The  annual  winter  concert  for  the 
Pension  Fund  of  the  Boston  Symphony 
Orchestra  will  take  place  in  Symphony 
Hall  on  Sunday  afternoon,  December 
26,  at  3-3CL  Serge  Koussevitzky  will 
conduct  a  programme  of  special  interest 


Tickets  are  now  available 
at  the  box  office 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


ww% 


_ 


T 


1 


^ 


II 


A 


THE   INST%U£MENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 
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Concert-master 
Theodorowicz,  J. 
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Vondrak,  A. 

Flutes. 
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Van  Den  Berg,  C, 
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Organ 
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Cauhapg,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 
Zighera,  A.        Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Barth,  C.  Belinski,  M.  Warnke,  J.  Marjollet,  L 
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Perret,  G.  Adam,  E. 

Lafosse,  G.  Hansotte,  L. 
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ooooooooooooooooooooooooooooooooooooo 
Checkering  dc  Sons  lias  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
Itave  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOOQOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *•'''»''» 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  -  '  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  '  '  '  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eooooooooooooooooooooooooooooooooeooo 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -       Ampicos 
from  (695  up         re-made,  instruments   for  as  little  as  $115-  All  are  sold 
easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


(!JHf)icKjerttt 


395 Boy  Is  ton  Sb.4 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  10,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  11,  at  8.15  o'clock 


Bach,  C.  P.  E.  .         .         .         Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

I.     Allegro  moderato. 
IT.     Andante  lento  moto. 
III.     Allegro. 

Stravinsky   .  .         .     Suite  from  "L'Oiseau  de  Feu"  ("The  Fire- 

Bird"),  A  Danced  Legend 

a.  Introduction;  Katschei's  Enchanted  Garden  and  Dance  of 

the  Fire-Bird. 

b.  Supplicaiion  of  the  Fire-Bird. 

c.  The  Princesses  Play  wi  h  the  Golden  Apples. 

d.  Dance  of  the  Princesses. 

e.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 

f.  Berceuse  and  Finale. 


Sibelius 
Sibelius 


Symphony  No.  7  (in  one  movement),  Op.  105 
(First  time  in  Boston) 

"Finlandia,"  Symphonic  Poem,  Op.  26,  No.  7 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5.  1898,  — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a.  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  m&y  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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^ee  Rio  de  Janeiro 


— The  most  fascinating  city  in  South  America  — 
on  the  most  beautiful  harbor  in  the  world. 

THE  RAYMOND -WHITCOMB 
ROUND  SOUTH  AMERICA  CRUISE 

Sailing  January  29,  1927 

The  Raymond  -Whitcomb  Cruise  will  have  5  days  in  Rio  —  and 
will  visit  practically  every  other  place  in  South  America  that  is  of 
interest  to  the  traveler.  On  the  Cunard  liner  "Laconia."  Two 
months  in  length.     Rates  $975  and  upward. 

Send  for  the  booklet  "Round  South  America" 


Other  Raymond -Whitcomb  Cruises 

The  West  Indies,  January  27  &  February  22  ::  The  Mediterranean, 
February  9  &  March  29    ::    The  North  Cape,  June  28    ::    Round  the 
World,    January   18,    1928      ::      Round   Africa,    January   14,    1928 
Land  Cruises  to  California  —  December  to  April 


RAYMOND   &  WHITCOMB  CC 

165  Tremont  St.  BOSTON  Tel.  HANcock  ; 
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This  week's  programme  was  changed  too  late  for  corresponding  alterations 

to  be  made  in  the  notes 


Concerto,   D   major,   for   Orchestra:  arranged   by  Maximilian 
Oseevitsch  Steinberg Carl  Philipp  Emanuel  Bach 

(Bach,  born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788) 
(Steinberg,  born  at  Vilma,  on  June  22,  1888) 

Mr.  Koussevitsky  heard  this  concerto  played  by  violon,  quinton, 
viol  d' amour,  viola  de  gamba,  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  '  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement;  but  he  finally 
entrusted  the  task  to  Steinberg,  who  arranged  it  for  these  instruments: 
flute,  two  oboes,  bassoon,  horn,  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg.  It  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  con- 
ductor, on  October  24,  1924.  ^ 

Steinberg,  after  graduation  from  the  Gymnasium  in  1901,  attended 
the  University  at  Leningrad  until  1906,  and  the  Conservatory  until 
1908.  His  teachers  were  Rimsky-Korsakov  and  Glazunov.  At  last 
accounts,  he  was  teacher  of  composition  and  orchestration  at  this 
Conservatory.  Glazunov  brought  out  fragments  from  Steinberg's 
ballet  in  1907  at  a  concert  of  the  Royal  Music  Society.  The  list  of  his 
works  includes  two  symphonies:  No.  1,  in  D,  Op.  3;  No.  2,  B-flat  minor, 
Op.   8;   "Dramatic  Fantasie,"   Op.   9;  Prelude  for  orchestra,   Op.   7; 


Books  on  Music  New  Song  Volumes 

DO  YOU  KNOW  THAT—?            Net  SONS  OF  MANITOU 

ClaytOIl  Johns $    .60  (American  Indian  Song  Cycle) 

VFRSFS  ^'  Aldrich  Dobson  .     .     .     .     $1.25 

'   Edward  MacDowell     ...        .75  FRENCH-CANADIAN  SONGS 

CRITICAL  AND  G.  A.  Grant-Schaefer    ...       1.25 

HISTORICAL  ESSAYS  „       **'.,„,  .,j 

Edward  MacDowell     ...      1.50  For  Musical  Children 

..IUSIC:  AN  ART  AND  THE  CHILDREN'S  BOOK  OF 

A  LANGUAGE  SONGS  AND  RHYMES 

Walter  R.  Spalding       .     .     .       2.50  Florence  Newell  Barbour  .     .       1.00 

For  Pianists 

VARIATIONS  ON  "MARY  HAD  IN  PASSING 

.^i1,11^8"  MOODS 

In  the  otyles  or  1  en  Composers 

Edward  Ballantine  .     .     .     .     $1.00  Edward  MacDowell       .     .     .     $1.00 

'  IE  ARTHUR   P.  SCHMIDT   CO.,    120  Boylston  Street 
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Variations  for  orchestra,  Op.  2  and  Op.  10;  String  Quartet  in  A,  Op.  5; 
Four  melodies  for  soprano  or  tenor,  Op.  1;  Four  melodies  for  soprano 
or  tenor  (text  by  K.  D.  Balmont),  Op.  6;  "The  Watersprite"  (poem  by 
Lermontov),  for  solo  soprano,  female  chorus,  and  orchestra,  Op.  4. 
His  ballet  "Midas,"  second  of  three  episodes  from  Ovid's  "Metamor- 
phoses," picturing  the  contest  of  Apollo  and  Pan,  was  performed  at 
Paris  on  June  2,  1914;  at  London  on  June  18,  1914.  In  both  cities, 
Mme.  Karsavina  danced  as  an  Oread;  Adolf  Bolm  as  Midas.  The  stage 
setting  was  by  Bakst;  the  choreography  by  Fokine.  Stravinsky  com- 
posed in  1908  at  Oustilong  his  "Fireworks"*  for  the  wedding  of  Stein- 
berg and  a  daughter  of  Rimsky-Korsakov.  After  the  latter's  death, 
Steinberg  edited  his  unpublished  works,  including  his  treatise  on  orches- 
tration. 


The  remarks  of  Sir  Hubert  Parry  concerning  Emanuel  Bach's  sym- 
phonies may  be  applied  to  his  other  instrumental  works:  "In  style 
Emanuel  Bach  stands  singularly  alone,  at  least  in  his  finest  examples. 
It  looks  almost  as  if  he  purposely  avoided  the  form  which  by  1776  must 
riave  been  familiar  to  the  musical  world.  It  has  been  shown  that  the 
binary  form  was  employed  by  some  of  his  contemporaries  in  their 

♦"Fireworks"  was  performed  in  the  United  States  for  the  first  time  by  the  Russian  Symphony 
Orchestra  in  New  York  on  December  1,  1910.  The  first  performance  in  Boston  was  by  the  Philhar- 
monic Society  of  New  York  on  October  30,  1914.  The  piece  was  played  in  Boston  by  the  Boston 
Symphony  Orchestra  on  December  12,  1914. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

STRINGED  INSTRUMENT   DEPARTMENT: 

SERGE  KORGUEFF  .     .    Violin 

ARMANDO   LEUCI  .     .     Viola 

KUDO  F  NAGEL    .  Violoncello 

THEODOR  SEYOEL  Contrabass 

AND    ASSISTANTS 

CLARK    POWERS    VIOLIN    PRIZE 

250  Huntington  Avenue  Telephone  Back  Bay  2042 
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Est.  1843 

SUGGEST  APPROPRIATE' 

GIFTS 

from  an  extensive  imported  collection  of  novelties 
personally  purchased  abroad 

French  Neckwear  Perfumes  Desk  Sets 

French  Bags  Hosiery  Sewing  Baskets 

Handkerchiefs  Fans  Jewel  Boxes 

French  Jewelry  Umbrellas  Cigarette  Boxes 

Many  other  attractive  Qifts  for  Men  and 
Children  very  reasonably  priced 

202-216  Boylston  Street  and  Park  Square  *  Boston 


i 


i 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

'Ghe  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  nod 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmfflINGrCNSrCORWESTSF 
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orchestral  works,  but  he  seems  determinedly  to  avoid  it  in  the  first 
movements  of  the  works  of  that  year.  His  object  seems  to  have  been 
to  produce  striking  and  clearly  outlined  passages,  and  to  balance  and 
contrast  them  one  with  another  according  to  his  fancy,  and  with  little 
regard  to  any  systematic  distribution  of  the  succession  of  key.  ... 
The  opening  passages  of  that  in  E-flat  are  hardly  less  emphatic.  They 
have  little  connection  with  the  tendencies  of  his  contemporaries,  but 
seem  in  every  respect  an  experiment  on  independent  lines,  in  which 
the  interest  depends  upon  the  vigor  of  the  thoughts  and  the  unexpected 
turns  of  the  modulations ;  and  the  result  is  certainly  rather  fragmentary 
and  disconnected.  The  slow  movement  is  commonly  connected  with 
the  first  and  last  either  by  a  special  transitional  passage  or  by  a  turn 
of  modulation  and  a  half-close.  It  is  short  and  dependent  in  its  char- 
acter, but  graceful  and  melodious.  The  last  is  much  more  systematic 
in  structure  than  the  first;  sometimes  in  definite  binary  form,  as  was 
the  case  with  the  early  violin  sonatas.  It  has  sometimes  been  said 
that  Haydn  was  chiefly  influenced  by  Emanuel  Bach,  and  Mozart  by 
John  Christian  Bach.  At  the  present  time,  and  in  relation  to  sym- 
phonies, it  is  easier  to  understand  the  latter  case  than  the  former.  In 
both  cases  the  influence  is  more  likely  to  be  traced  in  clavier  works 
than  in  those  for  orchestra.  For  Haydn's  style  and  treatment  of  form 
bear  far  more  resemblance  to  most  of  the  other  composers  whose  works 
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ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty. 

LIFE  -  ANNUITY  —  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts.  £^LlFE  INSURANCE  COMPANY 


of  Boston.  Massachusetts 


&t$m 
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Gifts  rare,  exotic,  different — 
tokens  of  Christmas  good  will 


Christmas  gifts  from  the  far  places  of  the  earth — and  from 
our  own  wide  lands  as  well!  We've  scoured  the  fascinating 
little  shops  of  Paris — shops  that  the  unwitting  would  pass 
by  without  a  glance — but  which  we  knew  from  experience 
could  divulge  the  most  entrancing  gifts  of  all.  We've 
ransacked  Egypt  and  India  for  those  flaringly  colored 
draperies,  cottons,  objets  d'art  only  India  and  Egypt  can 
design.  We've  "done"  the  other  side — we've  searched  for 
gifts  umade  in  America" — with  Christmas  in  our  every 
thought;  and,  we  might  add  boastfully,  Christmas  a  la 
Slattery!  Gifts  a  bit  more  out  of  the  usual — more  than  a 
bit  less  than  usual  price — such  are  the  gifts  we've  found! 


Our  Christmas  Bazaar  is 
overflowing  with  happy 
Christmas  suggestions  for 
all    the  family,  friends. 


Shop  early  before  the 
Christmas  crowds — while 
collections  are  fresh  and 
one-of-a-kind   gifts   here! 


154 
Tremont 

Street 


opposite 
Boston 
Common 
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have  been  referred  to  than  to  Emanuel  Bach.  There  are  certain  kinds 
of  forcible  expression  and  ingenious  turns  of  modulation  which  Haydn 
may  have  learnt  from  him;  but  their  best  orchestral  works  seem  to 
belong  to  quite  distinct  families." 

Compare  with  this  description  the  remarks  by  C.  F.  Pohl  in  the 
seventh  chapter  of  his  life  of  Haydn.  Nor  should  it  be  forgotten  that 
Emanuel  Bach's  genius  found  expression  in  a  manner  different  from 
that  of  any  preceding  master  of  the  German  school;  it  was  freer  from 
formulas,  and  it  has  been  characterized  by  Michel  Brenet  as  "the  dawn 
of  the  modern  musical  style." 


* 


The  third  son  of  Johann  Sebastian  Bach  was  Philipp  Emanuel  Bach, 
known  as  the  "Berlin  Bach"  or  "Hamburg  Bach."  He  was  destined 
for  the  law.  His  father  sent  him  to  the  Thomas  Schule  in  Leipsic 
to  study  philosophy.  The  young  man  afterwards  studied  law  at  the 
Universities  of  Leipsic  and  Frankfort-on-the-Oder.  His  father,  Sebas- 
tian, did  not  give  him  a  rigorous  musical  training,  and  the  son's  early 
inclinations  led  him  to  the  "galant"  school  of  French  clavecin  music; 
but  when  he  went  to  Frankfort  he  was  a  cultivated  musician  and  a 
brilliant  performer  on  the  clavecin.  At  Frankfort  he  established  and 
conducted  a  singing  society.  In  1738  he  moved  to  Berlin  and  was 
appointed  chamber  clavecinist  to  Frederick  the  Great.     It  was  his 


UNE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  $10  is  often 
the  risk  of  the  entire  $1000. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 


,  Forbes  &  Co 


Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Ctjattblet  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Gift  Suggestions 


Rojane  perfumes,  made, 
packed  and  sealed  in  France, 
exclusively  for  Chandler  &Co., 
makes  one  of  the  most  delight- 
ful and  desirable  Christmas 
gifts,  choice  of  jasmin,  chype, 
2.50,  5.00 


Underarm,  envelopes  and 
pouch  leather  handbags  in 
morocco,  pinseal,  calfskin  and 
reptile  grain  leathers,  with 
metal  and  covered  frames, 
every  desirable  color.         5.00 


Washable  capeskin  gloves, 
plain  and  novelty  style,  PXM 
and  PK  sewn,  hand  painted 
cuffs,  fancy  strap  wrists,     4.00 


Men's  hand-drawn,  hem- 
stitched linen  handkerchiefs, 
one-quarter,  one-half  inch 
hems,  nineteen  and  twenty- 
inch  torn  size,  50c. 
Box  of  six,  3.00 
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painful  duty  to  accompany  that  monarch  when  he  indulged  himself 
in  flute  diversions.  Frederick's  musical  ardor  was  cooled  somewhat 
by  the  Seven  Years'  War,  and  Bach  left  Berlin  in  1767  to  take  G.  F. 
Telemann's  place  at  Hamburg  as  music  director  in  a  church.  He 
held  this  position  to  his  death,  which  resulted  from  pulmonary  consump- 
tion. Highly  respected  in  life,  his  death  was  mourned  as  a  public 
calamity.  He  was  a  fertile  composer.  Gerber  gives  this  list  of  works 
composed  by  him  between  1731  and  1787:  two  hundred  and  ten  solo 
pieces  for  clavecin,  fifty-two  concertos  with  orchestra,  forty-seven 
trios  for  various  instruments,  eighteen  symphonies,  twelve  sonatas 
for  clavecin  with  accompaniment,  nineteen  solo  pieces  for  other  instru- 
ments than  the  clavecin,  three  clavecin  quartets,  one  "Magnificat," 
twenty-two  settings  of  music  to  the  "Passion"  text,  four  works  for 
Easter,  three  for  Michaelmas  and  one  for  Christmas,  nine  sacred  choruses 
with  instrumental  accompaniment,  five  motets,  three  oratorios,  ninety- 
five  songs  and  choruses.  Yet  perhaps  his  greatest  work  was  a  literary 
and  pedagogic  one:  "Versuch  iiber  die  wahre  Art  das  Clavier  zu  spielen" 
(1753-62),  the  first  methodical  treatise  on  clavier  playing,  valuable 
today  for  the  suggestions  concerning  taste  in  performance  and  for  the 
careful  explanation  of  the  manner  of  performing  the  ornaments,  or 


ESTATE  ENGINEERING 


In  the  early  part  of  our  lives  most  of  us  struggle  to  get 
started  in  a  good  business  —  raise  a  family  —  pay  our  bills 
reasonably  promptly  —  and  have  a  little  fun. 

In  middle  life,  if  we  have  laid  our  foundations  well,  we 
begin  to  accumulate  —  educate  our  children  —  and  seriously 
pursue  those  avocations  made  possible  from  having 
achieved  the  ability  to  assume  responsibility. 

Let  us  not  make  the  mistake  that  some  do,  of  not  prop- 
erly conserving  our  accumulations,  or  of  making  adequate 
provision  for  the  future  of  our  family  and  ourselves. 

An  estate  properly  "Engineered"  is  a  sign  of  good 
business  judgment.     May  I  help  you  with  yours? 

EARL  G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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Do  Visit 
4?  Our  Room 
J  oi  Little 

Gifts! 


THIRD  FLOOR— and 
so  many  choice 
things,  from 
which  to  choose, 
imported  and 
American.  Some- 
thing for  almost 
everyone  and 
however  small 
the  price  they 
carry  Jays  "differ- 
entness." 

GLOVE  SILK  UNDERWEAR! 
SILK  and  SPORTS  STOCKINGS! 

—  especially  happy  gift 
selections  since  Jays 
Quality  is  available  at 
such     Moderate     Prices. 


Manieren,  with  which  clavecin  compositions  of  the  last  half  of  the 
eighteenth  century  were  loaded. 


* 


Dr.  Charles  Burney  called  on  Emanuel  Bach  at  Hamburg  in  1772, 
and  gave  an  entertaining  description  of  him  as  man  and  musician  in 
his  " Present  State  of  Music  in  Germany,  the  Netherlands,  and  United 
Provinces"  (London,  1773). 

"Hamburg  is  not,  at  present,  possessed  of  any  musical  professor 
of  great  eminence  except  M.  Carl  Philipp  Emanuel  Bach;  but  he  is  a 
legion!  I  had  long  contemplated,  with  the  highest  delight,  his  ele- 
gant and  original  compositions;  and  they  had  created  in  me  so  strong 
a  desire  to  see,  and  to  hear  him,  that  I  wanted  no  other  musical  temp- 
tation to  visit  this  city.  .  .  .  M.  Bach  received  me  very  kindly,  but 
said  that  he  was  ashamed  to  think  how  small  my  reward  would  be, 
for  the  trouble  I  had  taken  to  visit  Hamburg.  'You  are  come  here/ 
said  he,  'fifty  years  too  late.'  He  tried  a  new  piano  forte,  and  in  a 
wild,  careless  manner,  threw  away  thoughts  and  execution  upon  it, 
that  would  have  set  up  any  one  else.  He  desired  me  to  fix  a  time 
for  coming  again,  and  said,  that  he  must  have  me  for  a  whole  day  to 
himself,  which  would  not  be  half  sufficient  for  the  exchange  of  our 
ideas.  He  offered  to  accompany  me  to  every  church  in  Hamburg 
where  a  good  organ  was  to  be  found;  said  he  would  look  out  for  me 


S.  S.  PIERCE 
HOLIDAY 

GIFT 

BASKETS 

HAMPERS 

AND 

BOXES 

COMBINE 

BEAUTY 

UTILITY 

AND 

GOOD  CHEER 

On  display  at  our  stores 
Circular  on  request 

S.  S.  PIERCE  CO. 
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The  discriminating  piano  buyer 
selects 

because  of  its  unequalled 
Workmanship  and  Qlorious  Tone 

THE   KNABE   IS  THE    OFFICIAL   PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 

WM.    KNABE    &    CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 

GOHarvey© 


144  BOYLSTON  STREET 


BOSTON 
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^some  old  and  curious  things;  and  told  me  at  my  departure,  that  there 
would  be  some  poor  music  of  his,  performed  in  St.  Catherine's  Church 
the  next  day,  which  he  advised  me  not  to  hear.  His  pleasantry  removed 
all  restraint,  without  lessening  that  respect  and  veneration  for  him, 
with  which  his  works  had  inspired  me  at  a  distance. 

"M.  Bach  accompanied  me  to  St.  Catherine's  Church,  where  I  heard 
some  very  good  music  of  his  composition,  very  ill.  performed,  and  to  a 
congregation  wholly  inattentive.  This  man  was  certainly  born  to 
write  for  great  performers,  and  for  a  refined  audience;  but  he  now 
seems  to  be  out  of  his  element.  There  is  a  fluctuation  in  the  arts  of 
every  city  and  country  where  they  are  cultivated,  and  this  is  not  a 
bright  period  for  mUsic  at  Hamburg. 

•  "At  church,  and  in  the  way  home,  we  had  a  conversation,  which 
was  extremely  interesting  to  me :  he  told  me,  that  if  he  was  in  a  place, 
where  his  compositions  could  be  well  executed,  and  well  heard,  he 
should  certainly  kill  himself,  by  exertions  to  please.  'But  adieu  music! 
now,'  he  said,  'these  are  good  people  for  society,  and  I  enjoy  more 
tranquillity  and  independence  here,  than  at  a  court;  after  I  was  fifty, 
I  gave  the  thing  up,  and  said,  let  us  eat  and  drink,  for  to-morrow  we 
die!  and  I  am  now  reconciled  to  my  situation;  except,  indeed,  when 
I  meet  with  men  of  taste  and  discernment,  who  deserve  better  music 
than  we  can  give  them  here;  then,  I  blush  for  myself,  and  for  my  good 
friends,  the  Hamburghers.' 
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" After  this,  when  our  conversation  turned  upon  learned  music,  he 
spoke  irreverently  of  canons,  which,  he  said,  were  dry  and  despicable 
pieces  of  pedantry,  that  any  one  might  make  who  would  sacrifice  his 
time  to  them;  but  it  was  ever  a  certain  proof  to  him  of  a  total  want 
of  genius  in  any  one  that  was  fond  of  such  wretched  studies  and  unmean- 
ing productions. 

|  "He  asked,  if  I  had  found  many  great  contrapuntists  in  Italy;  and 
upon  my  answering  in  the  negative,  he  replied,  nay,  if  you  had,  it 
would  have  been  no  great  matter;  for  after  counterpoint  is  well  known, 
many  other  more  essential  things  are  wanting  to  constitute  a  good 
composer.  He  said  he  once  wrote  word  to  Hasse,  that  he  was  the 
greatest  cheat  in  the  world;  for  in  a  score  of  twenty  nominal  parts, 
he  had  seldom  more  than  three  real  ones  in  action;  but  with  these  he 
produced  such  divine  effects,  as  must  never  be  expected  from  a  crowded 
score;  upon  this  occasion  I  observed,  that  as  it  is  the  part  of  a  wise 
man  in  conversation,  to  wait  for  an  opportunity  of  saying  something 
to  the  purpose  before  he  speaks,  so  a  good  composer  should  do  in  writing 
accompaniments;  and  not,  like  those  eternal  praters,  who  have  a  rage 
for  saying  something  when  there's  nothing  to  be  said,  stun  an  audience 
with  worse  than  unmeaning  notes,  which  destroy  all  melody  and  expres- 
sion in  music ;  as  a  large  company  speaking  all  at  once  destroys  conversa- 
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No.  8 


"On  Constant  Duty 

in  behalf  of 

Health" 


In  The  Daily  Rounds 
Of  The  Nurses 


Crippled  with  infantile  paralysis 
and  sick  with  pneumonia,  a  little  chap  was  found 
by  one  of  the  nurses,  down  in  a  crowded  two-room 
tenement. 

He  was  one  of  a  large  family 
and  the  only  one  who  could  speak  English.  A  doctor 
was  procured  by  the  nurse  and  proper  treatment 
carried  out.  A  long  disheartening  fight  finally 
conquered  the  pneumonia,  but  the  struggle  with  the 
infantile  paralysis,  contracted  on  the  boat  coming  to 
this  country,  is  still  going  on.  Daily  massage  by  the 
nurse  is  gradually  strengthening  the  little  muscles, 
and  before  the  winter  is  over  she  has  promised  that 
he  will  be  playing  out-of-doors. 
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tion;  and  instead  of  reason,  good  sense,  and  good  humor,  makes  social 
intercourse  consist  of  nothing  but  clamor,  impertinence,  and  noise: 
to  this  he  entirely  assented. 

"In  the  evening  M.  Ebeling  was  so  kind  as  to  collect  together  all  the 
Hamburg  performers  and  lovers  of  music,  he  could  muster,  in  order 
to  treat  me  with  a  concert;  and  M.  Bach  was  there  to  preside.  I  have 
great  reason  to  be  thankful  for  the  pains  that  were  taken  in  order  to 
entertain  me  on  this  occasion.  Several  of  M.  Bach's  vocal  compositions 
were  performed,  in  all  which  great  genius  and  originality  were  dis- 
coverable; though  they  did  not  receive  the  embellishments,  which 
singers  of  the  first  class  might  have  given  to  them.  M.  Bach  has  set 
to  music  a  Passione  in  the  German  language  and  several  parts  of  this 
admirable  composition  were  performed  this  evening.  I  was  particu- 
larly delighted  with  a  chorus  in  it,  which  for  modulation,  contrivance, 
and  effects,  was  at  least  equal  to  any  one  of  the  best  choruses  in  Handel's 
immortal  'Messiah.'  A  pathetic  air  upon  the  subject  of  St.  Peter's 
weeping  when  he  heard  the  cock  crow  was  so  truly  pathetic  as  to  make 
almost  every  hearer  accompany  the  saint  in  his  tears. 

"Several  symphonies  and  detached  airs  with  an  accompanied  harpsi- 
chord sonatina,  consisting  of  a  very  curious  mixture  of  pathetic  and 
bravura,  were  performed,  in  which  the  band  had  very  hard  duty,  and 
though  they  are  not  in  such  constant  practice  as  to  be  under  exact 
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discipline,  yet  they  executed  several  very  difficult  pieces  with  a  reason- 
able degree  of  accuracy. 

"I  mention  M.  Bach's  vocal  and  miscellaneous  compositions  in  order 
to  prove  the  ductility  of  his  genius;  but  it  is  not  on  these  that  I  would 
rest  his  reputation,  so  much  as  on  his  productions  for  his  own  instru- 
ments, the  clavichord  and  piano  forte,  in  which  he  stands  unrivalled; 
of  these  I  shall  have  occasion  to  speak  hereafter;  as  to  the  rest,  perhaps 
as  good  songs,  choruses,  and  symphonies  have  been  made  by  others: 
for  though  his  genius  is  equal  to  everything  in  music,  yet  he  has  not 
had  the  practice,  the  experience,  nor  the  singers,  or  orchestra  to  write 
for,  which  others  have  had  before  him;  however,  each  candid  observer 
and  hearer  must  discover  in  his  slightest  and  most  trivial  productions, 
of  every  kind,  some  mark  of  originality  in  the  modulation,  accom- 
paniment, or  melody,  which  bespeak  a  great  and  exalted  genius. 

".  .  .  During  his  residence  at  Berlin,  M.  Bach  does  not  seem  to  have 
enjoyed  that  degree  of  favor  to  which  his  merit  entitled  him;  for  though 
music  was  extremely  cultivated  by  his  Prussian  majesty,  who  supported 
operas  with  great  expense  and  magnificence,  and  who  had  in  his  service 
musicians  of  the  first  abilities,  yet  he  honored  the  style  of  Graun  and 
Quant z  more  with  his  approbation  than  that  of  any  other  of  his  servants 
who  possessed  greater  originality  and  refinement;  but  his  majesty 
having  early  attached  himself  to  an  instrument  which,  from  its  confined 


Interior  decorators 
93  ST.  JAMES  AVENUE,  BOSTON 

Jlntique  and  JXCodern  Furniture 
(Snglish  Chintzes  Old  Embroideries 


616 


Columbia 
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of  Musical  Masterworks 
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powers,  has  had  less  good  music  composed  for  it  than  any  other  in 
common  use,  was  unwilling,  perhaps,  to  encourage  a  boldness  and 
variety  in  composition,  which  his  instrument  would  not  allow  him  to 
participate. 

"But  though  Bach's  style  did  not  insinuate  itself  into  favor  at  the 
court  of  Berlin,  it  has  been  imitated  and  adopted  by  the  performers 
upon  keyed  instruments  in  every  other  part  of  Germany.  How  he 
formed  his  style,  where  he  acquired  all  his  taste  and  refinement  would 
be  difficult  to  trace;  he  certainly  neither  inherited  nor  adopted  them 
from  his  father,  who  was  his  only  master;  for  that  venerable  musician, 
though  unequalled  in  learning  and  contrivance,  thought  it  so  necessary 
to  crowd  into  both  hands  all  the  harmony  he  could  grasp,  that  he  must 
inevitably  have  sacrificed  melody  and  expression.  Had  the  son  chosen 
a  model,  it  would  certainly  have  been  his  father,  whom  he  highly  rever- 
enced; but  as  he  has  ever  disdained  imitation,  he  must  have  derived 
from  nature  alone  those  fine  feelings,  that  variety  of  new  ideas,  and 
selection  of  passages  which  are  so  manifest  in  his  compositions. 

".  .  .  It  must  be  owned  that  the  style  of  this  author  (C.  P.  E.  Bach) 
is  so  uncommon  that  a  little  habit  is  necessary  for  the  enjoyment  of  it. 
Quintilian  made  a  relish  for  the  work  of  Cicero  the  criterion  of  a  young 
orator's  advancement  in  his  studies;  and  those  of  C.  P.  E.  Bach  may 
serve  as  a  touchstone  to  the  taste  and  discernment  of  a  young  musician. 
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"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of '  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 
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in  your  home. 
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Allegro  molto    (concluded) 
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Largo   (continued) 

Largo   (concluded) 

Scherzo;   molto  vivace 
Scherzo;  molto  vivace 

(concluded) 
Allegro  con  fuoco 
Allegro  con  fuoco  (continued)    f 
Allegro  con  fuoco  (concluded)  )  Movement 
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Symphony  Orchestra 
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Complaints  have  been  made  against  his  pieces,  for  being  long,  difficult, 
and  far-fetched.  In  the  first  particular,  he  is  less  defensible  than  in  the 
rest;  yet  the  fault  will  admit  of  some  extenuation;  for  length  in  a  musical 
composition  is  so  much  expected  in  Germany  that  an  author  is  thought 
barren  of  ideas,  who  leaves  off  till  everything  has  been  said  which  the 
subject  suggests. 

"Easy  and  difficult  are  relative  terms;  what  is  called  a  hard  word  by 
a  person  of  no  education  may  be  very  familiar  to  a  scholar;  our  author's 
works  are  more  difficult  to  express  than  to  execute.  As  to  their  being 
fantastical  and  far-fetched,  the  accusation,  if  it  be  just,  may  be  softened, 
by  alleging  that  his  boldest  strokes  both  of  melody  and  modulation 
are  always  consonant  to  rule,  and  supported  by  learning;  and  that  his 
flights  are  not  the  wild  ravings  of  ignorance  or  madness,  but  the  effusions 
of  cultivated  genius.  His  pieces,  therefore,  will  be  found  upon  a  close 
examination  to  be  so  rich  in  invention,  taste  and  learning  that  with 
all  the  faults  laid  to  their  charges,  each  line  of  them,  if  wire-drawn, 
would  furnish  more  new  ideas  than  can  be  discovered  in  a  whole  page 
of  many  other  compositions  that  have  been  well  received  by  the  public. 

"Though  M.  Bach  continued  near  thirty  years  at  Berlin,  it  cannot 
be  supposed  that  he  spent  his  time  there  very  happily.  A  style  of 
music  prevailed  totally  different  from  that  which  he  wished  to  establish ; 
his  salary  was  inconsiderable,  and  he  ranked  below  several  that  were 
greatly  inferior  to  him  in  merit. 
I  m^',NnTfnti'Hjrj7iT»,'uirfTriij,i,i(TrriiJju|nTTi'j  ,'lI^T^JlJul^T^'lJlli^T^ilnll^T!T',,  'urrrniijtiiri7ni,i'iirTT7jiJi,niTyniiJiMiTypjnujriTnuiiitfTyjiiM  inn^^iiiLnTn'|,i,|nTnj'<|>jf77r>1-1  ^^^T^llU,l'T^T^'^l'lt(!^T^i^>lu^7T^l*J,Ml^^T^l,,,"^ 
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"Between  Ourselves  . .  . 

and  the  collar  of  our  coat  is  a  vivid  opportunity!     Scarfs 

indulgent  with  color,  patterned  whimsically 

add  meaning  to  the  mode 

of  brilliance 

Here  you  will  find  just  the  scarf  you  wish  — 
whether  it's  a  sturdy  Scotch  wool  for  sports  wear,  or 
a  cloud-like  bit  of  chiffon  worn  as  a  coquettish  gesture. 

NECKWEAR  SECTION 

Jordan  Marsh  Company 


621 


"Frequent  opportunities  offered  during  this  period  for  his  estab- 
lishing himself  very  advantageously  elsewhere,  some  of  which  he  wished 
to  accept;  but  he  could  not  obtain  his  dismission:  however,  his  salary, 
after  many  years'  service,  was  augmented. 

"Indeed,  as  M.  Bach  was  not  a  subject  of  Prussia,  it  seems  as  if  he 
might  have  quitted  Berlin  whenever  he  pleased;  but  as  he  had  married 
during  his  residence  there  and  had  issue  by  that  marriage,  it  is  supposed 
that  his  wife  and  children,  being  all  subjects  of  his  Prussian  majesty, 
could  not  retire  out  of  his  dominions  without  his  permission.  But  in 
1767,  being  invited  to  succeed  Telemann  as  music  director  at  Hamburg, 
after  repeated  solicitations  and  petitions,  he  was  allowed  to  go  thither 
with  his  family,  where  he  has  continued  ever  since. 

"When  I  went  to  his  house,  I  found  with  him  three  or  four  rational 
and  well  bred  persons,  his  friends,  besides  his  own  family,  consisting 
of  Mrs.  Bach,  his  eldest  son,  who  practises  the  law,  and  his  daughter.* 
The  instant  I  entered,  he  conducted  me  up  stairs  into  a  large  and  elegant 
music  room,  furnished  with  pictures,  drawings, ,  and  prints  of  more 
than  a  hundred  and  fifty  eminent  musicians;  among  whom,  there 
are  many  Englishmen,  and  original  portraits  in  oil  of  his  father  and 
grandfather.  After  I  had  looked  at  these,  M.  Bach  was  so  obliging 
as  to  sit  down  to  his  Silbermann  clavichord,  and  favorite  instrument, 
upon  which  he  played  three  or  four  of  his  choicest  and  most  difficult 
compositions,  with  the  delicacy,  precision,  and  spirit,  for  which  he  is 
so  justly   celebrated   among  his   countrymen.     In  the   pathetic  and 

*He  has  two  sons,  the  youngest  of  whom  studies  painting  at  the  academies  of  Leipsic  and  Dresden. 
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Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pampadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this 
intrument  is  to  possess  the  atmos- 
phere of  the  French  Courts. 

Chas.  M.  Stiefflnc. 
114  Boyleston  St. 
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slow  movements,  whenever  he  had  a  long  note  to  express,  he  absolutely 
contrived  to  produce  from  his  instrument  a  cry  of  sorrow  and  complaint 
such  as  can  only  be  effected  upon  the  clavichord,  and  perhaps  by  himself. 

" After  dinner,  which  was  elegantly  served  and  cheerfully  eaten,  I 
prevailed  upon  him  to  sit  down  again  to  a  clavichord,  and  he  played, 
with  little  intermission,  till  nearly  eleven  o'clock  at  night.  During  this 
time,  he  grew  so  animated  and  possessed,  that  he  not  only  played,"  but 
looked  like  one  inspired.  His  eyes  were  fixed,  his  underlip  fell,  and 
drops  of  effervescence  distilled  from  his  countenance.  He  said,  if  he 
were  to  be  set  to  work  frequently  in  this  manner,  he  should  grow  young 
again.  He  is  now  fifty-nine,  rather  short  in  stature,  with  black  hair  and 
eyes,  and  brown  complexion,  has  a  very  animated  countenance,  and 
is  of  a  cheerful  and  lively  disposition. 

"His  performance  to-day  convinced  me  of  what  I  had  suggested 
before  from  his  works ;  that  he  is  not  only  one  of  the  greatest  composers 
that  ever  existed,  for  keyed  instruments,  but  the  best  player  in  point  of 
expression;  for  others,  perhaps,  have  had  as  rapid  execution;  however, 
he  possesses  every  style;  though  he  chiefly  confines  himself  to  the 
expressive.  He  is  learned,  I  think,  even  beyond  his  father,  whenever 
he  pleases,  and  is  far  before  him  in  variety  of  modulation;  his  fugues 
are  always  upon  new  and  curious  subjects,  and  treated  with  great  art 
as  well  as  genius. 

"He  played  to  me,  among  many  other  things,  his  last  six  concertos, 
lately  published  by  subscription,  in  which  he  has  studied  to  be  easy, 
frequently  I  think  at  the  expense  of  his  usual  originality;  however, 
the  great  musician  appears  in  every  movement,  and  these  productions 
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Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
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When  choosing  gifts  for  friends 
and  family — let  us  help  you 

You  are  already  choosing  your  Christmas  gifts,  we 
know.  Some  of  you  have  already  visited  our  store.  We 
urge  all  of  you  to  come  in  as  .soon  as  you  can. 

You  will  find  us  gift  counsellors  as  well  as  gift  mer- 
chants. Our  business  was  founded  and  is  maintained 
principally  to  serve  those  who  wish  to  give.  So  our  life 
study  is  to  select  those  things  that  will  please  those 
who  give  and  those  who  receive. 

Bring  your  Christmas  list  with  you.  Opposite  each 
name  on  it  write  the  approximate  amount  you  wish  to 
spend.  Then  give  us  a  descriptive  word  about  each 
person,  and  we  will  show  you  what  we  believe  will 
please  each  one. 

You  will  find  that  your  friends  enjoy  receiving  gifts 
with  our  name  on  the  box.  Their  families  for  over  one 
hundred  and  twenty-six  years  have  known  the  delightful 
thrill  of  opening  packages  from  our  firm  which  contained 
attractive  gifts  of  those  things  most  wanted  in  their  day 
and  time.  It  costs  no  more  to  buy  from  us,  and  we  be- 
lieve that  there  is  an  extra  dividend  in  the  friendship  in; 
which  our  name  is  held. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN     1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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will  probably  be  the  better  received,  for  resembling  the  music  of  this 
world  more  than  his  former  pieces,  which  seem  made  for  another  region, 
or  at  least  another  century,  when  what  is  now  thought  difficult  and  far- 
fetched, will,  perhaps,  be  familiar  and  natural. 

"There  are  several  traits  in  the  characters  of  the  younger  Scarlatti 
and  Emanuel  Bach,  which  bear  a  strong  resemblance.  Both  were 
sons  of  great  and  popular  composers,  regarded  as  standards  of  per- 
fection by  all  their  contemporaries,  except  their  own  children,  who 
dared  to  explore  new  ways  to  fame.  Domenico  Scarlatti,  half  a  cen- 
tury ago,  hazarded  notes  of  taste  and  effect,  at  which  other  musicians 
have  but  just  arrived,  and  to  which  the  public  ear  is  but  lately  recon- 
ciled; Emanuel  Bach,  in  like  manner,  seems  to  have  outstript  his  age." 


*  * 


See  C.  H.  Bitter's  "C.  Ph.  Emanuel  Bach  und  W.  Friedemann  Bach 
und  deren  Brlider"  (1868)  for  a  full  description  of  Emanuel's  life  and 
works. 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


37  Temple  Place     Through  to  West  Street 
EOSTON 
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Emanuel  Bach's  Symphony  in  D  major,  No.  1,  was  first  performed 
in  Boston  at  a  Philharmonic  Concert,  March  21,  1863.  It  was  per- 
formed at  a  concert  of  the  Orchestral  Union,  March  25,  1863,  and  at 
concerts  of  the  Boston  Symphony  Orchestra,  November  26,  1881, 
and  December  22,  1894.  His  Symphony,  E-flat  major,  No.  2,  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
on  April  11,  1908,  and  April  26,  1913. 

Moses'  recitative,  "God  of  my  Fathers,"  with  air,  "Lord,  behold 
thy  Children,"  from  Emanuel  Bach's  "The  Children  of  Israel  in  the 
Desert,"  was  sung  in  Boston  by  Georg  Henschel  at  a  Boston  Symphony 
Concert,  March  1,  1884,  and  at  this  concert  Mr.  Henschel  conducted, 
and  a  Ballad  for  violin  in  F-sharp  by  him  was  played  by  Bernhard 
Listemann. 
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From  the  95  volumes   of    The  Musicians  Library 

"It  is  a  library  for  all  people  who  believe 
in  music,  who  are  fond  of  the  art,  and  who 
cherish  musical  ideals." — Musical  Courier. 
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**...//  cries  ivhen  I  fee  I  tike  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
I  lonje  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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Symphony  No.  7  (in  one  movement),  Op.  105    .    .    .    Jan  Sibelius 
(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

It  has  been  said  that  this  symphony,  published  in  1925,  was  composed 
with  the  view  of  producing  it  under  the  direction  of  the  composer  at  an 
English  Music  Festival.    Sickness  prevented  his  going  to  England. 

The  symphony  was  performed  in  Philadelphia  by  the  Philadelphia 
Orchestra,  Mr.  Stokowski  conductor,  on  April  3,  1926.  It  is  scored  for 
wood- wind  (in  pairs),  four  horns,  three  trumpets,  three  trombones, 
kettledrums,  and  the  usual  strings. 

There  is  no  designation  of  key.  The  opening  measures  are  in  A  minor; 
the  ending  is  in  C  major. 

The  first  section  is  a  sombre  Adagio.  It  opens  with  an  ascending 
scale,  3-2  time,  for  the  strings.  This  is  the  basic  theme  of  the  symphony, 
appearing  as  a  whole,  in  fragments,  or  inverted.    A  lyric  theme  follows, 
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C  major,  for  violas  (divided)  and  violoncellos.  The  violins  join  later. 
There  is  a  melody,  somewhat  like  a  chant  for  solo  trombone.  This 
will  later  assume  marked  importance.  The  pace  grows  faster,  until 
it  is  Vivacissimo,  C  minor.  Mr.  Gilman,  in  his  lucid  notes  for  the 
Philadelphia  Programme  Book,  finds  that  the  subject  now  announced 
by  the  strings  "recalls  the  mood  of  the  Scherzo  of  Beethoven's  'Eroica.'  " 
The  Adagio  tempo  recurs,  as  does  the  trombone  theme,  which  the 
brass  section  enlarges.     Change  in  tempo;  Allegro  molto  moderato. 

There  is  a  new  motive,  C  major,  6-4,  simple,  in  folk  manner;  still 
another  motive  with  wood- wind  "doubled  in  pairs,  playing  in  thirds, 
fifths,  and  sixths."    The  development  is  for  strings  and  wind. 

Vivace,  E-flat  major.  Antiphonal  measures  for  strings  and  wood- 
wind. 
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THE  MASTER  CRAFTSMANSHIP 

attained  through  more  than  75  years  of  piano  construction  by  one 
family  ownership  is  built  into  every  Vose  Piano.    This  magnificent 
construction  insures  the  stability  of  the  sweetness    and  purity  of 
the  incomparable  Vose  Tone.     And  its  price  is  very  moderate. 
VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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FACTS  ABOUT  THE 

TENSION  FUND 

SOURCES  OF  INCOME: 

DUES.  Each  member  pays  an  annual  installment 
until,  over  a  period  of  twenty  to  twenty-five 
years,  he  has  paid  in  a  total  of  $750.  If  a 
member  resigns  he  may  withdraw  dues  paid. 

CONCERTS.  On  December  26th  the  Orchestra  wili 
give  its  53rd  concert  for  the  Fund. 

Interest  and  Earnings  on  Investments. 

GIFTS.  (The  Donations  for  the  past  year 
amounted  to  $2,124.60.) 


OFFICERS: 
Trustees  — 


reasurer 


Frederick  P.  Cabot 
Arthur  Lyman 
Bentley  W.  Warren 
George  E.  Judd 


The  outstanding  need  of  the  Fund  is  to  be  able  to 
increase  its  maximum  payment  to  pensioners  having 
little  or  no  means  of  support.  This  can  only  come 
about  through  continued  capacity  audiences  for  the 
Pension  Fund  concerts  and  donations  to  the  perma- 
nent fund,  which  the  officers  of  the  Fund  will  be 
pleased  to  receive  at  any  time. 
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"The  tempo  becomes  Presto,  the  key  C  major.  The  strings,  divided 
in  eight  parts,  begin  a  mysteriously  portentous  passage,  at  first  ppp, 
with  the  violas  and  violoncellos  defining  an  urgent  figure  against  a 
reiterated  pedal  G  of  the  violins,  basses,  and  timpani.  A  crescendo, 
rallentando,  is  accompanied  by  a  fragment  of  the  basic  scale  passage, 
in  augmentation,  for  the  horns.  The  tempo  is  again  adagio ;  and  now  the 
chant-like  C  major  theme  is  heard  once  more  from  the  brass  choir,  against 
mounting  figurations  of  the  strings.  There  is  a  climax,  ff,  for  the  whole 
orchestra.  The  strings  are  heard  alone,  largamente  molto,  in  an  Affettu- 
oso  of  intense  expression.  Flute  and  bassoon  in  octaves,  supported 
by  soft  string  tremolos,  sing  a  plaint.  The  strings,  dolce,  in  syncopated 
rhythm,  modulate  through  seventh  chords  in  A-flat  and  G  to  a  powerful 
suspension,  fortissimo,  on  the  tonic  chord  of  C  major;  and  this  brings 
to  a  close  the  enigmatic,  puissant,  and  strangely  moving  work" — 
(Lawrence  Gilman). 
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TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of   view,  and   a   critical   survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs     . ' 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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"\T  THY  risk  the  loss,  in  an  hour,  of  securities,  jewelry,  keepsakes 
W  which  you  have  acquired  through  a  lifetime?  A  Shawmut  Safe 
Deposit  Box  will  keep  them  safe  for  as  little  as  $10  a  year. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 

Arlington  St.  Office :  Park  Sq.  Bldg.        Kenmore-Qovernor  Sq.  Office :  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office :  248  Huntington  Ave.  Stuart-Tremont  Office :  239  Tremont  St, 

Bowdoin  Square  Office:  84  Cambridge  St.  Harrison-Essex  Office:  28  Harrison  Ave. 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  now  living) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.    The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  danse"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Katschei",  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had  sketched 
an  opera  in  which  the  Fire-Bird  was  the  central  figure,  but  nothing 
came  of  it.  Katschei  (or  Kotscheii)  is  the  hero  of  Rimsky-Korsakov's 
opera  "Katschei  the  Immortal:  an  Autumn  Legend/'  produced  at  the 
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Private  Opera,  Moscow,  in  1902.  He  also  figures  as  "the  man-skeleton" 
in  Rimsky-Korsakov's  "Mlada,"*  a  fairy  opera-ballet  (Leningrad, 
1893)  and,  by  implication,  in  Moussorgsky's  symphonic  poem,  "A  Night 

on  Bald  Mountain."! 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "  Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katschei','  it  should  be  pointed 
out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legend- 
ary lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet, 
the  ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic 
action,  but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 

*The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

fThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  conductor, 
on  January  4,  1905. 
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curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude,  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but  he 
resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Katschei  attempts  to  work  his  spell  on  Ivan, 
who  is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who 
causes  Katschei  and  his  retinue  to  dance  until  they  drop  exhausted. 
The  secret  of  Katschei's  immortality  is  disclosed  to  Ivan:  the  sorcerer 
keeps  an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured, 
he  would  die.    Ivan  swings  the  egg  backwards  and  forwards.    Katschei 
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and  his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground; 
Katschei  dies;  his  palace  vanishes;  the  petrified  knights  come  to  life; 
and  Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means  "  'glowing 
heart,'  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally,  "the  Glow- 
Bird."  "Its  appearance  corresponds  with  its  designation.  Its  feathers 
blaze  with  golden  or  silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells 
in  a  golden  cage.  In  the  depth  of  the  night  it  flies  into  a  garden  and 
lights  it  up  as  brilliantly  as  could  a  thousand  burning  fires.  A  single 
feather  from  its  tail  illuminates  a  dark  room.     It  feeds  upon  golden 
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apples,  which  have  the  power  of  bestowing  youth  and  beauty — or, 
according  to  a  Croatian  version,  on  magic  grasses." 

Katschei  is  one  of  the  many  incarnations  of  the  dark  spirit.  ' 'Some- 
times he  is  described  as  altogether  serpent-like  in  form;  sometimes  he 
seems  to  be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but 
in  some  stores  he  is  apparently  framed  after  the  fashion  of  a  man.  .  .  . 
He  is  called  'immortal'  or  'deathless'  because  of  his  superiority  to  the 
ordinary  laws  of  existence.  .  .  .  Sometimes  his  'death' — that  is,  the 
object  with  which  his  life  is  indissolubly  connected — does  not  exist 
within  his  body." — Ralston's  "Russian  Folk-Tales." 

The  movements  of  the  Suite  are  as  follows : 

I.  Introduction.    Enchanted  Garden  of  Katschei,  and  the  dance  of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 
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Ill  (a).     Berceuse.    This  Lullaby  is  not  in  the  Suite  as  first  published. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katsche'i's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 
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Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary  wealth 
of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of  a  nature 
never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that  we  are 
witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain  resist- 
ance are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accent's  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
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is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villainous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode*  has  died  away,  we  are  aware  that 
we  shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that  another 
musical  picture  is  to  be  added  to  the  gallery  inaugurated  by  Glinka 
with  his  march  of  Chernomov  in  'Russian  and  Ludmilla.,,,t 

The  first  performance  of  this  ballet  in  the  United  States  was  by 

*The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  Katschei." 

f'Russlan  and  Ludmilla"  was  produced  at  Leningrad  on  November  27  (o.  8.)  1842.    The  overture 
was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  3,  1894. 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  BRANCH  FARM  AND  GARDEN  ASSOCIATION 


CHRISTMAS  GIFTS 
A  varied  assortment  of  suitable  articles  for  all  members  of  the  family 

HOLIDAY  TABLE  DAINTIES 

ENGLISH  PLUM  PUDDINGS  NORWEGIAN  CAKES 

MAPLE  CARAMELS      BARLEY  CANDIES      CANDIED  KUMQUATS 

Kindly  place  orders  early  for  satisfactory  service 
Telephone  Back  Bay  4198 


HORTICULTURAL    HALL 
ANNUAL  SALE 

Under  the  auspices  of  the  Farm  and  Garden  Shop 

QHfriBtmaa  (Smtta 
Friday  and  Saturday,  December  17,  18,  10  a.m.  to  5  p.m. 

These  decorations  are  made  and  sent  by  country  members, 
many  of  whom  have  no  other  outlet  for  their  work.  They  are 
made  with  care,  artistic  in  design  and  have  many  new  features. 

SPECIAL:     After  Symphony  Rehearsal,  Coffee  and  Doughnuts 


H.    M.   WOOTTON 

109  MOUNT  VERNON  STREET 

Agent  for  the  famous 
GALLENGA  Studios  of  Florence 
Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 

H.  R.  BURGESS  &  CO. 


BOOKS        PRIl 

FIRST  EDITIONS 
151  NEWBURY  STREET         Back  Bay  3094 
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FUR    COATS 


BLANKET   SKI  -  BLOUSES 


MOROCCAN    HAND   TOOLED 
LEATHER    GOODS 


BOSTON 

TELEPHONE 
HAYMARKET  6290 


IMPORTED    CHRISTMAS    CARDS 


TO  OUR  SY 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 


PRESSES 

also 
a  few  inexpen- 
sive Christmas 
presents,  each 
in  its  own  box 
tied  up  with 
bright  papers 
and  ribbons 


230  BOYLSTON  STREET 

BOSTON 


777 


*Y- 


Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 
BOSTON,    MASSACHUSETTS 
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Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  'Maclezova,*  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.    Ernest  Ansermet  conducted. 

The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

The  Suite  was  performed  in  New  York,  by  the  New  York  Symphony 
Society  on  December  31,  1916;  in  Philadelphia,  by  the  Philadelphia 
Symphony  Orchestra  on  November  2,  1917;  in  Boston,  by  the  Boston 
Symphony  Orchestra  on  October  31,  1919  (Mr.  Monteux  conductor). 


*She  quarrelled  in  Boston  with  the  management. 
Lydia  Lopokova. 


She  was  replaced  on  February  2,  1916,  by 


Locaf  and  Suburban  Service 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $1 00,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1713  —  Wellesley  0372-W 


®\if  Cngltsf)  Galleries 

88  CHESTNUT  STREET  -        -       -       -       BOSTON.  MASSACHUSETTS 

6NGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,    Petit-point,    Brocades,    Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable  for  CHRISTMAS  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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CREATES  A 


SYMPHONY  IN  MUSIC 

T  WHILE  THE 

Treatise 

ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  '  100  ROYLSTON 


Grand 
Prix 
Paris 
1925 


Hancock  3233 


BRET  HARTE-BURTON  METHODS  OF  RHYTHMIC  TRAINING 

MARY  E.  PATTEN,   Instructor 

During  November  and  December  classes  will  be  taught  under  the  supervision  of 
Mr.  E.  Jack  Burton  of  London,  Principal  of  the  International  School  of  Theorhythm 

Studio  6  Consultation  Tuesdays 

83  NEWBURY  STREET  12  to  1 


102  CHESTNUT  STREET 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


Drap 


eries 


Upholstery 


Antiques 


Modern 
Furniture 

Thomas  &  Dawson 

Interior  Decorators 
39  FAYETTE  STREET,   BOSTON 

Telephone  Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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When  the  Suite  was  conducted  in  Boston  by  Mr.  Koussevitzky 
(January  23,  24,  1925),  the  programme  also  comprised  these  pieces  by 
Stravinsky :  Song  of  the  Volga  Boatmen,  arranged  for  wind  instruments 
and  percussion);  Suite  from  "Petrouchka";  and  Concerto  for  piano  and 
wind  instruments  with  double  basses  (Mr.  Stravinsky,  pianist;  first 
performance  of  the  Concerto  in  America). 

Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  xylophone,  harp, 
piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  original  ballet. 
He  retained  from  the  first  suite  the  Introduction,  the  " Dance  of  the 
Fire-Bird,"  the  "Dance  of  the  Princesses,"  and  "Katschei's  Infernal 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBCS  AVENUE.  BOSTON.  MASS. 

Telephone   Kenmore   1772 

Publishers  of  Depot  for 


THE  CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF  PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR 
CHORAL   MUSIC    FOR  WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF  MUSICAL  CLASSICS 

CURWEN.  GRAY  ft  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41   WESTLAND  AVENUE 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL    FOR   DANCES 

LECTURES        RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 

Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


The 

Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 


Mrs.  BELLOWS  ROBINSON 
DELIA  WHEELWRIGHT 

85   NEWBURY  STREET 
CHRISTMAS   GIFTS  — DRESSES 
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America's  Foremost  Florist 

INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON    STREET 


NEAR    MILK 


OR     24    PROVINCE    STREET 

ROOM     428 


BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  ND      TO      LIE     F  L  AT 


SEVENTY-FIVE  YEARS'  REPUTATION 

VS  BRONCHIAL  TRC 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices.  15c.  35c,  75c,  $  1.25,  at  druggists  or  by  mail. 


BROWN'S 


CAMPHORATED 
SAPONACEOUS 

Will  keep  the  teeth  and  gums  in  healthy  condition;  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


At  Your  Best 


Your  photograph  is  you  at 
your  best  —  or  at  your 
worst. 

In  photography,  anything 
less  than  the  best  is  from 
very  bad  to  worst. 

It  all  depends  upon  the 
ideal  and  training  of  your 
photographer. 


So  long  as  it  does  so  depend, 
do  as  the  dependable  do — 

Depend  upon  PURDY 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


epf  Gveryone  should 
?    K£iOW another 

LANGUAGE 

It's  easy  by  our  natural 

conversational  method— 

successful  for  47  years 

Free  Trial  Lesson 


SCHOOL. 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET; 
Tel.  Beach  3956 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 
TEA,  3  to  5 

TT  OTHFS  HNDIVIDUALLYl 

KsUj  i  rmo  [planned       J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 


)r— 


658 


Dance/'  but  omitted  "The  Enchanted  Garden,"  "The  Supplications 
of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the  Golden  Apples." 
He  added  two  numbers  from  the  ballet:  the  Berceuse  and  the  Finale. 
The  revised  suite,  published  in  1920,  was  played  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  October  17,  1924. 


Errata. — Programme  Book,  October  15,  16,  1926.  Page  120.  For 
"Charles  de  Costar"  read  "Charles  de  Coster."  Page  128.  For 
"Bolksblicher"  read  "Volksbucher." 


Addendum:  When  Prokofieff's  Suite  from  his  ballet  "Chout"  was 
played  here  at  a  Symphony  concert  on  October  8,  1926,  the  question 
was  raised:  What  sort  of  orchestra  was  employed  at  the  Neighborhood 
Playhouse,  New  York,  when  this  ballet,  then  "adapted"  and  entitled 
"Buffoon!"  was  performed,  beginning  March  6,  1924?  We  are  now 
able  to  name  the  instruments  and  the  players:  1st  piano,  Lily  Hyland; 
2d  piano,  Edmond  Rickett;  violin,  Chester  La  Follette;  flute,  Charles 
Rudy;  oboe,  Carlos  Molyneaux;  percussion,  Leo  Walker.  The  music 
was  under  the  direction  of  Miss  Hyland  and  Mr.  Rickett. 


Do  come  to  see  us  for 
UNUSUAL   AND    YET    INEXPENSIVE    CHRISTMAS    GIFTS 

Swedish  Glass       Distinctive  Lamp  Shades       Toile  Pillows 
Small  Tables         Flower  Prints 

ATWATER-COLEMAN,    Incorporated 
25     River    Street 


Mrs.  Charles  Minot  Hayden 

43  WATER  STREET 
MEDFORD,  MASSACHUSETTS 

ANTIQUES  -  CHRISTMAS  GIFTS 

TELEPHONE  MYSTIC  0114-R 


NOTICE  OF  REMOVAL  OF 

WILLIAM  B.  BALLARD 

565  BOYLSTON  ST.    to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


BOUND  COPIES  of  the 

itoatrnt  &gmpifang  GDrrtyrfitra'a 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."— -W.  J.  Henderson.  New  York 
Sun),  may  be  obtamed  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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How  About   Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street      j&££& 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  18,  at  8.15  o'clock 


Schumann  ....    Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio  I:  Molto  piO.  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Milhaud  .         .         .     "Le  Carnaval  d'Aix" ;  Fantasy  for  Piano  and 

Orchestra  on  the  Ballet,  "Salade" 

I.  Le  Corso. 

II.  Tartaglia. 

III.  Isabelle. 

IV.  Rosetta. 

V.  Le  Bon  et  le  Mauvais  Tuteur. 

VI.  Coviello. 

VII.  Le  Capitaine  Cartuccia. 

VIII.  Polichinelle. 

IX.  Polka. 

X.  Cinzio. 

XI.  Souvenir  de  Rio  (tango) . 

XII.  Finale. 

Debussy  ....    "Iberia":  "Images"  for  Orchestra,  No.  2 

I.  Par  les  rues  et  par  les  chemins  (In  the  streets  and  by-ways). 

II.  Les  parfums  de  la  nuit  (The  fragrance  of  the  night). 

III.  Le  matin  d'un  jour  de  fete  (The  morning  of  a  festival  day) . 

SOLOIST 

DARIUS  MILHAUD 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Messrs.  Darius  Milhaud  and  Walter  R. 
Spalding  on  Wednesday,  December    15,    at    5.15    o'clock,  in  the   Lecture    Hall, 

Boston  Public  Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

DEC.  |  2 

at  3.30 


Sunday 
DEC.  J9 

at  3.30 

Monday 

DEC.  20 

at  8.15 


Sunday 

DEC.  26 
at  3.30 


Sunday 

JAN.  2 

at  3.30 


Sunday 
JAN.   9 

at  3.30 


Tenor 


EMIL  MOLLENHAUER,  Conductor 


BY  THE 


SERGE  KOUSSEVITZKY,  Conductor 

POPULAR  PROGRAMME  (see  pages  634  and  635) 


Baritone 

The  celebrated  American  baritone  is  returning  to  this 
country  after  two  remarkable  seasons  in  Europe. 

His  programme  will  include  French,  Italian,  German 
and  American  songs. 


Violoncello 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE     *    . 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 


BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


EINWAY 


THE  INSTRUMENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfieid,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L, 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A, 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge, 
Barth,  C.           Belinski,  M.              Warnke,  J, 

C.     Fabrizio,  E. 
Marjollet,  I 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig, 
Seydel,  T.          Frankel, 

0. 

I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.    ( 

Zontra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A.* 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chtckering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the-  great  growth  of  our  retail  business. 

OOOOQOQOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

^JHICKERING  HALL  is  one  of  Bostons  great  piano  institutions 
M- .'.'..,  .  Intended  primarily  to  display  fittingly  the  Chickering 
in  NewEngland's  great  metropolitan  city,  you  will  find  here 
also  the  Ampico,  the  world's  only  rcenacting  mechanism  - » *  the 
MARSHALL  a  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 
infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  *  '*'•* 
each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  '  *  '  '  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooooeoooooooooe 
Chiqkenng    Hall  offers  Chickering    Pianos    from  $875  up  -       Ampicos 
from  $69;  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken. tn  part  payment  for  another. 


Q&t 


(IfHfficlCerxttgm* 

W5  Boylston  St./ 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  18,  at  8.15  o'clock 


Schumann  ....    Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Milhaud 


"Le  Carnaval  d'Aix";  Fantasy  for  Piano  and 
Orchestra  on  the  Ballet,  "Salade" 

(First  time  in  Boston) 


I. 

Le  Corso. 

II. 

Tartaglia. 

III. 

Isabelle. 

IV. 

Rosetta. 

V. 

Le  Bon  et  le  Mauvais  Tuteur. 

VI. 

Coviello. 

VII. 

Le  Capitaine  Cartuccia. 

VIII. 

Polichinelle. 

IX. 

Polka. 

X. 

Cinzio. 

XI. 

Souvenir  de  Rio  (tango) . 

XII. 

Finale. 

Ravel 


"La  Valse,"  Choregraphic  Poem 


SOLOIST 
DARIUS  MILHAUD 

BALDWIN  PIANO  USED 
There  will  be  an  intermission  after  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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£ee  Rto  de  Janeiro 


— The  most  fascinating  city  in  South  America  — 
on  the  most  beautiful  harbor  in  the  world. 

THE  RAYMOND  -WHITCOMB 
ROUND  SOUTH  AMERICA  CRUISE 

Sailing  January  29,  1927 

The  Raymond  -  Whitcomb  Cruise  will  have  5  days  in  Rio  —  and 
will  visit  practically  every  other  place  in  South  America  that  is  of 
interest  to  the  traveler.  On  the  Cunard  liner  "Laconia."  Two 
months  in  length.     Rates  $975  and  upward. 

Send  for  the  booklet  "Round  South  America" 


Other  Raymond  -Whitcomb  Cruises 

The  West  Indies,  January  27  &  February  22  ::  The  Mediterranean, 
February  9  &  March  29    ::    The  North  Cape,  June  28    ::   Round  the 
World,    January   18,    1928      ::      Round  Africa,    January   14,    1928 
Land  Cruises  to  California  —  December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

156  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Symphony  No.  1,  in  B-flat  major,  Op.  38  .      .    Robert  Schumann 
(Born  at  Zwickau,  Saxony,  June  8, 1810;  died  at  Endenich,  near  Bonn,  July  29, 1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy.  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  for 
me  to  think  of  the  journal/' — the  Neue  Zeitschrift  fur  Musik,  founded 
by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited  in 
1841  by  Schumann  alone;  "I  have  during  the  last  days  finished  a  task 
(at  least  in  sketches)  which  filled  me  with  happiness,  and  almost  ex- 
hausted me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished.' ' 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin: 


Christmas  Suggestions  for  Music  Lovers 

Books  on  Music  New  Song  Volumes 

DO  YOU  KNOW  THAT—  ?            Net  SONS  OF  MANITOU 

Clayton  Johns $    .60  (American  Indian  Song  Cycle) 

VERSES  E.  Aldrich  Dobson  .     .     .     .     $1.25 

'   Edward  MacDowell    ..    .     .        .75  FRENCH-CANADIAN  SONGS 

CRITICAL  AND  G.  A.  Grant-Schaefer    ...       1.25 

HISTORICAL  ESSAYS  ^       , ,     .     ,  ni  .,  , 

Edward  MacDowell     ...      1.50  tor  Musical  Children 

MUSIC:  AN  ART  AND  THE  CHILDREN'S  BOOK  OF 

A  LANGUAGE  SONGS  AND  RHYMES 

Walter  R.  Spalding       .     .     .       2.50  Florence  Newell  Barbour  .     .       1.00 

For  Pianists 

VARIATIONS  ON  "MARY  HAD  IN  PASSING 

A  LITTLE  LAMB  MOODS 

In  the  Styles  of  Ten  Composers  , 

Edward  Ballantine  .     .     .     .     $1.00  Edward  MacDowell      .     .     .     $1.00 


THE  ARTHUR  R  SCHMIDT  CO.,    120  Boylston  Street 
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"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of  long- 
ing for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
1841?  The  first  entrance  of  trumpets,  this  I  should  like  to  have  sounded 
as  though  it  were  from  high  above,  like  unto  a  call  to  awakening;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the  Introduc- 
tion, how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes 
wing;  and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished;  only,  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  composing 
this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  symphony, 
it  is  not  to  be  expected  that  he  will  do  anything  else.  ...  The  sym- 
phony is  nearly  finished.     I  have  not  yet  heard  a  note  of  it,  but  I  am 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

STRINGED  INSTRUMENT   DEPARTMENT: 

SERGE  KORGUEFF  .     .    Violin 

ARMANDO   LEUCI  .     .     Viola 

RUDOLF  NAGEL    .  Violoncello 

THEODOR  SEYDEL  Contrabass 

AND    ASSISTANTS 

CLARK    POWERS    VIOLIN    PRIZE 

250  Huntington  Avenue  Telephone  Back  Bay  2042 
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Est.  1848 

SUGGEST  APPROPRIATE 

GIFTS 

from  an  extensive  imported  collection  of  novelties 
personally  purchased  abroad 

French  Neckwear  Perfumes  Desk  Sets 

French  Bags  Hosiery  Sewing  Baskets 

Handkerchiefs  Fans  Jewel  Boxes 

French  Jewelry  Umbrellas  Cigarette  Boxes 

Many  other  attractive  Qifts  for  Men  and 
Children  very  reasonably  priced 

202*216  Boylston  Street  and  Park  Square  ■ 


I 

1 


I 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

T3he  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


aimSfflNGTCNSTCORWESrSP 
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exceedingly  glad  that  Robert  at  last  has  started  out  in  the  field  where, 
on  account  of  his  great  imagination,  he  belongs."  January  25 :  "To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  ...  A  spring  poem  by 
.  .  .  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening, "  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  to  the  diary,  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  .  .  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impatiently 
waited  to  hear  a  note  of  the  symphony.  The  instrumentation  of  the 
first  movement  was  completed  February  4,  that  of  the  second  and 
third  movements  on  February  13,  that  of  the  fourth  on  February  20, 
in  the  year  1841.  Not  till  February  14  did  Schumann  play  the  symphony 
to  her.  E.  F;  Wenzel,  later  a  teacher  at  the  Leipsic  Conservatory, 
and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus  orchestra, 
were  present.     "I  should  like,"  she  wrote  in  her  diary,  "to  say  a  little 


SEH^B^^tF '&£?^^fc"*\Z5  SSS^^SS^S*?  SS^*^*}^  S^^'^vjk^  SsPStem 


ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty. 

LIFE  —  ANNUITY  -  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


30 

w 

Ml 
U 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts. 


I 
9A 
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Gifts  rare,  exotic,  different — 
tokens  of  Christmas  good  will 


Christmas  gifts  from  the  far  places  of  the  earth — and  from 
our  own  wide  lands  as  well!  We've  scoured  the  fascinating 
little  shops  of  Paris — shops  that  the  unwitting  would  pass 
by  without  a  glance — but  which  we  knew  from  experience 
could  divulge  the  most  entrancing  gifts  of  all.  We've 
ransacked  Egypt  and  India  for  those  flaringly  colored 
draperies,  cottons,  objets  d'art  only  India  and  Egypt  can 
design.  We've  "done"  the  other  side — we've  searched  for 
gifts  "made  in  America" — with  Christmas  in  our  every 
thought;  and,  we  might  add  boastfully,  Christmas  a  la 
Slattery!  Gifts  a  bit  more  out  of  the  usual — more  than  a 
bit  less  than  usual  price — such  are  the  gifts  we've  found! 


Our  Christmas  Bazaar  is 
overflowing  with  happy 
Christmas  suggestions  for 
all    the  family,  friends. 


Shop  early  before  the 
Christmas  crowds — while 
collections  are  fresh  and 
one-of-a-kind   gifts   here! 


154 
Tremont 

Street 


opposite 
Boston 
Common 
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something  about  the  symphony,  yet  I  should  not  be  able  to  speak  of 
the  little  buds,  the  perfume  of  the  violets,  the  fresh  green  leaves,  the 
birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband!  If  I 
cannot  express  myself  poetically,  nevertheless  the  poetic  breath  of  this 
work  has  stirred  my  very  soul."  The  instrumentation  was  completed  on 
February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance:  "My  husband's 
symphony  achieved   a  triumph  over  all   cabals  and  intrigues.  .  . 
I  never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  "Clara;  and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann."  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.     Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wolke,  triib  und  schwer, 
Fliegst  drohend  liber  Land  und  Meer. 


V>/NE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  $10  is  often 
the  risk  of  the  entire  Jiooo. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 


is,  Forbes  &  Co 


Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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GLOVES 


Women's  Peccary  pigskin  slip- 
on  gloves,  leather  bound  tops. 

5.00 
One  clasp  Peccary]  pigskin 
gloves.  4.50 


Women's  novelty  slip-on 
mocha  gloves,  semi-tailored 
styles,  inserts  of  contrasting 
mocha.  Two-tone  embroid- 
ered backs.    Gray,  beige.    4.00 


Imported  novelty  cuff  French 
kid  gloves,  pique  sewn,  con- 
trasting and  metal  thread 
embroidered  turn-back  cuffs. 
Mode,    beaver,    gray,    black. 

4.50 


Men's  "Wristite"  capeskin 
gloves,  seamless  knit  wool 
lined,  Zipper  wrist  closing  that 
opens  or  closes  glove  from 
palm  to  wrist.  5.00 


ft. 


Cfjan&ler  &  Co. 


TREMONT  ST.,  NEAR  WEST 


4~ 


ESTABLISHED  OVER  A  CENTURY 


Kr£ 
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Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der  Liebe  Stern : 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gluck  verscheucht? 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf, — 
Im  Thale  bluht  der  Fruhling  auf ! 

These  verses  have  thus  been  turned  into  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  has  frightened  away  all  my  happiness, 
how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my 
soul!     0  turn,  0  turn  thy  course, — In  the  valley  blooms  the  Spring!" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany  (N.Y.), 
who  knew  Bottger,  contributed  some  years  ago  the  following  note 
to  the  Programme  Books  of  this  orchestra:  "Now,  pondering  the 
above    inspirational    poem,   the    unsophisticated    reader,    noting    its 


ESTATE   ENGINEERING 


In  the  early  part  of  our  lives  most  of  us  struggle  to  get 
started  in  a  good  business  —  raise  a  family  —  pay  our  bills 
reasonably  promptly  —  and  have  a  little  fun. 

In  middle  life,  if  we  have  laid  our  foundations  well,  we 
begin  to  accumulate  —  educate  our  children  —  and  seriously 
pursue  those  avocations  made  possible  from  having 
achieved  the  ability  to  assume  responsibility. 

Let  us  not  make  the  mistake  that  some  do,  of  not  prop- 
erly conserving  our  accumulations,  or  of  making  adequate 
provision  for  the  future  of  our  family  and  ourselves. 

An  estate  properly  "Engineered"  is  a  sign  of  good 
business  judgment.     May  I  help  you  with  yours? 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 


691 


sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment,  would 
wonder  how  on  earth  it  could  have  any  psychological  connection  with 
the  origin  of  a  musical  work  so  seemingly  foreign  in  spirit,  so  sunny, 
buoyant,  and  optimistic,  as  is  the  Schumann  Symphony  in  B-flat! 
But,  if  the  reader  will  carefully  note  the  last  line,  4m  Thale  bluht  der 
Fruhling  auf!'  he  will  be  given  the  key  that  will  dispel  all  his  mystifi- 
cation. ^  The  symphony  is  the  apotheosis  of  spring,  and  all  that  it 
symbolizes  in  philosophy  and  life.  The  lyre  of  Schumann  may  have 
sounded  deeper  chords,  but  scarcely  more  enduring  ones.  It  will 
live  henceforward  as  the  Spring  Symphony.  Why  Schumann  should 
have  chosen  the  symphonic  rather  than  some  other  form,  in  giving 
utterance  to  his  ideas,  remains  unexplained.  It  is  known  that  even  to 
a  later  time  he  adhered  to,  and  repeatedly  expressed,  the  opinion  that 
nothing  new  could  any  more  be  evolved  out  of  the  sonata  (symphony) 
or  overture  form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a 
letter  to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?'  "■ 

"Adolph  Bottger,"  says  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann, 
Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boy- 
hood up,  and  had  attended  both  the  gymnasium  and  the  university 
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with  him;  but  their  artistic  tendencies  diverged  later  on,  and  they 
became  estranged.  Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed 
to  realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood, 
his  conversation  was  full  of  interesting  experiences.  Thus,  he  once 
mentioned — what  must  now  seem  surprising — that  Schumann  fre- 
quently expressed  his  disapprobation  of  Madame  Clara  Schumann's 
conception  of  his  piano  works.  As  partially  confirmatory  of  this,  there 
is  at  least  one  letter  extant  in  which  Schumann  admonishes  her  to  play 
certain*  of  his  pieces  'just  twice  again  as  slow.'  In  another  letter  he 
warns  her  against  her  impetuosity  in  playing  his  music.  It  is  known 
that  to  the  end  of  her  life  Madame  Schumann  always  preferred  playing 
the  Finale  of  the  Etudes  Symphoniques  in  the  first  and  not  in  the 
improved  second  version.  Can  we  imagine  it  possible  that  the  'Schu- 
mann tradition/  as  represented  for  years  by  Madame  Schumann,  may 
have  been  a  myth,  after  all?" 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness 
with  which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the 
means  at  hand  of  stating  definitely  in  what  year  the  verses  first  ap- 
peared, but  it  could  not  have  been  much  earlier  than  1840.  Schu- 
mann's autographic  letter,  together  with  one  of  Mendelssohn's,  con- 
taining his  musical  setting  of  Bottger's  Teh  hor'  ein  Voglein  locken,' 
were  both  framed,  and  occupied  conspicuous  positions  among  the 
many  other  attractions  that  crowded  the  walls  of  the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
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representing,  with  Geibel,  Freiligrath,  and  others,  the  aftermath  of 
German  romantic  poetry;  but  it  was  chiefly  as  a  translator  of  English 
poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he  became  re- 
nowned. His  German  translation  of  Lord  Byron,  in  the  metre  of  the 
original,  was  a  veritable  tour  de  force,  reaching  many  editions,  and 
resulting  in  making  Byron's  name  a  household  word  in  Germany. 
But,  while  thus  popularizing  the  fame  of  others,  his  own  strong,  original 
work  was  being  gradually  overlooked  and  neglected,  and  now  his 
once  so  admired  lyrics  are  mostly  relegated  to  the  anthologies.  Bottger 
was  only  another  earlier  martyr  to  the  same  irony  of  fate  that  has  now 
overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that 
had  once  belonged  to  the  great  and  mighty  Klopstock.  This  hat  had 
for  some  time  previously  been  in  the  possession  of  the  dull  poet  and 
hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in  the  Uni- 
versity of  Leipsic,  and  the  story  goes  that,  as  long  as  Minckwitz  lived, 
he  never  failed  to  observe  the  annual  return  of  Klopstock's  birthday 
by  sallying  forth  clad  in  the  historic  hat.  Adolph  Bottger  died  along 
in  the  seventies,  in  poverty  and  neglect.  I  do  not  know  what  became  of 
his  collection  of  rarities." 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
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used.  Schumann  then  put  the  opening  measures  a  third  higher.  Never- 
theless, Schumann  told  Verhulst  in  1853  that  he  was  sorry  he  changed 
the  theme.  After  that  Verhulst  used  the  original  version  whenever 
he  conducted  the  symphony. 


The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841.  Mendels- 
sohn conducted.  Clara  Schumann  played  the  Adagio  and  Rondo 
from  Chopin's  Concerto  in  F  minor,  and  pieces  by  Schumann,  Mendels- 
sohn, Scarlatti,  Thalberg's  Fantaisie  on  themes  from  Rossini's  "Moses 
in  Egypt,"  and  with  Mendelssohn  his  new  duo  for  four  hands.  H. 
Schmidt  sang  an  air  from  Gluck's  "Iphigenie"  (sic),  Miss  Schloss  two 
songs  by  Schumann  and  one  by  his  wife.  The  chorus  sang  Haydn's 
"Des  Staubes  eitle  Sorgen,"  a  Duo  Concertante  for  melophone*  and 
violoncello  was  played  by  Giulo  Regondi  and  Joseph  Lidel. 

The  first  performance  in  New  York  was  by  the  Philharmonic  Society, 
April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January -15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 

*The  melophone,  a  forerunner  of  the  melodeon,  was  invented  by  Leclerc,  a  Parisian  watchmaker. 
It  was  in  the  form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy  used  the  instrument 
in  his  opera  "Guido  et  Ginevra"  (Paris,  1838). 
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down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father:  'Yes,  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  'Surprise  Symphony,'  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?'  "  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41.) 
John  S.  Dwight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been  ever 
30  perfectly  presented.  On  the  other  hand,  the  thoroughly  initiated, 
intimate  admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
sages were  roughly  rendered;  if  movements  were  unduly  hurried  or 
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retarded  (a  matter  about  which  we  could  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  returned 
a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the  trombones, 
— still  an  imposing,  although  now  and  then  obscured,  outline  loomed 
before  us  of  a  grand,  consistent,  original,  inspired  whole.  It  moved  us 
to  respect  and  to  desire  deeper  acquaintance  with  the  new  symphonist." 


The  symphony  was  played  for  the  first  time  in  England  at  a  London 
Philharmonic  concert,  June  5,  1854.  The  Musical  World,  the  leading 
weekly  musical  periodical,  ably  edited,  said  that  the  symphony 
"made  a  dead  failure  and  deserved  it.  Few  of  the  ancient  'Society  of 
British  Musicians'  symphonies  were  more  incoherent  and  thoroughly 
uninteresting  than  this."  The  attitude  of  prominent  English  critics 
and  musicians  towards  Schumann's  music  in  the  fifties  was  voiced  by 
Chorley  in  a  review  published  in  the  Athenceum: 

" Young  Germany  is  in  a  fever  which,  should  it  last,  will  superinduce 
an  epilepsy  fatal  to  the  life  of  music.  .  .  .  The  upholders  of  Dr.  Schu- 
mann will  take  a  last  refuge  in  symphonies,  especially  in  a  symphony 
in  B-flat  described  by  them  to  be  a  master-work.  This  I  heard  at 
Leipsic,  with  less  than  little  satisfaction.  In  all  such  cases  of  disappoint- 
ment there  is  an  answer  ready  stereotyped,  and  thought  to  be  decisive. 
The  listener  who  cannot  be  charmed  is  sure  to  be  reminded  how  the 
great  works  of  Beethoven  were  misjudged  at  the  outset  of  his  career. 
But  the  examples  are  not  parallel.  Beethoven's  works  were,  for  a 
while,   misunderstood,    I   venture   to   reply,   because   Beethoven   was 
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novel.  The  works  of  Dr.  Schumann  will  by  certain  hearers  be  forever 
disliked,  because  they  tell  us  nothing  that  we  have  not  known  before, 
though  we  might  not  have  thought  it  worth  listening  to.  To  change  the 
metaphor,  as  well,  it  seems  to  me,  might  the  pentimenti  and  chips  of 
marble  hewn  off  the  block  and  flung  to  the  ground  by  a  Buonarotti's 
chisel,  if  picked  up  and  awkwardly  cemented  by  some  aspiring  stone 
patcher,  pass  for  an  original  figure,  because  the  amorphous  idol  was 
cracked,  flawed,  and  stained — had  the  nose  of  a  Silenus  above  the  lip 
of  a  Hebe,  and  arms  like  Rob  Roy's  long  enough  to  reach  its  knees, — 
as  such  centos  of  common  phrases  and  rejected  chords  be  accepted 
for  creations  of  genius  because  they  are  presented  with  a  courageous 
eccentricity  and  pretension."  Chorley  then  savagely  reviewed  the 
symphony  in  detail  and  concluded  with  this  sentence:  "The  mysta- 
gogue  who  has  no  real  mysteries  to  promulgate  would  presently  lose 
his  public,  did  he  not  keep  curiosity  entertained  by  exhibiting  some  of 
the  charlatan's  familiar  tricks."  The  symphony  was  described  by 
others  as  belonging  to  the  "Broken  Crockery  School." 

In  Vienna  (1847),  it  fell  flat.  Fragments  were, played  in  Paris  at  a 
concert  led  by  Pasdeloup,  January  19,  1862.  Played  as  a  whole  at  a 
Conservatoire  concert  led  by  Hainl,  December  15,  1867,  it  delighted  the 
audience  and  the  critics.  Years  later,  Zola  put  into  the  mouth  of  his 
Gagniere:  "0  Schumann,  despair,  the  luxury  of  despair!  Yes,  the 
end  of  all,  the  last  song  of  mournful  purity,  soaring  over  the  ruins 
of  the  world!" 


* 
*  * 


The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettledrums, 
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Exclusive  Apparel  for  Misses  and  Women 


will  find  in  our  autumn  gowns,  wraps  and  millinery,  both  our 
imports  from  Paris  and  the  products  of  our  own  workrooms,  the 
choicest  fabrics,  exquisite,  interested  workmanship  and  most 
graceful  and  flattering  lines. 

Our  Fashion  Experts 

are  equipped  to  create  designs  for  the  individual  employing  the  origi- 
nal and  distinctive  touches  decreed  by  Parisian  arbiters  of  fashion. 

May  we  not  have  the  pleasure  of  helping  you 
solve  your  clothes  problems? 
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Question: 

How  is  "Evening  Wrap"  pronounced? 

Answer: 

Shawl 


Fashion  pronounces  "Evening  Wrap"  in  one  syllable  this  season,  since 
shawls  have  bound  the  Mode  with  a  sheath  of  grace. 

Squares  of  brilliant,  scintillant  metal  cloth,  patterned  fan- 
tastically with  images  of  romance  and  color,  drape 
the  smart  figure  with  an  air  of  elegance. 

Our  Shawl  Shop,  has  collected  a  dazzling  display  of  Shawls 
simple    and     sumptuous,    for     every    formal    occasion. 

Jordan  Marsh  Company 
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triangle  (in  the  first  movement),  and  strings.     It  is  dedicated  to  Friedrich 
August,  King  of  Saxony. 

I.  Introduction,   Andante   un   poco   maestoso,    B-flat   major,   4-4; 
Allegro  molto  vivace,  B-flat  major,  2-4. 

II.  Larghetto,  E-flat  major,  3-8. 

III.  Scherzo,  Molto  vivace,  D   minor,  3-4;  Trio  I.,  D  major,  2-4; 
Trio  II.,  B-flat  major,  3-4. 

IV.  Allegro  animato  e  grazioso,  B-flat  major,  2-2. 


"Le  Carnaval  d'Aix,"  Fantasia  for  Pianoforte  and  Orchestra 
(after  "Salade") Darius  Milhaud 

(Born  at  Aix,   in  Provence,   September  4,   1892;   now  living) 

Mr.  Milhaud  has  contributed  this  note : 

"I.  Le  Corso;  II.  Tartaglia;  III.  Isabelle;  IV.  Rosetta;  V.  Le  Bon 
et  le  Mauvais  Tuteur;  VI.  Coviello;  VII.  Le  Capitaihe  Gartuccia; 
VIII.  Polichinelle;IX.  Polka;  X.  Cinzio;XI.  Souvenir  de  Rio  (Tango) ; 
XII.  Final." 

This  Suite  was  produced  in  New  York  by  the  Philharmonic  Society, 
Mr.  Mengelberg  conductor,  on  December  9,  1926.  Mr.  Milhaud  gave 
the  following  information  to  Mr.  Lawrence  Gilman,  the  brilliant  editor 
of  the  Philharmonic  Society's  Programme  Books. 


The  End 


Perfect  Day 

HJie  leading  mineral  water 

ON  SALE  AT  THE  CAFETERIA 
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^e  Stieff  Jjjouls  XV  ^Versailles"  Grand 
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Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grlce  of  a  Po.mpadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this 
intrument  is  to  possess  the  atmos- 
phere of  the  French  Courts. 

Chas.  M.  StiefFInc. 
114  Boyl  ston  St. 
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"  'The  Carnaval  d'Aix'  is  a  suite  of  twelve  morceaux.  It  was  com- 
posed in  June  of  the  present  year,  especially  for  my  present  American 
tour,  and  for  performance  (the  first  anywhere)  with  the  Philharmonic 
Society.  I  have  given  the  titles  of  traditional  figures  of  old  Italian 
Comedy  to  certain  of  the  movements.  Certain  others — as  that  of 
No.  XI,  'Souvenirs  de  Rio  (Tango),'  explain  themselves.  The  old 
Italian  Comedy  personages  appear  also  in  my  ballet  'Salade/  from 
which  the  'Carnival  d'Aix'  is  derived.  'Salade,'  a  'ballet  chantey 
was  produced  in  June,  1924" — (here  Mr.  Milhaud  is  mistaken.  Read 
"the  latter  part  of  May,  1924" — see  Le  Menestrel  and  Revue  Musicale). 
".!  .  .  The  scenario  of  the  ballet  is  an  imbroglio  of  the  Italian  Comedy 
which  explains  the  title.  The  music  of  the  'Carnival  d'Aix'  aims 
merely  at  a  gay  and  vivacious  treatment  of  the  ideas  suggested  by  the 
subject.     The  scoring  is  very  simple,  and  is  for  a  normal  orchestra." 


* 


"Salade,"  described  in  1924  as  a  "contrepoint  choreographique" 
in  two  acts,  book  by  Albert  Flament,  was  produced  in  the  latter  half 
of  May,  1924,  at  a  Soiree  de  Paris,  one  of  the  entertainments  organized 
by  the  Comte  Etienne  de  Beaumont  at  the  Theatre  de  la  Cigale.  The 
choreography  was  by  Leonide  Massine.  M.  Desormiere  conducted. 
The  text  was  spoken  and  sung.     The  singers  were  Mme.  Bathori  and 


Furs 

Gowns 

Coats 

Millinery 

Hosiery 

Corsets 

Lingerie 

Toilet  Goods 

Leather  Goods 

Gifts 

Novelties 


Shop 


Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 

at   Plotkin    Bros,    and    compare — 
that  is  all  we  ask! 
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"America  changes  her 
table  manners " 


The  use  of  the  small  silver  fish  knife  and  fork  is  the 
growth  of  easier  and  more  sensible,  as  well  as  more 
gracef ul„  table  manners. 

Manners  have  changed  in  regard  to  salads  also.  No 
one  will  deny  that  compact  hearts  of  lettuce,  stiff  stalks 
of  endive,  and  other  hard  substances  can  be  handled 
more  deftly  if  the  knife  is  used  with  the  fork  to  cut  them. 
The  knife  is  also  used  in  spreading  cheese. 

Once  upon  a  time  in  America  a  single  implement — 
fork  or  spoon — was  considered  sufficient  in  eating  a  des- 
sert, but  modern  usage  favors  the  idea  that  desserts  of 
substance — such  as  puddings  with  syrups,  fruit  com- 
potes, and  fruit  tarts — be  eaten  with  both  fork  and 
dessert  spoon. 

The  chief  changes  from  the  old  and  more  provincial 
ways  of  eating  emphasize  daintiness  by  increasing  the 
number  of  utensils  used. 

*  *  * 

The  foregoing  paragraphs  are  taken  from  a  recent  article 
in  one  of  the  women's  magazines. 

Don't  they  suggest  the  Christmas  gift  of  additional 
silver  to  a  number  of  your  friends? 

Shreve,  Crump  and  Low  Company 

POUNDED    IN    1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 
147  Tremont  Street 


Boston,  Massachusetts 


e>/926.  s..  c.et  l.  a. 


MM.  Coulomb,  Jobin,  Valmier,  and  Faguen.  One  reviewer  wrote 
that  the  ballet  was  "framed"  in  settings  by  Picasso.  Another  named 
Braque  as  the  designer  of  scenery  and  costumes.  A  Parisian  critic 
described  the  ballet  as  a  "demonstration"  and  the  "argument  only  a 
pretext.  Massine  has  decomposed,  divided,  increased,  disarticulated 
M.  Milhaud's  rhythm  without  ceasing  to  mark  obstinately,  tenaciously, 
its  cadence.  This  peculiar  form  of  mathematics  is  not  without  interest. 
If  all  the  dancers  were  animated  with  Massine's  demonical  and  hallu- 
cinating frenzy,  I  believe  that  one  would  obtain  by  these  means  new 
and  powerful  effects.  Even  now,  the  agreeableness  of  this  technique  is 
beyond  doubt.  If  it  were  not  for  a  disturbing  tendency  toward  excessive 
agitation  of  the  arms,  one  might  describe  the  dancing  as  perfect.  Mile. 
E16onora  Marra  is  very  skilful."  This  review  was  published  on  May  23, 
1924. 


* 
*  * 


Mr.   Milhaud  first  visited  the  United  States  as  pianist,  lecturer, 
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Made  in  our  own  workrooms  by  expert 

craftsmen  from  the  finest 

furs  procurable 

Our  reputation  for  reliability  extend- 
ing over  many  years  makes  it  abso- 
lutely safe  to  buy  your  furs  from  us 


The  KAKAS  BUILDING 


93-95  Newbury  Street 


Publishers  of 
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cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.   STEPHEN    STREET  BOSTON.    17 
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Time 


As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 
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37  Temple  Place     Through  to  West  Street 
BOSTON 
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conductor,  in  the  season  of  1922-23.  In  Boston,  he  was  then  heard 
as  lecturer  and  pianist.  Two  movements  of  a  string  quartet  composed 
in  1912  and  dedicated  to  the  memory  of  Paul  Cezanne  had  been  played 
in  Boston  by  the  Flonzaley  Quartet  (December  10,  1914);  Lawrence 
Haynes  had  sung  " Dissolution"  (April  6,  1920) ;  and  Milhaud's  Second 
Orchestral  Suite  had  been  performed  by  the  Boston  Symphony  Orches- 
tra, Mr.  Monteux  conductor,  on  April  22,  1921. 

On  January  26,  27,  1923,  Mr.  Milhaud  conducted  in  Philadelphia  a 
concert  of  the  Philadelphia  Orchestra  when  he  introduced  an  Overture 
by  Poulenc,  a  Nocturne  from  Anric's  music  for  Moliere's  "Les  Facheux," 
Satie's  "Parade,"  three  Dances  from  his  own  "Saudades  do  Brasil" 
and  Steinberg's  arrangement  of  C.  P.  E.  Bach's  Concerto  in  D. 

On  December  5,  1926,  he  played  the  piano  part  of  his  Ballade  (piano 
and  orchestra)  with  the  New  York  Symphony  Orchestra.  (He  had 
played  it  at  a  concert  of  the  International  Composers'  Guild,  New  York, 
on  January  17,  1923.) 

In  Boston,  January  30,  1923,  his  Sonata  for  flute,  oboe,  clarinet,  and 
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BACH 

Piano  Compositions 

Edited  by 
Dr.  Ebenezer  Protjt 

Vol.1: 

Shorter  Compositions 

22  Compositions 

177  pages  of  Music 

Vol.  II: 
Larger  Compositions 

16  Compositions 
188  pages 'of  Music 


BEETHOVEN 

Piano  Compositions 

Edited  by 
Eugen  d'Albert 

Vol.  I: 

12  Compositions 

145  pages  of  Music 

Vol.11: 

17  Compositions 
170  pages  of  music 


BRAHMS 

Selected 

Piano  Compositions 

Edited  by 

Rafael  Joseffy 

19  Compositions 
168  pages  of  Music 
Contains  portrait  and  a  pref- 
ace from   the  brilliant  pen 
of  James  Hunekeb. 

Forty  Songs 

Edited  by 

James  Huneker 

High  and  Low  Voice 
158  pages  of  Music 


In  The  Musicians  Library 
Each  in  full  cloth,  gilt $3.50  net  In  heavy  paper,  cloth  back $2.50  net 
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DARIUS  MILHAUD 

Outstanding  Qomposer- Pianist 
says  of  the 

ffialdrwin  Qiano: 

"I  play  the  Baldwin  piano  exclusively 
because  I  prefer  it  to  all  the  pianos  I  have 
played.  I  love  the  Baldwin  piano 
because  it  possesses  a  tone  so  supple 
and  clear  that  I  can  secure  from  it  with 
a  most  rare  precision  the  finest  of 
nuances,  and  in  its  power  I  find  a  rich 
and  profound  sonority." 

(Signed)  MILHAUD 


'% 


New  England  Representative 

A.   M.   HUME    COMPANY 

196    BOYLSTON    STREET 
BOSTON 
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piano  was  performed  by  Messrs.  Laurent,  Speyer,  Meinart,  and  Milhaud. 

Arriving  in  New  York,  he  told  a  reporter  of  the  Sun  (December  3, 
1926)  that  his  chief  interest  at  present  is  composing  operas  in  new  forms : 

"Nearly  all  of  my  new  works  are  of  a  dramatic  character,"  he  said. 
"That  does  not  mean  that  I  intend  to  devote  the  rest  of  my  life  to  writ- 
ing operas.  Perhaps  next  year  I  shall  feel  like  composing  nothing  but 
sonatas. 

"Lately  I  have  written  several  operas  of  a  very  condensed  nature. 
One  of  them,  'Le  Pauve  Matelot/  which  is  to  be  produced  for  the  first 
time  by  the  Opera  Comique,  requires  only  four  soloists  and  takes  only 
forty  minutes.  Another,  which  is  soon  to  be  performed  in  Brussels, 
is  in  three  acts  and  lasts  only  thirty-five  minutes,  and  requires  an 
orchestra  of  only  thirteen  musicians. 

"It  would  be  interesting,  I  think,  to  have  three  short  operas,  entirely 
different  from  one  another,  performed  in  a  single  evening.  I  do  not 
look  upon  these  condensed  operas  as  an  experiment.  They  naturally 
evolved  themselves  in  that  form.     I  have  written  others  that  are  longer 
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and  require  a  normal  orchestra.  'Esther  de  Carpentras/  an  opera 
bouffe,  takes  an  hour  and  a  quarter,  with  but  two  acts." 

Mr.  Milhaud  entered  the  Paris  Conservatory  in  1909  and  studied 
there  until  1915:  the  violin  with  Berthelier,  harmony  with  Leroux, 
counterpoint  with  Gedalge,  and  composition  with  Widor.  In  1911  he 
was  awarded  a  first  accessit  for  violin-playing;  in  1914-15  a  first  accessit 
for  counterpoint.  "In  1915  he  obtained  a  prize  for  composition  by 
his  sonata  for  two  violins  and  pianoforte."  Was  this  prize  the  first 
accessit?  He  spent  the  years  1917  and  1918  at  Rio  de  Janeiro  as  attache 
to  the  French  Legation.  Paul  Claudel,  now  French  ambassador  to 
the  United  States,  was  then  with  the  diplomatic  corps  at  Rio  de  Janeiro. 

Returning  to  France  in  1919,  he  formed  with  Georges  Auric,  Louis 
Durey,  Arthur  Honegger,  Francis  Poulenc,  and  Germaine  Tailleferre* 

*Miss  Tailleferre  was  married  in  "a  small  Connecticut  town"  on  December  3,  1926,  to  Ralph 
Barton,  "artist  and  caricatarist."     She  is  his  lourth  wife. 
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THE   BUILDING  OF  A  PIANO 

is  a  fine  art,  in  which  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  Tone  are  the  result  of 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  father. 
For  such  an  instrument,  the  price  is  very  moderate. 

VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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The  annual  expenses  of  the  Boston  Symphony 
subscriptions.    A  list  of  those  who  have  subscribed  fi 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.    and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.. George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  E. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,  Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina  I 
Frost,    Mr.    and   Mrs.    L- 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  Jr. 
Gray,  Mrs.  John  Chipmar 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    Mrl 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wara 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,    Miss    Elizabet 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


A\ 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thort 
financially.    All  such  are  invited  to  join  in  sustaining  the  Or  chests 
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Optra  exceed  its  income.    This  operating  deficit  is  met  by 
foe  season  1926-27  follows: 


)hnson,  Arthur  S. 
lalij  )hnson,  Mrs.  E.  J. 
i,  I  )hnson,  Miss  Edith  Morse 


uis    affenburgh,  Albert  W. 

affenburgh,  Carl  J. 

aufman,  M.  B. 

eeler,  Mrs.  L.  M. 

ent,  Mrs.  Ahce  Cotting 

ing,  Mrs.  Henry  P. 
i     ing,  The  Misses 
J'    oshland,      Mr.      and      Mrs, 
iaD        Abraham 

oshland,  Mr.  and  Mrs.  Jesse 


amb,  Miss  Aimee 

amb,  Mrs.  H.  A. 

ang,  Miss  Margaret  Ruthven 

apham,  Mrs.  Henry  G. 

asell,  Miss  Elizabeth 

awrence,  Mrs.  John 

ee,  Mr.  and  Mrs.  George  C. 

eman,  J.  Howard 

ewis,  Mrs.  George 

ittle,  Mrs.  David  M. 

othrop,  Mrs.  Thornton  K. 

othrop,  Mrs.  W.  S.  H. 

owell,  Miss  Lucy 

uce,  Stephen  B. 

yman,  Arthur 

yons,  John  A. 


'ar; 


lanning,  Earl  G. 
-lason,  Miss  Fanny  P. 
lason,  Henry  L. 
-letcalf,    Mrs.    Jesse    H., 

Providence,  R.I. 
filler,  Miss  Mildred  A. 
A  tfilliken,  Arthur  N. 
dilliken,  Mrs.  James  I. 
»loir,  Mrs.  John 
vtoore,  Mrs.  Edward  C. 
doors,  Mr.  and  Mrs.  Arthur  W. 
vlorse,  Henry  Lee 
vlorse,  Miss  J.  G. 
Vlorse,  J.  Torrey 
vlorss,  Mr.  and  Mrs.  Charles  A. 
VIoseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 


ijho  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


Mumford,  Mrs.  George  S.   • 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.   Charles  Lewis 
Slocum,  Mrs.  William  H. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 
Welch,  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 
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— she  had  taken  a  first  prize  in  harmony  at  the  Paris  Conservatory  as 
early  as  1913 — the  once  famous  "Groupe  des  Six,"  so  called.  He  also 
associated  with  artists  and  literary  men, — Cocteau,  poet  and  essayist; 
Dufy,  painter;  Golschmann,  who  conducts  orchestral  concerts.  They 
met  at  a  restaurant  in  the  Place  de  la  Madeleine  and  resolved  to  war 
against  conservatism  and  the  traditions;  yet  "these  so-called  Radicals 
would  spend  hours  discussing  the  beauties  that  might  be  found  even 
in  such  classical  composers  as  Mendelssohn." 

The  list  of  Milhaud's  works  contains  these  compositions*: 

Dramatic 

"La  Brebis  Egaree,"  opera  in  three  acts:  book  by  Francis  Jammes.     Opera- 
Comique,  Paris;  December  15,  1923.     The  play  itself  was  brought  out  at  the  Theatre 

*This  list  does  not  pretend  to  be  complete. 


Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 


Subscriptions  to  date  for  season  of  1 926-27 

Endowment  Fund 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey  .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


$62,614  67 
2.8,822.25 

49,795.18 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior   Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Rcardon   Buildings 


Telephones,  Back  Bay  J 


10974 
6609 
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YOU  will  not  see  Welcome  on  the  Shawmut  door,  but 
you  will  feel  it  inside. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 

Arlington  St.  Office :  Park  Sq.  Bldg.        Kenmore-Qovernor  Sq.  Office :  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office :  248  Huntington  Ave.  Stuart-Tremont  Office :  239  Tremont  St. 

Bowdoin  Square  Office:  84  Cambridge  St.  Harrison-Essex  Office:  28  Harrison  Ave. 
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de  FCEuvre,  Paris,  April  10,  1913.  Mme.  Balguerie  and  M.  Salignac  took  the  chief 
parts. 

Stage  music  for  Paul  ClaudeFs  "Protee,"  in  two  acts.  Theatre  Lyrique,  Paris; 
October,  1919. 

Music  for  the  "Agamemnon"  and  the  "Chcephori"  of  iEschylus,  translated  by 
Claudel.  First  Day:  Drama  with  the  support  of  percussion  instruments  only. 
Second  Day:  Drama;  Chorus  and  orchestra.  Third  Day:  Opera;  chorus  and  orches- 
tra. There  was  a  performance  at  a  concert  of  the  Societe  pour  la  Musique  in  Paris. 
"A  considerable  sensation  was  caused  at  the  first  hearing  by  the  composer's  bold 
employment  of  novel  'dynamic'  effects;  or,  in  other  words,  of  noises  pure  and  simple 
— such  as  hammering  and  cracking  of  whips  in  the  orchestra,  and  whistling,  hissing, 
and  groaning  in  the  chorus — as  an  accompaniment  to  the  singer's  spoken  declamation 
of  one  of  the  most  terrible  iEschylean  choruses.  At  the  second  performance,  however, 
this  section,  which  is  certainly  powerfully  conceived  and  skilfully  carried  out,  had 
to  be  repeated." 

"L'Homme  et  son  Desir,"  ballet  by  Claudel.  "It  is  a  serious  and  darkly  fatalis- 
tic work.  The  stage  setting,  unusual  and  symbolic,  is  divided  into  three  tiers, — 
in  the  middle,  Man,  who  is  represented  as  struggling  constantly  against  difficulties; 
above,  the  moon,  with  the  twelve  hours  moving  slowly,  casts  its  reflection  in  the 
silver  waters  of  a  stream  flowing  beneath  in  opposite  direction.     The  orchestra  is 


OCTAVO 
THANKSGIVING 

SONGS  OF  GLADNESS Dvorak-Macrum              .    .    .    .  !5  cents 

FEAR  NOT.  O  LAND Peel-Macruro 15  centi 

SING  UNTO  THE  LORD Prout-Macrum 15  cents 

CHRISTMAS 

ARISE.  SHINE Hopkins-Macrum 15  cents 

IN  THE  FIELD  WITH  THEIR  FLOCKS  ABIDING      .    Farmer-Macrum 15  cents 

FOR  GENERAL  USE 

HEAR  ME.  0  GOD Dvorak-Macrum 15  cents 

I  WILL  LAY  ME  DOWN Wrigley-Macrum 15  cents 

INCENSE  AND  A  PURE  OFFERING Brock -Macrum .15  cents 

JESUS.  LOVER  OF  MY  SOUL Maker-Macrum 15  cents 

ARISE  O  LORD        .    Berridge -Macrum 15  cents 

SEEK  YE  THE  LORD Rickman-Macrum 15  cents 

0  LORD.  MY  GOD Couldrey-Macrum 15  cents 


G.  RICORDI  &  CO..  Inc.,  14  E.  43rd  Street,  NEW  YORK  CITY 


GOWNS,  SUITS 


and 


HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 
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Model  No.  372 


Six-Hake 

Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
WM.  FILENE'S  SONS  CO. 


i  HEWINS  &  HOLLIS 


Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 


IMPORTED  NECKWEAR 

The  finest  English,  French  and  Italian 
silks,  personally  selected  abroad,  and 
made  up  in  our  own  workrooms.  Patterns 
and  colorings  exclusive  with  us. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 


"IS?*- 


THE    UNUSUAL 

IN 

Children's   Clothes 


GIRLS  2-16 


BOYS  1-4 


651  BOYLSTON  STREET 
BOSTON 


Telephone:  Kenmore  7512 

IS  HOLLAND 


567  BOYLSTON   STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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in  three  different  groups, — one  back  of  the  stage,  the  other  two  on  the  sides  of  the 
stage,  while  another  full  orchestra  faces  them  in  the  pit.  The  'Swedish  Ballet' 
has  secured  the  exclusive  privilege  of  showing  this  ballet  for  the  next  three  years." 

"Le  Retour  de  l'Enfant  Prodigue,"  in  five  parts,  by  Andre"  Gide. 

"Saudades  do  Brazil"  danced  by  Loie  Fuller  at  the  Champs-Elys6es  Theatre,  Paris. 

"Le  Bceuf  sur  le  Toit"  farce  in  one  act  by  Jean  Cocteau.  Produced  on  February 
21,  1920,  at  the  Champs-filysees  Theatre,  Paris,  it  was  brought  out  at  the  London 
Coliseum  in  July  of  that  year.  The  London  Daily  Telegraph  of  July  13:  "It  is  a 
human  marionette  farce,  burlesquing  'dry'  America.  The  scene  is  laid  in  a  bar, 
where  the  bartender  is  serving  out  prohibited  drinks  to  an  assortment  of  customers 
— including  a  smart  lady,  a  red-haired  girl,  a  nut,  a  bookmaker,  and  two  niggers. 
A  policeman  enters — and  at  once  a  notice  is  displayed  'Milk  Only  Served.'  How- 
ever, the  policeman  shows  a  prying  spirit,  and  the  bartender  beheads  him  with  an 
electric  fan — afterwards  mending  him  up  in  order  to  present  him  with  a  bill.  (Remi- 
niscences of  Barrie  occur  to  one  at  this  point.)  And  so  on.  There  is,  as  a  matter  of 
fact,  no  incident  to  speak  of  in  this  little  farce,  the  interest  being  entirely  in  the 
miming  and  the  dancing.  All  the  performers  wear  the  comic  big-head  masks  beloved 
of  pantomimes,  and  the  whole  production  is  taken  at  a  tempo  of  extreme  deliberation. 
The  result  is  tremendously  effective  and  more  than  a  little  eerie.  The  whole  scene 
seems  to  strike  in  us  some  inner  chord  of  unconscious  memory — we  feel  we  have 
seen  something  like  this  before,  but  only  in  a  dream.  The  music  helps  with  this 
illusion,  and  deepens  the  atmosphere.  The  production  is  a  masterpiece  of  stage- 
craft, the  masks  (by  Dufy)  are  nothing  short  of  magnificent,  but  the  audience  yester- 
day afternoon  had  plainly  very  little  idea  what  to  make  of  the  show.  Their  fore- 
fathers in  the  Middle  Ages  could  have  enlightened  them."  The  Times  said:  "The 
'Nothing-Doing  Bar,'  a  pantomime  farce  invented  by  M.  Jean  Cocteau  and  described 
as  a  skit  on  Pussyfoot  America,  is  about  as  exhilarating  as  Professor  Leacock  would 
have  us  believe  a  banquet  becomes  under  Prohibition  regulations.  It  is  a  'farce' 
without  a  giggle,  much  less  a  laugh;  a  harlequinade  with  the  tempo  marked  adagio 
instead  of  presto.  A  taste  for  humor  of  the  kind  which  M.  Cocteau  offers  might  be 
cultivated,  but  a  Coliseum  audience  could  make  nothing  of  it.  The  characters 
wear  huge  and  grotesque  masks  designed  by  Raoul  Dufy,  and  these  are  interesting 


Sttferiorg 


472  BOYL5TON  STREET 
BOSTON 


Formerly  with  Roach  &  Craven 


KLNMORL  6270 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT    MOST  JENNEY    STATIONS 
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AXI 


LOWEST   RATE   OF   FARE    IN   BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify   the   usher   or   taxi    agent   at    entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 
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as  an  example  of  the  work  of  a  young  French  decorator,  but  the  action  of  the  panto- 
mime is  nonsensical  without  being  amusing.  A  barman  mixes  cocktails.  People 
wander  in  and  drink  them.  A  policeman  intrudes  and  cocktails  are  exchanged  for 
bowls  of  milk.  The  policeman's  head  is  cut  off  by  an  electric  fan  and  placed  on  a 
platter  so  that  a  shock-headed  girl  may  dance  around  it.  The  customers  depart, 
and  the  head  is  restored  to  the  policeman's  body  with  the  aid  of  a  bottle  of  gin. 
Acted  swiftly,  there  might  possibly  be  fun  in  the  thing,  but  slowness  of  movement 
and  gesture  is  exaggerated  'to  emphasize  the  smoky,  heavy  atmosphere  of  a  bar,' 
and  the  music,  by  Darius  Milhaud,  is  used  at  times  for  the  same  purpose."  The 
music  was  based  on  Brazilian  dance  tunes.  An  arrangement  by  the  composer  for 
pianoforte,  four  hands,  was  played  in  Paris  on  December  22,  1920,  at  a  concert  of 
the  Groupe  des  Six. 

Ballet,  "La  Creation  du  Monde"  (Blaise  Cendrars).  Performed  by  the  Swedish 
Ballet,  Paris;  October,  1923. 

"Le  Train  Bleu,"  ballet  or  musical  comedy,  danced  not  sung.  Paris  and  London, 
1924.     Mmes.  Nijinska  and  Sokolova;  MM.  Dolin  and  Woiziowsky. 

"Les  Malheurs  d'Orphee,"  opera  in  three  acts  (produced  at  the  Monnaie  Opera 
House,  Brussels). 

"Le  Pauvre  Matelot,"  opera  in  three  acts,  taking  forty  minutes  to  play.  For 
the  Opera-Comique,  Paris.     Four  soloists. 


Boston's  New  Hotel 


214  HUNTINGTON  AVENUE 

(One  Block  from  Symphony) 

Every  Room  with  Private 


Homelike    Comfortable 
Gonvenient 


Bath  and  Telephone 


Rates 

Single,  $3  and  $4 

Double,  $4,  $5  and  $6 


Also  Connecting  Suites  —  $8  to  $10 

r 

UNDER  SAME  MANAGEMENT 

Famous  for  its  delicious  food  served  at  reasonable  prices 

Established  1905  HARRY  C.  DEMETER  Kenmore  7615 


TUDOR  MUSIC 

By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS     .........      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of   view,  and   a   critical   survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 

LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  A  PPLICA  TION 

ITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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A  #t romtott  3nx  f  rntr 


CHRISTMAS  TIME  stands  out  conspicu- 
ously among  the  seasons  when  purchasers 
are  eager  for  suggestions.  As  the  years 
roll  by,  gift  buying  seems  to  have  become  increas- 
ingly more  difficult.  The  purchasing  public  are 
quick  to  appreciate  new  suggestions  looking  to  the 
solution  of  their  Christmas  shopping. 

An  attractively  designed  and  printed  folder, 
listing  some  of  the  novelties  you  have  to  offer, 
could  be  placed  in  the  envelope  along  with  your 
December  statements.  While  the  cost  will  be 
comparatively  low,  the  increase  in  sales  will  be 
most  gratifying. 

Such  a  folder  should  be  planned  now.  It  can 
be  made  as  simple  or  as  elaborate  as  you  wish. 
A  festive  note  can  be  added  by  the  use  of  a 
second  color;  the  green  of  the  holly  leaf  and  the 
red  of  the  berries  suggests  Christmas.  The 
increase  in  cost  is  more  than  offset  by  the  adver- 
tising appeal  resulting  from  this  extra  color. 


(Service 


GEO.  H.  ELLIS  CO. 

Incorporated 

272    CONGRESS    STREET 
BOSTON,  MASSACHUSETTS 
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"Esther  de  Carpentras,"  opera  bouffe. 

"Les  Eumenides"  (after  iEschylus),  opera  in  three  acts,  1924. 

Symphonic  Woeks 

Orchestral  Suite  No.  1.  Themes  from  Jammes'  "La  Brebis  figaree."  It  has 
been  said  that  this  Suite  was  composed  in  1912.  It  was  produced  at  one  of  E. 
Robert  Schmitz's  concerts  in  Paris  in  the  spring  of  1914. 

Orchestral  Suite  No.  2,  derived  and  revised  from  the  music  to  "Protee"  (Colonne 
Concert,  Paris;  October  24,  1920.  The  music  was  applauded;  it  also  provoked 
hissing  and  howling,  so  that  the  police  cleared  the  fauteuils  of  the  balcony). 

Poeme  for  pianoforte  and  orchestra  on  a  cantique  of  "La  Camargue,"  produced 
at  a  Lamoureux  concert,  Paris,  December  5,  1915  (Lazare  Levy,  pianist). 

Five  Etudes  for  pianoforte  arid  orchestra.  Four  were  produced  at  a  Golschmann 
concert  in  Paris,  on  January  20,  1921  (Marcelle  Meyer,  pianist). 

Ballade  for  orchestra,  piano,  and  orchestra.     Serenade  for  orchestra. 

Fantaisie-Cinema,  brought  out  in  Paris,  December  4,  1920. 

Symphony  for  four  violins,  two  violas,  two  violoncellos,  two  double-basses. 

Symphony  for  four  voices  (no  text),  oboe,  and  violoncello  (Weiner  Concert, 
Paris,  1924). 

"Le  Printemps,,,  symphony  for  nine  instruments. 
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The  New 
|  AGRIPPA  WEB 

I  Boston 

□    The  non-skidding  garter  with 
the  wrinkle  proof  pad 

SO  cents  the  Pair 

I         GEORGE  FROST  COMPANY,  BOSTON 
1    For  Sports  Wear  ask  for  Enicker  Boston* 
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TREMONT   STREET. 

BOSTON 

Violins  and  Violonce 

los  of  every  Description,  Fine  Bows, 

Elegant  Cases, 

Tested 

Strings 

Repairers  to  the  Boston  Symphony 

Orchestra 

DECORATORS 


Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 
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dietta  G.  Thomas 

683  BOYLSTON  STREET 
BOSTON,  MASS. 
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GOWNS 


ANNOUNCES 

Fall  and  Winter 
Showing 

of 

Original  Creations 
and  Copies 


STREET 


AFTERNOON 


EVENINQ 


DERMOPHILE 


UNDERWEAR 


Mai 


e  in  trance 


FOR  MEN 


Wool  is  the  proper  texture  next  to  the  skin.     It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.    Dermophile 
is  made  of  softest  wool  and  unshrinkable. 
It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.    All  weights  for 
all  seasons. 


Sold  at  Leading  Stores 


THE  DERMOPHILE  CO. 


470  4th  AVENUE,  N.Y. 


qAT  YOUR  SERVICE 


Flowers  and 

Decorations 

forall 

occasions 


240  HUNTINGTON  AVENUE 
Diagonally  across  from 
Symphony  Hall 
Telephones,  Kenmore  2076,  2077 


Flowers 

telegraphed  to  at. 

parts  of  the 

world 


Cable  address 
Symflo 


Branch  Store 
86  MASSACHUSETTS  AVENUE 
at  Commonwealth 
Telephone,  Back  Bay  6142 
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Pastorale  for  seven  instruments:  "Machines  agricoles  et  catalogue  de  fleurs, 
pastorales  pour  chant  et  7  instruments." 

Chamber  Music 

Two  Sonatas  for  violin  and  pianoforte;  Sonata  for  two  violins  and  pianoforte; 
Sonata  for  flute,  oboe,  clarinet,  and  pianoforte.  Seven  String  Quartets.  Violin 
Sonata  No.  1,  composed  in  1911,  was  performed  at  a  concert  of  S.  M.  I.  in  Paris  in 
the  spring  of  1913.  The  second  violin  sonata,  dedicated  to  Andre  Gide,  was  com- 
posed in  1917.  The  sonata  for  two  violins  and  piano,  dedicated  to  Armand  Lunel, 
was  composed  in  1914.  The  fourth  string  quartet  was  produced  at  a  concert  of  the 
S.  M.  I.  on  January  6,  1921.     Sonata  for  flute  and  piano  (1923). 

Pianoforte  Pieces 

Sonata  for  pianoforte,  produced  at  the  Salon  d'Automne,  Paris,  on  November  5, 
1920.  Suite  for  pianoforte,  "Printemps"  (two  books);  Saudades  do  Brazil  (South 
American  dances);  String  Quartet  No.  2,  arranged  for  pianoforte  duet.  Three 
Rag  Caprices  (1922). 


Vocal  Music 

Poems  of  Francis  Jammes  (twenty-four  melodies  in  four  volumes);  poems  of 
Claudel — seven  poems  from  "La  Connaissance  de  l'Est" — some  of  them  sung  in  the 
Salon  d'Automne  of  1913;  four  poems  for  baritone;  "Alissa"  (after  Andre"  Gide's 
"Porte  6troite");  ten  romantic  poems;  three  poems  of  Lucile  de  Chateaubriand; 
seven  of  Leo  Latil;  eight  poems  of  A.  Lunel;  eight  Poemes  Juifs  (translated  from 
the  Hebrew,  sung  by  Mme.  Bathori-Engel,  concert  of  the  Soci6te  Nationale  de 
Musique,  January  10,  1920);  two  love-poems  of  Tagore;  four  poems  from  Tagore's 
"Gardener";  five  child-poems  of  Tagore;  six  songs  on  English  texts  (Patmore,  Thom- 
son, Meynell);  Chanson  Bas  (Mallarme);  two  songs  (Rimbaud);  Les  Soirees  de 
Saint-Petersbourg — six   medallions  of  Russia  of    the  ancien  regime  (concert  of  the 
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420  B0YLST0N  ST.,  BOSTON      Room  209,  second  floor 

(Eljrtfitmaa  ^lynpptttg 

becomes  a  pleasure  when  you  find  you  can  do  your 
selecting  in  a  leisurely  manner  from  our  choice 
assortment  of  gifts. 

We  have  this  year  an  unusual  and  beautiful 
collection  of  linens  and  novelties  suitable  for 
Chistmas,  from  $1.00  to  $10.00. 

Italian  colored  pincushions,  all  colors      .  $1.50 

French  handkerchiefs 1 .00  ea. 

French  handkerchief  cases 2.50  up 

Normandie  pincushions 2.50  up 

Italian  embroidered  bags 2.00  up 

All  filet  tea  cloths 10.00 

Sardinian  chairbacks 1.00 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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JORDAN  HALL     .*.     DECEMBER  28  and  29,  at  8.15  sharp 


(Snegourotchka) 

By  Alexandre  Ostrovski 

A  Russian  Fantastic  Play  in  Four  Acts  done  into  English  and  adapted 

for  the  American  Stage 

Russian  Music,  Folk  Songs  and  Dances.    Scenery  and  Costumes 
especially  designed  for  this  production.     Cast  of  ninety. 

Director     .  .  .     Dr.  K.  A.  Kovalsky 

Assisted  by  Miss  Joy  Higgins 

Father  I.  Gbigorieff  Leader  of  Chorus 

Prince  I.  Totjmanoff  Director  of  Balalaika  Orchestra 

Senia  Russakoff  Director  of  Ballet 

Madame  K.  A.  Kovalsky  Costumes 

GIVBN    UNDER   THE   AUSPICES   OF 
THE   WOMEN'S   MUNICIPAL   LEAGUE   OF   BOSTON 

AND 
COMMUNITY   SERVICE    OF   BOSTON,    INC. 
For  the  Benefit  of  their  Educational  and  Social  Work 

COMMITTEE 

Mrs.  Robert  Treat  Paine,  2d  Mrs.  Edward  H.  James 

Mrs.  Albert  F.  Bigelow  Mrs.  Eva  Whiting  White 

Miss  Grace  Nichols 

TICKETS    ON    SALE    AT   Jordan  Hall;   Women's  Municipal  League,  25  Huntington 
Avenue;  Community  Service,  739  Boylston  Street;  Herrick's,  543  Boylston  Street. 

Prices,  $2.50,  $2.00,  $1.50,  $1.00,  50  cents 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 


Do  come  to  see  us  for 
UNUSUAL   AND    YET    INEXPENSIVE    CHRISTMAS    GIFTS 

Swedish  Glass      Distinctive  Lamp  Shades       Toile  Pillows 
Small  Tables         Flower  Prints 

ATWATER-COLEMAN,    Incorporated 
2  5     River     Street 
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Societe  Musicale  Independante,  Paris,  June  3,  1920,  Mme.  Romanitza,  singer); 
three  poems  of  Cocteau;  four  poems  of  Morand;  "Catalogue  de  Fleurs";  "Les 
Quatres  Poemes  de  Catulle"  (Mme.  Janacopoulos,  Paris,  October  23,  1924). 


* 
*  * 


Miscellaneous 
Orchestration  for  Moussorgsky's  song,  "Kallistrate"  (Paris,  April  6,  1924). 


"The  Waltz/'  A  Choregraphic  Poem  .     .  Joseph  Maurice  Ravel 
(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,   cymbals,   castanets,   tam-tam,   glockenspiel,   crotales,* 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery, 
or  metal,  a  sort  of  Castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass 
plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities 
was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton  in  his  Dictionary 
of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper,  usually  made  of 


Representing  in  Boston  Miss  L.  Brogan,  Inc.  of  New  Orleans 


Children's   Handmade    Clothes 

Infants.        Boys  to  3  years.       Girls  to  14  years. 
NEGLIGEES  and  LINGERIE 


83  CHESTNUT  STREET 
BOSTON 


Telephone 
Haymarket  3234 
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MANUFACTURERS 
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DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 
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Furs  made  to  your 

order  in  our  own 

Workrooms 

Specializing   in 

Repairing  and 

Remodeling 


INCORPORATED 

..FURRIERS.. 
91  NEWBURY  STREET 

Our  Only  Store 

Our  Fall  line,  comprising  all  the  leading  furs  and 
many  novelties,  surpasses  all  our  previous  efforts,  and 
is  now  ready  awaiting  your  most  critical  inspection. 


^ 


Objec 


t  of  Art 

from  China  and  Japan 

Japanese  "Kimonos"  and  "Haori" —  short  coat 

Artistic  Lamps  and  Shades  of  our  own 
exclusive  designs  and  Importation 


456  BOYLSTON  STREET 


BOSTON 


2S9-26S  MASSACHUSETTS  AVE.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


Home  Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE  , 

Next  Door  to  our 

(Etftmea  j§pa 

Try  our    L/Ar.li.    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 
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two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to  the 

wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and  learned 
description  of  the  "Krotalon"  see  P.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals 
a  little  thicker  than  those  known  as  antique. 
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OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &  WINDELER 


BOSTON,  MASS. 

Telephone,  Congress  7750 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS,  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 
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IMPORTANT  TRIFLES 
THAT  KNOW  HOW  TO  BE  DIFFERENT 

THERE  IS  REAL  ZEST  AND  JOY  IN  CHRISTMAS 
SHOPPING  IF  DONE  IN  OUR  QUIET  EXCLUSIVE 
LITTLE  ESTABLISHMENT.  NOVELTIES  OF  DIS- 
TINCTION THAT  WILL  SURELY  DELIGHT  THE 
RECIPIENT. 

$1  to  $25 

Theodore,  inc. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


KEW  FALL  WCOT)ELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


A  MUSICAL 
MESSAGE 
FOR  MOTHERS 


H 


by  Margaret  Wheeler  Ross 

A  CLEVERLY  WRITTEN 
BOOK,  FULL  OF  PRACTI- 
CAL ADVICE,  BRIMFUL  OF 
HUMOR,  AND  INTEREST- 
ING FROM  START  TO 
FINISH. 

A  connecting  link  between  the  music 
teacher  and  the  mother.  Discusses: 
The  Right  of  the  Child,  Buying  the 
Piano  and  Placing  It,  Selecting  the 
Teacher,  Music  Study  for  Boys,  A 
Musical  Atmosphere  in  the  Home, 
etc.,  $1.50. 


CARLFISCHER,inc  [i] 

MUSIC    C     MUSICAL     INSTRUMENTS- 
NEW   YORK-    BOSTON     —   CHICAGO 
BOSTON    STORE"     252    Tr.moixl  St. 

{mjTMMG'rmj)  ^CMi  fa" GToS*  T3VdMsvFn»^e^ts^GM8^CMP^CM9l61 


STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 

CHRISTMAS  CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constanth)  forming 
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critic,  Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the 
pizzicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 
dance  on  a  volcano.'  There  is  a  certain  threatening  in  this  bac- 
chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  repeated 
combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.    The  themes  employed  are  of  the  Viennese  nature.     "The 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 
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AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Hancock  0465 
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AND 

CHARM 


ESTABLISHED    1868 
PHOTOGRAPHS     OF      DISTINCTION 


647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 
Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

AMPLE  PARKING  SPACE. 


MAIN  BANK 
Post  Office  Square,  Boston 
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Gifts 

| ;  9  Park  Street    7  W  56™Street  \ 
Boston  New  York      '' 


Catherine  V.Butler 

INC. 

NEWBURY  STREET.  TEN 

Near  the  Qarden 

Qowns         Coats 

Afternoon,  Evening  and 
Sports  Wear 

For  Women  and  Misses 


Interior  T)ecorators 

39  Newbury  Street 
Boston 


ANTIQUES 

REPRODUCTIONS 

ENGLISH  BLOCK  PRINTS 
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INTERIOR  PAINTING 
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Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development.) 

"6.     The  waltz. 

The  apotheosis  of  the  waltz." 


kc. 


* 
«     * 


This  waltz  recalls  a  famous  page  of  De  Quincey* : — 

"From  all  which  the  reader  may  comprehend,  if  he  should  not  hap- 

*  "Autobiography,"-  pp.  198,  199,  vol.  i.,  Edinburgh  edition  of  1889. 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  BRANCH  FARM  AND  GARDEN  ASSOCIATION 


CHRISTMAS  GIFTS 
A  varied  assortment  of  suitable  articles  for  all  members  of  the  family 

HOLIDAY  TABLE  DAINTIES 

ENGLISH  PLUM  PUDDINGS  NORWEGIAN  CAKES 

MAPLE  CARAMELS      BARLEY  CANDIES      CANDIED  KUMQUATS 

Kindly  place  orders  early  for  satisfactory  service 
Telephone  Back  Bay  4198 


HORTICULTURAL    HALL 

ANNUAL  SALE 

Under  the  auspices  of  the  Farm  and  Garden  Shop 

GUfrtatsmta  <&xwm 
Friday  and  Saturday,  December  17,  18,  10  a.m.  to  5  p.m. 

These  decorations  are  made  and  sent  by  country  members, 
many  of  whom  have  no  other  outlet  for  their  work.  They  are 
made  with  care,  artistic  in  design  and  have  many  new  features. 

SPECIAL:     After  Symphony  Rehearsal,  Coffee  and  Doughnuts 


109  MOUNT  VERNON  STREET 
Agent  for  the  famous 
GALLENGA  Studios  of  Florence 
Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


FIRST  EDITIONS 
154  NEWBURY  STREET  Kenmore  2266 
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FUR   COATS 


BLANKET   SKI  -  BLOUSES 


MOROCCAN    HAND   TOOLED 
LEATHER    GOODS 


BOSTON* 


TELEPHONE 
HAYMARKET  6290 


IMPORTED    CHRISTMAS    CARDS 


h/-\H 


ruf^l  atuXerr  puu. 


DRESSES 

also 
a  few  inexpen- 
sive Christmas 
presents,  each 
in  its  own  box 
tied  up  with 
bright  papers 
and  ribbons 


230  BOYLSTON  STREET 
BOSTON 


Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 

BOSTON.    MASSACHUSETTS 
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pen  experimentally  to  have  felt,  that  a  spectacle  of  young  men  and 
women  flowing  through  the  mazes  of  an  intricate  dance  under  a  full 
volume  of  music,  taken  with  all  the  circumstantial  adjuncts  of  such 
a  scene  in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life, 
the  motion,  the  sea-like  undulation  of  heads,  the  interweaving  of  the 
figures,  the  ayaKVKKrjovs  or  self-revolving,  both  of  the  dance  and  the 
music,  'never  ending,  still  beginning,'  and  the  continual  regeneration 
of  order  from  a  system  of  motions  which  forever  touch  the  very 
brink  of  confusion — that  such  a  spectacle,  with  such  circumstances, 
may  happen  to  be  capable  of  exciting  and  sustaining  the  very  grand- 
est emotions  of  philosophic  melancholy  to  which  the  human  spirit 
is  open.  The  reason  is,  in  part,  that  such  a  scene  presents  a  sort  of 
mask  of  human  life,  with  its  whole  equipage  of  pomps  and  glories, 
its  luxury  of  sight  and  sound,  its  hours  of  golden  youth,  and  the 
interminable  revolutions  of  ages  hurrying  after  ages,  and  one  genera- 


Localand  Suburban  Service 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Win  gate  &  Son 
Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $1 00,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1 71 3  —  Wellesley  0372-W 


0{b  CngUgf)  (galleries 

88  CHESTNUT  STREET         ...       -       BOSTON.  MASSACHUSETTS 

ENGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,    Petit-point,    Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable  for  CHRISTMAS  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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The 


Treatise 

8 

on 
Request 


CREATES  A 

SYMPHONY  IN  MUSIC 

WHILE  THE 


Grand 
Prix 
Paris 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


1 

L  IBERTY 
SQUARE 


BOSTON 
MASS. 


PRACTICALLY 

EVERY 

KIND 

OF 

INSURANCE 

EXCEPT 

LIFE 


MIS 


102  CHESTNUT  STREET 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


Draperies 


Upholstery 


Antiques 


Modern 
Furniture 

Thomas  &  Dawson 

Interior  Decorators 
39  FAYETTE  STREET,  BOSTON 

Telephone  Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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tion  treading  upon  the  flying  footsteps  of  another;  whilst  all  the 
while  the  overruling  music  attempers  the  mind  to  the  spectacle,  the 
subject  to  the  object,  the  beholder  to  the  vision.  And  although  this 
is  known  to  be  but  one  phasis  of  life — of  life  culminating  and  in 
ascent — yet  the  other  (and  repulsive)  phasis  is  concealed  upon  the 
hidden  or  averted  side  of  the  golden  arras,  known  but  not  felt :  or  is 
seen  but  dimly  in  the  rear,  crowding  into  indistinct  proportions. 
The  effect  of  the  music  is  to  place  the  mind  in  a  state  of  elective 
attraction  for  everything  in  harmony  with  its  own  prevailing  key." 


The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
"La  Valse"  was  played  again  at  these  concerts  on  December  7,  1923, 
December  19,  1924  ;■  April  3,  1925. 

•    • 

RAVEL'S  MUSIC  AT  CONCERTS  OF  THE  BOSTON  SYMPHONY 

ORCHESTRA 

1913.  December  27,  Ma  MSre  l'Oye. 

1914.  March  7,  Ma  Mere  l'Oye;  November  21,  Rapsodie  Espagnole. 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON.  MASS. 

Telephone   Kenmore   1772 


Publishers  of 

THE  CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL  MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR   WOMEN'S  VOICES 


Depot  for 

PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF  MUSICAL  CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41   WESTLAND  AVENUE 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL    FOR   DANCES 

LECTURES        RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 


Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


Th 


Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 
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f    79th  A 

V       year       J 


IN  CO  aPO  RAT  E  D 

FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


dtet\ 

U.  HOLZER,  INC. 

/^v3^id(j@KVV 

333    WASHINGTON    STREET                   -                   NEAR    MILK 

□Hr^lrafiiF^  J^r  n 

OR     24    PROVINCE   STREET 

r^^^^lS^^Wi 

ROOM      428 

'W^l' 

BINDS    and     REPAIRS 

ESTABLISHED    1870 

ALL    KINDS   OF  BOOKS 

MUSIC     BOUND       TO       LIE     FLAT 

SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c.  35c.  75c,  $  1 .25.  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


At  Your  Best 


Your  photograph  is  you  at 
your  best  —  or  at  your 
worst. 

In  photography,  anything 
less  than  the  best  is  from 
very  bad  to  worst. 

It  all  depends  upon  the 
ideal  and  training  of  your 
photographer. 


So  long  as  it  does  so  depend, 
do  as  the  dependable  do — 

Depend  upon  PURDY 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


'  So&yone  should 
KbiOWarwlher 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


SCHOOL. 

LANGUAGES 

\Z(t  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 

Tel.  Beach  395S  ^^ 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in  • 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Doliar 

TEA,  3  to  5 

PI  HTI4F9  r  INDIVIDUALLY] 
LLU  l  rULO  [PLANNED  J 

OBJETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO.    -    l: 
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1915.  October  22,  Ma  Mere  l'Oye. 

1916.  March  3,  ftapsodie  Espagnole. 

1917.  December  14,  Lever  du  Jour,  Pantomime,  Danse  Generate  from 
"Daphnis  et  Chloe." 

1918.  January  4,  Lever  du  Jour,  etc.,  from  "Daphnis  et  Chloe" ;  November 
1,  First  Suite  C  Nocturne,  Interlude,  Danse  Guerriere,  from  "Daphnis  et 
Chloe"). 

1919.  January  3,  Rapsodie  Espagnole. 

1920.  April  9,  Ma  Mere  l'Oye ;  November  19,  Le  Tombeau  de  Couperin. 

1921.  March  11,  Valses  Nobles  et  Sentimentales ;  November  18,  Lever  du 
Jour,  etc.,  from  "Daphnis  et  Chloe." 

1922.  January  13,  La  Valse. 

1923.  February  23,  Rapsodie  Espagnole ;  December  7,  La  Valse ;  December 
28,  Orchestral  Fragments  (First  Series)  from  "Daphnis  et  Chloe." 

1924.  February  29,  "Sheherazade,"  Three  Poems  for  voice  and  orchestra 
(Vera  Janacopulos)  ;  December  5,  Orchestral  Fragments  (First  Series)  from 
"Daphnis  et  Chloe." 

1924.  December  19,  "La  Valse,"  Choregraphic  Poem ;  November  7, 
Moussorgsky's  "Pictures  at  an  Exhibition." 

1925.  April  3,  "La  Valse" ;  December  4,  Second  Suite  from  "Daphnis  and 
Chloe." 

1926.  March  26,  "Ma  Mere  l'Oye" ;  December  3,  Moussorgsky's  "Pictures 
at  an  Exhibition." 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 
FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 


SONG    COACHING 


Studio:  6  NEWBURY  STREET 


Mrs.  Charles  Minot  Hayden 

43  WATER  STREET 
MEDFORD,  MASSACHUSETTS 

ANTIQUES  -  CHRISTMAS  GIFTS 

TELEPHONE  MYSTIC  0114-R 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.    to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either    No.  7663  or  4226  Kenmore 


BOUND  COPIES  of  the  * 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

Brookline       1310  Beacon  Street 
Cambridge     1 374  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  25,  at  8.15  o'clock 


Handel  ........  Concerto  Grosso 

Vaughan  Williams         .         .         .         .         .         .A  Norfolk  Rhapsody 

Wagner         .....        Prelude  and  Love-Death,  "Tristan 

and  Isolde" 


Rimsky-Korsakov  .         .     Symphonic  Suite,  "Scheherazade"  (after  "The 

Thousand  Nights  and  a  Night"),  Op.  35 
I.     The  Sea  and  Sindbad's  Ship. 
II.     The  Story  of  the  Kalandar  Prince. 

III.  The  Young  Prince  and  the  Young  Princess. 

IV.  Festival  at  Bagdad.     The  Sea.     The  Ship  goes  to  Pieces  on  a 

Rock  Surmounted  by  a  Bronze  Warrior.     Conclusion. 


There  will  be  an  intermission  after  Wagner's  "Prelude  and  Love-Death" 


A  lecture  on  this  programme  will  be  given  on  Wednesday,  December  22,  at 
5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


Sunday 
DEC.  J  9 

at  3.30 

Monday 

DEC.  20 

at  8.15 


Sunday 

DEG.  26 

at  3.30 


Sunday 
JAN.  2 
at  3.30 


Sunday 

JAN.   9 

at  3.30 


EMIL  MOLLENHAUER,  Conductoi 


BY  THE 


SERGE  KOUSSEVITZKY,  Conductor 


POPULAR  PROGRAMME  {see  page  749) 


Baritone 

The  celebrated  American  baritone  is  returning  to  this 
country  after  two  remarkable  seasons  in  Europe. 

His  programme  will  include  French,  Italian,  German 
and  American  songs. 


Violoncello 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  .WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 


BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


E  IN  WAY 


THE  INST%U.SMENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artifcres,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge, 
Barth,  C.           Belinski,  M.              Warnke,  J. 

C.     Fabrizio,  E 
Marjollet,  ] 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig, 
Seydel,  T.          Frankel, 

0. 

I. 

KeUey,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.    1 

^ontra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  yearn.    The  new  display  rooms  at  395  Boylston  Street 
liave  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  worlds  only  re'enacting  mechanism » *  *  the 

MARSHALL  a  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *»-*'* 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  -  '  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  '  '  *  '  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade  .....   Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

Chickering  Hall  offers  Chickering  Pianos  from  $877  up  -  Ampico* 
from  SC95  up  re-made  instruments  for  as  little  as  $12?.  All  are  sold 
easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 

*"  felons  ^r 

195  Boylstvr)  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  25,  at  8.15  o'clock 


Handel 


Concerto  Grosso,  No.  6,  G  minor 


I.  Larghetto  e  affettuoso. 

II.  Allegro,  ma  non  troppo. 

III.  Musette:  Larghetto. 

IV.  Allegro. 


Vaughan  Williams 


Norfolk  Rhapsody,  No.  i 
(First  time  in  Boston) 


Wagner 


Prelude  and  Love -Death,  "Tristan 
and  Isolde" 


Rimsky-Korsakov  . 


.     Symphonic  Suite,  "Scheherazade"  (after  "The 
Thousand  Nights  and  a  Night"),  Op.  35 
I.     The  Sea  and  Sindbad's  Ship. 
II.     The  Story  of  the  Kalandar  Prince. 

III.  The  Young  Prince  and  the  Young  Princess. 

IV.  Festival  at  Bagdad.     The  Sea.     The  Ship  goes  to  Pieces  on  a 

Rock  Surmounted  by  a  Bronze  Warrior.     Conclusion. 


There  will  be  an  intermission  after  Wagner's  "Prelude  and  Love-Death" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators . 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 

The  work*  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND  -WHITCOMB 


CRUISES 
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Jan.  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on 
the 'Columbus'  largest 
&  most  luxurious  Cruise 
Ship  in  the  Caribbean. 
Visiting  20  places*  in 
South  America, Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal— West  Coast 
— spectacular  Straits  of 
Magellan— East  Coast 
— Buenos  Aires,  Monte- 
video, Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  *Laconia\ 
Rates  $975  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,  on  the  "Carinthia" 

ROUND  THE  WORLD  ROUND  AFRICA 

Jan.  18, 1928,  on  the  "Samaria"    Jan.  14, 1928,  on  the  "Laconia" 

LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond-Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 


RAYMOND  &  WHITCOMB   CO. 


165  Tremont  Street 


BOSTON 


Tel.  Hancock  7820 
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Concerto  G-rosso,  No.  6,  G  minor  .     .     .  George  Frideric  Handel 
(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759) 

Handel's  twelve  grand  concertos  for  strings  were  composed 
between  September  29  and  October  30,  1739.  The  London  Daily 
Post  of  October  29,  1739,  said :  "This  day  are  published  proposals  for 
printing  by  subscription,  with  His  Majesty's  royal  license  and  pro- 
tection, Twelve  Grand  Concertos,  in  Seven  Parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord, 
composed  by  Mr.  Handel.  Price  to  subscribers,  two  guineas.  Ready 
to  be  delivered  by  April  next.  Subscriptions  are  taken  by  the 
author,  at  his  house*  in  Brook  Street,  Hanover  Square,  and  by 
Walsh.''  In  an  advertisement  on  November  22  the  publisher  added : 
"Two  of  the  above  concertos  will  be  performed  this  evening  at  the 
Theatre  Royal,  Lincoln's  Inn."  The  concertos  were  published  on 
April  21,  1740.  In  an  advertisement  a  few  days  afterwards  Walsh 
said,   "These  concertos  were  performed  at  the  Theatre  Royal  in 

*This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and 
in  which  he  died.  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  W.  H.  Cummins  about  1903,  visiting  this  house,  found  a 
cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.F.H."  The 
house  had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various 
structural  alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to 
have  been  Handel's  composition  room. 


Christmas  Suggestions  for  Music  Lovers 

Books  on  Music  New  Song  Volumes 

DO  YOU  KNOW  THAT— ?            Net  SONS  OF  MANITOU 

Clayton  Johns $   .60  (American  Indian  Song  Cycle) 

VERSES  E.  Aldrich  Dobson  .     .     .     .     $1.25 

Edward  MacDowell     ...        .75  FRENCH-CANADIAN  SONGS 

CRITICAL  AND  G.  A.  Grant-Schaefer    ...       1.25 

HISTORICAL  ESSAYS  „       ,  ,     .     ,  ni  ... 

Edward  MacDowell     ...     1.50  For  Mustcal  Children 

MUSIC:  AN  ART  AND  THE  CHILDREN'S  BOOK  OF 

A  LANGUAGE  SONGS  AND  RHYMES 

Walter  R.  Spalding       .     .     .       2.50  Florence  Newell  Barbour  .     .       1.00 

For  Pianists 

VARIATIONS  ON  "MARY  HAD  IN  PASSING 

A  LITTLE  LAMB  MOODS 

In  the  Styles  of  Ten  Composers  -_ 

Edward  Ballantine  .     .     .     .     $1.00  Edward  MacDowell      .     .     .     $1.00 


THE  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  Street 
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Lincoln's  Inn  Fields,  and  now  are  played  in  most  public  places  with 
the  greatest  applause."  Victor  Schoelcher  made  this  comment  in 
his  Life  of  Handel :  "This  was  the  case  with  all  the  works  of  HandeL 
They  were  so  frequently  performed  at  contemporaneous  concerts 
and  benefits  that  they  seem,  during  his  lifetime,  to  have  quite  be- 
come public  property.  Moreover,  he  did  nothing  which  the  other 
theatres  did  not  attempt  to  imitate.  In  the  little  theatre  of  the 
Haymarket,  evening  entertainments  were  given  in  exact  imitation 
of  his  'several  concertos  for  different  instruments,  with  a  variety  of 
chosen  airs  of  the  best  master,  and  the  famous  Salve  Reglna  of 
Hasse.'  The  handbills  issued  by  the  nobles  at  the  King's  Theatre 
make  mention  also  of  'several  concertos  for  different  instruments.'  " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16) 
and  "Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in 
1738, — also  of  the  music  to  Dryden's  "Ode  on  St.  Cecilia's  Day" 
(November  22). 

Romain  Holland,  discussing  the  form  concerto  grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the 
concertino  (trio  of  two  solo  violins  and  solo  bass  with  cembalo*) 
and  the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel 

*The   Germans  in  the   concertino  sometimes   coupled   an   oboe   or   a    bassoon   with 
a  violin.     The  Italians  were  faithful,  as  a  rule,  to  the  strings. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

STRINGED  INSTRUMENT   DEPARTMENT: 

SERGE  KORGUEFF  .     .    Violin 

ARMANDO   LEUCI  .     .     Viola 

RUDOLF  NAGEL    .  Violoncello 

THEODOR  SEYDEL  Contrabass 

AND    ASSISTANTS 

CLARK    POWERS    VIOLIN    PRIZE 

250  Huntington  Avenue  Telephone  Back  Bay  2042 
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Est.  1848 

SUGGEST  APPROPRIATE 

GIFTS 

from  an  extensive  imported  collection  of  novelties 
personally  purchased  abroad 


French  Neckwear 
French  Bags 
Handkerchiefs 
French  Jewelry 


Perfumes 
Hosiery 
Fans 
Umbrellas 


Desk  Sets 
Sewing  Baskets 
Jewel  Boxes 
Cigarette  Boxes 


Many  other  attractive  Qifts  for  Men  and 
Children  very  reasonably  priced 


202*216  Boylston  Street  and  Park  Square  -  Boston 


1 


1 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

Cfhe  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmSHlNGrONSTCQRWESTSF 
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at  Kome  in  1708  was  struck  by  Corelli's  works  in  this  field,  for 
several  of  his  concertos  of  Opus  3  are  dated  1710,  1716,  1722. 
Oeminiani  introduced  the  concerto  into  England, — three  volumes 
appeared  in  1732,  1735,  1748, — and  he  was  a  friend  of  Handel. 

HandeFs  concertos  of  this  set  that  have  five  movements  are  either 
in  the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as 
Nos.  1  and  6) ;  or  in  the  form  of  the  symphonic  overture  with  the 
slow  movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12) ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  concertino  in  this  work  consists  of  first  and  second  violins; 
the  concerto  ripieno,  of  full  string  orchestra,  with  frequently  an 
independent  part  for  the  violoncello. 

I.  Larghetto  e  affetuoso,  Gr  minor,  3-2.  A  grave  movement  with 
purely  polyphonic  development,  mostly  for  full  string  orchestra, 
but  there  are  passages  in  which  the  violins  of  the  concertino  play 
alone  over  a  bass  in  violoncello  ripieni. 

II.  Allegro  ma  non  troppo,  Gr  minor,  4-4.  A  four-part  fugue  on 
a  chromatic  subject,  briefly  developed.  The  violins  of  the  concertino 
play  in  unison  with  those  of  the  concerto  ripieno. 

III.  Musette:  Larghetto,  E-flat  major,  3-4.  The  longest  move- 
ment of  the  concerto.    The  title  is  singularly  applied,  for  the  drone- 
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ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty, 

LIFE  —  ANNUITY  —  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


Inquiry  Bureau 
John  Hancock 
Building,   Boston. 


>$i        Massachusetts!  £-^LlFE  INSURANCE  COMPANY 

v'l'l  OF  BoSTON-  Massachusetts 
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Gifts  rare,  exotic,  different — 
tokens  of  Christmas  good  will 


Christmas  gifts  from  the  far  places  of  the  earth — and  from 
our  own  wide  lands  as  well!  We've  scoured  the  fascinating 
little  shops  of  Paris — shops  that  the  unwitting  would  pass 
by  without  a  glance — but  which  we  knew  from  experience 
could  divulge  the  most  entrancing  gifts  of  all.  We've 
ransacked  Egypt  and  India  for  those  flaringly  colored 
draperies,  cottons,  objets  d'art  only  India  and  Egypt  can 
design.  We've  "done"  the  other  side — we've  searched  for 
gifts  "made  in  America" — with  Christmas  in  our  every 
thought;  and,  we  might  add  boastfully,  Christmas  a  la 
Slattery!  Gifts  a  bit  more  out  of  the  usual — more  than  a 
bit  less  than  usual  price — such  are  the  gifts  we've  found! 


Our  Christmas  Bazaar  is 
overflowing  with  happy 
Christmas  suggestions  for 
all    the  family,  friends. 


Shop  early  before  the 
Christmas  crowds — while 
collections  are  fresh  and 
one-of-a-kind   gifts   here! 


154 
Tremont 

Street 


opposite 
Boston 
Common 
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bass  is  little  employed,  and  then  only  on  a  single  organ-point,  while 
the  traditional  musette  has  a  double  drone-bass,  on  tonic  and  domi- 
nant together.  Each  of  these  connected  parts  has  a  characteristic 
rhythm.  In  the  second  the  "Scotch  snap"  (a  sixteenth-note  followed 
by  a  dotted  eighth)  predominates. 

IV.  Allegro,  G  minor,  4-4.  A  lively  theme  is  developed  contra- 
puntally.  There  are  long  passages  for  the  first  violins  of  the  con- 
certino, accompanied  by  staccato  chords  for  all  the  other  strings. 

V.  Allegro,  G  minor,  3-8.  The  concertino  and  concerto  ripieno 
are  united  throughout.  The  movement  is  an  example  of  three-part 
contrapuntal  writing. 

The  last  performance  of  this  concerto  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  was  on  January  12, 1924. 


Norfolk  Rhapsody,  No.  1  (E  minor)  .      .  Ralph  Vaughan  Williams 

(Born  at  Down  Amprey,  on  the  borders  of  Gloucestershire  and  Wiltshire,  England; 

living  in  London) 

This,  the  first  of  three  "Norfolk  Rhapsodies,"  composed  in  1905, 
was  performed  for  the  first  time  at  a  Promenade  Concert  in  London 
on  August  23,  1906.*     The  Rhapsody  was  revised  in  1914. 

*A  Suite  for  oboe  and  strings,  Op.  12,  by  Fini  Henriques,  was  played  at  this  concert  for  the  first 
time.  Eve  Simony  of  the  Monnaie,  Brussels,  made  her  debut  in  England,  singing  Felicien  David's 
"Couplets  du  Mysoli"  from  "Perle  du  Bresil." 


ijNE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  $10  is  often 
the  risk  of  the  entire  $1000. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 

,  Forbes  &  Co 

Incorporated 

Harris  Forbes  BuiBding 

24  Federal  St..  Boston 
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TUfMOMT    tT 


eSTAOUiSMED 


Exquisitely  different  is  Ro- 
jane  Perfume,  in  two  delicate, 
lovely  odors,  Jasmine  and 
Chypre.  The  choice  of  dis- 
criminating women  because  of 
its  daintiness  and  subtle  fra- 
grance. As  a  gift  it  is  superla- 
tive, for  it  is  made,  attrac- 
tively bottled  and  boxed  in 
France. 


M 
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Vaughan  Williams,  deeply  interested  in  folk  music,  collected  in 
January,  1905,  at  Kings  Lynn,  Norfolk,  old  songs.  Some  of  these  he 
used  for  his  Rhapsodies. 

The  second  Rhapsody,  D  minor,  and  the  third  (Alia  Marcia,  G 
minor  and  G  major),  composed  in  1906,  were  produced  at  a  concert  of 
the  Cardiff  Festival,  September  27,  1907.  It  was  the  intention  of  the 
composer  to  write  a  Norfolk  Folk-Song  Symphony.  The  Rhapsody 
No.  1  should  serve  as  the  Introduction  and  first  movement,  with  the 
chief  themes  derived  from  these  songs:  for  the  Introduction,  "The 
Captain's  Apprentice"  and  "A  Bold  Young  Sailor  Courted  Me";  for 
the  following  Allegro,  "The  Basket  of  Eggs,"  "On  Board  a  '98,"  and 
"Ward  the  Pirate."  Rhapsody  No.  2  would  be  the  slow  movement, 
with  Scherzo — the  latter  an  episode  in  the  movement.  Rhapsody  No.  3 
would  be  the  Finale.  But  Williams  discarded  the  third  Rhapsody  and 
was  doubtful  about  the  second.* 

Vaughan  Williams  contributed  the  words  and  tunes  of  the  songs  used 
in  this  Rhapsody, — he  heard  them  sung  at  Kings  Lynn — with  other 
folk-songs,  to  the  Journal  of  Folk-Song  Society,  1906. 

*For  this  information  we  are  indebted  to  Mr.  Edwin  Evans's  articles  about  Vaughan  Williams 
in  The  Musical  Times  of  April,  May,  June,  1920. 


"Mialf  fait  Mttrit  dhrtatmaa" 

There  is  still  practiced  in  some  New  England  families 
a  delightful  old  custom.  It  is  to  try  and  beat  other  members 
of  your  family  and  acquaintances  in  wishing  them  a  Merrie 
Christmas  on  Christmas  morning. 

We  still  do  it  in  our  family,  do  you  in  yours  ? 

1  voxb\\  ljott  MnxXt  QHjriHtmafi! 

You  see  I  have  the  advantage  of  you  because  you  can- 
not answer  back,  as  we  do  in  the  old  game. 

May  this  be  the  pleasantest  and  happiest  Christmas  you 
have  ever  had. 

EARL   G.  MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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Dance  Dresses 
for  Holiday 
Festivities! 


For  the  Miss  home 
from  school  and 
college,  for  her 
Mother,f  or  Every- 
one —  we  have  a 
choice  collection 
of  the  new  evening 
dresses  that  will 
be  wanted  for 
Holiday  Festivities 
and  they  are 
priced  far  below 
their    good   looks. 


Let  us  repair  your  Silk  Stockings 
by  the  STELOS  Service 


THE   CAPTAIN'S  APPRENTICE 

One  day  this  poor  boy  to  me 

Was  bound  apprentice 

Because  of  his  being  fatherless; 

I  took  him  out  of  St.  James'  workhouse, 

His  mother  being  in  deep  distress. 

There  are  other  verses  as  naive. 

A  BOLD  YOUNG  SAILOR 

A  bold  young  sailor  courted  me, 

And  stole  away  my  liberty; 

He  stole  my  heart  with  my  free  good  will, 

I  must  confess  I  love  him  still. 

THE   BASKET   OE   EGGS 

Down  in  Sand  bank  (?)  two  sailors  they  were  walking, 

Their  pockets  were  both  lined  with  gold; 
And  as  together  they  were  talking, 

A  fair  maid  there  they  did  behold — 
With  a  little  basket  standing  by  her 

As  she  sat  down  to  take  her  ease; 
To  carry  it  for  her  one  of  them  offered, 

The  answer  was,  "Sir,  if  you  please." 

ON  BOARD  A   '98 

When  I  was  young  and  scarce  eighteen, 

I  drove  a  roaring  trade; 
And  many  a  sly  trick  I  have  play'd 

With  many  a  pretty  maid. 


'  '■-    \r,if  IC*. 


S.  S.  PIERCE 

NEW  YEARS 

GIFT 

BASKETS 

HAMPERS 

AND 

BOXES 

COMBINE 

BEAUTY 

UTILITY 

AND 

GOOD  CHEER 

On  display  at  our  stores 
Circular  on  request 


S.  S.  PIERCE  CO. 
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"Acknowledged  the  World's  Best  Piano  " 
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THE    KNABE    IS   THE    OFFICIAL   PIANO 
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My  parents  found  that  would  not  do; 

I  soon  would  spend  their  store. 
So  they  resolv'd  that  I  should  go 

On  board  a  Man  of  War. 

There  are  eight  verses.  The  sailor  served  for  many  years,  was  at 
Trafalgar;  at  last  found  rest  at  Greenwich.     The  last  verse  ends: 

I've  done  my  duty,  served  my  king, 

And  now  I  bless  my  fate; 
But,  damme,  I'm  too  old  to  sing, 

I'm  nearly  ninety-eight. 

WARD   THE  PIRATE* 

This  is  a  very  old  song,  and  relates  to  the  story  of  the  pirate's  engage- 
ment with  the  man-of-war  Rainbow.     There  are  eight  verses. 

Come  all  you  gallant  seamen  bold,  all  you  that  march  to  drum, 
Let's  go  and  look  for  Captain  Ward,  for  on  the  -sea  he  roams; 
He  is  the  biggest  robber  that  ever  you  did  hear, 
There's  not  been  such  a  robber  found  for  above  this  hundred  year. 

Mr.  Philip  Gosse,  in  his  "The  Pirate's  Who's  Who"  (1924),  mentions 
two  by  the  name  of  Ward,  but  does  not  give  their  proper  names.  We 
believe  the  hero  of  the  ballad  was  James.*  He  was  probably  Mr.  Gosse 's 
"one  of  the  first  English  pirates  to  establish  himself  on  the  Barbary 
Coast  in  North  Africa.  By  the  year  1613,  some  thirty  others  had  their 
headquarters  at  the  mouth  of  the  Sebu  River." 

The  other  Captain  Ward  mentioned  by  Mr.  Gosse,  "as  a  poor  English 

*Vaughan  Williams's  arrangement  of  "Ward  the  Pirate"  for  male  chorus  (T.  T.  B.  B.)  was  pub- 
lished in  1912. 
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sailor  went  to  Barbary,  turned  Mohammedan,*  offered  his  services  to 
the  Moors,  and  became  captain  of  a  galley.  He  grew  to  be  very  rich 
and  'lived  like  a  Bashaw  in  Barbary.'  " 

Vaughan  Williams's  interest  in  folk-songs  is  also  shown  by  his  two  "Orchestral 
Impressions"  ("Harnham  Down"  and  "Boldrewood"  (1904)  and  his  "Symphonic 
Impression:  In  the  Fen  Country"  (1905) — produced  at  one  of  Beecham's  concerts 
in  London  in  1909.  He  has  published  "Folk-Songs  of  England,"  Parts  II  and  IV 
(1908),  and  has  edited  "Folk-Songs  of  the  Eastern  Counties"  (1906),  "The  Mother- 
land Song  Book,"  Vols.  Ill  and  IV  (1919).  He  has  composed  a  Fantasia  on  Christ- 
mas Carols  (solo,  chorus,  and  orchestra)  1912.  The  long  catalogue  of  his  works 
also  includes  Five  Folk-Songs  for  unaccompanied  chorus  (1913) :  "The  Jolly  Plough- 
boy"  for  male  chorus  (1908),  "The  Winter  is  Gone"  for  male  chorus,  "Mannin  Veen," 
a  Manx  folk-song  for  mixed  chorus  (1913),  "The  Turtle  Dove"  for  male  chorus 
(1919),  and  arranged  the  French  folk-song  "L'Amour  de  Moy"  (1907). 

Vaughan  Williams  was  educated  at  Charterhouse  (1887-90)  and 
at  Trinity  College,  Cambridge  (1892-95).  In  1890-92  he  was  at 
the  Royal  College  of  Music,  London;  and  after  taking  his  degree  at 
Cambridge,  he  spent  1895-96  at  the  Music  College,  where  he  studied 
composition  with  Parry  and  Stanford,  the  organ  with  Parrett,  the 
pianoforte  with  Herbert  Sharpe  and  G.  P.  Moore.  At  Cambridge 
he  had  studied  composition  with  Charles  Wood.  In  1897-98  he  had 
lessons  in  composition  from  Max  Bruch  in  Berlin.     He  also  took  lessons 

*This  is  Mr.  Gosse's  spelling.     See  Mr.  H.  W.  Fowler's  amusing  remarks  in  his  "Modern  English 
Usage"  about  those  who  prefer  this  form  to  "Mahometans." — p.  h. 
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in  Paris  for  two  months  from  Ravel.  "When  the  Frenchman  had  asked 
relentlessly,  'But  why  do  you  do  so  and  so?'  and  'Why  should  such  and 
such  be  done?'  the  Englishman  could  only  rub  his  eyes  and  say:  'Well, 
why  indeed?  And  thank  you  very  much  for  the  hint.'  After  which 
he  came  home  and  wrote  'Wenlock  Edge.'  "  In  1901  Williams  received 
the  degree  of  Mus.  D.  from  Cambridge.  From  1896  to  1899  he  was 
organist  of  South  Lambert  Church.  He  has  lectured  for  the  Oxford 
University  Extension  in  Oxford  and  London.  In  1914,  at  the  age  of 
forty-two,  he  enlisted  as  a  private  in  the  R.  A.  M.  C.  As  stretcher- 
bearer  and  scrubber  of  floors  he  served  in  France  and  at  Salonica.  He 
passed  the  examination  for  an  artillery  commission  in  1917  and  won 
special  commendation  for  his  place  on  the  list.  He  is  now  conductor  of 
the  Bach  Choir  in  London. 

His  "London"  Symphony  has  been  performed  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra,  February  18  and  April  15,  1921; 
April  27,  1923;  his  Fantasias  on  a  Theme  by  Tallis  (for  double  stringed 
orchestra),  on  October  27,  1922,  and  November  23,  1923. 

His  "Pastoral"  Symphony  was  played  by  the  N.  E.  Conservatory 
Orchestra,  Mr.  Goodrich  conductor,  on  November  20,  1925. 

A  song,  "The  Roadside  Fire,"  was  sung  in  Boston  by  Kennerly 
Rumford  on  January  5,  1913.  On  February  2  of  the  same  year  he 
repeated  the  song  and  added  "Silent  Noon."  Other  songs  have  from 
time  to  time  been  sung  here — his  French  folk-song  "L' Amour  de  Moy," 
by  Mme.  Eva  Gauthier,  December  8,  1920,  and  January  22,  1921. 
Of  the  more  important  works,  "On  Wenlock  Edge"  was  performed  at 
a  concert  of  the  Boston  Musical  Association,  Mr.  Longy  conductor, 
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on  March  24,  1920,  with  Rulon  Y.  Robison,  tenor.  There  was  another 
performance  with  the  same  singer  in  the  Copley  Theatre  at  a  concert 
of  the  MacDowell  Club  orchestra,  Mr.  Longy,  January  30,  1921. 


Among  the  latest  and  more  important  works  are  "Hugh  the  Drover,"  opera 
(London,  July  14,  1924);  "Flos  Campi" — six  short  movements  for  viola  solo  (Lionel 
Tertis),  small  orchestra,  and  chorus;  a  representation  of  parts  of  the  Song  of  Solo- 
mon," chorus  vocalized  "Ah"  or  with  closed  lips,  London,  October  10,  1925;  "Con- 
certo Academico,"  for  violin  (Miss  d'Aranyi)  and  strings,  London,  November  6,  1925. 
Songs  (words  by  Whitman,  Watts,  Crashaw,  Shove,  with  piano  and  strings  (Steuart 
Wilson,  singer),  London,  March  29,  1925.)  Mass,  "Assumpta  est  Maria."  "Sancta 
Civitas,"  an  oratorio  lasting  about  half  an  hour,  Bach  Choir,  London,  June  9,  1926 
(there  had  been  a  performance  shortly  before  this  at  The  Heather  Festival,  Oxford). 


Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by 
Wagner  in  a  letter  to  Liszt  in  the  latter  part  of  1854 ;  the  poem  was 
written  at  Zurich  in  the  summer  of  1857,  and  finished  in  September 
of  that  year.  The  composition  of  the  first  act  was  completed  at 
Zurich,  December  31,  1857  (some  say,  but  only  in  the  sketch)  ;  the 
second  act  was  completed  at  Venice  in  March,  1859;  the  third  act 
at  Lucerne  in  August,  1859. 
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phonies  of  the  modern  concert  of  Musical  Masterworks  has 
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your  home  in  complete  form  mature  musical  taste  a  real 

on    Columbia    New    Process  programme    of  major  musical 

Records.  works. 

Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony    No.    9     (Choral). 
Complete  in  16  parts.     S12.00.    Set  No.  39. 
Berlioz:    Symphonie    Fantastique.      Com-        Schubert:    Symphony  in  B  minor    (Unfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6    parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 

Beethoven:  Symphony  No.  5  in  C  Minor.  Dvorak:    Symphony  in  E  Minor,  from  the 

In  8  parts.     $6.00.     Set  No.  12.  New  World.     In  10  parts.     »$7.50.     Set 

Beethoven:  Symphony  No.  7  in  A  Major.  No.  3. 

In  9  parts.     $7.50.     Set  No.  1.  Haydn:    Symphony    No.    6    in    G    Major 

Beethoven:   Symphony  No.  8,  in  F.     In  7  (Surprise    Symphony).       In      5      parts. 

parts.     $6.00.     Set  No.  2.  $4.50.      Set  No.  28. 

Brahms:    Symphony  No.   1,  in  C  minor.  Mozart:  Symphony  No.  39,  in  E-flat.     In 

In  10  parts.     $7.50.     Set  No.  9.  6  parts.     $4.50.     Set  No.  4. 

Cesar  Franck:  Symphony  in  D  Minor.     In  Tschaikowsky :   Symphony  No.  6  (Pathet- 

8  parts.     $6.00.     Set  No.  10.  ique).     In  8  parts.     $6.00.     Set  No.  5. 
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This  "action"  in  three  parts  was  performed  for  the  first  time  at 
the  Eoyal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  per- 
formance in  America  was  at  the  Metropolitan,  New  York,  December 

1,  1886.f 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
1,  18954 

The  Prelude  and  the  Love-Death  were  performed  in  concerts  before 
the  production  of  the  opera  at  Munich.  The  Prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  Bulow,  who  conducted, 
composed  a  close  for  concert  purposes.  It  was  stated  on  the  pro- 
gramme that  the  Prelude  was  performed  "through  the  favor  of  the 
composer."  The  Prelude  was  also  played  at  Leipsic,  June  1,  1859. 
Yet,  when  Johann  Herbeck  asked  later  in  the  year  permission  to 
perform  it  in  Vienna,  Wagner  wrote  him  from  Paris  that  the  per- 
formance at  Leipsic  was  against  his  wish,  and  that,  as  soon  as 
Herbeck  knew  the  piece,  he  would  understand  why  Wagner  con- 
sidered it  unsuitable  for  concert  purposes.  And  then  Wagner  put 
the  Prelude  on  the  programme  of  his  concert  given  in  Paris,  January 
25, 1860,  and  arranged  the  ending. 

♦Tristan,  Ludwig  Schnorr  von  Carolsfeld  ;  Kurvenal,  Mitterwurzer ;  Melot,  Heinrich  ; 
Marke,  Zuttmayer ;  Isolde,  Mine.  Schnorr  von  Carolsfeld  ;  Brangane,  Miss  Deinet.  Hans 
von  Bulow  conducted. 

f  Tristan,  Albert  Niemann  ;  Kurvenal,  Adolf  Robinson  ;  Melot,  Rudolph  von  Milder ; 
Marke,  Emil  Fischer ;  Isolde,  Lilli  Lehmann  ;  Brangane,  Marianne  Brandt ;  Ein  Hirt, 
Otto  Kemlitz  ;  Steuermann,  Emil  Sanger ;  Seeman,  Max  Alvary.     Anton  S'eidl  conducted. 

JTristan,  Max  Alvary ;  Kurvenal,  Franz  Schwartz ;  Melot,  James  F.  Thomson ; 
Marke,  Emil  Fischer ;  Seemann,  Mr.  Zdanov ;  Isolde,  Rosa  Sucher ;  Brangane,  Marie 
Brema.     Walter  Damrosch  conducted. 
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JYlusic's  greatest  tribute 
to  America — 


Dvorak's  "New  World  Symphony" 

complete  on  new   Orthophonic   Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 
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Wagner  himself  frequently  conducted  the  Prelude  and  Love-Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianis- 
simo. It  is  free  in  form  and  of  continuous  development.  There  are 
two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is  combined 
in  the  third  measure  with  a  phrase  ascending  chromatically  and 
given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or 
the  motive  of  Longing;  for  passionate  commentators  are  not  yet 
agreed  about  the  terminology.  The  second  theme,  again  sung  by  the 
violoncellos,  a  voluptuous  theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

•the  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 
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"Scheherazade/'  Symphonic  Suite  after  "The  Thousand  Nights 
and  a  Night/'  Op.  35.    Nicolas  Andre jevitch  Kimsky-Korsakov 


(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  June 

21,  1908,  at  Leningrad) 

"Scheherazade/'  with  an  "Easter  Overture/'  was  composed  in  the 
summer  of  1888  at  Neyzhgovitsy  on  the  shore  of  Lake  Cheryemen- 
yetskoye.  It  was  produced  in  the  course  of  the  following  concert- 
season. 

The  first  performance  of  the  suite  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra  led  by  Mr.  Paur  on  April  17, 1897.  The 
last  performance  at  these  concerts  was  on  November  14,  1925. 

The  suite,  dedicated  to  Vladimir  Stassov,  is  scored  for  piccolo,  two 
flutes,  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettle-drums,  snare-drum,  bass  drum,  tambourine,  cym- 
bals, triangle,  tam-tam,  harp,  and  strings. 

The  following  programme  is  printed  in  Kussian  and  French  on  a 
flyleaf  of  the  score : — 


♦This  date  is  given  in  the  catalogue  of  Belai'ev,  the  late  Russian  publisher, 
or  two  music  lexicons  give  May  22. 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  h 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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"The  Sultan  Schahriar,*  persuaded  of  the  falseness  and  the  faith- 
lessness of  women,  has  sworn  to  put  to  death  each  one  of  his  wives 
after  the  first  night.  But  the  Sultana  Scheherazadef  saved  her  life 
by  interesting  him  in  tales  which  she  told  him  during  one  thousand 
and  one  nights.  Pricked  by  curiosity,  the  Sultan  put  off  his  wife's 
execution  from  day  to  day,  and  at  last  gave  up  entirely  his  bloody 
plan, 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words ;  and  she  strung  together  tales  and  adventures. 

"I,     The  Sea  and  Sindbad's  Ship. 

"II.     The  Story  of  the  Kalander-Prince. 

"Ill,     The  Young  Prince  and  the  Princess. 

"IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces  on  a 
Rock  surmounted  by  a  BronzeJ  Warrior.     Conclusion." 

Rimsky-Korsakov  has  this  to  say  about  "Scheherazade"  in  "My 
Musical  Life,"  translated  into  English  by  J.  A.  Joffe : 

*Shahry.1r  (Persian),  "City-friend,"  was  according  to  the  opening  tale  "the  King 
of  the  Kings  of  the  Banu  Sasan  in  the  islands  of  India  and  China,  a  lord  of  armies  and 
guards  and  servants  and  dependents,  in  tide  of  yore  and  in  times  long  gone  before." 

fShahrazad  (Persian),  "City-freer,"  was  in  the  older  version  Scheherazade,  and 
both  names  are  thought  to  be  derived  from  Shirzfid,  "Lion-born."  She  was  the  elder 
daughter  of  the  Chief  Wazir  of  King  Shahryar  and  she  had  "perused  the  books,  annals 
and  legends  of  preceding  Kings,  and  the  stories,  examples  and  instances  of  by-gone  men 
and  things  ;  indeed,  it  was  said  that  she  had  collected  a  thousand  books  of  histories, 
relating  to  antique  races  and  departed  rulers.  She  had  perused  the  works  of  the 
poets  and  knew  them  by  heart;  she  had  studied  philosophy  and  the  sciences,  arts,  and 
accomplishments  ;  and  she  was  pleasant  and  polite,  wise  and  witty,  well  read  and  well 
bred."     Tired  of  the  slaughter  of  women,  she  purposed  to  put  an  end  to  the  destruction. 

{This  statue  was  of  brass  or  yellow  copper. 
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Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 

Shop    at   Plotkin    Bros,    and    compare — 
that  is  all   we  ask! 


to 
TREET 


792 


The  Jewels  of  Jack  Frost 
The  Diamond's  Only  Rivals 

The  jewels  of  a  winter's  morning  are  the  glistening 
crystals  which  Jack  Frost  etches  on  zero  nights  upon 
our  window  panes. 

The  jewels  of  a  lifetime's  enjoyment  are  diamonds. 
Upon  them  the  sun  of  noonday  or  the  brilliance  of  the 
evening  sun,  electricity,  may  shine.  Light  only  en- 
hances their  beauty — nothing  but  the  fiercest  flames 
can  quench  it. 

Diamonds  are  always  the  most  popular  gem.  They 
suit  every  type,  every  age  from  sixteen  to  sixty.  The 
years  bring  only  new  designs  and  settings  to  display 
their  exquisite  fire  and  beauty  to  better  advantage,  and 
further  increase  their  desirability. 

Let  your  Christmas  gift  to  your  nearest  and  dearest 
be  a  diamond  shoulder  pin,  bracelet,  necklace  or  ring. 
You  will  find  our  diamond  department  facing  our 
Tremont  Street  entrance,  and  our  diamond  stock  very 
complete  and  fairly  priced. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 


iQ2b,  S.,  C.  .&  L.  Co 


"The  programme  I  had  been  guided  by  in  composing  <  Scheher- 
azade' consisted  of  separate,  unconnected  episodes  and  pictures  from 
'The  Arabian  Nights':  the  fantastic  narrative  of  the  Prince 
Kalander,  the  Prince  and  the  Princess,  the  Bagdad  festival,  and  the 
ship  dashing  against  the  rock  with  the  bronze  rider  upon  it.  The 
unifying  thread  consisted  of  the  brief  introductions  to  Movements 
I,  II,  and  IV  and  the  intermezzo  in  Movement  III,  written  for  violin 
solo,  and  delineating  Scheherazade  herself  as  telling  her  wondrous 
tales  to  the  stern  Sultan.  The  conclusion  of  Movement  IV  serves 
the  same  artistic  purpose. 

"In  vain  do  people  seek  in  my  suite  leading  motives  linked  al- 
ways and  unvaryingly  with  the  same  poetic  ideas  and  conceptions. 
On  the  contrary,  in  the  majority  of  cases,  all  these  seeming  leit- 
motives  are  nothing  but  purely  musical  material,  or  the  given  mo- 
tives for  symphonic  development.  These  given  motives  thread  and 
spread  over  all  the  movements  of  the  suite,  alternating  and  inter- 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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twining  each  with  the  other.  Appearing  as  they  do  each  time  under 
different  moods,  the  self-same  motives  and  themes  correspond  each 
time  to  different  images,  actions,  and  pictures. 

"Thus,  for  instance,  the  sharply  outlined  fanfare  motive  of  the 
minted  trombone  and  trumpet,  which  first  appears  in  the  Kalander's 
Narrative  (Movement  II)  appears  afresh  in  Movement  IV,  in  the 
delineation  of  the  doomed  ship,  though  this  episode  has  no  connection 
with  the  Kalander's  Narrative.  The  principal  theme  of  the  Kalan- 
der's Narrative  (B  minor,  3-4)  and  the  theme  of  the  Princess  in 
Movement  III  (B-flat  major,  6-8,  clarinet)  in  altered  guise  and  quick 
tempo  appear  as  the  secondary  themes  of  the  Bagdad  festival;  yet 
nothing  is  said  in  'The  Arabian  Nights'  about  these  persons  taking 
part  in  the  festivities.  The  unison  phrase,  as  though  depicting 
Scheherazade's  stern  spouse,  at  the  beginning  of  the  suite,  appears 
in  the  Kalander's  Narrative,  where  there  cannot,  however,  be  any 
thought  of  Sultan  Schahriar. 
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Piano  Compositions 

Edited  by 
Dr.  Ebenezer  Prout 

Vol.  I: 

Shorter  Compositions 

22  Compositions 

177  pages  of  Music 

Vol.  II: 
Larger  Compositions 

16  Compositions 
188  pages  of  Music 


BEETHOVEN 

Piano  Compositions 

Edited  by 
Eugen  d'Albert 

Vol.  I: 

12  Compositions 

145  pages  of  Music 

Vol.  II: 

17  Compositions 

170  pages  of  music 
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Selected 

Piano  Compositions 

Edited  by 

Rafael  Josepfy 

19  Compositions 
168  pages  of  Music 
Contains  portrait  and  a  pref- 
ace from  the  brilliant  pen 
of  James  Hunekek. 

Forty  Songs 

Edited  by 

James  Huneker 

High  and  Low  Voice 
158  pages  of  Music 
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DARIUS  MILHAUD 

Outstanding  Qomposer  -  Pianist 
says  of  the 

^Baldwin  Qiano: 


"I  play  the  Baldwin  piano  exclusively 
because  I  prefer  it  to  all  the  pianos  I  have 
played.  I  love  the  Baldwin  piano 
because  it  possesses  a  tone  so  supple 
and  clear  that  I  can  secure  from  it  with 
a  most  rare  precision  the  finest  of 
nuances,  and  in  its  power  I  find  a  rich 
and  profound  sonority." 

(Signed)  MILHAUD 


« 


New  England  Representative 

A.    M.    HUME    COMPANY 

196    BOYLSTON    STREET 
BOSTON 
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"In  this  manner,  developing  quite  freely  the  musical  data  taken 
as  a  basis  of  the  composition,  I  had  in  view  the  creation  of  an 
orchestral  suite  in  four  movements,  closely  knit  by  the  community 
of  its  themes  and  motives,  yet  presenting,  as  it  were  a  kaleidoscope 
of  fairy-tale  images  and  designs  of  Oriental  character, — a  method 
that  I  had  to  a  certain  degree  made  use  of  in  my  'Skazka'C Fairy- 
tale'), the  musical  data  of  which  are  as  little  distinguishable  from 
the  poetic  as  they  are  in  'Scheherazade.'  Originally  I  had  even  in- 
tended to  label  the  movements  of  'Scheherazade' :  No.  I. — 'Prelude' ; 
No.  II.— 'Ballade' ;  No.  III.— 'Adagio'  ;*  No.  IV.— 'Finale' ;  but  on 
the  advice  of  Lyadow  and  others  I  did  not  do  so.  My  aversion  for 
the  seeking  of  a  too  definite  program  in  my  composition  led  me 
subsequently  (in  the  new  edition)  to  do  away  with  even  those  hints 
of  it  which  had  lain  in  the  headings  of  each  movement,  such  as :  'The 
Sea  and  Sindbad's  Ship' ;  the  'Kalander's  Narrative,'  etc. 

*This  movement  is  marked  Andantino  quasi  allegretto  in  the  score. 
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Pianos 

The  Standard  of  the  World 


Considered  from  the  viewpoint  of 
value  given  and  received,  the  Steinway 
is  the  least  expensive  of  all  pianos. 
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"In  composing  'Scheherazade'  I  meant  these  hints  to  direct  bnt 
slightly  the  hearer's  fancy  on  the  path  which  my  own  fancy  had 
traveled,  and  to  leave  more  minute  and  particular  conceptions  to  the 
will  and  mood  of  each  listener.  All  I  had  desired  was  that  the 
hearer,  if  he  liked  my  piece  as  symphonic  music,  should  carry  away 
the  impression  that  it  is  beyond  doubt  an  Oriental  narrative  of  some 
numerous  and  varied  fairy-tale  wonders,  and  not  merely  four  pieces 
played  one  after  the  other  and  composed  on  the  basis  of  themes 
common  to  all  the  four  movements.  Why,  then,  if  that  be  the  case, 
does  my  suite  bear  the  name,  precisely,  of  'Scheherazade'  ?  Because 
this  name  and  the  subtitle  ('After  "The  Thousand  and  One 
Mghts" ')  connote  in  everybody's  mind  the  East  and  fairy-tale 
wonders;  besides,  certain  details  of  the  musical  exposition  hint  at 
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The  annual  expenses  of  the  Boston  Symphony  O* 
subscriptions.    A  list  of  those  who  have  subscribed  f< 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs,  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina  F  p 
Frost,    Mr.   and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 
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Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  E. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,  Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  Jr. 
Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 
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Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    Mr 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wa 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,    Miss   Elizabe 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  the 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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yOi  i  exceed  its  income.    This  operating  deficit  is  met  by 
edfc season  1926-27  follows: 
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the  fact  that  all  of  these  are  various  tales  of  some  one  person  (which 
happens  to  be  Scheherazade)  entertaining  therewith  her  stern 
husband." 

The  programme  is  deliberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made?  The  story  of  which  Kalander  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Bagdad.  "The  young  Prince  and  the  young 
Princess," — but  there  are  so  many  in  the  "Thousand  Nights  and  a 
.Night."  "The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior."  Here  is  a  distinct  reference  to  the  third  Kalander's  tale, 
the  marvellous  adventure  of  Prince  Ajib,  son  of  Khazib ;  for  the  mag- 
netic mountain  which  shipwrecked  Sindbad  on  his  voyage  was  not 
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surmounted  by  "a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 
ten  columns ;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton ;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans."  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he 
endeavored  to  put  the  mood  of  the  many  tales  into  music,  so  that  W. 
E.  Henley's  rhapsody  might  be  the  true  preface : — 

"They  do  not  go  questing  for  accidents :  their  hour  comes,  and  the  finger 
of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of  destiny.  The 
air  is  horrible  with  the  gross  and  passionate  figments  of  Islamite  mythology. 
Afrits  watch  over  them  or  molest  them ;  they  are  made  captive  of  malignant 
Ghouls;  the  Jinns  take  bodily  form  and  woo  them  to  their  embraces.  The 
sea-horse  ramps  at  them  from  the  ocean  floor;  the  great  rock  darkens  earth 
about  them  with  the  shadow  of  his  wings;  wise  and  goodly  apes  come  forth 
and  minister  unto  them;  enchanted  camels  bear  them  over  evil  deserts  with 
the  swiftness  of  the  wind,  or  the  magic  horse  outspreads  his  sail-broad 
vannes,  and  soars  with  them ;  or  they  are  borne  aloft  by  some  servant  of  the 
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Spell  till  the  earth  is  as  a  bowl  beneath  them,  and  they  hear  the  angels 
quiring  at  the  foot  of  the  Throne.  So  they  fare  to  strange  and  dismal  places ; 
through  cities  of  brass  whose  millions  have  perished  by  divine  decree ;  cities 
guilty  of  the  cult  of  the  Fire  and  the  Light  wherein  all  life  has  been  stricken 
to  stone;  or  on  to  the  magnetic  mountain  by  whose  horrible  attraction  the 
bolts  are  drawn  from  the  ship,  and  they  alone  survive  the  inevitable  wreck. 
And  the  end  comes.  Comes  the  Castle  of  Burnished  Copper,  and  its  gates 
fly  open  before  them ;  the  forty  damsels,  each  one  fairer  than  the  rest,  troop 
out  at  their  approach ;  they  are  bathed  in  odors,  clad  in  glittering  apparel, 
fed  with  enchanted  meats,  plunged  fathoms  deep  in  the  delights  of  the  flesh. 
There  is  contrived  for  them  a  private  paradise  of  luxury  and  splendor,  a 
practical  Infinite  of  gold  and  silver  stuffs  and  jewels  and  all  things  gorgeous 
and  rare  and  costly ;  and  therein  do  they  abide  for  evermore.  You  would 
say  of  their  poets  that  they  contract  immensity  to  the  limits  of  desire;  they 
exhaust  the  inexhaustible  in  their  enormous  effort;  they  stoop  the  universe 
to  the  slavery  of  a  talisman,  and  bind  the  visible  and  invisible  worlds  within 
the  compass  of  a  ring." 

A  characteristic  theme,  the  typical  theme  of  Scheherazade,  keeps 
appearing  in  the  four  movements.  This  theme,  that  of  the  Narrator, 
is  a  florid  melodic  phrase  in  triplets,  and  it  ends  generally  in  a  free 
cadenza.  It  is  played,  for  the  most  part,  by  a  solo  violin  and  some- 
times by  a  wood-wind  instrument.  "The  presence  in  the  minor 
cadence  of  the  characteristic  seventh,  G,  and  the  major  sixth, 
F-sharp, — after  the  manner  of  the  Phrygian  mode  of  the  Greeks  or 
the  Doric  church  tone, — might  illustrate  the  familiar  beginning  of 
all  folk-tales,  'Once  upon  a  time.'  " 
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I.     The  Sea  and  Sindbad's*  Ship. 

Largo  e  maestoso,  E  minor,  2-2.    The  chief  theme  of  this  movement, 
announced  frequently  and  in  many  transformations,  has  been  called 

♦"The  'Arabian  Odyssey'  may,  like  its  Greek  brother,  descend  from  a  noble  family, 
the  'Shipwrecked  Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (b.c.  3500),  pre- 
served on  a  papyrus  at  St.  Petersburg.  In  its  actual  condition,  'Sindbad'  is  a  fanciful 
compilation,  like  De  Foe's  'Captain  Singleton,'  borrowed  from  travellers'  tales  of  an 
immense  variety  and  extracts  from  Al-Idri  si,  Al-Kazwini,  and  Ibn  al-Wardl.  Here  we 
find  the  Polyphemus,  the  Pygmies,  and  the  Cranes  of  Homer  and  Herodotus ;  the  escape 
of  Aristomenes ;  the  Plinian  monsters,  well  known  in  Persia ;  the  magnetic  mountains 
of  Saint  Brennan  (Brandanus)  ;  the  aeronautics  of  'Duke  Ernest  of  Bavaria'  and  sundry 
cuttings  from  Moslem  writers,  dating  between  our  ninth  and  fourteenth  centuries.  The 
'Shaykh  of  the  Seaboard'  appears  in  the  Persian  romance  of  Kamarupa,  translated  by 
Francklin,  all  the  particulars  absolutely  corresponding.  The  'Odyssey'  is  valuable  be- 
cause it  shows  how  far  eastward  the  mediaeval  Arab  had  extended ;  already,  in  The 
Ignorance  he  had  reached  China  and  had  formed  a  centre  of  trade  at  Canton.  But 
the  higher  merit  of  the  cento  is  to  produce  one  of  the  most  charming  books  of  travel 
ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the  admiration  of  all 
ages"  (Sir  Richard  F.  Burton).  See  also  the  curious  book,  "Remarks  on  the  'Arabian 
Nights'  Entertainments,'  in  which  the  origin  of  Sindbad's  Voyages  and  other  Oriental 
Fictions  is  particularly  considered,"  by  Richard  Hole   (London,  1797). 
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GHRISTMAS  TIME  stands  out  conspicu- 
ously among  the  seasons  when  purchasers 
are  eager  for  suggestions.  As  the  years 
roll  by,  gift  buying  seems  to.have  become  increas- 
ingly more  difficult.  The  purchasing  public  are 
quick  to  appreciate  new  suggestions  looking  to  the 
solution  of  their  Christmas  shopping. 

An  attractively  designed  and  printed  folder, 
listing  some  of  the  novelties  you  have  to  offer, 
could  be  placed  in  the  envelope  along  with  your 
December  statements.  While  the  cost  will  be 
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second  color;  the  green  of  the  holly  leaf  and  the 
red  of  the  berries  suggests  Christmas.  The 
increase  in  cost  is  more  than  offset  by  the  adver- 
tising appeal  resulting  from  this  extra  color. 
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T)y  some  the  sea  motive,  by  others  the  Sindbad  motive.  It  is  pro- 
claimed immediately  and  heavily  in  fortissimo  unison  and  octaves. 
Soft  chords  of  wind  instruments— chords  not  unlike  the  first  chords 
of  Mendelssohn's  "Midsummer  Night's  Dream"  overture  in  character- 
lead  to  the  Scheherazade  motive,  Lento,  44,  played  by  solo  violin 
against  chords  of  the  harp.  Then  follows  the  main  body  of  the 
movement,  Allegro  non  troppo,  E  major,  6-4,  which  begins  with  a 
combination  of  the  chief  theme,  the  sea  motive,  with  a  rising  and 
falling  arpeggio  figure,  the  wave  motive.  There  is  a  crescendo.  A 
modulation  leads  to  C  major.  Wood-wind  instruments  and  violon- 
cellos pizz.  introduce  a  motive  that  has  been  called  the  ship,  at  first 
for  solo  flute,  then  oboe,  lastly,  clarinet.  A  reminiscence  of  the  sea 
motive  is  heard  from  the  horn  between  the  phrases.  A  solo  violon- 
cello continues  the  wave  motive,  which  in  one  form  or  another 
persists  almost  throughout  the  whole  movement.  The  Scheherazade 
motive  soon  enters  (solo  violin).     There  is  a  long  period  that  at 
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ffletta  G.  Thomas 
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last  re-establishes  the  chief  tonality,  E  major.  The  sea  motive  is 
sounded  by  full  orchestra.  The  development  is  easily  followed. 
There  is  an  avoidance  of  contrapuntal  use  of  thematic  material. 
The  style  of  the  composer  in  this  Suite  is  homophonous,  not  poly- 
phonic. He  prefers  to  produce  his  effects  by  melodic,  harmonic, 
rhythmic  transformations  and  by  most  ingenious  and  highly  colored 
orchestration.    The  movement  ends  tranquilly. 

II.    The  Story  of  the  Kalander*-Prince. 

The  second  movement  opens  with  a  recitative-like  passage,  Lento, 
B  minor,  4-4.  A  solo  violin  accompanied  by  the  harp  gives  out  the 
Scheherazade  motive,  with  a  different  cadenza.  There  is  a  change 
to  a  species  of  scherzo  movement,  Andantino,  3-8.  The  bassoon  be- 
gins the  wondrous  tale,  capriccioso  quasi  recitando,  accompanied 
by  the  sustained  chords  of  four  double-basses.  The  beginning  of  the 
second  part  of  this  theme  occurs  later  and  transformed.  The  ac- 
companiment has  the  bagpipe  drone.     The  oboe  then  takes  up  the 

♦The  Kalander  was  in  reality  a  mendicant  monk.  The  three  in  the  tale  of  "The 
Porter  and  the  Three  Ladies  of  Bagdad"  entered  with  beards  and  heads  and  eyebrows 
shaven,  and  all  three,  by  fate,  were  blind  of  the  left  eye.  According  to  d'Herbelot,  the 
Kalander  is  not  generally  approved  by  Moslems  :  "He  labors  to  win  free  from  every 
form  and  observance."  The  adventurous  three,  however,  were  sons  of  kings,  who  in 
despair  or  for  safety  chose  the  garb.  D'Herbelot  quotes  Saadi  as  accusing  Kalanders 
of  being  addicted  to  gluttony :  "They  will  not  leave  the  table  so  long  as  they  can 
breathe,  so  long  as  there  is  anything  on  the  table.  There  are  two  among  men  who 
should  never  be  without  anxiety  :  a  merchant  whose  vessel  is  lost,  a  rich  heir  who 
falls  into  the  hands  of  Kalanders." 
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melody,  then  the  strings  with  quickened  pace,  and  at  last  the  wind 
instruments,  un  poco  piu  animato.  The  chief  motive  of  the  first 
movement  is  heard  in  the  basses.  A  trombone  sounds  a  fanfare, 
which  is  answered  by  the  trumpet;  the  first  fundamental  theme  is 
heard,  and  an  Allegro  molto  follows,  derived  from  the  preceding 
fanfare,  and  leads  to  an  orientally  colored  intermezzo.  "There  are 
curious  episodes  in  which  all  the  strings  repeat  the  same  chord 
over  and  over  again  in  rapid  succession, — very  like  the  responses 
of  a  congregation  in  church, — as  an  accompaniment  to  the  Sche- 
herazade motive,  now  in  the  clarinet,  now  in  the  bassoon."  The 
last  interruption  leads  to  a  return  of  the  Kalander's  tale,  con  moto, 
3-8,  which  is  developed,  with  a  few  interruptions  from  the  Sche- 
herazade motive.    The  whole  ends  gayly. 

III.     The  Young  Prince  and  the  Young  Princess. 

Some  think  from  the  similarity  of  the  two  themes  typical  of  prince 
and  princess  that  the  composer  had  in  mind  the  adventures  of  Kamar 
al-Zaman.  ( Moon  of  the  age)  and  the  Princess  Budur  (Full  moons). 
"They  were  the  likest  of  all  folk,  each  to  other,  as  they  were  twins  or 
an  only  brother  and  sister/'  and  over  the  question,  which  was  the 
more  beautiful,  Maymunah,  the  Jinniyah,  and  Dabnash,  the  Ifrit, 
disputed  violently. 

This  movement  is  in  simple  romanza  form.    It  consists  in  the  long 
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but  simple  development  of  two  themes  of  folk-song  character.  The 
first  is  sung  by  the  violins,  Andantino  quasi  allegretto,  G-  major,  6-8. 
There  is  a  constant  recurrence  of  song-like  melody  between  phrases 
in  this  movement,  of  quickly  rising  and  falling  scale  passages,  as  a 
rule  in  the  clarinet,  but  also  in  the  flute  or  first  violins.  The  second 
theme,  Pochissimo  piu  mosso,  B-flat  major  and  G  minor,  6-8,  intro- 
duces a  section  characterized  by  highly  original  and  daringly  ef- 
fective orchestration.  There  are  piquant  rhythmic  effects  from  a 
combination  of  triangle,  tambourine,  snare-drum,  and  cymbals,  while 
violoncellos  (later  the  bassoon)  have  a  sentimental  counter-phrase. 

IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces 
against  a  Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 

"A  splendid  and  glorious  life,"  says  Burton,  "was  that  of  Bagdad  in  the 
days  of  the  mighty  Caliph,  when  the  capital  had  towered  to  the  zenith  of 
grandeur  and  was  already  trembling  and  tottering  to  the  fall.  The  centre 
of  human  civilization,  which  was  then  confined  to  Greece  and  Arabia,  and 
the  metropolis  of  an  Empire  exceeding  in  extent  the  widest  limits  of  Rome, 
it  was  essentially  a  city  of  pleasure,  a  Paris  of  the  IXth  century.  .  .  .  The 
city  of  palaces  and  government  offices,  hotels  and  pavilions,  mosques  and 
colleges,  kiosks  and  squares,  bazars  and  markets,  pleasure  grounds  and 
orchards,  adorned  with  all  the  graceful  charms  which  Saracenic  architec- 
ture had  borrowed  from  the  Byzantines,  lay  couched  upon  the  banks  of  the 
Dijlah-Hiddekel  under  a  sky  of  marvellous  purity  and  in  a  climate  which 
makes  mere  life  a  'Kayf — the  luxury  of  tranquil  enjoyment.     It  was  sur- 
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rounded  by  far-extending  suburbs,  like  Rusafah  on  the  Eastern  side  and 
villages  like  Baturanjah,  dear  to  the  votaries  of  pleasure;  and  with  the 
roar  of  a  gigantic  capital  mingled  the  hum  of  prayer,  the  trilling  of  birds, 
the  thrilling  of  harp  and  lute,  the  shrilling  of  pipes,  the  witching  strains  of 
the  professional  Almah,  and  the  minstrel's  lay."* 

Allegro  molto,  E  minor,  6-8.  The  Finale  opens  with  a  reminiscence 
of  the  sea  motive  of  the  first  movement,  proclaimed  in  unisons  and 
octaves.  Then  follows  the  Scheherazade  motive  (solo  violin),  which 
leads  to  the  fete  in  Bagdad,  Allegro  molto  e  frenetico,  E  minor,  6-8. 
The  musical  portraiture,  somewhat  after  the  fashion  of  a  tarantelle, 
is  based  on  a  version  of  the  sea  motive,  and  it  is  soon  interrupted  by 
Scheherazade  and  her  violin.    In  the  movement  Vivo,  E  minor,  there 

*For  a  less  enthusiastic  description  of  Bagdad  in  1583  see  John  Eldred's  narrative 
in  Hakluyt's  Voyages.  The  curse  of  the  once  famous  city  to-day  is  a  singular  eruption 
that  breaks  out  on  all  foreign  sojourners. 
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is  a  combination  of  2-8,  GIG,  3-8  times,  and  two  or  three  new  themes, 
besides  those  heard  in  the  preceding  movements,  are  worked  up  elabo- 
rately. The  festival  is  at  its  height — "This  is  indeed  life ;  O  sad  that 
'tis  fleeting !" — when  there  seems  to  be  a  change  of  festivities,  and  the 
jollification  to  be  on  shipboard.  In  the  midst  of  the  wild  hurrah  the 
ship  strikes  the  magnetic  rock.* 

♦The  fable  of  the  magnetic  mountain  is  thought  to  be  based  on  the  currents, 
which,  as  off  Eastern  Africa,  will  take  a  ship  fifty  miles  a  day  out  of  her  course. 
Some  have  thought  that  the  tales  told  by  Ptolemy  (VII. 2)  were  perhaps  figurative, — • 
"the  iron-stealers  of  Otaheite  allegorized  in  the  Bay  of  Bengal."  Aboulfouaris,  a 
Persian  Sindbad,  is  wrecked  by  a  magnetic  mountain.  Serapion,  the  Moor  (1479),  "an 
author  of  good  esteem  and  reasonable  antiquity,  asserts  that  the  mine  of  this  stone 
[the  loadstone]  is  in  the  seacoast  of  India,  where  when  ships  approach,  there  is  no 
iron  in  them  which  flies  not  like  a  bird  unto  those  mountains  ;  and,  therefore,  their 
ships  are  fastened  not  with  iron  but  wood,  for  otherwise  they  would  be  torn  to  pieces." 
Sir  Thomas  Browne  comments  on  this  passage  ("Vulgar  Errors,"  Book  II.,  chapter 
ii.)  :  "But  this  assertion,  how  positive,  soever,  is  contradicted  by  all  navigators  that 
pass  that  way,  which  are  now  many,  and  of  our  own  nation  ;  and  might  surely  have 
been  controlled  by  Nearchus,  the  admiral  of  Alexander,  who,  not  knowing  the  com- 
pass, was  fain  to  coast  that  shore."  Sir  John  Mandeville  mentions  (chapter  xxvii.) 
these  loadstone  rocks  :  "I  myself  have  seen  afar  off  in  that  sea  as  though  it  had 
been  a  great  isle  full  of  trees  and  bush,  full  of  thorns  and  briars,  great  plenty.  And 
the  shipmen  told  us  that  all  that  was  of  ships  that  were  drawn  thither  by  the 
adamants  for  the  iron  that  was  in  them."     See  also  Rabelais  (Book  V.,  chapter  xxxvii.)  ; 
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Or,  sailing'  to  the  Isles 

Of  Khaledan,  I  spied  one  event'all 

A.  black  blotch  in  the  sunset ;  and  it  grew 

Swiftly  .  .  .  and  grew.    Tearing  their  beards, 

The  sailors  wept  and  prayed ;  but  the  grave  ship, 

Deep  laden  with  spiceries  and  pearls,  went  mad — 

Wrenched  the  long  tiller  out  of  the  steerman's  hand, 

And,  turning  broadside  on, 

As  the  most  iron  would,  was  haled  and  sucked 

Nearer,  and  nearer  yet ; 

And,  all  awash,  with  horrible  lurching  leaps 

Hushed  at  that  Portent,  casting  a  shadow  now 

Puttock's  "Peter  Wilkins"  ;  the  "Novus  Orbis"  of  Aloysius  Cadamustus,  who  traveled 
to  India  in  1504  ;  and  Hole's  book  already  quoted.  Burton  thinks  the  myth  may  have 
arisen  from  seeing  craft  built,  as  on  the  East  African  coast,  without  nails.  Egede,  in 
his  Natural  History  of  Greenland,  says  that  Mogens  Heinson,  a  seaman  in  the  reign 
of  Frederic  the  Second,  king  of  Denmark,  pretended  that  his  vessel  was  stopped  in 
his  voyage  thither  by  some  hidden  magnetic  rocks,  when  under  full  sail.  The  Berlin 
correspondent  of  the  Pall  Mall  Gazette  wrote  not  long  ago  that  Norwegian  newspapers 
were  discussing  the  dangerously  magnetic  properties  of  a  mountain  in  the  Joedern 
province  on  the  Norwegian  coast.  "There  can  be  no  question  as  to  the  existence  of 
the  'mountain,'  though  its  dimensions  have  been  greatly  exaggerated.  It  is,  in  fact,  a 
great  straggling  dune,  of  about  1,000  yards  in  length.  The  bulk  of  the  dune  is  com- 
posed of  sand,  with  which,  however,  is  intermingled  such  a  large  proportion  of  load- 
stone in  minute  fragments  that  the  compass  of  a  ship  coming  within  a  certain  distance 
of  the  coast  at  once  becomes  wildly  deranged,  and  it  happens  far  from  infrequently 
that  the  vessel  is  stranded." 
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565  BOYLSTON  ST.   to    30  NEWBURY  ST. 

Opposite  Emmanuel  Church 
Where,  with  added  facilities  (or  making  Riding 
Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 
see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 
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RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarf* 
Stockings,  Children's  Jerseys,  etc. 
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FUR    COATS 


BLANKET   SKI  -  BLOUSES 


MOROCCAN    HAND   TOOLED 
LEATHER    GOODS 


BOSTON 


TELEPHONE 
HAYMARKET  6290 


IMPORTED   CHRISTMAS   CARDS 
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M\    a  few  inexpen- 
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l|  sive  Christmas 

ki  /  presents,    each 

B  /    in  its  own  box 
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r/     tied    up    with 

bright     papers 
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and  ribbons 

YLSTON  STREET 

BOSTON 

J 

Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 
BOSTON.    MASSACHUSETTS 
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That  swallowed  sea  and  sky ;  and  then 

Anchors  and  nails  and  bolts 

Flew  screaming  out  of  her,  and  with  clang  on  clang, 

A  noise  of  fifty  stithies,  caught  at  the  sides 

Of  the  Magnetic  Mountain ;  and  she  lay, 

A  broken  bundle  of  firewood,  strown  piecemeal 

About  the  waters ;  and  her  crewe 

Passed  shrieking,  one  by  one;  and  I  was  left 

To  drown. 

E.  Henley's  Poem,   "Arabian  Nights'  Entertainments" 


(1893) 


The  captain  said  to  A  jib  in  the  story :  "As  soon  as  we  are  under  its 
lea,  the  ship's  sides  will  open 'and  every  nail  in  plank  will  fly  out  and 
cleave  fast  to  the  mountain;  for  that  Almighty  Allah  hath  gifted 
the  loadstone  with  a  mysterious  virtue  and  a  love  for  iron,  by  reason 
whereof  all  of  which  is  iron  travelleth  towards  it."    And  Ajib  con- 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $1 00,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 

91  Newbury  Street,  Boston  Telephones  Kenmore  1713  —  Wellesley  0372-W 


01b  Citgltsf)  #allerteg 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

ENGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 
Tapestries,    Petit-point,    Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable  for  CHRISTMAS  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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The  Bost 


Treatise 

8 

on 
Request 


CREATES  A 

SYMPHONY  IN  MUSIC 

WHILE  THE 


Grand 
Prix 
Paris 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


1 

L  IBERTY 
SQUARE 


BOSTON 
MASS. 


PRACTICALLY 

EVERY 

KIND 

OF 

INSURANCE 

EXCEPT 

LIFE 


102  CHESTNUT  STREET 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


s^VXlJHH 

Draperies 

5  < 

Upholstery 

j  m 

Antiques 

Modern 
Furniture 

Thoimas  &  ' 

Interior  Decor 
39  FAYETTE  STREE 

Telephone  Liber! 

Dawson 

ators 

T,  BOSTON 

y9322 

.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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tinued :  "Then,  O  my  lady,  the  captain  wept  with  exceeding  weeping, 
and  we  all  made  sure  of  death-doom,  and  each  and  every  one  of  us 
farewelled  his  friend,  and  charged  him  with  his  last  will  and  testa- 
ment in  case  he  might  be  saved." 

The  trombones  roar  out  the  sea  motive  against  the  billowy  wave 
motive  in  the  strings,  Allegro  non  troppo  e  maestoso,  C  major,  6-4; 
and  there  is  a  modulation  to  the  tonic,  E  major,  as  the  tempest  rages. 
The  storm  dies.  Clarinets  and  trumpets  scream  one  more  cry  on  the 
march  theme  of  the  second  movement.  There  is  a  quiet  ending  with 
development  of  the  sea  and  wave  motives.  The  tales  are  told.  Sche- 
herazade, the  narrator,  who  lived  with  Shahryar  "in  all  pleasance 
and  solace  of  life  and  its  delights  till  there  took  them  the  Destroyer 
of  delights  and  the  Severer  of  societies,  the  Desolator  of  dwelling 
places  and  Garnerer  of  graveyards,  and  they  were  translated  to  the 
ruth  of  Almighty  Allah,"  fades  with  the  vision  and  the  final  note  of 
her  violin. 

When  "Scheherazade,"  the  "choreographic  drama"  by  L.  Bakst, 
dances  arranged  by  Michel  Fokine,  was  produced  at  the  Paris  Ope>a, 
May  7,  1910,  by  a  Eussian  Ballet  Company,  Mme.  Rimsky-Korsakov 
protested  violently  against  the  disarrangement  of  her  husband's 
music. 

The  ballet  was  produced  by  Gertrude  Hoffmann  and  her  company 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 

Publishers  of  Depot  for 


THE  CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD  UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL  MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR  WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF  MUSICAL  CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL  BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41   WESTLAND  AVENUE 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL   FOR   DANCES 

LECTURES        RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 

THEATRICALS 

Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


Th 


Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 
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America's  Foremost  Florist 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1S70 


U.  HOLZER,  INC. 

333   WASHINGTON    STREET  -  NEAR    MILK 

OR     24    PROVINCE    STREET  , 

ROOM      428 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 


MUSIC     BOUND      TO      LIE     FLAT 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

N9  Q  CAMPHORATED  llFMTIPRirF 

H  SAPONACEOUS  JLJ  JEa  1^1    1    IF  2\&%*,Ea 

Will  keep  the  teeth  and  gums  in  healthy  condition:  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


Our  good  name 


is  our  greatest  asset,  jealously 
guarded.  It  belongs  on  the  best 
photographs  only.  It  moves  in 
the  best  circles.  It  satisfies 
good  judges. 

On  our  photographs  it  is  "The 
Escutcheon  of  excellence,"  the 
finishing  touch,  identifying  the 
artist  with  his  art. 

There  is  no  name  in  portrait  pho- 
tography quite  like  the  name  of 


PURDY.       It   has    the    entree 
everywhere. 

Yet  it  costs  no  more. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


fall  Sveryone  should 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


SCHOOL     O 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  fcOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Doliar 

TEA,  3  to  5 

CLOTHES  [j,^}^ALLY] 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS.  MANDOLINS.  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 


828 


at  the  Slmbert  Theatre,  Boston,  on  February  19,  1912.    The  orches- 
tra was  conducted  by  Max  Hoffmann. 

The  ballet  was  performed  at  the  Boston  Opera  House  by  Serge  de 
Diaghileff's  Ballet  Busse  on  January  31,  1916.  The  chief  dancers 
were  Mme.  Kevalles,  Zobeide ;  Miss  Wasilewska,  the  odalisque ;  Mr. 
Bolm,  the  negro  favorite ;  Mr.  Cechetti,  the  chief  eunuch ;  and  Messrs. 
Grigorieff  and  Jazwinski,  the  royal  brothers.  Ernest  Ansermet  con- 
ducted. The  ballet  was  performed  by  the  same  company  several 
times  in  February  of  that  year.  It  was  performed  again  by  the  Dia- 
ghileff  Company  at  the  Boston  Opera  House  on  November  7,  1916, 
with  Miss  Revalles  and  Mr.  Bolm  as  the  chief  characters.  Mr.  Mon- 
teux  conducted. 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 
FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 


SONG    COACHING 


Studio:  6  NEWBURY  STREET 


Irnmi  TUnlnrntn 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge9' 

Lawrence  Gilman  in  the 

N.  Y.  Herald  and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 

Address 

SYMPHONY  HALL 
BOSTON,   MASS. 
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How  About   Your   Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
—so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


E 

CLEANSERS 


£ 


DYERS 


£ 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street      /&^S>t 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

ft  YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  31,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  1,  at  8.15  o'clock 


Scarlatti,  D.    .         .         .         .  Three  Pieces,  Arranged  for  Orchestra 

by  Roland-Manuel 
I.     Allegro. 
II.    Adagio. 
III.     Allegrissimo  (La  Chasse) 

De  Falla  ....      Concerto  for  Harpsichord,  Flute,  Oboe, 

Clarinet,  Violin  and  Violoncello 
I.     Allegro. 
II.    Lento  giubiloso  ed  energicd. 
III.     Vivace  flessibile  scherzando. 

Mozart    ....  Rondo  (Allegro  di  molto)  for  Harpsichord 

and  Orchestra 


Stravinsky       .         .      "Le  Sacre  du  Printemps"  ("The  Rite  of  Spring"), 

A  Picture  of  Pagan  Russia 

I.    The  Adoration  of  the  Earth. 

Introduction — Harbingers  of  Spring,  Dance  of  the  Adolescents — 
Abduction — 'Spring  Rounds — Games  of  the  Rival  Cities — The 
Procession  of  the  Wise  Men — The  Adoration  of  the  Earth  (The 
Wise  Man) — Dance  of  the  Earth. 

II.     The  Sacrifice. 

Introduction — Mysterious  Circles  of  the  Adolescents — Glorifica- 
tion of  the  Chosen  One — -Evocation  of  the  Ancestors — Ritual  of 
the  Ancestors — The  Sacrificial  Dance  of  the  Chosen  One. 


SOLOIST 
WANDA  LANDOWSKA 


There  will  be  an  intermission  after  Mozart's  Rondo. 


A  lecture  on  this  programme  will  be  given  on  Wednesday,  December  29,  at 
5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


Next 
Sunday 

DEC.  26 

at  3.30 


Sunday 
JAN.  2 
at  3.30 


Sunday 

JAN.   9 

at  3.30 


Sunday 

JAN.  J  6 

at  3.30 


Sunday 

JAN.  23 
at  3.30 


BY  THE 


SERGE  KOUSSEVITZKY,  Conductor 


POPULAR  PROGRAMME  {see  page  833) 


Baritone 

The  celebrated  American  baritone  is  returning  to  this 
country  after  two  remarkable  seasons  in  Europe. 

His  programme  will  include  French,  Italian,  German 
and  American  songs. 


Violoncello 


Contralto 


Pianist — Composer 


SERGEI 


Piano 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


i    r 


II, 


w 


i 


THE  INSTRUMENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artifcres,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Gundersen,  R 
Kassman,  N. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhapg,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.        Langendoen,  J.         Stockbridge 
Barth,  C.           Belinski,  M.              Warnke,  J, 

C.     Fabrizio,  E. 
Marjollet,  I 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig, 
Seydel,  T.          Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

GiUet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.   Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

oooooooooooooooeoooooooooowoooooooooo 

WHICKERING  HALL  is  one  of  Bostons  great  piano  institutions 
......  Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  redacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  »*l>  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  •*.-••  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeMoseeeeeeeeeeeeeeeeeeMeeeseeeeeee 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up         Ampico* 
from  $695  up        re-made  instruments  for  as  little  as  $115.  AH  are  sold 
on  easy  terms.    Your  present  piano  taken ,  in  part  payment  for  another. 


&  Jons  ir 

W5  Boy  Is  ton  St  J 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  DECEMBER  31,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  1,  at  8.15  o'clock 


Wagner     \      Funeral  Music  from  'The  Dusk  of  the  Gods" 

IN    MEMORIAM 
GALEN    L.   STONE 

VICE-PRESIDENT.    BOARD    OF  TRUSTEES,    BOSTON    SYMPHONY   ORCHESTRA    (1918-1926) 


Scarlatti,  D Three  Pieces,  Arranged  for  Orchestra 

♦  by  Roland-Manuel 

(First  time  in  Boston) 
I.    Allegro. 
II.    Adagio. 
III.     Allegrissimo  (La  Chasse) 

De  Falla  ....      Concerto  for  Harpsichord,  Flute,  Oboe, 

Clarinet,  Violin  and  Violoncello 
(First  time  in  America) 
I.    Allegro. 
II.    Lento  giubiloso  ed  energico.    * 
III.    Vivace  flessibile  scherzando. 

Mozart    ....  Rondo  (Allegro  di  molto)  for  Harpsichord 

and  Orchestra 


Stravinsky       .         .      "Le  Sacre  du  Prin temps"  ("The  Rite  of  Spring"), 

A  Picture  of  Pagan  Russia 

I.    The  Adoration  of  the  Earth. 

Introduction — Harbingers  of  Spring,  Dance  of  the  Adolescents — 
Abduction — Spring   Rounds — Games  of   the  Rival  Cities — The 
Procession  of  the  Wise  Men — The  Adoration  of  the  Earth  (The 
Wise  Man) — Dance  of  the  Earth. 
II.     The  Sacrifice. 

Introduction — Mysterious  Circles  of  the  Adolescents — Glorifica- 
tion of  the  Chosen  One — Evocation  of  the  Ancestors — Ritual  of 
the  Ancestors — The  Sacrificial  Dance  of  the  Chosen  One. 


SOLOIST 
WANDA  LANDOWSKA 

HARPISCHORD,  PLEYEL.  PARIS 


There  will  be  an  intermission  after  Mozart's  Rondo. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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jfror  a  Winter  Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 


Send  for  the  booklet  "The  West  Indies 


>> 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   &  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Three   Pieces  of   Scarlatti,    orchestrated   by   Roland    Alexis 
Manuel  Levy,  known  as  Roland-Manuel 

(Manuel,  born  at  Paris  on  March  22,  1891;  now  living  there.  Domenico 
Scarlatti,  born  at  Naples  on  October  26,  1685;  died  there  in  1757.) 

This  little  Suite  was  performed  at  one  of  Vladimir  Golschmann's 
concerts  in  Paris  on  January  29,  1921.  When  there  was  a  performance 
in  Paris  during  the  season  of  1922-23,  it  was  said  that  Roland-Manuel 
had  not  attempted  a  reproduction  of  the  instrument  writing  in  Scar- 
latti's time.  "On  the  contrary,  he  has  permitted  himself  to  employ 
modern  resources  in  trying  to  make  orchestral  sonorities  correspond 
to  those  of  the  clavecin.  It  has  seemed  to  him  that  as  Scarlatti  was  a 
forerunner  in  musical  evolution,  it  was  only  fair  to  profit  by  using 
clarinets,  the  glissando  of  harps,  and  with  still  greater  reason  the  timbre 
of  muted  trumpets,  which  Monteverdi  had  frequently  employed  a 
century  before  Scarlatti  lived." 

Roland-Manuel  studied  composition  with  Albert  Roussel  at  the 
Schola  Cantorum,  Paris,  and  later  with  Maurice  Ravel.  Among 
his  compositions  are  a  symphonic  poem  "Le  Harem  du  Vice-Roi  et 
Cynthia"*  (Pasdeloup  Concert,  Paris,  October  4,  1919),  a  Trio  for 
strings;  a  song  cycle  of  seven  Persian  poems,  "Farizade  au  sourire 
de  rose"  (1918) ;  "Delie,  object  de  plus  haulte  vertu,"  poems  by  Maurice 

*Suggested  by  a  page  of  Gerard  de  Nerval,  and  begun  by  Roland-Manuel  in  the  Dardanelles. 


. .  'Pianist . . 

JordanJHall,  NEXT  SATURDAY  AFT. 
JANUARY  8,  at  3.00 


Under  the  Auspices  of 
The  Pianoforte  Teachers'  Society  of  Boston 

The  Pianoforte  Teachers*  Society  of  Boston  invites  teachers  to 
affiliate  with  the  first  united  effort  of  Pianoforte  Teachers  of  Greater 
Boston  to  promote  better  teaching  with  better  teaching  material. 

JANE  RUSSELL  COLPITT,  President 

405  Pierce  Building,  Copley  Square 


THE  ART! 


)T  CO.,    120  Boylston  Street 
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Sceve;  Trois  Romances  (text  by  P.  J.  Toulet),  sung  by  Mme.  Odette 
Talezac  at  a  Grand  Concert  Moderne,  Albert  Wolff  conductor,  March 
14,  1924;  Songs — Dans  le  silence,  Mouille  du  Soir,  La  Messagere  Infi- 
dele  (text  by  P.  J.  Toulet),  with  flute  obbligato,  Societe  Moderne  d'  In- 
struments a  Vent,  May  25, 1923, — are  these  the  same  as  Trois  Romances, 
which  were  announced  as  sung  for  the  first  time  on  March  14, 
1924? — these  were  sung  in  costume  in  April,  1924;  Three  Pieces  by 
Scarlatti,  orchestrated,  Concert  Golschmann,  Paris,  January  29,  1921; 
Ballet,  "Le  Tournoi  singulier"  (Ballet  Suedois,  Theatre  des  Champs 
Elysees,  November,  1924,  scenario  Louis  Labe  and  La  Fontaine). 
Cupid  and  Folly  meet.  Folly  wishes  to  teach  Cupid  golf.  A  player's 
ball  hits  Cupid  in  the  eye.  Venus,  accompanied  by  Iris  and  Zephyr, 
condemns  Folly  to  serve  the  blind  Cupid  as  a  guide. 

It  was  stated  in  February,  1924,  that  Roland-Manuel  was  at  work 
on  a  symphonic  poem  and  on  an  opera  "Le  Diable  amoureux"  (libretto 
by  Roger  Allard) . 

Roland-Manuel  has  been  the  music  critic  of  L' Eclair  and  of  Paris 
Journal.  He  frequently  contributes  articles  to  the  Revue  Musicale  and 
the  Revue  Pleyel.     His  study  of  Maurice  Ravel  was  published  in  1914. 


*  * 


His  Sinfonia  (Overture)  to  "Isabelle  et  Pantalon"  was  performed 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  20, 


1925.  * 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

STRINGED  INSTRUMENT   DEPARTMENT: 

SERGE  KORGUEFF  .     .    Violin 

ARMANDO   LEUCI  .     .     Viola 

RUDOLF  NAGEL    .  Violoncello 

THEODOR  SEYDEL  Contrabass 

AND    ASSISTANTS 

CLARK    POWERS    VIOLIN    PRIZE 

250  Huntington  Avenue  Telephone  Back  Bay  2042 
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GREAT  ANNUAL 


CLEARANCE  SALE 


I 


I 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

'Ghe  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5umsHiNGroNsr-coKWEsr-sr- 
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Vincenzo  Tommasini  of  Rome  constructed  in  1915  his  ballet,  "The 
Good-Humored  Ladies,"  out  of  music  by  Scarlatti.  This  ballet  was 
produced  at  Rome  in  1917.  From  this  music  he  derived  a  Suite  of 
five  pieces  for  orchestra.  Three  of  the  movements  (Allegro,  Andante, 
Non  Presto,  In  Tempo  di  Ballo)  were  performed  in  Boston  at  a  concert 
of  the  MacDowell  Club,  April  15,  1925,  Georges  Longy  conductor. 


Mme.  Wanda  Landowska  was  born  at  Warsaw  on  July  5,  1881. 
She  studied  at  the  Music  Conservatory  of  that  city.  At  the  age  of 
fourteen,  she  left  Warsaw  to  pursue  her  studies  with  Heinrich 
Urban*  at  Berlin.  She  lived  in  Paris  (1900-1913)  and  taught  at  the 
Schola  Cantorum.  Distinguished  as  a  pianist,  she  made  a  specialty 
of  the  harpsichord,  and  from  1906  on  toured  with  a  repertoire  of 
music  for  that  instrument.  In  1913,  she  directed  the  harpsichord 
class  at  the  Berlin  Hoch-Schule  fur  Musik  and  continued  in  this  po- 
sition until  1919.    Since  then  her  dwelling  place  has  been  Basle,  also 

*Heinrich  Urban,  violinist,  teacher,  critic,  and  composer,  born  at  Berlin  in  1837  ; 
died  there  in  1901.  He  studied  with  Hubert  Ries,  Laub,  Hellraann,  and  others.  He 
composed  a  symphony,  overtures,  a  violin  concerto,  smaller  pieces  for  violin,  songs. 
He  was  the  musical  critic,  with  Gustav  Engel,  his  chief,  of  the  Vossische  Zeitung. 
Teaching  at  the  Kullak  Academy  of  music,  he  also  gave  private  lessons.  Among  his 
pupils  in  composition  were  Paderewski,   Siegfried  Ochs.  Arthur  Bird. 


*  3^^CTX£?*=r^^5  52£»=»F&*S3  ^£5^5>W  ^^r,J,&>'!K?  SSJte^g  ~* 


ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty, 

LIFE  -  ANNUITY  -  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts.  £>^LlFE  INSURANCE  COMPANY 

of  Boston.  Massachusetts 
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These 
Paris  Fashions 

are  GOING  SOUTH 

from  Slattery's 


No  longer  need  the  American  woman  first  visit 
Paris  —  to  go  south  fashionably!  For  Paris  now 
concentrates  its  talents  upon  the  needs  and 
preferences  of  American  fashionables.  And 
Slattery  still  further  Americanizes  these  models 
without  departing  essentially  from  Parisian  chic. 

Tennis  costumes,  not  merely  ornamental,  but 
really  wearable — such  as  Patou  creates  for  the 
famous  Lenglen.  Flannel  sports  frocks,  two- 
tone,  after  Jane  Regny.  Smart  Kerchief  frocks 
combine  jersey  jumpers  with  pleated  skirts  of 
silk  crepe. 

Clever  little  "suits"  or  short  jacket  costumes  of 
cardigan  influence  in  soft  crepes  with  bodices 
and  scarfs  smartly  striped  in  three-tone  effects. 
Again  the  beloved  jumper  frock  of  silk  crepe, 
this  season  acquiring  new  distinction  with  tiny 
tuckings  in  criss-cross  fashion. 

— and  many  others 


Kjhouquette  —  and  other  Southern  Hats 

Hats  of  crowning  smartness,  jauntily  becoming  in  close-fitting  models  of 
chouquette,  Reboux'  new  straw.  Or  wool  visca,  new,  flexible,  flattering, 
fashioned    with    rippling   brims    and    new   moulded    to    the    head    crowns. 


154 

Tremont 
Street 


opposite 
Boston 
Common 
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Paris.  She  has  composed  orchestral  music,  pianoforte  pieces/, 
choruses,  and  songs,  published  "Bach  et  ses  Interpretes"  (1906), 
"La  Musique  ancienne"  (the  first  edition  was  published  at  Paris 
in  1908),  and  contributed  to  various  periodicals.  She  was  the  soloist 
at  the  Monday  evening  concert  of  the  Boston  Symphony  Orchestra, 
Mr.  Monteux  conductor,  in  Symphony  Hall  on  December  3,  1923 : 
Handel,  Concerto  for  harpsichord,  B-flat  major;  Handel's  "Harmoni- 
ous Blacksmith" ;  Bach,  Gavotte ;  Scarlatti,  Sonata  for  harpsichord. 


Concerto  for  Harpsichord  (or  pianoforte),  flute,  oboe,  clarinet, 
violin  and  violoncello manuel  de  falla 

(Born  at  Cadiz,  on  November  23,  1876;  now  living) 

Mme.  Landowska  wrote  to  us  from  New  York  on  December  23 
concerning  this  Concerto,  which  is  dedicated  to  her : 

"The  story  of  de  Falla's  Concerto  is  very  interesting.  Four  years 
ago  I  spent  several  days  with  my  friend  de  Falla  in  Granada  and 
at  the  very  moment  that  he  was  working  at  his  'Retablo,'  a  part 
of  which  he  devoted  to  the  harpsichord,  I  had  my  harpsichord  with 
me  (being,  of  course,  on  a  concert  tour  in  Spain),  and  I  was  able 


V-/NE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  Jio  is  often 
the  risk  of  the  entire  $iooo. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St..  Boston 
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Cfmnbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Established  over  a  century  Dependable  Furs 

MONDAY 

Begins  our  annual  January 

FUR  SALE 

comprising  about 

$150,000.00 

worth  of  furs  to  be  sold  at 

Great  Reductions 


This  sale  —  one  of  the  greatest  offerings  in  our 
history  —  includes,  among  other  purchases,  the 
entire  stock  of  a  noted  furrier  comprising  Seal- 
dyed  Muskrat  Coats,  and  thousands  of  fine  quality 
Seal-dyed  Northern  Muskrat  skins  that  have  been 
made  into  beautiful  coats  to  our  special  order.  In 
addition  to  this  and  other  special  purchases,  we 
have  taken  drastic  markdowns  in  our  own  selected 
stock  of  furs. 
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to  play  for  him  a  great  deal  and  to  speak  about  the  various  pos- 
sibilities of  the  instrument.  He  became  more  and  more  interested, 
and  after  a  few  days  of  conversations  between  us  he  grew  so 
enthusiastic  that  he  resolved  to  write  a  concerto  for  the  harpsichord. 
He  took  three  years  to  compose  this  work,  which  was  finished  in 
September,  1926.  But  when  one  becomes  acquainted  with  the  music, 
one  understands  that  the  master  carried  with  him  a  long  time  such 
a  deep  work  that  needed  to  come  to  life  little  by  little." 

At  the  first  performance,  an  explanatory  note  was  published  in 
Spanish.    We  quote  from  it : 

"On  the  other  hand,  the  celebrated  author  of  this  concerto,  in 
dedicating  it  to  Wanda  Landowska,  desired  to  pay  a  debt  of  grati- 
tude to  the  exquisite  harpsichordist  for  her  invaluable  collaboration 
when  his  'Retablo'  was  first  produced  in  Paris  and  in  New  York. 
She  spontaneously  offered  to  play  the  part  of  the  harpsichord  in 
this  masterpiece. 

"It  must  be  said,  however,  that  the  composer  did  not  intend  to 
write  a  concerto  for  a  sofoist  with  an  instrumental  ensemble  as 
accompaniment ;  on  the  contrary,  though  the  part  of  the  harpsichord 
is  throughout  the  work  preponderant,  the  other  instruments  not 
only  do  not  reduce  their  action  to  a  simple  'ripieno'  but  are  as 
important  in  the  total  contexture  as  the  principal  instrument. 

"Nor  was  it  the  intention  of  the  author  to  follow  rigorously  the 
structure  of  the  classical  concerto.     We  have  here  a  work  of  free 


ESTATE  ENGINEERING 

In  the  early  part  of  our  lives  most  of  us  struggle  to  get 
started  in  a  good  business  —  raise  a  family  —  pay  our  bills 
reasonably  promptly — and  have  a  little  fun. 

In  middle  life,  if  we  have  laid  our  foundations  well,  we 
begin  to  accumulate  —  educate  our  children  —  and  seriously 
pursue  those  avocations  made  possible  from  having 
achieved  the  ability  to  assume  responsibility. 

Let  us  not  make  the  mistake  that  some  do,  of  not  prop- 
erly conserving  our  accumulations,  or  of  making  adequate 
provision  for  the  future  of  our  family  and  ourselves. 

An  estate  properly  "Engineered"  is  a  sign  of  good 
business  judgment.     May  I  help  you  with  yours  ? 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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conception  in  which,  however,  it  is  easy  to  discover  certain  tradi- 
tional values  of  character  and  form ;  and  in  its  realization  the  laws 
of  tonality,  inasmuch  as  they  are  unchangeable,  have  been  obeyed. 
.  .  .  Loyal  to  his  convictions,  de  Falla  is  convinced  that  a  musical 
work,  especially  when  first  heard,  must  be  presented  directly,  with- 
out minute  explanations  which  might  weaken  the  pure  perception 
of  its  musical  values ;  excepting^  of  course,  the  simple  enumeration 
of  the  principal  themes,  these  to  serve  as  guides  to  the  hearer 
throughout  the  rendering. 

"A*  few  indications  may  be  added  to  render  more  easily  compre- 
hensible the  author's  intentions.  As  already  said,  the  work  is  not 
meant  as  an  exhibition  of  virtuosity.  What  is  understood  under 
the  name  of  instrumental  virtuosity  is  here  used  only  as  an  essential 
means  of  expression  according  to  the  especial  individuality  of  each 
instrument.  It  is  the  instruments  that  speak  musically,  one  might 
say,  but  never  with  an  intention  of  mere  virtuosity. 

"The  music  of  this  concerto  as  to  its  rhythmic,  tonal,  and  melodical 
character,  and  as  to  its  form,  finds  its  origin  in  the  various  sources 
of  Spanish  music:  religious,  noble,  and  popular.  And  the  musical 
structure  employed  by  the  composer  often  proceeds  from  desuete 
and  even  very  ancient  forms,  used  nevertheless  in  accordance  with 
the  manner  and  possibilities  of  our  own  mode  of  expression.  May 
this  short  and  imperfect  summary  serve  as  an  attempt  to  expose  the 
interesting  tendencies  of  this  celebrated  composer." 

This  Concerto  was  performed  for  the  first  time  at  the  de  Falla 


THE   EPICURE  AT  HOME 


A  DIFFERENT  TOUCH 


"Z^URRY  POWDER  — how  little  used  in  many 
households,  yet  how  very  delicious  in  unexpected 
ways!  For  instance,  when  a  delicious  omelet  is  nearly 
ready  for  its  cooking,  and  the  stiffly  beaten  whites  of 
the  eggs  all  ready  to  fold  in,  comes  a  teaspoonful  of 
curry  powder  sifted  into  the  egg  and  milk,  the  whites 
added  and  all  beaten  together,  to  emerge  flurry  from 
its  omelet  pan  and  carrying  a  message  of  India  in  its 
delicate  aroma." 

From  the  fall,  1926,  issue  of  THE  EPICURE  (copy  sent  free  on  request) 

S.   S.   PIERCE   CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  COOLIDGE  CORNER 

New  Kenmore  Store  for  Motorists:  133  BROOKLINE  AVE.,  near  Kenmore  Station 
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THE   KNABE    IS   THE    OFFICIAL   PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 
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Festival  held  at  Barcelona  on  November  5,  1926,  under  the  aus- 
pices of  the  Associacio  de  Musica  da  Camera.  Mme.  Landowska 
played  the  harpsichord  part.  The  Casals  Orchestra,  conducted  by 
Pablo  Casals,  performed  the  final  dance  from  "The  Three  Cornered 
Hat"  and  "Nights  in  the  Gardens  of  Spain"  (de  Falla,  pianist). 
De  Falla  conducted  "El  Ketablo  de  Maese  Pedro"  and  ihis  Concerto. 

Mr.  Juan  M.  Thomas  gave  a  description  of  the  Concerto  in  The 
Chesterian  of  December  1926 : 

"With  a  far  more  finished  technique  at  his  command,  and  liberated 
from  the  minor  German  influences  and  romanticism  of  his  master 
(Pedrell),  de  Falla  penetrates  deeply  into  the  genuinely  Hispanic 
music;  he  seeks  relationship  with  the  16th  and  17th  centuries,  and 
through  a  process  of  continual  concentration  and  profound  in- 
trospection he  produces  a  work  of  such  transcendency  for  Spanish 
music :  the  present  Concerto. 

"The  profound  motive  of  this  work  is  both  religious  and  worldly. 
As  for  its  musical  realizations,  these  can  be  defined  as  'an  effort 
of  rhythmic-tonal  modernity.'  In  none  of  the  three  movements  of 
which  it  is  composed  does  any  iconoclastic  impression  make  itself 
felt.  Khythm,  tonality,  melodic  and  thematic  development  all 
follow  traditional  lines.  In  spite  of  this,  the  whole  texture  possesses 
a  newness  and  interest  and  force  which  are  to  be  found  only  in  the 
best  pages  of  Stravinsky.  The  classical  form,  instead  of  blandly 
following  the  scholastic  formulas,  evolves  naturally  by  the  logic 
which  governs  the  freedom  and  facility  of  the  development.  What 
is  particularly  noticeable  is  the  melodic  simplicity,  the  suggestive 
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modal  character,,  and  above  all  the  rhythmical  form  of  the  themes, 
Those  of  the  first  movement,  Allegro,  are  taken  straight  from 
Catalan- Andalusian  folk-lore,  and  their  coloring  is  entirely  romantic 
and  medieval.  In  the  Lento  the  colors  of  the  Middle  Ages  are  in- 
tensified; the  'final  movement  Vivace,  as  a  contrast,  moves  with 
delicious  freedom  in  the  18th  century.  .  .  . 

"To  sum  up,  this  latest  work  of  de  Falla  produces  a  definite  im- 
pression of  clearness  and  sonority.  It  is  sombre,  austere,  religious, 
with  evocations  of  the  past  and  vivid  examples  of  modernism.  I 
may,  of  course,  be  mistaken,  but  I  am  of  the  opinion  that  by  follow- 
ing this  path,  de  Falla  has  given  us  the  connecting  link  which  unites 
in  a  definite  manner  modern  Spanish  art  with  the  century  of 
Victoria  and  Cabezon." 


Rondo  (the  Finale  of  the  Pianoforte  Concerto  in  D  major,  K. 
451)  for  Pianoforte  (or  Harpsichord)  and  Orchestra 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  concerto,  the  6th  of  the  17  composed  by  Mozart  at  Vienna, 
is  dated  March  22,  1784.  It,  the  Concerto  in  E-flat  major  (K.  449), 
the  Concerto  in  B-flat  major  (K.  450),  and  the  Concerto  in  G  major 
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(K.  453)  were  composed  for  the  subscription  concerts  in  Trattner 
Hall  and  the  concerts  in  the  theatre  during  Lent.  Was  Mozart  the 
pianist ;  or  Barbara  Ployer,  the  daughter  of  a  Viennese  banker,  and 
a  pupil  of  Mozart,  who  purposed  to  introduce  her  to  Giovanni 
Paisiello?*  Mozart  wrote  to  his  father  on  May  24,  1784,  that  he 
could  not  decide  whether  the  Concerto  in  B-flat  major  or  the  one  in 
D  major  was  the  better.  "The  two  make  the  player  sweat,  yet  the 
one  in  B-flat  major  is  the  more  difficult.  I  am  eager  to  know  which 
of  the  three  concertos  pleases  you  and  my  sister  most ;  for  the  one 
in  E-flat  major  composed  on  February  9,  1784  (K.  449),  does  not 
belong  with  them,  for  it  is  of  a  special  kind  and  written  more  for 
a  small  than  a  large  orchestra.  ...  Of  course  it  is  necessary  that 
one  should  hear  all  three  with  all  the  parts  and  well  performed." 

During  Lent  in  1784,  Mozart  gave  three  concerts  in  Trattner  Hall. 
(Trattner  was  a  rich  bookseller  and  publisher..  His  wife  was  a  pupil 
of  Mozart.)  There  were  174  subscribers;  the  price  for  the  three 
concerts  was  6  florins.  There  were  two  concerts  at  the  National 
Theatre.  We  know  that  Mozart  composed  the  Concerto  in  E-flat 
major  (K.  449)  for  Barbara  PI  oyer;  that  at  a  concert  at  Plover's 
at  Dobling  she  played  the  Concerto  in  G  major  (K.  453),  and  with 

*This  once  celebrated  composer,  whose  operas  with  their  suave  music  Napoleon 
enjoyed,  because  they  did  not  disturb  his  thoughts  of  conquest,  was  in  Vienna  ,on  his 
way  bacjt  from  Petersburg  (Leningrad),  where  he  had  gone  from  Naples  on  the  in- 
vitation of  the  Empress  Catherine.  There  he  wrote  several  operas,  among  them  "II 
Barbiere  di  Siviglia."  He  sojourned  at  Petersburg,  at  a  handsome  salary,  for  eight 
years.  At  Vienna  he  wrote  12  "symphonies"  for  Joseph  II ;  also  his  opera  "II  Re 
Teodore."     Born  at  Taranto  in  1741,  he  died  at  Naples  in  1816. 


SPECIAL  ANNOUNCEMENT 

LA  PREMIERE  REDUCTION 

ON 

Fur  Coats  and  Fur  cWraps 

FOR  ALL  OCCASIONS 

Attractively  Fashioned  from  the  Choicest 
of  %tre  Pelts 


NEW  YORK 


667-669  BOYLSTON  STREET 
BOSTON 

BUFFALO 


PARIS 


866 


In  Business  109  Years 

Pray's  19th  Annual 

20%  DISCOUNT 

SALE 

ORIENTAL 

RUGS 

Now  in  Progress 


Includes  entire  stock  of  PRAY  Oriental 
rugs,  selected  for  superior  beauty,  wear, 
value*  PRAY'S  collection,  always  largest 
and  best  in  New  England,  is  now,  due  to 
recent  importations,  the 

LARGEST  AND  BEST  STOCK 
SINCE  PRE-WAR  DAYS 

John  H*  Pray  &  Sons  Co* 

646  Washington  St.,  Boston 

America's  Oldest  Rug  House 


867 


Mozart  the  Sonata  in  D  major  for  four  hands  (K.  448),  while  Mozart 
took  part  in  the  performance  of  his  Quintet  for  piano,  oboe,  clarinet, 
horn,  and  bassoon.  In  all  probability,,  Mozart  was  the  pianist  when 
this  Concerto  in  D  major  was  produced.  Barbara  played  the  one  in 
E-flat  major  (February  9,  1784)  and  the  one  in  G  major  (April  12, 
1784). 

The  Concerto  in  D  major,  now  played,  calls  for  flute,  two  oboes, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  solo  piano. 
The  Finale  is  in  D  major,  Allegro  di  molto,  2-2.  The  final  move- 
ments of  Mozart's  Concertos  are  usually  in  rondo  form,  seldom  in 
the  form  of  variations,  and  are  of  a  lively  character,  as  was  then 
the  custom.  Most  of  the  Finales  are  in  2-4,  suggestive  of  the  dance ; 
at  times  in  6-8„  in  the  manner  of  a  hunting-song. 


From  Mozart's  letters,  one  learns  something  about  his  own  manner 
of  playing  the  piano : 

"Herr  Stein  sees  and  hears  that  I  am  more  of  a  player  than 
Beecke* —  that  without  making  grimaces  of  any  kind  I  play  so  ex- 
pressively that,  according  to  his  own  confession,  no  one  shows  off  his 
pianoforte  as  well  as  I.  That  I  always  remain  strictly  in  time  sur- 
prises everyone;  they  cannot  understand  that  the  left  hand  should 
not  in  the  least  be  concerned  in  a  tempo  rubato.  When  they  play, 
the  left  hand  always  follows"  (1777). 

*Ignaz  von  Beecke    (Beck6)   born  in  1733,   died  in  1803,  army  officer,  himself  an 
excellent  pianist,  friend  of  Gluck,   Jomelli,   and   Mozart,   was  a  voluminous   composer. 
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About  Nannette  Stein's  playing :  "She  sits  opposite  the  treble  in- 
stead of  in  the  middle  of  the  instrument,  so  that  there  may  be  greater 
opportunities  for  swaying  about  and  making  grimaces.  Then  she 
rolls  up  her  eyes  and  smirks.  If  a  passage  occurs  twice,  it  is  played 
slower  the  second  time ;  if  three  times,  still  slower.  When  a  passage 
comes,  up  goes  the  arm,  and,  if  there  is  to  be  an  emphasis  it  must 
come  from  the  arm,  heavily  and  clumsily,  not  from  the  fingers.  But 
the  best  of  all  is  that  when  there  comes  a  passage  (which  ought  to 
flow  like  oil)  in  which  there  necessarily  occurs  a  change  of  fingers, 
there  is  no  need  of  taking  care:  when  the  times  comes  you  stop, 
lift  the  hand  and  nonchalantly  begin  again.  This  helps  one  the 
better  to  catch  a  false  note,  and  the  effect  is  frequently  curious" 
(1777).    Nannette  was  then  eight  years  old. 

At  Aurnhammer's :  "The  young  woman*  is  a  fright,  but  she  plays 
ravishingly,  though  she  lacks  the  true  singing  style  in  her  cantabile ; 
she  is  too  jerky"  (1781).f 

"Whenever  I  played  for  him  (Richter,  a  pianist),  he  looked  immov- 
ably at  my  fingers,  and  one  day  he  said,  'My  God !  how  I  am  obliged 
to  torment  myself  and  sweat,  and  yet  without  obtaining  applause; 
and  for  you,  my  friend,  it  is  mere  play !'  'Yes,'  said  I,  'I  had  to  labor 
once  in  order  not  to  show  labor  now'  "  (1784). 

*Josepha    Aurnhammer,    famous    pianist    in    her    day,    composer    of    piano    pieces, 
married  one  Bosinhdnig  of  Vienna  in  1796. 

fBeethoven  found  this  fault  with  Mozart's  playing. 
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JVlusic's  greatest  tribute 
to  America^ 

Dvorak's  "New  World  Symphony" 

complete  on  new   Orthophonic   Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 
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"It  is  much  easier  to  play  rapidly  than  slowly ;  you  can  drop  a  few 
notes  in  passages  without  any  one  noticing  it.  But  is  it  beautiful  ? 
At  such  speed  you  can  use  the  hands  indiscriminately;  but  is  that 
beautiful?"  (1778). 

"Give  me  the  best  clavier  in  Europe  and  at  the  same  time  hearers 
who  understand  nothing  or  want  to  understand  nothing,  and  who  do 
not  feel  what  I  play  with  me,  and  all  my  joy  is  gone"  (1778). 

"The  Andante  is  going  to  give  us  the  most  trouble,  for  it  is  full  of 
expression  and  must  be  played  with  taste.  ...  If  I  were  her  (Rose 
Cannabich's)  regular  teacher,  I  would  lock  up  all  her  music,  cover 
the  keyboard  with  a  handkerchief,  and  make  her  practice  on  nothing 
but  passages,  trills,  mordents,  etc.,  until  the  difficulty  with  the  left 
hand  was  remedied." 


* 
*     * 


Saint-Saens,  lover  of  irony  and  paradox,  wrote  a  preface  to  his 
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edition  of  Mozart's  Pianoforte  Sonatas,  published  at  Paris  in  1915, 
in  which,  after  a  discussion  of  the  ornaments,  he  has  this  to  say : 

"One  is  accustomed  in  modern  editions  to  be  prodigal  with  liai- 
sons, to  indicate  constantly  legato,  molto  legato,  sempre  legato. 
There  is  nothing  of  this  in  the  manuscripts  and  the  old  editions. 
Everything  leads  us  to  believe  that  this  music  should  be  performed 
lightly,  that  the  figures  should  produce  an  effect  analogous  to  that 
obtained  on  the  violin  by  giving  a  stroke  to  each  note  without  leav- 
ing the  string.  When  Mozart  wished  the  legato,  he  indicated  it. 
In  the  middle  of  the  last  century,  pianists  were  still  found  whose 
playing  was  singularly  leaping  (as  one  may  say).  The  old  non- 
legato,  being  exaggerated,  became  a  staccato.  This  exaggeration 
brought  a  reaction  in  the  contrary  sense,  and  this  was  pushed  too 
far.  .  .  . 

"This  music  of  Mozart  during  his  early  years  is  destitute  of 
nuances ;  occasionally  a  piano  or  a  forte;  nothing  more.  The  reason 
for  this  abstinence  is  because  these  pieces  were  written  for  the 
clavecin,  and  its  sonority  could  not  be  modified  by  a  pressure  of 
the  finger.  Clavecins  with  two  keyboards  could  alternate  with  forte 
and  piano,  but  nuances,  properly  speaking,  were  unknown  to  them. 

"In  the  18th  century,  one  lived  more  quietly  than  to-day,  nor  were 
there  in  music  our  modern  habits  of  speed,  which  is  often  inflicted 
on  ancient  compositions  to  their  great  injury.  It  is  necessary  to 
shun  in  the  case  of  Mozart  this  tendency  to  hurry  the  movements, 
as  too  often  happens.    His  presto  corresponds  to  our  allegro;  his 
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Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


Send    for    our 
Beautiful  Brochure 
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Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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allegro  to  our  allegro  moderato.  His  adagios  are  extremely  slow, 
as  is  shown  by  the  multiplicity  of  notes  sometimes  contained  in  a 
single  beat.    The  andante  is  not  very  slow. 

"It  was  the  rule,  in  his  time,  not  to  put  the  thumb  on  a  black  key 
except  from  absolute  necessity.  This  method  of  fingering  gives  to 
the  hand  great  restfulness,  precious  for  the  performance  of  old  music 
that  demands  perfect  equality  of  the  fingers. 

"The  first  pianofortes  were  far  from  having  the  powerful  sonority 
of  the  great  modern  instruments.  Therefore,  it  is  not  always  neces- 
sary to  take  Mozart's  forte  literally;  it  is  often  the  equivalent  of 
our  mezzo  forte." 

Compare  with  Saint-Saens's  definitions  of  various  tempi,  J.  G. 
Walther's  in  his  "Musikalisches  Lexicon"  (Leipsic,  1732)  : 

"Andante,  to  go  with  equal  steps.    Somewhat  faster  than  adagio. 

"Adagio.     Comfortably;  slow. 

"Allegro.  Joyfully,  in  a  lively  manner;  very  often  fast  and  flit- 
ting; but  also,  often,  moderate,  though  gay  and  lively. 

"Presto.    Fast." 

The  indication  Allegro  moderato  is  not  in  Walther's  "Lexicon," 
nor  in  Brossard's  "Dictionnaire  de  Musique"  (first  edition,  1703; 
freely  used  by  Walther).  They  define  "moderato."  Brossard: 
"With  moderation,  discretion,  wisdom,  etc.;  not  too  loud,  not  too 
soft,  not  too  quick,  not  too  slow,  etc." 
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Furs 

Gowns 

Coats 

Millinery 

Hosiery 

Corsets 

Lingerie 

Toilet  Goods 

Leather  Goods 

Gifts 

Novelties 


Shop 


Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 

at    Plotkin    Bros,    and    compare — 
that  is  all   we  ask! 
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Spend  it  quickly  but  wisely 

Christmas  money  is  given  you  to  buy  something  of 
beauty  which  you  have  long  wanted.  You  should  use 
it  only  for  the  purpose  for  which  it  is  intended,  to 
secure  something  which  you  may  enjoy  for  a  long  time, 
and  which  will  remind  you  of  the  person  who  made  its 
possession  possible. 

Jewelry  is  one  of  the  things  for  which  Christmas 
money  may  be  wisely  used.  A  link  bracelet,  a  shoulder 
pin,  a  necklace,  a  ring,  any  one  of  these  will  give  you 
pleasure. 

Silver  for  your  dining  table  offers  you  a  chance  to 
share  with  your  family  the  pleasure  which  your 
Christmas  gold  brings  you. 

A  rare  antique  will  bring  the  beauty  of  bygone  days 
to  your  home.  It  may  be  silver,  glass,  a  mirror,  or  a 
piece  of  furniture.  The  skilled  craftsmanship  and  design- 
ing of  old  time  masters  are  in  every  line. 

A  lamp  for  your  boudoir,  a  clock  for  your  desk  or 
dressing  table,  a  bag  or  a  suitcase  for  your  travels  are 
but  a  few  of  the  other  treasures  we  can  suggest  that 
you  buy  with  your  Christmas  money. 

Come  in  tomorrow  and  let  us  show  any  one  of  the 
delightful  things  that  you  may  secure  for  your  lasting 
enjoyment. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Goldsmiths,  Watchmakers,  Antiquarians 

147  Tremont  Street  Boston,  Massachusetts 


dl025,  S..C.VL.  a. 
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"Le   Sacre  du   Printemps"    ("The   Kite   of   Spring")  :   Pictures 
of  Pagan  Russia,  in  two  parts    ....    Igor  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  Russia,  on  June  5,  1882;  now  living) 

"The  Rite  of  Spring,"  or  more  literally  according  to  the  Russian 
"Spring  Consecration,"  scenery  and  costumes  designed  by  Nicolas 
Roerich,  choreography  by  W.  Mjinsky,  was  produced  at  the  Theatre 
des  Champs  ^lysees  on  May  29,  1913,  by  the  Diaghilev  Ballet  Russe. 
Mr.  Monteux  conducted.  The  chief  dancers  were  M.  Mjinsky  and 
Mile.  Piltz.  The  performance,  while  it  delighted  some,  incited  howls 
of  protest.  The  hissing  was  violent,  mingled  with  counter  cheers,  so 
that  M.  Astruc  ordered  the  lights  turned  up.  The  late  Alfred  Capu 
wrote  a  bitter  article  published  in  Le  Figaro,  in  which  he  said:— 

Bluffing  the  idle  rich  of  Paris  through  appeals  to  their  snobbery  is  a  delight- 
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Made  in  our  own  workrooms  by  expert 

craftsmen  from  the  finest 

furs  procurable 

Our  reputation  for  reliability  extend- 
ing over  many  years  makes  it  abso- 
lutely safe  to  buy  your  furs  from  us 


The  KAKAS  BUILDING 


93-95  Newbury  Street 
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Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


O   Mzadr  o 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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fully  simple  matter.  .  .  .  The  process  works  out  as  follows :  Take  the  best 
society  possible,  composed  of  rich,  simple-minded,  idle  people.  Then  submit 
them  to  an  intense  regime  of  publicity.  By  pamphlets,  newspaper  articles, 
lectures,  personal  visits  and  all  other  appeals  to  their  snobbery,  persuade 
them  that  hitherto  they  have  seen  only  vulgar  spectacles,  and  are  at  last 
to  know  what  is  art  and  beauty.  Impress  them  with  cabalistic  formulae. 
They  have  not  the  slightest  notion  of  music,  literature,  painting,  and  danc- 
ing; still,  they  have  heretofore  seen  under  these  names  only  a  rude  imita- 
tion of  the  real  thing.  Finally  assure  them  that  they  are  about  to  see  real 
dancing  and  hear  real  music.  It  will  then  be  necessary  to  double  the  prices 
at  the  theatre,  so  great  will  be  the  rush  of  shallow  worshippers  at  this 
false  shrine. 

Mr.  Carl  Van  Vechten  describes  the  scene  in  his  book:  "Music 
after  the  Great  War" : 

"I  attended  the  first  performance  in  Paris  of  Stravinsky's  anar- 


The  JXCusical  "Hall  of  Fame" 


NINETY-FIVE  VOLUMES  ISSUED 

The  Masterpieces  of  Song  and  Piano  Music  in  a 

Series  of  Splendid  Volumes. 

Edited  with  Authority 

Engraved,  Printed  and  Bound  with  Surpassing  Excellence 

Among  the  Editors  are  Richard  Aldrich,  Wm.  Foster  Apthorp, 
Henry  T.  Finck,  Wm.  Arms  Fisher,  Dr.  Percy  Goetschius,  Philip 
Hale,  W.  J.  Henderson,  James  Huneker,  H.  E.  Krehbiel,  Ernest 
Newman,  Cecil  J.  Sharp,  August  Spanuth,  Constantin  von  Sternberg. 

Each  in  full  cloth,  gilt     ....     3.50  net 
In  heavy  paper,  cloth  back  .     .     .     2.50  net 

OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 
Ghas.  H.  Ditson  &  Go.,  8-10-12  East  34th  Street,  New  York,  N.Y. 

Order  of  your  local  dealer 
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248  BOYLSTON  STREET 
ROOM  513,  BOSTON 
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DARIUS  MILHAUD 

Outstanding  Qomposer-  Pianist 
says  of  the 

ZBaldruoin  Qiano: 

"I  play  the  Baldwin  piano  exclusively 
because  I  prefer  it  to  all  the  pianos  I  have 
played.  I  love  the  Baldwin  piano 
because  it  possesses  a  tone  so  supple 
and  clear  that  I  can  secure  from  it  with 
a  most  rare  precision  the  finest  of 
nuances,  and  in  its  power  I  find  a  rich 
and  profound  sonority." 

(Signed)  MILHAUD 


« 


New  England  Representative 

A.   M.   HUME    COMPANY 

196    BOYLSTON    STREET 
BOSTON 
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chistic  (against  the  canons  of  academic  art)  ballet,  'The  Rite  of 
Spring/  in  which  primitive  emotions  are  both  depicted  and  aroused 
by  a  dependence  on  barbarous  rhythm  and  harmony,  as  even 
so  late  a  composer  as  Richard  Strauss  understands  them,  do  not 
enter.  A  certain  part  of  the  audience,  thrilled  by  what  it  considered 
to  be  a  blasphemous  attempt  to  destroy  music  as  an  art,  and  swept 
away  with  wrath,  began  very  soon  after  the  rise  of  the  curtain  to 
whistle,  to  make  cat-calls,  and  to  offer  audible  suggestions  as  to  how 
the  performance  should  proceed.  Others  of  us,  who  liked  the  music 
and  felt  that  the  principles  of  free  speech  were  at  stake,  bellowed 
defiance.  It  was  war  over  art  for  the  rest  of  the  evening,  and  the 
orchestra  played  on  unheard,  except  occasionally  when  a  slight  lull 
occurred.  The  figures  on  the  stage  danced  in  time  to  music  that  they 
had  to  imagine  they  heard,  and  beautifully  out  of  rhythm  with  the 
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ARROWS 


QUALITY 

179  AMORY  STREET 
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STEIN  WAY 

<&HE    INSTRUMENT    OF    THE    IMMORTALS 


MISCHA  LEVITZKI 

who  appears  under  the  auspices  of  the  SOCIETY  of  PIANOFORTE 

TEACHERS  of  Boston,  on  January  8th 

uses  the 

STEINWAY  Piano 

EXCLUSIVELY 

M.  STEINERT  &  SONS 


162  BOYLSTON  STREET 


BOSTON 


There  is  a  STEINERT  store  in 
every  Principal  New  England  city 
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uproar  in  the  auditorium.  I  was  sitting  in  a  box,  in  which  I  had 
rented  one  seat.  Three  ladies  sat  in  front  of  me,,  and  a  young  man 
occupied  the  place  behind  me.  He  stood  up  during  the  course  of  the 
ballet  to  enable  himself  to  see  more  clearly.  The  intense  excitement 
under  which  he  was  laboring,  thanks  to  the  potent  force  of  the  music, 
betrayed  itself  presently  when  he  began  to  beat  rhythmically  on  the 
top  of  my  head  with  his  fists.  My  emotion  was  so  great  that  I  did 
not  feel  the  blows  for  some  time.  They  were  perfectly  synchronized 
with  the  beat  of  the  music.  When  I  did,  I  turned  around.  His 
apology  was  sincere.  We  had  both  been  carried  beyond  ourselves." 
There  were  five  performances  in  Paris  that  season. 


DOLL    &    RICHARDS 

WATER   COLORS   BY   C.    SCOTT   WHITE 

OLD   ENGLISH   SPORTING   PRINTS   IN   COLOR 

IMPORTANT   PERSIAN   ANTIQUITIES 

71   NEWBURY   STREET  BOSTON 
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THE  MASTER  CRAFTSMANSHIP 

attained  through  more  than  75  years  of  piano  construction  by  one 
family  ownership  is  built  into  every  Vose  Piano.    This  magnificent 
construction  insures  the  stability  of  the  sweetness    and  purity  or 
the  incomparable  Vose  Tone.     And  its  price  is  very  moderate. 
VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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The  annual  expenses  of  the  Boston  Symphony  I 
subscriptions.    A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 


Crosby,  Mrs.  S.  V.  R. 
Curtis,  Charles  P. 
Cushing,  Sarah  P. 
In  Memory  of  C.  S.  D. 


Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D.  Eager,  Miss  Mabel  T. 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard  Gaston,  Mrs.  W.  A. 


Forbes,  Mrs.  Ralph  E.  i 
Frankenstein,  Miss  Liny 
Frost,   Mr.   and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Lou 


Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  'm 
Gray,  Mrs.  John  Chipm 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 

Daniels,  Miss  Mabel  W. 

Day,  Mrs.  Henry  B. 

DeNormandie,    Mr.   and  Mrs.  Hall,  Mrs  Frederick  G. 


Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 
Bruzza,  Leo,   Brooklyn, 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
N.Y.    Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  E. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T; 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


h 


Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    ]\ 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
HiU,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  W 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry  i 
Houghton,      Mr.      and 

Clement  S. 
Houghton,   Miss   Elizab  * 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M,  A.  DeWolfe 
Hunt,  Miss  Abby  W. 
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Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tin 
financially.    All  such  are  invited  to  join  in  sustaining  the  OrcheJ 
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i  exceed  its  income.    This  operating  deficit  is  met  by 
jeason  1926-27  follows: 


an,  Arthur  S. 

3n,  Mrs.  E.  J. 

on,  Miss  Edith  Morse 


^iburgh,  Albert  W. 
iburgh,  Carl  J. 
aan,  M.  B. 
:,  Mrs.  L.  M. 
Mrs.  Alice  Cotting 
Mrs.  Henry  P. 
,  The  Misses 

and,      Mr.      and      Mrs. 
braham 
and,  Mr.  and  Mrs.  Jesse 


VS. 


,  Miss  Aimee 
,  Mrs.  H.  A. 

Miss  Margaret  Ruthven 
m,  Mrs.  Henry  G. 
,  Miss  Elizabeth 
nee,  Mrs.  John 
<lr.  and  Mrs.  George  C. 
1,  J.  Howard 
,  Mrs.  George 

Mrs.  David  M. 
Dp,  Mrs.  Thornton  K. 
:>p,  Mrs.  W.  S.  H. 
1,  Miss  Lucy 
Stephen  B. 
n,  Arthur 
3  John  A. 


my 


ing,  Earl  G. 
a,  Miss  Fanny  P. 
q,  Henry  L. 
ilf,    Mrs.   Jesse   H., 
•rovidence,  R.I. 
r,  Miss  Mildred  A. 
^en,  Arthur  N. 
cen,  Mrs.  James  I. 
Mrs.  John 
e,  Mrs.  Edward  C. 
s,  Mr.  and  Mrs.  Arthur  W. 
i,  Henry  Lee 
s,  Miss  J.  G. 
e,  J.  Torrey 
3,  Mr.  and  Mrs.  Charles  A. 
ley,  Mrs.  F.  S. 
jy,  Mrs.  E.  Preble 


thi  relieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
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When  this  ballet  was  brought  out  at  Drury  Lane,  London,  on  July 
11,  1913,  with  Mr.  Monteux  conductor,  it  was  thought  advisable  to 
send  a  lecturer,  Mr.  Edwin  Evans,  in  front  of  the  curtain,  to  explain 
the  ideas  underlying  the  ballet.  At  the  end  of  the  performance 
there  was  greater  applause  than  hissing. 
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The  music  of  this  ballet  was  performed  for  the  first  time  in  concert 
form  by  an  orchestra  conducted  by  Mr.  Monteux  at  one  of  his  con- 
certs at  the  Casino  de  Paris  in  Paris  on  April  5,  1914,  when  it  was 
enthusiastically  applauded. 

And  now  "The  Rite  of  Spring"  is  acclaimed  by  many  as  Stravin- 
sky's "greatest  work." 

The  first  performance  of  the  music  in  this  country  was  by  the 
Philadelphia  Orchestra  in  Philadelphia  on  March  3, 1922. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  January  25,  1924. 

On  April  11,  12,  1924,  "The  Rite  of  Spring"  was  performed  in 
Boston  by  the  Boston  Symphony  Orchestra  as  an  "extra"  number, 
"by  general  request."     This  being  interpreted  meant  that  the  per- 
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formance  was  in  addition  to  the  regular  concert,  and  those  who 
did  not  wish  to  hear  it  were  free  to  leave  the  hall. 

There  was  a  performance  conducted  by  Mr.  Koussevitzky  in 
Boston  on  December  26,  1924. 

Much  has  been  written  about  this  remarkable  ballet.  Some  have 
gone  to  Sir  J.  G.  Frazer's  "Golden  Bough"  and  talked  about  the 
mystical  adoration  of  Spring  "as  the  sign  of  fertility  culminating 
in  a  propitiatory  sacrifice" ;  how  the  decay  of  vegetation  in  winter 
is  the  weakening  of  the  impulse  of  fertility  and  must  be  brought  to 
life  in  a  younger  form.  Mr.  Edwin  Evans  finds  behind  the  pretext 
of  a  rite  the  marvellous  power  inherent  in  all  nature  to  grow, 
develop,  and  assume  new  forms.  "This  power  is  so  great  that  it 
affects  Nature  herself  with  a  tremor,  expressing  itself  in  uneasiness 
at  the  critical  period  of  adolescence  in  all  living  things.  It  is 
that  tremor,  that  inner  disturbance,  which  is  the  underlying  thought 
of  'The  Rite  of  Spring.' "    And  Edith  Sitwell  has  this  to  sav:  "Life 
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is  energy,  and  the  very  fact  of  that  life  will  eventually  push  us 
over  the  abyss  into  the  waiting  and  intolerable  darkness.  In  'The 
Eite  of  Spring'  he  [Stravinsky]  gives  us  the  beginning  of  energy, 
the  enormous  and  terrible  shaping  of  the  visible  and  invisible 
world  through  movement." 

Thus  might  Captain  Lemuel  Gulliver  have  heard  learned  pro- 
fessors discussing  at  the  Academy  of  Legado. 

But  some  have  quoted  Stravinsky  as  saying  that  this  work  is 
to  be  regarded  as  abstract  music  in  all  but  name,  a  modern  sym- 
phony. The  answer  to  this  is  that  descriptive  titles  for  the  various 
sections  are  in  the  score. 


First  of  all,  the  ballet  is  a  succession  of  scenes.    Let  us  hear  what 
Stravinsky  himself  told  Michel  Georges-Michel  about  it.* 


*In  La  Revue  Musicale  for  December,  1923. 
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E  are  passing  through  the  portals  of  a  New  Year  —  a 
year  of  speculation,  of  uncertainty,  and  yet  one  of  hope  and 
promise  for  all.  Many  of  the  readers  of  this  programme 
may  not  be  quite  satisfied  with  the  results  of  the  past  year. 

However,  there  is  not  the  slightest  reason  why  the  year 
1927  should  not  be  a  happy,  prosperous  one  for  everybody 
who  is  determined  to  act  sanely,  to  work  diligently  and 
intelligently,  and  to  spend  economically. 

May  we  suggest  in  humorous  vein,  that  when  you  make 
that  firm  resolution  to  "turn  over  a  new  leaf,"  you  seriously 
consider  the  advisability  of  covering  the  perennial  "leaf" 
with  printing,  well  planned  and  executed  ? 

Whether  it  be  an  elaborately  bound  book,  or  a  simple 
little  blotter;  a  highly  illustrated  and  decorated  piece,  or  a 
neatly  laid-out  letterhead  or  business  card,  your  printing 
needs  interest  us,  and  we  invite  you  to  talk  them  over 
with  us. 

Our  business  is  to  produce  fine  printing  —  resultful 
printing;  printing  that  will  make  it  worth  while  "turning 
over  a  new  leaf,"  for  there  will  be  a  message  thereon  for 
all  the  world  to  read. 
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The  embryo  is  a  theme  that  came  to  me  when  I  had  completed  the  "Fire- 
Bird."  As  this  theme,  with  that  which  followed,  was  conceived  in  a  strong, 
brutal  manner,  I  took  as  a  pretext  for  developments,  for  the  evocation  of 
this  music,  the  Russian  prehistoric  epoch,  since  I  am  a  Russian.  But  note 
well  that  this  idea  came  from  the  music ;  the  music  did  not  come  from 
the  idea.  My  work  is  architectonic,  not  anecdotical :  objective,  not  descrip- 
tive construction. 

And  so  Boris  de  Schloezer  in  an  elaborate  study  of  Stravinsky 
published  in  La  Revue  Musicale  for  December,  1923,  is  inclined  to 
smile  at  those  who  speak  of  the  "religious,  mystical  element"  in  the 
ballet,  and  philosophize  over  "the  mentality  of  primitive  man  evoked 
by  a  Russian,  rather,  Scythian  barbarian."  He  insists  that  in 
Russia  the  Negro- American  elements,  as  syncopation,  would  be  at 
once  recognized.  The  work  is  not  an  impressionistic  evocation;  it 
is  "the  direct  transposition  of  a  certain  act  on  a  sonorous  plane,"  a 
symmetrical  construction. 
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Stravinsky  worked  on  "The  Rite  of  Spring"  in  1912-13,  complet- 
ing it  at  Clarens.  Boris  de  Schloezer,  discussing  the  question  of 
Russian  folk-song  influence,  states  that  the  two  melodies,  in  "Mys- 
terious Circles  of  Youths"  and  the  second  motive  in  "Ritual  Action" 
are  Russian  folk-tunes;  the  other  themes,,  while  they  have  Russian 
character — rhythmic  accentuation,  preciseness  of  melodic  lines,  har- 
monic harshness,  a  diatonic  nature — are  of  Stravinsky's  invention. 


The  first  part  of  the  work  is  "The  Fertility  of  the  Earth."  The 
second  part  is  "The  Sacrifice." 

Part  I 

There  is  a  slow  Introduction,  which,  according  to  commentators, 
portrays  "the  mystery  of  the  physical  world  in  Spring."  It  is  said 
that  Stravinsky  here  uses  wood-wind  instruments,  whose  "dryness 
conveys  a  more  austere  expression  of  truth";  he  "mistrusts  the 
facile  expressiveness"  of  the  strings. 

The  curtain  rises.  Omens  of  Spring.  Dances  of  the  Youths  and 
Maidens:   a  rite   of  incantation   with   vigorous   stamping   on   the 
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Sardinian  chairbacks 1.00 
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ground.    Dance  tune  for  flutes,  while  trumpets  chant  a  harmonized 
theme  used  later.    A  mock  abduction  is  part  of  this  ritual. 

Then  come  the  Spring  Bounds,  introduced  by  a  tune  for  clarinet. 
The  main  portion  of  the  dance  is  based  on  the  theme  already  an- 
nounced by  the  trumpets.  Another  Ceremony:  Games  of  Rival 
Towns.  An  old  man,  wise,  white-haired,  bearded,  enters.  He  is  the 
Celebrant.  He  prostrates  himself.  All  kiss  the  ground.  A  sacred 
dance  follows.  When  this  ballet  was  performed  early  in  1914  at 
Moscow,  this  first  section  was  entitled  "The  Kiss  to  the  Earth." 

Part  II 

At  the  Introduction,  "The  Pagan  Mght,"  Mr.  Evans  has  said :  "A 
deep  sadness  pervades  it,  but  this  sadness  is  physical,  not  sentimen- 
tal. It  is  gloomy  with  the  oppression  of  the  vast  forces  of  Nature, 
pitiful  with  the  helplessness  of  living  creatures  in  their  presence. 
This  Prelude  leads  to  the  Mystic  Circle  of  the  Adolescents.  Girls 
dance  and  play.  One  must  be  sacrificed  to  Spring.  The  victim  is 
chosen.  Her  Glorification.  Evocation  of  Ancestors.  Ritual  Per- 
formance of  the  Ancestors.  The  chosen  victim  begins  her  sacrificial 
act.    She  must  dance  herself  to  death." 

The  score  calls  for  two  piccolos,  two  flutes,  flute  in  G,  four  oboes 
(one  interchangeable  with  a  second  English  horn),  English  horn, 
three  clarinets  (one  interchangeable  with  a  second  bass  clarinet), 
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many  novelties,  surpasses  all  our  previous  efforts,  and 
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clarinet  in  E-flat,  bass  clarinet,  four  bassoons  (one  interchangeable 
with  second  double-bassoon),  double-bassoon,  eight  horns  (two  in- 
terchangeable with  Bayreuth  tubas,  four  trumpets,  trumpet  in  D, 
bass  trumpet,  three  trombones,  two  tubas,  four  kettledrums,  small 
kettledrum,  bass  drum,  tambourine,  cymbals,  antique  symbals,  tri- 
angle, tam-tam,  rape  guero  (scratcher),  and  strings. 

We  now  quote  from  a  long  article  about  Stravinsky  by  Mr.  Leigh 
Henry  (Musical  Times,  London,  1919)  :  "The  ordinary  academic 
classifications  of  chords  are  negated  by  him;  he  realizes  that 
academic  dogmas  of  harmony  are  all  based  on  an  arbitrary  delim- 
itation of  the  complete  resources  of  musical  sound  and  sound  com- 
bination to  a  diatonic  system  (which  is  in  reality  only  one  of  many 
musical  modes),  and  are  only  applicable  to  and  capable  of  the  neces- 
sarily limited  range  of  expression  obtainable  from  that  system." 
That  is  to  say,  the  chords  sufficient  to  the  artistic  purposes  of  the 


Qlijtntgn  (Ethtr  (§pw&  Ota 

(BvfatB  far  &mt&  mag  be  banferii  at 
Uttrk?  0  ®trfe?i  Agntrg,  Atoms  ^mt 


OF  THE  FIRM  OF 


BOSTON,  MASS. 


Telephone,  Congress  7750 


109  MOUNT  VERNON  STREET 
Agent  for  the  famous 
GALLENGA  Studios  of  Florence 
Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


FIRST  EDITIONS 
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902 


DISTINCTLY  DIFFERENT 

AFTERNOON  AND  EVENING  GOWNS,  SIMPLE  IN  LINE 
BUT  WITH  AN  ULTRA  TOUCH  WHICH  REFLECTS  INDI- 
VIDUALITY —  THE  TYPE  SMART  WOMEN  WEAR. 
OUR     FROCKS     ARE     MOST     MODERATELY     PRICED. 
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!  WINKLER  BOW.  " 


LOOK 

/or  tki 

NAME 


j|     Franz  Winkler  is  conceded  to  be]  one  U 

of  the  best  of  the  present  generation  of  = 

n     European  bow  makers  and  any  violin-  = 

ist  who  is  looking  for  a  fine  bow  should  3 
try  one  of  Franz  Winkler's. 

C      The  sticks  are  made  of  the  highest   quality  = 

Pernambuco  wood.  They  are  strong,  resilient,  C 

and  so  perfectly  balanced  that  proper  resistance  = 

=      is  maintained  at  every  point. 

Si      We  have  six  different  models,  priced  from  $20  up.  = 

You  are  cordially   invited  to  call  and  try  them.  « 

I  CARL  FISCHER,  mc.  I 

NEW  YORK    —    BOSTON     —    CHICAGO  = 
BOSTON  STORE,  252  Tremont  St. 

□  S 
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STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


great  majority  of  preceding  composers  no  longer  sufficed  for  Stra- 
vinsky, who — as  Henry  says — "perceives  all  aspects  of  life  that  im- 
pinge upon  his  consciousness  with  such  clarity  and  penetration  of 
vision  that  he  is  aware  of  a  myriad  of  subtle  facts  undiscerned  by 
his  musical  forerunners." 

Stravinsky  himself  is  reported  as  saying,  "I  want,  not  to  suggest 
situations  or  emotions,  but  simply  to  manifest,  to  express  them.  I 
think  that  there  is  in  what  are  called  'Impressionist'  methods  a 
certain  amount  of  hypocrisy,  or  at  least  a  tendency  toward  vague- 
ness and  ambiguity.  That  I  shun  above  all  things,  and  that  perhaps 
is  the  reason  why  my  methods  differ  as  much  from  those  of  the  im- 
pressionists as  they  differ  from  academic  conventional  methods. 
Though  I  find  it  extremely  hard  to  do  so,  I  always  aim  at  straight- 
forward expression  in  its  simplest  form.     I  have  no  use  for  'work- 
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HEWINS  &  HOLLIS 

Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 
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ing-out'  in  dramatic  or  lyric  music.  The  one  essential  is  to  feel 
and  to  convey  one's  feelings." 

Stravinsky's  conception  of  rhythm,  its  independence,  was  made 
the  subject  of  comment  by  C.  Stanley  Wise  in  an  article  published 
in  the  Musical  Quarterly  (New  York,  April,  1916)  : 

"It  should  be  noticed  that  in  his  compositions  he  [Stravinsky] 
holds  himself  free  to  express  just  what  he  wishes  to  say — or  I  would 
rather  put  it  that  he  writes  whatever  he  feels  to  be  the  essence  ol* 
his  subject — leaving  to  his  interpreters  the  task  of  conveying  his 
meaning  to  his  hearers.  I  remarked  especially  that  feature  of  his 
artistic  production  three  years  ago,  when  he  was  busy  with  the 
composition  of  'Le  Sacre  du  Printemps.' 

"Looking  through  the  first  sketch  of  the  great  solo  dance  in  the 
second  act,  where  the  rhythm  varies  continually,  the  bars  being 
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marked  3-8,  2-4,  3-4,  4-4,  5-4,  6-8,  7-8,  and  so  on,  in  an  order  that  at 
first  strikes  one  as  purely  fortuitous,  I  am  impressed  by  the  great 
difficulties  presented  therein  for  dancer  and  conductor.  I  could  not 
resist  asking  him,  therefore,  whether  during  its  composition  he  had 
consulted  Mjinsky  or  his  premiere  danseuse,  with  regard  to  its 
effective  execution. 

"His  reply  was  most  decided  and  something  to  this  effect :  ' Surely 
not !  A  musician  must  write  in  accordance  with  his  own  ideas.  It 
would  be  impossible  for  two  persons  to  compose  a  work.'  Some 
weeks  later  he  hastened  to  tell  me  that  he  was  'just  back  from  the 
first  rehearsals  of  the  "Sacre," '  and  he  must  say  that  the  dance 
that  had  been  evolved  was  the  most  beautiful  that  he  had  ever 
seen." 
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"DRESSES 

also 
a  few  inexpen- 
sive Christmas 
presents,  each 
in  its  own  box 
tied  up  with 
bright  papers 
and  ribbons 


230  BOYLSTON  STREET 

BOSTON 


Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 
BOSTON.    MASSACHUSETTS 


911 


1829 


1926 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 
Quality  Work  Quick  Service 


Telephones 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


YOU  CAN  RELAY  ON  LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 

Next  week  the  orchestra  will  give  concerts  in  New  York,  Brooklyn, 

and  Springfield.  The  next  regular  pair  of  concerts  will  take 

place  on  January  fourteenth  and  January  fifteenth 


FRIDAY  AFTERNOON,  JANUARY  14,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  15,  at  8.15  o'clock 


ALFREDO  CASELLA  will  appear  as  guest  conductor 
at  this  pair  of  concerts 


Mozart  ....      Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 


Liszt* 


Casella 
Casella 


Concerto  in  E-flat  major,  No.  1,  for 
Pianoforte  and  Orchestra 


I. 


II. 


.     Partita  for  Pianoforte  and  Orchestra 

.     •    .  Orchestral  Suite  from  the  Ballet 

"La  Giara"  (after  Pirandello) 
Prelude. 
Sicilian  Dance. 

The  Story  of  the  Girl  abducted  by  Pirates. 
Dance  of  Nela. 

Brindisi  (Peasants'  Drinking  Song). 
General  Dance. 
Finale. 


SOLOIST 
WALTER  GIESEKING 

There  will  be  an  intermission  after  the  concerto 


A  lecture  on  this  programme  will  be  given  by  Mr.  Alfredo  Casella,  on  Wednesday, 
January  12,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

JAN.  2 

at  3.30 


Sunday 
JAN.   9 

at  3.30 


Sunday 
JAN.  J  6 

at  3.30 


Sunday 

JAN.  23 
at  3.30 


Sunday 

JAN.  30 

at  3.30 


Baritone 

The  celebrated  American  baritone  is  returning  to  this 
country  after  two  remarkable  seasons  in  Europe. 

His  programme  will  include  French,  Italian,  German 
and  American  songs. 


Violoncello 


Contralto 


Pianist — Co  mposer 


Piano 


Tenor 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


•)2<) 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


INW 


THE  INSTRUMENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti£res,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.          Stockbridge, 
Barth,  C.            Belinski,  M.               Warnke,  J. 

C.      Fabrizio,  E 
Marjollet, 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 

I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver.  F. 

Flutes. 

Oboes* 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

GiUet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{Eflat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clabinet.    Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,*P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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woo 
Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retad  business. 

OQOOOQOOOOOOOOOOOQOOOOOOQQwOQOOOOOOOQ 

^jSpHICKERING  HALL  is  one  of  Bostons  great  piano  institutions 

'\^ Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland"s  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  *  - '  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  '?'..«■' 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  -  -  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  »  '  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

©oooooooooooooooooooooooooooooooooooo 

Chickering  Hall  offers  Chickering  Pianos  from  $S75  up  •  Ampicos 
from  $69?  up  re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  JANUARY  14,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  15,  at  8.15  o'clock 


Vivaldi 


Mozart 


Casella 


Casella 


ALFREDO  GASELLA  will  appear  as  guest  conductor 
at  this  pair  of  concerts 


I. 

II. 
III. 


I.    Allegro. 
II.     Largo. 
III.     Allegro. 


Allegro  maestoso. 

Andante. 

Allegro  vivace  assai. 


.  Concerto  in  A  minor  for  String  Orchestra 
(Arranged  by  Sam  Franko) 

(First  time  in  Boston)    ■ 

.     Concerto  in  C  major,  for  Pianoforte  and 
Orchestra  (Koechel  No.  467) 


Partita  for  Pianoforte  and  Orchestra 


a.  Sinfonia. 

b.  Passacaglia. 

c.  Burlesca. 


(First  time  in  Boston) 


Orchestral  Suite  from  the  Ballet 
I.    Prelude  — Sicilian  Dance.  '^a  Giara"  (after  Pirandello) 

Tenor  Solo:  Rulon  Y.  Robison. 
II.     Nocturne  —  Dance  of  Nela  —  Entrance  of  the  Peasants  — 
Brindisi  —  General  Dance  —  Finale. 

(First  time  in  Boston) 


SOLOIST 
WALTER  GIESEKING 

BALDWIN  PIANO  USED 


There  will  be  an  intermission  after  the  concerto  of  Mozart 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a.  low  head  covering  without  projection,  which  does  not  obstruct  3uch  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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g^or  a  Winter  Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND  -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928      ::     Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Mr.  Alfredo  Casella*  was  born  at  Turin,  Italy,  on  July  25,  1883. 

Casella's  father  was  a  violoncellist,  a  teacher  at  the  Liceo  Musi- 
cale,  Turin;  his  mother  was  an  excellent  pianist,  a  pupil  of  Carlo  Rossare; 
the  celebrated  violoncellist  Alfredo  Piatti  was  his  godfather;  all  the 
boy's  nearest  relatives  were  violoncellists.  He  began  to  study  the 
pianoforte  when  he  was  four  years  old,  yet  as  a  boy  he  was  so  interested 
in  chemistry  and  electricity  that  Galileo  Ferraris  wished  him  to  devote 
himself  to  science.  In  1895,  on  the  advice  of  Giuseppe  Martucci,  he 
turned  at  the  age  of  twelve  his  attention  wholly  to  music.  (When 
he  was  ten  he  played  in  public.)  He  studied  harmony  with  Cravero. 
The  Parisian  pianist,  Louis  Diemer,  heard  him  in  Paris,  and  in  1896 
induced  him  to  enter  the  Paris  Conservatory.  Casella  took  a  first 
prize  for  pianoforte-playing  in  1899;  in  1901  as  a  pupil  of  Xaver  Leroux 
a  second  prize  for  harmony.  He  made  further  studies  in  composition 
with  Gabriel  Faure.    After  he  left  the  Conservatory,  he  gave  in  1914 

*Other  Italian  musicians  have  been  named    Casella.     There  was  Casella,  the  Florentine, 

who  was  Dante's  music  master.  He  is  said  to  have  set  music  to  some  of  Dante's  verses,  perhaps 
the  canzone  "Amor  che  nella  mente  mi  ragiona,"  afterwards  annotated  by  the  poet  in  the  third  book 
of  his  "Convito."  Dante  met  Casella  in  Purgatory.  They  talked  for  a  moment,  and  Dante  asked 
him  to  solace  him  by  singing  that  song  of  love  "Amor,"  etc.,  which  was  wont  to  calm  his  every  desire, 
and  Casella  began  "so  sweetly,  that  the  sweetness  yet  within  me  sounds"  ("Purgatorio,"  Canto  II, 
76-119).     Casella  died  about  1300. 

Pietro  Casella,'  born  at  Pievia  in  Umbria  in  1769,  died  at  Naples  in  1843.  He  studied  at  the 
Conservatory^  of  S.  Onofrio,  Naples,  and  afterwards  acted  as  teacher  and  chapel-master  in  various 
churches  of  Naples.  Besides  masses  and  other  music  for  the  church,  he  wrote  these  operas  for  Naples: 
"L' Innocenza  conosciuta,"  "L' Equivoco,"  "Paride";  for  Rome,  "II  contento  per  amore"  and  "La 
Donna  di  buon  carattere";  for  La  Scala,  Milan,  "Virginia"  (1812);  for  Florence,  "Maria  Stuarda." 

"Christoforo  Colombo,"  by  a  Miss  Casella,  was  performed  at  Nice  in  1865. 


TWO  READABLE  BOOKS  ON  MUSIC 

...    JUST  ISSUED    ... 

Do  You  Know  That — ?     First  Year  Music  History 

By  CLAYTON  JOHNS  By  THOMAS  TAPPER 


"A  little  book  which  should  be  read  care- 
fully and  more  than  once  by  teachers  and 
students  of  piano.     'The  insistent  reiteration 

of  "Do  you  know  that — ?"  is  in  order  to  give 

.,  .         ,.  .,  ,  .     ,        presentation  of  the  subject,  logically  developed 

the   student  time  to  consider  each  musical        f  ,      .    „  „  . 


Dr.  Tapper  has  added  a  new  volume  in  his 
series  of  First  Year  Text  Books — an  ideal 
book  for  beginning  the  study  of  musical 
history.     It  is  a  compact  yet  comprehensive 


from  the  infancy  of  music  to  modern  times. 
The  narrative,  though  direct  and  concise, 
nevertheless  includes  enough  detail  to  render 
the    story    human    and    interesting    and    to 


thought.'  Mr.  Johns,  a  conscientious, 
experienced  and  successful  teacher,  knows  the 
stumbling-blocks   in    the   path    of    progress; 

what  is  more  important,  he  knows  how  they 

,                    ,     — ,            .,                         .,  indicate  the  natural  relationship  of  persons, 

can  be  removed.    Few  as  the  pages  are,  they  ,                    **        .                ,           ,     I 

.  ,  .                    i  u  i  r  i                >>  causes  and  events.     Questions  at  the  end  of 

contain  weighty,  sane  and  helpful  matter.  ,                     ,                              , 

each    chapter   form    a   practical   outline    for 

Philip  Hale  in  The  Boston  Herald  study  and  review. 

Price  60  cents  net  Price  $1.75  net 


THE   ARTHUR   P.  SCHMIDT   CO.,    120  Boylston  Street 
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concerts  through  Europe,  conducted,  taught  the  pianoforte  at  the 
Paris  Conservatory,  was  the  music  critic  of  the  Homme  Libre,  wrote 
for  many  reviews — a  man  of  surprising  activity,  and  of  late  years  a 
composer  of  singular  originality  and  audacity.  Paris  was  his  dwelling 
place  until  the  outbreak  of  the  Great  War.  In  1916  he  went  to  Rome 
to  teach  the  pianoforte  at  the  Academia  Santa  Cecilia.  He  founded 
there  a  Societa  Nazionale  di  Musica,  which  transformed  itself  into  the 
Societa  di  Musica  Moderna.  In  1917  and  1918  he  organized  con- 
certs through  this  society  at  Rome,  Florence,  Bologna,  Milan,  to  bring 
out  works  of  young  Italian  composers  with  those  of  Debussy,  Ravel, 
Faure,  Stravinsky,  de  Falla,  and  others.  He  worked  for  the  young 
Italians  in  Paris  with  concerts  in  February,  1917,  and  February,  1918; 
with  chamber  concerts  in  Lyons,  Marseilles,  Nice,  London.  His  Roman 
periodical,  Ars  Nova,  is  belligerent  in  propaganda.  At  the  end  of  the 
war,  he  was  recognized  as  one  of  the  leaders  of  the  contemporary 
musical  movement  in  Italy.  He  again  toured,  and  came  to  the  United 
States  as  composer,  conductor,  pianist,  making  his  first  appearance  in 
this  country  as  a  pianist  at  a  concert  of  the  Philadelphia  Orchestra  in 
Philadelphia  on  October  28,  1921,  when  he  played  Mozart's  Concerto 
in  D  minor.  (His  set  of  five  pieces,  "Pagine  di  Guerra,"  was  then 
performed.)  With  the  Philadelphia  Orchestra  in  New  York,  on  Novem- 
ber 1,  1921,  he  played  Cesar  Franck's  Symphonic  Variations.  His 
"A  Notte  Alta"  for  piano  and  orchestra  was  then  performed  for  the 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND   SESSION 

BEGINS 

MONDAY,  JANUARY  31 

Catalog  sent  on  request 

Steinway  Pianoforte 

250  Huntington  Avenue  Telephone,  Kenmore  1574 
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PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

C!he  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmSHINGrON-5TCOKWESTSP 
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first  time.  He  gave  a  piano  recital  in  New  York  on  November  8,  1921: 
music  by  Beethoven,  Debussy,  Scarlatti,  Cesar  Franck,  Malipiero, 
Albeniz,  and  his  own  "Eleven  Children's  Pieces,"  then  played  for  the 
first  time  in  the  United  States. 

On  March  2-3,  1923,  at  the  concerts  of  the  Boston  Symphony 
Orchestra,  he  played  the  Spanish  Rhapsody  by  Albeniz — the  orches- 
tration was  his  own — the  first  performance  in  Boston;  he  conducted 
his  own  "Pupazzetti,"  five  pieces  for  Marionettes  (originally  for  the 
piano,  four  hands*),  for  the  first  time  in  Boston,  and  his  own  Rhapsody 

"Italia."t 

On  March  17,  1923,  Mr.  Casella  gave  a  piano  recital  in  Jordan  Hall, 

Boston;  music  by  Scarlatti,  Beethoven  (Sonata,  Op.  31,  No.  2),  Cesar 
Franck,  Castelnuovo-Tedesco,  Albeniz,  Ravel,  Debussy,  and  Casella's 
"Eleven  Children's  Pieces." 

In  1923  Mr.  Casella  founded,  with  Gabriele  d'  Annunzio  and  Fran- 
cesco Malipiero  the  "Corporazione  delle  nuove  musiche"  "an  educational 
society  for  the  improvement  of  musical  culture,  particularly  regarding 
modern  music. "     This  society  has  given  concerts  in  Rome,  Milan, 

*The  Little  March,  the  Berceuse,  and  the  Polka  were  played  in  Boston  by  Messrs.  Maier  and 
Pattisonon  February  21, 1920;  the  Serenade  and  Nocturne  were  played  by  them  on  November  27,  1920. 

fThe  first  performance  of  "Italia"  in  Boston  was  at  a  "Pop"  Concert  on  May  24,  1918. 
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ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty. 

LIFE  —  ANNUITY  -  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


Inquiry  Bureau 
John  Hancock 
Building,   Boston, 

Massachusetts.  £^LlFE  INSURANCE  COMPANY^ 

of  Boston.  Massachusetts 
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These 
Paris  Fashions 

are  GOING  SOUTH 

from  Slattery's 


No  longer  need  the  American  woman  first  visit 
Paris  —  to  go  south  fashionably!  For  Paris  now 
concentrates  its  talents  upon  the  needs  and 
preferences  of  American  fashionables.  And 
Slattery  still  further  Americanizes  these  models 
without  departing  essentially  from  Parisian  chic. 

Tennis  costumes,  not  merely  ornamental,  but 
really  wearable  —  such  as  Patou  creates  for  the 
famous  Lenglen.  Flannel  sports  frocks,  two- 
tone,  after  Jane  Regny.  Smart  Kerchief  frocks 
combine  jersey  jumpers  with  pleated  skirts  of 
silk  crepe. 

Clever  little  "suits"  or  short  jacket  costumes  of 
cardigan  influence  in  soft  crepes  with  bodices 
and  scarfs  smartly  striped  in  three-tone  effects. 
Again  the  beloved  jumper  frock  of  silk  crepe, 
this  season  acquiring  new  distinction  with  tiny 
tuckings  in  criss-cross  fashion. 


■and  many  others 


\jhouq 


uette  —  and  other  Southern  Hats 


Hats  of  crowning  smartness,  jauntily  becoming  in  close-fitting  models  of 
chouquette,  Reboux'  new  straw.  Or  wool  visca,  new,  flexible,  flattering, 
fashioned   with    rippling   brims    and    new    moulded    to   the    head    crowns. 


154 

Tremont 

Street 


opposite 
Boston 
Common 
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Venice,  Palermo,  Paris,  and  produced  works  by  young  composers  of 
ten  nationalities. 

A  brilliant  writer  on  musical  subjects,  he  has  been  for  some  time  a 
frequent  contributor  to  the  Christian  Science  Monitor  as  its  Italian 
correspondent;  also  a  contributor  to  the  Frankfurter  Zeitung. 

His  "Italia"  Rhapsody  we  have  already  mentioned,  as  performed 
in  Boston  at  a  "Pop"  concert  in  1918,  and  at  a  concert  of  the  Boston 
Symphony .  Orchestra  (1923).  His  sonata  for  violoncello  and  piano 
was  played  in  Boston  by  Pablo  Casals  and  Ruth  Deyo  on  May  24,  1918. 
We  have  mentioned  performances  of  the  "Pupazzetti"  (four  hands  and 
orchestrated).  Symphonic  excerpts  from  his  ballet  "Le  Couvent 
sur  l'eau"  were  played  at  concerts  of  the  Boston  Symphony  Orchestra 
in  Boston  on  October  21,  1921,  and  January  20,  1922.  Five  Pieces 
for  String  Quartet  were  played  by  the  Burgin  String  Quartet  on  Febru- 
ary 7,  1923. 

A  list  of  his  compositions,  drawn  up  by  Ely  Jade,  was  published  in 
Pro-Musica  Quarterly.  This  list  ended  with  the  year  1924,  though 
the  Partita  for  piano  and  orchestra  and  the  Dorian  String  Quartet 
were  mentioned  as  on  the  press. 

Orchestral:  Symphony  No.  1  (1905);  Symphony  No.  2  (1908-10);  "Italia" 
Rhapsody  (1909).  Suite  for  large  orchestra,  Op.  13  (1911).  "Pagine  di  Guerra" 
("Impressions  of  War")  a  set  of  five  pieces  for  piano,  four  hands,  orchestrated 
later  and  bearing  the  sub-title  of  "Musical  Films,"  having  been  inspired  by  a  war- 
film  (1915-16).  "Elegia  Eroica"  for  large  orchestra  (dedicated  to  the  Unknown 
Soldier)  (1916).  "A  Notte  Alta"  for  piano  (1916-17),  but  in  a  new  version  for  piano 
and  orchestra  (1921).  Partita  for  piano  and  orchestra.  Suite  from  his.  ballet  "La 
Giara." 

Chamber  Music:  Sonata  for  violoncello  (dedicated  to  Casals  (1908-10).    Barca- 


vJNE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  $io  is  often 
the  risk  of  the  entire  Jiooo. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cfmnbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 
Established  over  a  century  Dependable  Furs 

Annual  January 

FUR  SALE 

comprising  about 

$150,000.00 

worth  of  furs  to  be  sold  at 

Great  Reductions 


This  sale  —  one  of  the  greatest  offerings  in  our 
history  —  includes,  among  other  purchases,  the 
entire  stock  of  a  noted  furrier  comprising  Seal- 
dyed  Muskrat  Coats,  and  thousands  of  fine  quality 
Seal-dyed  Northern  Muskrat  skins  that  have  been 
made  into  beautiful  coats  to  our  special  order.  In 
addition  to  this  and  other  special  purchases,  we 
have  taken  drastic  markdowns  in  our  own  selected 
stock  of  furs. 
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role  and  Scherzo  for  flute  and  piano  (1908-10)  *.  Sicileana  e  Burlesca,  Trio  for  piano, 
violin,  and  violoncello  (1914).  Five  Pieces  for  String  Quartet  (1920).  Concerto 
for  two  violins,  viola,  and  violoncello  (1920-21).    Dorian  String  Quartet. 

Piano:  Pavana  (1902).  Barcarolle  (1910).  A  set  of  musical  parodies,  "A  la 
maniere  de  .  .  ."  (1911). f  Berceuse  triste  (or  for  chromatic  harp),  1911.  Nine 
Pieces  (1915).  "Pupazzetti"  (1915-16).  Sonatina  in  three  parts  (1916).  "Cock- 
tails," dance  (1918).  Toccata  (1918).  "Inezie"  ("Little  Nothings"— Prelude, 
Serenade  Berceuse)  (1918).  Two  Contrasts:  Grazioso  (Homage  to  Chopin),  Anti- 
grazioso  (1918).  Variations  on  a  Chaconne.  Eleven  Children's  pieces  for  piano 
(1920).  Fox  Trot  for  four  hands  (1920).  Two  Cadenzas  for  Mozart's  D  minor 
Concerto  (1921). 

Harp:  Sarabanda  for  chromatic  harp  alone  (1909).  See  also  "Berceuse  triste," 
for  piano  or  chromatic  harp. 

Voice:  "Soleils  couchants;  soirs  pai'ens."  "Nuageries"  (Richepin — 1903). 
Melodies  (first  book)  and  "La  Cloche  Felee"  (Baudelaire),  1905.  Sonnet  (Ronsard, 
1910).  "Notte  di  Maggio"  for  voice  and  orchestra  (1913).  Two  melodies  (Carducci, 
1913).  Two  old  songs,  Berceuse  and  Flaiolet  (1913).  "L' Adieu  a  la  vie"  (Tagore 
1915).  Two  Lyrics  (1923).  "Tre  Canzoni  trecentesche  (1923).  "La  Sera  Fiesolana" 
(d'Annunzio,  1923).     Quatre  Fa  vole  Romanesche  (1924). 

Stage:  "Le  Couvent  sur  l'eau,"  ballet^  (1911-12).  "La  Giara,"  ballet  (after 
Pirandello)  (1924,  produced  in  Paris  in  November  of  that  year). 

Miscellaneous:  (Let  us  add  to  the  list  in  Pro-Arte.)  Mr.  Casella  orchestrated 
the  Spanish  Rhapsody  of  Albeniz;  Balakirev's  piano  piece,  "Islamey";  Schubert's 

♦According  to  Ely  Jade's  catalogue;  but  Nocturne  and  Scherzo  for  flute  and  piano,  Variations  on 
a  Toccata,  and  the  songs  "Soir  paien"  and  "C'etaft  un  Songe,"  were  performed  at  a  concert  in  Paris 
in  April,  1906.— P.  H. 

fParodies  of  Wagner,  Brahms,  Faure,  Debussy,  d'Indy,  and  others,  and  other  pieces — among 
them  Cinque  Pezzi  for  pianola — in  which  the  writing  adds  complications  such  as  the  mechanical 
piano  admits. — P.  H. 

{Written  for  Diaghilev's  Russian  Ballet,  but  not  produced  until  1925,  and  then  at  La  Scala, 
Milan.— P.  H. 


ESTATE  ENGINEERING 


In  the  early  part  of  our  lives  most  of  us  struggle  to  get 
started  in  a  good  business  —  raise  a  family  —  pay  our  bills 
reasonably  promptly — and  have  a  little  fun. 

In  middle  life,  if  we  have  laid  our  foundations  well,  we 
begin  to  accumulate  —  educate  our  children  —  and  seriously 
pursue  those  avocations  made  possible  from  having 
achieved  the  ability  to  assume  responsibility. 

Let  us  not  make  the  mistake  that  some  do,  of  not  prop- 
erly conserving  our  accumulations,  or  of  making  adequate 
provision  for  the  future  of  our  family  and  ourselves. 

An  estate  properly  "Engineered"  is  a  sign  of  good 
business  judgment.     May  I  help  you  with  yours  ? 

EARL  G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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March,  Op.  40,  No.  3,  and  Military  March,  Op.  51,  No.  3;  Casella's  "Concerto 
Ramano,"  for  organ,  three  trumpets,  three  trombones,  kettledrums  and  strings; 
and  "Scarlattiana,"  fantasia  for  piano  and  small  orchestra.  He  has  re-orchestrated 
Chopin's  Concerto,  F  minor,  Op.  21.  He  has  edited  editions  of  Frescobaldi, 
Beethoven  (Sonatas,  with  admirable  notes  on  the  manner  of  performance),  Chopin. 
He  has  transcribed  for  the  piano  Mahler's  Symphony,  No.  7. 

His  book,  "Evolution  of  Modern  Music"  (1923),  has  been  published  in  French, 
English,  and  Italian.     He  is  also  the  author  of  a  monograph  on  Stravinsky. 


Concerto  in  A  minor  for  String  Orchestra  (Arranged  by  Sam 
Franko) .     .      Antonio  Vivaldi 

(Born  about  1680  at  Venice;  died  there  in  1743) 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  seventeenth 
century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig — at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.  In  1714  he  was 
appointed  violinist  at  St.  Mark's  Church.  He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it  is  said, — 


Our  Neiv  Store 

for  Motorists, 

ijj  Brookline  A\>e., 

Boston,  near 

Kenmore-  Governor 

Square 


Our  Store  for  Motorists 


Outside  the  congested  area  we  have  a  little  shop, 
where  even  during  busy  times  careful  prompt  attention 
is  given  customers,  and  leisurely  shopping  is  possible. 
Motorists  can  approach  it  without  entering  the  city  traffic. 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  everyday  foods,  are  to  be  found 
delicacies  from  all  the  world  over 
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THE    KNABE    IS   THE    OFFICIAL   PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 

WM.    KNABE    &    CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 
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144  BOYLSTON  STREET 
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twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 
violoncello  (Op.  1);  eighteen  violin  sonatas  with  bass  (Op.  2  and  5); 
"Estro  Poetieo,"  twelve  concertos  for  four  violins,  two  violas,  violon- 
cello, and  organ  bass  (Op.  3);  twenty-four  concertos  for  solo  violin, 
two  violins  ripieniy  viola,  and  organ  bass  (Op.  4,  6,  and  7) ;  "Le  Quatro 
Stagioni,"  twelve  concertos  for  four  and  five  voices  (Op.  8) ;  "La  Cetera," 
six  concertos  for  five  voices  (Op.  9) ;  six  concertos  for  flute,  violin,  viola, 
violoncello,  and  organ  bass  (Op.  10);  twelve  concertos  for  solo  violin, 
two  violins,  viola,  violoncello,  and  organ  bass  (Op.  11  and  12). 


Mr.  Walter  Gieseking,  pianist  and  composer,  was  born  at  Lyons, 
France.  His  father,  a  German  physician,  moved  to  the  French-Italian 
Riviera,  where  Walter's  early  years  were  spent.  In  1911,  he  began 
to  take  serious  piano  lessons  of  Karl  Leimer  at  Hanover.  His  tours  were 
distinguished  by  the  catholicity  of  his  taste  in  programmes,  his  interest 
in  the  music  of  the  younger  composers,  and  his  masterly  interpretations. 
He  gave  his  first  recital  in  the  United  States  at  New  York  on  January 
10,  1926.  On  January  17,  he  played  with  orchestra  Hindemith's  new 
piano  concerto.  He  gave  a  recital  in  Boston  on  February  6,  1926, 
when  his  programme  comprised  music  by  Bach,  Scarlatti,  Schumann, 
Busoni,  and  Debussy. 
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affords  its  depositors  the  advantage  of  three  banking  offices  in 
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Concerto,  C  major  (K.  467)  for  Piano  and  Orchestra 

Wolfgang  Amadeus  Mozart. 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  concerto  was  composed  on  March  9,  1785,  at  Vienna.  It  was 
played  by  Mozart  on  March  12  of  that  year.  His  father  heard  the 
performance  and  described  the  beauty  of  the  performance  and  how 
the  audience  applauded,  many  moved  to  tears.  The  orchestral 
accompaniment  calls  for  flute,  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  kettledrums,  and  strings. 

I.  Allegro  maestoso,  C  major,  4-4. 

II.  Andante,  F  major,  44. 

III.  Allegro  vivace,  C  major,  2-4. 

•    • 

From  Mozart's  letters,  one  learns  something  about  his  own  manner 
of  playing  the  piano : 

"Herr  Stein  sees  and  hears  that  I  am  more  of  a  player  than 
Beecke* —  that  without  making  grimaces  of  any  kind  I  play  so  ex- 
pressively that,  according  to  his  own  confession,  no  one  shows  off  his 
pianoforte  as  well  as  I.    That  I  always  remain  strictly  in  time  sur- 

♦Ignaz  von  Beecke    (Becke)   born  in  1733,   died  in  1803,  army  officer,  himself  an 
excellent  pianist,  friend  of  Gluck,   Jomelli,   and   Mozart,   was  a  voluminous   composer. 
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Upon  Your  Help 
Depends  Our 


"On  Constant  Duty  \/^/F*fT)f /*^ 

in  behalf  of 
Health" 

To  continue  our  service  in  the  care  of  and 
prevention  of  sickness  through  1927,  $  1 44,000 
is  needed  from  the  generous  contributors  of 
Boston. 

'  The  following  figures  show  our  need: 

INCOME 

From  Endowment  .  .  $28,000 
From  Nursing  Visits  .  .  1 48,000 
From  CONTRIBUTIONS    1 44,000 

$320,000 
EXPENSE 

Estimated  Budget     .     .       $320,000 

Send  checks  to 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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prises  everyone;  they  cannot  understand  that  the  left  hand  should 
not  in  the  least  be  concerned  in  a  tempo  rubato.  When  they  play, 
the  left  hand  always  follows"  (1777). 

About  Nannette  Stein's  playing:  "She  sits  opposite  the  treble  in- 
stead of  in  the  middle  of  the  instrument,  so  that  there  may  be  greater 
opportunities  for  swaying  about  and  making  grimaces.  Then  she 
rolls  up  her  eyes  and  smirks.  If  a  passage  occurs  twice,  it  is  played 
slower  the  second  time ;  if  three  times,  still  slower.  When  a  passage 
comes,  up  goes  the  arm,  and,  if  there  is  to  be  an  emphasis  it  must 
come  from  the  arm,  heavily  and  clumsily,  not  from  the  fingers.  But 
the  best  of  all  is  that  when  there  comes  a  passage  (which  ought  to 
flow  like  oil)  in  which  there  necessarily  occurs  a  change  of  fingers, 
there  is  no  need  of  taking  care:  when  the  times  comes  you  stop, 
lift  the  hand  and  nonchalantly  begin  again.  This  helps  one  the 
better  to  catch  a  false  note,  and  the  effect  is  frequently  curious" 
(1777).    Nannette  was  then  eight  years  old. 

At  Aurnhammer's :  "The  young  woman*  is  a  fright,  but  she  plays 
ravishingly,  though  she  lacks  the  true  singing  style  in  her  cantabile ; 
she  is  too  jerky"  (1781).f 

*Josepha    Aurnhammer,    famous    pianist    in    her    day,    composer    of    piano    pieces, 
married  one  Bosinhonig  of  Vienna  in  1796. 

fBeethoven  found  this  fault  with  Mozart's  playing. 


For  the  Arcadian  Southland 

Here  are  evening  gowns  and  light  wraps  for  gorgeous 
moonlighted  festivities  in  the  play  palaces  of  the  South. 

Here  are  road  coats  and  daytime  frocks  and  costumes 
ready-to-don,  with  all  of  the  Hicksonian  character  that 
proclaims  art  in  apparel. 

Moderately  priced,  ready  for  immediate  possession,  these 
garments  with  an  aura  of  youth  have  instant  appeal. 
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Custom-Made 


FURNITURE 

20%  to  25%  Savings 


Throughout  the  year  PRAY  carries 
no  large  furniture  stock  —  handling 
furniture  only  on  a  custom  order 
basis,  incidental  to  the  interior  deco- 
rating of  some  of  New  England's  finest 
homes.  To  keep  the  skilled  craftsmen 
busy  who  fashion  by  hand  these -beauti- 
ful pieces,  we  arrange  to  have  a  limited 
number  of  chairs  and  sofas  made  in 
anticipation  of  custom  orders. 

That's  the  explanation  of  the  ex- 
traordinary low  prices — and,  too,  the 
explanation  of  the  superb  quality. 
There  can  be  no  finer  furniture  than 
the  splendid  pieces  offered  in  this 
great  sale. 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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"Whenever  I  played  for  him  (Richter,  a  pianist),  he  looked  immov- 
ably at  my  fingers,  and  one  day  he  said,  'My  God !  how  I  am  obliged 
to  torment  myself  and  sweat,  and  yet  without  obtaining  applause; 
and  for  you,  my  friend,  it  is  mere  play !'  'Yes,'  said  I,  'I  had  to  labor 
once  in  order  not  to  show  labor  now'  "  (1784) . 

"It  is  much  easier  to  play  rapidly  than  slowly ;  you  can  drop  a  few 
notes  in  passages  without  any  one  noticing  it.  But  is  it  beautiful? 
At  such  speed  you  can  use  the  hands  indiscriminately;  but  is  that 
beautiful?"  (1778). 

"Give  me  the  best  clavier  in  Europe  and  at  the  same  time  hearers 
who  understand  nothing  or  want  to  understand  nothing,  and  wno  do 
not  feel  what  I  play  with  me,  and  all  my  joy  is  gone"  (1778). 

"The  Andante  is  going  to  give  us  the  most  trouble,  for  it  is  full  of 
expression  and  must  be  played  with  taste.  .  .  '.  If  I  were  her  (Rose 
Cannabich's)  regular  teacher,  I  would  lock  up  all  her  music,  cover 
the  keyboard  with  a  handkerchief,  and  make  her  practice  on  nothing 
but  passages,  trills,  mordents,  etc.,  until  the  difficulty  with  the  left 

hand  was  remedied." 

« 
*     * 

Saint-Saens,  lover  of  irony  and  paradox,  wrote  a  preface  to  his 

edition  of  Mozart's  Pianoforte  Sonatas,  published  at  Paris  in  1915, 

in  which,  after  a  discussion  of  the  ornaments,  he  has  this  to  say : 


Interior  'Decorators 
93  ST.  JAMES  AVENUE,  BOSTON 

Jlntique  and  JXCodern  Furniture 
(English  Chintzes  Old  (Embroideries 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 


Twelve  of  the  greatest  sym- 
phonies of  the  modern  concert 
repertory  may  now  be  heard  in 
your  home  in  complete  form 
on  Columbia  New  Process 
Records. 


The  Columbia  Fine  Art  Series 
of  Musical  Masterworks  has 
at  length  provided  for  those  of 
mature  musical  taste  a  real 
programme  of  major  musical 
works. 


Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony    No.    9    (Choral). 
Complete  in  16  parts.    $12.00.   Set  No.  39. 
Berlioz:    Symphonie    Fantastique.      Com-       Schubert:   Symphony  in  B  minor  (Unfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6   parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:  Symphony  No.  8,  in  F.    In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.   1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvorak:   Symphony  in  £  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony   No.    6   in    G    Major 

(Surprise    Symphony).      In     5     parts. 

$4.50.     Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $4.50.     Set  No.  4. 
Tschaikowsky:  Symphony  No.  6  (Pathet- 

ique).     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
ments. 


COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 


Columbia 


NEW 
PROCESS 


Records 


THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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"One  is  accustomed  in  modern  editions  to  be  prodigal  with  liai- 
sons, to  indicate  constantly  legato,  molto  legato,  sempre  legato. 
There  is  nothing  of  this  in  the  manuscripts  and  the  old  editions. 
Everything  leads  us  to  believe  that  this  music  should  be  performed 
lightly,  that  the  figures  should  produce  an  effect  analogous  to  that 
obtained  on  the  violin  by  giving  a  stroke  to  each  note  without  leav- 
ing the  string.  When  Mozart  wished  the  legato,  he  indicated  it. 
In  the  middle  of  the  last  century,  pianists  were  still  found  whose 
playing  was  singularly  leaping  (as  one  may  say).  The  old  non- 
legato,  being  exaggerated,  became  a  staccato.  This  exaggeration 
brought  a  reaction  in  the  contrary  sense,  and  this  was  pushed  too 
far.  .  .  . 


ADVANTAGES 


IJ  The  quality  of  books  displayed  on  our  shelves. 
fl  Knowledge  of  the  contents  of  a  book. 
fl  Freedom  for  the  customer. 
^  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26   HOLYOKE    STREET   &  MT.   AUBURN 

Cambridge,  zJlfCass. 


'9 

CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
"REASONABLE  PRICE  420    BOYLSTON   ST. 


Publishers  of 

gfiit/onWood. 

cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.   STEPHEN    STREET  BOSTON,    17 
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It  mirrors  faithfully  the  individu- 
ality of  the  artist" 

Kreisler  s  judgment  of  the  Ortho-phonic  Victrola 

Fritz  Kreisler,  world-famous  violinist,  says  of  the  new 
Orthophonic  Victrola,  "The  new  Orthophonic  instrument 
is  more  than  ever  a  faithful  reproduction  of  ourselves.  It  is 
more  vibrant  and  more  poignant,  and,  above  all,  it  mirrors 
faithfully  the  individuality  of  the  artist." 
As  a  lover  of  good  music,  you  will  want  the  splendid  new 
Orthophonic  Victrola  in  your  home.  For  only  with  the  Or- 
thophonic Victrola  and  Victor  Records  can  you  enjoy  the 
world '  s  leading  artists — whenever  you  desire .  Such  de- 
lightful entertainment  is  possible  in  no  other  way. 
Visit  your  nearest  Victor  dealer  for  a  demon- 
stration of  the  Orthophonic  Victrola. 


f    % 


The  most  celebrated  artists  make  records  only  for  Victor.    Your  dealer  will  gladly 
■play  the  following  selections,  and  any  others  you  wish  to  hear. 


At  Dawning  (Cadraan-Rissland)  Violin 
Andantino  (Lemare-Saenger)  Violin 

Fritz  Kreisler 


Albumblatt  (Rachmaninoff-Kreisler)  Violin 
Humoresque  (Tschaikowsky-Kreisler) 
Violin  Fritz  Kreisler 


VICTOR     TALKING     MACHINE     COMPANY,      CAMDEN,     NEW     JERSEY,     U.      So      A. 
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"This  music  of  Mozart  during  his  early  years  is  destitute  of 
nuances ;  occasionally  a  piano  or  a  forte;  nothing  more.  The  reason 
for  this  abstinence  is  because  these  pieces  were  written  for  the 
clavecin,  and  its  sonority  could  not  be  modified  by  a  pressure  of 
the  finger.  Clavecins  with  two  keyboards  could  alternate  with  forte 
and  piano,  but  nuances,  properly  speaking,  were  unknown  to  them. 

"In  the  18th  century,  one  lived  more  quietly  than  to-day,  nor  were 
there  in  music  our  modern  habits  of  speed,  which  is  often  inflicted 
on  ancient  compositions  to  their  great  injury.  It  is  necessary  to 
shun  in  the  case  of  Mozart  this  tendency  to  hurry  the  movements, 
as  too  often  happens.  His  presto  corresponds  to  our  allegro;  his 
allegro  to  our  allegro  moderato.  His  adagios  are  extremely  slow, 
as  is  shown  by  the  multiplicity  of  notes  sometimes  contained  in  a 
single  beat.    The  andante  is  not  very  slow. 


Exclusive  Apparel  for  Misses  and  Women 


JANUARY  CLEARANCE 

SALE 

COATS  GOWNS  FROCKS 

HATS  AND  ACCESSORIES 
p  all  at  drastic  price  concessions 

Winter  Resort  Shops  Now  Open 

PINEHURST 
PALM  BEACH 


468   BOYLSTON   STREET 


0lh  Cngltef)  #allerteg 

88  CHESTNUT  STREET         ....       BOSTON.  MASSACHUSETTS 

ENGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,   Petit-point,   Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable   (or  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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Announcing  Our 


Birthday  Sale 

OF 

Progress 


Equaling  in  every  way  the 

Great  Diamond  Jubilee 

of  a  year  ago 

Beginning  Monday,  January  3rd 

and  continuing  throughout  the 
entire  month 

Bear  in  mind  that  every  section  of  the  store  partici- 
pates, and  that  seventy-six  years  of  progress  are  back 
of  our  invitation  to  the  Birthday  Sale  of  Progress. 


Jordan  Marsh  Company 
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"It  was  the  rule,  in  his  time,  not  to  put  the  thumb  on  a  black  key 
except  from  absolute  necessity.  This  method  of  fingering  gives  to 
the  hand  great  restf ulness,  precious  for  the  performance  of  old  music 
that  demands  perfect  equality  of  the  fingers. 

"The  first  pianofortes  were  far  from  having  the  powerful  sonority 
of  the  great  modern  instruments.  Therefore,  it  is  not  always  neces- 
sary to  take  Mozart's  forte  literally;  it  is  often  the  equivalent  of 
our  mezzo  forte." 

Compare  with  Saint-Saens's  definitions  of  various  tempi,  J.  G. 
Walther's  in  his  "Musikalisches  Lexicon"  (Leipsic,  1732)  : 

"Andante,  to  go  with  equal  steps.    Somewhat  faster  than  adagio. 

"Adagio*     Comfortably;  slow. 

"Allegro.  Joyfully,  in  a  lively  manner;  very  often  fast  and  flit- 
ting ;  but  also,  often,  moderate,  though  gay  and  lively. 

"Presto.    Fast." 

The  indication  Allegro  moderato  is  not  in  Walther's  "Lexicon," 
nor  in  Brossard's  "Dictionnaire  de  Musique"  (first  edition,  1703; 
freely  used  by  Walther).  They  define  "moderato."  Brossard: 
"With  moderation,  discretion,  wisdom,  etc.;  not  too  loud,  not  too 
soft,  not  too  quick,  not  too  slow,  etc." 


An  After 

the  Concert 

Delight 

The  leading  mineral  water%k> 

ON  SALE  AT  THE  CAFETERIA 
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cThe  Stieff  Louis  XV  ^'Versailles"  Grand 


TIEF 

Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument is  to  possess  the  atmos- 
phere of  the  French  Courts. 

Chas.  M.  Stieff,  Inc. 
114  Boylston  St. 
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Partita  for  Piano  and  Orchestra  .    .    .    .    ,   .    .  Alfredo  Casella 
(Born  at  Turin,  Italy,  on  July  25,  1883;  now  living) 

The  composition  of  this  Partita  was  begun  on  June  20,  1924,  at  Rome; 
it  was  completed  on  August  20,  1925,  at  Champoluc  (Valdostano) . 
The  Partita  is  dedicated  to  Mrs.  Elizabeth  S.  Coolidge. 

The  first  performance  was  in  New  York  at  a  concert  of  the  Phil- 
harmonic Society,  October  29,  1925,  Mr.  Casella,  pianist.  It  was 
performed  by  the  New  York  Symphony  Society  on  March  20,  1926. 

When  it  was  performed  at  the  third  concert  of  the  International 
Society  for  New  Music  at  Zurich,  Switzerland,  on  June  22,  1926  (Mr. 
Gieseking  was  the  pianist;  Mr.  Casella  conducted),  the  Programme 
Book  of  the  Festival  contained  a  description  of  the  work;  that  it  was 
composed  for  a  special  orchestra  and  has  nothing  in  common  with  the 
traditional  concerto  of  the  virtuoso.  The  piano  is  treated,  now  as  an 
ensemble,  now  as  a  solo,  instrument,  something  like  Bach's  role  for  the 
cembalo  in  his  5th  Brandenburg  Concerto. 

"Oboe,  two  clarinets,  bass  clarinet,  three  trumpets,  kettledrums,  and  strings. 
The  piano,  oboe,  and  third  clarinet  are  used  after  the  manner  of  the  concertino  in 
the  old  Concerto  Grosso,  as  is  shown  in  the  central  part  of  the  Sinfonia,  where  the 
four  wood-wind  instruments  and  piano  play  alone  for  the  whole  of  the  long  section. 

Sinfonia.  "The  ensemble  results  from  the  fusion  of  the  sonata  form,  bi-thematic, 
the  suite  of  the  17th  century,  the  instrumental  concerto  and  concerto  grosso.  The 
chief  themes  are,  the  first,  given  to  the  strings;  one  for  oboe  with  piano,  and  a 
subsidiary  one.  The  three  sections,  according  to  Beethovian  usage,  are  in  the  major 
key.  Devices  are  confided  to  the  piano  and  wind  instruments:  this  period  is  a  sort 
of  'cadenza  a  cinq/  recalling  the  old  independent  concertino  of  the  concerto  grosso. 

"The  Passacaglia,  while  it  evokes  at  one  time  a  more  sombre  atmosphere  and  is 
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Furs 

Gowns 

Coats 

Millinery 

Hosiery 

Corsets 

Lingerie 

Toilet  Goods 

Leather  Goods 

Gifts 

Novelties 


Our  policy  in  our  new  store  will  be  the  same 
policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
Street  —  and  that  is  —  to  introduce  modera- 
tion into  the  cost  of  the  mode.  In  other  words, 
to  offer  the  new  when  it  is  new — always  of  the 
highest  quality — and  at  lower  than  usual  prices. 

at   Plotkin    Bros,   and    compare — 
that  is  all  we  ask! 
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The  Pearl 

The  Jewel  of  the  Sea 

Across  the  sea  just  flushing  to  the  light  of  the  coming 
day  slips  a  fleet  of  "proas,"  the  native  boats  of  the 
pearl  divers.  They  anchor  at  dawn.  As  the  sun  lightens 
the  blue  of  the  sea  with  flashes  of  opal,  the  brown  bodies 
of  the  divers  gleam  as  they  enter  the  water,  to  reappear 
again  in  about  eighty  seconds,  as  each  has  filled  his 
basket.  The  day  has  begun. 

So  does  the  pearl  start  on  its  journey  half  around  the 
world  to  you.  Fashioned  by  nature,  not  in  the  dark  re- 
cesses of  the  earth,  but  in  the  warm,  colorful  waters  of 
the  Persian  Gulf. 

Pearls  have  always  appealed  to  the  artistic  tastes  of 
each  civilization.  China,  Egypt,  Greece,  and  even  im- 
perial Rome,  paid  homage  to  their  delicate  young  beauty. 

Pearls  may  be  worn  at  any  time,  with  any  costume. 
They  are  becoming  to  every  one.  Let  us  show  you  our 
assortment  of  pearls  and  pearl  necklaces.  If  you  do  not 
wish  to  buy  now,  you  will  at  least  share  with  us  the 
pleasure  their  beauty  gives. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN    1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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always  loyally  'Spanish'  after  the  manner  of  the  old  varied  dance  form,  solves  in 
a  new  and  modern  manner  the  problem  of  a  varied  theme.  This  renovation  of  the 
old  passacaglia  is  obtained11  by  the  successive  introductions  of  contrasting  rhythms, 
by  the  differing  character  given  to  diverse  instruments,  and  by  a  progressive  variation 
of  the  persisting  theme  itself,  which,  passing  from  the  fifth  variation  (oboe),  is  trans- 
formed, while  with  Bach  it  is  fixed.  A  central  major  variation  comes  from  the 
reversing  of  the  fundamental  theme  (violins),  under  which  a  suave  musette  is  played 
by  piano  and  clarinet,  later  by  other  instruments.  The  11th  variation  is  in  folk 
form  a  Siciliana.  The  12th  is  a  mysterious  Chorale  of  religious,  distant  solemnity. 
After  some  measures  of  piano  and  oboe,  the  clarinets  bring  back  gently  the  first 
measures  of  the  Passacaglia,  which  ends  as  it  began. 

"The  Btjrlesca  is  a  frank  and  joyous  rondo  in  which  one  can  find  a  typical  result 
of  the  influence  beginning  to  be  exercised  in  the  field  of  pure  music  by  Scarlatti, 
Rossini,  and  Verdi's  'Falstaff.'  There  is  no  need  of  analysis,  yet  attention  should 
be  called  to  the  crescendo  that  precedes,  the  last  repetition  of  the  fanfare  heard 
at  the  beginning,  a  crescendo  to  which  the  composer  has  deliberately  given  the  form 
and  style  of  an  opera-buff  a  concertata  for  three  persons." 


&Cigh  drade  ^urs 

Made  in  our  own  workrooms  by  expert 

craftsmen  from  the  finest 

furs  procurable 

Our  reputation  for  reliability  extend- 
ing over  many  years  makes  it  abso- 
lutely safe  to  buy  your  furs  from  us 


The  KAKAS  BUILDING 


93-95  Newbury  Street 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS,  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


impaey 

37  Temple  Place     Through  to  West  Street 
EOSTON 


©  m*ar  © 


963 


ENTR'ACTE 
THE  MAN  IN  THE  STREET :  AN  ILLUSION  AND  A  DREAM 

(Basil  Maine  in  the  Daily  Telegraph,  London) 

I  believe  there  is  no  such  person.  But  I  realize,  of  course,  that 
there  are  countless  people  who  not  only  believe  in  his  existence,  but 
are  constantly  addressing  themselves  to  him.  It  is  significant,  how- 
ever, that  the  address  is  almost  invariably  indirect.  There  is  no 
immediate  contact.  The  phantom  must  be  approached  either 
through  the  medium  of  broadcasting  or  through  books  on  "Appre- 
ciation." The  world  of  musical  education  labors  very  heavily  under 
the  delusion. 

"Plain  Man's  Guide,"  "First  Steps  into  the  Concert  Hall," 
"Symphonies  without  Tears" — books  with  such  titles  as  these  are 


; 

IN  THE 

DITSON  EDITION 
>IANO  SOLO 

I 

Ditson  Edition 

Edited  by 

Number 

Net 

Op. 

4 

SCHERZO  IN  E-FLAT 

RAFAEL  JOSEFFY 

177 

.60 

Op. 

10 

FOUR  BALLADES 

RAFAEL  JOSEFFY 

178 

.75 

Op. 

39 

WALTZES 

RAFAEL  JOSEFFY 

179 

.60 

Op. 

76 

EIGHT  PIANO  PIECES 

RAFAEL  JOSEFFY 

180 

1.50 

Op. 

79 

TWO  RHAPSODIES 

RAFAEL  JOSEFFY 

181 

1.00 

Op. 

116 

BOOK    I.    FANTASIAS 

KARL  BENKER 

371 

.75 

Op. 

116 

BOOK  11.    FANTASIAS 

KARL  BENKER 

372 

.75 

Op. 

117 

THREE  INTERMEZZI 

KARL  BENKER 

373 

.75 

Op. 

118 

SIX  PIANO  PIECES 

KARL  BENKER 

374 

.75 

Op. 

119 

FOUR  PIANO  PIECES 

KARL  BENKER 
FOUR  HANDS 

375 

.75 

HUNGARIAN  DANCES. 

BOOK    I.    FIVE  DANCES  (1-5) 

262 

1.50 

HUNGARIAN  DANCES. 

BOOK  II.    FIVE  DANCES  (6-10) 

263 

1.50 

178-179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         :  :        Established  1835         : :         Incorporated  1889 
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248  BOYLSTON  STREET 
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Decorators  of  Symphony  Hall 
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(hoose  your  piano  as  the  artists  do 


Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 


2^4*  £w& 


E^QoB0^0^0^0^0*^^0^0©^0 


Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 


£>«**^*fe-. 


Walter  Gieseking,  Soloist  with  Boston  Symphony  Orchestra  January  14  and  15, 

and  Alfredo  Casella,  Guest  Conductor  of  Boston  Symphony  Orchestra 

January  14  and  15,  use  the  BALDWIN  piano  exclusively. 


<B°B<0©oBoD° 


laftwin 


<3<>3o(3o(36(3o(3» 


A.  M.  HUME  MUSIC  COMPANY 

N.  E.  Representatives 

196  Boylston  Street,  Boston 
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being  ponred  out  almost  every  month  by  publishing  firms.  I  can- 
not imagine  who  reads  them,  or,  if  they  are  read,  what  good  they 
are  doing.  If  the  man  in  the  street  is  still  in  the  street,  he  certainly 
does  not  greet  his  friend  with  "Hullo,  Bill,  what  did  yer  fink  of  the 
Idun  Kwortett  lorsht  nah-it?"  nor  was  ever  a  street-corner  brawl 
begun  through  a  divergence  of  view  as  to  the  merits  of  Hugo  Wolf 
as  a  song-writer.  Imagine  the  dismay  and  the  embarrassment  of 
a  Hyde  Park  crowd  on  being  addressed  on  the  subject  of  "The 
Tyranny  of  Sonata-Form" ! 


I  had  written  thus  far  before  going  to  bed  last  night,  and  perhaps 
the  idea  expressed  in  the  last  sentence  had  fascinated  my  subcon- 
scious self,  or  perhaps  .  .  .  Well,  in  any  case,  I  had  a  dream,  and 
in  my  dream  I  found  myself  in  the  park,  listening  to  such  a  speech 
as  I  had  mockingly  suggested.     The  whole  thing  was  peculiarly 


Commercial  Vehicles  'Passenger  Cars 

-PIERCE  ARROWS 

QUALITY 


179  AMORY  STREET 
BROOKLINE 

•DIRECT  FACTORY  &RANCH 


PHONE:  ASPINWALL  3660 


ARTISTE    GOWNS 

AT 


603  BOYLSTON  STREET 
SUMMER  BRANCH         -  -  -  MANCHESTER-BY-THE-SEA 
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in  a  STEINWAY  PIANO 

is  the 
SUPERLATIVE  REPRODUCING  INSTRUMENT 

The  DUO  -  ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210     BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 
No.  66080    PUPAZETTI   "Caricatures"  ;  Five  little  pieces,  extremely  clever,  vivacious 

and  skillfully  made  "puppet-caricatures"   of  certain  well-known 

musical  forms. 


iimimiiiiiiiiimiiiiiiiimm. 


M.  STEINERT  &  SONS 

Exclusive  New  England  Distributors 
STEINERT  HALL      -       -        *        BOSTON 

There  is  a  STEINERT  store  in 
every  leading  New  England  city 


• 

I 


•  •• 


•  |« 
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•  !• 
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vivid,  especially  as  usually  my  dreams  are  vague,  incoherent,  idio- 
matic, and  altogether  beyond  verbal  translation.  And  because  it 
was  vivid  and  because  it  truly  happened  (lest  you  should  suspect 
journalistic  jugglery  here),  I  shall  set  down  the  dream  in  terms  of 
daylight  and  consciousness.  For  clarity's  sake  I  shall  avoid  whole- 
sale phonetic  spelling  and  confine  it  to  the  more  obvious  words. 

A  young  man  with  black  hair,  a  sallow  complexion,  and  deep-set 
fanatical  eyes  was  addressing  the  crowd.  He  wore  a  scarf  and 
carried  his  cap  in  his  hand.  I  had  seen  this  man  in  real  life  ad- 
dressing a  similar  meeting  on  behalf  of  the  miners.  In  the  dream 
my  mind  had  played  a  trick. 

His  banner  no  longer  carried  the  slogan,  "A  Living  Wage  for  the 
Miner,"  but,  instead,  the  strange  device,  "Fair  Play  for  Brahms." 


DOLL    &    RICHARDS 

PAINTINGS   BY   A.    SHELDON   PENNOYER 

WATER   COLORS   BY   CHARLES    E.   HEIL 

PASTELS    BY   KATE    LEAH   COTHARIN 

71   NEWBURY   STREET  BOSTON 
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THE  BUILDING  OF  A  PIANO 

is  a  fine  art,  in  which  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  Tone  are  the  result  of 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  father. 
For  such  an  instrument,  the  price  is  very  moderate. 

VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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The  annual  expenses  of  the  Boston  Symphony  (■ 
subscriptions.    A  list  of  those  who  have  subscribed    m 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.-  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.   D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 

Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina  l 
Frost,    Mr.    and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louis  | 

i 

nr  " 
Gaston,  Mrs.  W.  A. 

Gay,  E.  Howard 

Gilbert,  Miss  Helen  C. 

Gilmore,  Mrs.  G.  L. 

Grandin,  Mrs.  John  L.  Ji 

Gray,  Mrs.  John  Chipma  ' 

Gray,  Morris 

Grover,  Mrs.  Frances  L. 

Guild,  Miss  S.  L. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julias 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


M 


EC 
ll 
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Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.    Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  E. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
HaUowell,    Mr.    and    Mf, 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Waf  \- 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,    Miss   Elizabej 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thci  k 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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tt  exceed  its  income.    This  operating  deficit  is  met  by 
;eason  1926-27  follows: 


H 


in,  Arthur  S. 

>n,  Mrs.  E.  J. 

>n,  Miss  Edith  Morse 


■^burgh,  Albert  W. 

burgh,  Carl  J. 

ian,  M.  B. 

,  Mrs.  L.  M. 

Mrs.  Alice  Cotting 

Mrs.  Henry  P. 

The  Misses 

.nd,      Mr.      and      Mrs, 
P   '  Draham 
t    .nd,.Mr.  and  Mrs.  Jesse 


Miss  Aimee 
Mrs.  H.  A. 

Miss  Margaret  Ruthven 
jj  n,  Mrs.  Henry  G. 
Miss  Elizabeth 
tee,  Mrs.  John 
\r.  and  Mrs.  George  C. 
,  J.  Howard 
Mrs.  George 
Mrs.  David  M. 
p,  Mrs.  Thornton  K. 
p,  Mrs.  W.  S.  H. 
,  Miss  Lucy 
Stephen  B. 
:.,  Arthur 
John  A. 


Dg,  Earl  G. 

,  Miss  Fanny  P. 

,  Henry  L. 

f,   Mrs.   Jesse   H., 

ovidence,  R.I. 

Miss  Mildred  A. 
,:n,  Arthur  N. 
;n,  Mrs.  James  I. 
Mrs.  John 
,  Mrs.  Edward  C. 
,  Mr.  and  Mrs.  Arthur  W. 

Henry  Lee 

Miss  J.  G. 

J.  Torrey 

Mr.  and  Mrs.  Charles  A. 
y,  Mrs.  F.  S. 
',  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
S locum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 


tl#ilieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


be 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 

Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Cushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


New  Subscribers 
Bacon,  William 
Barrett,  Mrs.  William  E. 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


to  January  8,  1927 

Hutchins,  Mr.  and  Mrs.  Edward  W. 

Lewis,  Mr.  and  Mrs.  George,  Jr. 

Lilly,  Mrs,  Channing 

Lord,  Mrs.  W.  H. 

Morey,  Mrs.  Edwin 

Rantoul,  The  Misses 

Selfridge,  Mrs.  G.  S. 

Taft,  Edward  A. 

Tappan,  Mrs.  Frederick  H. 

Weld,  Mrs.  Bernard  C. 

Wells,  Mrs.  Webster 

Wheelwright,  Miss  Mary  C. 

White,  Miss  Gertrude  R. 

Whitin,  Mrs.  G.  Marston 

Winsor,  Mrs.  Alfred 


Subscribers  to  Endowment 
Harding,  Emor  H. 


Fund  for  the  season  1926-27 
Ripley,  Alfred  L. 


New  Subscribers  to  Endowment  Fund  to  January  8,  1 927 
Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 

Subscriptions  to  date  for  season  of  1926-27      .       .       $73,864  67 
Endowment  Fund 


Endowment  Fund,  in  memory  of 

Henry  L.  Higginson    . 
Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey 


2.8,972.25 
49,795.18 
5,000.00 


Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street.  Boston,  Mass. 


GREEN  DOOR 


39  NEWBURY  STREET 
N.  E.  FARM  AND  GARDEN  ASSOCIATION 


MENDING  BUREAU 

At  this  season  special  attention  given  to  household  mending  and  sewing;  also 

refootmg  golf  stockings  and  making  of  smocks 


NEW  CAKES 

POULTRY 


UNUSUAL  SANDWICHES 
HOMEMADE  SAUSAGE 


Telephone  Back  Bay  4198 
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WHY  risk  the  loss,  in  an  hour,  of  securities,  jewelry,  keepsakes 
which  you  have  acquired  through  a  lifetime?  A  Shawmut  Safe 
Deposit  Box  will  keep  them  safe  for  as  little  as  $10  a  year. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 

Arlington  St.  Office:  Park  Sq.  Bldg.        Kenmore-QovernorSq.  Office:  542  Commonwealth  Ave. 
South  Station  Office:  168  Summer  St.  Beacon-Charles  Office:  69  Beacon  St. 

Huntington  Ave.  Office :  248  Huntington  Ave.  Stuart-Tremont  Office :  239  Tremont  St. 

Bowdoin  Square  Office :  84  Cambridge  St.  Harrison-Essex  Office :  28  Harrison  Ave 
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At  first  I  merely  saw  the  wild,  undisciplined  gesticulations  of  the 
speaker  without  hearing  his  words.  I  pressed  forward  to  the  front 
line  and  found  myself  in  a  hotbed  of  hecklers.  The  speech  ran  a 
turbulent  course : 

"I  did  not  say  that  Brorms  was  the  lorst  of  the  Romantics." 
(Hecklers:  "Yeshyerdid.")  "What  I  said  was  that  he  was  the  lorst 
cumposer  tew  understand  the  meanin'  o'  the  word  Romantic." 
(Hecklers:  "What,  with  that  beard!"  "His  music  is  all  beaver!" 
"Yer  cawn't  expect  ter  find  Romance  in  a  bird's  nest!"  etc.)  "  'Ere, 
wait  a  minute.  One  at  a  time.  Oo  was  it  said  his  music  is  all 
beaver?  What  abaht  the  chune  in  the  lorst  movement  of  the  First 
Siffany?  what  abaht  the  Violin  Senahters?  what  abaht  the 
Peganinny  Variashuns — aren't  they  clean-shaven  enough  for  yer? 
You  fink  you  know  a  mighty  lot,  but  I  don't  serpose  many  of  y'ave 
'eard  a  note  of  the  Variashuns."  (Heckler:  "Come  off  it!  The 
wife  plays  'em  once  a  week,  and,  wot's  more,  the  'ole  set,  bofe 


WOMEN'S   REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

<Z%Cusic  1%,oom  . ' .  French  T^oom 

Available  for  concerts  and  lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 
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NEW  MAGAZINE  NUMBERS 

The  First  Week  in  Each  Month  —  Starting  January  4,  1927 

IN  THE  JANUARY  4  ISSUE 

By  Request,  The  King's  Henchman — by 
Deems  Taylor. 

The  Romance  of  Covent  Garden  —  by 
Joyce  Herman. 

How  I  Became  Athletic  —  by  Mme.  Maria 
Jeritza. 

The  Big  Inoculation  —  by  Pitts  Sanborn. 

The  Dance,  and  Its  Trend  —  by  Troy 
Kinney. 
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Collection  of  Ancient  Instruments,  and 
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A.  Walter  Kramer,  J.  Lawrence  Erb,  and 
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THE  NEWS  EDITIONS 

All  the  news  in  concise  form 
Digests  of  leading  critiques 

Sound  Editorials 

Foreign  Current  Events 
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books.")  "Well,  then,  all  I  can  say  is  that  yer  oughter  be  ashamed 
o'  yerself  talkin'  all  that  nonsense  abaht  some  of  the  most  magical 
music  man  ever  made."  (Heckler:  "You  should  just  'ear  the  wife 
at  it;  yer  wouldn't  call  it  magic.  It's  more  like  an  'orrible  murder.") 
"I'm  not  torkin'  abaht  interpretashun ;  I'm  torkin'  abaht  the  music 
itself.  And  if  you  know  a  more  tasty  slice  o'  melody  than  this,  you 
can  'ave  it."     Whereupon  the  speaker  whistled  clearly  and  with 


Interior    Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE,  BOSTON 

Reardon   Buildings 
Telephones,  Back  Bay  j    •  •qq 


214  HUNTINGTON  AVENUE 

(One  Block  from  Symphony) 

^^rj^^^^r^^  Every  Room  with  Private 

$OSton's  NeW  Hotel    s^fMllJlWIoisi  Bath  and  Telephone 


Homelike    Comfortable 
Convenient 


Rates 

Single,  $3  and  $4 

Double,  $4,  $5  and  $6 


Also  Connecting  Suites  —  $8  to  $10 

r 


UNDER  SAME  MANAGEMENT 

Famous  for  its  delicious  food  served  at  reasonable  prices 

Established  1905  HARRY  C.  DEMETER  Kenmore  7615 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT    MOST   JENNEY    STATIONS 
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faultless  intonation  the  opening  theme  of  Brahms's  Violin  Sonata 
in  A  major,  transposing  it  an  octave  higher.  This  roused  a  storm 
of  cacophonous  protests.  The  only  one  I  could  distinguish  came 
from  a  woman  standing  next  to  me.  With  an  air  of  confidence  she 
remarked:  "The  old  man  wasn't  above  a  bit  o'  poaching  was  'e? 
That  sounds  like  Walter's  Prize-Song  ter  me."  The  crowd  was 
incensed  by  this  quiet  statement;  and  one  man  climbed  to  the 
platform,  seized  the  banner,  and  rending  it  in  twain  cried,  "  *Fair 
play  for  a  poacher  ? '  In  the  words  of  Bernard  Shaw,  'Not  .  .  .  J  " 
Unfortunately,  at  this  moment  a  constable  appeared  and  pushed 
his  way  through  the  crowd,  repeating  that  familiar  formula,  "Wot's 
all  this  ?  Wot's  all  this  ?  "  The  speaker  attempted  an  explanation, 
but  the  constable  was  busy  fitting  together  the  fragments  of  the 
banner.  Having  succeeded,  he  examined  it  carefully,  then  turned 
and  said  with  great  deliberation,  "  'Oo  is  this  Brahms  ?  " 

At  this  the  crowd  stood  still  for  an  instant,  then  with  one  strident 


Sntertorg 


472  BOYL5TON  STREET 
BOSTON 


Formerly  with  Roach  &  Craven 
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TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS     .........      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of   view,  and  a   critical   survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
BYRD  and  GIBBONS.    Their  lives  and  works      . $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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E  are  passing  through  the  portals  of  a  New  Year  —  a 
year  of  speculation,  of  uncertainty,  and  yet  one  of  hope  and 
promise  for  all.  Many  of  the  readers  of  this  programme 
may  not  be  quite  satisfied  with  the  results  of  the  past  year. 

However,  there  is  not  the  slightest  reason  why  the  year 
1927  should  not  be  a  happy,  prosperous  one  for  everybody 
who  is  determined  to  act  sanely,  to  work  diligently  and 
intelligently,  and  to  spend  economically. 

May  we  suggest  in  humorous  vein,  that  when  you  make 
that  firm  resolution  to  "turn  over  a  new  leaf,"  you  seriously 
consider  the  advisability  of  covering  the  perennial  "leaf 
with  printing,  well  planned  and  executed  ? 

Whether  it  be  an  elaborately  bound  book,  or  a  simple 
little  blotter;  a  highly  illustrated  and  decorated  piece,  or  a 
neatly  laid-out  letterhead  or  business  card,  your  printing 
needs  interest  us,  and  we  invite  you  to  talk  them  over 
with  us. 

Our  business  is  to  produce  fine  printing  —  resultful 
printing;  printing  that  will  make  it  worth  while  "turning 
over  a  new  leaf,"  for  there  will  be  a  message  thereon  for 
all  the  world  to  read. 


Service 


GEO.  H.  ELLIS  CO. 

Incorporated 
272  CONGRESS  STREET  BOSTON,  MASSACHUSETTS 
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voice  yelled  "Wot?  "  Then  the  confusion  began  again.  The  woman 
next  me  shouted,  "Dip  'im  in  the  Serpentine."  This  was  the  signal 
for  a  rush  for  the  constable.  There  was  nothing  to  be  done  but  to 
give  way  to  the  herd-instinct,  and  soon  I  found  myself  caught  up 
in  a  rising  tide  of  offended  dignity  and  running  with  the  crowd 
and  helping  to  carry  out  this  suggestion  of  total  immersion. 

My  awakening  was  precipitous.  My  dream-enthusiasm  had  run 
away  with  me  so  far  that  I  had  plunged  headlong  from  my  bed.  It 
was  half  an  hour  before  I  fully  regained  my  normal  state  of  mind. 
Having  done  so,  my  convictions  and  prejudices  returned  with  an 
added  strength,  especially  those  concerning  music  and  the  man  in 
the-  street. 

"There  is  no  such  person,"  I  said  to  myself  in  a  loud,  clear  voice. 
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|         GEORGE  FROST  COMPANY,  BOSTON 
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BOSTON 
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los  of  every  Description,  Fine  Bows, 
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Tested 

Strings 

Repairers  to  the  Boston  Symphony 

Orchestra 

^ENNELL,  GIBBS  &  QUIRING  CO. 


Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 
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SOUTHERN     RESORT     WEAR 

NOW  READY 

Indescribable! 

You  are  cordially  invited 

fftetta  G.  Thomas 

GOWNS 

683  BOYLSTON  STREET  BOSTON,  MASS. 
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FOR  MEN 


Wool  is  the  proper  texture  next  to  the  skin.     It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.    Dermophile 
is  made  of  softest  wool  and  unshrinkable. 
It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.    All  weights  for 
all  seasons. 


Sold  at  Leading  Stores 


THE  DERMOPHILE  CO. 


470  4th  AVENUE,  N.Y. 
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Suite  from  the  Ballet  "La  Giara"  ("The  Jar")  Alfredo  Casella 
(Born  at  Turin,  Italy,  on  July  25,  1883;  now  living) 

This  Suite  is  derived  from  a  ballet  (after  Pirandello*),  composed 
in  the  summer  of  1924,  and  produced  for  the  first  time  by  the 
Swedish  Ballet  at  the  Theatre  des  Champs  Elysees,  Paris,  on  Novem- 
ber 19,  1924.  The  composer  says  of  this  ballet:  "It  was  composed 
in  obedience  to  the  fundamental  idea  of  uniting  in  a  modern  synthe- 
sis the  style  of  the  old  Italian  musical  comedy  (Neapolitan  school, 
Kossini,f  'Falstaff')  with  the  elements  of  Italian  folk-lore,  more 
particularly  the  Sicilian." 

*"La  Giara"  is  one  of  Pirandello's  Sicilian  stories  in  "Terzetti,"  published  in  1912. 
In  1925  he  made  of  this  story  a  comedy  in  one  act. 

f  For  Mr.  Casella's  delightful  article  "Some  Reasons  Why  a  'Futurist'  May  Admire 
Rossini,"  see  The  Chesterian  (London)  of  December,  1920.  This  article  was  reprinted 
in  the  Programme  Book  of  the  Boston  Symphony  Orchestra,  February  22,  23,  1924, 
apropos  of  the  performance  of  the  overture  to  "the  Barber  of  Seville." — P.  H. 
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TWO  PART  SONGS 

GONDOLIERA Geo.  Henschel 

GO  DOWN  MOSES H.  T.  Burleigh 

WERE  YOU  THERE 

SWING  LOW  SWEET  CHARIOT 

'TIS  ME  O'LORD -       .       .       . 

DE  GOSPEL  TRAIN 

HEAV'N  HEAV'N 

DEEP  RIVER 

LITTLE  MOTHER  OF  MINE 

MY  MOTHER G.S.White 

OVER  THE  WATER    .  Hector  MacCarthy 

WHEN  FLOWERS  SEEK  REPOSE 

HEAVEN  AT  THE  END  OF  THE  ROAD 

WHEN  YOU  SANG  THE  SONG  OF  SPRING  .       .       .       . 

THE  MAN  IN  WHITE 

FAREWELL,  DEAR  SCHOOL  WE  LOVE         .... 

ARE  YOU  SMILING? 

THREE  PART  SONGS 
FAREWELL,  DEAR  SCHOOL  WE  LOVE         .... 
Price,  12  Cents  each 


.       H.  0.  Osgood 

.Geoffrey  O'Hara 

.     H.  T.  Burleigh 

Hector  MacCarthy 


Hector  MacCarthy 


ic,  1 4  E.  43rd  Street,  NEW  YORK  CITY 
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becomes  a  pleasure  when  you  find  you  can  do  your 
selecting  in  a  leisurely  manner  from  our  choice 
assortment  of  gifts. 

We  have  this  year  an  unusual  and  beautiful 
collection  of  linens  and  novelties,  from  $1.00 
to  $10.00. 

Italian  colored  pincushions,  all  colors      .  $1.50 

French  handkerchiefs 1.00  ea. 

French  handkerchief  cases 2.50  up 

Normandie  pincushions 2.50  up 

Italian  embroidered  bags 2.00  up 

All  filet  tea  cloths .  10.00 

Sardinian  chairbacks 1.00 
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The  first  performance  of  the  Suite  in  the  United  States  was  by 
the  New  York  Philharmonic  Society  in  New  York  on  October  29, 
1925.  Mr.  Lawrence  Gilman,  the  brilliant  editor  of  that  society's 
Programme  Books,  then  wrote  as  follows : 

"The  scenario  .  .  .  deals  with  an  incident  of  Sicilian  rural  life, 
which  may  be  summarized  as  follows : 

"A  rich  and  miserly  farmer,  Don  Lollo  Zirafa,  possesses  an 
enormous  oil  jar,  of  which  he  is  inordinately  proud.  An  awkward 
peasant  tips  over  the  monumental  vase,  and  breaks  a  piece  from 
the  side.  Don  Lollo  is  furious.  An  old  hunchback  from  the  village, 
Zi  Dima  Licasi,  a  famous  mender  of  pottery,  is  sent  for  to  repair 


Representing  in  Boston  Miss  L.  Brogan,  Inc.  of  New  Orleans 


Children's    Handmade    Clothes 

Infants.        Boys  to  3  years.       Girls  to  14  years. 
NEGLIGEES  and  LINGERIE 


83  CHESTNUT  STREET 
BOSTON 
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CONTRACTORS 
AND 
DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


QUINBY  SCHOOL  OF  INTERIOR  DECORATING 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

Enroll  now  for  New  Class  beginning  next  month.  Opportunity  to  earn  money  while  taking  the 
course.  Tuition  $100,  including  trips  by  our  motor  to  Cabinet  Shops,  Museums  and  Model  Houses, 
built  and  furnished  by  our  Company.  You  earn  as  you  learn.  Correspondence  Course,  including 
certified  diploma,  $25.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined 
plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Engagements  made  now  for  Lectures  given  to  Women's  Clubs. 

J.  MURRAY  QUINBY,  Incorporated 
91  Newbury  Street,  Boston  Telephones  Kenmore  1 71 3  —  Wellesley  0372-W 
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Furs  made  to  your 
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Repairing  and 

Remodeling 


INCORPORATED 
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..FURRIERS.. 
NEWBURY  STREET 

Our  Only  Store 
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Our  Fall  line,  comprising  all  the  leading  furs  and 
many  novelties,  surpasses  all  our  previous  efforts,  and 
is  now  ready  awaiting  your  most  critical  inspection. 
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Object  of  Art 


from  China  and  Japan 


Japanese  "Kimonos"  and  "Haori" —  short  coat 

Artistic  Lamps  and  Shades  of  our  own 
exclusive  designs  and  Importation 


456  BOYLSTON  STREET 


BOSTON 


EXCHANGE    CO. 

2S9-265  MASSACHUSETTS  AVE.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 
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Try  our    v_/  A  r  JlL    Department 

Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 
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the  damage.  The  better  to  accomplish  his  task,  he  enters  the  jar. 
When  the  work  is  finished,  he  attempts  to  come  out,  but  discovers, 
to  his  dismay,  that  he  has  reckoned  without  his  hump,,  which  pre- 
vents his  egress  through  the  'mouth  of  the  jar.  He  finds  himself  a 
prisoner. 

"Don  Lollo  refuses  to  allow  the  vessel  to  be  broken  for  the  re- 
lease of  the  incarcerated  hunchback.  The  prisoner,  however,  takes 
it  all  in  good  part.  As  night  falls  and  the  moon  illuminates  the 
scene,  he  squats  in  his  cell  and  philosophically  smokes  his  pipe, 
the  smoke  of  which  curls  upward  from  the  neck  of  the  jar. 

"A  distant  voice  is  heard  singing  a  popular  Sicilian  song.  The 
farmer's  daughter  Nela  comes  out  of  the  house  and  dances  about 
the  jar. 
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Telephone,  Congress  7750 


109  MOUNT  VERNON  STREET 
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GALLENGA  Studios  of  Florence 

Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
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FIRST  EDITIONS 
151  NEWBURY  STREET  Kenmore  2266 
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FASCINATING! 

OUR  FROCKS  FOR  THE  NEW  SEASON  ARE  MOST  INTEREST- 
ING IN  NEWNESS  OF  DETAIL.  THERE  IS  A  SIMPLICITY 
OF  LINE  THAT  IS  MOST  EFFECTIVE.  WE  STRIVE  TO 
PLEASE  THE  WOMEN  WHO  DESIRE  THE  SMARTLY  SIMPLE 
FROCK  THAT  IS  ULTRA. 


OUR  PRICES 


50  to  $89.50 


Theodore,  inc. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 
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HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 
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Songs  by 

OSCAR  J. 

FOX 

The  Cowboy  Composer 

THE  HILLS  OF  HOME 

High,  medium  and  low 

(Words  by  Floride  Calhoun) 

THE  OLD  CHISHOLM  TRAIL 

High  and  low 

(A  Song  of  the  Cattle  Trail) 

ROUNDED  UP  IN  GLORY 

High,  medium  and  low 

(A  Cowboy  Hymn) 

A  HOME  ON  THE  RANGE 

High  and  medium 
(The  Cowboy's  "Home  Sweet  Home") 

GREER  COUNTY 

High  and  low 

(A  Frontier  Ballad) 

Poems  from  "COWBOY  SONGS 

and  other  FRONTIER  BALLADS" 

By  John  A.  Lomax 


CARL  FISCHER,™  [i] 

MUSIC    G     MUSICAL     INSTRUMENTS- 
NEW   YORK.-    BOSTON     —   CHICAGO 
BOSTON    STORE  '     252    TrtmoM  it. 


STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 

VALENTINES 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girli  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Clasxs  constantly  forming 
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"Peasants  enter  and  make  merry  over  the  droll  spectacle  of 
the  imprisoned  hunchback.  They  chant  their  drinking  songs,  dance 
riotously  around  the  jar,  and  make  so  much  noise  with  their  carous- 
ing that  Don  Lollo  cannot  sleep.  Infuriated,  he  rushes  from  his 
house  and  sends  the  jar  rolling  downhill  against  an  olive  tree.  It 
breaks,  and  the  hunchback,  delivered  at  last,  is  carried  from  the 
scene  in  triumph  on  the  shoulders  of  his  rejoicing  comrades. 

"The  suite  which  Casella  has  derived  from  his  ballet  comprises 
eight  numbers,  the  last  six  of  which  are  played  without  pause. 

"I.  (a)  Prelude  (Andantino  dolce,  quasi  pastorale,  6-8  time, 
introductory  to  (&)  Sicilian  Folk-Dance  (Allegro  vivace,  6-8  time). 

"II.  (a)  Nocturne  (Lento;  Calmissimo,  12-8  time;  divided 
strings,  con  sordini).  This  is  the  music  played  by  the  orchestra  as 
the  moon  rises  and  illuminates  the  scene.  We  may  imagine  the 
huge  jar„  with  the  smoke  of  the  hunchback's  pipe  arising  from  the 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston    - 


Tel.  Hancock  0465 


INDIVIDUALITY 

AND 

CHARM 


Sariyrarlj 

ESTABLISHED    1868 
PHOTOGRAPHS     OF      DISTINCTION 


647  Boylston  Street       Kenmore  4730 
worcester  lynn         lawrence         lowell 
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FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada . 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building.  Copley  Square.  Boston.  Mass. 


BOUND  COPIES  of  the 

Ionian  l^gmjrffottg  WrttyBtrnB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.   Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


Model  No.  372 


For  Sale  By 
R.  H.  STEARNS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 


CUSTOM-MADE  SHIRTS 

For  eighty  years  we  have  maintained  a 
reputation  for  custom-made  shirts.  Our 
shirtings  are  of  the  finest  quality 
obtainable. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 

Telephone,  HANcock  7969 


TO  NHOP 


THE    UNUSUAL 

IN 

Children's    Clothes 

GIRLS  2-16  BOYS  1-4 


651  BOYLSTON  STREET 
BOSTON 


Telephone:  Kenmore  7512 

ass  1 


567  BOYLSTON    STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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mouth  of  his  grotesque  prison.  From  the  distance  comes  the  voice 
of  a  peasant  singing  a  Sicilian  folk-song  (it  is  sung  by  a  tenor  be- 
hind the  scenes  in  the  ballet).    This  is  followed  without  pause  by 

"(o)  Dance  of  Nela,  which  in  the  ballet  accompanies  the  en- 
trance of  the  farmer's  daughter,  and  her  dance  around  the  jar 
(Vivacissimo  e  leggiero,  2-4  time — rapid  staccato  woodwind  pas- 
sages, accompanied  by  pizzicati,  sidedrum  and  tambourine). 

"(c)  Entrance  of  the  peasants,  and 

"(d)  Brindisi.  Nela  calls  the  peasants,  who  are  watching  from 
a  distance.  They  troop  in,  carrying  casks  ,and  flagons  of  wine, 
prepared  for  merrymaking.  They  drink  a  toast  to  the  imprisoned 
Zi  Dima,  and  the  orchestra  bursts  into  an  exuberant  Brindisi, 
Allegro  deciso,  melody  for  horns,  trombones,  and  trumpets,  giocoso 
e  virile,  fortissimo. 

"(e)   General  Dance  (Allegro  rude  e  selvaggio,  3-4  time;  orgias- 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


Local  and  Suburban  Service 
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The 


Treatise 

8 

on 
Request 


CREATES  A 

SYMPHONY  IN  MUSIC 

WHILE  THE 


Grand 
Prix 
Paris 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


1 

L  IBERTY 
SQUARE 


BOSTON 
MASS. 


PRACTICALLY 

EVERY 

KIND 

OF 

INSURANCE 

EXCEPT 

LIFE 


102  CHESTNUT  STREET 

Furniture  made  to  order 
Interior  Decorations  —  Chintzes 


-      BOSTON 

Painted  Furniture 
Lighting  Fixtures 


Habitues  of  Symphony   who 

think  they  know  their  Boston 

Would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thoimas  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,   BOSTON 

Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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tico  e  brutale).  The  drunken  peasants  begin  a  wild  dance  about 
the  jar. 

"(/)  Finale.  This  is  the  music  that  accompanies  the  destruc- 
tion of  the  jar  by  the  infuriated  Don  Lollo,  the  release  of  Zi  Dima, 
and  the  jubilation  of  the  peasants  as  they  bear  the  hunchback  tri- 
umphantly from  the  scene. 

"The  score  is  dedicated  to  Willem  Mengelberg." 

The  first  performance  in  Chicago  was  by  the  Chicago  Symphony 
Orchestra  on  December  17, 1926. 


Errata:  Programme  Book  of  December  3,  4,  1926. 


Page 


516, 


twelfth  line  from  the  top:  for  "Leven,"  read  "Leben."  Page  515, 
tenth  line  from  the  bottom :  for  "Der  Spiege"  read  "Der  Spiegel  von 
Arkadien." 


E.   C.    SCHIRMER    MUSIC    CO 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 

Publishers  of  Depot  for 


THE  CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR   WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN.  GRAY  ft  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

ESTLAND  AVENUE 
41   WESTLAND  AVENUE 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL    FOR   DANCES 

LECTURES         RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 


Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


The 

Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.    to    30  NEWBURY  ST. 

Opposite  Emmanuel  Church 
Where,  with  added  facilities  for  making  Riding 
Habits.  Suits,  Coats,  etc.,  we  shall  be  pleased  to 
see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coats,  Sweaters.  Scarf* 
Stockings.  Children's  Jerseys,  etc. 
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America's  Foremost  Florist 

/^T\    <^^.t£$WH4(^ 

\      year     J                      INCORPORATED 

^-^          FLOWERS 

BOSTON                                         NEW  YORK 
1  PARK  STREET                                         FIFTH  AVENUE 

AND                                                                                                       Ainu 

549  BOYLSTON  STREET                                     46th  STREET 

STABLISHED    1870 


U.  HOLZER,  INC. 

333   WASHINGTON    STREET  •  NEAR    MILK 

OR     24    PROVINCE   STREET 

ROOM      426 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     BOU  ND      to      LIE     FLAT 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices.  15c,  35c.,  75c,  $1.00,  at  druggists  or  by  mail. 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


A  Cultured  Whole 


Culture  is  shown  in  the  details 
and  accessories  of  portrait  pho- 
tography as  well  as  in  the  face  of 
the  sitter. 

The  wrong  light,  the  unsuitable 
background  or  a  meaningless  pose 
may  undo  the  latent  beauty  and 
character  in  the  face. 

A  cultured  whole  is  the  PURDY 
standard.     This  goes  far  enough 


in  our  studio  to  affect  the  choice 
of  mounts,  folders  and  portfolios. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone  Main  1590 


Coeryone  should 
KNOWanotfwr 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school. 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 
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The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  .  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One.Doliar 

TEA.  3  to  5 
TT  OTHF9  r INDIVIDUALLY! 

LLU  L  nrLO  [planned        J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO. 
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CARRY-ON     SHOP 
ARRIVALS 


BOSTON 


TELEPHONE 
HAYMARKET  6290 


ROM 

PARIS     .     .     . 

DRESSES 

<  i 

CHINA    .     .     . 

FURS 

<  i 

MOROCCO   . 

LEATHER 

AND 

POTTERY 

<  < 

SCOTLAND . 

SWEATERS 
AND   SPORT 
DRESSES 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 
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Robes  et  Manteaux 

Affiliations  Parisienne 


33  NEWBURY  STREET 
BOSTON.    MASSACHUSETTS 
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1829 


1927 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 


Quality  Work 


Quick  Service 


Telephones  < 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


A 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


YOU  CAN  RELY  ON  LEIVANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  JANUARY  21,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  22,  at  8.15  o'clock 


Handel         .....    Concerto  Grosso  for  String  Orchestra 

in  B  minor,  No.  12 

Largo  —  Allegro ;  Larghetto  —  Variation  —  Largo ;  Allegro 


Roussel 


.   Suite  in  F  major 


I.     Prelude. 
II.     Sarabande. 
III.     Gigue. 


Scriabin 


The  Poem  of  Ecstasy,  Op.  54 


There  will  be  an  intermission  after  Roussel's  Suite 


A  lecture  on  this  programme  will  be  given  by  Mr.  Nicolas  Slonimsky,  on  Wednesday, 
January  19,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

JAN.  1  6 

at  3.30 


Sunday 

JAN.  23 

at  3.30 


Sunday 

JAN.  30 

at  3.30 


Sunday 
FEB.  ^ 

at  3.30 


Sunday 
FEB.  |3 

at  3.30 


Contralto 


Pianist — Composer 


Piano 


Tenor 


Violin 


Soprano 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


W.  H.  BRENNAN,  Manager 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


A  Y 


THE  INST%U£MENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Levee n,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.          Stockbridge 
Barth,  C.            Belinski,  M.               Warnke,  J. 

,  C.      Fabrizio,  E 
Marjollet, 

] 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver.  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

GiUet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.    < 

IIontra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
C.              Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
luivc  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOGOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions. 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re-enacting  mechanism  -  •  •  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  **''** 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  -  -  '  each  chosen  with  but   one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  *  *  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooooeoooeoooooo 
Chickering    Hall   offers  Chickering    Pianos    from   $875  up  -        Ampicos 
from  $695  up         re-made  instruments   for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


ft 

\}95 Boy  is  tor)  St., 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  JANUARY  21.  at  2.30  o'clock 


SATURDAY  EVENING,  JANUARY  22,  at  8.15  o'clock 


Handel Concerto  Grosso  for  String  Orchestra 

in  B  minor,  No.  12 

Largo  —  Allegro  —  Larghetto  e  piano  —  Largo — Allegro 


Bach 


Brandenburg  Concerto  No.  4  in  G  major  for  Violin, 
Two  Flutes  and  String  Orchestra 


Roussel 


I.     Allegro. 
II.     Ajidante. 
III.     Presto. 


I.     Prelude. 
II.     Sarabande. 
III.     Gigue. 


Suite  in  F  major 


(First  Performance) 


Scriabin 


"The  Poem  of  Ecstasy,"  Op.  54 


There  will  be  an  intermission  after  Roussel's  Suite 


City  o    Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  hi3  place  o /amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928      ::     Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8c  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Concerto  Grosso,  No.  12,  B  minor    .    George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  first  performance  of  this  concerto  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  February  28,  1885,  when  Messrs. 
Listemann,  Loeffler  and  Giese,  played  the  solo  instruments. 

The  last  performance  at  these  concerts  was  on  April  8,  1905,  Mr. 
Gericke  conductor. 

The  movements  are  as  follows:  Largo,  B  minor,  4-4;  Allegro,  B  minor, 
4-4;  Larghetto  e  piano,  E  major,  3-4  (violino  I,  II,  III,  viola,  tutti 
bassi).  an  air  with  a  variation;  a  transitional  Largo,  4-4;  Allegro,  B  minor, 
4-4.  The  instruments  are  thus  indicated  at  the  beginning  of  the  work: 
Violino  I,  concertino,  violino  II;  violino  I,  ripieno,  violino  II;  viola, 
violoncello,  bassi. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and 
a  violoncello.* 

In  the  concerto  grosso  an  orchestra  dialogued  with  a  principal  instru- 
ment. The  name  violino  di  grosso  or  di  ripieno  was  given  to  the  instru- 
ments of  the  orchestra  to  distinguish  one  of  them  from  the  principal 
violin,  or  the  violino  di  concertino. 

*  * 

Handel's  twelve  grand  concertos  for  strings  were  composed  between 
September  29  and  October  30,  1739.  The  tenth  bears  the  date  October 
22.    The  London  Daily  Post  of  October  29,  1739,  said:  "This  day  are 

*The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.     The 
Italians  were  faithful  as  a  rule  to  the  stringed  instruments. 


TWO  READABLE  BOOKS  ON  MUSIC 


JUST  ISSUED 


Do  You  Know  That — ? 

By  CLAYTON  JOHNS 

"A  little  book  which  should  be  read  care- 
fully and  more  than  once  by  teachers  and 
students  of  piano.  'The  insistent  reiteration 
of  "Do  you  know  that — ?"  is  in  order  to  give 
the  student  time  to  consider  each  musical 
thought.'  Mr.  Johns,  a  conscientious, 
experienced  and  successful  teacher,  knows  the 
stumbling-blocks  in  the  path  of  progress; 
what  is  more  important,  he  knows  how  they 
can  be  removed.  Few  as  the  pages  are,  they 
contain  weighty,  sane  and  helpful  matter." 

Philip  Hale  in  The  Boston  Herald 
Price  60  cents  net 


First  Year  Music  History 

By  THOMAS  TAPPER 

Dr.  Tapper  has  added  a  new  volume  in  his 
series  of  First  Year  Text  Books  —  an  ideal 
book  for  beginning  the  study  of  musical 
history.  It  is  a  compact  yet  comprehensive 
presentation  of  the  subject,  logically  developed 
from  the  infancy  of  music  to  modern  times. 
The  narrative,  though  direct  and  concise, 
nevertheless  includes  enough  detail  to  render 
the  story  human  and  interesting  and  to 
indicate  the  natural  relationship  of  persons, 
causes  and  events.  Questions  at  the  end  of 
each  chapter  form  a  practical  outline  for 
study  and  review. 

Price  $1.75  net 


THE  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  Street 
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published  proposals  for  printing  by  subscription,  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos,  in  Seven  Parts, 
for  four  violins,  a  tenor,  a  violoncello,  with  a  thorough-bass  for  the 
harpsichord.  Composed  by  Mr.  Handel.  Price  to  subscribers,  two 
guineas.  Ready  to  be  delivered  by  April  next.  Subscriptions  are 
taken  by  the  author,  at  his  house*  in  Brook  Street,  Hanover  Square, 
and  by  Walsh."  In  an  advertisement  on  November  22  the  publisher 
added,  "Two  of  the  above  concertos  will  be  performed  this  evening 
at  the  Theatre  Royal,  Lincoln's  Inn."  The  concertos  were  published 
on  April  21,  1740.  In  an  advertisement  a  few  days  afterwards  Walsh 
said,  "These  concertos  were  performed  at  the  Theatre  Royal  in  Lincoln's 
Inn  Fields,  and  now  are  played  in  most  public  places  with  the  greatest 
applause."  Victor  Schoelcher  made  this  comment  in  his  Life  of  Handel: 
"This  was  the  case  with  all  the  works  of  Handel.  They  were  so  fre- 
quently performed  at  contemporaneous  concerts  and  benefits  that  they 
seem,  during  his  lifetime,  to  have  quite  become  public  property.  More- 
over, he  did  nothing  which  the  other  theatres  did  not  attempt  to 
imitate.  In  the  little  theatre  of  the  Haymarket,  evening  entertainments 
were  given  in  exact  imitation  of  his  'several  concertos  for  different 
instruments,  with  a  variety  of  chosen  airs  of  the  best  master,  and  the 
famous  Salve  Regina  of  Hasse.'  The  handbills  issued  by  the  nobles 
at  the  King's  Theatre  make  mention  also  of  'several  concertos  for 
different  instruments.'  " 

*This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and  in  which  he  died. 
In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house  rated  at  £35  a  year.  W.  H.  Cum- 
mins, about  1903,  visiting  this  house,  found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was 
"1721.  G.  F.  H."  The  house  had  then  been  in  the  possession  of  a  family  about  seventy  years,  and 
various  structural  alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have  been 
Handel's  composition-room. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND   SESSION 

BEGINS 

MONDAY,  JANUARY  31 

Catalog  sent  on  request 

Steinway  Pianoforte 

250  Huntington  Avenue  Telephone,  Kenmore  1574 
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CLEARANCE  SALE 


Gowns 
Coats 
Suits 
Wraps 


Hats 
Furs 
Blouses 
Lingerie 


Apparel  for 
Misses  and  Children,' Little  Boys  and  Men 

Boylston  Street  Park  Square 


1 


1 
1 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

^he  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmSHINGrONST-COftWE5T-Sr- 
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The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in  1738, — 
also  of  the  music  to  Dryden's  "Ode  on  St.  Cecilia's  Day"  (November  22). 

Romain  Rolland,  discussing  the  form  concerto  grosso,  which  consists 
essentially  of  a  dialogue  between  a  group  of  soloists,  the  concertino 
(trio  of  two  solo  violins  and  solo  bass  with  cembalo)  and  the  chorus 
of  instruments,  concerto  grosso,  believes  that  Handel  at  Rome  in  1708 
was  struck  by  Corelli's  works  in  this  field,  for  several  of  his  concertos 
of  Opus  3  are  dated  1710,  1716,  1722.  Geminiani  introduced  the 
concerto  into  England, — three  volumes  appeared  in  1732,  1735,  1748, — 
and  he  was  a  friend  of  Handel. 

It  is  stated  that  the  word  "concerto,"  as  applied  to  a  piece  for  a 
solo  instrument  with  accompaniment,  first  appeared  in  a  treatise  by 
Scipio  Bargaglia  (Venice,  1587);  that  Giuseppe  Torelli,  who  died  in 
1708,  was  the  first  to  suggest  a  larger  number  of  instruments  in  a 
concerto,  and  to  give  the  name  concerto  grosso  to  this  species  of  com- 
position. But  Michelletti,  seventeen  years  before,  had  published  his 
"Sinfonie  et  concerti  a  quatro,"  and  in  1698  his  "Concerti  musicali," 
while  the  word  concerto  occurs  frequently  in  the  musical  terminology 
of  the  seventeenth  century.  It  was  Torelli  who,  determining  the  form 
of  the  grand  solo  for  violin,  opened  the  way  to  Archangelo  Corelli, 
the  father  of  modern  violinists,  composers,  or  virtuosos. 


Romain  Rolland  insisted  that  the  instrumental  music  of  Handel 
has  the  nature  of  a  constant  improvisation,  music  to  be  served  piping 


SS^vvty  ££?t:*:,,fc'<vfcV  ^ST^S^ir*?  2S5fc»-?a>wv  2^5*^s>^5  SSa^B 


ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty. 

LIFE  —  ANNUITY—  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts. 


Life  Insurance  Company 

of  Boston.  Massachusetts 
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These 
Paris  Fashions 

are  GOING  SOUTH 

from  Slattery's 


No  longer  need  the  American  woman  first  visit 
Paris  —  to  go  south  fashionably!  For  Paris  now 
concentrates  its  talents  upon  the  needs  and 
preferences  of  American  fashionables.  And 
Slattery  still  further  Americanizes  these  models 
without  departing  essentially  from  Parisian  chic. 

Tennis  costumes,  not  merely  ornamental,  but 
really  wearable — such  as  Patou  creates  for  the 
famous  Lenglen.  Flannel  sports  frocks,  two- 
tone,  after  Jane  Regny.  Smart  Kerchief  frocks 
combine  jersey  jumpers  with  pleated  skirts  of 
silk  crepe. 

Clever  little  "suits"  or  short  jacket  costumes  of 
cardigan  influence  in  soft  crepes  with  bodices 
and  scarfs  smartly  striped  in  three- tone  effects. 
Again  the  beloved  jumper  frock  of  silk  crepe, 
this  season  acquiring  new  distinction  with  tiny 
tuckings  in  criss-cross  fashion. 


-and  many  others 


l^houquette  —  and  other  Southern  Hats 

Hats  of  crowning  smartness,  jauntily  becoming  in  close-fitting  models  of 
chouquette,  Reboux'  new  straw.  Or  wool  visca,  new,  flexible,  flattering, 
fashioned    with    rippling   brims    and    new   moulded    to   the    head    crowns. 


154 

Tremont 
Street 


opposite 
Boston 
Common 


1023 


hot  to  an  audience,  and  should  preserve  this  character  in  performance. 
"When  you  have  studied  with  minute  care  each  detail,  obtained  from 
your  orchestra  an  irreproachable  precision,  tonal  purity,  and  finish, 
you  will  have  done  nothing  unless  you  have  made  the  face  of  the  impro- 
vising genius  rise  from  the  work." 

*  * 

Handel  in  his  day  and  generation  was  an  experimenter  in  the  art 
of  instrumentation,  and  certain  of  his  innovations  in  the  combinations 
of  instruments  are  of  much  interest.  He  had  at  his  disposal  the  violins, 
first,  second,  and  sometimes  third;  violas,  the  violetta  marina,*  the 
viola  da  gamba,  the  violoncello,  the  double-bass;  the  lute,  the  theorbo ;f 

*There  is  still  some  doubt  as  to  the  precise  character  of  this  instrument.  It  is  supposed  by  some 
that  the  name  was  applied  to  the  viola  d'amore.  Others  say  it  was  a  stringed  instrument  similar  in 
tone  to  the  viola  d'amore  and  also  called  "violetta  piccola";  but  there  are  again  some  who  insist  that 
the  violetta  piccola  was  the  soprano  or  dessus  of  the  viola  da  gamba  family  with  a  compass  from  A  on 
the  first  space  of  the  bass  staff  to  the  A  on  the  second  space  of  the  treble.  (See  Mahillon's  "Catalogue 
descriptif  et  analytique  du  Musee  Instrumental  du  Conservatoire  Royal  de  Musi  que  de  Bruxelles," 
second  edition,  vol.  i.,  p.  317;  Ghent,  1893.)  The  air  given  to  the  violetta  marina  by  Handel  in 
"Orlando"  (composed  in  1732)  is  for  an  instrument  of  four  strings,  and  it  is  sustained  only  by  "violon- 
celli  pizzicati."  Schoelcher  gives  a  rambling  disquisition  of  the  instrument, — what  it  might  have  been 
and  what  it  probably  was  not, — and  quotes  an  advertisement  of  a  concert  in  the  Daily  Journal  of 
London,  1732:  "Signor  Castrucci  will  play  a  concerto  of  his  own,  on  a  beautiful  new  instrument  called 
the  viola  marina."  This  Pietro  Castrucci,  a  pupil  of  Corelli,  was  born  at  Rome  in  1689;  he  died  at 
London  in  1769.  In  1715  he  went  to  London  to  be  concert-master  of  Handel's  opera  orchestra.  Rie- 
mann  says  that  Castrucci  not  only  introduced  but  invented  the  instrument.  Castrucci  was  the  original, 
they  say,  of  Hogarth's  "The  Enraged  Musician."  Sala  says  in  his  "William  Hogarth":  "The  'Enraged 
Musician'  is  stated  to  be  a  portrait  of  Handel.  There  is  nothing  to  prove  the  assertion.  His  coun- 
tenance does  not  at  all  resemble  that  of  the  immortal  composer  of  the  'Messiah.'  "  Castrucci  gave 
a  concert  in  1732,  and  he  announced  "particularly  a  solo,  in  which  he  engages  himself  to  execute  twenty- 
four  notes  with  one  bow."     He  died  poor  and  forgotten. 

fThe  theorbo  was  introduced  at  the  beginning  of  the  seventeenth  century  to  complete  the  family 
of  lutes.  It  was  invented  at  Rome  by  Bardella,  and  for  some  years  it  was  not  known  outside  of  Italy, 
It  finally  passed  into  Germany,  then  into  France.  Praetorius  described  it  as  called  by  the  Romans  a 
chittarone,  a  bass  lute  with  twelve  or  sixteen  strings.  "The  Romans  at  first  put  six  pairs  of  strings 
to  it,  then  the  Paduans  added  two  pairs,  and  there  were  still  further  additions.  Padua,  however, 
has  the  reputation  for  making  the  theorbos."     The  instrument  has  been  described  as  having  two  necks, 


UNE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  Jio  is  often 
the  risk  of  the  entire  Jiooo. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
investment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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CJmnbler  &  Co, 

TREMONT  STREET,  NEAR  WEST 
Established  over  a  century  Dependable  Furs 

Annual  January 

FUR  SALE 

comprising  about 

$150,000.00 

worth  of  furs  to  be  sold  at 

Great  Reductions 


This  sale  —  one  of  the  greatest  offerings  in  our 
history  —  includes,  among  other  purchases,  the 
entire  stock  of  a  noted  furrier  comprising  Seal- 
dyed  Muskrat  Coats,  and  thousands  of  fine  quality 
Seal-dyed  Northern  Muskrat  skins  that  have  been 
made  into  beautiful  coats  to  our  special  order.  In 
addition  to  this  and  other  special  purchases,  we 
have  taken  drastic  markdowns  in  our  own  selected 
stock  of  furs. 
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and  the  harp,  trumpets,  horns,  trombones,  the  old  cornet  or  zinke; 
three  varieties  of  the  flute,  oboes,  bassoons,  double-bassoons,  and  the 
drum  family;  clavecin  and  organ.  He  did  not  disdain  the  carillon,  and 
it  is  recorded  that  he  sighed  for  a  cannon. 

Let  us  look  at  some  of  Handel's,  orchestral  combinations.  (We  are 
here  indebted  to  Henri  Lacroix's  "Histoire  de  l'lnstrumentation.") 
In  "II  Penseroso  ed  il  Moderato"  two  violoncellos  are  wedded  to  two 
bassoons.  Sometimes  the  violin  parts,  by  the  way,  were  considered 
as. extremely  difficult,  as  in  the  sonata  which  serves  for  an  overture 
to  "Trionfo  del  Tiempo"  (1708).  (It  should  be  remembered  that  in 
Italy  the  first  violin  of  Handel  was  Corelli.)  Handel  used  archlutes 
and  theorbos  from  "Risurrezione"  (1708)  to  "Saul"  (1738),  but  he 
gave  them  no  important  part:  they  were  joined  in  the  mass  that  com- 
posed the  basso  continuo.  The  harp  is  in  "Julius  Caesar,"  in  the  Con- 
certo Grosso  VI.,  and  in  "Saul,"  where  an  air  of  David  is  accompanied 
by  harp,  theorbo,  violins,  and  basses  in  pizzicato. 

Handel  did  not  use  the  trombones  so  much  as  Bach  did,  but  he 
favored  the  horn  in  his  second  period,  and  in  "Julius  Caesar"  wrote 
parts  for  four  horns.  His  earliest  use  of  this  instrument  in  Italian 
and  English  operas  was  in  1720  in  "Rhadamisto." 

to  the  longest  of  which  the  bass  strings  were  attached.  "The  strings  were  usually  single  in  the  theorbo 
and,  when  double  or  tuned  in  octaves  or  unison  with  the  bass  or  treble  notes,  the  instrument  was  called 
the  archlute,  or  chittarone."  Sir  John  Hawkins  says  ingeniously  that  a  Neapolitan  invented  the 
theorbo  and  called  it  "tiorba,"  from  its  resemblance  to  an  instrument  used  for  pounding  perfumes. 
There  is  another  story  that  the  inventor,  Tiorba,  an  Italian,  gave  the  instrument  its  name.  Johannes 
Kaspsberger,  who  died  about  1Q30,  was  a  skilled  player  of  the  theorbo,  and  he  wrote  much  music  in 
tablature  for  it.  There  is  a  part  for  the  instrument  in  a  set  of  Corelli's  sonatas.  Henri  Grenerin  wrote 
a  "Livre  de  Theorbe,"  a  theorbo  school,  and  dedicated  it  to  Lully. 
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We  have  already  spoken  of  his  use  of  trumpets  and  oboes.  "M. 
Schoelcher  has  censured  him  for  accompanying  with  the  oboe  the 
martial  air  of  Roderigo,  'Gia  grida  la  tromba.'  According  to  tradi- 
tion, and  even  in  accordance  with  the  text,  the  trumpet  should  have 
expressed  the  thought  of  the  librettist,  but  in  using  the  oboe  Handel 
did  not  stray  so  far  from  the  traditions  as  has  been  supposed.  The 
oboe  wa£  both  a  warlike  and  a  pastoral  instrument ;  its  acrid  and  piercing 
sonority  fitted  it  for  military  music;  the  old  bands  of  France,  England, 
and  Genoiany  were  composed  almost  exclusively  of  oboes,  and  Lully's 
March,nf?  Musketeers  is  composed  for  those  instruments.  Handel  also 
used  te  oboe  with  trumpets  and  bassoons  for  his  orchestral  pieces 
played^rutdoors,  and  only  by  means  of  recent  inventions  has  the  oboe 
been  almost  driven  from  military  bands,  where  modern  brass  instru- 
ments would  have  crushed  it."  In  "Friede  Freude"  Handel  wrote 
parts  for  four  oboes. 

Except  in  the  accompaniment  of  the  voice,  Handel's  bassoon  played 
usually  a  modest  part:  it  was  either  in  the  basso  continuo  or  it  served 
as  bass  to  oboes  and  flutes.  Handel's  double-bassoon  is  first  found 
in  the  "Coronation  Anthem"  (1727).  There  was  then  no  example 
of  this  instrument  in  England,  and  a  manufacturer,  Stanesby,  supplied 
Handel.  The  flute  was  favored,  and  Handel  wrote  graceful  arabesque 
for  it.  The  drums,  as  a  rule,  doubled  the  bass  for  the  trumpets,  but 
they  have  a  more  important  and  effective  part  in  a  chorus  in  "Joshua." 
It  is  said  that  he  used  side  drums  in  "Joshua"  and  "Giustino,"  but 
they  are  not  indicated  in  the  score  of  the  former.  Handel  had  two 
clavecins  in  his  orchestra.     He  used  the  keyed  carillon  in  "Saul." 

Let  us  speak  a  few  words  about  Handel's  blending  of  timbres.     In 
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the  "Risurrezione"  he  put  aside  for  a  time  first  violins  and  violas, 
and  used  two  flutes,  two  bassoons,  two  trumpets,  violas  da  gamba, 
theorbo,,  archlute,  and  violoncello.  Sometimes  he  used  only  a  small 
choir  of  oboes  to  gain  an  effect.  He  enjoyed  antiphonal  effects, — 
trumpets  with  trombones  in  dialogue  with  the  orchestra  and  respond- 
ing 'to  a  lamenting  oboe;  or  fanfares  of  trumpets  interrupting  violins 
in  accompaniment. 

He  was  fond  of  varying  the  instrumentation  in  the  accompani- 
ment of  the  voice.  We  have  mentioned  the  instrumentation  for  an 
air  in  " Orlando."  In  "Rinaldo,"  four  trumpets  and  kettledrums  are. 
used  for  a  tenor.  In  the  second  act  of  "Athalie"  a  violoncello  solo 
counterpoints  the  air  of  a  tenor,  while  the  harmony  is  given  to  double- 
bass,  clavecin,  and  archlute.  An  air  of  counter-tenor  in  "Parthenope" 
(1730)  is  accompanied  by  two  horns,  two  oboes,  two  violins,  violetta, 
and  bass.  "It  is  not  rare,  especially  in  the  sacred  works,  to  find  an 
accompaniment  specially  designed  for  certain  roles;  thus  in  the  'Risur- 
rezione'  John  has  his  own  peculiar  orchestra— a  flute,  a  viola,  and  a 
theorbo." 

When  Handel  accompanied  his  oratorio  choruses,  he  felt  that  the 
orchestra  should  be  more  severe:  his  first  thought  was  majestic  weight 
and  impressive  sonority.  For  this  reason  Quanz  complained  of  the 
insupportable  force  of  Handel's  instrumentation;  hence  the  caricaturists 
and  satirists  of  Handel's  time  alluded  to  his  noisy  offences.  Yet  the 
hearers  of  that  period  were  not  unaccustomed  to  strange  combinations 
of  instruments.  Schoelcher  quotes  from  the  General  Advertiser  of 
October  20,  1744:  "At  the  Lincoln's  Inn  Theatre  will  be  performed 
a  serenata  and  an  interlude  called  'Love  and  Folly,'  set  to  music  by 
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Mr.  Gaillard.  To  be  concluded  with  a  new  Concerto  Grosso  of  twenty- 
four  bassoons,  accompanied  by  Signor  Caporale  on  the  violoncello, 
intermixed  with  Duettos  by  four  double-bassoons,  accompanied  by 
a  German  flute;  the  whole  blended  with  numbers  of  violins,  hautboys, 
fifes,  trombones,  French-horns,  trumpets,  drums,  and  kettledrums." 

The  tradition  is  that  Handel  used  twelve  first  and  twelve  second 
violins;  but  we  know  from  his  manuscripts  that  he  frequently  added 
instruments,  extras  in  the  symphonies,  and  the  tutti. 

"Pope  makes  allusion  to  this  in  the  'Dunciad,'  when  he  compares 
him  to 

'Bold  Briareus  with  a  hundred  hands.' 

In  the  second  edition  of  that  satire,  'with  the  illustrations  of  Scrib- 
lerus,' the  anonymous  Scriblerus  (who  was  no  other  than  Pope  him- 
self, assisted  by  Warburton)  comments  upon  this  verse  in  a  note :  'Mr. 
Handel  had  introduced  a  greater  number  of  hands  and  more  variety 
of  instruments  into  the  orchestra,  and  employed  even  drums  and  can- 
non to  make  a  fuller  chorus;  which  proved  so  much  too  manly  for  the 
fine  gentlemen  of  his  age  that  he  was  obliged  to  remove  his  musick 
into  Ireland/     The  cannon  is  probably  a  poetic  license  of  Scriblerus. " 

Schoelcher  quotes  from  "The  Art  of  Composing  Music,"  written  by 
"a  former  admirer  of.  Handel,  who  deserted  'the  friend  of  thunder,' 
because  he  'tore  his  ears  to  pieces'  ": 

"There  was  a  time  when  man-mountain  Handel  had  got  the  superi- 
ority, notwithstanding  many  attempts  had  been  made  to  keep  him 
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down,  and  might  have  maintained  it  probably,  had  he  been  content 
to  have  pleased  people  in  their  own  way;  but  his  evil  genius  would 
not  suffer  it;  for  he  imagining,  forsooth,  that  nothing  could  obstruct 
him  in  his  career  whilst  at  the  zenith  of  his  greatness,  broached  another 
kind  of  music,  more  full,  more  grand  (as  his  admirers  are  pleased  to 
call  it),  and  to  make  the  noise  the  greater,  caused  it  to  be  performed 
by  at  least  double  the  number  of  voices  and  instruments  than  ever 
was  heard  in  the  theatre  before.  In  this,  he  not  only  thought  to  rival 
our  patron  god,  but  others  also,  particularly  iEolus,  Neptune,  and 
Jupiter;  for,  at  one  time,  I  have  expected  the  house  to  be  blown  down 
with  his  artificial  wind;  at  another  time,  that  the  sea  would  have  over- 
flowed its  banks  and  swallowed  us  up.  But  beyond  everything  his 
thunder  was  most  intolerable.  I  shall  never  get  the  horrid  rumbling 
of  it  out  of  my  head.  This  was  literally,  you  will  say,  taking  us  by 
storm.  Hah!  hah!  But  mark  the  consequence.  By  this  attempt 
to  personate  Apollo,  he  shared  the  fate  of  Phaeton;  Heidegger  revolted, 
and  with  him  most  of  the  prime  nobility  and  gentry.  From  this  happy 
era  we  may  date  the  growth  and  establishment  of  Italian  music  in 
our  island.  Then  came  the  healing  balm  of  Hasse,  Vinci,  Lampugnani, 
Pescetti,  Gluck,  etc.  Perhaps  it  will  be  asked  by  some  of  my  readers, 
What  became  of  the  old  German?  Why,  like  a  giant  thrown  on  his 
back,  he  made  vast  struggles  to  get  up  again,  but  in  vain." 
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Concerto  in  G  major  for  violin,  two  flutes,  viola,  violoncello, 

AND    CONTINUO    ...........    JOHANN   SEBASTIAN   BACH 

(Born  at  Eisenach,  on  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  fourth  of  the  six  Brandenburg  Concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish  of 
a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg,  the 
youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince  was 
provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor,  and  he 
lived  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of  music, 
and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and  mode  of 
life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand  thalers. 
He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720,  and  asked  him  to 
write  some  pieces  for  his  private  orchestra,  which  contained  players  of 
high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instruments" 
to  Berlin,  with  a  dedication  in  French.  This  dedication  was  probably 
written  by  some  courtier  at  Cothen,  where  Bach  was  then  living. 
Nothing  is  known  about  the  reception,  nor  is  it  known  whether  they 
were  ever  played  at  the  palace  of  the  prince.  It  was  his  habit  to  cata- 
logue his  music ;  but  the  name  of  Bach  was  not  found  in  the  list,  although 
the  names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello,  and  other 
writers  of  concertos,  were  recorded.  Spitta  thinks  that  the  pieces  were 
probably  included  in  miscellaneous  lots,  as  "77  concertos  by  different 
masters  for  various  instruments  at  4  ggr  (altogether  12  thlr,  20  ggr)"; 
or  "100  concertos  by  different  masters  for  various  instruments — No.  3, 
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3  16th."  The  Brandenburg  concertos  came  into  the  possession  of  J.  P. 
Kirnberger.  They  were  then  owned  by  the  Princess  Amalie,  sister  of 
Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next  and  final 
home  was  the  Royal  Library,  Berlin.  They  were  edited  by  S.  W.  Dehn, 
and  published  by  Peters,  Leipsic,  in  1850. 

In  the  dedication  to  "Son  Altesse  Royalle,  Monseigneur  Cretien 
Louis,  Marggraf  de  Bradenburg,  etc.,  etc./'  dated  Cothen,  March  24, 
1721,  Bach  entreated  the  Margrave  "very  humbly"  "not  to  judge  the 
imperfections  of  the  concertos  by  the  severity  of  that  fine  and  delicate 
taste  which  every  one  knows  that  he  possesses;  but  rather  to  see  in  them, 
by  his  kind  consideration,  the  profound  respect,  and  the  very  humble 
allegiance  which  they  seek  to  convey." 


This  concerto  is  in  three  movements,  though  in  Bach's  time  this 
form  was  not  universal.  The  first  movement,  Allegro,  G  major,  is  in 
three  sections.  The  third  is  an  exact  repetition  of  the  first.  The  chief 
theme  is  given  at  the  beginning,  without  any  introduction,  to  the  solo 
instruments.  It  is  developed  later  by  the  solo  violin.  Through  E  minor 
the  second  section  is  reached,  with  the  flutes  having  the  subsidiary 
motive.  This  is  bound  up  with  the  chief  one,  which  is  now  in  A  minor. 
This  section  ends  with  short  but  vigorous  measures  for  all  the  instru- 
ments. 

The  second  movement,  Andante,  E  minor,  is  based  on  a  theme  for 
the  solo  instruments,  with  harmonies  for  the  lower  strings.  In  the 
development  there  are  alternate  measures,  forte  for  the  strings,  piano 
for  the  flutes. 
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It  mirrors  faithfully  the  individu- 
ality of  the  artisf 

Kreisler  s  judgment  of  the  Ortho-phonic  Victrola 

Fritz  Kreisler,  world-famous  violinist,  says  of  the  new 
Orthophonic  Victrola,  "The  new  Orthophonic  instrument 
is  more  than  ever  a  faithful  reproduction  of  ourselves.   It  is 
more  vibrant  and  more  poignant,  and,  above  all,  it  mirrors 
faithfully  the  individuality  of  the  artist." 
As  a  lover  of  good  music,  you  will  want  the  splendid  new 
Orthophonic  Victrola  in  your  home.  For  only  with  the  Or- 
thophonic Victrola  and  Victor  Records  can  you  enjoy  the 
world '  s  leading  artists — whenever  you  desire .  Such  de- 
lightful entertainment  is  possible  in  no  other  way. 
Visit  your  nearest  Victor  dealer  for  a  demon- 
stration of  the  Orthophonic  Victrola. 


The  most  celebrated  artists  make  records  only  for  Victor.    Your  dealer  will  gladly 
play  the  following  selections,  and  any  others  you  wish  to  hear. 


At  Dawning  (Cadman-Rissland)  Violin 
Andantino  (Lemare-Saenger)  Violin 

Fritz  Kreisler 


Albumblatt  (Rachmaninoff-Kreisler)  Violin 
Humoresque  (Tschaikowsky-Kreisler) 
Violin  Fritz  Kreisler 
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Finale,  Presto,  G  major.  The  main  theme,  first  for  violas,  then  for 
solo  violin,  is  at  last  given  to  the  full  orchestra.  There  is  a  short  inter- 
lude in  the  development.  There  is  much  contrapuntal  working-out  of 
the  chief  motive,  and  subsidiary  material. 


The  autographed  title  on  the  manuscript  of  the  Fourth  Concerto 
reads:  "Concerto  4°  aviolini  principale,  due  Fiulte  d'Echo,  due  violini, 
una  viola  e  violone  in  Ripieno,  violoncello  e  continuo." 

In  the  score  the  flutes  are  described  as  "k  bee,"  that  is,  with  a  whistle 
mouthpiece.  With  the  old  recorder,  the  flageolet,  and  whistles  gen- 
erally, it  was  known  as  a  fipple  instrument.  The  fipple*  was  the  plug  at 
the  mouth  of  a  wind  instrument  by  which  its  volume  was  contracted. 
The  beaked  flute  is  the  leading  representative  of  the  instruments  having 
a  vibrating  column  of  air  in  a  vertical  cylindrical  tube  with  lateral 
openings  and  mouthpiece,  as  the  flageolet,  the  whistle.  Dr.  Albert  A. 
Stanley  in  his  " Catalogue  of  the  Stearns  Collection  of  Musical  Instru- 
ments" at  the  University  of  Michigan  adds  the  nose  flute,  which 
"blown  from  the  nostrils, — is  common  among  primitive  peoples  as  well 
as  in  the  Orient,  specifically  India,  where  its  use  is  conductive  to  the 
maintenance  of  caste." 

*"Fipple,"  with  the  meaning  given  above,  an  obsolete  word,  also  "faiple"  in  Scotland,  is  likened  to 
the  Icelandic  "flip,"  meaning  the  lip  of  a  horse.  The  word  meaning  "the  underlip  in  men  and  animals, 
when  it  hangs  down  large  and  loose,"  is  still  in  nse  in  north  of  England  dialect.  The  word  is  also 
applied  to  the  bottoms  of  sheaves  of  corn  which  from  long  standing  are  longer  on  the  outside  than 
the  inside. 
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The  Flute  a  bee  (flute  d' Angle terre)  Flauto  dolce,  recorder,  Schnabel- 
flote,  Blochflote,  originally  had  only  three  holes.  The  number  was 
successively  increased  to  eight,  and  the  last  one  (that  for  the 
little  finger)  being  double,  the  name,  flute  of  nine  holes,  was  given. 
T.  Stanesby,  a  maker  of  instruments  in  London  at  the  beginning  of  the 
eighteenth  century,  worked  with  the  virtuoso  Mercy  to  improve  the 
flute  a  bee. 

There  were  eight  kinds  of  these  flutes:  (1)  the  little  flute  in  G,  (2)  the 
discant  or  soprano  flute  in  D,  (3)  the  soprano  flute  in  C,  (4)  the  alto  in 
G,  (5)  the  tenor  in  C,  (6)  the  baritone  in  F,  (7)  the  bass  in  B-flat,  (8) 
the  double-bass  in  F.  Early  in  the  seventeenth  century,  concerts  of 
flutes  were  for  two  of  No.  1,  two  of  No.  2,  two  of  No.  3,  four  of  No.  4, 
four  of  No.  5,  four  of  No.  6,  two  of  No.  7,  and  one  of  No.  8.  These  con- 
certs, popular  in  the  sixteenth  and  seventeenth  centuries,  disappeared 
in  the  eighteenth. 

At  a  concert  of  La  Musique  Vivante,  Paris,  on  November  11,  1926, 
a  sonata  for  a  soprano  flute-a-bec  and  harp  by  A.  Schultzen  was  played 
by  Louis  Stien,  flutist,  and  Mme.  Steli-Dumoulin,  harpist.  "Das 
Yeger  Horn"  (anonymous,  1510)  and  a  Pavane  d'Angleterre  by  Claude 
Gervaise  for  tenor  flute-a-bec  and  harpeluth  were  also  performed. 
Schultzen,  who  was  flourishing  in  1720,  wrote  six  sonatas  for  flute  and 
basso  continuo,  and  six  sonatas  for  oboe.  They  were  published  at 
Amsterdam.  Gervaise  was  a  violinist  in  the  orchestra  of  Francis  I  of 
France.    He  published  at  Paris  "Danceries"  and  some  songs. 

There  is  much  curious  information  about  these  old  flutes  in  Johann 
Georg  Kastner's  "Danses  des  Morts,"  pp.  184-193,  Paris  (1852),  and 
"Paremiologie  musicale  de  la  langue  francaise"  (Paris,  1866).     See  also 
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All  the  daintiness  of  a  Du  Barry, 
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V.  C.  Mahillon's  " Catalog  du  Musee  Instrumental  du  Conservatoire 
Royal  de  Musique  de  Bruxelles"  (Ghent,  1893);  the  Catalogue  of  C.  C. 
Snoeck's  Collection  of  old  or  curious  instruments  (Ghent,  1894) ;  Lavoix's 
"Histoire  de  Y Instrumentation"  (Paris,  1878),  and  Francis  W.  Galpin's 
"Old  English  Instruments  of  Music"  (Chicago,  1911).  See  also  Adam 
Carse's  "History  of  Orchestration"  (London  and  New  York,  1925). 

Nowhere  in  these  volumes  do  we  find  the  term  "Fiulte  d'echo," 
which  occurs  in  Bach's  autograph  title  of  this  concerto.  Is  it  not 
probable  that  the  two  flutes  were  so  designated  by  Bach  because  at 
times,  as  in  the  Andante,  they  played  alternately  softer  imitations  of 
forte  passages  for  the  strings?  No  catalogue  of  ancient  flutes  that  we 
have  seen  includes  a  flute  called  "echo." 

Bach  was  living  at  Cothen  when  he  wrote  the  Brandenburg  Concertos. 
The  Bach-Jahrbuch  of  1905  contains  an  article  by  Rudolf  Bunge  of 
that  city  concerning  Prince  Leopold's  orchestra.  An  inventory  of  the 
instruments  still  remaining  in  1773  names  "2  flaute  douce"  and  "2 
flaute  douce  picol."  A  later  inventory  stated  that  a  "Flauto  piccolo" 
had  disappeared.  In  1768  the  concertmaster  Johann  Christian  Kriiger, 
in  his  "Specificatio"  of  the  Prince's  musical  instruments,  mentions 
"a  leather  case  with  2  flauti  a  bee"  and  "2  flauti  piccoli."  There  were 
other  instruments  not  now  in  general  use;  a  theorbo,  a  lute,  and  a 
"short  octave  lute,"  a  zither,  a  "David's  harp,"  and  "an  old  instru- 
ment with  a  grinder."  A  "'David's  harp"  was  a  mouth  harmonica; 
one  made  by  Ch.  Messner  of  Trossingen  has  20  reeds:  this,  according 
to  Dr.  Albert  A.  Stanley  of  the  University  of  Michigan.  But  V.  C. 
Mahillon  says  that  a  harp  was  "commonly  called,  in  Germany,  'David's 
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policy  which  made  for  us  so  many  staunch 
friends  in  our  former  shop  at  Arlington 
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highest  quality — and  at  lower  than  usual  prices. 
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Ancestor  Worship 


The  Chinese  venerate  the  tombs  of  their  ancestors,  we 
are  told. 

True  Americans  revere  the  skill  and  artistic  crafts- 
manship of  their  ancestors. 

These  forefathers  of  ours  were  stern  and  rigid.  They 
flayed  their  spirit  and  .humbled  their  pride  by  wearing 
sad,  dun-colored  clothes  and  leading  lives  of  austerity. 
But  their  hands  betrayed  their  wills  and  showed  the 
love  of  beauty  that  dwelt  in  their  hearts. 

Each  piece  of  furniture  they  made  was  fashioned  for 
a  practical  purpose,  but  they  could  not  help  making 
it  beautiful.  Simple  in  design,  each  line  was  graceful. 
Useful  of  purpose,  the  proportions  were  balanced.  Made 
of  native  woods,  oak,  pine  and  maple,  every  piece  was 
carefully  cut. 

Early  American  furniture  is  on  display  on  our  third 
floor.  Here  you  will  find  the  true  spirit  of  the  Pilgrims 
and  the  Colonials  reflected  in  their  handiwork. 

We  shall  be  glad  to  have  you  a  frequent  visitor,  for 
our  stocks  are  changing  constantly 

Shreve,  Crump  and  Low  Company 


FOUNDED  IN  1800 


Jewelers,  Gem  Merchants,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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harp.'"  One  made  by  Georg  Offman  in  1739,  now  in  the  Museum  of 
the  Brussels  Conservatory  of  Music,  bears  a  Latin  inscription  "I, 
Brother  Gabriel  Miissinger,  name,  dedicate  and  consecrate  this  harp 
in  adoration  of  the  Boy  of  Bethlehem,  in  honor  of  the  Holy  Virgin  Mary 
and  the  holy  Joseph."  The  consol  is  ornamented  with  some  sculp- 
tures, among  them  two  recumbent  lions  and  a  little  figure  repre- 
senting King  David. 

"David's  harp."  This  recalls  John  Phoenix's  syllogism:  "David 
was  a  Jew — hence  'the  Harp  of  David'  was  a  Jewsharp.  Question — 
How  the  deuce  did  he  sing  his  Psalms  and  play  on  it  at  the  same  time?" 


Suite  in  F  major,  Op.  33  ...  .    Albert  Charles  Paul  Roussel 

(Born  at  Turcoing,  France,  on  April  5,  1869;  now  living  in  Paris) 

This  "Suite  en  Fa"  was  composed  in  1926.  The  first  sketches  were 
made  in  March;  the  score  was  completed  on  August  21.  "The  com- 
poser had  no  literary  program  in  mind  while  writing  his  work.  It  is 
'de  la  musique  pure.'  Three  movements  of  the  Suite,  Prelude,  Sara- 
bande,  and  Gigue  are  well  in  accordance  with  the  classical  form.  The 
Prelude  has,  however,  more  than  usually  elaborated  development." 
The  score  is  dedicated  to  Serge  Koussevitzky.  The  Suite  was  com- 
posed for  performance  by  the  Boston  Symphony  Orchestra  conducted 
by  him.     The  Suite  is  still  in  manuscript. 

The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 
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37  Temple  Place     Through  to  West  Street 
BOSTON 
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oboes,  English  horn,  two  clarinets,  bass  clarinet,  three  bassoons, 
four  horns,  four  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
side  drum,  tambourine,  bass  drum,  cymbals,  triangle,  xylophone, 
tam-tam,,  celesta  and  the  usual  strings. 


Roussel  was  born  of  a  family  prominent  as  manufacturers.  As  a 
young  man,  he  longed  for  out-of-door  life.  The  sea  called  to  him,  and 
so,  a  student  at  the  Stanislas  College  in  Paris,  he  prepared  for  the 
entrance  examinations  at  the  Naval  School.  As  a  passed  midship- 
man, he  was  assigned  to  the  armored  gunboat  Le  Styx  and  voyaged 
to  Cochin-China.  He  resigned  in  1894  to  devote  himself  to  music. 
Having  studied  harmony  at  Eoubaix,  he  went  to  Paris,  where  he 
took  lessons  in  counterpoint  and  fugue  from  Eugene  Gigout.  In 
1897  he  won  a  prize  offered  by  Society  of  Composers  of  Music  for 
his  Two  Madrigals  (four  voices).  In  the  next  year  he  entered  the 
Schola  Cantorum  and  worked  under  the  direction  of  Vincent  d'Indy, 
his  real  master. 


Most  Famous  Songs  and  Piano  Pieces 
are  included  in 

THE  MUSICIANS  LIBRARY 


MODERN  RUSSIAN  SONGS 

Vol.  II,  High  and  low  voice         .         .        Edited  by  Ernest  Newman 

MODERN  RUSSIAN  PIANO  MUSIC 

Vol.  II.     .         .         .         .  Edited  by  Conslantin  Von  Sternberg 

Price,  paper,  cloth  back  $2.50  net.     Cloth,  gilt,  $3.50  net. 

These  songs  and  piano  pieces  are  also  published  separately.    Send  for  a  complete 
list  of  Rachmaninoff's  compositions. 


178-179  TREMONT  STREET,  BOSTON,  MASS. 
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(hoose  your  piano  as  the  artists  do 

Walter  Gieseking 

"It' is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 


Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightfuL,, 
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Walter  Gieseking,  Soloist  with  Boston  Symphony  Orchestra  January  14  and  15, 

and  Alfredo  Casella,  Guest  Conductor  of  Boston  Symphony  Orchestra 

January  14  and  15,  use  the  BALDWIN  piano  exclusively. 
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Compositions  by  Eoussel  were  soon  performed  at  concerts ;  piano- 
forte pieces  at  first,  "Des  heures  passent";  Four  Melodies  (poems  by 
Henri  de  Regnier)  ;  chamber  music,  as  the  Trio  in  E-flat  (National 
Society  of  Music,  February  4,  1905 ;  Mile.  Dron,  Messrs.  Parent  and 
Fournier)  ;  "Les  Rustiques,"  pianoforte  pieces,  and  a  Divertissement 
for  pianoforte  and  wind  instruments  (both  in  1906) ;  Poemes 
Ch antes,  a  Sonata,  D  minor,  for  pianoforte  and  violin ;  and  a  Suite 
for  pianoforte. 

His  first  orchestral  work,  a  Symphonic  Prelude,  suggested  by 
Tolstoi's  "Resurrection"  (1903),  was  played  at  a  concert  of  the 
National  Society  of  Music,  May  17,  1904.  "Vendanges,"  a  sketch, 
was  performed  at  one  of  Alfred  Cortot's  concerts  in  Paris  on  May 
18,  1905.  (It  has  been  revised.)  More  marked  attention  was 
excited  by  his  "Poem  of  the  Forest,"  performed  for  the  first  time 
as  a  whole  on  March  20,  1908,  at  a  Monnaie  concert  in  Brussels, 
conducted  by  Sylvain  Dupuis.  The  Finale  alone  had  been  performed 
at  a  Lamoureux  concert,  Ghevillard  conductor,  on  November  10, 
1907.  In  1909  on  February  7th,  the  whole  work  was  heard  at  a 
Colonne  concert. 

In  the  winter  of  1909-10,  Roussel  went  again,  this  time  as  a 
tourist,  to  the  Orient.  The  Indies  inspired  his  three  "Evocations" 
for  orchestra.  In  1902,  Roussel  was  appointed  professor  of  counter- 
point at  the  Schola  Cantorum. 

These  works  of  Roussel  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra: 


Commercial  Vehicles 


'Passenger  Cars 


QUALITY 

179  AMORY  STREET 
BROOKLINE 

"DIRECT  FACTORY  $RANCH 


PHONE:  ASPINWALL  3660 
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DUO- 

Art 


in  a  STEINWAY  PIANO 

is  the 
SUPERLATIVE  REPRODUCING  INSTRUMENT 

The  DUO -ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 
No.  66080    PUPAZETTI  ("Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 

and  skillfully  made  "puppet-caricatures"  of  certain  well-known 

musical  forms. 


11 N  i  u  1 1  n  11 M  nniiil  in 


M.  STEINERT  &  SONS 

Exclusive  New  England  Distributors 
STEINERT  HALL      -       -        *        BOSTON 

There  is  a  STEINERT  store"  in 
every  leading  New  England  city 


I 


••• 


••• 


••• 


•#• 
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1923.  November  16,  "Le  Ville  Rose/'  No.  2  of  "Evocations." 

1924.  October  31,  Symphony  in  B-flat,  Op.  23 — first  time  in  the 
United  States. 

1925.  February  13,  "Pour  une  Fete  de  Printemps." 

1926.  March  19,  First  Suite  from  the  Opera-ballet  "Padmavati." 


"La  Poeme  de  la  Foret?  was  performed  in  Boston  at  one  of  Mrs. 
Richard  J.  Hall's  concerts,  Mr.  Longy  conductor,  on  March  11,  1912. 

"Le  Festin  de  PAraignee"  Avas  performed  in  Boston  for  the  first 
time  by  the  Scala  orchestra,  Mr.  Toscanini  conductor,  on  January 
8,  1921.  It  was  performed  by  the  Boston  Musical  Association,  Mr. 
Longy  conductor,,  on  January  20,  1921. 

Songs  by  Roussel  have  been  heard  in  Boston.  Maggie  Teyte  sang 
"A  un  jeune  gentilhomme"  as  far  back  as  December  18,  1913. 


DOLL    &    RICHARDS 

PAINTINGS    BY   A.    SHELDON   PENNOYER 
AMERICAN   ETCHINGS 

Tl   NEWBUEY    STREET  BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Ofc; 
subscriptions.    A  list  of  those  who  have  subscribed  fin 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 


Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemarin,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.    Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  E. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina 
Frost,   Mr.   and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  Jr. 
Gray,  Mrs.  John  Chipmai 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    Mi 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wad 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,   Miss   Elizabel 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th< 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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Qrl  exceed  its  income.    This  operating  deficit  is  met  by 
fueason  1926-27  follows: 


i  )n,  Arthur  S. 
aE   >n,  Mrs.  E.  J. 
,  D  )n,  Miss  Edith  Morse 


iis,:- 


Wi 


iburgh,  Albert  W. 

burgh,  Carl  J. 

tan,  M.  B. 

,  Mrs.  L.  M. 

Mrs.  Edward  L. 

Mrs.  Henry  P. 

The  Misses 

nd,      Mr.      and      Mrs, 

)raham 

nd,  Mr.  and  Mrs.  Jesse 


Miss  Aimee 

Mrs.  H.  A. 

Miss  Margaret  Ruthven 

1,  Mrs.  Henry  G. 

Miss  Elizabeth 

ce,  Mrs.  John 

r.  and  Mrs.  George  C. 

J.  Howard 
Mrs.  George 
vlrs.  David  M. 
>,  Mrs.  Thornton  K. 
.,  Mrs.  W.  S.  H. 

Miss  Lucy 
tephen  B. 

Arthur 
John  A. 


ear)' 


lifll 


g,  Earl  G. 
Miss  Fanny  P. 
Henry  L. 

,   Mrs.   Jesse   H., 
vidence,  R.I. 
Miss  Mildred  A. 
1 1,  Arthur  N. 
i,  Mrs.  James  I. 
UB.  John 
Mrs.  Edward  C. 
Mr.  and  Mrs.  Arthur  W. 
5enry  Lee 
Miss  J.  G. 
f.  Torrey 

tfr.  and  Mrs.  Charles  A. 
,  Mrs.  F.  S. 
Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Savles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 


f thieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C.  

Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Cushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Bacon,  William 
Barrett,  Mrs.  William  E. 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 

Lewis,  Mr.  and  Mrs.  George,  Jr. 

Lilly,  Mrs.  Channing 

Lord,  Mrs.  W.  H. 

Morey,  Mrs.  Edwin 

Rantoul,  The  Misses 

Selfridge,  Mrs.  G.  S. 

Taft,  Edward  A. 

Tappan,  Mrs.  Frederick  H. 

Weld,  Mrs.  Bernard  C. 

Wells,  Mrs.  Webster 

Wheelwright,  Miss  Mary  C. 

White,  Miss  Gertrude  R. 

Whitin,  Mrs.  G.  Marston 

Winsor,  Mrs.  Alfred 


New  Subscribers  to  January  15,  1927 

Carr,  Cornelia  P.  Merrill,  Mrs.  C.  H.  S. 

Curtis,  Miss  Harriot  S.  Rand,  Professor  E.  K. 

Harrington,  Mrs.  Francis  B.  Russell,  Mr.  and  Mrs.  H. 

Jaques,  Miss  H.  L.  Shaw,  Mrs.  Henry  S. 

Lang,  Mrs.  B.J.  Waring,  Mrs.  Guy 
Latimer,  Mr.  and  Mrs.  George  D. 

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 

New  Subscribers  to  Endowment  Fund  to  January  8,  1927 
Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 


B. 


Subscriptions  to  date  for  season  of  1 926-27 

Endowment  Fund 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson     .       .       . 
Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey 


$74,424.67 
208,972.25 

49,795.18 

5,000.00 


Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Phone,  Hancock  4987 


.   .   .  Importers  .   .   . 
226   TREMONT   STREET.    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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I  OU  are  safeguarding  your  family  now.  A  Shawmut  Trust  will 
safeguard  them  always. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 
Arlington  St.  Office:  Park  Sq.  Bldg.        Kenmore-QovernorSq.  Office:  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office:  248  Huntington  Ave.  Stuart-Tremont  Office:  239  Tremont  St. 

Bowdoin  Square  Office:  84  Cambridge  St.  Harrison-Essex  Office:  28  Harrison  Ave. 

Haymarket  Square  Office:  28  Haymarket  Square 
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"The  Poem  op  Ecstasy/'  Op.  54. 

Alexander  Nicholaevich  Scriabin 

(Born  at  Moscow,  on  Christmas  Day,  1871* ;  died  there  on  April  14,  1915) 

"Le  Poeme  de  l'Extase"  was  performed  for  the  first  time  by  the 
Russian  Symphony  Society  of  New  York  in  New  York,  December  10, 
1908.  Modest  Altschuler  conducted.  It  was  afterwards  performed 
in  Moscow,  when  Mr.  Blumenfeld  conducted,  and  in  1901)  at  Lenin- 
grad at  one  of  the  Belaiiev  Symphony  concerts.  It  was  performed  in 
London,  April  4,  1910,  when  Mr.  Koussevitsky  conducted  the  tenth 
concert  of  the  London  Symphony  Orchestra. 

Modest  Altschuler,  as  conductor  of  the  Russian  Symphony  So- 
ciety of  New  York,  did  much  in  the  interest  of  Scriabin.  He 
brought  out  Scriabin's  Symphony  No.  1  on  February  28^  1907,  when 
the  composer  was  present;  the  symphony  was  performed  again 
on  December  13,  1907.  He  brought  out  Symphony  No.  3„  "Le  divin 
Poeme,"  on  March  14,  1097 ;  "Prometheus"  in  March,  1915. 

Scriabin's  "Reverie"  for  orchestra  was  performed  at  a  concert  of 
the  Cincinnati  Orchestra  in  Cincinnati  as  early  as  December  2,  1900. 

We  were  indebted  to  Mr.  Altschuler  in  1910  for  the  following 
information  about  "The  Poem  of  Ecstasy" : — 

"While   I  was  in   Switzerland   during   the   summer   of   1907   at 

♦Mrs.  Newmarch  has  given  the  date  December  29,  1871  (O.S.).  Mr.  M.  Montagu- 
Nathan  in  "Contemporary  Russian  Composers"  (1917)  says  that  since  Scriabin's  death 
it  has  been  established,  apparently  beyond  doubt,  that  he  was  born  on  Christmas  Day, 
1871.  Mr.  Montagu-Nathan  does  not  say  whether  this  date  is  according  to  the  Russian 
calendar. 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

JXCusic  ^oom  . ' .  French  T^oom 

Available  for  concerts  and  lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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TheMusical  Digest 


ANNOUNCES  ITS 


NEW  MAGAZINE  NUMBERS 

The  First  Week  in  Each  Month  —  Starting  January  4,  1927 

IN  THE  JANUARY  4  ISSUE 


68  Pages.  12  Times  a  Year.   A 
Beautiful  Book.  Covers  in  Colors. 


By  Request,  The  King's  Henchman — by 
Deems  Taylor. 

The  Romance  of  Covent  Garden  —  by 
Joyce  Herman. 

How  I  Became  Athletic  —  by  Mme.  Maria 
Jeritza. 

The  Big  Inoculation  —  by  Pitts  Sanborn. 

The  Dance,  and  Its  Trend  —  by  Troy 
Kinney. 

Music's  Financial  Wizards,  The  Casadesus 
Collection  of  Ancient  Instruments,  and 
four  other  big  features. 

A.  Walter  Kramer,  J.  Lawrence  Erb,  and 
other  distinguished  contributors. 

All  the  High  Lights  of  the  Month  in  News 
Twelve  Full  Pages  of  Illustrations 


A  PERFECT  COMBINATION 


Second,  Third  and  Fourth  Weeks 
THE  NEWS  EDITIONS 

All  the  news  in  concise  form 
Digests  of  leading  critiques 

Sound  Editorials 

Foreign  Current  Events 

Specialized  Departments 


« 


16  Pages  Delightfully  Compact 


|  s  [  The  Musical  Digest  ■-.-[ 
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Five  Dollars  a  Year  for  All  Copies 

MUSICAL  DIGEST,  INC.  239  West  39th  Street,  New  York 

Send  One  Dollar  for  Acquaintance  Copies  for  Two  Months 
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Scriabin's  villa,  he  was  all  taken  up  with  the  work,  and  I  watched 
its  progress  with  keen  interest.  The  composer  of  the  'Poeme  de 
l'Extase'  has  sought  to  express  therein  something  of  the  emotional 
(and  therefore  musically  communicable)  side  of  his  philosophy  of 
life.  Scriabin  is  neither  a  pantheist  nor  a  theosophist,  yet  his  creed 
includes  ideas  somewhat  related  to  each  of  these  schools  of  thought. 
There  are  three  divisions  in  his  Poem:  1.  His  soul  in  the  orgy  of 
love;  2.  The  realization  of  a  fantastical  dream;  3.  The  glory  of  his 
own  art." 

It  has  been  said  that  the  subject  of  "Le  Poeme  de  l'Extase"  begins 
where  that  of  "Le  divin  Poeme"  leaves  off.  The  three  divisions  of 
the  latter  symphony,  movements  joined  together  without  a  pause, 
are  "Luttes,"  "Voluptes,"  "Jeu  divin"  (Creative  force  consciously 
exercised). 

"Le  Poeme  de  l'Extase,"  which  is  said  "to  express  the  joy  of  un- 
trammelled activity,"  was  completed  in  January,  1908,  in  Switzer- 
land, the  month  of  the  Fifth  Sonata,  which,  it  is  said,  was  written 
in  three  or  four  days.  It  is  scored  for  these  instruments :  piccolo, 
three  flutes,  three  oboes,  English  horn,  three  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  eight  horns,  five  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle 
gong,  bells,  celesta,  two  harps,  organ,  and  the  usual  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  October  22,  1910 ;  the  second  was  on  October  19,  1917 ;  the 
third  was  on  October  22,  1920 ;  the  fourth  on  October  10,  1924. 


Boston's  New  Hotel 


214  HUNTINGTON  AVENUE 

(One  Block  from  Symphony) 

Every  Room  with  Private 


Homelike    Comfortable 
Convenient 


Bath  and  Telephone 


Rates 

Single,  $3  and  $4 

Double,  $4,  $5  and  $6 


Also  Connecting  Suites  —  $8  to  $10 

r 


UNDER  SAME  MANAGEMENT 

Famous  for  its  delicious  food  served  at  reasonable  prices 

Established  1905  HARRY  C.  DEMETER  Kenmore  7615 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT    MOST   JENNEY    STATIONS 
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LOWEST   RATE   OF   FARE    IN   BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify   the    usher   or   taxi    agent    at    entrance 


VOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 
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LOWEST   RATE   OF   FARE    IN   BOSTON 
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Scriabin  wrote  a  poem  in  Eussian  for  this  orchestral  composition. 
The  poem  was  published  at  Geneva,  Switzerland,  in  1906.  Mr.  Alt- 
schuler  kindly  lent  his  copy  of  it.  A  literal  translation  into  English 
was  made  by  Mrs.  Lydia  L.  Pimenov-Noble  of  Boston  expressly  for 
the  Programme  Book  of  October  22,  1910.  This  translation  was 
reprinted  in  the  Programme  Book  of  October  19,  1917.  The  poem 
is  very  long,  too  long  for  reprinting  today.  There  are  verses  that 
recur  like  a  refrain,  especially  the  first  lines : — 

"The  Spirit 

Winged  by  the  thirst  for  life, 
Takes  flight 

On  the  heights  of  negation. 
There  in  the  rays  of  his  dream 
Arises  a  magic  world 
Of  marvellous  images  and  feelings. 

The  Spirit  playing. 

The  Spirit  longing, 
The  Spirit  with  fancy  creating  all, 
Surrenders  himself  to  the  bliss  of  love." 


,  Jr. 


Interior   Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE,  BOSTON 

Reardon   Buildings 
Telephones,  Back  Bay  \    ,/qq 
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TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS     .........      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of  view,  and  a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 
Fifty  octavo  numbers  edited  for  modern  choirs     ......       15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH  

1062 


>) 


♦» 


♦>) 


>) 


>) 


V 


♦» 


The  Mother  of 
Progress  " 


PRINTING,  "The  Mother  of  Progress,"  has  kept 
pace  with  Father  Time.  Since  the  invention  of  printing 
during  the  middle  of  the  fifteenth  century,  it  has 
moved  steadily  forward,  until  it  is  known  in  all  parts 
of  the  civilized  world.  It  now  ranks  as  one  of  the 
seven  great  American  industries. 

Printing  has  been  the  means  of  advancing  all  lines 
of  human  endeavor.  Without  its  aid,  we  should  be 
living  in  the  darkness  of  the  Middle  Ages.  It  may  be 
aided  by  the  telegraph,  telephone  and  radio,  but  these 
will  never  be  able  to  supplant  it. 

Someone  has  said  much  in  these  few  words:  "A 
good  printer  is  one  who  has  become  proficient  in  the 
art  of  making  the  area  of  paper  yield  a  greater  crop  of 
attention,  reader-interest,  and  returns." 

That  is  exactly  what  Geo.  H.  Ellis  Co.  (Inc.)  is 
interested  in  primarily.  The  returns!  The  greater 
the  number  of  returns  we  bring  to  you,  the  more 
often  you  will  return  to  us.  This  is  as  it  should  be. 
It  is  the  exact  way  in  which  we  have  built  up  our 
business  in  the  past.  We  know  of  no  better  way  to 
"carry  on"  in  the  future. 


♦>) 


Service 


GEO.  H.  ELLIS  CO. 

Incorporated 
>>  272  CONGRESS  STREET  BOSTON,  MASSACHUSETTS 
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The  Spirit  is  "exhausted  with  the  whole  gamut  of  sensations" ;  he 
is  ready  to  sink  into  oblivion. 

"But  anew — 
From  the  mysterious  depths 
Of  the  agitated  Spirit 
Stormily  surges  up 
In  threatening  wave 
An  ugly  crowd 
Of  wild  terrors ; 

But  suddenly — 
The  gay  rhythms 

Of  a  bright  premonition 
In  him  are  born. 

Wonderfully  has  he  comprehended 
The  divine  force 
Of  his  will, 

He  wishes  victory, 
He  is  victorious, 
He  triumphs  ! 
And  rejoicing  he  can 
To  his  beloved  world 
At  once  return." 

Yet  again  is  the  peace  of  the  Spirit  broken,  and  by  what? 
"No  disquieting  rhythms 


109  MOUNT  VERNON  STREET 
Agent  for  the  famous 
GALLENGA  Studios  of  Florence 
Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


FIRST  EDITIONS 
151  NEWBURY  STREET  Kenmore  2266 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square,  Boston,  Mass. 
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SOUTHERN     RESORT     WEAR 

NOW  READY 

Indescribable! 

You  are  cordially  invited 

ffietta  G.  Thomas 

GOWNS 
683  BOYLSTON  STREET  BOSTON,  MASS. 


DERMOPHILE 


UNDERWEAR 


Mad 


e  in  r  ranee 


FOR  MEN 


Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.  All  weights  for 
all  seasons. 


Sold  at  Leading  Stores 


THE  DERMOPHILE  CO. 


470  4th  AVENUE,  N.Y. 


oAT  YOUR  SERVICE 


Flowers  and 

Decorations 

for  all 

occasions 


240  HUNTINGTON  AVENUE 
Diagonally  across  from 
Symphony  Hall 
Telephone*,  Kenmore  2076,  2077 


Flowers 

telegraphed  to  all 

parts  of  the 

world 


Cable  address 
Symflo 


Branch  Store 
86  MASSACHUSETTS  AVENUE 

at  Commonwealth 

Telephone,  Back  Bay  6142 
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Engloom  thee, 

No  horrid  spectres  menace  thee. 

'Tis  the  disintegrating  poison 

Of  monotony, 
That  worm  of  satiety, 
That  eats  up  feeling. 
And  with  a  cry  of  pain 
The  universe  resounded : 

Something  else ! 

Something  new ! 
By  pleasure  exhausted, 
By  pleasure,  not  by  life, 
The  Spirit  takes  flight 
Into  the  domain  of  grief  and  suffering. 
In  free  return  to  the  world  of  turmoil  and  troubles 
He  marvellously  comprehends 
The  meaning  of  the  mystery  of  the  depths  of  evil. 
Again  open  the  black  maws,    , 
Again  they  yawn,  threaten  to  engulf, 


N.  Y.  477 
N.  Y.  562 
N.  Y.  563 
N.  Y.  564 
N.  Y.  565 
N.  Y.  566 
N.  Y.  567 
N.  Y.  568 
N.  Y.  569 
N.  Y.  570 
N.  Y.  571 
N.  Y.  572 
N.  Y.  573 
N.  Y.  574 
N.  Y.  620 
N.  Y.  632 
N.  Y.  642 

N.  Y.  647 


CHORUSES  FOR  SCHOOLS 


TWO  PART  SONGS 

GONDOLIERA Geo.  Henschel 

GO  DOWN  MOSES H.  T.  Burleigh 

WERE  YOU  THERE 

SWING  LOW  SWEET  CHARIOT 

'TIS  ME  O'LORD 

DE  GOSPEL  TRAIN 

HEAV'N  HEAV'N 

DEEP  RIVER 

LITTLE  MOTHER  OF  MINE 

MY  MOTHER G.  S.  White 

OVER  THE  WATER Hector  MacCarthy 

WHEN  FLOWERS  SEEK  REPOSE 

HEAVEN  AT  THE  END  OF  THE  ROAD 

WHEN  YOU  SANG  THE  SONG  OF  SPRING  .... 

THE  MAN  IN  WHITE 

FAREWELL,  DEAR  SCHOOL  WE  LOVE         .... 

ARE  YOU  SMILING?  ...  

THREE  PART  SONGS 
FAREWELL,  DEAR  SCHOOL  WE  LOVE         .... 
Price,  1 2  Cents  each 


.       H.  O.  Osgood 

.Geoffrey  O'Hara 

.    H.  T.Burleigh 

Hector  MacCarthy 


Hector  MacCarthy 


G.  RICORl 


id,  1 4  E.  43rd  Street,  NEW  YORK  CITY 


9tand,9fl<2ct& 


420  B0YLST0N  ST.,  BOSTON      Room  209,  second  floor 

Shopping 

becomes  a  pleasure  when  you  find  you  can  do  your 
selecting  in  a  leisurely  manner  from  our  choice 
assortment  of  gifts. 

We  have  this  year  an  unusual  and  beautiful 
collection  of  linens  and  novelties,  from  $1.00 
to  $10.00. 

Italian  colored  pincushions,  all  colors      .  $1.50 

French  handkerchiefs 1.00  ea. 

French  handkerchief  cases 2.50  up 

Normandie  pincushions 2.50  up 

Italian  embroidered  bags 2.00  up 

All  filet  tea  cloths 10.00 

Sardinian  chairbacks 1.00 
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ATLANTIC  NATIONAL  BANK 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 
Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

AMPLE  PARKING  SPACE. 


MAIN  BANK 
Post  Office  Square,  Boston 


THE   SOCIETY   OF 

RT 
RAFT 

'Distinctive 
Wedding  Qifts 

9  PARK  ST.,  BOSTON 


Catherine  V.Butler 

INC. 
NEWBURY  STREET,  TEN 

GOWNS 

for 
Winter  Resort 

and 
Early  Spring 


Flora  MacDonald,  Inc. 

Interior  T)ecorators 

39  Newbury  Street 
Boston 


ANTIQUES 

REPRODUCTIONS 

ENGLISH  BLOCK  PRINTS 

CHINTZES   TOILES 

INTERIOR  PAINTING 
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At  last 


Again  the  struggle  and  effort  of  the  will, 

The  desire  to  conquer  all. 

Again  there  is  victory,  again  intoxication, 

And  rapture. 

And  satiety. 
With  quickened  rhythm 
Let  the  pulse  of  life  beat  stronger ! 
O,  my  world,  my  life, 
My  blossoming,  my  ecstasy  !" 


"The  Spirit  comprehends  himself 
In  the  power  of  will 
Alone,  free. 
Ever-creating, 
All  irradiating, 
All  vivifying. 
Divinely  playing, 
In  the  multiplicity  of  forms. 


££Miiiiint]iiiimii!ioiiii oiiiiiiiiiiiuiii nullum uiiiiiiimioiiii lomiiiimom nomiii can looming 

— i  — 


The  New 
I  AGRIPPAWEB 

I  Boston 

n    The  non-skidding  garter  with 
the  wrinkle  proof  pad 

SO  cents  the  pair 

I         GEORGE  FROST  COMPANY,  BOSTON 
1    For  Sports  Wear  ask  for  Knicker  Boston* 


^iimHiiimiimiDiiimiimoimiiiiiioimN 


ARTISTE    GOWNS 

AT 


603  BOYLSTON  STREET 


SUMMER  BRANCH 


MANCHESTER-BY-THE-SEA 


Publishers  of 

gditionWbod. 

e/4.nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World* 


To  be  had  through  your  Local  Dealer 
88   ST.    STEPHEN    STREET 


BOSTON, 
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CARRY- ON   SHOP 
ARRIVALS 


BOSTON 


TELEPHONE 
HAYMARKET  6290 


FROM     PARIS 

CHINA      .      . 
MOROCCO 

SCOTLAND 


DRESSES 

FURS 

LEATHER 

AND 
POTTERY 

SWEATERS 
AND  SPORT 
DRESSES 


GREEN  DOOR 


39  NEWBURY  STREET 
N.  E.  FARM  AND  GARDEN  ASSOCIATION 


MENDING  BUREAU 

At  this  season  special  attention  given  to  household  mending  and  sewing;  also 

refooting  golf  stockings  and  making  of  smocks 


NEW  CAKES 

POULTRY 


UNUSUAL  SANDWICHES 
HOMEMADE  SAUSAGE 


Telephone  Back  Bay  4198 


FANEUIL  FRU 


2S9-265  MASSACHUSETTS  AVE.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

(Efjtmes  Bpn 

Try  our    L  Ar  £,    Department 

Excellent  Service 

Cor.  Huntington  and  Mass.  Ave*. 

Diagonally  across  from  Symphony  Hall 
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He  comprehends  himself 

In  the  thrill  of  life, 

In  the  desire  for  blossoming, 

In  the  love-struggle. 

The  Spirit  playing. 

The  Spirit  flitting, 

With  eternal  aspiration 

Creating  ecstasy, 
Surrenders  to  the  bliss  of  love. 
Amid  the  flowers  of  his  creations 
He  lingers  in  freedom." 

The  poem  ends  with  a  rhapsodic  invocation  of  the  poet  to  the 
world  he  has  created : — 

"  'O  pure  aspirations, 
I  create  thee, 
A  complex  entity, 
A  feeling  of  bliss 


(Irani*  (§p?tu  £>?nt$ 

(Eljoto  larattoitB  for  all  npmta 
m  U  J  K  £    B      Aiuma   UnuHf 

f  ifottts  ^attrork  1545,  1546  iBtablialjrii  1883 


OF  THE  FIRM  OF 


TTERSOl 


WYLDE   &  WINDELER 

INSURANCE 

BOSTON.  MASS. 


Telephone,  Congress  7750 


0lh  Cngltsft  <£allertesf 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

6NGLISH  JNTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,   Petit-point,   Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable  for  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 


1070 


FASCINATING! 

OUR  FROCKS  FOR  THE  NEW  SEASON  ARE  MOST  INTEREST- 
ING IN  NEWNESS  OF  DETAIL.  THERE  IS  A  SIMPLICITY 
OF  LINE  THAT  IS  MOST  EFFECTIVE.  WE  STRIVE  TO 
PLEASE  THE  WOMEN  WHO  DESIRE  THE  SMARTLY  SIMPLE 
FROCK  THAT  IS  ULTRA. 


OUR  PRICES 


,50  to  $89.50 


Theodore,  i™. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


tNEW  FALL  MO<DELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


NEW  PIANO 
TRANSCRIPTIONS 

BY 

Rachmaninoff 


1 
ft 

i 
3 


Of  Interest  to  all 
Ambitious  Pianists 

LIEBESLEID  (.Love's  Sorrow) 

by  Fritz  Kreisler 

MINUET  by  G.  Bizet 

HOPAK.  by  M.  Moussorgsfa) 

THE  BROOKLET 

by  Franz  Schubert 

f§l 
LIEBESFREUD  (Love's  Joy)  k 

by  Fritz  Kreisler 

CARL  FISCHER,™  1 

MUSIC    C    MUSICAL     INSTHUMENTS- 

NEW   YORK.-    BOSTON     —   CHICAGO 

BOSTON    STORE  •      25  2    Tr.mont  St. 

SSSSSSSi 


STATIONERY 

CALLING  CARDS 

WEDDING   INVITATIONS 

VALENTINES 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


I  CMC  (Ml   CMJ  7«S  5MS   cwms 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 
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Embracing  all  of  you. 

I  am  a  moment  illuminating  eternity. 

I  am  affirmation, 

I  am  ecstasy.' 

By  a  general  conflagration 

The  universe  is  embraced. 
The  Spirit  is  at  the  height  of  being. 
And  he  feels 
The  tide  unending 
Of  the  divine  power, 
Of  free  will. 
He  is  all-daring, 

What  menaced — 

Now  is  excitement, 

What  terrified 
Is  now  delight ; 

And  the  bites  of  panthers  and  hyenas  have  become 
But  a  new  caress, 

A  new  pang, 

And  the  sting  of  the  serpent 
But  a  burning  kiss. 
And  the  universe  resounded 

With  a  joyful  cry, 

I  am." 


* 


"He  had  made  for  himself  a  curious  personal  religion,  a  bizarre 
mixture  of  theosophy  and  neoplatonism  and  Bergsonian  philosophy, 


MANUFACTURERS 


KAKASBROS.i 

FURRIERS 


RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston    - 


Tel.  Hancock  0465 


INDIVIDUALITY 

AND 

CHARM 


Sartjrarf} 

ESTABLISHED    1868 
PHOTOGRAPHS     OF      DISTINCTION 


647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 
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Model  No.  372 


Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
WM.  FILENE'S  SONS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 


CUSTOM-MADE  SHIRTS 

For  eighty  years  we  have  maintained  a 
reputation  for  custom-made  shirts.  Our 
shirtings  are  of  the  finest  quality 
obtainable. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 

Telephone,  HANcock  7969 


TO%*OP 


THE    UNUSUAL 

IN 

Children's    Clothes 


GIRLS  2-16 


BOYS  1-4 


651  BOYLSTON  STREET 
BOSTON 


Telephone:  Kenmore  7512 


567  BOYLSTON   STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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a  faith  that  prescribed  transport;  and  these  works  (symphonic 
poems)  were  in  part  conceived  as  rituals.  They  were  planned  as 
ceremonies  of  elevation  and  deification  by  ecstasy,  in  which  per- 
formers and  auditors  engaged  as  active  and  passive  celebrants. 
Together  they  were  to  ascend  from  plane  to  plane  of  delight, 
experiencing  divine  struggle  and  divine  bliss  and  divine  creativity. 
The  music  was  to  call  the  soul  through  the  gate  of  the  sense  of 
hearing,  to  lead  it,  slowly,  hieratically,  up  through  circle  after  circle 
of  heaven,  until  the  mystical  gongs  boomed  and  the  mass  emotion 
reached  the  Father  of  Souls  and  was  become  God.  .  .  . 

"There  are  solemn  and  gorgeous  pages  in  the  symphonic  poems 
of  Scriabin.  And  yet,  despite  their  effulgence,  their  manifest  splen- 
dors, their  hieratic  gestures,  these  works  are  not  his  most  individual 
and  significant.  Save  only  the  lambent  'Prometheus,'  they  each 
reveal  to  some  degree  the  influence  of  Wagner.     The  'Idyl'  of  the 


GOWNS,  SUITS 

and 

HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 
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Treatise 
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The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS,  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 


Fnp     PAIMTI1  !H     in  IF  -H  f%  D  ATI  C%  M 
102  CHESTNUT  STREET  -      BOSTON 

Furniture  made  to  order  Old  Furniture  Painted  Furniture 

Set  of  six  authentic  Chippendale  Chairs 
Interior  Decorations  Chintzes  Lighting  Fixtures 


Habitues  of  Symphony   who 

think  they  know  their  Boston 

would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thonaas  &  Dawson 

Interior  Decorators 
jJniiques  Painted  Furniture 

39  FAYETTE  STREET,   BOSTON 

Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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Second  Symphony,  for  instance,  is  dangerously  close  to  the  'Walcl- 
weben'  in  'Siegfried,'  although,  to  be  sure,  Scriabin's  forest  is  rather 
more  the  perfumed  and  rose-lit  woodland,  Wagner's  the  fresh 
primeval  wilderness.  The  'Poeme  de  l'Extase,'  with  its  oceanic  tides 
of  voluptuously  entangled  bodies,  is  a  sort  of  Tannhauser  'Bac- 
chanale'  modernized,  enlarged,  and  intensely  sharpened.  For,  in 
spite  of  the  fact  that  at  moments  he  handled  it  with  rare  sympathy, 
the  orchestra  was  not  his  proper  medium.  The  piano  was  his 
instrument.  It  is  only  in  composition  for  that  medium  that  he 
expressed  indelibly  his  exquisite,  luminously  poetic,  almost  dis- 
quieting temper,  and  definitely  recorded  himself"  (Paul  Rosenfeld). 

"In  the  summer  (1914)   Scriabin  gave  himself  up  entirely  to  the 
realization  of  his  long  cherished  project,  the  composition  of  a  great 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 


Publishers  of 

THE    CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR 
CHORAL   MUSIC    FOR   WOMEN'S  VOICES 


Depot  for 

PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL   CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41   WESTLAND  AVENUE 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL    FOR   DANCES 

LECTURES        RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 

Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


The 

Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.   to    30  NEWBURY  ST. 

Opposite  Emmanuel  Church 
Where,  with  added  facilities  for  making  Riding 
Habits.  Suits,  Coats,  etc.,  we  shall  be  pleased  to 
see  our  customers. 

Telephone  either    No.  7663  or  4226  Kenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coats.  Sweaters.  Scarfs 
Stockings.  Children's  Jerseys,  etc. 
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art  work  entitled  'Mystery/  This  was  to  be  a  creation  involving  the 
unification  of  all  the  arts  in  the  service  of  one  perfect  religious  rite. 
The  secondary  arts  were  to  enhance  the  dominating  arts  (those  sub- 
ject to  the  will  power).  Symphonies  of  music,  words  and  mimique 
(gesture)  were  to  be  accompanied  by  symphonies  of  color  and  per- 
fume.* Such  a  union  already  exists  to  some  extent  in  religious 
rituals.  With  Scriabin  the  onlookers  and  listeners  (the  passively 
initiated)  were  also  to  participate  in  the  manifestation  of  the  crea- 
tive spirit,  just  as  much  as  the  celebrants  (or  executants)  of  the 
rite.  In  this  proposed  union  of  the  arts,  Scriabin's  aim  was  to  have 
been  the  production  of  an  ecstatic  state,  affording  a  glimpse  of 

♦"This  was,  however,  entirely  rewritten  by  him  in  the  following  winter." — A.  E.  H. 


Representing  in  Boston  Miss  L.  Brogan,  Inc.  of  New  Orleans 


Children's    Handmade    Clothes 

Infants.        Boys  to  3  years.       Girls  to  14  years. 
NEGLIGEES  and  LINGERIE 


83  CHESTNUT  STREET 
BOSTON 


Telephone 
Haymarket  3234 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


NORTH  END  SAYINGS  BANK 

Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 
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higher  spiritual  planes.  He  wrote  the  first  libretto  for  the  prologue* 
in  the  summer,  which  was  spent  in  the  country  near  Podolsky. 
Scriabin  then  set  to  work  on  the  music  for  this  introduction  and 
looked  forward  to  its  completion  by  the  Spring." 

For  studies  of  Scriabin's  music  see  "Contemporary  Russian  Com- 
posers" by  M.  Montagu-Nathan  (New  York,  1917),  Chapter  II; 
"Musical  Portraits"  by  Paul  Rosenfeld  (New  York,  1920)  ;  "A  Sur- 
vey of  Contemporary  Music"  by  Cecil  Gray  (Oxford  and  London, 
1924)  ;  "Problems  of  Modern  Music"  by  Adolf  Weissmann  (New 
York,  1925).  See  also  "Timotheus,  or  the  Future  of  the  Theatre"  by 
Bonamy  Dobree  (New  York,  1925). — P.  H. 


*On  December  11,  1891,  an  adaption  of  "The  Song  of  Solomon"  by  Paul  Roinard, 
"Musical  Adaptions"  by  Flamen  de  Labrely,  was  produced  in  Paris.  There  was  an 
appeal  to  eye,  ear,  and  nose.  Each  scene  had  its  particular  color  in  speech  and  in 
scenery,  its  particular  tonality  in  the  accompanying  music,  and  its  particular  perfume. 
A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum,  New  York,  October 
28,  1902.  "A  Trip  to  Japan  in  Sixteen  Minutes"  was  conveyed  to  the  audience  by  a 
succession  of  odours."  This  was  the  "first  experimental  Perfume  Concert  in  America." 
The  "Trip  to  Japan"  was  also  described  as  "A  Melody  in'  Odours  (assisted  by  two 
Geishas  and  a  S'olo  Dancer)." 


It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 
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A  Cultured  Whole 
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the  sitter. 
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These  works  by  Scriabin  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston: 

1910.     October  22,  "The  Poem  of  Ecstasy,"  Mr.  Fiedler  conductor. 
1917.     October  19,  "The  Poem  of  Ecstasy,"  Dr.  Muck  conductor. 
1920.     October  22,  "The  Poem  of  Ecstasy,"  Mr.  Monteux  conductor. 

1924.  February  29,   Third   Symphony,   "The  Divine   Poem,"   Mr.   Monteux 
conductor;  October  10,  "The  Poem  of  Ecstasy,"  Mr.  Koussevitzky  conductor. 

1925.  March  27  and  May  1,  "Prometheus :  a  Poem  of  Fire,"  Mr.  Kousse- 
vitzky conductor. 

192G.     January  29,  Third  Symphony,  "The  Divine  Poem,"  Mr.  Koussevitzky 
conductor. 


SYMPHONY  HALL 


BOSTON 


SERGE  KOUSSEVITZKY,  Conductor 


Monday  Evening,  January  24,  at  8.15 
Handel  .   Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  1 2 

Vaughan  Williams  ...  A  Norfolk  Rhapsody,  No.  1 

Achron         .         .         .     Concerto  for  Violin  and  Orchestra,  Op.  60 


Schumann 


Symphony  in  B-flat  major,  No.  1,  Op.  38 


Soloist,   JOSEPH  ACHRON 


TUESDAY,   JANUARY   25,   and  WEDNESDAY,   JANUARY  26,   at  4  o'clock 

YOUNG  PEOPLE'S  CONCERTS 

(A  few  seats  at  35  cents  each) 
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1829 


1927 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 


Quality  Work 


'Quick  Service 
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Newton  North  5700 
Back  Bay  3900 
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CLEANSERS 
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LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  JANUARY  28,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  29,  at  8.15  o'clock 


Prokofieff        ......  Classic  Symphony,  Op.  25 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Copland  .         .         .         .         .         .         .       Concerto  for  Pianoforte 


Schumann        .         .         .  Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Wednesday,  January  26, 
at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 
Sunday 

JAN.  23 
at  3.30 


Sunday 

JAN.  30 

at  3.30 


Sunday 
FEB.  ^ 

at  3.30 


Sunday 
FEB.  13 

at  3.30 


Piano 


Tenor 


Violin 


Soprano 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON.  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
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FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


1097 


After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business .  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


w 


w 


H 


THE   INST%UZMENT  OF   THE   IMMORTALS 
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Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky;  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Violoncellos. 

Langendoen,  J.  Stockbridge,  C.      Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Lemaire,  J. 
Seydel,  T. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver.  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

(E-flat  Clarinet) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  room*  at  395  Boyltton  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  busmets. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Bostons  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  're'enacting  mechanism  -  • '  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  *■*/*' 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

-  '  '  *  '  each  chosen  with  but   one  thought  in  mind,  that  it  shall 


be  a  fit  companion  for  the  Chickering, 


that  its  voice  shall 


sing  its  way .  triumphantly  through  comparison  with  any  and 

all   others  of   its   grade Choose  your  piano  at 

Chickering  Hail  and  you  cannot  help  but  choose  well. 

©oooooooooooooooooooooooooooooooooeoo 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up-  Ampicos 
from  $6qv  up  re-made  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.  Your  present  piano  taken  in  part  payment  for  another. 
0000000000000000000000000000000000000; 


icRerin 


\395  Boylston  St. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  JANUARY  28,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  29,  at  8.15  o'clock 


J.  S.  Bach      . 


I.     Allegro  moderate 
II.     Allegro. 


.    Brandenburg  Concerto  No.  3  in  G  major, 
for  String  Orchestra 


Prokofieff 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Classic  Symphony,  Op.  25 
(First  Performance  in  Boston) 


Copland 


Concerto  for  Pianoforte  and  Orchestra 
(In  one  movement) 
(First  Performance) 


Schumann 


Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST 
AARON  COPLAND 

STEINWAY  PIANO  USED 
There  will  be  an  intermission  before  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5,  1898,  —  Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk. 

The  worki  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -W hi tcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928      ::     Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Concerto,  G  major,  No.  3   (of  the  Brandenburg  Set)   for  three 
violins,  three  violas,  three  violoncellos,  with  bass 

Johann  Sebastian  Bach 
(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

The  autograph  title  of  this  work  is  as  follows :  "Concerto  3  a  tre 
Violini,  tre  Viole,  e  tre  Violoncelli  col  Basso  peril  Cembalo." 

When  the  Concerto  was  played  by  the  Boston  Symphony  Orchestra 
on  May  2,  1914,  Mr.  DeVito  was  the  pianist. 

The  first  movement  in  a  somewhat  different  form  was  used  by 
Bach  in  the  cantata,  "Ich  liebe  den  Hochsten  von  ganzem  Gemuthe." 
Bach  added  for  this  cantata  two  horns  and  three  oboes  obbligati. 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in 
many  forms  of  portions  of  this  theme ;  for  example,  the  motive  of  the 
first  measure  is  used  with  a  new  figure  in  opposition ;  measures  4,  5, 
6  are  contrapuntally  treated.  A  half-cadence  on  D  introduces  the 
working-out  of  motives  from  the  third  measure  of  the  theme,  while 
the  initial  motive  of  the  first  measure  appears  in  violoncellos  and 
double-basses,  until  the  chief  theme  leads  to  a  cadence,  G  major.  A 
new  episode  is  based  on  the  second  part  of  the  second  measure. 
When  G  major  again  comes,  a  new  theme  is  opposed  to  the  chief 
theme.  The  voices  alternate  in  double  counterpoint.  At  last  the 
movement  ends  with  the  chief  theme.  "One  passage,"  says  Spitta, 
"is  as  fine  as  anything  in  the  whole  realm  of  German  instrumental 
music.  The  chief  subject  is  given  out  in  the  second  violin  part ;  the 
first  violin  then  starts  an  entirely  new  subject,  which  next  appears 
in  the  second  violin,  drawing  in  more  and  more  instruments,  and 
is  at  last  taken  up  by  the  third  violin  and  third  viola  and  given  out 


THE  SONGS  OF  EDWARD  MAC  POWELL 

ISABEL  RICHARDSON  MOLTER,  the  popular  American  soprano  who  features  MacDowell  on  her 
concert  programmes,  says: 

*'I  think  of  his  songs  as  a  series  of  miniatures.  Small,  perfect  pictures  to  hang  in  the  room  of 
the  concert.  Their  colors,  soft  or  boldly  beautiful,  are  filled  with  the  drama  of  unfolding  nature 
and  the  upward  reach  of  mankind  ....  All  his  songs  are  brief,  yet  their  ingredients  have  richness, 
depth.  He  was  intensely  individual.  To  be  able  to  say  so  much  in  two  pages  of  music  manu- 
scripts ....     It  is  a  test,  you  see." 

Five  Favorite  Collections 

ALBUM  OF  SIX  SELECTED  OP.  56     FOUR  SONGS 

SONGS 

ovnvjvj  Long  Ago  Sweetheart  Mine — The  Swan  Bent  Low 

High  Voice  — A  Maid  Sings  Light— As  the  Gloaming  Shadows 

TO  A  WILD  ROSE -Thy  Beaming  Eyes  -A  Maid  High  or  Low  Voice 

Sings  Light  —  Deserted — Fair  Springtide  —  Mfnie  Each  Volume  J  5  cents  net 

Low  Voice 
TO  A  WILD  ROSE  — Thy  Beaming  Eyes  — The  OP.    58       THREE    SONGS 

Swan  Bent  Low  —  Deserted  —  To  the  Golden  Rod  ^  „  , ,  .  ,  .  .       e 

—  My  Jean  Constancy  — Sunrise  —  Merry  Maiden  opnng 

Each  Volume  $1.00  net  Medium  Voice — 75  cents  net 

OP.  40    SIX  LOVE  SONGS 

Sweet  Blue-eyed  Maid  -  Sweetheart  Tell  Me  -  Thy 

Beaming  Eyes     For  Love's  Sweet  Sake  -  0  Lovely        T         t  Love  _  pair  Springtide  —  To  the  Golden 

Kose  —  I  Ask  But  This  j^Qj 


OP.  60     THREE  SONGS 

;  Love  —  Fair  Springtide  —  To  tl 
Medium  Voice  —  75  cents  net  Medium  Voice  —  75  cents  net 


THE  ARTHUR  P.  SCHMIDT   CO.,    120  Boylston  Street 
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weightily  on  their  G  strings ;  this  is  the  signal  for  a  flood  of  sound 
to  be  set  free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is 
drowned  for  several  measures. "  S  pitta  refers  here  to  a  place  near 
the  middle  of  the  movement. 

More  complete  notes  on  this  number  were  published  in  the  Programme  of  May  1,  1925. 

"Classical"  Symphony,  Op.  25  .  .  .  Serge  Sergie  vich  Prokofieff 
(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was 
at  a  concert  of  the  Russian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings, 
is  dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written 
much  about  music.  "The  composer's  idea  in  writing  this  work 
was  to  catch  the  spirit  of  Mozart  and  to  put  down  that  which,  if  he 
were  living  now,  Mozart  might  put  into  his  scores"  (Felix 
Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  develop- 
ment begins  with  use  of  the  first  subject.  The  transitional  measures 
are  taken  up,  later  the  second  theme.  The  recapitulation  opens  in 
C  major  (strings).  Then  follows  the  transitional  passage  (D 
major)  for  the  flute.  The  second  theme  is  again  for  the  strings. 
There  is  a  short  coda. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND   SESSION 

BEGINS 

MONDAY,  JANUARY  31 

Catalog  sent  on  request 

Steinway  Pianoforte 

250  Huntington  Avenue  Telephone,  Kenmore  1574 
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ng 

PEARLS 

W^fihS^^ 

For    a    blonde    skin 

I       JHBHm  JBB 

should  be  of  pink   and 
white    orient. 

Wfi 

Tshe  darker  rose  tints 

are  infiniteltj  happier  on 
the  throat  of  a  brunette. 

v^iyw       ^^h       l^fvvi 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 

51imSHINGrON5T-CQKWE5T-Sr 
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II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.    There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  sub- 
ject is  given  at  once  to  strings  and  wood- wind.  The  trio  is  in  G 
major  (flutes  and  clarinets  above  an  organ  point  for  violoncellos 
and  double  basses.    This  subject  is  repeated  by  the  strings. 

IV.  Finale,  Molto  vivace,  D  major,  2-2  time.  The  first  theme  is 
for  the  strings;  the  second,  A  major,  for  wood-wind. 


Concerto  (in  one  movement)  for  Piano  and  Orchestra 

Aaron  Copland 
(Born  in  Brooklyn,  New  York,  in  1900;  now  living  in  New  York) 

We  are  indebted  to  Mr.  Copland  for  the  following  description : 

This  Concerto  was  written  at  the  suggestion  of  Mr.  Koussevitsky. 
It  was  begun  in  January,  1926,  although  several  themes  date  from 
before  that  time.  The  greater  part,  however,  was  composed  during 
the  summer  months  at  Guethary,  a  Basque  village  in  France.  The 
work  was  completed  in  New  York  in  November,  1926. 

"Though  played  without  interruption,  the  Concerto  is  really 
divided  into  two  contrasted  parts,  which  are  linked  thematically. 
The  first  is  a  slow,  lyric  section,  the  second  a  fast  rhythmic  one. 

"A  short  orchestral  introduction  announces  the  principal  thematic 
material.  The  piano  enters  quietly  and  improvises  around  this  for 
a  short  space,  then  the  principal  theme  is  sung  by  a  flute  and  clarinet 
in  unison  over  an  accompaniment  of  muted  strings.     This  main 
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ENDOW    YOURSELF 

Put  Life  Insurance  on  the  job  and 
see  that  YOUR  RETIREMENT 
INCOME    is    made    a    certainty. 

LIFE  -  ANNUITY-  ENDOWMENT 

The  John  Hancock  will  be  glad 
to  show  you  how  to  use  its  service 
to  your  advantage. 


Inquiry  Bureau 
John  Hancock 
Building,  Boston, 
Massachusetts.  £^LlFE  INSURANCE  COMPANY" 


of  Boston.  Massachusetts 
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These 
Paris  Fashions 

are  GOING  SOUTH 

from  Slattery's 


No  longer  need  the  American  woman  first  visit 
Paris  —  to  go  south  fashionably!  For  Paris  now 
concentrates  its  talents  upon  the  needs  and 
preferences  of  American  fashionables.  And 
Slattery  still  further  Americanizes  these  models 
without  departing  essentially  from  Parisian  chic. 

Tennis  costumes,  not  merely  ornamental,  but 
really  wearable  —  such  as  Patou  creates  for  the 
famous  Lenglen.  Flannel  sports  frocks,  two- 
tone,  after  Jane  Regny.  Smart  Kerchief  frocks 
combine  jersey  jumpers  with  pleated  skirts  of 
silk  crepe. 

Clever  little  "suits"  or  short  jacket  costumes  of 
cardigan  influence  in  soft  crepes  with  bodices 
and  scarfs  smartly  striped  in  three-tone  effects. 
Again  the  beloved  jumper  frock  of  silk  crepe, 
this  season  acquiring  new  distinction  with  tiny 
tuckings  in  criss-cross  fashion. 


— and  many  others 


t^houq 


uette  —  and  other  Southern  Hats 


Hats  of  crowning  smartness,  jauntily  becoming  in  close-fitting  models  of 
chouquette,  Reboux'  new  straw.  Or  wool  visca,  new,  flexible,  flattering, 
fashioned   with    rippling   brims    and    new   moulded    to   the   head   crowns. 


154 

Tremont 
Street 


opposite 
Boston 
Common 
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idea  recurs  twice  during  the  course  of  the  movement — once  in  the 
piano  with  imitations  by  the  wood-wind  and  French  horns,  and 
later  in  triple  canon  in  the  strings,  mounting  to  a  sonorous  climax. 

"A  few  transitional  measures  lead  directly  to  the  second  part 
which,  roughly  speaking,  is  in  sonata  form  without  recapitulation. 
The  first  theme,  announced  immediately  by  the  solo  piano,  is  con- 
siderably extended  and  developed  before  the  second  idea  is  intro- 
duced by  a  soprano  saxophone.  The  development,  based  entirely 
on  these  two  themes,  contains  a  short  piano  cadenza  presenting 
difficulties  of  a  rhythmic  nature.  Before  the  end,  a  part  of  the 
first  movement  is  recalled.    This  is  followed  by  a  brief  coda. 

"The  Concerto  is  scored  for  piccolo,  two  flutes,  two  oboes,  Eng- 
lish horn,  two  clarinets,  clarinet  piccolo  in  E-flat,  bass  clarinet, 
two  bassoons,  double  bassoon,  alto  saxophone  (interchangeable 
with  soprano  saxophone),  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  kettledrums,  bass  drum,  side  drum,  cymbals,  tam-tam, 
Chinese  drum,  woodblock,  triangle,  xylophone,  celesta,  and  strings. 

"The  score  is  dedicated  to  Alma  Wertheim." 


* 
*    * 


Mr.  Copland  began  to  study  music  in  his  thirteenth  year.  His 
teachers  in  this  country  were  Victor  Wittgenstein  and  Clarence 
Adler  (pianoforte)  ;  Kubin  Goldmark  (harmony  and  composition). 
He  went  to  Paris  in  1921  to  study  composition  and  pianoforte, 
playing  with  Nadia  Boul anger.  In  the  summer  of  1924  he  returned 
to  New  York. 

The  list  of  his  compositions  includes  a  Symphony  for  Organ  and 
Orchestra   (1924),  performed  in  Boston  by  the  Boston  Symphony 


UNE  per  cent  more  income  on  a 
thousand  dollar  bond  amounts 
to  only  ten  dollars  each  year.  But 
the  price  of  this  extra  $io  is  often 
the  risk  of  the  entire  Jiooo. 

Our  more  than  forty  years  of  ex- 
perience in  buying  and  selling 
m vestment  bonds  has  convinced  us 
of  the  fundamental  importance  of 
the  rule — never  lose  sight  of  the 
safety  of  your  principal  in  the 
effort  to  get  greater  income. 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St..  Boston 
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Cfmnbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 
Established  over  a  century  Dependable  Furs 


Annual  January 


FUR  SALE 

comprising  about 

$150,000.00 

worth  of  furs  to  be  sold  at  . 

Great  Reductions 


This  sale  —  one  of  the  greatest  offerings  in  our 
history  —  includes,  among  other  purchases,  the 
entire  stock  of  a  noted  furrier  comprising  Seal- 
dyed  Muskrat  Coats,  and  thousands  of  fine  quality 
Seal-dyed  Northern  Muskrat  skins  that  have  been 
made  into  beautiful  coats  to  our  special  order.  In 
addition  to  this  and  other  special  purchases,  we 
have  taken  drastic  markdowns  in  our  own  selected 
stock  of  furs. 
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Orchestra,  February  20,  1925  (Nadia  Boulanger,  organist) ;  Ballet 
in  one  act  (1922-24)  ;  Four  Motets  for  mixed  chorus  a  cappella 
(1921)  ;  "As  It  Fell  Upon  a  Day,"  song  for  voice,  flute,  and  clarinet 
(1923).,  performed  at  a  concert  of  the  S.  M.  L,  Paris,  February  6, 
1924;  Rondina  on  the  name  of  Gabriel  Faure,  for  string  quartet 
(1922) ;  "The  Cat  and  the  Mouse"  (1919)  ;  Passacaglia  for  piano- 
forte. The  Passacaglia,  played  at  a  lecture  recital  of  the  League 
of  Composers,  November  16,  1924,  was  played  in  Boston  by  Denoe 
Leedy,  November  10,  1925.  Mr.  Copland's  latest  compositions  are 
"Two  Choruses  for  Women's  Voices"  (1925)  ;  "Music  for  the  Theatre," 
performed  for  the  first  time  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston  on  November  20,  1925;  Two  Pieces  for  violin 
and  piano — Nocturne  and  Serenade — written  in  April,  1925,  and 
first  performed  by  Samuel  Dushkin  and  the  composer  at  a  concert 
of  the  S.  M.  I.,  Paris,  on  May  5,  1926.  (The  programme  also  com- 
prised Virgil  Thomson's  Sonata  d'  ^glise — Choral,  Tango,  Fugue 


for  clarinet,  trumpet,  viola,  horn,  and  trombone,  played  by  Messrs. 
Ginot,  Verney,  Devemy,  Chaine,  and  Lafosse,  Chester  McKee,  con- 
ductor; G.  H.  Elwell's  Nine  Piano  Pieces,  Marcel  Ciampi,  pianist; 
Copland's  "As  It  Fell  Upon  a  Day" — Mme.  Mac  Leisch,  soprano,  M. 
Boulze,  flute,  M.  Verney  clarinet;  W.  Piston's  Sonata,  M.  Ciampi, 
pianist;  a  quartet  by  G.  Antheil,  performed  by  the  Kretty  Quartet  I 
and  a  violin  sonata  by  Th.  Chanler — Messrs.  Dushkin  and  Ciampi. 

Mr.  Copland  has  been  a  recipient  of  a  John  Simon  Guggenheim 
Memorial  Foundation  Fellowship  for  two  years  (October,  1925 — 
October,  1927). 


MY  PROFESSION 


A  friend  asked  me  the  other  day  "What  is  this  profession  of 
yours  which  you  have  called  Estate  Engineering?" 

I  answered  "Just  that.  It  comprises  analysis  and  action  in  re- 
gard to  all  the  factors  in  a  man's  estate — material  and  sentimental 
— so  that  when  an  emergency  arises,  proper  provision  has  been 
made  to  meet  it." 

I  try  to  weld  together,  into  a  cohesive  unit,  a  man's  life  insurance, 
his  securities,  his  real  and  personal  estate,  so  that  it  will  create  income 
enough  to  properly  provide  for  himself  and  his  family.  This,  of 
course,  takes  into  consideration  all  of  the  provisions  of  his  will. 

The  National  Banks  and  Trust  Companies  in  Boston  are  co-oper- 
ating with  me  in  this  work,  and  I  am  happy  to  say  that  their  co-oper- 
ation is  extremely  helpful  and  is  greatly  appreciated  by  my  clients. 

May  I  offer  you  this  service?  There  is  no  charge  for  an  analysis.  It 
may  be  I  can  save  you  several  thousand  dollars  by  a  few  suggestions. 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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Symphony  No.  1,  in  B-flat  major,  Op.  38  .     .    Robert  Schumann 
(Born  at  Zwickau,  Saxony,  June  8, 1810;  died  at  Endenich,  near  Bonn,  July  29, 1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  for 
me  to  think  of  the  journal, "—the  Neue  Zeitschrift  fur  Musik,  founded 
by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited  in 
.1841  by  Schumann  alone;  "I  have  during  the  last  days  finished  a  task 
(at  least  in  sketches)  which  filled  me  with  happiness,  and  almost  ex- 
hausted me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work' in  Berlin: 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of  long- 
ing for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
1841?  The  first  entrance  of  trumpets,  this  I  should  like  to  have  sounded 
as  though  it  were  from  high  above,  like  unto  a  call  to  awakening;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the  IntroduC- 
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tion,  how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes 
wing;  and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished;  only  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann,, 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  composing 
this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  symphony, 
it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  sym- 
phony is  nearly  finished.  I  have  not  yet  heard  a  note  of  it,  but  I  am 
exceedingly  glad  that  Robert  at  last  has  started  out  in  the  field  where, 
on  account  of  his  great  imagination,  he  belongs."  January  25 :  "To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  ...  A  spring  poem  by 
.  .  .  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 
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According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27;  Clara  impatiently 
waited  to  hear  a  note  of  the  symphony.  The  instrumentation  of  the 
first  movement  was  completed  February  4,  that  of  the  second  and 
third  movements  on  February  13,  that  of  the  fourth  on  February  20, 
in  the  year  1841.  Not  till  February  14  did  Schumann  play  the  symphony 
to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Conservatory, 
and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus  orchestra, 
were  present.  "I  should  like,"  she  wrote  in  her  diary,  "to  say  a  little 
something  about  the  symphony,  yet  I  should  not  be  able  to  speak  of 
the  little  buds,  the  perfume  of  the  violets,  the  fresh  green  leaves,  the 
birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband!  If  I 
cannot  express  myself  poetically,  nevertheless  the  poetic  breath  of  this 
work  has  stirred  my  very  soul."  The  instrumentation  was  completed  on 
February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  .  .  . 
I  never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  "Clara;  and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
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symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann.' '  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.     Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib  und  schwer, 
Fliegst  drohend  liber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der  Liebe  Stern: 

Du  Geist  der  Wolke,  triib  und  feucht, 

Was  hast  Du  all'  mein  Gliick  verscheucht?  » 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf, — 
Im  Thale  bluht  der  Friihling  auf ! 

These  verses  have  thus  been  turned  into  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  has  frightened  away  all  my  happiness, 
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how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my 
soul!     0  turn,  O  turn  thy  course, — In  the  valley  blooms  the  Spring!" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany  (N.Y.), 
who  knew  Bottger,  contributed  some  years  ago  the  following  note 
to  the  Programme  Books  of  this  orchestra:  "Now,  pondering  the 
above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment,  would 
wonder  how  on  earth  it  could  have  any  psychological  connection  with 
the  origin  of  a  musical  work  so  seemingly  foreign  in  spirit,  so  sunny, 
buoyant,  and  optimistic,  as  is  the  Schumann  Symphony  in  B-flat. 
But,  if  the  reader  will  carefully  note  the  last  line,  'Im  Thale  bluht  der 
Fruhling  auf !'  he  will  be  given  the  key  that  will  dispel  all  his  mystifi- 
cation. The  symphony  is  the  apotheosis  of  spring,  and  all  that  it 
symbolizes  in  philosophy  and  life.  The  lyre  of  Schumann  may  have 
sounded  deeper  chords,  but  scarcely  more  enduring  ones.  It  will 
live  henceforward  as  the  Spring  Symphony.  Why  Schumann  should 
have  chosen  the  symphonic  rather  than  some  other  form,  in  giving 
utterance  to  his  ideas,  remains  unexplained.  It  is  known  that  even  to 
a  later  time  he  adhered  to,  and  repeatedly  expressed,  the  opinion  that 
nothing  new  could  any  more  be  evolved  out  of  the  sonata  (symphony) 
or  overture  form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a 
letter  to  the  critic  Rellstab,  in  Berlin,  Why  should  there  not  be  an  opera 
without  words?' 

"Adolph  Bottger,"  wrote  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann, 
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Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boy- 
hood up,  and  had  attended  both  the  gymnasium  and  the  university 
with  him;  but  their  artistic  tendencies  diverged  later  on,  and  they 
became  estranged.  Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed 
to  realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood, 
his  conversation  was  full  of  interesting  experiences.  Thus,  he  once 
mentioned — what  must  now  seem  surprising — that  Schumann  fre- 
quently expressed  his  disapprobation  of  Madame  Clara  Schumann's 
conception  of  his  piano  works.  As  partially  confirmatory  of  this,  there 
is  at  least  one  letter  extant  in  which  Schumann  admonishes  her  to  play 
certain  of  his  pieces  'just  twice  again  as  slow.'  In  another  letter  he 
warns  her  against  her  impetuosity  in  playing  his  music.  It  is  known 
that  to  the  end  of  her  life  Madame  Schumann  always  preferred  playing 
the  Finale  of  the  Etudes  Symphoniques  in  the  first  and  not  in  the 
improved  second  version.  Can  we  imagine  it  possible  that  the  'Schu- 
mann tradition/  as  represented  for  years  by  Madame  Schumann,  may 
have  been  a  myth,  after  all?" 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness 
with  which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the 
means  at  hand  of  stating  definitely  in  what  year  the  verses  first  ap- 
peared, but  it  could  not  have  been  much  earlier  than  1840.  Schu- 
mann's autographic  letter,  together  with  one  of  Mendelssohn's,  con- 
taining his  musical  setting  of  Bottger 's  Teh  hor'  ein  Voglein  locken/ 
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You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 


VICTOR     TALKING      MACHINE     COMPANY 


CAMDEN,   NEW  JERSEY,    U.S. A 
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were  both  framed,  and  occupied  conspicuous  positions  among  the 
many  other  attractions  that  crowded  the  walls  of  the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
representing,  with  Geibel,  Freiligrath,  and  others,  the  aftermath"  of 
German  romantic  poetry;  but  it  was  chiefly  as  a  translator  of  English 
poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he  became  re- 
nowned. His  German  translation  of  Lord  Byron,  in  the  metre  of  the 
original,  was  a  veritable  tour  de  force,  reaching  many  editions,  and 
resulting  in  making  Byron's  name  a  household  word  in  Germany. 
But,  while  thus  popularizing  the  fame  of  others,  his  own  strong,  original 
work  was  being  gradually  overlooked  and  neglected,  and  now  his 
once  so  admired  lyrics  are  mostly  relegated  to  the  anthologies.  Bottger 
was  only  another  earlier  martyr  to  the  same  irony  of  fate  that  has  now 
overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that 
had  once  belonged  to  the  great  and  mighty  Klopstock.  This  hat  had 
for  some  time  previously  been  in  the  possession  of  the  dull  poet  and 
hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in  the  Uni- 
versity of  Leipsic;  and  the  story  goes  that,  as  long  as  Minckwitz  lived, 
he  never  failed  to  observe  the  annual  return  of  Klopstock's  birthday 
by  sallying  forth  clad  in  the  historic  hat.     Adolph  Bottger  died  along 
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in  the  seventies,  in  poverty  and  neglect.     I  do  not  know  what  became  of 
his  collection  of  rarities.,, 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Schumann  then  put  the  opening  measures  a  third  higher.  Never- 
theless, Schumann  told  Verhulst  in  1853  that  he  was  sorry  he  changed 
the  theme.  After  that  Verhulst  used  the  original  version  whenever 
he  conducted  the  symphony. 

*  * 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted.    The  programme  was  as  follows : — 

Chorus,  "Des  Staubes  eitel  Sorgen" Haydn 

Adagio  und  Rondo  from  Concerto  in  F  minor .  Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"  (sic) Gluck 

H.  Schmidt. 

Allegro R.  Schumann 

(  Song  without  words Mendelssohn 

I  Piece Scarlatti 

Clara  Schumann. 

Symphony   (MS.) R.  Schumann 

Conducted  by  Mendelssohn. 
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Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument is  to  possess  the  atmos- 
phere of  the  French  Courts 


Chas.  M.  Stieff,  Inc. 
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Duo  for  Four  Hands  (new) Mendelssohn 

Clara  Schumann  and  Mendelssohn. 

"Widmung",  "Die  Lowenbraut" R.  Schumann 

'Mm  Strande" C.  Schumann 

Miss  Schloss. 
Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidle  (sic). 

Fantasie  on  Themes  from  "Moses" Th.alberg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It 
was  invented  in  1837  by  Leclerc,,  a  watchmaker  of  Paris,  and  was  in 
the  form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy 
used  the  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 

*** 

On  August  13, 1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Allegro  animato. 

The  symphony  was  afterwards  played  at  Leipsic,  November  15, 
1841,  at  a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst;* 
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The  Midas  Touch 
again  in  jewelry 

Gold  jewelry  is  popular  once  more.  For  the  few  past 
years  it  was  not  a  favorite  of  fashion,  but  now  it  is  worn 
a  great  deal.  Its  rich  color  gives  just  the  right  note  of 
distinction  to  the  one-tone  costumes  now  in  vogue. 
Some  pieces  are  made  entirely  of  gold,  plain  or  en- 
graved. In  others  gold  is  combined  with  jade,  topaz, 
carnelian,  pearls,  lapis  lazuli,  or  serves  only  as  a  mount- 
ing for  these  and  different  stones. 

Necklaces,  bracelets,  pins  and  rings  of  gold  are  very 
welcome  gifts.  The  necklaces  are  particularly  quaint 
and  Victorian,  and  appeal  very  much  to  the  debutante 
and  her  younger  sister.  The  bracelets  are  the  ever  popu- 
lar slave  type.  Bar-pins  and  shoulder  pins  are  distinc- 
tive. The  rings  are  set  with  the  semi-precious  stones, 
and  are  most  appropriate  for  the  sport  frock  that  is 
now  worn  everywhere. 

Let  us  show  you  jewelry  suitable  for  the  next  birth- 
day or  anniversary  gift.  It  will  give  lasting  pleasure 
and  may  be  chosen  so  that  it  will  fall  well  within  the 
price  limit  you  have  set  for  such  a  gift. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Gold,  Silver  and  Jewelry — Makers  of  Original  Gifts 
147  Tremont  Street  Boston,  Massachusetts 
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at  Weimar,  November  21,  1841,  at  a  concert  for  the  benefit  of  the 
Court  Orchestra  Musicians'  Fund,,  led  by  A.  E.  Chelard;  at  Rudol- 
stadt,  January  21,  1842,  led  by  Fr.  Miiller;  at  Bremen,  February 
25,  1842,  at  a  private  concert,  led  by  Reim;  at  Dresden,  March  1, 
1842,  at  a  subscription  concert,  led  by  Hartung ;  at  Hamburg,  March 
5,  1842,  at  the  fifty-sixth  Philharmonic  private  concert  led  by  F.  W. 
Grund ;  at  Leningrad,  March  9,  1844,  at  a  private  concert  arranged 
by  Count  Wielhorsky  for  Schumann,  when  Schumann  led;  at 
Vienna,  January  1,  1847,  in  the  third  of  Clara  Schumann's  concerts, 
when  the  orchestra  was  the  full  orchestra  of  the  Imperial  Court 
Theatre  and  Schumann  led. 

The  symphony  was  played  for  the  first  time  in  England  at  a 
Philharmonic  concert,  London,  June  5,  1854.  The  Musical  World, 
the  leading  weekly  journal,  ably  edited,  spoke  as  follows :  "The 
only  novelty  was  Herr  Schumann's  Symphony  in  B-flat,  which  made 
a  dead  failure,  and  deserved  it.  Few  of  the  ancient  ' Society  of 
British  Musicians'  symphonies  were  more  incoherent  and  thoroughly 
uninteresting  than  this.  If  such  music  is  all  that  Germany  can 
send  us  of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel 
if  they  would  desist  from  importing  it." 

Schumann's  Overture,  Scherzo,  and  Finale  had  been  played  the 
year  before  (April  4)  at  a  Philharmonic  concert.  Extracts  from 
the  review  published  in  the  same  journal  will  show  the  attitude 
of  the  leading  English  musicians  of  the  early  fifties  towards  the 
composer : — 

"Robert  Schumann  and  Richard  Wagner   (uncle  of  the  famous 
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As  chill  autumn  winds  presage  the  coming 
of  winter,  the  thoughts  of  the  home-keeper 
turn  toward  things  indoors,  to  redecorating 
the  town  house,  to  adding  a  touch  of 
beauty  here  and  there. 

In  home  beautifying,  draperies  play  a  lead- 
ing role.  Correctly  chosen  of  the  proper 
textures,  and  of  proper  colorings,  they  com- 
plete the  color  symphony  of  your  rooms. 

T.  D.  Whitney  offers  all  that  is  finest  in 
draperies  and  drapery  fabrics,  and 
employs  a  staff  of  experts  to  aid  you  in 
your  selection. 


y  Company 


37  Temple  Place     Through  to  West  Street 
BOSTON 
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Mdlle.  Joanna  Wagner)  are  the  representatives  of  what  is  styled 
the  Aesthetic'  school  in  Germany.  The  latter  has  written  chiefly 
for  the  theatre,  the  former  for  the  orchestra  and  the  chamber.  Of 
Wagner  we  expect  to  have, an  early  opportunity  of  speaking.  Of 
Schumann  we  have  been  compelled  to  speak  frequently,  and,  as  it 
has  happened,  never  in  terms  of  praise.  So  much  has  been  said 
of  this  gentleman,  and  so  highly  has  he  been  extolled  by  his  ad- 
mirers, that  we  who,  born  in  England,  are  not  necessarily  ac- 
quainted with  his  genius,  have  been  led  to  expect  a  new  Beethoven 
or,  to  say  the  least,  a  new  Mendelssohn.  Up  to  the  present  time, 
however,  the  trios,  quartets,  quintets,  which  have  been  introduced 
by  Mr.  Ella,  at  the  Musical  Union,  and  by  other  adventurous  ex- 
plorers for  other  societies,  have  turned  out  to  be  the  very  opposite 
of  good.  An  affectation  of  originality,  a  superficial  knowledge  of 
the  art,  an  absence  of  true  expression,  and  an  infelicitous  disdain 
of  form  have  characterized  every  work  of  Robert  Schumann  hitherto 
introduced  in  this  country.    The  affected  originality  had  not  enough 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 

Edited  by  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the 
two  extremes  of  banality  and  over-elaboration.  No  one  who  is  fond  of  this 
beautiful  and  unpremeditated  music  will  fail  to  add  the  collection  to  his  or 
her  library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO 
SPIRITUALS.  If  you  are  an  admirer  of  the  Negro  and  his  music,  this 
volume  will  occupy  space  one  in  your  library.  Format,  typography,  engraving 
and  binding  are  worthy  of  the  contents." — Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general 
sanity  in  appropriateness  of  the  arrangements,  and  two,  the  presence  of  so 
much  hitherto  unknown  material.  In  a  wide  acquaintance  with  the  Negro 
literature,  the  reviewer  recalls  no  single  volume  so  rich,  ripe,  and  so  discrimi- 
natingly made  from  the  musical  standpoint  as  this." — Musical  Courier. 
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(hoose  your  piano  as  the  artists  do 
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Alfredo  Casella 

"The  BaMwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightflll.,, 
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Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 
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Walter  Gieseking,  Soloist  with  Boston  Symphony  Orchestra  January  14  and  15, 

and  Alfredo  Casella,  Guest  Conductor  of  Boston  Symphony  Orchestra 

January  14  and  15,  use  the  BALDWIN  piano  exclusively. 
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of  genuine  feeling  to  be  accepted,  while  the  defects  by  which  it  was 
accompanied  gave  its  emptiness  and  false  pretension  a  still  smaller 
chance  of  taking  hold  of  public  favor.  The  statement  of  these 
objections,  however,  has  always  been  met  by  the  answer :  <Oh,  you 
have  not  heard  Schumann's  best  works ;  you  should  know  his  orches- 
tral compositions,  his  Symphony  in  B-flat,  and,  above  all,  his  Over- 
ture, Scherzo,  and  Finale.'  Well,  we  have  heard  the  Overture, 
Scherzo,  and  Finale  .  .  .  and  we  regret  to  say  that,  bad  as  we 
consider  the  chamber  compositions  of  the  author,  we  are  forced  to 
pronounce  the  present  orchestral  works  still  worse."  Then  follows 
an  attack  on  this  piece,  with  this  closing  sentence:  "The  general 
style  betrays  the  patchiness  and  want  of  fluency  of  a  tyro;  while 
the  forced  and  unnatural  twins  of  cadences  and  progression  declare 
neither  more  nor  less  than  the  convulsive  efforts  of  one  who  has 
never  properly  studied  his  art  to  hide  the  deficiencies  of  early  edu- 
cation under  a  mist  of  pompous  swagger."  The  reviewer  comments 
on  the  disapproval  of  the  audience,  and  adds:  "And  yet  Robert 
Schumann,  according  to  some,  is  the  composer  who  in  combination 
with  Richard  Wagner — 'Brother  Wagner/  be  it  understood — is  to 
raise  a  new  school  of  art,  to  extinguish  Mendelssohn,  and  to  teach 
the  worshippers  of  Handel,  Bach,  Mozart,  and  Beethoven  many 
important  secrets  which  the  scores  of  these  great  masters  have 
never  yet  disclosed.  Oh,  that  a  musical  Pope  would  start  up  and 
write  a  musical  Dunciad !  Thus,  and  only  thus,  would  the  so-called 
aesthetic  school  be  exposed  to  the  world  in  its  proper  light." 

Henry  Fothergill  Chorley  was  equally  severe  in  the  Athenwum: 
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in  a  STEINWAY  PIANO 

is  the 

Superlative  Reproducing  instrument 

The  DUO  *  ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr,  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 
No.  66080     PUPAZETTI  f  "Caricatures");  rive  little  pieces,  extremely  clever,  vivacious 

and  skillfully  made  "puppet-caricatures"   of  certain  well-known 

musical  forms. 
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M.  STEINERT&  SONS 

Exclusive  New  England  Distributors 
STEINERT  HALL      -       -        -        BOSTON 

There  is  a  STEINERT  store  in 
every  leading  New  England  city 
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"Young  Germany  is  in  a  fever  which,  should  it  last,  will  super- 
induce an  epilepsy  fatal  to  the  life  of  music.  .  .  .  The  upholders 
of  Dr.  Schumann  will  take  a  last  refuge  in  symphonies,  especially 
in  a  symphony  in  B-flat  described  by  them  to  be  a  master-work. 
This  I  heard  at  Leipsic,  with  less  than  little  staisfaction.  In  all 
such  cases  of  disappointment  there  is  an  answer  ready  stereotyped, 
and  thought  to  be  decisive.  The  listener  who  cannot  be  charmed 
is  sure  to  be  reminded  how  the  great  works  of  Beethoven  were  mis- 
judged at  the  outset  of  his  career.  But  the  examples  are  not  paral- 
lel. Beethoven's  works  were,  for  a  while,  misunderstood,  I  venture 
to  reply,  because  Beethoven  was  novel.  The  works  of  Dr.  Schumann 
will  by  certain  hearers  be  forever  disliked,  because  they  tell  us 
nothing  that  we  have  not  known  before,  though  we  might  not  have 
thought  it  worth  listening  to.  To  change  the  metaphor,  as  well, 
it  seems  to  me,  might  the  pentimenti  and  chips  of  marble  hewn  off 
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THE  MASTER  CRAFTSMANSHIP 

attained  through  more  than  75  years  of  piano  construction  by  one 
family  ownership  is  built  into  every  Vose  Piano.    This  magnificent 
construction  insures  the  stability  of  the  sweetness    and  purity  of 
the  incomparable  Vose  Tone.     And  its  price  is  very  moderate. 
VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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The  annual  expenses  of  the  Boston  Symphony 
subscriptions.    A  list  of  those  who  have  subscribec  se 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 


Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,   Mr.   and  Mrs.   J.   D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,   Leo,   Brooklyn,   N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  y.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.    and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julias 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Forbes,  Mrs.  Ralph  E  I 
Frankenstein,  Miss  Li 
Frost,    Mr.    and   Mi  [ 

McKay 
Frost,  Horace  W 
Frothingham,  Mrs.  L(  \ 

Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C 
Gilmore,  Mrs.  G.  L 
Grandin,  Mrs.  John  I 
Gray,  Mrs.  John  Chij 
Gray,  Morris 
Grover,  Mrs.  Frances 
Guild,  Miss  S.  L. 


diss 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  E. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs  Frederick  C 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and 

Penrose 
Harris,  Miss  Frances 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph 
Hicks,  Mrs.  John  Jay  | 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin 
Holbrook,  Miss  Mary 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Mariai 
Hornblower,  Henry 
Hornblower,  Mrs.  He 
Houghton,      Mr. 

Clement  S. 
Houghton,  Miss  Eli 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murra 
Howe,  M.  A.  DeWolfi 
Hunt,  Miss  Abby  W. 


Jack,  Dr.  Frederick  Li 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
financially.    All  such  are  invited  to  join  in  sustaining  the  Ore 
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ly    exceed  its  income.     This  operating  deficit  is  met  by 
edl  eason  1926-27  follows: 


iE.  >n,  Arthur  S. 

Lirr  >n,  Mrs.  E.  J. 

Mre  >n,  Miss  Edith  Morse 


tburgh,  Albert  W. 

iburgh,  Carl  J. 

lan,  M.  B. 

,  Mrs.  L.  M. 

Mrs.  Edward  L. 

Mrs.  Henry  P. 

The  Misses 

ind,      Mr.      and      Mrs. 

braham 

ind,  Mr.  and  Mrs.  Jesse 


Miss  Aimee 

Mrs.  H.  A. 

Miss  Margaret  RuthveD 
m,  Mrs.  Henry  G. 

Miss  Elizabeth 
ice,  Mrs.  John 
Ir.  and  Mrs.  George  C. 
l,  J.  Howard 

Mrs.  George 

Mrs.  David  M. 
>p,  Mrs.  Thornton  K.     . 
>p,  Mrs.  W.  S.  H. 
I,  Miss  Lucy 
Stephen  B. 
i,  Arthur 
,  John  A. 


ing,  Earl  G. 
l,  Miss  Fanny  P. 
i,  Henry  L. 
.If,    Mrs.    Jesse    H., 
rovidence,  R.I. 
•,  Miss  Mildred  A. 
en,  Arthur  N. 
en,  Mrs.  James  I. 
Mrs.  John 
,e,  Mrs.  Edward  C. 
5,  Mr.  and  Mrs.  Arthur  W. 
i,  Henry  Lee 
i,  Miss  J.  G. 
;,  J.  Torrey 

i,  Mr.  and  Mrs.  Charles  A. 
ley,  Mrs.  F.  S. 
iy,  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs,  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. ' 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
S locum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 


•elieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 

Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Cushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D, 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Bacon,  William 
Barrett,  Mrs.  William  E. 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William     . 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mrs.  Channing 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taft,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Winsor,  Mrs.  Alfred 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


New  Subscribers  to  January  22,  1927 

Ames,  Mrs.  John  S.  Hyde,  Mrs.  J.  McE. 

Appleton,  Miss  Mary  Loeffler,  Mrs.  C.  M. 

Cram,  Mrs.  Ralph  A.  Pickman,  Dudley  L. 

Cutler,  Miss  Elizabeth  A.  Richardson,  Mrs.  F.  L.  W. 

Greene,  Mrs.  Edwin  Farnham  Spalding,  Mr.  and  Mrs.  Walter  R. 
Homans,  Miss  Katharine  A. 

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 

New  Subscribers  to  Endowment  Fund  to  January  8,  1 927 
Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 


Subscriptions  to  date  for  season  of  1926-27 
Endowment  Fund  .  .  .  .  . 
Endowment  Fund,  in  memory  of 

Henry  L.  Higginson  .... 
Endowment  Fund  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey 


$75,298.00 
208,972.25 

49,795.18 

5,000.00 


Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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BECAUSE  it  is  easy  to  reach  a  Shawmut  office- — because  it  is  easy 
to  reach  a  Shawmut  officer- — you  will  find  it  easy  to  bank  at  the 
Shawmut. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 
Arlington  St.  Office:  Park  Sq.  Bldg.        Kenmore-QovernorSq.  Office:  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office :  248  Huntington  Ave.  Stuart-Tremont  Office :  239  Tremont  St. 

Bowdoin  Square  Office :  84  Cambridge  St.  Harrison-Essex  Office :  28  Harrison  Ave. 

Haymarket  Square  Office:  28  Haymarket  Square 
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the  block  and  flung  to  the  ground  by  a  Buonarotti's  chisel,  if  picked 
up  and  awkwardly  cemented  by  some  aspiring  stone  patcher,  pass 
for  an  original  figure,,  because  the  amorphous  idol  was  cracked, 
flawed,  and  stained — had  the  nose  of  a  Silenus  above  the  lip  of  a 
Hebe,  and  arms  like  Rob  Roy's  long  enough  to  reach  its  knees, — 
as  such  centos  of  common  phrases  and  rejected  chords  be  accepted 
for  creations  of  genius  because  they  are  presented  with  a  courageous 
eccentricity  and  pretension."  Chorley  then  savagely  reviewed  the 
symphony  in  detail  and  concluded  with  this  sentence:  "The  mysta- 
gogue  who  has  no  real  mysteries  to  promulgate  would  presently  lose 
his  public,  did  he  not  keep  curiosity  entertained  by  exhibiting  some 
of  the  charlatan's  familiar  tricks."  The  symphony  was  described  by 
others  as  belonging  to  the  "Broken  Crockery  School." 


If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one 


WOMEN'S   REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

JXCusic  l^oom  .'.  French  T^oom 

Available  for  concerts  and  lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 


Publishers  of 

gditionWbod. 

i!iAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World, 
To  be  had  through  your  Local  Dealer 


88   ST.    STEPHEN    STREET 


BOSTON,    \1 
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TheMusicalDkest 


ANNOUNCES  ITS 

NEW  MAGAZINE  NUMBERS 

The  First  Week  in  Each  Month  —  Starting  January  4,  1927 

IN  THE  JANUARY  4  ISSUE 

By  Request,  The  King's  Henchman — by 
Deems  Taylor. 

The  Romance  of  Covent  Garden  —  by 
Joyce  Herman. 

How  I  Became  Athletic  —  by  Mme.  Maria 
Jeritza. 

The  Big  Inoculation  —  by  Pitts  Sanborn. 

The  Dance,  and  Its  Trend  —  by  Troy 
Kinney. 

Music's  Financial  Wizards,  The  Casadesus 
Collection  of  Ancient  Instruments,  and 
four  other  big  features. 

A.  Walter  Kramer,  J.  Lawrence  Erb,  and 
other  distinguished  contributors. 

68  Pages.  12  Times  a  Year.   A  All  the  High  Lights  of  the  Month  in  News 

Beautiful  Book.  Covers  in  Colors.  Twelve  Full  Pages  of  Illustrations 


A  PERFECT  COMBINATION 


Second,  Third  and  Fourth  Weeks 
THE  NEWS  EDITIONS 

All  the  news  in  concise  form 
Digests  of  leading  critiques 

Sound  Editorials 

Foreign  Current  Events 

Specialized  Departments 


1? 


16  Pages  Delightfully  Compact 


1  h:  I  The  Magical  Digest  [vg] 

XATIO.YS  DAILY  PRESS  AXD  MUSIC  LEADERS 
VOICE  OPIMOSS  0,V  JVILLIARD  FOVSVATIOS 


ackli  rmi  musk  U  DICCST 
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Five  Dollars  a  Year  for  All  Copies 

MUSICAL  DIGEST,  INC.  239  West  39th  Street,  New  York 

Send  One  Dollar  for  Acquaintance  Copies  for  Two  Months 
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belonging  to  the  "Broken  Crockery  School/'  if  they  hooted  Schu- 
mann's works  and  in  1854  accused  the  composer  of  suffering  from 
delirium  tremens,  the  Parisian  critics  were  far  better  disposed. 
Fragments  of  the  symphony  were  performed  at  a  Popular  Concert 
led  by  Pasdeloup,  January  19,  1862.  The  whole  symphony  was 
played  at  a  Conservatory  Concert  led  by  George  Hainl  on  December 
15,  1867.  The  critics  praised  the  music;  said  the  audience  was 
"ravished  by  the  beauty  of  the  music."  Schumann  influenced  the 
French  as  well  as  the  Russian  composers.  The  English  were  faith- 
ful to  Mendelssohn,  and  their  composers  have  not  yet  wholly 
escaped  from  slavish  imitation  of  the  least  praiseworthy  characteris- 
tics of  that  composer.  It  was  an  Englishman  who  said  of  Schu- 
mann, "Having  an  inordinate  ambition  to  be  ranked  as  an  original 
thinker,  he  gives  to  the  world  the  ugliest  possible  music."  It  was 
Emile  Zola  who,  in  his  "L'CEuvre,"  put  into  the  mouth  of  Gagniere : 


ONE    BLOCK    FROM    SYMPHONY   HALL 


HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with  bath  and   telephone.     Rates:    Single  $3 — $3.50;  Double   $4 — $5 

Special  Weekly  Rates 

vAFEa    JL¥lIJniJCif\  ¥  Jrb.  lYMl^tf^Jrfc.  ¥  i\    \*Jt\M.  Ea  1  JCaJnULr& 

Famous  for  its  delicious  food  and  Newest    and     best   of     the    kind, 

service  at  moderate  prices  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  est.  1 905  PHONE  KENMORE  7615 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    Al     MOST  JENNEY    STATIONS 


0lh  CitfiUsf)  (©allerteg 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

6NGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures.  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,    Petit-point,    Brocades,    Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces   Especially  Suitable   for  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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"O  Schumann.,  despair,  the  luxury  of  despair!  Yes,  the  end  of  all, 
the  last  song  of  mournful  purity,  soaring  over  the  ruins  of  the 
world !" 

In  Vienna  the  symphony,  led  by  Schumann  in  1847,  fell  absolutely 
flat.  The  composer  was  known  only  as  "Clara  Wieck's  husband/7 
and  for  years  in  Vienna  he  was  associated  with  Liszt  and  Wagner 
as  makers  of  Zukunftsmusik,  dangerous  fellows.  Schumann  was 
thus  strengthened  in  his  earlier  opinion,  that  "the  Viennese  are  an 
ignorant  people,  and  know  little  of  what  goes  on  outside  their  own 
city."  Nor  was  the  symphony  more  favorably  received  in  1856, 
when  it  was  conducted  by  Hellmesberger.  In  1861  the  Viennese 
public  first  began  to  find  some  beauty  in  the  music. 


The  first  performance  in  New  York  was  by  the  Philharmonic  Society, 
April  23,  1853,  led  by  Theodore  Eisfeld. 


Interior    Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 

Telephones,  Back  Bay  j    ,■  r  qq 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,  and   a   critical   survey   of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

I  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 


1146 


}) 


V 


♦» 


♦» 


0 


>) 


V 


>> 


v 


♦» 


♦>> 


"The  Mother  of 

Progress  n 


PRINTING,  "The  Mother  of  Progress,"  has  kept 
pace  with  Father  Time.  Since  the  invention  of  printing 
during  the  middle  of  the  fifteenth  century,  it  has 
moved  steadily  forward,  until  it  is  known  in  all  parts 
of  the  civilized  world.  It  now  ranks  as  one  of  the 
seven  great  American  industries. 

Printing  has  been  the  means  of  advancing  all  lines 
of  human  endeavor.  Without  its  aid,  we  should  be 
living  in  the  darkness  of  the  Middle  Ages.  It  may  be 
aided  by  the  telegraph,  telephone  and  radio,  but  these 
will  never  be  able  to  supplant  it. 

Someone  has  said  much  in  these  few  words:  "A 
good  printer  is  one  who  has  become  proficient  in  the 
art  of  making  the  area  of  paper  yield  a  greater  crop  of 
attention,  reader-interest,  and  returns." 

That  is  exactly  what  Geo.  H.  Ellis  Co.  (Inc.)  is 
interested  in  primarily.  The  returns!  The  greater 
the  number  of  returns  we  bring  to  you,  the  more 
often  you  will  return  to  us.  This  is  as  it  should  be. 
It  is  the  exact  way  in  which  we  have  built  up  our 
business  in  the  past.  We  know  of  no  better  way  to 
"carry  on"  in  the  future. 


the 

Quality 


ofervice 


/) 


V 


GEO.  H.  ELLIS  CO. 

Incorporated 
272  CONGRESS  STREET  BOSTON,  MASSACHUSETTS  <<♦ 


\) 


1147 


The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr,  Webb  said  to  my  father:  'Yes,  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  "Surprise  Symphony,"  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?' "  ("Memo- 
ries of  a  Musical  Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41.) 
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Mr.  John  S.  Dwight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been 
ever  so  perfectly  presented.  On  the  other  hand,  the  initiated,  in- 
timate admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
sages were  roughly  rendered;  if  movements  were  unduly  hurried  or 
retarded  (a  matter  about  which  we  would  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  returned 
a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the  trombones 
— still  an  imposing,  although  now  and  then  obscured,  outline  loomed 
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before  us  of  a  grand,  consistent,  original,  inspired  whole.     It  moved  us 
to  respect  and  to  desire  deeper  acquaintance  with  the  new  symphonist." 


• 
*    * 


The  Symphony  in  B-flat  has  been  played  at  these  concerts,  under 
Mr.  Henschel,  March  4,  1882;  Mr.  Gericke,  November  15,  1884, 
November  13,  1886,  November  3,  1888 ;  Mr.  Nikisch,  March  8,  1890, 
January  31,  1891,  April  16,  1892,  January  28,  1893 ;  Mr.  Paur,  No- 
vember 25,  1893,  December  7,  1895,  October  23,  1897;  Mr.  Gericke, 
October  14,  1899,  January  4  1902,  March  5,  1904,  November  25, 
1905;  Dr.  Muck,  November  3,  1906;  Mr.  Fiedler,  March  5,  1910, 
October  7, 1911 ;  Dr.  Muck,  March  28,  1914,  January  21,  1916 ;  March 
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29,  1918;  Mr.  Monteux,  October  17,  1919;  February  10,  1922;  Mr. 
Koussevitzky,  December  17,  1926. 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 

The  first  movement  opens  with  an  introduction,  Andante  un  poco 
maestoso,  B-flat  major,  4-4,  which  begins  with  a  virile  phrase  in  the 
horns  and  trumpets,  answered  by  the  full  orchestra  fortissimo. 
There  are  stormy  accents  in  the  basses,  with  full  chords  in  the 
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brass  and  other  strings,  and  each  chord  is  echoed  by  the  wood-wind. 
Flute  and  clarinet  notes  over  a  figure  in  the  violas  lead  to  a  grad- 
ual crescendo  ed  accelerando,  which  introduces  the  Allegro  molto 
vivace,  B-flat  major,  2-4.  This  begins  at  once  with  a  brilliant  first 
theme.  The  chief  figure  is  taken  from  the  initial  horn  and  trumpet 
call  as  Schumann  originally  wrote  it.  The  development  of  the  theme 
leads  finally  to  a  modulation  to  the  key  of  C  major,  and  there  is  the 
thought,  naturally,  of  F  major  as  the  tonality  of  the  second  theme, 
but  this  motive  given  out  by  the  clarinets  and  bassoons  is  in  no 
definite  tonality;  it  is  in  a  mode  which  suggests  A  minor  and  also 
D  minor;  the  second  section  ends,  however,  in  F  major,  and  the 
further  development  adheres  to  this  key.  The  first  part  of  the 
movement  is  repeated.  The  free  fantasia  is  long  and  elaborately 
worked  out.  The  first  movement  does  not  return  in  the  shape 
it  has  at  the  beginning  of  the  Allegro,  but  in  the  broader  version 
heard  at  the  opening  of  the  Introduction.  The  long  coda  begins 
Animato,  poco  a  poco  stringendo,  on  a  new  theme  in  full  harmony 
in  the  strings,  and  it  is  developed  until  horns  and  trumpets  sound 
the  familiar  call. 

The  second  movement,  Lar ghetto,  E-flat  major,  3-8,  opens  with  a 
romanza  developed  by  the  violins.  The  second  theme,  C  major, 
is  of  a  more  restless  nature,  and  its  phrases  are  given  out  alter- 
nately by  the  wood-wind  and  violins.    The  melodious  first  theme  is 
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repeated,  B-flat  major,  by  the  violoncellos  against  an  accompani- 
ment in  second  violins  and  violas  and  syncopated  chords  in  the 
first  violins  and  the  wood-wind.  There  is  a  new  episodic  theme. 
The  first  motive  appears  for  the  third  time,  now  in  E-flat  major. 
It  is  sung  by  the  oboe  and  horn,  accompanied  by  clarinets  and  bas- 
soons, with  passages  in  the  strings.  Near  the  close  of  the  short 
coda  are  solemn  harmonies  in  bassoons  and  trombones.  This  move- 
ment is  enchained  with  the  Scherzo. 

The  Scherzo,  molto  vivace,  D  minor,  3-4,  begins  in  G  minor.  The 
first  trio,  molto  piu  vivace,  D  major,  2-4,  includes  harmonic  inter- 
play between  strings  and  wind  instruments.  It  is  developed  at 
some  length,  and  the  Scherzo  is  repeated.  There  is  a  second  trio, 
B-flat  major,  3-4,  with  imitative  contrapuntal  work,  and  it  is  fol- 
lowed by  a  second  repetition  of  the  Scherzo.  A  short  coda  has  the 
rhythm  of  the  first  trio  and  brings  the  end. 

Finale:  Allegro  animato  e  grazioso,  B-flat  major,  2-2.     It  begins 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 


Local  and  Suburban  Service 
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The  Bosl 


Treatise 
8 
on 

Request 


CREATES  A. 

SYMPHONY  IN  MUSIC 

WHILE  THE 


Grand 
Prix 
Paris 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS.  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 


MISS    HARDY'S 

FOR  PAINTED  DECORATION 

102  CHESTNUT  STREET  -      BOSTON 

Furniture  made  to  order  Old  Furniture  Painted  Furniture 

Set  of  six  authentic  Chippendale  Chairs 
Interior  Decorations  Chintzes  Lighting  Fixtures 


Habitues  of  Symphony  who 

think  they  know  their  Boston 

Would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thomas  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,  BOSTON 

Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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with  a  fortissimo  figure  which  is  used  hereafter.  The  first  theme, 
a  cheerful,  tripping  dance  melody,,  enters  and  is  developed  by  strings 
and  wood-wind.  The  second  theme,  equally  blithe,  is  in  Gr  major, 
and  the  impressive  initial  figure  of  the  full  orchestra  at  the  begin- 
ning of  the  movement,  now  given  out  by  the  strings,  is  in  the 
second  phrase.  The  two  motives  are  worked  up  alternately.  The 
free  fantasia  opens  quietly.  Trombones  sound  the  rhythm  of  the 
first  theme  of  the  first  movement.  There  is  a  long  series  of  imita- 
tions on  the  first  theme  of  the  Finale.  This  series  leads  to  some  horn 
calls  and  a  cadenza  for  the  flute.  The  third  section  of  the  move- 
ment is  regular,  and  there  is  a  brilliant  coda. 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLCMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 

Publishers  of  Depot  for 


THE  CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR 
CHORAL   MUSIC    FOR   WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

ESTLAND  AVENUE 
41  WESTLAND  AVENUE 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL   FOR    DANCES 

LECTURES        RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 

Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


Tk 


Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.   to    30  NEWBURY  ST. 

Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


41 


RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarf* 
Stockings.  Children's  Jerseys,  etc. 
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America's  Foremost  Florist 

I      year     J  INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


/^f\ 

U.  HOLZER,  INC. 

o|tf^?E§«-/DjB0^ 

333   WASHINGTON    STREET                   -                   NEAR    MILK 

txi  ^j^^^ypy^  y\ 

OR    24    PROVINCE    STREET 

F^^^^ls^^™! 

ROOM     428 

vHt^KI!/ 

BINDS    AND    REPAIRS 

xl^^d^^ 

ALL   KINDS   OF  BOOKS 

ESTABLISHED    1870 

MUSIC     BOUND      TO      LIE     FLAT 

Opposite  Old  State  House  52  DEVONSHIRE  STREET.  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


Many  Men 


are  able  to  be  at  home  so  little 
that  their  families  need  their 
photograph  as  a  reminder  of  the 
head  of  the  house. 

Other  men  who  can  and  do  make 
much  of  family  life  are  going  to 
be  keenly  missed  when  they  are 
taken  from  it. 

All  men  who  care  for  the  family 
ties  should  be  photographed  for 


the  sake  of  those  who,  in  turn 
care  for  them. 

PURDY  helps  such  men. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


Gveryone  should 
KNOWanotter 

LANGUAGE 

If  s  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school,   o 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA,  3  to  5 

TT  OTHF9  r INDIVIDUALLY! 
LLU  l  rui4D  [PLANNED  J 

OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO. 


1162 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone,  Back  Bay  5910 


GREEN  DOOR 


39  NEWBURY  STREET 
N.  E.  farm  and  garden  association 


MENDING  BUREAU 

At  this  season  special  attention  given  to  household  mending  and  sewing;  also 

refooting  golf  stockings  and  making  of  smocks 


NEW  CAKES 

POULTRY 


UNUSUAL  SANDWICHES 
HOMEMADE  SAUSAGE 


Telephone  Back  Bay  4198 


"DRESSES 

for 

Lazy,  Southern 
Climes  as  well 
as  New  Eng- 
1  and's  Cold 
Snappy  Days. 
Also  a  few 
dresses  marked 
very  low. 


230  BOYLSTON  STREET 
boston 


Affiliations 
PARISIENNES 


TELEPHONE 
KENMORE  0610 


Y 


% 


ROBES  —  MANTEAUX 
CHAPEAUX 


33  Newbury  Street 

BOSTON 
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1829 


1927 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 


Quality  Work 


Quick  Service 


Telephones  < 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street     , 
1274  Mass.  Avenue 


YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 

Next  week  the  orchestra  will  give  concerts  in  Wilmington,  Baltimore, 

Washington,  New  York,  Brooklyn,  and  Hartford.      The 

next  regular  pair  of  concerts  will  take  place  on 

February  eleventh  and  February  twelfth 


FRIDAY  AFTERNOON,  FEBRUARY  11,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  12,  at  8.15  o'clock 


Langendoen  ....  Variations  on  a  Dutch  Theme  of 

Adrianus  Valerius 

Brahms         .         .         .         .         .     Concerto  No.  2  in  B-nat  major  for 

Pianoforte  and  Orchestra,  Op.  83 
I.     Allegro  non  troppo. 

II.     Allegro  appassionato. 

III.  Andante. 

IV.  Allegretto  grazioso. 


Elgar  ...         .         .       Variations  on  an  Original  Theme,  Op.  36 


SOLOIST 
MORIZ  ROSENTHAL 

There  will  be  an  intermission  after  the  concerto 


A  lecture  on  this  programme  will  be  given  on  Wednesday,  February  9, 
at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

JAN.  30 

at  3.30 


Sunday 
FEB.  £ 

at  3.30 


Sunday 
FEB.  |3 

at  3.30 


Sunday 

FEB.  20 

at  3.30 


Tenor 


Violin 


Soprano 


EMIL  MOLLENHAUER,  Conductor 

MISCELLANEOUS  PROGRAMME 
Soloist,  SOPHIE  BRASLAU 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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ki  * 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


WBEffiip^k 


/AY 


THE   INST%U£MENT  OF  THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artilres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Stockbridge,  C. 
Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanromd,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

{E-flat  Clarirut) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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A      ,    /^FN, 


ooooooooooooooooooooooooooooooooooooo 
Cluckervng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
Itavc  been  made  necessary  by  the  great  growth  of  our  retail  business. 

©OOQOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

vJ^f  HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  -  -  -  the 

MARSHALL  fe3  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  *  *  -  ' 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  *  *  •  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

0000000000000000000000000000000000000 

Chickering    Hall  offers  Chickering    Pianos    from  $875  up-        Ampicos 

-     from  $695  up         re-made  instruments   for  as  little  as  $125.  All  are  sold 

on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


icfertna))^ 
&  Jons  ^ 

195  Boy  Is  tor?  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  FEBRUARY  11,  at  2.30  o'clock 


SATURDAY  EVENING.  FEBRUARY  12,  at  8.15  o'clock 


Brahms 


Overture,  "Tragic,"  Op.  8i 


Brahms 


I.  Allegro  non  troppo. 

II.  Allegro  appassionato. 

III.  Andante. 

IV.  Allegretto  grazioso. 


Concerto  No.  2  in  B-flat  major  for 
Pianoforte  and  Orchestra,  Op.  83 


Brahms         .  •  .         .         .        Symphony  No.  2,  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


SOLOIST 
MORIZ  ROSENTHAL 

KNABE  PIANO  USED 
There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 

1185 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISE 

Sailing  February  22 

The  Raymond  -Whitcomb  Cruise  brings  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  It  sails 
on  the  S.  S.  "Columbus"  of  32,000  tons  register— the 
newest  of  the  world's  great  liners. 

A  holiday  cruise  of  25  days'  duration  which  visits  20 
fascinating  places  in  1 1  Caribbean  Countries  —  Havana, 
Panama,  Caracas,  Curacao,  Martinique,  Nassau,  etc. 
Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

Mediterranean,  March  29   ::   The  North  Cape,  June  28    ::   Round  the 

World,  January  18, 1928   ::    Africa  Cruise,  January  14, 1928    ::    Land 

Cruises  to  California  —  December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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"Tragic"  Overture,  Op.  81  .      .      .      .      .      .      .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1883;  died  at  Vienna,  April  3,  1897) 

Although  the  "Tragic"  Overture  is  Op.  81,  and  the  "Academic" 
Op.  80,  the  "Tragic"  was  composed  and  performed  before  the  "Aca- 
demic" ;  it  was  performed  for  the  first  time  at  the  fourth  Philhar- 
monic concert  at  Vienna  in  1880* ;  it  was  published  in  1881.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra, 
October  29,  1881- 

The  overture  has  been  characterized  as  "a  tragedy  not  of  actual 
happenings,  but  of  soul  life."  No  hero,  no  event,  suggested  pro- 
gramme music  or  any  specific  musical  portrayal,  although  Hanslick, 
sworn  partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate 
the  overture  with  any  particular  tragedy,  that  tragedy  is  "Hamlet." 
The  secondary  theme  in  F  is  associated  by  some  with  Ophelia,  and 
the  episode  in  B-fiat  major  with  Fortinbras.  Others  remember  that 
Dingelstedt  in  1876  wished  to  organize  a  "Faust"  Festival,  and 
Brahms,  asked  whether  he  would  write  the  music,  expressed  his 
willingness.    To  them  this  overture  is  a  "Faust"  overture.f 

The  "Tragic"  Overture  may  be  said  to  be  a  musical  characteriza- 
tion of  the  principles   of  tragedy  as   laid   down  by  Aristotle   or 

*Yet  some  German  commentators  give  January  4,  1881,   and  Breslau,  as  the  date 
and  place  of  the  first  performance  of  both  the  "Tragic"  and  the  "Academic." 

fSee  Kalbeck's  "Johannes  Brahms,"  vol.  iii.,  Part  I.,  pp.  257-259   (Berlin,  1910). 


THE  SONGS  OF  EDWARD  MAC  POWELL 

ISABEL  RICHARDSON  MOLTER.  the  popular  American  soprano  who  features  MacDowell  on  her 
concert  programmes,  says: 

"I  think  of  his  songs  as  a  series  of  miniatures.  Small,  perfect  pictures  to  hang  in  the  room  of 
the  concert.  Their  colors,  soft  or  boldly  beautiful,  are  filled  with  the  drama  of  unfolding  nature 
and  the  upward  reach  of  mankind  ....  All  his  songs  are  brief,  yet  their  ingredients  have  richness, 
depth.  He  was  intensely  individual.  To  be  able  to  say  so  much  in  two  pages  of  music  manu- 
scripts ....     It  is  a  test,  you  see." 

Five  Favorite  Collections 


ALBUM  OF  SIX  SELECTED 
SONGS 

High  Voice 

TO  A  WILD  ROSE  -  Thy  Beaming  Eyes -A  Maid 
Sings  Light  —  Deserted  —  Fair  Springtide  —  Menie 

Low  Voice 

TO  A  WILD  ROSE  — Thy  Beaming  Eyes  — The 
Swan  Bent  Low  —  Deserted  —  To  the  Golden  Rod 
—  My  Jean 

Each  Volume  $1.00  net 

OP.  40     SIX  LOVE  SONGS 

Sweet  Blue-eyed  Maid  -Sweetheart  Tell  Me— Thy 
Beaming  Eyes  For  Love's  Sweet  Sake  —  O  Lovely 
Rose  —  I  Ask  But  This 

Medium  Voice  —  75  cents  net 


OP.  56     FOUR  SONGS 

Long  Ago  Sweetheart  Mine — 'The  Swan  Bent  Low 
— A  Maid  Sings  Light — As  the  Gloaming  Shadows 
High  or  Low  Voice 
Each  Volume  /5  cents  net 


OP.  58    THREE  SONGS 

Constancy  —  Sunrise  —  Merry  Maiden  Spring 
Medium  Voice — 75  cents  net 


OP.  60     THREE  SONGS 

Tyrant  Love  —  Fair  Springtide  —  To  the  Golden 
Rod 

Medium  Voice  —  75  cents  net 


THE   ARTHUR   P.  SCHMIDT   CO.,    120  Boylston  Street 
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Lessing;  it  mirrors,  as  Reimann  puts  it,  the  grandeur,  the  loftiness, 
the  deep  earnestness,  of  tragic  character;  "calamities,  which  an  in- 
exorable fate  has  imposed  on  him,  leave  the  hero  guilty;  the  tragic 
downfall  atones  for  the  guilt ;  this  downfall,  which  by  purifying  the 
passions  and  awakening  fear  and  pity  works  on  the  race  at  large, 
brings  expiation  and  redemption  to  the  hero  himself."  Or  as  Dr- 
Deiters  says :  "In  this  work  we  see  a  strong  hero  battling  with  an 
iron  and  relentless  fate;  passing  hopes  of  victory  cannot  alter  an 
impending  destiny.  We  do  not  care  to  inquire  whether  the  com- 
poser had  a  special  tragedy  in  his  mind,  or  if  so,  which  one;  those 
who  remain  musically  unconvinced  by  the  unsurpassably  powerful 
theme,  would  not  be  assisted  by  a  particular  suggestion." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  strings. 


Moriz  (Moritz)  Rosenthal,  pianist,  was  born  on  December  18, 
1862,  at  Lemberg.  He  showed  pronounced  musical  ability  when  he 
was  four  years  old.  His  first  teacher,  when  he  was  eight  years  old,  was 
Golath.  At  the  age  of  ten  he  played  in  public  a  duet  with  his  teacher 
Carl  Mikuli  (1821-97),  a  pupil 'of  Chopin  and.Reber.     In  1875  Mr. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 


E.  Adam,  Trombone 

A.  Alphin,  Solfeggio 

A.  Battles,  Flute 

A.  M.  Bottero,  Italian 

E.  S.  Brown,  Trumpet 

J.  N .  Burk,  History  of  Music 

J.  P.  Drew,  Voice  Culture 

E.  Ferrabini,  Voice  Culture 

M.  B.  Frye,  Organ 

S.  Korgueff,  Violin 


..    FACULTY    .. 

A.  Laus,  Bassoon 

J.  S.  Leavitt,  Clarinet,  Saxophone 

A.   Leuci,  Violin,   Viola 

C.  F.  Ludwig,  Percussion 

W.  C.  Ma  son,  Dramatic  Art 

R.  C.  McKay,  Oboe 

C.  Miller,  Pianoforte 

M.  Munsterberg,  German 

R.  Nagel,  Violoncello 

M.  Paporello,  Ballet 

AND  ASSISTANTS 


T.  Seyeel,  Contrabass 

S.  Somervell,  Voice,  Solfeggio 

L.  Speyer,  Oboe,  English  Horn 

O.  Straub,  Theoretical  Subjects 

C.   Ullian,  Pianoforte 

C.  Van  Den  Berg,  Horn 

W.  Van  Den  Berg,  Harp 

E.  Vieh,  French 

G.  C.  Vieh,  Pianoforte 

A.  Vita,  Voice,  Coaching 


Steinway  Pianoforte 
250  Huntington  Avenue 
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lamonds    are    eternal. 

Settings  go  out  of 
4V&,  date.  A  visit  to  our 
£f$k  diamond  department 
will  bring  out  the  possibilities 
of  remounting  in  the  heighth 
of    fashion. 


Drawings  prepared. SE?'3*- 
Unused  stones  exchanged 
•>r  credited  to  any  amount. 
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Rosenthal  studied  with  Rafael  Joseffy  in  Vienna.  The  next  year  he 
gave  a  concert  there,  then  went  to  Bucharest,  where  he  was  appointed 
pianist  to  the  Roumanian  Court.  Liszt  invited  him  to  Weimar  in  1877 
and  received  him  as  his  pupil.  Mr.  Rosenthal  in  1878  gave  recitals 
in  Paris,  Warsaw,  and  Leningrad.  He  did  not  devote  himself  exclusively 
to  music;  he  attended  lectures  on  philosophy  and  musical  aesthetics 
and  passed  examinations  at  the  University  of  Vienna.  His  "mature 
debut' '  was  made  with  the  Leipsic  Liszt  Society  in  1886.  Then  followed 
tours  in  Europe.  In  1912  he  was  appointed  Imperial  Kammervirtuoso 
to  the  Austrian  Court.  His  compositions  include  Variations  on  a  Single 
Theme,  "Papillons,"  Romance,  Preludes,  Transcriptions,  Paraphrases, 
Etudes,  etc.,  for  the  pianoforte.    His  home  town  is  Vienna. 

His  first  appearance  in  Boston  was  in  the  Music  Hall,  November  9, 
1888,  when  he  was  assisted  by  "Master"  Fritz  Kreisler,*  violinist,  and  an 
orchestra  conducted  by  Walter  Damrosch.  He  played  Liszt's  Concerto 
in  E-flat  major,  solo  pieces  by  Henselt  and  Schumann,  and  Liszt's  "Don 
Juan"  Fantasia.  He  gave  recitals  in  Bumstead  Hall  on  December  17, 
18,  and  19  of  that  year. 

He  did  not  come  to  the  United  States  again  until  1896,  when  he  made 

*This  was  Fritz  Kreisler's  first  appearance  in  Boston.  He  played  Mendelssohn's  concerto.  He 
was  then  in  his  fourteenth  year,  having  received,  with  Mile.  Gauthier,  and  Messrs.  Wondra,  Pellenc, 
and  Rinuccini,  a  first  prize  at  the  Paris  Conservatory  in  1887.  (As  a  pupil  of  Hellmesberger,  he  had 
taken,  at  the  age  of  ten,  the  first  prize  at  the  Vienna  Conservatory.) 
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-  on  the  Rue  de  la  Paix 
and  Fifth  Avenue  alike — 


Dominate  NEW  Modes 


Black  and  White 

crisp  and  clear  cut,  quite  often 
usher  in  the  new  Spring  Mode  — 
but  this  spring  the  role  of  black 
and  white  is  much,  much  more 
important  than  that  of  usher! 
Black  and  white  occupy  the  very- 
center  of  Fashion's  stage — in  every 
imaginable    sort   of   smart    frock! 


Ensemble 

The  new  ensemble  theme  gives 
unexpected  variety  to  the  theme 
of  black  and  white!  The  smart 
ensemble  costume  with  coat  in 
approved  seven-eighth  length,  or 
jaunty  jacket,  finger-tip  length. 
Frocks  worn  beneath — one  or  two- 
piece  styles  —  show  white  bodices  appliqued,  or  with  stitched 
bandings  of  black  in  the  manner  of  Chanel! 


Smart  frocks,  coats,  hats  in  black  and  white 
—  all  of  recognized  Slattery  individuality! 
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his  first  appearance  in  New  York  at  Carnegie  Hall  on  November  10, 
with  an  orchestra  led  by  Walter  Damrosch.  He  then  played  Schytte's 
pianoforte  concerto,  and  solo  pieces  by  Chopin  and  Schubert-Liszt. 

His  appearance  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston  was  announced  for  November  21,  1896,  when  he  was  expected 
to  play  Chopin's  Concerto  in  E  minor.  Recitals  in  Music  Hall  were 
also  announced.  He  fell  sick  in  Boston  and  was  obliged  to  cancel  his 
engagements.  He  went  to  Chicago,  where  his  sickness  turned  out  to 
be  typhoid  fever,  and  there  he  barely  escaped  with  his  life. 

His  third  visit  to  the  United  States  was  in  1898,  when  on  November 
5  he  played  in  Boston  with  the  Boston  Symphony  Orchestra,  Xaver 
Scharwenka's  Concerto,  B-flat  minor,  No.  1.  He  gave  recitals  in  Boston 
on  November  16  and  23,  1898,  and  on  March  18,  1899,  and  played  at 
a  Kneisel  Quartet  concert  on  April  10,  1899  (Beethoven's  Pianoforte 
Trio,  B-flat  major,  Op.  97). 

On  November  30,  December  1,  1906,  he  played  with  the  Boston 
Symphony  Orchestra,  in  Boston,  Liszt's  Pianoforte  Concerto,  E-flat 
major,  No.  1.  He  gave  a  recital  in  Symphony  Hall  on  December  8, 
1906. 

On  January  13,  1924,  he  gave  a  recital  in  Symphony  Hall,  Boston; 
music  by  Beethoven,  Schumann,  Chopin,  arid  his  own  "Humoreske" 
on  themes  by  Johann  Strauss. 

On  April  11,  1924,  he  played  with  the  Boston  Symphony  Orchestra, 
in  Boston,  Chopin's  Concerto  in  E  minor,  No.  1. 
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Cijanbler  &  Co. 

TREMONT  ST.,  NEAR  WEST;   ESTABLISHED  OVER  A  CENTURY 


Now  Outfitters 
to  His  Highness 


"The 
Baby" 


On  the  Second  Floor 
of  our  new  building 
at  the  corner  of 
Tremont  and  West 
Streets— in  beautiful 
quarters  just  deco- 
rated, Chandler's  In- 
fants' Department 
has  come  into  being. 
(Use  Regular  Store 
Entrance) 


Thousands  of  People  have  done  us  the  honor  to  in- 
spect this  new  "baby  headquarters"  and  to  express 
gratification  at  what  they  have  seen  and  found  there. 

You  Are  Invited  to  visit  us.  In  pleasing  surround- 
ings you  will  find  all  apparel  for  the  little  tots.  In 
addition,  a  special  "Layette"  room,  with  two  trained 
nurses,  contains  all  the  necessities.  Would  you 
welcome  advice?  Would  you  like  to  weigh  your 
baby  on  our  accurate  scales? 

Second  Floor —  Chandler  &  Co. 
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Concerto  No.  2,  in  B-flat  major,  for  Pianoforte  and  Orchestra. 
Op.  83 .      Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897) 

This  concerto  was  performed  for  the  first  time  at  Budapest,  from 
manuscript,  November  9,  1881,  when  the  composer  was  the  pianist.* 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  March  15,  1884,  when  B.  J.  Lang  was  the  pianist. 
The  concerto  has  been  played  at  these  concerts  by  Carl  Baermann, 
March  20,  1886,  December  8,  1888;  Rafael  JosefTy,  January  18,  1896, 
December  31,  1904;  Adele  aus  der  Ohe,  February  11,  1899;  Ossip 
Gabrilowitsch,  February  16,  1907,  January  18,  1918;  Harold  Bauer, 
February  26,  1916,  December  7,  1923;  Carl  Friedberg,  March  23,  1917; 
Felix  Fox,  November  21,  1919  (concert  in  memory  of  Major  Higginson). 

On  April  8,  1878,  Brahms,  in  company  with  Dr.  Billroth  and  Carl 
Goldmark,  made  a  journey  to  Italy.  Goldmark,  who  went  to  Rome 
to  be  present  at  the  last  rehearsals  of  his  opera,  "Die  Konigin  von 
Saba," — production  was  postponed  until  the  next  year  on  account 
of  the  illness  of  the  leading  soprano, — did  not  accompany  his  friends 
to  Naples  and  Sicily.     Returning  to  Portschach,   Brahms  sketched 

*The  statement  made  by  Miss  Florence  May  in  her  Life  of  Brahms  (Vol.  II.,  p.  194)  that  the 
first  performance  was  at  Stuttgart  on  November  22,  1881,  is  incorrect. 


MY  PROFESSION 

A  friend  asked  me  the  other  day  "What  is  this  profession  of 
yours  which  you  have  called  Estate  Engineering?" 

I  answered  "Just  that.  It  comprises  analysis  and  action  in  re- 
gard to  all  the  factors  in  a  man's  estate — material  and  sentimental 
— so  that  when  an  emergency  arises,  proper  provision  has  been 
made  to  meet  it." 

I  try  to  weld  together,  into  a  cohesive  unit;  a  man's  life  insurance, 
his  securities,  his  real  and  personal  estate,  so  that  it  will  create  income 
enough  to  properly  provide  for  himself  and  his  family.  This,  of 
course,  takes  into  consideration  all  of  the  provisions  of  his  will. 

The  National  Banks  and  Trust  Companies  in  Boston  are  co-oper- 
ating with  me  in  this  work,  and  I  am  happy  to  say  that  their  co-oper- 
ation is  extremely  helpful  and  is  greatly  appreciated  by  my  clients. 

May  I  offer  you  this  service?  There  is  no  charge  for  an  analysis.  It 
may  be  I  can  save  you  several  thousand  dollars  by  a  few  suggestions. 

EARL   G.    MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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themes  of  the  Concerto  in  B-flat  major  on  the  evening  before  his  birth- 
day; but  he  left  the  sketches,  in  which  "he  mirrored  the  Italian  spring 
turning  to  summer/'  undeveloped. 

His  violin  concerto  originally  contained  a  scherzo  movement.  Con- 
ferring with  Joachim,  he  omitted  this  movement.  Max  Kalbeck 
thinks  that  this  Scherzo  found  a  home  in  the  second  pianoforte 
concerto. 

In  March,  1881,  Brahms  set  out  on  a  second  journey  in  Italy.  He 
visited  Venice,  Florence,  Siena,  Orvieto,  Rome,  Naples,  and  Sicily. 
He  returned  to  Vienna  on  his  birthday  of  that  year  with  his  mind 
full  of  Italian  scenes  in  springtime  and  with  thoughts  of  the  pianoforte 
concerto  inspired  by  his  first  visit.  On  May  22  he  went  to  Pressbaum 
near  Vienna,  and  lived  in  the  villa  of  Mme.  Heingartner.  In  1907, 
Orestes  Hitter  von  Connevay,  then  the  possessor  of  the  villa,  erected 
a  monument  to  Brahms  in  the  garden.  A  bronze  bust  stands  on  a  stone 
pedestal.  Anfiron  tablet  bears  this  inscription:  "Here  in  the  summer 
of  1881  Johannes  Brahms  completed  'Nanie,'  Op.  82,  and  the  pianoforte 
concerto,  Op.  83."  Brahms  was  moved  by  the  death  of  Anselm  Feuer- 
bach,  the  painter,  to  set  music  for  chorus  and  orchestra  to  Schiller's 
poem,  "Nanie." 

Miss  May  says  in  her  Life  of  Brahms  that  the  manuscript  of  "Nanie," 
and  portions  of  the  concerto,  were  soon  lent  by  Brahms  to  Dr.  Billroth,* 
"the  concerto  movements  being  handed  to  him  with  the  words  'A  few 
little  pianoforte  pieces.'  "    "It  is  always  a  delight  to  me,"  wrote  Bill- 

*Theodore  Billroth,  the  eminent  Viennese  professor  of  surgery,  was  born  at  Bergen,  on  the  island 
of  Riigen,  April  26,  1829.  He  died  at  Abbazia  on  February  6,  1894.  He  was  a  thoroughly  educated 
musician.    His  book,  "Wer  ist  musikalisch?"  edited  by  Hanslick,  was  published  at  Berlin  in  1896. 
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A  Store  that  is  like  Your  Book  Shop 

Everything  in  this  store  is  on  shelves,  as  in  a  book 
shop.  There  are  no  counters.  You  wander  from  one 
shelf  to  another,  examining  at  your  leisure  this  most 
unusual  collection  of  foods,  candies,  toilet  articles  and 
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roth,  "when  Brahms,  after  paying  me  a  short  visit,  during  which  we 
have  talked  of  indifferent  things,  takes  a  roll  out  of  his  greatcoat  pocket, 
and  says  casually,  'Look  at  that  and  write  me  what  you  think  of  it.'  " 

Max  Kalbeck,  the  exhaustive  and  exhausting  biographer  of  Brahms, 
says  that  Elisabet  von  Herzogenberg  was  the  first  to  know  something 
about  the  existence  of  the  concerto.  In  the  Brahms-Herzogenberg 
correspondence,  edited  by  Kalbeck  and  translated  into  English  by 
Hannah  Bryant  (New  York,  1909),  is  a  letter  written  by  Brahms  to 
Elisabet  from  Pressbaum,  July  7,  1881.  In  it  he  says:  "I  don't  mind 
telling  you  that  I  have  written  a  tiny,  tiny  pianoforte  concerto  with 
a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat,  and  I  have  reason  to 
fear  I  have  worked  this  udder,  which  has  always  yielded  good  milk 
before,  too  often  and  too  vigorously."  In  a  footnote,  Kalbeck  says 
that  the  concerto  was  completed  on  July  7;  on  July  11,  Brahms  sent 
the  whole  of  it  to  Billroth  with  this  note:  "I  am  sending  you  some 
small  pianoforte  pieces."  In  her  answer  Elisabet  thanked  Brahms 
for  the  news  of  "a  tiny,  tiny  pianoforte  Konzerterl  with  a  tiny,  tiny 
Scherzerl  and  in  B-flat — the  true  and  tried  B-flat."  "Scherzerl," 
Kalbeck  takes  pains  to  say,  "is  the  name  given  to  the  crusty  ends  of 
a  long  roll  of  bread  in  Vienna." 

In  a  letter  to  Billroth  accompanying  the  concerto,  Brahms  begged 
him  not  to  show  "the  little  pianoforte  pieces"  to  any  one  and  to  return 
them  as  soon  as  possible;  if  they  interested  him,  he  would  like  a  word 
about  them.  Billroth  immediately  wrote  out  his  opinion.  He  praised 
the  "musical  music,"  rejoiced  in  the  happy  mood,  said  that  the 
second  concerto  was  to  the  first  as  the  man  to  the  youth,  but  he  thought 
the  "charming  Scherzo  hardly  in  keeping  with  the  simpler  form  of  the 
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first  movement.  This  Allegro  appassionato  put  between  the  Allegro 
non  troppo  and  the  Andante  gave  the  concerto  the  form  of  a  symphony. 
Indeed,  Hanslick,  Reimann,  and  others  have  described  the  concerto 
as  "a  symphony  with  pianoforte  obbligato."  But  Brahms  did  not 
insert  the  Scherzo  for  the  sake  of  symphonic  form;  he  feared  that 
without  it  the  " Adagio  mood"  would  dominate  the  work.  Billroth, 
who  afterwards  wrote  to  Wilhelm  Ltibke  that  the  Scherzo  could  be 
omitted  without  injury,  for,  interesting  as  it  was,  it  was  unnecessary, 
conferring  with  Brahms  in  the  matter,  received  the  answer  that,  as  the 
first  movement  was  so  simple,  there  was  need  of  a  vigorous  and  passion- 
ate movement  before  the  simple  Andante. 

The  concerto  was  published  in  1882  with  the  dedication  to  "his 
dear  friend  and  teacher  Eduard  Marxsen."*  An  edition  for  two  piano- 
fortes was  also  published  in  1882.    It  was  made  by  Brahms. 

At  the  first  performance  at  Budapest  in  a  Philharmonic  concert 
in  the  Redouten  Saal,  the  concerto  followed,  as  second  number,  Cheru- 
bim's "Medea"  overture.  Brahms's  Academic  Festival  overture 
and  C  minor  symphony  followed.  They  were  new  to  Budapest.  The 
composer  conducted  them.  Alexander  Erkel  conducted  the  orchestra 
of  the  National  Theatre  in  the  performance  of  the  concerto. 

Brahms 's  friends  in  Vienna  first  knew  the  concerto  in  the  version 
for  two  pianofortes  played  by  Brahms  and  Brull  at  Ehbar's  piano- 

.  *Marxsen  was  born  on  July  23,  1806,  at  Nienstiidten  near  Altona.  He  died  at  Altona,  November 
18,  1887.  He  studied  at  Altona,  Hamburg,  and  in  1830  at  Vienna;  then  he  made  Hamburg  his  home 
and  taught  there.  Brahms  at  the  age  of  twelve  began  to  study  with  him  at  Altona  and  made  his  first 
apoearance  as  a  pianist,  November  20,  1847,  at  Hamburg.  Marxsen  received  the  title  of  Royal  Music 
Director  in  1875. 
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forte  establishment.  The  hearers  were  Billroth,  Hanslick,  Richter, 
and  Kalbeck. 

The  concerto  was  played  by  Brahms  at  Stuttgart,  November  22, 
1881;  at  Zurich,  December  6,  1881,  when  "Nanie,"  conducted  by 
him,  was  performed  for  the  first  time;  at  Meiningen,  November  27; 
at  Berlin  by  him  with  the  Meiningen  orchestra  led  by  Billow;  at  Baden- 
Baden,  December  16;  at  Breslau,  December  20;  at  Vienna,  December  26, 
where  the  success  was  dampened  by  the  composer's  "uneven  and  at 
times  heavy  performance."  The  concerto  was  heard  in  other  cities: 
Kiel,  Bremen,  Hamburg,  Miinster,  Utrecht,  Frankfort. 

At  Leipsic,  January  1,  1882,  the  concerto  was  coolly  received. 
Elisabet  von  Herzogenberg  sent  Brahms  the  press  notices.  The 
Musikalisches  Wochenblatt,  friendly  to  Brahms,  admitted  that  the 
attitude  of  the  public  towards  Brahms's  new  compositions — the  con- 
certo and  the  two  Rhapsodies,  Op.  79 — was  rather  apathetic.  "One 
can  hardly  say  that  the  Gewandh&usler  showed  any  particular  appre- 
ciation of  their  guest's  importance  in  general,  or  his  new  work  in  particu- 
lar." Elisabet  wrote:  "If  you  had  not  left  definite  orders,  I  should 
really  be  ashamed  to  send  you  such  discreditable  stuff,  although, 
looked  at  in  a  humorous  light,  it  has  its  charm."  When  Hans  von 
Btilow  gave  three  concerts  in  Leipsic  in  March,  1882,  with  his  Meinin- 
gen orchestra,  he  devoted  two  of  them  respectively  to  Beethoven  and 
Brahms.  The  applause  that  followed  the  movements  of  Brahms's 
C  minor  symphony  did  not  satisfy  Billow,  who  asked  the  orchestra 
to  repeat  the  third  movement.  After  the  work  was  concluded,  he 
addressed  the  audience:  "He  had,"  he  said,  "arranged  the  Brahms 
programme  by  express  command  of  his  Duke,  who  had  desired  that 
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the  Leipsic  public  should  know  how  the  symphony  should  be  per- 
formed; also  to  obtain  satisfaction  for  the  coldness  manifested  towards 
the  composer  on  his  appearance  with  the  new  concerto  at  the  Gewand- 
haus  on  January  1."., 

Brahms's  last  appearance  as  a  conductor  was  at  Eugen  d'Albert's 
concert  in  Berlin,  January  10,  1896.  He  then  conducted  his  two 
pianoforte  concertos  and  the  Academic  Festival  overture. 

The  accompaniment  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, and  strings. 

* 

I.  Allegro  non  troppo,  B-flat  major,  4-4.  The  movement  opens 
with  hints  at  the  first  theme.  The  horn  gives  out  a  phrase  which  to 
Kalbeck  is  the  awakening  cry  of  Spring  to  cross  the  Alps  and  to  inspire 
the  longing  heart  of  the  composer  with  a  new  romantic  feeling.  The 
pianoforte  answers  this  phrase;  there  is  another  horn  phrase,  with  an 
answer.  The  wood- wind,  strengthened  later  by  strings,  completes  the 
period.  Cadenza-like  passage  work  follows  for  the  pianoforte  alone. 
This  leads  to  a  tutti  in  which  the  first  and  second  themes,  also  sub- 
sidiary themes,  are  exposed.  The  development  and  the  free  fantasia 
section  are  long  and  elaborate.  The  coda  is  in  the  shape  of  decrescendo 
passage- work,  with  ornamental  arpeggios  for  the  pianoforte.  A  few 
fortissimo  measures  bring  the  close. 

II.  Allegro  appassionato,  D  minor,  3-4.  Miss  May,  having  quoted 
Brahms's  answer  to  Billroth,  says:  "If  anything  of  the  usual  meaning 
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of  the  word  'simple'  is  to  be  attached  to  its  use  here — i.e.,  something 
without  complication  and  easy  of  comprehension — it  must  be  said 
that  the  second  movement  of  the  concerto,  in  spite  of  its  passionate 
character,  is  very  much  simpler  than  the  first.  Its  plan,  whilst  con- 
taining points  of  originality,  is  perfectly  symmetrical,  and  stands  out 
in  well-balanced  proportions  clearly  evident  to  the  imagination.  The 
first  movement,  on  the  other  hand,  is  extraordinarily  difficult  to  grasp 
as  a  whole  partly  on  account  of  its  great  length,  but  still  more  from  the 
ambiguity  of  the  role  assigned  to  the  solo  instrument  on  its  entry 
after  the  first  orchestral  tutti.  .  .  .  Brahms  would  almost  seem  ...  to 
have  deliberately  degraded  the  pianoforte  from  its  legitimate  position 
as  dominant  factor  in  its  own  domain.  True,  it  enters  with  eight  bars' 
quasi-improvisatory  restatement  of  the  principal  theme,  but  it  sinks 
immediately  afterwards  to  occupy  the  subordinate  role  of  the  answering 
voice  in  a  kind  of  antiphonal  duet  with  the  orchestra,  which  it  imitates 
almost  servilely,  fragment  by  fragment,  during  a  lengthy  succession 
of  bars.  This  method  of  treatment  robs  the  solo,  not  only  of  its  effect, 
but  almost  of  its  very  raison  d'etre,  and  by  blurring  the  outline  of  the 
movement,  is  probably  chiefly  answerable  for  the  sense  of  fatigue,  to 
which  even  Billroth  confessed,  that  most  people  feel  after  listening 
to  a  performance  of  the  entire  work." 

The  second  movement  is  in  the  form  of  a  Scherzo.  A  middle  section 
in  D  major  answers  for  the  traditional  Trio.  The  development  is 
unusually  long. 

III.  Andante,  B-flat  major,  6-4.  The  movement  opens  with  the 
announcement  and  development  of  an  expressive  theme,  sung  first  by 
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a  solo  violoncello,  and  later  by  first  violins  and  bassoons.  There  is  a 
resemblance  between  this  theme  and  the  melody  of  Brahms's  song 
"Immer  leiser  wird  mein  Schlummer";  but  Kalbeck  says  that  Brahms 
had  no  thought  of  quoting  himself,  for  he  did  not  know  Lingg's  poem 
until  five  years  later,  and  he  set  music  to  it  in  1886.  (There  is  also 
in  this  movement  a  reminder  of  Brahms's  "Todessehnen,"  composed 
in  1878.)  The  pianoforte  enters  with  free  preluding  passages.  The 
orchestra  takes  up  the  theme  again.  There  is  figuration  of  a  varied 
character  for  the  pianoforte  (B-flat  major,  B-flat  minor).  A  transi- 
tional passage  in  B  major  leads  to  the  last  return  of  the  theme.  The 
orchestra  uses  it  for  the  coda,  while  the  pianoforte  has  trills  and 
arpeggios. 

IV.  Allegretto  grazioso,  B-flat  major,  2-4.  The  Finale  is  in  full 
rondo  form.  There  are  three  themes:  a  lively  one  announced  by  the 
pianoforte  and  developed  at  length  by  it  and  the  orchestra;  a  more 
cantabile  theme  of  a  Hungarian  character  given  out  alternately  by 
strings  and  wood-wind  with  an  arpeggio  accompaniment  by  the  piano- 
forte; a  playful  theme,  which  first  appears  for  the  pianoforte  with  a 
pizzicato  string  accompaniment.  These  themes  are  elaborately 
developed.    There  is  a  long  coda,  un  poco  piu  presto. 
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ENTR'ACTE 
THE  MUSIC  OF  JACQUES  IBERT 

(By  G.-Jean  Atjbky,  Paris,  May  3,  1925,  published  in  the. Christian  Science  Monitor) 

"...  Several  young  composers  of  the  present  day  hold  out  more  than 
promises;  and  one  of  them,  whose  name  is  not  entirely  unknown,  merits 
our  warmest  sympathy  by  reason  of  the  quality  of  his  work :  his  name  is 
Jacques  Ibert. 

First  of  all,  and  contrary  to  what  usually  takes  place  in  our  times 
when  the  name  of  a  composer  begins  to  loom,  we  are  not  in  this  case 
introduced  to  a  child,  for  he  is  over  thirty  and  therefore  not  "young" 
in  the  sense  in  which  the  definition  is  now  understood,  when,  to  be  really 
young,  one  must  have  only  just  left  off  playing  marbles. 

And  what  is  of  still  greater  moment,  this  new  composer  not  only  is 
not  a  child,  but  he  has  succeeded  in  obtaining  the  highest  academic 
musical  distinction  that  can  be  given  in  France — the  Grand  Prix  de 
Rome.  That  ought  to  be  enough,  it  would  seem,  to  turn  away  from 
such  a  composer  the  boldest  champion  of  youth;  and  yet  it  is  among 
the  boldest,  and  among  the  most  uncompromising,  even,  that  Jacques 
Ibert  finds  his  supporters  and  best  friends.  I  have  heard  his  praises 
from  the  lips  of  Arthur  Honegger,  Georges  Auric,  and  Roland-Manuel 
themselves,  and  also  from  composers  of  the  previous  generation — 
among  others,  Maurice  Ravel  and  Albert  Roussel. 
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Yet  there  is  nobody  more  modest,  more  reserved,  and  more  aloof 
from  the  petty  caucuses  of  musical  politics  than  Jacques  Ibert.  He 
started  his  musical  studies  before  the  war,  and  had  to  interrupt  them 
to  undertake  some  duties  at  the  Admiralty.  For  nearly  five  years,  this 
musician  had  to  undergo  the  strain  and  risks  of  the  war  in  the  northern- 
most parts  of  France,  during  which  time  he  continued  to  live  within 
himself  and  endeavor,  as  best  he  could,  to  enlarge  his  musical  knowledge. 
When  restored  to  private  life,  he  resumed  his  lessons  at  the  Conservatoire 
of  Paris  and  had  the  good  fortune  of  carrying  oif  the  Grand  Prix  de 
Rome,  in  1919,  at  one  stroke — a  very  exceptional  result,  which  might 
have  "swelled  the  head"  of  a  young  artist  less  convinced  of  the  vanity 
of  rewards  and  less  passionately  fond  of  music  itself.  He  went  to  spend 
two  years  in  Rome,  as  prescribed  by  the  rules  attached  to  the  Grand 
Prix,  but  in  such  an  historical  atmosphere  he  did  not  listen  only  to  the 
counsels  of  the  past.  He  already  possessed  a  personality  well  sus- 
tained by  the  works  of  his  time  and  very  keen  on  what  is  new,  and  this 
comparative  retirement  only  fortified  it. 

Jacques  Ibert's  temperament  consists  of  a  mixture  of  gravity  and 
irony,  of  eagerness  and  humor,  a  kind  of  blend  between  modest  tender- 
ness and  a  most  delicate  shyness.  This  appears  in  his  works,  as  soon  as 
we  hear  them.  His  peculiar  irony  found  musical  expression  immediately 
after  his  arrival  in  Rome,  because  among  the  "envois"  which  every 
holder  of  the  Grand  Prix  is  bound  to  send  during  the  period  of  his 
scholarship,  grave  and  perhaps  mournful  compositions  customarily,  he 


Presenting 

Our  new  Street  Floor  Departments — so  many,  so  replete  with 

every  accessory  milady's  wardrobe  should  contain,  whether  it 

be  luxury  or  necessity  —  and  all  priced  in  keeping  with 

Plot  kin  Bros,   policy  of  introducing  moderation  into  the 

cost  of  the  mode  —  yet  we  are  reluctant  to  speak  of  mere 

prices,   we  wish  only   that   you  would  come   in   and  see 

for   yourself    the    many,    many    lovely    things    displayed. 

Hosiery — Corsets — Lingerie — Toilet  Goods — Leather  Goods — 

Handbags  —  Costume  Jewelry  —  Novelties  — 

Umbrellas  —  Scarfs  —  Gifts,  etc. 
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SILVER 

Always  welcome— always  lovely 

Silver  lias  been  called  "the  metal  of  the  home."  It  has 
its  place  and  its  usefulness  in  dining-room,  living-room, 
library,  hall  and  bedroom.  It  sheds  its  beauty  from 
mantels,  dressing  tables*  sideboards  and  dining-tables. 

The  bride  treasures  her  flat  silver  most  of  all  her 
gifts.  At  least,  that  is  the  impression  that  one  hundred 
and  twenty-six  years  of  serving  brides  have  given  us. 
Let  her  choose  the  pattern  she  likes.  We  make  a  record 
of  her  choice,  and  list  the  pieces  as  her  relatives  and 
friends  select  them.  This  prevents  duplication  and  in- 
sures a  well-rounded  set. 

All  flat  silver  and  the  other  pieces  will  be  found  on 
our  second  floor,  where  you  may  select  each  piece  in 
harmonious  surroundings. 

In  choosing  silver,  you  may  pay  as  much  or  as  little 
as  you  please.  Visit  our  silver  floor,  and  see  for  yourself 
the  beautiful  silver  you  may  select  for  wedding  or  anni- 
versary gifts. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN    1800 

Gold,  Silver  and  Jewelry — Makers  of  Original  Gifts 
147  Tremont  Street  Boston,  Massachusetts 


1 192b.  $,  C.V  L.  C#. 
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did  not  fear  sending  a  one-act  piece,  "Persee  et  Andromede,"  the  classical 
title  of  which  must  not  lead  to  any  illusion,  for  the  work  is  not  inspired 
by  any  creation  of  antiquity,  but  simply  by  the  text,  full  of  smiling 
sensitiveness  and  cutting  irony,  which  is  to  be  found  in  Jules  Laforgue's 
"Moralites  Legendaires." 

The  venerable  members  of  the  "Institute,"  accustomed  to  "envois" 
of  an  austere  and  rather  pompous  description,  were  nonplussed  by  a 
musician  who  did  not  hesitate  to  put  in  his  hero's  mouth  one  of  the 
most  sarcastic  "tyroliennes."  The  personages  of  the  antique  legend, 
brought  to  life  again  by  Jules  Laforgue's  parodic  sensitiveness,  express 
themselves  in  this  production  in  a  musical  language  quite  in  accord  with 
the  poet's  refined  intentions:  they  give  evidence  of  the  same  precision 
and  the  same  wealth  of  style  associated  with  the  same  inspiration  and 
the  same  ingenious  and  scholarly  boyishness  in  the  musician  as  in  the 
poet.  It  is  to  be  hoped  that  some  theater  will  soon  give  us  a  perform- 
ance of  this  charming  work,  where  the  three  characters,  Perseus,  Andro- 
meda, and  the  Monster,  are  symphonically  described  and  speak  musi- 
cally with  a  most  fascinating  swing. 

The  work  alone  would  suffice  to  prove  how  well  Jacques  Ibert  knows 
how  to  blend  in  his  temperament  qualities  which,  if  not  opposed,  are 
at  least  difficult  to  hold  together:  a  fastidious  precision  with  an  easy 
melodic  inspiration,  and  incisive  irony  with  sentimental  enjoyment. 

Two  symphonic  compositions,  "Ballade  de  la  Geole  de  Reading," 
after  Oscar  Wilde's  work,  and  "Escales" — particularly  the  latter — have 
just  been  most  enthusiastically  received  by  concert-goers.  "Escales" 
is  undoubtedly  one  of  the  most  interesting  symphonic  pieces  brought 
out  for  the  last  four  or  five  years.     Besides  these  three  works — and  many 
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DON'T  risk  the  loss,  in  an  hour,  of  jewelry,  securities,  keepsakes,  which  you 
have  acquired  through  a  lifetime.  A  Shawmut  Safe  Deposit  Box  will' keep 
them  permanently  protected. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 
Arlington  St.  Office:  Park  Sq.  Bldg.        Kenmore-QovernorSq.  Office.  542  Commonwealth  Ave. 
South  Station  Office:  168  Summer  St.  Beacon-Charles  Office:  69  Beacon  St. 

Huntington  Ave.  Office:  248  Huntington  Ave.  Stuart-Tremont  Office :  239  Tremont  St. 

Bowdoin  Square  Office:  84  Cambridge  St.  Harrison-Essex  Office:  28  Harrison  Ave. 

Haymarket  Square  Office:  28  Haymarket  Square 
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others  which  Jacques  Ibert  wrote  to  try  his  powers  and  which  he  does 
not  want  to  publish — he  brought  out  a  few  pieces  for  the  piano,  a  selec- 
tion of  exquisite  songs,  "La  Verdure  Mouillee"  on  Tristan  Dereme's 
poems,  a  suite  for  the  flute,  clarinet,  trumpet,  violin,  and  violoncello, 
written  as  incidental  music  for  "Le  Jardinier  de  Samos,"  a  comedy  by 
Charles  Vildrac  and  finally  one  of  this  finest  productions,  which  possibly 
contributed  most,  together  with  "Escales,"  to  make  his  name  known 
and  to  earn  admiration  for  him;  "Movements,"  two  pieces  for  two 
flutes,  clarinet,  and  bassoon,  a  most  wonderfully  balanced  composition 
in  which  the  classical  and  the  most  modern  aspects  of  music  are  blended 
together  without  any  clash. 

Jacques  Ibert  is  certainly  among  young  French  musicians  one  of 
those  who  understand  best  the  craft  of  their  art.  In  this  connection, 
although  in  a  totally  different  style,  he  can  be  the  rival  of  Honegger  in 
the  knowledge  of  orchestral  resources  and  the  easy  and  safe  handling 
of  different  instruments.     He  is  not  repugnant  to  the  power  and  flights 


EPOCHS  IN  MUSICAL  PROGRESS 

By  Prof.  CLARENCE  G.  HAMILTON 

Fourth  Year  of 
A   Study  Course   in  Music   Understanding 

PRICE,  $1.50  NET 

To  give  a  bird's-eye  view  of  the  field  of  musical  endeavor  and  trace  in  broad  outlines 
the  story  of  its  growth,  is  the  object  of  this  book. 

The  eight  chapters  are  fully  illustrated,  both  pictorially  and  musically,  and  give  lists 
of  reference  books  for  collateral  reading,  together  with  lists  of  phonograph  records  and 
player-rolls  that  illustrate  the  text. 

The  volume  is  — 

An  authoritative  and  readable  handbook  for 
music  students  and  general  readers 

lis  purpose  — 

The  cultivation  of  intelligent  listeners 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 
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(hoose  your  piano  as  the  artists  do 


Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 
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Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 
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Walter  Gieseking,  Soloist  with  Boston  Symphony  Orchestra  January  14  and  15, 

and  Alfredo  Casella,  Guest  Conductor  of  Boston  Symphony  Orchestra 

January  14  and  15,  use  the  BALDWIN  piano  exclusively. 
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A.  M.  HUME  MUSIC  COMPANY 

N.  E.  Representatives 

196  Boylston  Street,  Boston 
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of  true  sentiment.  This  is  testified  by  his  work  after  Oscar  Wilde's 
ballad,  and  it  will  also  be  found  in  a  "Chant"  for  choir  and  orchestra 
which  is  to  be  performed  shortly.  But  at  the  same  time,  there  is  a 
very  subtle  sentiment  of  musical  irony;  and,  owing  to  this  and  to  the 
fastidious  precision  of  his  style,  he  would  come  nearer  to  Ravel  than 
to  anyone  else,  but  with  less  reserve  in  the  expression  of  his  sensitive- 
ness and  a  natural  inclination  toward  melody,  which  are  not  to  be  met 
with  so  often  in  the  author  of  "La  Valse." 

Besides  Jacques  Ibert  is  one  of  those  rare  composers  of  our  time, 
among  the  young,  who  have  made  a  special  study  of  singing  and  the 
resources  and  limitations  of  the  voice.  He  thinks  rightly  that  a  com- 
poser's duty  is  to  study  the  possibility  of  such  or  such  a  kind  of  voice, 
just  as  he  studies  the  possibilities  and  impossibilities  of  instruments, 
so  as  to  make  the  most  efficacious  and  the  most  happily  unexpected  use 
of  them  in  the  orchestra. 

Owing  to  this  attention  to  singing  and  his  very  fine  appreciation  of  the 
musical  genius  as  well  as  to  his  extensive  literary  culture  and  his  sense 
of  movement,  Jacques  Ibert  must  quite  naturally  be  led  to  write  for 
the  theater  and  possibly  to  realize  what  we  are  all  waiting  for:  a  musical 
comedy  or  comic  opera  (no  matter  what  it  is  called)  which  would  corn- 
bind  the  subtleties  and  the  movement  of  literature  and  music,  which 
would  permit  the  voices,  as  well  as  the  orchestra,  to  express  themselves 
without  commonplaces  and  without  big  effects,  and  be  for  our  times 
what  "Le  Nozze  di  Figaro"  and  "II  Barbiere  di  Seviglia"  were  for 
another  period. 

To  tell  the  truth,  it  is  not  the  only  road  I  can  see  open  before  this 
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in  a  STEINWAY  PIANO 

is  the 
SUPERLATIVE  REPRODUCING  INSTRUMENT 

The  DUO  *  ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO- ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 
No.  66080     PUPAZETTI  ("Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 

and  skillfuiry  made  "puppet-caricatures"   of  certain  well-known 

musical  forms. 
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M.STEINERT&  SONS 

Exclusive  New  England  Distributors 

STEINERT  HALL      -       *       -       BOSTON 

There  is  a  STEINERT  store  in 
every  leading  New  England  city 
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young  composer:  symphonic  music  and  chamber  music  may  expect  a 
great  deal  from  him;  but  it  seems  to  me  that  he  is  now  one  of  the  two 
or  three  composers  of  his  generation  in  Europe  capable  of  restoring  to 
the  musical  stage  the  dignity  and  enjoyment  which  are  but  too  often 
absent,  and  of  satisfying  both  the  just  desire  which  the  public  has  to 
obtain  recreation,  and  the  most  delicate  demand  of  those  who  love 
music  in  itself. 

Let  those  who  are  anxious  to  see  musical  art  refreshed  and  made 
richer  listen  to  the  works  of  Jacques  Ibert.  Let  them  follow  attentively 
what  he  is  going  to  give  us  tomorrow:  I  do  not  think  that  either  I  or 
they  can  experience  the  slightest  disappointment  in  that  quarter. 


DOLL    &    RICHARDS 

WATER    COLORS    BY    JOHN    LAVALLE 
AMERICAN   ETCHINGS 

Tl   NEWBURY   STREET  BOSTON 
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THE  BUILDING  OF  A  PIANO 

is  a  fine  art,  in  which  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  Tone  are  the  result  or 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  fatner. 
For  such  an  instrument,  the  price  is  very  moderate. 

VOSe&  SONS  PIANO  CO.,  160  Boylston  Street,  Boston 
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The  annual  expenses  of  the  Boston  Symphony  0| 
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subscriptions.     A  list  of  those  who  have  subscribed  :  * 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 


Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,   Mr.   and  Mrs.   J.   D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,   Leo,   Brooklyn,   N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.    and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julias 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G, 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina 
Frost,    Mr.    and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 

Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  Jr 
Gray,  Mrs.  John  Chipma 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


■z. 


Hall,  Mrs  Frederick  G 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  W; 
Holbrook,  Miss  Mary  S.. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,    Miss    Elizabe 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  De Wolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 
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The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tho* ' 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchestt- 
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y  Or  exceed  its  income.    This  operating  deficit  is  met  by 


Jdi  iason  1926-27  follows: 
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Arthur  S. 

Mrs.  E.  J. 

Miss  Edith  Morse 


argh,  Albert  W. 

urgh,  Carl  J. 

n,  M.  B. 

Mrs.  L.  M. 

!rs.  Edward  L. 

is.  Henry  P. 

le  Misses 

d,      Mr.      and      Mrs. 

mam 

i,  Mr.  and  Mrs.  Jesse 


[iss  Aimee 
[rs.  H.  A. 

iiss  Margaret  Ruthven 
Mrs.  Henry  G. 
;iss  Elizabeth 
;,  Mrs.  John 
and  Mrs.  George  C. 
.  Howard 
rs.  George 
rs.  David  M. 
Mrs.  Thornton  K. 
Mrs.  W.  S.  H. 
Iiss  Lucy 
phen  B. 
(rthur 
)hn  A. 


,  Earl  G. 
Iiss  Fanny  P. 
lenry  L. 

Mrs.    Jesse    H., 
idence,  R.I. 
[iss  Mildred  A. 
Arthur  N. 
Mrs.  James  I. 
s.  John 

Irs.  Edward  C. 
[r.  and  Mrs.  Arthur  W. 
enry  Lee 
[iss  J.  G. 
Torrey 

.r.  and  Mrs.  Charles  A. 
Mrs.  F.  S. 
tfrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
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Symphony  No.  2,  in  D  major,  Op.  73*  .      .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Garlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."    He  referred  to  Clara  Schumann, 
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As  chill  autumn  winds  presage  the  coming 
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Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brtill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment: 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern  musi- 
cal world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 
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tion,  there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.    For  this 
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Scientists  Win  First  Round  in  Dis- 
temper Fight.  All  Dog  Lovers  Must 
Now  Give  to  Make  Victory  Complete 


/^\NE  of  the  most  important  pieces  of  work  that  has  been  done 
^^  in  years  is  the  investigation  of  dog  distemper  conducted  by 
some  of  the  world's  most  noted  scientists  at  a  hospital  built 
specially  for  the  purpose.  Their  efforts  have  been  crowned  with 
preliminary  success  as  the  result  of  several  years'  work,  but  this 
success  must  be  backed  financially  if  worth  while  results  are  to 
be  ultimately  secured. 

The  American  Distemper  Committee  now  announces  that 
following  the  discovery  of  the  source  of  distemper,  about  a  year 
ago,  redoubled  efforts  and  investigations  have  resulted  in  (1)  es- 
tablishing that  a  microscopic  virus  is  the  primary  cause;  (2)  pro- 
ducing immunization  under  hospital  conditions;  (3)  confirming 
the  opinion  of  scientists  that  enough  has  now  been  accomplished 
confidently  to  predict  success. 

What  success  will  mean,  both  to  dogs  and  to  the  human  race, 
everyone  knows  from  the  considerable  publicity  which  the  Ameri- 
can Distemper  Committee  has  given  to  the  subject  in  the  past  few 
years.  The  work  is  endorsed  by  The  American  Kennel  Club,  The 
American  Field  Publishing  Company,  and  by  practically  every 
important  club  and  organization  interested  in  dogs  and  dog  hy- 
giene in  America,  and,  for  that  matter,  throughout  the  world. 

The  present  success,  while  notable,  should  be  the  basis  of  much 
further  investigation,  which  may  take  two  years,  or  longer.  This 
movement  has  been  world-wide,  and  subscriptions  have  been  re- 
ceived from  every  country;  but  America  should  and  must  lead 
as  the  largest  contributor.  This  leadership  it  does  not  yet  hold. 
Bac\  this  present  preliminary  success  with  your  subscription  at  once! 

Send  your  subscription  to  the  undersigned,  Secretary-Treasurer, 
American  Distemper  Committee,  Ames  Building,  Boston,  Mass. 
It  is  essential  that  everyone  act  now. 

Remember  the  results  are  to  be  given  freely  to  the  whole  world. 

HE  GIVES  TWICE  WHO  GIVES  QUICKLY! 

Charles  H.  Tyler, 

Sec.  and  Treas.  of  American  Distemper  Committee. 
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reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
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remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one 
of  the  first  in  France  to  admire  Brahms: 

"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.  Nor  should  it  incur  the  reproach  made  by  Arthur 
Pougin, — that  it  is  childish!  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro^  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
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of  Beethoven— an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the 
most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
mother-idea  of  the  scherzo,  lightened  and  flung  at  full  speed.  Unity, 
which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed  in 
the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beethoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first :  the  one  in  C  minor  is  epic,  the  one  in  D  major 
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is  a  fairy-tale.  When  Btilow  wrote  that  Brahms  was  an  heir  of 
Cherubini,  he  referred  to  the  delicate  filigree  work  shown  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonie 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first:  "The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he  colored  his  orchestration  so  successfully."  And  after  a 
eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexing  and  cryptic.  John  S.  Dwight  probably  voiced  the  pre- 
vailing opinion  when  he  declared  he  could  conceive  of  Sterndale 
Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in  D 
major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


The  second  symphony  was  naturally  more  warmly  received  at  first 
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in  Vienna  than  was  its  predecessor.  "It  was  of  <a  more  attractive 
character/  more  'understandable/  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  especially 
praised  for  its  'original  melody  and  rhythms.'  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony/  reflecting,  as  it 
did,  'the  fresh,  healthy  life  to  be  found  in  beautiful  Vienna.' "  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
was  not  liked:  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
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end;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 
to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable  of  the  press  notices  damned  the  work  with  faint  praise, 
and  a  Dorffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 
of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese,'  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  on  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  Not  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Beet- 
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hoven.  We  have  not  discovered  genius  in  the  new  symphony,  and 
should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been 
performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  in- 
ventive power-  We  should  have  pronounced  the  work  to  be  one 
worthy  of  respect,  but  not  counting  for  much  in  the  domain  of  sym- 
phony. Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be 
pardonable,  arising  as  it  does  from  the  great  expectations  which  our 
reverence  for  the  composer  induced  us  to  form." 
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Stockings,  Children's  Jerseys,  etc. 


J244 


America's  Foremost  Florist 

I       ye"      J  INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 

333   WASHINGTON    STREET  -  NEAR    MILK 

OR     24    PROVINCE    STREET 

ROOM      428 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 


MUSIC     BOUND      TO      LIE     FLAT 


NORTH 

END 

Si 

WINGS  BANK 

Opposite  Old  State  House 

52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS 

GO 

ON 

INTEREST  MONTHLY 

VACATION  CLUB 

SAVINGS  BANK  LIFE  INSURANCE 

Many  Men 


are  able  to  be  at  home  so  little 
that  their  families  need  their 
photograph  as  a  reminder  of  the 
head  of  the  house. 

Other  men  who  can  and  do  make 
much  of  family  life  are  going  to 
be  keenly  missed  when  they  are 
taken  from  it. 

All  men  who  care  for  the  family 
ties  should  be  photographed  for 


the  sake  of  those  who,  in  turn 
care  for  them. 

PURDY  helps  such  men. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


llgJiSW* 
J5@f  Goeryone  should 

?    KNOWanoWwr 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school*   o 

LANGUAGES 

%Z(>  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 
CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA.  3  to  5 
TT  OTHP^  TINDIVIDUALLYI 

LLU  l  ru^°  [planned       J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES.  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone,  Back  Bay  5910 


GREEN  DOOR 


39  NEWBURY  STREET 

N.  E.  FARM  AND  GARDEN  ASSOCIATION 


Maids'  aprons  with  collars  and  cuffs  to  match. 
Traveling  novelties  and  steamer  boxes. 

Smocks  made  to  order.     Plain  sewing  and  all  kinds  of  mending  done  quickly. 


NEW  DATE  AND  NUT  BREAD  SWEDISH  BREADS 

CAKES  AND  COOKIES 


Telephone  Back  Bay  4198 


THIRTY-FIFTH    CONCERT  SUNDAY,  FEBRUARY  13,   1927,  3.30  P.M. 
BOSTON    ART    CLUB,    150    NEWBURY    ST.,    DARTMOUTH    ST.    ENTRANCE 

ARTISTS 


CHARLES  BENNETT,  Baritone 
CRAWFORD,  Harp 

JEAN  LEFRANC,  Viola 
GEORGES  LAURENT,  Flute 
ABDON  LAUS,  Bassoon 
HEINRICH  GEBHARD,  Piano 

PROGRAMME 
Arranged  by  GEORGES  LAURENT,  Musical  Director 


GLADYS  0E  ALMEIDA,  Soprano 
MRS.  SETH  T. 
GASTON  ELCUS,  Violin 
ALFRED  ZIGHERA,  'Cello 
GASTON  HAMELIN,  Clarinet 
WILLEM   WALKENIER,  Horn 


Robert  Schumann 

Quartet  in  E-flat  Major,  Op.  47 
Piano,  Violin,  Viola,  'Cello 
Sostenuto  Assai.  Allegro  ma  Non  Troppo 
Scherzo  (Molto  Vivace) 
Andante  Cantabile 
Finale  (Vivace) 

Walter  Piston Three  Pieces 

Flute,  Clarinet,  Bassoon 
1.  Allegro  Scherzando     2.  Lento    3.  Allegro 


Otto  G.  T.  Straub 

Old  German  Love  Songs 

A  Cycle  for  Soprano,  Baritone,  and  Eight 

Instruments 

Piano,  Harp,  Violin,  Viola,  'Cello,  Flute, 

Clarinet,  Horn 

(First  Performance) 

(The  Composer  Conducting) 


BALDWIN    PIANO 

Membership  and  guest  cards  may  be  obtained  from  Miss  Mary  Ingraham,  6  Newbury  St. 
Boston,  Phone  Kenmore  0491  or  Regent  1920 
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1829 


1927 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 


Quality  Work 


Quick  Service 


Telephones 


Newton  North  5700 
Back  Bay  3900 


ND 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


YOU  CAN  RELY  ON  LEWANDOS" 


1248 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  FEBRUARY  18,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  19,  at  8.15  o'clock 


OTTORINO  RESPIGHI  will  be  the  guest  conductor 
of  this  pair  of  concerts 


Respighi       .         .         .         .  Concerto  for  Pianoforte  and  Orchestra 

in  the  Mixolydian  Mode 
I.     Moderate 
II.     Lento. 

III.  Allegretto  sostenuto. 

IV.  Passacaglia. 

(The  composer  will  play  the  piano  solo  in  his  concerto; 
ALFREDO  CASELLA  will  conduct) 

(First  time  in  Boston) 

Respighi       .         .       Old  Dances  and  Airs  for  the  Lute  (Freely  arranged) 

(Second  Suite) 
I.     Laura  Soave,  Balletto  con  Gagliard,  Saltarello  e  Canario 

(Fabrizio  Caroso). 
II.     Danza  rustica  (Giovanni  Battista  Besardo). 

III.  a.     Campanae  Parisienses  (Author  unknown) . 
b.     Aria  (Marin  Mersenne). 

IV.  Bergamasca  (Bernardo  Gianoncelli) . 

(First  time  in  Boston) 
Respighi Overture  to  the  Opera  "Belfagor" 


Respighi       ....     "II  Tramonto,"  for  Soprano  and  Orchestra 

(after  Shelley's  Poem) 

(First  time  at  these  concerts) 

Respighi       .         .         .  "Fontane  di  Roma"  ("Fountains  of  Rome") 

Symphonic  Poem 
I.     The  Fountains  of  Valle  Giulia  at  Dawn. 
II.     The  Triton  Fountain  at  Morn. 

III.  The  Fountain  of  Trevi  at  mid-day. 

IV.  The  Villa  Medici  Fountain  at  Sunset. 


SOLOIST 
ELSA  RESPIGHI 


There  will  be  an  intermission  after  the  Overture  to  "Belfagor" 


A  lecture  on  this  programme  will  be  given  by  Professor  John  P.  Marshall  on 
Wednesday,  February  16,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

FEB.  ]3 

at  3.30 


Sunday 

FEB.  20 

at  3.30 


Sunday 

FEB.  27 

at  3.30 


Sunday 

MAR.  6 
at  3.39 


Soprano 


EMIL  MOLLENHAUER,  Conductor 

MISCELLANEOUS  PROGRAMME 
Soloist,  SOPHIE  BRASLAU 


Soprano 


Baritone 


Coming! 


Symphony  Hall,  Monday  Evening,  March  14,  1927 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  Orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones.  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conduct™ 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


i2t;o 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


STE 


THE   INST%U£MENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

I  Bryant,  M. 
Murray,  J. 
1 


Lefranc,  J. 
Artieres,  L. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Stockbridge,  C. 
Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

(E-flat  Clarinet) 

Bass  Clarinet.  Contra-Bassoon 


Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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Chickering  dc  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
liavc  been  made  necessary  by  the  great  growth  of  our  retail  business. 

©OOQOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

^j^HICKERING  HALL  is  one  of  Boston's  great  piano  institutions. 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re-enacting  mechanism  —  the 

MARSHALL  &  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '  *  *  ' 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  *  '  *  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  '  *  '  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

000000000000000000000000 eeeeoeeeeeeee 
Chickering    Hall   offers  Chickering    Pianos    from   $875  up  ■        Ampicos 
from  $695  up         remade  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  FEBRUARY  18,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  19,  at  8.15  o'clock 


Respighi 


OTTORINO  RESPIGHI  will  be  the  guest  conductor 
of  this  pair  of  concerts 


Respighi 


I. 

II. 
III. 


II. 
III. 

IV. 


Respighi 
Respighi 

Respighi 


II. 
III. 
IV. 


Concerto  for  Pianoforte  and  Orchestra 
in  the  Mixolydian  Mode 

Moderate*. 

Lento. 

Allegro  energico. 

(First  time  in  Boston) 

(The  composer  will  play  the  piano  solo  in  his  concerto; 
ALFREDO  CASELLA  will  conduct) 

Old  Dances  and  Airs  for  the  Lute  (Freely  arranged) 
(Second  Suite) 
Laura  Soave,  Balletto  con  Gagliarda,  Saltarello  e  Canario 

(Fabrizio  Caroso). 
Danza  rustica  (Giovanni  Battista  Besardo). 

a.  Campanae  Parisienses  (Author  unknown) . 

b.  Aria  (Marin  Mersenne) . 
Bergamasca  (Bernardo  Gianoncelli) . 

(First  time  in  Boston) 


Overture  to  the  Opera  "Belfagor" 

(First  time  in  Boston) 

.     "II  Tramonto,"  for  Soprano  and  Orchestra 
(after  Shelley's  Poem) 
(First  time  at  these  concerts) 

"Fontane  di  Roma"  ("Fountains  of  Rome") 
Symphonic  Poem 

The  Fountains  of  Valle  Giulia  at  Dawn. 
The  Triton  Fountain  at  Morn. 
The  Fountain  of  Trevi  at  Midday. 
The  Villa  Medici  Fountains  at  Sunset. 


SOLOIST 
ELSA  RESPIGHI 

BALDWIN  PIANO  USED 


There  will  be  an  intermission  after  the  Old  Dances 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Spring  in  the  ^Mediterranean 

1.1  f  1 


In  the  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers. 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise  " 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18,  1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   &  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Mr.  Ottorino  Respighi,  born  at  Bologna,  Italy,  studied  music  at  first 
with  his  father.  Later  he  entered  the  Liceo  Musicale  of  Bologna,  and 
studied  violin  playing  with  Federico  Sarti;  composition  with  Giuseppe 
Martucci.*  Graduated  in  1901,  he  journeyed  in  foreign  countries. 
Living  in  Russia  for  a  time,  he  took  lessons  of  Rimsky-Korsakov  in 
Leningrad,  with  Max  Bruch  in  Berlin.  In  1913  he  was  appointed 
professor  of  composition  in  the  Liceo  Musicale,  Bologna.  He  resigned 
this  position  in  1923  to  become  the  director  of  the  Santa  Cecilia  Con- 
servatory in  Rome.     This  position  he  gave  up  in  1926. 

Respighi  arrived  in  the  United  States  for  the  first  time  on  December 
21,  1925,  and  made  his  first  appearance  in  that  city  at  a  concert  of  the 
Philharmonic  Society  on  December  31,  1925,  when  he  played  his  piano 
concerto.  On  his  arrival  he  talked  with  a  representative  of  Musical 
America: 

"Atonality?  Thank  heaven,  that's  done  for!  The  future  course 
of  music?  Who  can  say?  I  believe  that  every  composer  should  first 
of  all  be  individual.  As  for  dissonance,  it  has  its  place  as  a  medium 
of  tone-color.     It  is  the  same  with  polytonality.     For  its  own  sake 

*Martucci,  born  at  Capua,  January  6,  1856,  died  at  Naples,  June  1,  1909.  He  left  the  Naples 
Conservatory  in  1886  to  be  the  director  of  the  Liceo  Musicale  at  Bologna.  From  1902  till  his  death  he 
was  director  of  the  Neapolitan  Conservatory.  He  devoted  himself  in  composition  to  Symphonic  and 
Chamber  music:  Symphony,  D  minor  (1895),  symphony  in  F  (1904);  piano  concerto,  B-flat  minor, 
piano  quintet;  many  smaller  works,  especially  for  the  piano;  also  vocal  chamber  music.  With  Sgambati 
and,  later,  Bossi,  he  was  among  the  first  in  Italy  of  the  nineteenth  century  to  cultivate  absolute  music. 
He  was  noted  as  an  interpreter  of  Wagner. 


JUST  ISSUET) 

Two  NEW  Pianoforte  Pieces 

BY 

Felix  Fox  Net 

IMPROMPTU-SERENADE .50 

FANTAISIE  LYRIQUE .50 

Two  new  pieces  by  the  eminent  Boston  pianist,  that  will  receive  a  hearty  wel- 
come. Although  thoroughly  modern  in  flavor,  both  are  free  from  the  dissonances  so 
often  affected  by  present  day  writers,  and  both  are  sufficiently  strong  in  character  to 
stand  the  test  of  much  playing.  The  Impromptu-Serenade  has  an  appealing  melody, 
— the  kind  that  lingers  in  the  ear — flashing  in  and  out  of  the  accompaniment  which 
shades  and  colors  it  by  its  changing  harmonies.  The  Fantaisie  lyrique  is  equally 
musical  and  colorful,  a  study  in  brilliant  passage  work  that  is  highly  effective.  They 
are  excellent  studies  in  interpretation,  for  Mr.  Fox,  himself  a  master  pianist,  has 
carefully    indicated     the     pedalling,    the    shadings    cf    tempo,     dynamics,     etc. 

THE  ARTHUR  R  SCHMIDT  CO.,  120  Boylston  Street 
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it  is  abhorrent  to  me,  but  as  a  means  to  expression  it  has  important 
uses. 

"When  I  say  that  atonality  is  'done  for/  I  mean  it  is,  so  far  as  modern 
Italian  musicians  are  concerned.  In  some  sense  all  the  contemporary 
school — Pizzetti,  Alfano,  DeSabata,  Tommassini,  Casella,  Castelnuovo- 
Tedesco,  Malipiero  and  others — had  their  beginning  in  impressionism. 
We  stem  from  this  school,  but  for  some  years  we  have  not  been  of  it. 
The  Italian  genius  is  for  melody  and  clarity.  Today  there  is  noticeable 
a  return  to  the  less  sophisticated  music  of  our  past — in  harmony  to  the 
church  modes,  and  in  form  to  the  suite  of  dances  and  other  charming 
forms.  This  is  no  doubt  good,  provided  we  all  cling  to  our  own  indi- 
vidualities and  really  express  them." 

The  list  of  his  compositions  includes  these  words: 

Operas:  "Re  Enzo"  (Corso  Theatre,  Bologna,  1905);  "Semirama"  (Municipal 
Theatre,  Bologna,  1910);  "Maria  Vittoria";  "Belfagor",  (La  Scala,  Milan,  1923), 
"Semirama"  contains  a  symphonic  divertimento,  "The  Dance  of  Aurora,"  which 
has  frequently  been  played  in  European  concerts.  "La  bella  addormentata  nel 
bosco"  ("The  Sleeping  Beauty")  for  the  Teatro  dei  Piccoli,  a  puppet  opera,  with 
actors,  singers,  orchestra  (Rome,  1922) — This  company  appeared  at  the  Frolic 
Theatre,  New  York,  on  September  10,  1923;  apparently  "The  Sleeping  Beauty" 
was  not  then  performed. 

Ballets:  "La  Boutique  Fantasque,"  music  from  Rossini's  piano  pieces  of  his 
later  years,  arranged  by  Respighi  (Diaghilev  Russian  Ballet  at  the  Alhambra,  London , 
June  5,   1919.     Chief  dancers:   Mme.   Sokolova,   Messrs.   Massine,  Weizikowsky, 
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Cecchetti.     Henry  Defosse  conducted.     "Rossini's  music,"  wrote  Ernest  Newman, 
'gave  us  a  new  respect  for  that  extraordinary  personality;  there  is  no  other  music 
that  has  this  precise  flavor  of  audacity,  wit,  humor,  and  cynicism"). 

"Scherzo  Veneziano"  (Rome,  1920).  "Le  Astuzia  femminili,"  music  by  Cimarosa, 
recitatives  after  his  manner,  orchestration  by  Respighi,  produced  in  London,  June  5, 
1919,  by  Mme.  Pavlova.  At  the  Quirino,  Rome,  in  the  early  summer  of  1920, 
Mme.  Leonidov  and  her  Russian  Ballet  Company  performed  "La  Fantasia  Indiana," 
music  by  Glinka  and  Rimsky-Korsakov;  "Les  Chansons  Arabes,"  music  by  Borodin 
and  Rimsky-Korsakov;  "La  Pirrica,"  Sculptures  and  Frescoes  of  Grecian  antiquity, 
music  by  Chopin — the  three  orchestrated  by  Respighi. 

Symphonic  and  other  works:  Sinfonia  drammatica  (Rome,  1915);  "Fontane  di 
Roma"  (Rome,  1918);  "Ballata  delle  gnomidi"  (Rome,  1920);  "Pini  di  Roma" 
(Rome,  1924);  Gregorian  Concerto  for  violin  and  orchestra  (Rome,  February  5,  1922, 
Mario  Corti,  violinist) ;  Two  Orchestral  Transcriptions  of  Old  Dances  and  Airs  for  the 
Lutes  (1919,  1923);  Concerto  for  piano  and  orchestra  (New  York,  1924). 

Add  Suite  in  G  major  for  strings  and  organ;  Suite  in  G  minor  for  orchestra;  Not- 
turno  and  Burlesca  for  orchestra. 

Chamber  Music:  Sonata  for  violin  and  piano,  B  minor  (1919);  String  quartet; 
D  major;  string  quartet,  D  minor;  "Doric"  string  quartet;  pieces  for  the  violin,  the 
piano,  the  organ. 

Vocal:  "Aretusa,"  symphonic  poem  for  mezzo-soprano  and  orchestra  (Bologna, 
1911);  "Primavera,"  cantata  for  solo  voices,  chorus,  and  orchestra  (Rome,  1923), 
"II  Tramonto"  (after  Shelley's  poem),  for  soprano  and  strings;  songs. 

* 

The  following  compositions  by  Respighi  have  been  performed  by  the 
Boston  Symphony  Orchestra  at  concerts  in  Boston. 
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Dominate  NEW  Modes 


Black  and  White 

crisp  and  clear  cut,  quite  often 
usher  in  the  new  Spring  Mode  — 
but  this  spring  the  role  of  black 
and  white  is  much,  much  more 
important  than  that  of  usher! 
Black  and  white  occupy  the  very 
center  of  Fashion's  stage — in  every 
imaginable    sort   of   smart    frock! 


Ensemble 

The  new  ensemble  theme  gives 
unexpected  variety  to  the  theme 
of  black  and  white!  The  smart 
ensemble  costume  with  coat  in 
approved  seven-eighth  length,  or 
jaunty  jacket,  finger-tip  length. 
Frocks  worn  beneath — one  or  two- 
piece  styles  —  show  white  bodices  appliqued,  or  with  stitched 
bandings  of  black  in  the  manner  of  Chanel! 


Smart  frocks,  coats,  hats  in  black  and  white 
—  all  of  recognized  Slattery  individuality/ 
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1920.     November  12,  "Fountains  of  Rome";  November  26,  "Fountains  of  Rome." 

1923.  April  20,  Ballade  of  the  Gnomides;  May  4,  "Fountains  of  Rome";  October 
26,  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute." 

1924.  December  12,  First  Suite  "Old  Dances  and  Airs  for  the  Lute." 

1925.  January  9,  Concerto  Gregoriano  for  violin  (Albert  Spalding,  violinist). 

1926.  February  12,  "Pines  of  Rome";  March  19,  "Pines  of  Rome";  October  29, 
"Pines  of  Rome." 


Concerto    in    the    Mixolydian    Mode    for    Pianoforte    and 
Orchestra Otterino  Respighi 

(Born  at  Bologna  on  July  9,  1879;  at  home  in  Rome) 

Mr.  Respighi,  accompanied  by  his  wife,  arrived  in  the  United  States 
for  the  first  time  on  December  21,  1925.  He  appeared  in  public  for 
the  first  time  in  this  country  at  a  concert  of  the  Philharmonic  Society, 
New  York,  on  December  31,  1925,  when  he  played  this  concerto. 
This  was  the  first  performance  of  it  anywhere.  Willem  Mengelberg 
conducted.  The  programme  comprised  Schumann's  Overture  to 
"Manfred,"  Respighi's  concerto,  and  Strauss's  "Thus  spake  Zara- 
thustra." 

In  New  York,  soon  after  his  arrival,  he  said  of  his  concerto,  referring 
especially  to  his  use  of  the  Mixolydian  mode : 
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TREMONT  ST.,  NEAR  WEST 


ESTABLISHED  OVER  A  CENTURY 


New  Pleated  Dresses 

With  Choice  of  Neckwear 


You  may  make  your 
own  selection  of  col- 
lar and  cuffs  from  a 
variety  of  -neckwear; 
laces,  net,  georgette, 
metallic  and  many 
others. 


This  new  style  is  de- 
veloped in  Chandler 
&  Co.'s  Westmont 
Dresses;  the  preferred 
pleating  runs  from 
shoulder  to  hem  in 
front. 


Westmont  Dresses,  $35.00  and  $39.50 

Women's  Westmont  Dresses  in  copen  and  navy,  front  pleated,  flat  crepe  and 
new  prints.  Misses'  Westmont  Dresses  of  georgette,  flat  crepe  and  printed 
silks.  4th  and  5th  Floors — Chandler  &  Co. 
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"Throughout,  as  in  my  other  works  in  this  style,*  it  is  my  intention 
not  to  recreate  the  exact  accents  of  plain-chant,  but  to  utilize  the 
very  beautiful  harmonic  quality  of  some  of  these  modes,  whjch  possess 
a  richness  incomparably  greater  than  the  more  common  modern  scales." 

He  contributed  this  note  to  the  Programme  Book  of  the  Philharmonic 
Society  of  New  York: 

"My  concerto  was  composed  last  summer,  and  is  still  in  manuscript. 
It  is  in  three  movements:  (1)  Moderato;  (2)  Lento;  (3)  Allegro  energico 
(passacaglia) .  The  passacaglia  which  constitutes  the  finale  succeeds 
the  second  movement  without  interruption. 

"The  theme  of  the  first  movement  is  taken  from  a  Gregorian  chant. 
The  words  of  this  chant,  Omnes  gentes  plaudite  manibus,  appear  in  the 
score  as  epigraph  of  the  concerto. " 

The  Mixolydian  mode  is  the  seventh  (4th  "Authentic")  of  the  scale 
systems  on  which  music  of  the  church,  and  the  greater  part  of  secular 
music  was  based  until  the  end  of  the  sixteenth  century.  These  modes, 
eight  in  number,  were  originally  taken  over  from  the  ancient  Greeks. 
The  Mixolydian  is  like  our  modern  scale  of  G  major,  except  that  F- 
natural  was  used  instead  of  the  F-sharp  to  which  we  are  accustomed. 
Old  theorists  characterized  it  as  the  "Modus  Angelicus."  The  mode 
has  been  employed  by  modern  composers,  Debussy  and  Vaughan 
Williams  among  them. 

*  Among  them  the  Concerto  Gregoriano  for  violin  and  orchestra. — Ed. 


MY  PROFESSION 


A  friend  asked  me  the  other  day  "What  is  this  profession  of 
yours  which  you  have  called  Estate  Engineering?" 

I  answered  "Just  that.  It  comprises  analysis  and  action  in  re- 
gard to  all  the  factors  in  a  man's  estate — material  and  sentimental 
— so  that  when  an  emergency  arises,  proper  provision  has  been 
made  to  meet  it." 

I  try  to  weld  together,  into  a  cohesive  unit,  a  man's  life  insurance, 
his  securities,  his  real  and  personal  estate,  so  that  it  will  create  income 
enough  to  properly  provide  for  himself  and  his  family.  This,  of 
course,  takes  into  consideration  all  of  the  provisions  of  his  will. 

The  National  Banks  and  Trust  Companies  in  Boston  are  co-oper- 
ating with  me  in  this  work,  and  I  am  happy  to  say  that  their  co-oper- 
ation is  extremely  helpful  and  is  greatly  appreciated  by  my  clients. 

May  I  offer  you  this  service?  There  is  no  charge  for  an  analysis.  It 
may  be  I  can  save  you  several  thousand  dollars  by  a  few  suggestions. 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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\X7E  are  ready  with 
*  Uhe  Knitted  Suits 
that  well-dressed 
people  will  wear.  To 
see  them  is  to  know 
why  we  are  recom- 
mended so  f  requent- 
ly  when  women 
want  The  Best.  Our 
extensive  collection 
perm  its  you  to 
harmonize  easily 
with  your  particular 
color  scheme. 


SEPARATE  SWEATERS,  too, 
await  your  approval  —  the 
sort  that  are  now  being  worn 
so  distinctively  with  sports 
suits.  Ours  are  from  none 
but  the  best]  makers  here 
and  in  Europe. 


Second  Suite  of  Old  Dances  and  Aiks  for  the  Lute  (16th  and 
17th  Centuries),  freely  transcribed   for  Orchestra   by 

Otterino  Respighi 

(Born  at  Bologna  on  July  9,  1879;  at  home  in  Rome) 

Respighi's  first  Suite  of  Old  Dances  and  Airs  for  the  Lute,  freely- 
transcribed  for  orchestra,  was  performed  in  Boston  for  the  first  time 
at  one  of  Mr.  Toscanini's  concerts  (Boston  Opera  House)  on  January 
21,  1921.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  on  October  26,  1923. 

The  Second  Suite,  composed  in  1923,  was  published  in  1924.  The 
score  states  that  Respighi  "has  respected  all  the  harmonic  characteristics 
appropriate  to  the  period  and  character  of  this  music,  in  which  many 
things  regarded  by  the  grammarians  as  errors  were  done  deliberately." 

I.  Laura  Soave,  Balletto  con  Gagliarda,  Saltarello,  e  Canario 
(Fabrizio  Caroso). 

Marco  Fabricio  Caroso  was  born  at  Sermoneta  towards  the  middle 
of  the  sixteenth  century.  Little  is  known  about  his  life.  He  was  the 
author  of  a  once  famous  treatise  on  the  dance:  "II  Ballerino,  diviso  in 
due  trattati  con  intavolatura  di  liuto,  e  il  soprano  dell  a  musica  nella 
sonata  di  ciascun  ballo."  This  quarto  volume,  published  at  Venice 
in   1581,   contains  sixteenth-century  airs  for  the  dance.     A  revised 
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The  world's  choicest  foods  are  on  display  in  this 
delightful  shop.  There  are  no  counters.  You  wander  from 
one  shelf  to  another,  as  in  a  bookshop,  examining  at  your 
leisure  this  most  unusual  collection  of  foods,  candies, 
toilet  articles  and  cigars  gathered  from  all  over  the  world. 
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edition  with  new  dances,  entitled  "Nobilita  di  Dame/'  appeared  in 
1605.  His  portrait  represented  him  at  the  age  of  seventy-four.  A 
sonnet  in  his  praise  by  Tasso  is  in  the  book.  Gerber  remarked  in  1812 
that  in  this  Treatise  the  measures  of  the  tunes  were  barred,  a  practice 
not  found  in  other  works  of  that  period.  Henry  Prunieres,  in  his 
"Ballet  de  Cour  en  France"  (1914),  asks  whether  Jean  Antoine  Baif 
was  the  first  to  arrange  dramatic  ballets  to  the  various  rhythms  of  the 
Greek  metres.  M.  Prunieres  quotes  Caroso  as  speaking  constantly  in 
his  treatise  of  translating  choreographically  the  dactyl,  spondee,  and 
the  diverse  metrical  combinations.  Thus  Caroso  describes  a  "Ballo 
del  Fiore,"  in  dactyls  and  spondees.  "If  one  looks  at  the  music  of  a 
'Contrapasso  made  exactly  in  a  mathematical  manner  on  a  verse  of 
Ovid,  one  will  find/ "  says  M.  Prunieres,  "the  music  very  banal  and 
rhythmed  in  the  flattest  manner.     The  dances  are  simple  contradances." 

This  ballet,  transcribed  by  Respighi,  was  composed  by  Caroso  in 
honor  of  Madama  Christena  Lorena  de  Medici,  Grand  Duchess  of 
Tuscany.  The  original  ballet,  "Laura  Soave,"  is  in  the  second  book 
of  the  "Nobilita  di  Dame."  It  was  the  custom  of  Caroso's  period  to 
join  together  two  dances:  the  first  division  was  named  after  the  dance 
itself;  the  second  was  called  "Nachtanz,"  or  "Proportio,"  sometimes 
Saltarello. 

In  the  transcription  now  performed,  the  opening  is  an  Andantino 
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(2-4);  then  a  Gagliarda  (Allegro  marcato,  D  major,  6-4);  next  comes  a 
Saltarello  (3-8,  lo  stesso  tempo) ;  last  of  all  a  Canario.  The  score  calls 
for  two  flutes,  two  oboes,  two  clarinets,  bassoon,  two  horns,  clavicembalo 
(harpsichord)  for  four  hands,  harp,  and  strings. 

Gallia  tfb 

This  dance  is  probably  best  known  to  those  who  are  not  musicians 
or  amateurs  of  music  by  the  reference  to  the  dance  in  "Twelfth  Night" 
(act  i.,  scene  3). 

Sir  Andrew  Aguecheek  says  to  Sir  Toby  Belch : — 

I'll  stay  a  month  longer.  I  am  a  fellow  o'  th'  strangest  mind  i'  th'  world;  I  delight 
in  masques  and  revels  sometimes  altogether. 

Sir  To.     Art  thou  good  at  these  kickshaws,  knight? 

Sir  And.  As  any  man  in  IUyria,  whatsoever  he  be,  under  the  degree  of  my  betters; 
and  yet  I  will  not  compare  with  an  old  man. 

Sir  To.    What  is  thy  excellence  in  a  galliard,  knight? 

Sir  And.     'Faith,  I  can  cut  a  caper. 

Sir  To.    And  I  can  cut  the  mutton  to  't. 

Sir  And.  And  I  think  I  have  the  back-trick,  simply  as  strong  as  any  man  in 
Illyria. 

Sir  To.  Wherefore  are  these  things  hid?  Wherefore  have  these  gifts  a  curtain 
before  'em?  are  they  like  to  take  dust,  like  Mistress  Mall's  picture?  why  dost  thou 
not  go  to  church  in  a  galliard,  and  come  home  in  a  coranto?     My  very  walk  should 
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struced  gigantic  monuments  to  immortalize 
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be  a  jig;  .  .  .  What  dost  thou  mean?  is  it  a  world  to  hide  virtues  in?  I  did  think 
by  the  excellent  constitution  of  thy  leg,  it  was  form'd  under  the  star  of  a  galliard. 

Sir  And.  Ay,  'tis  strong,  and  it  does  indifferent  well  in  a  damask-color'd  stock.* 
Shall  we  set  about  some  revels? 

Sir  To.     What  shall  we  do  else?  were  we  not  born  under  Taurus? 

Sir  And.     Taurus?  that's  sides  and  heart. 

Sir  To.  No,  sir;  it  is  legs  and  thighs.  Let  me  see  thee  caper:  ha!  higher:  ha, 
ha! — excellent! 

There  is  another  reference  to  the  dance  in  Shakespeare's  plays  in  "King  Henry 
V."  (act  i.,  scene  2),  when  the  Ambassador  of  France  gives  to  Henry  the  message 
of  the  Dolphin : — ■ 

The  prince  our  master 
Says,  that  you  savor  too  much  of  your  youth, 
And  bids  you  be  advis'd,  there's  naught  in  France 
That  can  be  with  a  nimble  galliard  won. 

Some  have  said  that  the  word  "galliard"  comes  from  "gay." 
Johnson  gave  this  derivation  (seventh  edition,  1785) :  "Galliard  [gaillard,  French; 
imagined  to  be  derived  from  the  Gaulish  ard,  genius,  and  gay].  An  active,  nimble, 
spritely  dance."  He  quoted  passages  from  Shakespeare  in  illustration,  and  these 
passages  from  Bacon:  "If  there  be  any  that  would  take  up  all  the  time,  let  him  find 
means  to  take  them  off,  and  bring  others  on;  as  musicians  use  to  do  with  those  that 
dance  too  long  galliards."  "The  tripla's  and  changing  of  times  have  an  agreement 
with  the  changes  of  motion;  as  when  galliard  time  and  measure  time  are  in  the  medley 

*The  long  stockings  worn  in  Shakespeare's  time  were  called  "stocks." 

"Which  our  plain  fathers  erst  would  have  accounted  sin, 
Before  the  costly  coach  and  silken  stock  came  in," 

as  Drayton  sang.     In  "The  Taming  of  the  Shrew"  Petruchio's  lackey  is  described  as  coming  "with  a 

linen  stock  on  one  leg  and  a  kersey  boot  hose  on  the  other." 


For  the  Arcadian  Southland 

Here  are  evening  gowns  and  light  wraps  for  gorgeous 
moonlighted  festivities  in  the  play  palaces  of  the  South. 

Here  are  road  coats  and  daytime  frocks  and  costumes 
ready'to-don,  with  all  of  the  Hicksonian  character  that 
proclaims  art  in  apparel. 

Moderately  priced,  ready  for  immediate  possession,  these 
garments  with  an  aura  of  youth  have  instant  appeal. 
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Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 
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of  one  dance."  Johnson  also  noticed  "galliard,  a  gay,  brisk,  lively  man;  a  fine 
fellow";  also  "gaillardise  [French].  Merriment;  exuberant  gaiety";  and  he  quoted 
Sir  Thomas  Browne:  "I  was  born  in  the  planetary  hour  of  Saturn,  and  I  think  I 
have  a  piece  of  that  leaden  planet  in  me :  I  am  no  way  facetious,  nor  disposed  for  the 
mirth  and  galliardise  of  company."     All  these  words,  Johnson  said,  were  obsolete. 

Dr.  Murray's  "New  English  Dictionary"  (Oxford,  1901):  "Galliard.  Forms, 
gaillard(e),  gal(l)yard(e),  galiard(e),  galzart,  galyeard  (galzard,  galzeard,  gagliard), 
galliard  [adapted  from  the  Old  French  and  French  Gaillard,  -art  (modern  French 
gaillard) — Provencal  galhart,  Spanish  gallardo,  Portuguese  galhardo,  Italian  gag- 
Hardo,  adj.  of  unknown  origin.  The  substantive,"  as  used  to  denote  a  dance,  "is  an 
adaption  of  the  French  gaillarde,  properly  the  feminine  of  the  adjective."]  According 
to  Murray,  the  word  "galliard"  has  these  meanings:  A.  1.  Adjective,  valiant,  hardy, 
"stout,"  sturdy  (obsolete  except  in  archaic  use);  2.  Lively,  brisk,  gay,  full  of  high 
spirits,  archaic.  3.  Having  a  gay  appearance,  spruce,  obsolete:  hence  galliardly  and 
galliardness.  B.  1.  Substantive.  A  man  of  courage  and  spirit,  obsolete.  A  gay 
fellow;  a  man  of  fashion,  archaic.  2.  A  quick  and  lively  dance  in  triple  time.  The 
first  appearance  of  the  word  in  this  sense  in  English  literature  is  in  Sir  Thomas 
Elyot's  "The  Castell  of  Health"  (1533) :  "Vehement  exercise  is  compounde  of  violent 
exercise  and  swifte  when  they  ar  joyned  togither  at  one  tyme,  as  dansying  of  gal- 
yardes."  3.  The  air  to  which  the  galliard  was  danced,  obsolete.  The  first  appear- 
ance in  English  literature  of  the  word  with  this  meaning  was  in  Roger  Ascham's 
"Toxophilus"  (1545):  "Whether  .  .  .  these  galiardes  ...  be  lyker  the  musike  of 
the  Lydians  or  the  Dorians,  you  that  be  learned  judge." 

The  galliard  was,  toward  the  close  of  the  Middle  Ages,  what  was  known  in  France 
as  a  "Basse  Danse."  It  was,  in  France  at  least,  unknown  to  the  common  people, 
but  much  in  favor  with  the  gentry.  It  was  there  danced  to  the  music  of  hautboy 
and  tabour.  Tabourot,  in  his  "Orchesographie"  (1589),  described  it  as  follows: 
"Those  in  the  towns  who  now  dance  the  Gaillarde,  dance  it  tumultuously,  nor  do 
they  attempt  more  than  five  steps.  In  the  beginning  it  was  danced  more  discreetly: 
the  dancer  and  his  damosel,  after  making  their  bows,  performed  a  turn  or  two  simply. 
Then  the  dancer,  loosing  his  damosel,  danced  apart  to  the  end  of  the  room.  .  .  . 
Young  people  are  apter  to  dance  it  than  old  fellows  like  me."  The  galliards  most 
in  use  were:  "II  traditore  mi  fa  morire,"   "L'Anthoinette,"   "La  Fatigue,"   "La 
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Milanaise,"  "J'aimerais  mieux  mourir  seulette,"  "Si  j'aime  ou  non,"  "L'ennui  qui 
me  tourmente,"  and  "Baisons-nous,  ma  belle."  Tabourot  said  of  this  last,  "We  may 
conjecture  that  the  dancers  found  it  agreeable,  for  it  introduced  a  delectable  varia- 
tion." The  Tordion,  or  Tourdion,  was  not  unlike  the  galliard,  but  its  steps  were 
smoother  and  more  gliding.  The  influence  of  Italy  in  France  was  marked  in  the 
sixteenth  century.  Catherine  de  Medicis  had  much  to  do  with  the  introduction  of 
gay  festivals.  "To  the  grave,  rather  sad,  and  monotonous  dances  prevailing  at 
that  period  she  added  others,  more  lively,  which  were  altered  also  by  the  reform  of 
dress  instituted  by  her.  Instead  of  Pavane  and  Branle,  Gaillarde,  Volte,  and  Cour- 
ante  were  the  fashion.  The  steps  became  more  jumping  than  gliding;  the  ladies' 
gowns  were  shortened,  but  there  were  as  yet  no  definite  rules  for  dancing  entertain- 
ments. There  was,  in  fact,  a  time  of  perfect  chaos  in  dancing.  Masked  dances 
were  held  to  the  sound  of  psalms,  and  Diane  de  Poitiers  danced  a  Volte  to  the  air 
of  'De  Profundis'!"  Some  say  that  in  the  Tourdion  the  woman  was  always  held 
by  the  hand,  while  in  the  galliard  every  one  danced  alone;  but  in  a  picture  of  the 
galliard  in  the  "Orchasographie"  (1589)  one  man  is  holding  the  hand  of  a  woman, 
while  two  men  are  capering  it  alone,  and  the  author,  Jean  Tabourot,  who  called 
himself  Thoinot-Arbeau,  mentions  a  "Gaillarde  lyonnaise,"  in  the  course  of  which 
the  cavaliers  changed  damosels  and  took  as  partners  even  the  dames  who  did  not 
dance.  "Here  we  recognize,"  says  de  Menil,  "the  exquisite  courtesy  of  our  ancestors, 
who  by  these  changes  prevented  even  the  least  beautiful  women  from  being  wall- 
flowers (de  faire  tapisserie) ."  De  M6nil  says  that,  while  the  ordinary  galliard  had 
five  steps,*  there  was  a  kind,  "La  Milanaise,"  that  had  eleven.  The  Volte  is  thought 
by  some  to  have  been  derived  from  the  galliard. 

There  were  some,  however,  who  looked  skew-eyed  on  the  galliard.  Praetorius 
characterized  it  as  "an  invention  of  the  devil,"  a  dance  "full  of  shameful  and  obscene 
gestures  and  immodest  movements." 

The  galliard  was  not  the  same  as  the  cinquepace,  though  some  have  confounded 
them.  Barnaby  Rich,  in  his  "Farewell  to  Military  Profession"  (1581),  wrote: 
"Our  galliardes  are  so  curious,  that  they  are  not  for  my  daunsyng  for  thei  are  so  full 
of  trickes  and  tournes  that  he  whiche  hath  no  more  but  the  plaine  sinquepace  is  no 

*Naylor  says  there  are  six  steps. 
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"It  sounds  real  and  natural" 

Heifet%  is  gratified  with  the  new  Orthophonic  Victrola 


"The  new  Victrola  sounds  real  and  natural,  rising  to  full 
volume  on  all  notes  of  the  scale." 

Thus  Jascha  Heifetz,  celebrated  violinist,  praises  the 
new  Orthophonic  Victrola.  Hear  this  marvelous  instru- 
ment yourself,  and  you  will  agree  that  such  praise  is 
richly  merited. 

Visit  the  nearest  dealer  in  Victor  products  and  let  him 
demonstrate  the  Orthophonic  Victrola  and  the  new  Ortho- 
phonic Victor  Records.     Think  what  it  would  mean 
to  have  Heifetz  play  for  you  at  home  with  all  the 
true  tone  and  intimacy  of  an  actual  concert. 
Only  the  new  Orthophonic  Victrola  makes 
possible  such  perfect  reproduction. 
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n  ill  gladly  play  the  following  selection  and  any  others  you  wish  to  hear: 
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better  accoumpted  of  then  a  verie  bongler."     Yet  Davis,  in  his  "Poem  on  Dancing," 
might  seem  to  establish  identity  when  he  describes  the  galliard : — 

But,  for  more  diverse  and  more  pleasing  show, 

A  swift  and  wandring  dance  he  did  invent, 
With  passages  uncertain,  to  and  fro, 

Yet  with  a  certain  answer  and  consent 

To  the  quick  music  of  the  instrument. 
Five  was  the  number  of  the  music's  feet, 
Which  still  the  dance  did  with  five  paces  meet. 

A  gallant  dance,  that  lively  doth  bewray 

A  spirit,  and  a  virtue  masculine, 
Impatient  that  her  house  on  earth  should  stay, 

Since  she  herself  is  fiery  and  divine: 

Oft  doth  she  make  her  body  upward  fine; 
With  lofty  turns  and  capriols  in  the  air, 
Which  with  the  lusty  tunes  accordeth  fair. 

This  capering  served  Bishop  Hall  for  a  doleful  comparison:  "The  end  of  these  men 
is  not  peace.  Woe  is  me,  they  doe  but  dance  a  galliard  over  the  mouth  of  hell,  that 
seems  now  covered  over  with  the  greene  sods  of  pleasure :  the  higher  they  leape,  the 
more  desperate  is  their  lighting." 

According  to  nearly  all  writers  on  dancing,  antiquarians,  and  compilers  of  diction- 
aries, the  galliard  was  a  lively  dance,  yet  Southey,  in  "The  Doctor,"  quoted  Thomas 
Mace,  whose  "Musick's  Monument"  was  published  in  1676,  as  saying  that  gallia.rds, 
being  "grave  and  sober,"  are  performed  in  a  slow  and  large  triple  time.  We  are 
unable  to  verify  this  quotation,  but  it  does  not  seem  possible  that  Mace  would  have 
thus  contradicted  the  contemporaneous  and  preceding  testimony. 

From  Thomas  Morley's  "Plain  and  Easy  Introduction  to  Practical  Music"  (1597) : 
"After  every  pavane  we  usually  set  a  galliard  (that  is,  a  kind  of  music  made  out 
of  the  other),  causing  it  to  go  by  a  measure,  which  the  learned  call  trochaicam  rationem, 
consisting  of  a  long  and  short  stroke  successively;  for  as  the  foot  trochceus  consisteth 
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of  one  syllable  of  two  times,  and  another  of  one  time,  so  is  the  first  of  these  two 
strokes  double  to  the  latter;  the  first  being  in  time  of  a  semibreve,  and  the  latter  of  a 
minion.  This  is  a  lighter  and  more  stirring  kind  of  dancing  than  the  pavane  con- 
sisting of  the  same  number  of  strains;  and  look  how  many  fours  of  semibreves  you 
put  in  tl\e  strain  of  your  pavane,  so  many  times  six  minims  must  you  put  in  the 
strain  of  your  galliard.*  The  Italians  make  their  galhards  [which  they  term  salta 
relly  (sic)  ]  plain,  and  frame  ditties  to  them  which  in  their  mascaradoes  they  sing 
and  dance,  and  many  times  without  any  instruments  at  all,  but  instead  of  instru- 
ments they  have  courtesans  disguised  in  men's  apparel,  who  sing  and  dance  to  their 
own  songs." 

Sebastien  de  Brossard,  "Dictionnaire  de  Musique."  The  first  edition  was  pub- 
lished at  Paris  in  1703.  We  quote  from  the  third  edition:  "Gagliarda,  that  is  to  say, 
Gaillarde,  a  sort  of  dance  whose  tune  is  nearly  always  in  triple  time.  It  was  also 
formerly  called  'Romanesque,'  because  it  came  to  us  from  Rome  or  from  Italy." 

Johann  Gottfried  Walther,  "Musikalisches  Lexicon,"  Leipsic,  1732:  "Gagliarda 
(ItaL),  as  though  it  were  Vaharda,  from  the  Latin  'vahdus,'  strong:  Gaillarde  (gall) 
a  merry,  lusty  dance,  whose  composition  is  almost  always  in  triple  time.  It  is  also 
called  Romanesque,  because  it  is  said  to  have  originated  in  Rome  (see  Brossard's 
'Dictionary,'  and  compare  Taugert's  'Tanzmeister,'  lib.  2,  c.  6,  p.  369  seq.).  A  sort 
of  dance  that  one  dances  now  the  length  of  the  room  and  now  criss-cross,  now  with 
dragging  of  the  feet  on  the  ground,  now  with  capers." 

Georges  Kastner,  "Paremiologie  musicale,"  Paris,  1862:  "The  gaillarde  is  suffi- 
ciently characterized  by  its  name.  The  movement  is  quick  and  the  melody  a  run- 
ning one.  It  was  performed  now  in  cutting  capers,  now  in  lowering  oneself  to  the 
ground,  now  in  going  the  length  of  the  hall,  now  in  going  criss-cross.  The  dance 
named  the  other  side  of  the  Alps  the  Romanesca,  which  was  invented  in  the  Roman 
campagna,  where  it  is  still  popular,  is  nothing  but  a  species  of  gaillard,  or  the  gaillarde 
itself  in  his  oldest  form.f    Our  fathers  were  very  fond  of  this  dance  with  its  quick 

*"The  meaning  of  this  in  modern  words  is  simply  that  the  most  correct  Elizabethan  Galliardfwas 
made  of  the  same  tune  and  harmony  as  its  own  Pavan,  but  with  the  time  changed  from  Quadruple,,to 
Triple."— E.  W.  Natlor. 

fTabourot  says  nearly  the  same  thing  of  the  volte  of  the  Provencals. 
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Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument is  to  possess  the  atmos- 
phere of  the  French  Courts 

Chas.  M.  Stieff,  Inc. 
114  Boylston  St. 
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motions,  and  from  the  popularity  which  it  enjoyed  came  the  old  proverbial  expression : 
'I'll  dance  a  gaillarde  on  your  belly/  that  is  to  say,  'I'll  trample  you  under  foot.'  " 

Dr.  E.  W.  Naylor,  in  his  "Elizabethan  Viriginal  Book"  (London,  1905),  says  with 
reference  to  the  Fitzwilliam  Book:  "The  association  of  certain  dances,  particularly 
the  Pavan  followed  by  the  Galliard  and  preceded  by  a  Prelude,  the  whole  forming 
a  series  of  movements  with  a  certain  connection,  which  is  observed  in  Parthenia 
(1611)  and  the  Fitzwilliam  Book,  presents  us  with  a  most  interesting  phenomenon, 
viz.,  the  origin  of  the  suite,  with  its  series  of  dance-named  movements,  all  in  one 
key,  and  subsequently  of  the  sonata  of  Beethoven,  Schumann,  Brahms,  Strauss. 
Here,  in  this  Elizabethan  clavier  music,  we  see  the  thing  at  its  very  beginning,  and 
we  realize  perhaps  for  the  first  time,  that  the  vile  howlings  and  drum-thumpings 
of  a  Central  African  dance  of  savages  are  in  a  tolerably  close  connection  with  the 
refined  inspirations  of  such  poetical  natures  as  are  represented  by  the  names  which 
I  have  just  referred  to.  It  is  instructive,  sometimes,  to  be  reminded,  in  the  midst 
of  our  spun-sugar  civilization,  of  the  pit  from  which  we  have  been  digged."  Naylor 
refers  elsewhere  to  the  arrangement  of  pavan  and  galliard  with  a  preludium  preceding 
them,  done  "on  purpose"  by  the  compiler  of  "Parthenia"  (1611),  as  indicating  that 
the  notion  of  a  "suite"  extended  even  further  than  the  mere  relation  of  a  pavan 
and  galliard.  "This  again  is  an  undoubted  hint  of  the  future  possibility  of  the 
dance-named  suite  of  the  early  eighteenth  century." 

Leo  Delibes's  "Scene  du  Bal,"*  a  suite  of  dance  airs  in  the  ancient  style,  arranged 
from  his  music  to  Hugo's  "Le  Roi  s'amuse,"  revived  at  the  Comedie  Francaise , 
Paris,  November  22,  1882,  opens  with  a  gaillarde,  D  minor,  "moderato  ben  mar- 
cato,"  3-4. 

There  is  a  Gagliardi  in  Bossi's  Intermezzo  Goldoniani  for  strings,  first  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  21,  1907. 

Saltarello 

The  saltarello  was  a  dance  in  6-8  or  6-4  time,  of  the  fifteenth  and  sixteenth  centuries, 
at  Rome  and  in  the  neighborhood  of  that  city.     Walther  thus  described  it  in  his 

*The  Gaillarde,  Scene  du  Bouquet  Madrigal,  and  Passepied  from  this  Suite  were  played  at  a  con- 
cert of  the  Orchestral  Club,  Mr.  Longy  conductor,  January  29,  1901,  for  the  first  time  in  Boston. 
The  Pavane  and  Lesquercarde  were  omitted  at  this  performance. 
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St.  Valentine's  Day 
a  Roman  holiday 

The  young  men  and  women  of  ancient  Rome  had  a 
holiday  similar  to  St.  Valentine's  Day  long  before  the 
Christian  era.  During  the  month  of  February  they  had 
feasts  in  honor  of  Pan  and  Juno.  Names  of  young 
women  were  put  in  a  box  from  which  they  were  drawn 
as  chance  directed 

The  pastors  of  the  early  Christian  church  in  Rome 
tried  to  overcome  this  pagan  superstition.  They  sub- 
stituted a  feast  day  in  honor  of  St.  Valentine  to  replace 
the  honors  paid  to  pagan  gods. 

They  could  not  change  the  delightful  superstition,  but 
were  only  able  to  modify  it;  and  so  St.  Valentine  became 
the  patron  saint  of  true  lovers. 

From  this  early  custom  the  habit  of  sending  valentines 
has  grown  until  today  people  send  them  to  their  friends 
and  members  of  their  families  whom  they  hold  most  dear. 

A  valentine  ring,  pin,  earrings  or  necklace  of  semi- 
precious stones  is  most  pleasing.  For  then  the  love  of 
the  giver  is  remembered  all  the  year.  The  amethyst  is 
February's  own  stone.  Jade,  crystal  or  amber  give 
promise  of  spring.     Lapis-lazuli  becomes  blue  eyes. 

Won't  you  let  us  send  your  valentine? 

Shreve,  Crump  and  Low  Company 

Founded  in  isoo 
Gold,  Silver  and  Jewelry  —  Makers  of  Original  Gifts 

147  Tremont  Street  Boston,  Massachusetts 
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"Musikalisches  Lexikon"  (1732):  "Saltarella  or  Saltarello  (Ital.)  is  a  kind  of  move- 
ment which  all  along  goes  into  leaping,  and  is  almost  always  in  triple  time.  The 
first  beat  of  each  measure  is  marked.  One  says  'in  Saltarello'  when  three-quarter 
.notes  are  against  a  half  note;  or  three-eighth  notes  against  a  quarter,  as  in  6, 
especially  if  the  first  note  of  each  beat  is  accented  sharply.  Such  also  were  the 
Forlanes  of  Venice,  the  Siciliennes,  the  English  jigs,  and  other  gay  dances,  whose 
tunes  hop  and  leap."  This  definition  was  taken  by  Walther  from  Brossard's 
"Dictionnaire  de  Musique"  (Paris,  1703).  Walther  adds:  "The  name  is  also  given 
to  a  short  dance  known  to  us  Germans  as  the  'Nach-Tantz'  because  it  is  generally 
or  must  be  dejure  shorter  than  the  'Vor-Tantz.'  "  Modern  descriptions  of  the  dance 
vary.  An  English  writer  in  "Dancing"  (Badminton  Library,  London,  1895)  says 
it  is  in  2-4  time,  and  is  a  duet  dance  of  a  skipping  nature.  "The  woman  always 
holds  her  apron,  and  performs  graceful  evolutions  in  the  style  of  the  Tarantella. 
The  couple  move  in  a  semicircle,  and  the  dance  becomes  faster  and  faster  as  it  pro- 
gresses, accompanied  by  many  beautiful  motions  of  the  arms.  This  is  a  very  ancient 
dance,  and  has  quite  a  unique  character :  we  find  that  it  is  especially  performed  by 
gardeners  and  vintners."  Desrat,  the  most  trustworthy  writer  on  dances  ("Diction- 
naire  de  la  Danse,"  Paris,  1895),  says  of  it:  "The  movements  of  both  dance  and 
music  are  of  exceptionally  original  character.  There  is  a  real  struggle  in  agility 
between  the  dancers.  The  man  plays  the  guitar  and  his  partner  strikes  a  tambourine 
while  they  are  dancing.  The  saltarello  is  a  favorite  with  the  vintners,  who  excel 
in  it.  There  is  no  limit  to  the  number  of  the  couples,  and  the  steps  are  close  together 
and  hurried,  now  on  one  foot,  now  on  the  other."  The  dance  was  never  in  fashion 
among  noble  dames;  see  the  speech  of  Julian  de  Medicis,  in  Castiglione's  "II  Corte- 
giano"  (printed  at  Venice  in  1528),  which  mirrors  the  opinion  of  the  period. 

Canario 

The  canary  was  a  light  and  lively  dance  which  was  supposed  to  be  derived  from 
the  aborigines  of  the  Canary  Islands.  The  word  came  into  English  literature  in 
1592,  and  for  many  years  was  used  in  the  plural.  The  dance  came  from  a  ballet  or 
masquerade  in  which  the  dancers  were  dressed  as  kings  and  queens  of  Morocco  or 
as  savages.     Here  is  an  old  description  of  the  dance.     "A  lady  is  taken  out  by  a 
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THE  Shawmut  Trust  Department  is  trained  in  managing  funds.  Perhaps  the 
beneficiaries  of  your  will  are  not.  You  can  make  their  future  secure  by  means 
of  a  Shawmut  Trust. 

THE       NATIONAL 
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gentleman  and  they  dance  together  to  the  music  that  suits.  He  leads  her  to  the 
end  of  the  hall,  always  looking  at  her,  leaves  her,  then  makes  up  to  her  again.  His 
partner  does  the  same.  This  is  repeated  several  times  with  various  steps.  Note 
that  these  steps  are  gaillard,  yet  strange,  bizarre,  forcibly  suggesting  the  savage." 
The  dance  was  sometimes  accompanied  with  castanets.  Moth,  in  "Love's  Labor's 
Lost":  "To  jig  off  a  tune  at  the  tongue's  end,  canary  to  it  with  your  feet."  The 
rhythm  of  the  canary  was  generally  3-8  or  6-8. 

* 

II.  Danza  Rustica  (Giovanni  Battista  Besardo).  This  dance  is  described  by 
Respighi  as  a  Branle  de  village,  known  in  England  as  the  Brawl.  It  was  a  round 
dance  for  young  and  old,  and  the  number  of  dancers  was  not  limited.  There  were 
many  varieties,  for  each  province  had  its  Branle.  The  dance  was  in  2  time.  It 
was  considered  a  great  accomplishment  to  jerk  the  leg,  the  "ru  de  vache"  (the  cow's 
kick).  From  the  time  of  Henri  III.,  the  Branle  was  the  most  popular  dance  in 
France.     There  was  an  attempt  to  revive  it  at  Paris  in  the  winter  of  1883. 

Respighi's  Branle  is  an  Allegretto,  E  major,  scored  for  wood-wind,  horns,  and 
muted  trumpets  in  pairs,  a  harpsichord  (four  hands),  and  strings. 

Jean  Baptiste  Besard  (Besardus)  was  born  at  Besangon  a  little  after  the  middle  of 
the  sixteenth  century.  He  studied  medicine  and  the  law,  but  at  the  same  time 
became  distinguished  as  a  player  of  the  lute.     Abandoning  the  law,  he  went  to 
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B3SE  YOUR 
PIANO 
AS  THE 
ARTISTS  DO 


OTTORINO  RESPIGHI 

CONDUCTOR  —  COMPOSER  —  PIANIST 


'I  find  the  Baldwin  piano  an  ideal  instrument  and 
especially  for  modern  music  because  any  color  nuance 
is  made  possible  through  the  facility  and  the  respon- 
siveness of  the  Baldwin  action  and  through  the 
loveliness  and  power  of  the  Baldwin  tone.  As  a 
composer,  I  find  in  this  piano  my  best  collaborator 
because  often  it  knows  how  to  make  suggestions  to 
my  harmonic  phantasy  and  orchestral  color  and  it  is 
ever  a  precious  aid  to  my  work." 

(Signed)  OTTORINO  RESPIGHI. 


A.  M.  HUME  MUSIC  COMPANY 
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Germany,  practised  medicine  early  in  the  seventeenth  century,  and  finally  went  to 
Augsburg,  where  he  published,  in  1617,  to  prove  that  he  was  not  so  lazy  and  dissipated 
as  his  friends  had  said,  a  medical  work,  "Antrum  philosophicum."  After  that  there 
is  no  knowledge  of  his  life  or  death.  His  "Thesaurus  Harmonious"  (Cologne,  1603) 
is  a  collection  of  the  best  compositions  of  the  time  arranged  by  him  for  the  lute;  it 
also  contains  a  little  treatise  on  the  art  of  playing  that  instrument.  His  "Isagoge 
in  Artem  Testudinarium"  (Augsburg,  1617)  is  a  second  and  enlarged  edition  of  this 
treatise.  "Novus  Partus,  sive  Concertationes"  (Augsburg,  1617)  is  a  collection  of 
twenty-four  pieces,  of  which  twelve  are  for  the  lute.  J.  G.  Walther,  in  his  "Musi- 
kalisches  Lexicon"  (Leipsic,  1732)  gives  a  full  description  of  these  musical  works. 
See  also  E.  L.  Gerber's  "Lexicon  der  Tonkuenstler"  (Leipsic,  1812).  In  Book  IV 
of  the  "Thesaurus"  is  the  air  of  the  German  chorale,  "Von  Gott  will  ich  nicht  lassen." 

III.  (A)  Campanae  Parisienses;  (B)  Aria.  The  first  of  these  is  an  air  by  an 
unknown  composer  transcribed  by  Besard  for  his  "Novus  Partus."  Respighi  gives 
it  as  in  C  major,  Andante  Mosso,  4-4.  The  Aria,  the  middle  section,  is  attributed 
to  the  famous  Franciscan  monk,  Marin  Mersenne  (Le  Pere  Mersenne  (1588-1648), 
a  voluminous  writer  whose  chief  work  for  musicians  is  the  "Harmonie  Universeae." 
This  Aria  is  a  Largo  espressivo,  3-4.  The  Parisian  bells  close  the  movement.  Two 
flutes,  two  oboes,  English  horn,  two  bassoons,  two  horns,  trumpet,  three  trombones, 
celesta,  harps,  strings. 

IV.  Bergamasca,  by  Bernardo  Gianoncelli,  also  known  as  "Bernadello,"  lived 
in  the  latter  part  of  the  fifteenth  and  the  early  part  of  the  sixteenth  centuries.  His 
widow,  Lucrezia  Gianoncelli,  published  at  Venice  in  1650  many  of  his  compositions 
for  the  lute.  In  Respighi's  transcription,  a  sturdy  Allegro,  D  major,  2-2,  is  built 
over  a  ground  bass.  There  is  a  short  section  in  A  major  for  oboes  and  bassoon. 
The  score  is  for  wood-wind,  brass,  harp,  clavicembalo,  kettledrums,  and  strings. 
The  Bergamask,  or  properly  Bergamask  dance,  is  a  rustic  dance  of  great  antiquity, 
framed  in  imitation  of  the  people  of  Bergamo,  who  were  ridiculed  as  clownish  in 
dialect  and  manners.  The  buffoons  throughout  Italy  delighted  in  imitating  the 
dialect  of  these  peasants,  subject  to  the  Venetians;  and  the  custom  of  imitating  their 
dancing  spread  from  Italy  to  England.     Mendelssohn  introduced  a  Bergamask  in  his 
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in  a  STEINWAY  PIANO 

is  the 
SUPERLATIVE  REPRODUCING  INSTRUMENT 

The  DUO -ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr,  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 

No.  66080  PUPAZEiTI  ("Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 
and  skillfully  made  "puppet-caricatures"  of  certain  well-known 
musical  forms. 
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music  to  "Midsummer  Night's  Dream"  (Act  V,  also  in  the  overture).     See  Verlaine's 
"Clair  de  Lune": 

"Votre  ame  est  pay  sage  choisi 
Que  vont  charmant  masques  et  bergamasques 
Jouant  du  luth  et  dansant,  et  quasi 
<  Tristes  sous  leurs  deguisements  fantasques." 

It  is  evident  that  "Pauvre  Lelian"  did  not  know  the  nature  of  the  dance  or  of  the 
Bergamo  peasant. 


DOLL    &    RICHARDS 
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THE  VOSe  PIANO 

is  constructed  with  the  most  discriminating  care  to  the  mi- 
nutest detail,  insuring  permanency  of  the  incomparable  Vose 
Tone.  Over  75  years  of  experience  of  one  family  ownership  is 
built  into  every  Vose  Piano.  And  yet  its  price  is  moderate. 
VOSe&  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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Adams,  Miss  Clara  A. 
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Barkhouse,  Mrs.  Arthur  J. 
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Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D.  Eager,  Miss  Mabel  T. 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard  Gaston,  Mrs.  W.  A 
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Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina 
Frost,    Mr.    and    Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louiljj 


Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  J 
Gray,  Mrs.  John  Chipma 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 

Daniels,  Miss  Mabel  W. 

Day,  Mrs.  Henry  B. 

DeNormandie,    Mr.   and  Mrs.  Hall,  Mrs  Frederick  G 


1,1 


Mii 

r 
Mr, 


Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


isAi 


ill 


Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 
Bruzza,   Leo,   Brooklyn, 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
N.Y.    Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B„ 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,  Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G,  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wa  t 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,    Miss   Elizabe 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 


isEi 


15,  Gf 

k 
Sirs. 
IsL 


Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


■'-"i 

: 

tjoh 

In  I 

L 
I. 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thai 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchesl 
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exceed  its  income.     This  operating  deficit  is  met  by 
ison  1926-27  follows: 


Arthur  S. 

Mrs.  E.  J. 

Miss  Edith  Morse 


rgh,  Albert  W. 

rgh,  Carl  J. 

,  M.  B. 

Is.  L.  M. 

s.  Edward  L. 

s.  Henry  P. 

2  Misses 

,      Mr.      and      Mrs. 

ham 

,  Mr.  and  Mrs.  Jesse 


iss  Aimee 

re.  H.  A. 

ss  Margaret  Ruthven 

Mrs.  Henry  G. 

ss  Elizabeth 

Mrs.  John 
and  Mrs.  George  C. 

Howard 
•s.  George 
s.  David  M. 
Mrs.  Thornton  K. 
Mrs.  W.  S.  H. 
Iss  Lucy 
Dhen  B. 
xthur 
hnA. 


Earl  G. 
[iss  Fanny  P. 
enry  L. 

Mrs.    Jesse    H., 
idence,  R.I. 
iss  Mildred  A. 
Arthur  N. 
Mrs.  James  I. 
5.  John 

irs.  Edward  C. 
JT.  and  Mrs.  Arthur  W. 
enry  Lee 
iss  J.  G. 
Torrey 

r.  and  Mrs.  Charles  A. 
Mrs.  F.  S. 
<trs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Roth  well,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

■ pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 


eve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 

Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Gushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E. 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 

Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 

Bird,  Mrs.  Frances  A.  M. 
Bradley,  Mr.  and  Mrs.  J.  Gardner 
Buckingham,  Miss  Mary  H. 
Bullard,  Mrs.  W.  N. 
Fox,  Felix 

Lombard,  Mrs.  Ephraim 
Morse,  Miss  Leonice  S. 
Murfitt,  Mrs.  S.  C. 


Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mrs.  Channing 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taf  t,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman,  Mr.  and  Mrs.  Edward  M. 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Squibb,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


New  Subscribers  to  February  1 2,  1 927 

.  Bentinck-Smith,  Mrs.  W.  F.  Hill,  Mr.  and  Mrs.  Edward  B. 

Fay,  Charles  Norman 

Subscribers  to  Endowment  Fund  for  the  season  1 926-27 

Harding,  Emor  H.  Ripley,  Alfred  L. 

Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 

New  Subscribers  to  Endowment  Fund  to  February  5,  1927 

Burr,  Mr.  and  Mrs.  Allston 
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Subscriptions  to  date  for  season  of  1 926-27      .       .  $76,5 1 3.00 

Endowment  Fund 213,972.25 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson    .......  49,795.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey              .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior    Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE,  BOSTON 

Reardon   Buildings 

Telephones,  Back  Bay  j    ,,qq 


ARIAS  AND  SONGS 

trom  the  17th  and  18th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-1802 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .    Fran.  Geminiani  1680-1702 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1685-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .   J.  S.  Bach  1685-1750 
THE     HEART     THAT     THOU     HAST     GIVEN    (Aria)    Giovannini   usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH'  DIMINO  O  MAI Willem  De  Fesch 

SE  TU  M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RIC0RDI  &  CO.,  INC.,  1 4  East  43  rd  St.,  NEW  YORK  CITY 


Established  over 
40  Year. 

Violins  and 

JACOB  THOMA  &  SON 

.   .   .  Importers  .   .   . 
226    TREMONT    STREET.    BOSTON 

Violoncellos  of  every  Description.  Fine   Bows.  Elegant   Cases. 
Repairers  to  the  Boston  Symphony  Orchestra 

Phone, 
Tested 

Hancock  4987 

Strings 
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Overture  to  "Belfagor,"  a  Lyric-Comedy     Ottorino  Respighi 
(Born  at  Bologna  on  July  9,  1879;  at  home  in  Rome) 

The  opera  "Belfagor"  was  produced  at  Milan  on  April  27,  1923, 
under  the  direction  of  Antonio  Guarnieri.  It  was  performed  at  the 
Hamburg  City  Theatre  early  in  1925,  when  Werner  Wolff  conducted. 

The  story  of  the  opera  is  a  free  adaptation  by  Gastalla  of  an  old 
legend  which  had  been  previously  used  by  dramatists  in  several  countries. 
This  legend  tells  of  the  Devil,  coming  to  earth  to  make  an  experiment 
with  matrimony,  and  being  cheated  by  even  the  simplest  persons. 
In  "Belfagor,"  two  lovers,  betrothed,  are  disturbed  in  their  happiness 
by  a  grotesque  adventure. 

In  the  encyclopaedia  of  celebrated  Devils,  Belphegor  (Belfagor) 
is  the  demon  of  discoveries  and  ingenious  inventions.  He  often  appears 
as  a  young  girl;  he  bestows  riches.  The  Moabites,  calling  him  Baal- 
phegor,  worshipped  him  on  Mount  Ehegor.  Certain  learned  men, 
knowing  unsavory  traditions  in  the  "iron-bound  melancholy  volumes' \ 
of  the  Rabbi,  see  in  him  the  god  Crepitus;  but  others  name  him  Priapus. 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

JXCusic  'ftoom  .  * .  French  l^oom 

Available  for  concerts  and  lectures 

-  .         t  SHU 

mmmMmmmmm&mmm: 


Illllllllllfi 
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H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 


Publishers  of 

gditionWbod. 

<^And  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 
To  be  had  through  your  Local  Dealer 
88  ST.    STEPHEN    STREET  BOSTON.    3 
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37  Temple  Place     Through  to  West  Street 
BOSTON 
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Selden  believed  that  human  victims  were  sacrificed  in  his  honor,  and 
their  flesh  was  eaten  by  the  priests.  According  to  Wierus,  Belphegor's 
mouth  is  always  open;  hence  the  name  "Phegor,"  meaning  "  ere  vice" 
or  "crack,"  because  he  was  often  adored  in  caverns,  and  offerings 
were  thrown  down  to  him  through  an  air-hole. 

"Belphegor;  or  the  Marriage  of  the  Devil,"  a  tragic-comedy  by  John 
Wilson,  was  acted  in  1690  at  Dorset-Garden,  London,  and  published 
in  1691.  Wilson  professed  to  have  taken  his  plot  from  a  story*  of 
Machavelli,  who  says,  "It  having  been  observed  in  hell  that  the  souls 
of  such  as  came  there  generally  complained  that  their  wives  sent  them, 
the  Devils  agreed  that  one  of  them  should  assume  a  human  shape,  be 
subject  to  all  the  conditions  of  humanity — marry  a  wife,  and  live  with 
her  (if  possible)  ten  years,  and  then  return,  and  make  a  true  report." 
Belphegor,  a  principal  Devil,  appears  in  the  play  as  Roderigo.  He 
weds  Imperia.  At  first  passionately  fond  of  her,  but  at  last  hen-pecked, 
he  tires  of  her.  Her  extravagance  ruins  him.  He  runs  away  to  avoid 
arrest.  (In  a  sub-plot  Fieschi  and  Imperia  had  been  intimate.  They 
quarrel.  Her  maid  is  bribed  to  admit  him  into  her  chamber.  He  does 
not  go,  but  sends  the  hangman.)  In  the  last  scene  Belphegor  sinks 
on  the  stage.  The  play  was  unsuccessful,  perhaps  because  the  plot 
was  out  of  the  common  run. 

"Belphegor,"  a  comedy  in  three  acts,  by  Marc  Antoine  Legrand, 
was  played  at  the  Italiens,  Paris,  in  1721.  Legrand  was  one  of  the 
first  to  dramatize  the  tales  of  La  Fontaine.  This  comedy  was  based 
on  the  story  of  Belphegor  and  Madame  Honesta. 

*This  was  the  short  but  famous '"Novella  di  Belfagor  Archidiavolo." — Ed. 


ONE    BLOCK    FROM    SYMPHONY   HALL 


Opposite    Christian 


HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with   bath  and   telephone.     Rates:    Single  $3 — $3.50;  Double   $4 — $5 

Special  Weekly  Rates 


Famous  for  its  delicious  food  and  Newest    and     best   of     the    kind, 

service  at  moderate  prices  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  est.  1905  PHONE  KENMORE  7615 


(NON  POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT    MOST   JENNEY    STATIONS 
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TOWN 
AXI 


TOWN 
AXI 


LOWEST    RATE    OF    FARE    IN    BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify    the    usher    or    taxi    agent    at     entrance 


VOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST  RATE  OF  FARE  IN  BOSTON 


TOWN 
AXI 


T 


OWN 

AXI 
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"Belphegor,"  a  romantic  comic  opera,  libretto  by  Wilton  Jones, 
music  by  Alfred  Christensen,  was  produced  at  the  Theatre  Royal, 
South  Shields,  on  October  26,  1889. 

It  is  needless  to  say  that  the  various  adaptations  of  "Le  Paillasse" 
by  Dennery  and  Fournier  (1850),  "Belphegor  the  Mountebank," 
versions  by  B.  Webster  (1851),  J.  Courtney  (1851),  Charles  Webb 
(1866),  /The  Acrobat"  (1891),  "The  Battle  of  Life"  (1893),  have 
nothing  to  do  with  the  old  legend. 

The  score  of  the  overture  contains  this  statement : 

"The  overture  presents  and  characterizes  the  two  principal  personages: 
Belfagor,  the  arch-fiend,  awkward  and  scorned;  Candida,  the  girl,  pure, 
loving  and  faithful;  and  illustrates  a  moment  of  the  comedy,  at  sunrise, 
when  at  the  cock's  crowing  the  Devil  transforms  himself  into  a  cavalier 
in  order  to  try  his  foolish  adventure." 

The  overture  begins  (Allegro,  2-2)  with  a  descending  scale  passage 
for  wood-wind  instruments  and  lower  strings.  To  the  former  is  assigned 
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The  zJkCiddle  Course 

THE  middle  course  in  any  effort  is  almost 
always  certain  to  be  the  safest  in  the  long 
run.  The  extremists  seldom,  if  ever,  accom- 
plish that  which  proves  to  result  in  the  greatest 
good  to  the  largest  number. 

Printers  have  been  classified  into  three  types : 
The  comparatively  small  number  whose  work  is 
created  purely  as  a  matter  of  art.  They  produce 
printed  matter  of  exquisite  beauty  into  which 
the  questions  of  price  and  volume  of  production 
rarely  are  considered. 

Then  we  find,  at  the  opposite  extreme,  al- 
together too  large  a  class  whose  finished  product 
is  characterized  by  its  sloppy,  careless  appear- 
ance. Neither  beauty  nor  utility  is  to  be  found 
in  this  type  of  printing. 

But,  between  the  two>  are  found  the  substan- 
tial, dependable,  worth  while  printers  who  take 
a  just  pride  in  the  character  of  the  work  they 
produce,  with  due  regard  for  volume  and  profit. 

A  long-established  concern  such  as  ours  offers 
distinct  advantages  to  the  buyer  of  printing. 
Since  good  printing  promotes  good  business, 
and  since  the  production  of  good  printing  is  our 
daily  performance,  we  respectfully  solicit  your 
printing  patronage. 
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a  Devil  motive.  This,  developed  (Allegro  vivacissimo),  rises  to  a 
powerful  climax.  A  grotesque  theme,  given  at  first  to  a  clarinet,  is 
then  used  by  other  instruments  and  by  the  full  orchestra.  The  fore- 
going thematic  material  is  developed  in  the  manner  of  a  scherzo.  Then 
comes  a  gentle  melody  for  oboe  over  harmonies  for  clarinets,  horns, 
harp,  and  second  violins.  A  passage  in  5-2  time  following  leads  to  a 
section  descriptive  of  the  Devil's  transformation  in  the  morning.  There 
is  a  dusky,  monotonous  figure  for  the  basses  with  sundry  tappings  on 
the  kettledrums;  the  cock  crows;  the  sun  comes  up.  At  the  climax  the 
horns  sound  fragments  of  the  Belfagor  theme.  A  modulation  to  A  major 
introduces  a  new  musical  subject,  a  cantilena  for  flutes  and  clarinets. 
The  Candida  theme  returns.  In  the  Coda,  Belfagor's  motive  is  finally 
overcome  by  that  of  Candida's  love  and  fidelity. 

The  overture  is  scored  for  three  flutes  (one  piccolo),  two  oboes, 
English  horn,  two  clarinets  in  B,  an  E-flat  clarinet,  bass  clarinet,  two 
bassoons,  doublebassoon,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  side  drum,  cymbals,  triangle, 
tam-tam,  xylophone,  bells,  celesta,  harp,  and  strings. 
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Lyric  Poem,  "II  Tramonto"  ("The  Sunset"),  after  a  Poem  by 
Shelley:  for  Mezzo-soprano  and  Strings.    Otterino  Respighi 

(Born  at  Bologna  on  July  9,  1879;  at  home  in  Rome) 

This  poem  was  first  performed  at  a  concert  of  "The  Friends  of 
Music"  at  the  Milan  Conservatory  in  April,  1917.  The  singer  was 
Mme.  Fino-Savio  to  whom  the  composition  is  dedicated. 

This  lyric  poem  was  first  written  for  soprano  and  string  quartet. 
In  this  form  it  was  sung  in  Boston  by  Eva  Gauthier  at  a  concert  of 
the  Boston  Musical  Association,  Georges  Longy,  conductor,  on  May  23, 
1921.  The  quartet  was  then  composed  of  Miss  Durrell,  Mr.  Beale, 
Miss  Golden,  and  Mr.  Miquelle. 

Amy  Ward  Durfee,  contralto,  sang  the  poem  at  her  recital  in  Boston 
on  November  16,  1925.  She  was  accompanied  by  Messrs.  Thillois, 
Werner,  Fiedler,  and  Barth. 

In  Mr.  Respighi's  concerts  at  Cincinnati  January  28,  29,  1927, 
and  at  Cleveland  February  3,  4,  1927,  Mme.  Respighi  was  accompanied 
by  string  orchestra  with  the  addition  of  double-basses. 

Shelley  wrote  "The  Sunset"  in  1816. 

The  Sunset 

There  late  was  One  within  whose  subtle  being, 
As  light  and  wind  within  some  delicate  cloud 


420  B0YLST0N  ST.,  BOSTON      Room  209,  second  floor 

Snapping 

becomes  a  pleasure  when  you  find  you  can  do  your 
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That  fades  amid  the  blue  noon's  burning  sky, 
Genius  and  Death  contended.     None  may  know 
The  sweetness  of  the  joy  which  made  his  breath 
Fail,  like  the  trances  of  the  summer  air, 
When,  with  the  Lady  of  his  love,  who  then 
First  knew  the  unreserve  of  mingled  being, 
He  walked  along  the  pathway  of  a  field 
Which  to  the  last  a  hoar  wood  shadowed  o'er, 
But  to  the  west  was  open  to  the  sky. 
There  now  the  sun  had  sunk,  but  lines  of  gold 
Hung  on  the  ashen  clouds,  and  on  the  points 
Of  the  far  level  grass  and  nodding  flowers 
And  the  old  dandelion's  hoary  beard, 
And,  mingled  with  the  shades  of  twilight,  lay 
On  the  brown  massy  woods: — and  in  the  east 
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The  broad  and  burning  moon  lingeringly  rose 
Between  the  black  trunks  of  the  crowded  trees, 
While  the  faint  stars  were  gathering  overhead. 
"Is  it  not  strange,  Isabel,"  said  the  youth, 
"I  never  saw  the  sun?    We  will  walk  here 
Tomorrow;  thou  shalt  look  on  it  with  me." 

That  night  the  youth  and  lady  mingled  lay 

In  love  and  sleep — but  when  the  morning  came 

The  lady  found  her  lover  dead  and  cold. 

Let  none  believe  that  God  in  mercy  gave 

That  stroke.     The  lady  died  not,  nor  grew  wild, 

But  year  by  year  lived  on — in  truth  I  think 

Her  gentleness  and  patience  and  sad  smiles, 

And  that  she  did  not  die,  but  lived  to  tend 

Her  aged  father,  were  a  kind  of  madness, 

If  madness  't  is  to  be  unlike  the  world. 

For  but  to  see  her  were  to  read  the  tale 

Woven  by  some  subtlest  bard,  to  make  hard  hearts 

Dissolve  away  in  wisdom-working  grief; — • 

Her  eyes  were  black  and  lustreless  and  wan; 

Her  eyelashes  were  worn  away  with  tears, 

Her  lips  and  cheeks  were  like  things  dead — so  pale; 

Her  hands  were  thin,  and  thro'  their  wandering  veins 

And  weak  articulations  might  be  seen 

Day's  ruddy  light.     The  tomb  of  thy  dead  self 

Which  one  vext  ghost  inhabits,  night  and  day, 

Is  all,  lost  child,  that  now  remains  of  thee! 

"Inheritor  of  more  than  earth  can  give, 
Passionless  calm  and  silence  unreproved, 
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COMPLETE    CHIC 

THIS  IS  EXPRESSED  IN  TEE  SMARTLY  SIMPLE  MODE— 
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Leopold  Auer,  has  personally  selected 
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Every  genuine  [Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
the  violin,  near  the  soundpost. 

Ask  for  our  special  folder  which  con- 
tains illustrations,  descriptions  and 
prices  of  Leopold  Auer  Violin  Outfits 
Nos.  1,  2  and  3,  and  explains  our 
unusual  guarantee. 
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Whether  the  dead  find,  oh  not  sleep !  but  rest, 
And  are  the  uncomplaining  things  they  seem, 
Or  live,  or  drop  in  the  deep  sea  of  Love; 
Oh,  that  like  thine,  mine  epitaph  were — -Peace!" 
This  was  the  only  moan  she  ever  made! 


"The  Fountains  of  Rome,"  Symphonic  Poem  by  Ottorino  Respighi 
(Born  at  Bologna,  Italy,  July  9,  1879;  at  home  in  Rome) 

"Fontane  di  Roma,"  composed  in  1916,  was  performed  for  the  first 
time  on  February  10,  1918,  at  one  of  a  series  of  concerts  given  in  Rome 
under  the  direction  of  Arturo  Toscanini,  for  the  benefit  of  artists  dis- 
abled in  the  Great  War.  The  programme  of  this  concert  included  also 
Glinka's  "Kamarinskaya,"  d'Indy's  "Istar"  variations^Saint-Saens's 
"Danse  Macabre,"  the  overture  to  "Saul"  by  Bazzini,  Mozart's  D 
major  symphony,  and  the  overture  to  Smetana's  "The  Sold  Bride." 
After  the  performance  of  Respighi's  symphonic  poem,  Toscanini  was 
thrice  recalled.  g| 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Philharmonic  Society,  New  York,  on  February  13,  1919.  The  first 
in  Boston  was  at  a  Symphony  concert  on  November  12,  1920;  the  second 
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performance  was  on  November  26,  1920;  the  third  on  May  4,  1923. 
There  was  a  performance  here  by  "La  Scala"  orchestra  led  by  Mr. 
Toscanini  on  January  7,  1921.  fcjfl* 

The  argument  of  the  poem  is  printed jn  the  score  in  Italian,  French, 
and  English. 

The  Fountain  of  Valle  Giulia  at  dawn . 
The  Triton  Fountain  in  the  morning. 
The  Fountain  of  Trevi  at  mid-day. 
The  Villa  Medici  Fountain  at  sunset. 

In  this  symphonic  poem  the  composer  has  endeavored  to  give  expression  to 
the  sentiments  and  visions  suggested  to  him  by  four  of  Rome's  fountains,  con- 
templated at  the  hour  in  which  their  character  is  most  in  harmony  with  the  sur- 
rounding landscape,  or  in  which  their  beauty  appears  most  impressive  to  the  observer. 

The  first  part  of  the  poem,  inspired  by  the  Fountain  of  Valle  Giulia,  depicts  a 
pastoral  landscape:  droves  of  cattle  pass  and  disappear  in  the  fresh,  damp  mists 
of  a  Roman  dawn. 


It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  .early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 


Localand  Suburban  Service 
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The  d< 


Treatise 

8 

on 
Request 


CREATES  A 

SYMPHONY  IN  MUSIC 

WHILE  THE 


Grand 
Prix 
Paris 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS.  BROCADES.  HOOKED  RUGS.  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 


102  CHESTNUT  STREET  -      BOSTON 

Furniture  made  to  order  Old  Furniture  Painted  Furniture 

Set  of  six  authentic  Chippendale  Chairs 
Interior  Decorations  Chintzes  Lighting  Fixtures 


Habitues  of  Symphony  who 

thinly  they  \now  their  Boston 

would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thomias  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,  BOSTON 

Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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A  sudden  loud  and  insistent  blast  of  horns  above  the  trills  of  the  whole  orchestra 
introduces  the  second  part,  "The  Triton  Fountain."  It  is  like  a  joyous  call,  sum- 
moning troops  of  naiads  and  tritons,  who  come  running  up,  pursuing  each  other 
and  mingling  in  a  frenzied  dance  between  the  jets  of  water. 

Next  there  appears  a  solemn  theme,  borne  on  the  undulations  of  the  orchestra. 
It  is  the  Fountain  of  Trevi  at  mid-day.  The  solemn  theme,  passing  from  the  wood 
to  the  brass  instruments,  assumes  a  triumphal  character.  Trumpets  peal;  across 
the  radiant  surface  of  the  water  there  passes  Neptune's  chariot,  drawn  by  sea-horses 
and  followed  by  a  train  of  sirens  and  tritons.  The  procession  then  vanishes,  while 
faint  trumpet  blasts  resound  in  the  distance. 

The  fourth  part,  the  "Villa  Medici  Fountain,"  is  announced  by  a  sad  theme, 
which  rises  above  a  subdued  warbling.  It  is  the  nostalgic  hour  of  sunset.  The 
air  is  full  of  the  sound  of  tolling  bells,  birds  twittering,  leaves  rustling.  Then  all 
dies  peacefully  into  the  silence  of  the  night. 

The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  triangle, 
cymbals,  Glockenspiel,  a  bell,  two  harps,  celesta,  pianoforte,  organ 
(ad  libitum),  strings. 


GREEN  DOOR 


39  NEWBURY  STREET 
N.  E.  FARM  AND  GARDEN  ASSOCIATION 


Maids'  aprons  with  collars  and  cuffs  to  match. 
Traveling  novelties  and  steamer  boxes. 

Smocks  made  to  order.     Plain  sewing  and  all  kinds  of  mending  done  quickly. 


NEW  DATE  AND  NUT  BREAD  SWEDISH  BREADS 

CAKES  AND  COOKIES 


Telephone  Back  Bay  4198 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Keomore   1772 


Publishers  of 

THE  CONCORD  SERIES 

THE  COMMONWEALTH  SERIES 

HARVARD  UNIVERSITY  GLEE  CLUB 

COLLECTION   OF  PART  SONGS 

FOR  MENS  VOICES 

RADCLIFFE  CHORAL  MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR  WOMEN'S  VOICES 


Depot  for 

PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF  MUSICAL  CLASSICS 

CURWEN.GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL  BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

STORE  AT  WESTLAND  AVENUE 

41  WESTLAND  AVENUE 
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America's  Foremost  Florist 

I      year       I  INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    I870 


U.  HOLZER,  INC. 

333   WASHINGTON   STREET  -  NEAR    MILK 

OR    24   PROVINCE   STREET 

ROOM     428 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 


MUSIC     BOUND      TO      LIE     FLAT 


END  SAVINGS  BANK 

Oppoiite  Old  State  House  52  DEVONSHIRE  STREET.  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


The  Interpreter 


holds  great  power  of  helpful  pres- 
entation or  of  misrepresentation. 

He  is  able  to  help  or  hinder;  to 
aid  or  prejudice  a  case. 

Portrait  photography  is  merely 
character  interpretation  put  on 

record. 

Therefore  choose  your  photogra- 
pher, the  interpreter,  with  great 
care. 

Choose  one  who  is  sure  to  care. 


One  who  knows  how  to  present 
you  favorably,  artistically, 
adequately. 

Ghoose  PURDY. 


145  Tremont  Street 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone  Main  1590 


Em  Ctieryone  should 
*    KSiOWanother 

LANGUAGE 

If  s  easy  by  our  natural 
conversational  method- 
successful  for  47  years 
Free  Trial  Lesson 


SCHOOL. 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


I 


AD    NO.    3D 


The  House   That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


CO 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA,  3  to  5 

f  T  OTHFS  rlNDIVIDUALLYl 
LLU  l  rUL>D  [planned        J 

OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS.  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS.  MANDOLINS.  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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Erratum:  Typographical  error,  Programme  Book  of  February  11, 
12,  page  1187,  2d  line  from  the  top.    For  "Born  in  1883,"  read  "1833." 


BOSTON  SCHOOL  OF 
DALCROZE  EURYTHMICS 

announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement  * 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone.  Back  Bay  5910 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.    to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either    No.  7663  or  4226  Kenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


h/"   \H 


firni  e*LCctn  «uu« 
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I 


:' 


1829 


19  27 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 


Quality  Work 


Quick  Service 


T  .    ,         J  Newt 
1  elephones  < 

I  Back 


Newton  North  5700 
Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


YOU  CAN  RELY  ON  LEIVANDOS' 


1332 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  FEBRUARY  25,  at  2.30  o'clock 


SATURDAY  EVENING.  FEBRUARY  26,  at  8.15  o'clock 


Scarlatti-Tomasini 
Elgar    . 


Five  Sonatas 

'Enigma"  Variations,  on  an 
Original  Theme,  Op.  36 


Sibelius 


"The  Swan  of  Tuonela,"  Legend  from  the 
Finnish  Folk-Epic,  "Kalevala" 


Respighi 


:Stained  Glass  Windows,"  Tone  Poem 


There  will  be  an  intermission  after  Elgar's  Variations 


A  lecture  on  this  programme  will  be  given  on 
Wednesday,  February  23,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


1333 


SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

FEB.  20 

at  3.30 


Sunday 
FEB.  27 

at  3.30 


Sunday 

MAR.  6 
at  3.30 


Sunday 
MAR.  1  3 

at  3.30 


EMIL  MOLLENHAUER,  Conductor 

MISCELLANEOUS  PROGRAMME 
Soloist,  SOPHIE  BRASLAU 


Soprano 


Baritone 


Violin 


Coming! 


Symphony  Hall,  Monday  Evening,  March  14,  1927 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KGUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON.  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927.   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B,  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INSTcR]jmENT  OF   THE   IMMORTALS 
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Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H.  . 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Zighera,  A.         Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Barth,  C.  Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Lemaire,  J. 
Seydel,  T. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanromi,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  ADard,  R. 

Allegra,  E.  Bettoney,  F, 

(E-flat  Clarinet) 

Bass  Clarinet.  Contra-Bassoon. 

Mimart,  P.  Piller,  B. 

Trumpets.  Trombones. 

Mager,  G.  Rochut,  J. 


Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Adam,  E. 
Hansotte,  L. 
Kenneld,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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Clackervng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
liave  been  made  necessary  by  the  great  growth  of  our  retail  business. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  *  * » the 

MARSHALL  fe?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre'eminent  in  its  class,  *:'t  »,* 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  *  '  '  -  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  *  *  ■"*  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooooooooeooeooo 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  •        Ampicos 
from  $695  up         re-made  instruments  for  as  tittle  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


Q5> 


""  (lions  ^r 

$95  Boytstor?  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  FEBRUARY  25,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  26,  at  8.15  o'clock 


Sibelius         ....     "The  Swan  of  Tuonela,"  Legend  from  the 

Finnish  Folk-Epic,  "Kalevala" 
(English  Horn  Solo,  Louis  Speyer) 

Rimsky-Korsakov  .         .         .  "Sadko,"  A  Tone  Picture,  Op.  5 

Respighi       ....     "Vetrate  di  Chiesa"  ("Church  Windows") 

Four  Impressions  for  Orchestra 
I.     La  fuga  in  Egitto. 
II.     San  Michele  Arcangelo. 

III.  II  mattutino  di  Santa  Chiara. 

IV.  San  Gregorio  Magno. 

(First  Performance) 


Elgar  "Enigma"  Variations,  on  an 

Original  Theme,  Op.  36 
Theme :     Andante. 
Variations. 
I.     "C.A.E."     L'istesso  tempo. 
II.     "H.D.S.-P"     Allegro. 

III.  "R.B.T."     Allegretto. 

IV.  "W.  M.  B."     Allegro  di  molto. 
V.     "R.P.A."     Moderate 

VI.  "Ysobel."     Andantino. 

VII.  "Troyte."     Presto. 

VIII.  "W.  N."     AUegretto. 

IX.  "Nimrod."     Moderate 

X.  "Dorabella — Intermezzo."     Allegro. 

XI.  "G.R.S."     AUegro  di  molto. 

XII.  "B.G.N."     Andante. 

XIII.  "X. X.  X— Romanza."     Moderato. 

XIV.  "E.  D.  U— Finale." 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  Respighi's  "Church  Windows" 


City  of  Boston,  Revised  Regulation  of  August  5.  1898.  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Spring  in  the  ^Mediterranean 


In  the  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers* 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18,  1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  ,     Tel.  HANcock  7820 
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The  order  of  the  programme  was  changed  too  late  to  make  a  corresponding 
change  in  the  order  of  the  notes 

"Sadko,"  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March   18,  1844;  died 

at  Leningrad,  June  21,  1908) 

This  orchestral  fantasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1867;  the  first  performance  in  Germany 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  1876;  the  fantasia  was  afterwards  revised  in  1891  and  published 
in  the  new  version  in  1892. 

"Sadko,"  dedicated  to  Mily  Balakirev,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
tam-tam,  harp,  and  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Gericke  conductor,  March  25,  1905.  The  last  by  this 
orchestra  was  on  October  8,  1921,  Mr.  Monteux  conductor. 

The  score  contains  a  programme  note,  which  may  be  Englished 
freely  as  follows:  "The  ship  bearing  Sadko,  a  famous  gusli*  player, 

*The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It  existed  in  three 
forms,  that  show  in  a  measure  the  phases  of  its  historical  development:  (1)  the  old  Russian  gush,  with  a 
small,  flat  sounding-box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  an  instrument  not 
unlike  those  of  neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian 
"kankles,"  and  the  Lettic  "kuakles";  (2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries, 
differing  from  the  first  named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from 
eighteen  to  thirty-two  strings,  and  it  was  trapeziform;  (3)  the  piano-like  gush  of  the  eighteenth  century, 
based  on  the  form  and  character  of  the  clavichord  of  the  time.     See  Faminzin's  "Gush,  a  Russian  Folk 
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Two  NEW  Pianoforte  Pieces 

BY 

Felix  Fox  Net 

IMPROMPTU-SERENADE .50 

FANTAISIE  LYR1QUE     -     -    '. .50 

Two  new  pieces  by  the  eminent  Boston  pianist,  that  will  receive  a  hearty  wel- 
come. Although  thoroughly  modern  in  flavor,  both  are  free  from  the  dissonances  so 
often  affected  by  present  day  wi iters,  and  both  are  sufficiently  strong  in  character  to 
stand  the  test  of  much  playing.  The  Impromptu-Serenade  has  an  appealing  melody, 
— the  kind  that  lingers  in  the  ear — flashing  in  and  out  of  the  accompaniment  which 
shades  and  colors  it  by  its  changing  harmonies.  The  Faniaisie  lyrique  is  equally 
musical  and  colorful,  a  study  in  brilliant  passage  work  that  is  highly  effective.  They 
are  excellent  studies  in  interpretation,  for  Mr.  Fox,  himself  a  master  pianist,  has 
carefully    indicated     the     pedalling,    the    shadings    cf    tempo,     dynamics,     etc. 
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is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 
him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his  gusli, 
and  they  all  dance  to  the  music.  Spectres  appear;  the  dance  grows 
wilder  and  wilder;  stormier  and  stormier  are  the  billows.  Sadko 
breaks  the  strings  of  his  instrument;  an  end  is  put  to  the  dancing,  the 
sea  grows  calm;  it  is  soon  dark  and  still  in  the  ocean  depths." 

Sadko  is  the  hero  of  the  Bylina,  or  popular  heroic  tale  in  verse, 
associated  with  Novgorod  in  the  days  of  the  rich  and  adventurous 
merchants  of  that  powerful  and  arrogant  republic.  The  singers  of 
the  Bylinen,  or  hero-songs,  were  not  singers  by  profession:  they  were, 
for  the  most  part,  wandering  handicraftsmen  who  sang  for  their  own 
amusement.  Certain  song-legends  were  best  handed  down  by  certain 
families.  The  singers  were  for  the  most  part  from  the  North  of  Russia, 
but  the  scene  of  the  heroic  deeds,  the  characters,  and  the  adventures 
are  as  a  rule  of  Southern  Russia.     For  a  study  of  the  Bylina  see  Alexander 

Musical  Instrument"  (Leningrad,  1890).  The  gusli  is  not  to  be  confounded  with  the  Dalmatian 
gusla,  an  instrument  with  sounding-box,  swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood, 
with  a  skin  covering  the  mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a  circle.  A  lock  of 
horse-hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch; 
it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gusli  was 
played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or 
Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth 
centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gusli  was 
first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre 
December  19,  1910.— P.  H. 
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von  Reinholdt's  "Geschichte  der  Russischen  Literattur"  (Leipsic), 
chapter  iii.  (This  is  the  seventh  volume  in  the  series,  "  Geschichte  der 
Weltlitteratur  in  Einzeldarstellungen."  Reinholdt's  preface  is  dated 
St.  Petersburg)  (now  Leningrad),  1886. 

The  legendary  tales  of  Novgorod  tell  either  of  Sadko  or  of  Wasilij 
Buslajev.  The  Bylina  of  Sadko  admits  of  variations  in  the  telling. 
According  to  one  version,  Sadko's  birthplace  was  on  a  bank  of  the 
Volga,  but  he  would  fain  wander,  and  he  set  his  face  towards  Nov- 
gorod. When  the  Volga  fare  welled  him,  it  sent  by  him  its  regards  to 
its  "brother,  Ilmen  lake."  In  gratitude  for  the  bringing  the  mes- 
sage, the  Ilmen  told  Sadko  to  cast  three  nets  into  the  lake.  Sadko 
cast,  and  drew  up  many  fishes,  which  were  all  turned  into  gold.  He 
was  thus  so  rich  that  in  three  days  he  was  able  to  purchase  all  the 
goods  in  Novgorod.  This  version  brings  to  mind  the  lucky  cast  of  a 
fisherman  or  two  in  "The  Thousand  Nights  and  a  Night." 

Another  version,  one  more  poetical  and  of  longer  flight,  tells  of 
Sadko,  a  poor  gusli-player  in  Novgorod.  He  gained  his  bread  by 
playing  at  the  feasts  of  rich  merchants  of  the  town.  Days  went  by, 
and  Sadko  was  not  bidden  to  a  feast.  His  breast  was  straitened, 
and  sad  in  heart  he  went  down  to  the  shore  and  played  his  gusli.  The 
Sea  King,  hearing  him,  was  entranced,  and  told  him  to  bet  at  the 
first  opportunity  that  there  were  golden  fish  in  the  water.     Sadko 
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Dominate  NEW  Modes 


Black  and  White 

crisp  and  clear  cut,  quite  often 
usher  in  the  new  Spring  Mode  — 
but  this  spring  the  role  of  black 
and  white  is  much,  much  more 
important  than  that  of  usher! 
Black  and  white  occupy  the  very- 
center  of  Fashion's  stage- — in  every 
imaginable    sort   of   smart    frock! 


Ensemble 

The  new  ensemble  theme  gives 
unexpected  variety  to  the  theme 
of  black  and  white!  The  smart 
ensemble  costume  with  coat  in 
approved  seven-eighth  length,  or 
jaunty  jacket,  finger-tip  length. 
Frocks  worn  beneath — one  or  two- 
piece  styles  —  show  white  bodices  appliqued,  or  with  stitched 
bandings  of  black  in  the  manner  of  Chanel! 
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won  the  wager,  which  was  of  three  little  shops.  He  prospered  so  in 
business  that  in  a  short  time  he  became  very  rich.  He  was  puffed 
up;  he  said  to  himself  that  he  would  buy  all  there  was  in  Novgorod. 
But  goods  and  precious  wares  kept  coming  into  the  town,  so  that  he 
said:  "No  one  can  buy  the  goods  of  the  whole  world.  If  I  should 
buy  all  that  comes  from  Moscow,  still  goods  would  come  from  other 
lands.  No,  I  am  Sadko  and  yet  not  rich,  for  richer  still  is  magnificent 
Novgorod." 

He  gathered  together  a  band  of  warriors,  and  they  went  on  a  great 
trading  voyage.  He  went  to  the  limits  of  Asia  and  sold  all  his  cargo. 
On  the  way  back  a  storm  broke,  and  the  ships  could  make  no  headway. 
Sadko  thought  to  himself,  "The  Sea  King  demands  tribute, "  and  he 
threw  silver  overboard,  then  gold;  but  the  storm  raged  on.  Then  he 
knew  the  Sea  King  wished  a  living  sacrifice.  They  cast  lots,  and 
Sadko  was  chosen  by  Fate.  Bound  to  a  plank,  his  gusli  with  him,  he 
was  tossed  into  the  sea.  He  slept,  and  when  he  awoke  he  was  on  the 
sea-floor  in  the  palace  of  the  King,  who  immediately  commanded  Sadko 
to  play  to  him.  For  three  days  Sadko  played  the  gusli,  and  the  King 
danced  without  stopping.  This  playing  aroused  a  storm;  ships  were 
wrecked,  and  some  of  Sadko's  companions  were  drowned.  Others 
prayed  to  Saint  Nicholas,  their  patron;  he  sank  to  the  King's  palace, 
and  told  Sadko  to  break  his  strings.     Then  the  dancing  came  to  an 
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end  and  with  it  the  storm.  The  King  in  gratitude  wished  Sadko 
to  marry,  and  gave  him  his  choice  of  maidens  who  were  brought  before 
him.  Sadko  chose  the  most  modest,  Cernawa,  but,  following  the 
advice  of  Saint  Nicholas,  he  did  not  visit  her  that  night,  and  in  the 
morning  he  found  himself  at  Novgorod  and  his  ships  safe  at  home. 
Then  he  built  a  gorgeous  church  to  the  saint,  and  spent  his  remaining 
days  in  good  fortune  and  contentment. 

The  editor  of  certain  Bylinen,  Bezsonov,  is  inclined  to  believe  that 
Sadko  is  a  historical  character,  for  the  chronicles  of  Novgorod  say  that 
the  builder  of  a  church  in  that  town  was  named  "the  rich  Sadko" 
(Satko,  Sotnik,  or  Sytnic).  Some  may  prefer  to  believe  that  the  story, 
like  that  of  Sindbad  the  seaman  and  that  of  the  Odyssey,  may  descend 
from  "The  Shipwrecked  Mariner,"  a  Coptic  tale  of  travel  (b.c.  3500) 
preserved  on  a  papyrus  •  at  Leningrad.  (See  the  terminal  essay  in 
Sir  Richard  F.  Burton's  "The  Thousand  Nights  and  a  Night"  (vol.  x., 
pp.  152,  153);  also  Richard  Hole's  "Remarks  on  the  'Arabian  Nights' 
Entertainments,'  in  which  the  Origin  of  Sinbad's  (sic)  Voyages  and 
Other  Oriental  Fictions  is  particularly  considered"   (London,   1797).) 

This  story  of  sea  adventure  fascinated  Rimsky-Korsakov,  who 
was  intended  for  a  naval  career,  and  served  for  several  years  in  the 
navy;  he  wrote  his  first  symphony  when  he  was  a  midshipman,  and 
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A  friend  of  mine,  age  36,  has  a  wife,  a  son  and  a  daughter.  He 
owns  his  home,  free  and  clear  —  has  $8,000  in  investments  — 
$17,000  in  life  insurance  —  and  is  earning  $8,500  a  year. 

By  the  purchase  of  $50,000  additional  life  insurance  and  the 
consolidation  of  all  his  assets  into  a  trust,  to  be  administered  by 
one  of  Boston's  good  trust  companies,  I  have  arranged  for  him  this 
excellent  estate: 

$3,000  a  year  for  himself,  from  age  56  to  age  75. 
300  a  month  for  his  wife,  for  life. 
150  "       "       "    "    son  for  life. 
150"       "       "     "    daughter  for  life. 

The  whole  program  involves  deposits  of  less  than  $2,500  a  year. 
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left  the  sea  for  music  in  1873,  though  he  was  then  appointed  inspector 
of  all  the  bands  of  the  fleet,  and  filled  this  position  till  1884.  The  tale 
of  Sadko  fascinated  him,  as  did  that  of  Sindbad  (see  the  "Scheherazade" 
suite).  Not  only  did  he  write  "Sadko,"  a  musical  picture;  he  also 
wrote  an  opera,  "Sadko  of  Novgorod,"  produced  at  Moscow  very 
late  in  1897. 

This  "Musical  Picture"  was  used  by  Serge  de  Diaghilev's  Ballet 
Russe  visiting  the  United  States  in  the  season  of  1916-17.  The  ballet 
"Sadko"  was  produced  at  the  Boston  Opera  House,  November  9,  1916. 
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RiMSKY-KORSAKOV   AND    STASSOV 

(Written  by  M.  D.  Calvocoressi  at  London,  January   10,  1927,  to  The  Christian 

Science  Monitor  of  Boston) 

Having  argued  in  a  previous  article  (see  The  Christian  Science  Monitor 
of  January  22)  that  Rimsky-Korsakov  in  his  Memoirs  does  not  deal 
quite  fairly  with  Valakirev,  there  remains  for  me  to  indicate  that  the 
picture  he  conveys  of  Vladimir  Stassov,  the  critic  and  adviser  to  whom 
all  Russian  composers  owe  so  much,  is  not  altogether  faithful. 

In  his  preface  to  the  published  correspondence  between  Rimsky- 
Korsakov  and  Stassov  (which  appeared  in  1912  in  a  Russian  monthly) 
Vladimir  Karenin  declares  that  the  appearance  of  the  Memoirs  greatly 
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distressed  all  Rimsky-Korsakov's  and  Stassov's  friends,  and  delighted 
their  opponents.  For  in  this  book  hardly  a  reference  was  made  to  the 
countless  services  rendered  by  Stassov,  nor  to  the  closeness  of  the 
friendship  between  the  two  men;  and  more  than  once  Stassov  is  rep- 
resented as  playing  the  part  of  an  over-eager,  excitable  busybody, 
rather  than  that  of  the  sound,  very  useful  counselor  that  he  actually 
was.  Doubtless,  Karenin  tactfully  concludes  (and  another  critic  of  the 
Memoirs,  Timofeief,  says  the  same  thing  in  almost  the  same  words), 
Rimsky-Korsakov  considered  that  Stassov's  activities,  merits,  and  un- 
flagging co-operation  in  the  labors  of  his  composer  friends  were  so  well 
known  that  there  was  no  need  to  dwell  upon  the  point. 

But,  unfortunately,  this  holds  good  for  Russian  readers  only.  The 
facts  of  the  case  are  hardly  known  outside  Russia.  Hence,  there  is  a 
possibility  of  the  assertions  in  the  Memoirs  being  taken  as  representing 
the  whole  story  about  Stassov  until  the  correspondence  I  refer  to  is 
known — when  everybody  will  surely  agree  that  it  constitutes,  as  Karenin 
puts  it,   "an  indispensable  complement  to  the  Memoirs." 

There  is  plenty  of  other  evidence  to  show  that  Stassov  and  his  work 
should  not  be  dismissed  lightly.  Stassov,  of  course,  was  not  infallible. 
Now  and  then  his  likes  and  dislikes  may  have  been  uncritical,  and  his 
suggestions  not  altogether  wise.  But  even  after  making  ample  allow- 
ance for  his  shortcomings,  there  remains  a  big  balance  on  the  right  side. 
His  scholarship  and  his  enthusiasm  greatly  contributed  to  the  welfare 
and  progress  of  the  Russian  national  school.  He  teemed  with  sugges- 
tions for  operas  or  symphonic  works,  which  he  lavished  upon  the  compos- 
ers around  him,  and  to  which  many  of  the  finest  Russian  works  owe 
their  inception.     When  his  biography  is  written  (for,  strange  to  say, 
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nobody,  in  Russia  or  outside  Russia,  has  undertaken  this  much-needed 
task),  the  full  tale  will  come  to  light.  Meanwhile,  a  bare  outline  may 
serve  a  purpose. 

The  chief  composers  whom  Stassov  actually  helped  by  his  suggestions 
are,  apart  from  Rimsky-Korsakov  himself,  Tchaikovsky,  Borodin, 
Balakirev  and  Moussorgsky.  To  Tchaikovsky  he  offered,  during 
the  seventies,  about  half  a  dozen  plans  for  symphonic  poems — of  which 
Tchaikovsky  used  only  one,  that  for  "The  Tempest."  He  also  con- 
sidered with  him  the  scenarios  of  two  operas.  To  Borodin  he  gave  the 
plan  of  the  opera,  "Prince  Igor,"  and  he  assisted  him  a  good  deal  in  the 
writing,  of  the  libretto. 

To  Balakirev  he  indicated,  in  1858,  many  old  English  tunes  suitable 
for  use  in  the  incidental  music  to  "King  Lear,"  which  Balakirev  had 
begun  to  write.  In  1861  he  suggested  to  him  the  old  native  legend  of 
Sadko  by  way  of  foundation  for  a  programme  symphony.  Balakirev 
having  rejected  the  notion,  it  was  passed  on  to  Moussorgsky  and 
finally  to  Rimsky-Korsakov,  whose  tone  poem,  "Sadko,"  was  completed 
in  1867.  It  is  likely  that  Stassov  made  many  other  suggestions  to 
Balakirev.  Unfortunately,  only  the  first  installment  of  the  collected 
correspondence  between  the  two  is  available  in  print,  and  this  goes 
no  further  than  1863. 

Stassov  was  the  only  member  of  the  group  to  have  a  genuine  belief 
in  Moussorgsky's  genius,  to  encourage  him  when  all  the  others  remained 
suspicious  or  even  hostile.  He  assisted  him  in  the  work  of  writing 
the  libretto  of  "Boris  Godounov";  in  1870  and  in  1875,  he  came  forth 
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with  plans  for  other  operas,  which  were  never  written.  And  in  1872  he 
suggested  "Khovantchina," .  in  the  composition  of  which  he  assisted 
Moussorgsky,  step  by  step,  proving  most  wise  and  helpful  in  his  advice 
and  criticism. 

Such  was  the  man  who  in  the  Memoirs  is  made  to  appear  as  a  well- 
meaning  but  insignificant  enthusiast,  who  spent  a  good  deal  of  his  time 
broadcasting  unorthodox  views  or  loudly  proclaiming  his  raptures — 
when  somebody  else  had  done  something  which  took  his  fancy. 

Rimsky-KorsakcVs  recollections  of  the  part  played  by  Stassov's 
advice  in  the  planning  and  carrying  out  of  some  of  his  own  works 
found  surprisingly  little  place  in  the  Memoirs.  In  fact,  at  times,  the 
very  wording  of  the  Memoirs  seems  to  preclude  the  very  hypothesis 
that  Stassov  might  have  played  a  part,  however  small. 

"Sadko" 

For  instance,  with  regard  to  the  tone  poem  "Sadko,"  Rimsky-Korsa- 
kov  simply  says,  "Moussorgsky  had  planned  to  write  a  'Sadko';  he  gave 
up  his  intention  and  offered  me  the  idea.  Balakirev  approved  it,  and  I 
set  to  work."  Not  a  word  is  said  of  the  fact  that  the  programme  (which 
constituted  the  actual  plan  of  the  music)  was  thought  out  and  fully 
written  by  Stassov.  On  the  contrary,  Rimsky-Korsakov  proceeds  to 
say:  "The  form  of  the  music  accrued  from  the  subject  selected  by  me." 

Nearly  thirty  years  later,  Rimsky-Korsakov  decided  to  write  an 
opera  on  the  same  subject.  He  consulted  Stassov  on  the  matter. 
And  in  the  Memoirs  he  says,  "Stassov  gave  me  a  few  bits  of  advice, 
especially  the  idea  of  the  first  scene."     Further  he  says  that    in  the 
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course  of  a  talk  with  the  poet  Bielsky,  "the  notion  cropped  up  to  intro- 
duce a  new  character,  Sadko's  wife."  As  it  happens,  however,  we  see 
from  a  letter,  dated  July  7,  1894,  that  Stassov  gave  Rimsky-Korsakov 
not  "a  few  bits  of  advice,"  but  a  very  circumstantial,  carefully  thought- 
out  set  of  emendations,  which  affected  the  whole  plan  and  included 
the  introduction  of  Sadko's  wife.  Most  of  these  suggestions  were 
eventually  followed. 

This  was  not  the  first  time  that  Stassov  had  helped  Rimsky-Korsa- 
kov in  the  planning  of  an  opera.  Indeed,  when  Rimsky-Korsakov 
started  writing  his  first  opera,  "The  Maid  of  Pskof,"  Stassov  gave  him 
quite  a  number  of  helpful  suggestions,  embodied  in  two  letters,  dated 
May  30  and  May  31,  1871,  respectively.  He  also  called  the  com- 
poser's attention  to  certain  little-known  facts  and  texts,  with  the 
result  that  the  scenario  of  the  opera  was  eventually  remodeled  and  much 
improved.  But  again,  there  is  no  single  word  to  that  effect  in  the 
Memoirs. 

By  way  of  conclusion,  I  must  again  express  the  wish  that  when  a 
new  edition  of  the  translated  Memoirs  is  called  for,  the  most  vital 
complements  and  correctives  be  provided  either  by  means  of  footnotes 
or  in  an  Introduction. 


* 


Vladimir  Vassilievitsch  Stassov,  born  at  Leningrad  January  14,  1824, 
died  there  on  October  23,  1906.  At  the  law  school  (1835-43),  he 
became  a  close  friend  of  the  composer,  Alexander  Nikolajewitsch 
Serov  (born  at  Leningrad  in  1820;  died  there  in  1871).  For  much  of 
his  life  he  was  a  librarian.     In  1851  he  was  secretary  of  Prince  Demidov, 
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and  at  Rome  copied  ancient  works  in  the  library  of  the  Abbe  Santini. 
He  gave  these  copies  to  the  Library  at  Leningrad.  He  was  a  voluminous 
correspondent  and  writer,  cataloguing  Glinka's  manuscripts,  writing 
biographies  of  Russian  composers,  collecting  material  over  Liszt's, 
Schumann's,  Berlioz's  and  Wagner's  sojourns  in  Russia.  He  attacked 
bitterly  the  "new-Russian"  school.  On  his  seventieth  birthday, 
his  writings  were  published  in  three  large  octavo  volumes  (the  articles 
about  music  are  in  the  third). 
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had  not  been  made  evident  in  many  English  compositions.  'The 
"Enigma  Variations,"  ■  wrote  Robert  J.  Buckley,  ■  toured  by  Richter's 
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band,  set  the  seal  on  Elgar's  reputation.  Bichter  did  for  Elgar  what 
he  had  done  for  Wagner  thirty  years  before.  England  was  won  for 
Wagner  by  Kichter  and  the  "Tannhauser"  overture.  England  was 
won  for  Elgar  by  Bichter  and  the  "Enigma  Variations."  '  It  should, 
however,  be  pointed  out  that  the  Variations,  as  produced  by  Richter 
in  June,  1899,  were  not  quite  the  same  composition  as  that  which 
has  been  made  familiar  to  every  concert-going  audience  in  the  world. 
After  the  first  performance,  Elgar,  at  the  instigation  of  Hans  Richter, 
added  a  coda,  and  he  made  various  changes  in  the  orchestration  through- 
out the  piece.  In  this  revised  form  it  was  produced  at  the  Worcester 
Festival,  the  composer  conducting  his  work,  September  13,  1899." 
The  Variations  were  first  played  in  Germany  at  a  concert  of  the  Stad- 
tische  Musikverein,  Diisseldorf,  February  7,  1901,  Julius  Buths  con- 
ductor. 

The  first  performance  in  the  United  States  was  at  Chicago  by  the 
Chicago  Orchestra,  Theodore  Thomas  conductor,  January  4,  1902. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony  Orches- 
tra, Mr.  Gericke  conductor,  on  December  26,  1903. 

The  score,  which  includes  a  theme  and  fourteen  variations,  is  dedi- 
cated by  the  composer  to  his  "friends| pictured  within."    Elgar  himself 
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said:  "It  is  true  that  I  have  sketched,  for  their  amusement  and  mine, 
the  idiosyncrasies  of  fourteen  of  my  friends,  not  necessarily  musicians; 
but  this  is  a  personal  matter,  and  need  not  have  been  mentioned  pub- 
licly. The  Variations  should  stand  simply  as  a  'piece'  of  music.  The 
Enigma*  I  will  not  explain — its  'dark  saying'  must  be  left  unguessed, 
and  I  warn  you  that  the  apparent  connection  between  the  Variations 
and  the  Theme  is  often  of  the  slightest  texture;  further,  through  and 
over  the  whole  set  another  and  larger  theme  'goes'  but  is  not  played. 
...  So  the  principal  Theme  never  appears,  even  as  in  some  late  dramas, 
— e.g.,  Maeterlinck's  'L'Intruse'  and  'Les  Sept  Princesses':  the  chief 
character  is  never  on  the  stage,  "f 

The  late  Henry  Edward  Krehbiel  thought  he  had  solved  the  mystery 
of  the  "hidden  tune."  He  believed  it  to  be  the  "Pure  Fool"  motive 
from  "Parsifal."  The  Musical  Times  of  London  (May  1,  1920)  said: 
"We  have  referred  the  matter  to  Sir  Edward  Elgar,  who  authorizes 
us  to  state  that  there  is  nothing  in  Mr.  Krehbiel's  theory." 

When  Sir  Edward  conducted  in  London  a  concert  of  his  own  works 
to  be  broadcast,  the  Daily  Telegraph  said  the  programme  was  correct 
in  stating  that  the  Enigma  Variations  consist  of  a  tune  and  so-and-so 
variations.  "Surely  the  Enigma  is  that  there  is  no  tune  save  in  the 
composer's  mind,  and  the  so-called  tune  is  a  counterpoint  to  it.  Also 
is  it  not  time  that  speculation  ceased  as  to  the  names  of  people  in  Elgar 's 
mind  to  whom  he  dedicated,  by  initials  only,  the  particular  variations, 
save  those  which  were  made  public  at  first?    At  that  time  we  all  knew 

*Verdi  wrote  four  wondrously  beautiful  "Ave  Marias,"  harmonizations  of  a  "Scala  Enigmatica," 
for  four  voices,  in  1898. 

tThe  non-appearance  of  the  wanton  and  baleful  girl  of  Aries  in  Alphonse  Daudet's  "L'Arlesienne" 
is  a'still  more  striking  instance.     In  Werfel's  drama,  "Juarez  and  Maximilian,"  Juarez  does  not  appear. 
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that  Nimrod  stood  for  Elgar's  intimate  friend  Jager,  and  we  knew 
several  others.     But  to  pry  further  seems  just  a  little  sacrilegious. "(•) 

R.  J.  Buckley,  in  his  short  and  eulogistic  biography  of  Elgar,  makes 
this  assertion  (on  Elgar's  authority  (?)) :  "The  theme  is  a  counterpoint  on 
some  well-known  melody  which  is  never  heard."  Elgar  himself  has 
said:  "I  have  in  the  Variations  sketched  portraits  of  my  friends  .  .  . 
that  is,  in  each  variation  I  have  looked  at  the  theme  through  the  per- 
sonality (as  it  were)  of  another  Johnny." 

There  have  been  similar  attempts  at  portraiture  in  music,  as  in 
pianoforte  pieces  by  Schumann;  in  little  organ  pieces  on  the  names  of 
composers  by  Rheinberger;  in  the  pianoforte  trio  by  Tchaikovsky, 
who  endeavored  to  depict  in  the  variations  personal  characteristics  of 
Nicholas  Rubinstein;  in  the  orchestral  variations  in  which  Hans  Koessler 
attempted  to  show  the  mental  and  physical  characteristics  of  Brahms. 
Pierre  de  Breville;  in  "Portraits  des  Musiciens"  for  pianoforte,  painted 
in  tones  Faure,  dTndy,  Chausson,  Cesar  Franck. 

Elgar's  work  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  two  clarinets,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettle- 
drums, snare-drum,  bass  drum,  triangle,  cymbals,  organ  (ad  lib.),  and 
strings.  When  the  score  was  published  in  1899,  it  bore  this  dedication: 
"To  My  Friends  Pictured  Within." 

Theme 

The  theme,  or  the  "Enigma,"  is  an  Andante,  G  minor,  4-4,  of  a 
melancholy  nature,  with  a  halting  and  sighing  melody.     A  few  meas- 


Presemtim; 

Our  new  Street  Floor  Departments — so  many,  so  replete  with 

every  accessory  milady's  wardrobe  should  contain,  whether  it 

be  luxury  or  necessity  —  and  all  priced  in  keeping  with 

Plotkin  Bros,   policy  of  introducing  moderation  into  the 

cost  of  the  mode  —  yet  we  are  reluctant  to  speak  of  mere 

prices,   we  wish  only   that  you  would  come   in   and  see 

for   yourself    the    many,    many    lovely    things    displayed. 

Hosiery — Corsets — Lingerie — Toilet  Goods — Leather  Goods — 

Handbags  —  Costume  Jewelry  —  Novelties  — 

Umbrellas  —  Scarfs  —  Gifts,  etc. 
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Telling  Time 


As  the  sun  climbs,  a  sharp  black  shadow  descends  the 
soft  red  sandstone  cliff.  A  head  appears  from  an  open- 
ing half  way  up  the  cliff,  and  a  long-armed  man  emerges 
dressed  in  a  girdle  of  skins.  He  starts  down  the  cliff. 

Another  head  appears.  A  woman  shouts  after  the 
man  an  abrupt,  guttural  question.  He  turns,  points  to 
the  edge  of  the  cliff  shadow  towering  above  him,  and 
then  swings  his  arm  downward  to  point  to  an  angular 
rock  on  the  ground. 

It  is  a  primitive  man  telling  his  wife  what  time  he'll 

be  home  to  dinner. 

.  *       *       *       * 

The  breakfast  table  is  pleasant  with  silver  and  gay 
china.  The  man  pushes  back  his  chair  and  picks  up  his 
morning  paper.  His  wife  asks  a  question.  The  man, 
without  thinking,  looks  behind  her  to  the  tall  clock  in 
the  corner  and  says,  "Six-thirty." 

The  man  of  today  has  told  his  wife  what  time  he'll 
be  home  to  dinner. 

Centuries  of  experimentation  and  effort  have  elapsed, 
that  the  man  of  today  may  tell  time  by  accurate  me- 
chanical means  rather  than  by  faulty  guesswork. 

We  carry  the  best  makes  of  American  and  foreign 
watches  and  clocks. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Mass. 


©/Q2t>,  S.,  C.  tsf  L.  Co. 
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ures  of  musical  notation  would  show  more  clearly  the  nature  of  the 
following  Variations  than  any  verbal  description,  however  graphic. 

Elgar  wrote  to  the  late  August  Johannes  Jaeger*  that  he  had  composed 
thirteen  variations,  but,  yielding  to  superstition,  he  had  called  the 
finale  the  fourteenth. 

Variations 

I.  "C.  A.  E."  1/  istesso  tempo,  G  minor,  4-4.  The  initials  are 
Lady  Elgar 's.f  The  theme,  changed  in  rhythm,  is  given  to  the  second 
violins  and  violas  tremolo;  flute  and  clarinet  in  octaves.  The  close, 
ppp,  is  in  G  major. 

II.  "H.  D.  S.-P."  Allegro,  G  minor,  3-8.  The  theme  finally  appears 
in  the  violoncellos  and  basses  under  a  staccato  figure  for  wood-wind)  later 
violins. 

III.  "R.  B.  T."  Allegretto,  G  major,  3-8.  Fragments  of  the 
theme  are  played  by  oboe  and  violins  (pizzicato)  against  a  counter- 
theme  for  wood- wind. 

IV.  "W.  M.  B."  A  spirited,  vigorous  variation.  Allegro  di 
molto,  G  minor-major  3-4.  Strings,  wood- wind,  and  horns  proclaim 
the  theme.     The  last  measures  call  for  the  full  strength  of  the  orchestra. 

V.  "R.  P.  A."  Moderato,  C  minor,  12-8  (4-4).  A  counter-melody 
is  developed  against  the  theme  (bassoons,  violoncellos,  and  double- 
basses),  first  above  the  theme  and  then  below  it. 

*Jaeger,  musical  adviser  to  the  firm  of  Novello  &  Co.,  London,  died  of  consumption,  in  London,  in 
December,  1909. 

f'Sir  Edward  Elgar  married,  in  1889,  Alice,  the  daughter  of  the  late  Major  General  Sir  Henry 
Gee  Roberts,  K.C.B.  Lady  Elgar  is  not  only  a  musician  of  keen  discernment,  but  she  has  written 
the  texts  of  a  number  of  her  husband's  songs." — Felix  Borowski. 

!  I 

I  •     •  f         »    = 

I  'Dfigh  Srade  ^Sfurs  \ 

Made  in  our  own  workrooms  by  expert 

craftsmen  from  the  finest 

|  furs  procurable  [ 

I  Our  reputation  for  reliability  extend-  j 

|  ing  over  many  years  makes  it  abso-  j 

i  lutely  safe  to  buy  your  furs  from  us 

I  I 

i 

The  KAKAS  BUILDING       -      93-95  Newbury  Street 

i  i 
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I  II 


SSSS&'xV 


THE  Shawmut  Trust  Department  is  trained  in  managing  funds.  Perhaps  the 
beneficiaries  of  your  will  are  not.  You  can  make  their  future  secure  by  means 
of  a  Shawmut  Trust. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 

Arlington  St.  Office:  Park  Sq.  Bldg.        Kenmore-QovernorSq.  Office:  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office:  248  Huntington  Ave.  Stuart-Tremont  Office:  239  Tremont  St. 

Bowdoin  Square  Office:  84  Cambridge  St.  Harrison-Essex  Office:  28  Harrison  Ave. 

Haymarket  Square  Office:  28  Haymarket  Square 
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VI.  "Ysobel."*  Andantino,  C  major,  3-2.  A  lyrical  movement, 
with  a  cantilena  for  solo  viola,  while  gentle  phrases  are  given  to  the 
wood- wind  and  horns. 

VII.  "Troyte."  Presto,  C  major,  4-4.  Wood- wind  and  violins  have 
a  bold  figure  over  a  basso  ostinato  for  violoncellos,  double-basses,  kettle- 
drums.    This  figure,  changed,  is  afterwards  given  to  the  basses. 

VIII.  "W.  N."    Allegretto,  G  major,  6-8.     Clarinets  vary  the  theme. 

IX.  "Nimrod."  Moderato,  E-flat  major,  3-4.  This  and  the  next 
variations  are  in  strong  contrast  to  each  other  and  to  those  that  precede. 
"Nimrod' '  is  a  tribute  to  Elgar's  friend  Jaeger.  Elgar's  Variations  were 
performed  at  a  memorial  concert  to  Jaeger  in  London  on  January  24, 
1910,  Hans  Richter  conducted.  (At  this  concert  Muriel  Foster  sang 
three  new  songs  with  orchestral  accompaniment  by  Elgar:  "Was  it  some 
golden  star?"  "Oh,  soft  was  the  song,"  and  "Twilight,"  part  of  a  cycle 
not   then   completed.)     Elgar  wrote   this   note   for  the   programme: 

*"One  might  impose  upon  it  as  motto  the  MerecUthian  line,  'Here  she  comes  with  a  romantic  tale 
on  her  eyelashes.'  " — Lawrence  Gilman. 


1170    LUDWIG  VAN  BEETHOVEN    1827 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 
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CHOOSE   YOUR   PIANO   AS    THE    ARTISTS    DO 


GIESEKING  PLAYS  ONLY 


'''ffT  is  truly  marve- 
^  lous  with  what 
suppleness  the  Bald- 
win responds  to  every 
intention  of  the  artist 
and  permits  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate. 
I  am  truly  happy  that  I  have 
chosen  the  Baldwin." 

In  this  high  esteem,  the  en- 
during   purity    and    resonance 


of  Baldwin  tone  is  held 
alike  by  Gieseking, 
Bachaus,  dePachmann, 
Carreras  and  dozens  of 
other  great  pianists  of 
past  and  present  generations. 
You,  too,  will  share  the  en- 
thusiasm of  discriminating 
musicians  the  world  over  when 
you  visit  our  salesrooms  and 
play  the  Baldwin  yourself. 

Convenient  payments  if  de- 
sired. 


A.  M.  HUME  MUSIC  COMPANY 
196  BOYLSTON  STREET 


Mr.  GIESEKING 

will  give  his  only  Boston  recital  this  season  in 

SYMPHONY  HALL 

Monday  Evening,  March  14 
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"The  Variations  are  not  all  'portraits.'  .  .  .  Something  ardent  and 
mercurial,  in  addition  to  the  slow  movement  (No.  9)  would  have  been 
needful  to  portray  the  character  and  temperament  of  A.  A.  Jaeger. 
The  variation  is  a  record  of  a  long  summer  evening  talk,  when  my  friend 
grew  nobly  eloquent  (as  only  he  could)  on  the  grandeur  of  Beethoven, 
and  especially  of  his  slow  movements."  The  strings  (2d  violins,  violas, 
and  violoncellos  divided)  sing  the  theme,  ppp.  Later  the  wood-wind 
and  brass  enlarge  it. 

X.  "Dorabella — Intermezzo."  Allegretto,  G  major,  3-4,  a  sparkling, 
joyous  variation,  scored  lightly  for  muted  strings  and  wood- wind;  a 
horn  is  heard  in  one  measure,  and  there  are  a  few  strokes  on  the  kettle- 
drums. 

"XI.  G.  R.  8.'[  Allegro  di  molto,  G  minor,  2-2.  An  English  re- 
viewer says  of  this  variation:  "The  furious  pedalling  in  the  basses 
seems  to  confirm  our  suspicion  that  this  is  the  'picture'  of  a  well- 
known  Cathedral  organist."  This  organist  is  probably  Dr.  George 
Roberton  Sinclair,*  a  friend  and  neighbor  of  Elgar  at  Hereford.  The 
basses  play  a  staccato  variation  of  the  theme.  Later  the  brass  has  it 
fortissimo. 

XII.  "B.  G.  N."  Andante,  G  minor,  4-4.  A  song  for  violoncellos 
in  which  violas  join  later  with  first  violins  for  the  climax. 

*Sinclair,  born  at  Croyden,  England,  on  October  28,  1863,  died  suddenly  at  Birmingham  on 
February  7,  1917,  shortly  after  he  had  conducted  there  a  rehearsal  of  Verdi's  "Requiem."  Having 
studied,  at  the  age  of  eight,  with  Sir  Robert  Stewart  (Royal  Irish  Academy  of  Music),  he  became  a 
pupil  of  Ouseley  at  St.  Michael's  College,  Tenbury.  Sinclair  was  assistant  organist  at  Gloucester 
Cathedral  in  1879:  he  was  organist  of  Truro  Cathedral  when  he  was  seventeen.  In  1889  he  became 
organist  of  Hereford  Cathedral.  He  conducted  the  Three  Choirs  (Hereford,  Gloucester,  and  Worces- 
ter) Festivals  from  1891  to  1906.  The  Archbishop  of  Canterbury  conferred  the  degree  Mus.  Doc. 
H.C.  on  him  in  1889. 
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in  a  STEINWAY  PIANO 

is  the 

Superlative  Reproducing  instrument 

The  DUO -ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr,  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 

No.  66080  PUPAZETTI  '"Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 
and  skillfully  made  "puppet-caricatures"  of  certain  well-known 
musical  forms. 

■  1 1  ■  i  1 1  r  1 1  ■  1 1 1 1  ■  1 1 1  r  i  j  ■  1 1 1 1  i  ■  1 1  ■  1 1 1 1 1 1 1  ■ 

M.  STEINERT  &  SONS 

Exclusive  New  England  Distributors 
STEINERT  HALL      *       -       -       BOSTON 

There  is  a  STEINERT  store  in 
every  leading  New  England  city 
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XIII.  "X.  X.  X.— Romanza."  Moderato,  G  major,  3-4.  The 
story  is  that  "X.  X.  X."  was  at  sea  when  Elgar  wrote  this  variation. 
We  quote  from  Mr.  Daniel  Gregory  Mason's  essay  on  Elgar:  "Violas 
in  a  quietly  undulating  rhythm  suggest  the  ocean  expanse;  an  almost 
inaudible  tremor  of  the  drum  gives  the  throb  of  the  engines;  a  quotation 
from  Mendelssohn's  'Calm  Sea  and  Prosperous  Voyage'  (clarinet) 
completes  the  story.  Yet  'story'  it  is  not — and  there  is  the  sublety  of  it. 
Dim  sea  and  dreamlike  steamer  are  only  accessories,  after  all.  The 
thought  of  the  distant  friend,  the  human  soul  there,  is  what  quietly 
disengages  itself  as  the  essence  of  the  music."  Ernest  Newman  speaks 
of  the  " curious  drum  roll,  like  the  faint  throb  of  the  engines  of  a  big 
liner." 


DOLL    &    RICHARDS 

WATER    COLORS    BY    ARTHUR    POPE 

Professor  op  Fine  Arts,  harvard  University 


Tl   NEWBUBY   STREET 


BOSTON 
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The  annual  expenses  of  the  Boston  Symphoni 
subscriptions.    A  list  of  those  who  have  subscrib 


Crosby,  Mrs.  S.  V.  R. 
Curtis,  Charles  P. 
Gushing,  Sarah  P. 
In  Memory  of  C.  S.  D. 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  T. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

o. 

Bradley,   Mr.   and   Mrs.   J.   D.  Eager,  Miss  Mabel  T 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coohdge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard  Gaston,  Mrs.  W.  / 

Crnshv    Mto    Q    \t    t>  nn-.r    rr    tt i 


Forbes,  Mrs.  Ralph  J. 
Frankenstein,  Miss  Di 
Frost,    Mr.    and   M[| 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs 


Gay,  E.  Howard 
Gilbert,  Miss -Helen  C 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  I 
Gray,  Mrs.  John  Chip 
Gray,  Morris 
Grover,  Mrs.  Frances 
Guild,  Miss  S.  L. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B 

Daniels,  Miss  Mabel  W. 

Day,  Mrs.  Henry  B. 

DeNormandie,    Mr.    and  Mrs.  HaU,  Mrs  Frederick  G 


Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 
Bruzza,   Leo,   Brooklyn, 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
N.Y.    Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and 

Penrose 
Harris,  Miss  Frances  I    \ 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin 
Holbrook,  Miss  Mary 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Hem 

Houghton,      Mr.      an 
Clement  S. 

Houghton,    Miss    Eliza 

Howe,  Henry  S. 

Howe,  Mrs.  Henry  S. 

Howe,  Mrs.  J.  Murray 

Howe,  M.  A.  DeWolfe 

Hunt,  Miss  Abby  W. 


Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 
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The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tl* 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orch<tr 
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i  exceed  its  income.    This  operating  deficit  is  met  by 
M  season  1926-27  follows : 


alphlj 


id 

I 
fall 


;on,  Arthur  S. 

;on,  Mrs.  E.  J. 

,on,  Miss  Edith  Morse 


elenC: 
i.L 
ok  I 

ances 


ick  G 


ices  I' 


nburgh,  Albert  W. 
nburgh,  Carl  J. 
man,  M.  B. 
•r,  Mrs.  L.  M. 
,  Mrs.  Edward  L. 

Mrs.  Henry  P. 

The  Misses 

land,      Mr.      and      Mrs. 
vbraham 
land,  Mr.  and  Mrs.  Jesse 


V 


i,  Miss  Aimee 
.,  Mrs.  H.  A. 

Miss  Margaret  Ruthven 
im,  Mrs.  Henry  G. 
.,  Miss  Elizabeth  ' 
mce,  Mrs.  John 
Mr.  and  Mrs.  George  C. 
n,  J.  Howard 
.,  Mrs.  George 
,  Mrs.  David  M. 
op,  Mrs.  Thornton  K. 
op,  Mrs.  W.  S.  H. 
11,  Miss  Lucy 
Stephen  B. 
in,  Arthur 
s,  John  A. 


aing,  Earl  G. 

>n,  Miss  Fanny  P. 

>n,  Henry  L. 

alf,    Mrs.    Jesse    H., 

Providence,  R.I. 

:r,  Miss  Mildred  A. 

ken,  Arthur  N. 

ken,  Mrs.  James  I. 

',  Mrs.  John 

re,  Mrs.  Edward  C. 

rs,  Mr.  and  Mrs.  Arthur  W. 

se,  Henry  Lee 

se,  Miss  J.  G. 

se,  J.  Torrey 

as,  Mr.  and  Mrs.  Charles  A. 

eley,  Mrs.  F.  S. 

ley,  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  WilHam  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,.  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
SavUle,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 


Alford,  Mrs.  0.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Cushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E. 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 

Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary- 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 

Bird,  Mrs.  Frances  A.  M. 

Bradley,  Mr.  and  Mrs.  J.  Gardner 

Buckingham,  Miss  Mary  H. 

Bullard,  Mrs.  W.  N. 

Fox,  Felix 

Lombard,  Mrs.  Ephraim 

Morse,  Miss  Leonice  S. 

Murfitt,  Mrs.  S.  C.  

Bentinck-Smith,  Mrs.  W.  F. 
Fay,  Charles  Norman 


Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr,  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mrs.  Channing 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taft,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman,  Mr.  and  Mrs.  Edward  M. 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Squibb,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


Hill,  Mr.  and  Mrs.  Edward  B. 


New  Subscribers  to  February  19,  1927 

Kennedy,  Mr.  and  Mrs.  Joseph  P.,  New  York 
Murdock,  Mrs.  Harold  

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 


Amster,  Mrs.  Nathaniel  L. 


Thorndike,  Mrs.  John  L. 
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New  Subscribers  to  Endowment  Fund  to  February  5,  1927 

Burr,  Mr.  and  Mrs.  Allston        

Subscriptions  to  date  for  season  of  1 926-27      .       .  $76,773.00 

Endowment  Fund 213.972.25 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 49,795.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior   Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 

c  10974 
Telephones,  Back  Bay  j    ,,qq 


A  SERIES  OF 


Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED   (Arne)'  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAID!  (Folk-Song)  12.  THE  BLACKBIRD  (J.  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 

Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 
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XIV.  "E.  D.  U.— Finale."  Allegro,  G  major,  with  an  Introduc- 
tion. There  are  various  modifications  of  tempo;  the  final  section 
is  a  presto.  The  organ  part  was  added  after  the  first  performance. 
"The  Finale  is  an  elaborate  movement,  starting  pp,  but  soon  develop- 
ing strength  and  brilliancy  in  a  richly  scored  marchlike  strain,  with 
which  anon  the  ritmo  di  tre  of  Variation  IX,  'Nimrod'  (but  in  aug- 
mentation), is  combined  in  a  grandiose  and  triumphant  passage,  which 
virtually  forms  the  climax  of  the  work."  There  is  also  a  reminiscence 
of  the  opening  strain  of  Variation  I,  ppp. 

* 
*  * 

These  compositions  of  Elgar's  have  been  performed  at  concerts  of 
the  Boston  Symphony  Orchestra  in  Boston: 

1901.     November  30,  Overture,  "Cockaigne." 

1903.  January  3,  Songs:  "Sea  Pictures,"  "Sea  Slumber  Song," 
"Sabbath  Morning  at  Sea"  (Mme.  Kirkby-Lunn) ;  December  26,  Varia- 
tions on  an  Original  Theme. 


WOMEN'S   REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

JXCusic  l^oom  . ' .  French  T^oom 

Available  for  concerts  and  lectures 
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H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 


Publishers  of 

gditionWbod. 

cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 


To  be  had  through  your  Local  Dealer 
88   ST.   STEPHEN    STREET 


BOSTON,    I1 
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37  Temple  Place     Through  to  West  Street 
BOSTON 


1395 


1904.  March  26,  Prelude  to  the  "Dream  of  Gerontius";  April  23, 
Variations. 

1905.  January  7,  Songs:  "In  Haven,"  "Where  Corals  Lie,"  "The 
Swimmer"  (Muriel  Foster;  December  30,  Overture,  "In  the  South." 

1906.  December  15,  Overture,  "In  the  South." 

1909.  February  27,  Symphony,  A-flat  major,  No.  1. 

1910.  January  8,  Symphony,  A-flat  major,  No.  1 ;  April  9,  Variations. 

1911.  March  4,  Songs:  "Where  Corals  Lie,"  "Sabbath  Morning  at 
Sea"  (Mme.  Kirkby-Lunn) ;  December  2,  Symphony,  E-flat  major,  No.  2. 

1925.     January  9,  Transcription  for  orchestra  of  J.  S.  Bach's  Organ 
Fantasie  and  Fugue,  C  minor. 


For  biographies  of  Elgar  see:  "Elgar,"  by  Ernest  Newman  (London, 
1906);  "Sir  Edward  Elgar,"  by  R.  J.  Buckley  (London,  1912);  "Sir 
Edward  Elgar,"  by  J.  F.  Porte  (London,  1921).  For  a  discriminating, 
searching,  brilliant  estimate  of  Elgar,  the  composer,  see  the  article  by 
Cecil  Gray  in  his  "Contemporary  Music"  (London,  1924). 


ONE   BLOCK    FROM    SYMPHONY   HALL 


Opposite    Christian 


Science    Church 


HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with  bath  and   telephone.     Rates:    Single  $3 — $3.50;  Double   $4 — $5 

Special  Weekly  Rates 


Famous  for  its  delicious  food  and  Newest    and     best   of     the    kind, 

service  at  moderate*  prices  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  est.  1905  PHONE  KENMORE  7615 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT    MOST   JENNEY    STATIONS 


Phone.  Hancock  4987 


.  .  .  Importers  .  .  . 
"226   TREMONT   STREET.   BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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TOWN 
AXI 


TOWN 
AXI 


LOWEST   RATE   OF    FARE    IN    BOSTON 


^cLD 


AT 


AFTER  ALL  CONCERTS 


Notify   the    usher   or   taxi    agent    at    entrance 


VOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST   RATE   OF   FARE    IN    BOSTON 


TOWN 
AXI 


T. 


OWN 

AXI 
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"The  Swan  of   Tuonela"  ("Tuonelan  Joutsen"),  Legend   from 
the  Finnish  Folk-Epic  "Kalevala"   ....  Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

"The  Swan  of  Tuonela' '  is  the  third  section  of  a  symphonic  poem 
"Lemmmkainen,"  in  four  parts,  Op.  22,  1.  "Lemminkainen  and  the 
Maidens";  2.  "His  Sojourn  in  Tuonela";  3.  "The  Swan  of  Tuonela"; 
4.  '  'Lemminkainen  Homefaring."  These  pieces  are  drawn  from  the 
Finnish  epic  "Kalevala."  A  note  on  the  score  of  "The  Swan  of  Tuonela" 
runs  thus:  "Tuonela,  the  Kingdom  of  Death,  the  Hades  of  Finnish 
mythology,  is  surrounded  by  a  broad  river  of  black  water  and  rapid 
current,  in  which  the  Swan  of  Tuonela  glides  in  majestic  fashion  and 
sings. 

Lemminkainen  is  one  of  the  four  principal  heroes  of  the  "Kalevala." 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of  view,  and  a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

'BYRD  and  GIBBONS.    Their  lives  and  works      .......      $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION  

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 


"DRESSES 

for 

Lazy,  Southern 
Climes  as  well 
as  New  Eng- 
land's  Gold 
Snappy  Days. 
Also  a  few 
dresses  marked 
very  low. 


230  BOYLSTON  STREET 
BOSTON 


Affiliations 
PARISIENNES 


TELEPHONE 
KENMORE  0610 


ROBES  —  MANTEAUX 
CHAPEAUX 

IMPORTED  SPRING  HATS 


33  Newbury  Street 

BOSTON 
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The  zJfytiddle  Qourse 

THE  middle  course  in  any  effort  is  almost 
always  certain  to  be  the  safest  in  the  long 
run.  The  extremists  seldom,  if  ever,  accom- 
plish that  which  proves  to  result  in  the  greatest 
good  to  the  largest  number. 

Printers  have  been  classified  into  three  types : 
The  comparatively  small  number  whose  work  is 
created  purely  as  a  matter  of  art.  They  produce 
printed  matter  of  exquisite  beauty  into  which 
the  questions  of  price  and  volume  of  production 
rarely  are  considered. 

Then  we  find,  at  the  opposite  extreme,  al- 
together too  large  a  class  whose  finished  product 
is  characterized  by  its  sloppy,  careless  appear- 
ance. Neither  beauty  nor  utility  is  to  be  found 
in  this  type  of  printing. 

But,  between  the  two,  are  found  the  substan- 
tial, dependable,  worth  while  printers  who  take 
a  just  pride  in  the  character  of  the  work  they 
produce,  with  due  regard  for  volume  and  profit. 

A  long-established  concern  such  as  ours  offers 
distinct  advantages  to  the  buyer  of  printing. 
Since  good  printing  promotes  good  business, 
and  since  the  production  of  good  printing  is  our 
daily  performance,  we  respectfully  solicit  your 
printing  patronage. 


Service 


GEO.  H.  ELLIS  CO. 

Incorporated 
272  CONGRESS  STREET        BOSTON,  MASSACHUSETTS 
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Mr.  W.  F.  Kirby  in  his  translation  of  the  epic  describes  him  as  a  "jovial, 
reckless  personage,  always  getting  into  serious  scrapes,  from  which  he 
escapes  either  by  his  own  skill  in  magic,  or  by  his  mother's.  His 
love  for  his  mother  is  the  redeeming  feature  in  his  character.  One  of 
his  names  is  Kaukomieli,  and  he  is,  in  part,  the  original  of  Longfellow's 
'Pau-Puk-Keewis.'  " 

In  the  thirteenth  and  fourteenth  Runos,  it  is  told  how  Lemminkainen 
asks  the  old  woman  of  Pohja  for  her  daughter  Pohjola.  She  demands 
that  he  should  first  accomplish  certain  tasks:  to  capture  on  snowshoes 
the  elk  of  Hiisi;  to  bridle  fire-breathing  steeds.  Succeeding  in  these 
adventures,  he  is  asked  to  shoot  a  swan  on  the  river  of  Tuonela. 

"I  will  only  give  my  daughter, 
Give  the  youthful  bride  you  seek  for, 
If  the  river  swan  you  shoot  me, 
Shoot  the  great  bird  on  the  river; 
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II 
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The 

Newbury  Gift  Shop 
Gifts       Stationery 

35  NEWBURY  STREET 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL   FOR   DANCES 

LECTURES        RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 


Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652-M  Jamaica  Plain 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


<&lb  Cnglisf)  #allertes! 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

6NGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,    Petit-point,    Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Piece*  Especially  Suitable  for  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 

1400 


WEAR 


SOUTHERN     RESORT 

NOW  READY 

Indescribabl 

You  are  cordially  invited 

dietta  G.  Thomas 

GOWNS 

683  BOYLSTON  STREET  BOSTON,  MASS. 


DERMOPHILE 


UNDERWEAR 


Mai 


e  in  trance 


FOR  MEN 


Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.  All  weights  for 
all  seasons. 

Jordan  Marsh  Company         Rogers  Peet  Company 
G.  A.  Sawyer  &  Co. 


THE  DERMOPHILE  CO. 


470  4th  AVENUE,  N.Y. 


oAT  YOUR  SERVICE 


Flowers  and 

Decorations 

for  all 

occasions 


240  HUNTINGTON  AVENUE 
Diagonally  across  from 
Symphony  Hall 
Telephones,  Kenmore  2076,  2077 


Flowers 

telegraphed  to  all 

parts  of  the 

world 


Cable  address 
Symflo 


Branch  Store 
86  MASSACHUSETTS  AVENUE 
at  Commonwealth 
Telephone,  Kenmore  3686 
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There  on  Tuoni's  murky  river,         » 
In  the  sacred  river's  whirlpool, 
Only  at  a  single  trial, 
Using  but  a  single  arrow." 

Lemminkainen  came  to  the  river.  A  cowherd  Markahattu,  old  and 
sightless,  who  had  long  waited  for  him,  slew  him  there  by  sending  a 
serpent  "like  a  reed  from  out  the  billows"  through  the  hero's  heart, 
and  cast  the  body  into  the  stream.  Lemminkainen  floated  on  to 
Tuonela's  dread  dwelling.  The  Son  of  Tuoni  cut  the  body  into  pieces. 
The  hero's  mother,  learning  of  his  fate,  raked  the  water  under  the 
cataract  till  she  found  all  the  fragments.  She  joined  them  together 
and  restored  her  son  to  life  by  charms  and  magic  salves,  so  that  he 
could  return  home  with  her. 

The  piece  is  written  in  A  minor,  Andante  molto  sostenuto  9-4  time. 
Mrs.  Rosa  Newmarch  ("Jean  Sibelius")  says  of  it: 

"The  majestic  but  intensely  sad,  swan-like  melody  is  heard  as  a  solo 
for  cor-anglais,  accompanied  at  first  by  muted  strings  and  the  soft  roll  of 
drums.*     Now  and  then  this  melody  is  answered  by  a  phrase  given  to 

*A  roll  on  the  bass  drum. — P.  H 


9tanct97hct& 


420  BOYLSTON  ST.,  BOSTON      Room  209,  second  floor 

gapping 

becomes  a  pleasure  when  you  find  you  can  do  your 
selecting  in  a  leisurely  manner  from  our  choice 
assortment  of  gifts. 

We  have  this  year  an  unusual  and  beautiful 
collection  of  linens  and  novelties,  from  $1.00 
to  $10.00. 

Italian  colored  pincushions,  all  colors      .  $1.50 

French  handkerchiefs 1 .00  ea. 

French  handkerchief  cases 2.50  up 

Normandie  pincushions 2.50  up 

Italian  embroidered  bags 2.00  up 

All  filet  tea  cloths      .......  10.00 

Sardinian  chairbacks 1 .00 


OF  THE  FIRM  OF 


BOSTON,  MASS. 


Telephone,  Congress  7750 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

AMPLE  PARKING  SPACE. 


MAIN  BANK 
Post  Office  Square,  Boston 


THE   SOCIETY   OF 

RT 

RAFT 

^Distinctive 
Wedding  Qifts 

9  PARK  ST.,  BOSTON 


Catherine  V.Butler 

INC. 
NEWBURY  STREET,  TEN 

GOWNS 

for 
Winter  Resort 

and 
Early  Spring 


Interior  'Decorators 

39  Newbury  Street 
Boston 


ANTIQUES 

REPRODUCTIONS 

ENGLISH  BLOCK  PRINTS 

CHINTZES   TOILES 

INTERIOR  PAINTING 
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first  violoncello  or  viola,  which  might  be  interpreted  as  the  farewell 
sigh  of  some  soul  passing  to  Tuonela.  For  many  bars  the  brass  is 
silent,  until  suddenly  the  first  horn  (muted)  echoes  a  few  notes  of  the 
swan  melody  with  the  most  poignant  effect.  Gradually  the  music 
works  up  to  a  great  climax,  indicated  con  gran  suono,  followed  by  a 
treble  pianissimo,  the  strings  playing  with  the  back  of  the  bow.  To  this 
accompaniment,  which  suggests  the  faint  flapping  of  pinions,  the 
swan's  final  phrases  are  sung.  The  strings  return  to  the  natural  bowing, 
and  the  work  ends  in  one  of  the  characteristic,  sighing  phrases  for 
violoncello."  * 

^|IIIIlIHfTE3IIIIIlBlBIIICailIlllIIIlllC3ieiIllllliaiC2IIlIIIIIIIIlE3IllllllIl|IIC3IBIIBlilIIIICailllIHIIIIIC2lllllllllllIC3 umtimiimminiinmiiiiiuiniH* 

S  — 

1  The  New 

I  AGRIPPAWEB 

I  Boston 

□    The  non-skidding  garter  with 
the  wrinkle  proof  pad 

|  50  cents  the  pair 

I         GEORGE  FROST  COMPANY,  BOSTON 
I    For  Sports  Wear  ask  for  Knicker  Bostons 
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SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 
DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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BOSTON 

TELEPHONE 
HAYMARKET  6290 


CARRY- ON   SHOP 
ARRIVALS 


GOLD  STENCILLED  EVENING 
DRESSES  and  TEA  GOWNS  FROM 
PARIS  — 

RUNMEL'S  JASMIN   SOAP- 
HANDMADE   BEAD   NECKBANDS- 
NEW  MODELS  OF  WASHING  DRESSES 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


2S9-265  MASSACHUSETTS  AVE.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


(El?tm£0  (Eafr tfria 

Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our    CAr  E    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 
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The  second  theme  is  given  out  by  the  strings  to  a  slow  but  rhythmed 
accompaniment  of  wood-wind,  brass,  and  drums. 

The  score  calls  for  oboe,  English  horn,  bass  clarinet,  two  bassoons, 
four  horns,  three  trombones,  kettledrums,  bass  drum,  harp,  and  the 
usual  strings.  The  violins  are  divided  into  eight  parts;  the  violas  and 
violoncellos  into  two  each. 

The  first  performance  was  at  Helsingfors.  There  were  later  per- 
formances in  many  German  cities,  as  at  a  Music  Festival  at  Heidelberg, 
where  Sibelius  conducted.  There  was  a  performance  at  Chicago 
on  December  7,  1901.  The  first  performance  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor,  on  March  4,  1911. 


1904.     March  12,  Symphony  No.  2  (Mr.  Gericke). 

1907.  January  5,  Symphony  No.  1;  April  20,  Violin  Concerto 
(Maud  Powell)  (Dr.  Muck). 

1908.  November  21,  "A  Song  of  Spring,"  Op.  16;  "Finlandia" 
(Mr.  Fiedler). 

1910.  January  1,  Symphony  No.  2;  March  5,  "A  Saga";  April  2, 
Elegie  and  Musette  from  Suite  "King  Christian  II,"  and  Valse  Triste 
from  music  for  "Kuolema";  October  22,  "Finlandia"  (Mr.  Fiedler). 

1911.  January  7,  Symphony  No.  2;  March  4,  "The  Swan  of  Tuonela"; 
November  18,  "Karelia"  Overture  (Mr.  Fiedler). 


GHjtfu?  ®Ij?atr?  Slirk^ts 

j^ttFfU?  0      Atoms  Mam* 


pjmwa  ijattnirk  1545,  1540 
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Representing  Miss  L.  Brogan,  Inc.  of  New  Orleans 

Children's    Handmade    Frocks 

Infants  Boys  to  3  years  Girls  to  14 

NEW   SPRING    MODELS 
10%  REDUCTION  ON  ALL  OTHERS,  NOW  IN  STOCK 

83  CHESTNUT  STREET  Telephone 

BOSTON  Haymarket  3234 

Mondays  and  Thursdays,  or  by  appointment 


1406 


THE 


SPRING    GOWNS    HAVE    ARRIVED 


So  Smart 


So  Unusual 


For  So  Little 


FOR    DAYTIME    AND    EVENING— WITH    THE    SMARTNESS- 
WORKMANSHIP  —  AND     ADVANCE     FASHION     THAT     THE 
ULTRA     BOSTONIAN    DEMANDS  —  AND    AT   PRICES     THAT 
WILL  SURPRISE  HER. 

$32.50    TO    $97.50 

Theodore,  i™. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


Karl 


SKEW  FALL  MCOTtELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


Leopold  Auer 

VIOLIN  OUTFITS 


>  < 


8 

i 
I 


The  greatest  living  violin  teacher, 
Leopold  Auer,  has  personally  selected 
and  approved  every  article  included 
in  the  three  violin  outfits  that  bear 
his  name. 

Every  genuine  Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
the  violin,  near  the  soundpost. 

Ask  for  our  special  folder  which  con- 
tains illustrations,  descriptions  and 
prices  of  Leopold  Auer  Violin  Outfits 
Nos.  1.  2  and  3,  and  explains  our 
unusual  guarantee. 


CARL  FISCHER,™ 

MUSIC    C     MUSICAL     INSTRUMENTS- 
NEW  YORK-    BOSTON     —   CHICAGO 
BOSTON    STORE  '     252    Tr.monl  St. 
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STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


1407 


1912.  March  9,  Violin  Concerto  (Maud  Powell)  (Mr.  Fiedler); 
November  16,  Symphony  No.  1  (Dr.  Muck). 

1913.  October  25,  Symphony  No.  4  (Dr.  Muck). 

1914.  October  24,  " Karelia"  Overture,  "The  Swan  of  Tuonela," 
"Finlandia";  November  14,  Symphony  No.  4  (Dr.  Muck), 

1915.  January  23,  Symphony  No.  1  (Dr.  Muck). 

1916.  ^  March  10,  Symphony  No.  2;  April  7,  whole  of  "King  Chris- 
tian" Suite;  November  17,  Symphony  No.  1  (Dr.  Muck). 

1917.  January  12,  "Night  Ride  and  Sunrise,"  "The  Oceanides," 
"Pohjola's  Daughter";  October  19,  "Finlandia";  November  2,  Sym- 
phony No.  4;  December  28,  "The  Swan  of  Tuonela"  (Dr.  Muck). 

1918.  March  1,  "Night  Ride  and  Sunrise,"  "Pohjola's  Daughter" 
(Dr.  Muck). 

1920.  October  22,  Symphony  No.  1  (Mr.  Monteux). 

1921.  November  11,  Symphony  No.  2  (Mr.  Monteux). 

1922.  April  7,  December  15,  Symphony  No.  5  (Mr.  Monteux). 

1923.  October  26,  Symphony  No.  1  (Mr.  Monteux). 

1924.  March  27,  Symphony  No.  2  (Mr.  Monteux). 

1926.  January  15,  Symphony  No.  1 ;  December  10,  Symphony  No.  7; 
"Finlandia"  (Mr.  Koussevitzky). 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston    - 


Tel.  Hancock  0465 


INDIVIDUALITY 

AND 

CHARM 


established  186s 
Photographs  of    Distinction 


647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 


■■■:■■    :;■  ■• 
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Model  No.  372 


Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
R.  H.  STEARNS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 


CUSTOM-MADE  SHIRTS 

For  eighty  years  we  have  maintained  a 
reputation  for  custom-made  shirts.  Our 
shirtings  are  of  the  finest  quality 
obtainable. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 

Telephone,  HANcock  7969 


TO  XHOP 


THE    UNUSUAL 

IN 

Children's    Clothes 

GIRLS  2-16  BOYS  1-4 


651  BOYLSTON  STREET 

BOSTON 


Telephone:  Kenmore  7512 

SS  HOLLAND 


567  BOYLSTON   STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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"Vetrate  di  Chiesa"  (" Church  Windows")  Four  Impressions  for 
Orchestra Otterino  Respighi 

(Born  at  Bologna,  Italy,  July  9,  1879;  at  home  in  Rome) 

For  the  following  notes  we  are  indebted  to  Mr.  Respighi. 

These  preludes,  composed  in  the  summer  of  1926,  are  still  in  manu- 
script, but  are  soon  to  be  published  by  Ricordi.  The  present  perform- 
ances under  Mr.  Koussevitzky  are  the  first  in  the  world. 

The  preludes  were  suggested  to  Mr.  Respighi  by  the  sight  of  stained 
glass  windows  seen  in  various  churches  of  Italy. 

I.  The  Flight  into  Egypt.  A  tonal  representation  of  the  little 
caravan  on  a  starry  night  carrying  the  Treasure  of  the  World. 

II.  The  Archangel  Michael.  Michael,  with  flaming  sword  in 
hand,  drives  from  heaven  the  rebellious  angels.* 

III.  The  Matin  of  Saint  Chiara  (St.  Claire).    It  is  told  in  the 

*"Michael  of  celestial  armies  prince,"  chief  of  the  heavenly  host  and  guardian  of  Israel  (Daniel 
x.  13,  21;  xii.  1),  and  guardian  of  the  church  (Jude  9  and  Rev.  xii.  7"). 


The  Interpreter 


holds  great  power  of  helpful  pres- 
entation or  of  misrepresentation. 

He  is  able  to  help  or  hinder;  to 
aid  or  prejudice  a  case. 

Portrait  photography  is  merely 
character  interpretation  put  on 

record. 

Therefore  choose  your  photogra- 
pher, the  interpreter,  with  great 
care. 

Choose  one  who  is  sure  to  care. 


One  who  knows  how  to  present 
you  favorably,  artistically, 
adequately. 

Choose  PURDY. 


145  Tremont  Street 


Local  and  Suburban  Service 
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The 


CREATES  A 


SYMPHONY  IN  MUSIC 


Treatise 

8 

on 
Request 


WHILE  THE 


Grand 
Prix 
Paris 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS,  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


16  and  18  FAYETTE  STREET,  BOSTON 


MISS    HARDY'S 
FOR  PAINTED  C 

102  CHESTNUT  STREET 


BOSTON 


Furniture  made  to  order  Old  Furniture  Painted  Furniture 

Set  of  six  authentic  Chippendale  Chairs 
Interior  Decorations  Chintzes  Lighting  Fixtures 


Habitues  of  Symphony  who 

think  they  know  their  Boston 

would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thomas  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,  BOSTON 

Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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"Fioretti  di  S.  Francesco' '  how  Saint  Claire,  being  gravely  sick,  and 
lamenting  that  she  could  not  attend  the  matin  at  the  church  at  Porti- 
uncula,  was  transported  miraculously  so  that  she  could  take  part  in 
the  service.* 

IV.  St.  Gregory  the  Great,  clothed  in  pontifical  vestments,  blesses 
the  throng;  he  is  represented  in  all  his  splendor  at  ceremonial  services 
of  the  Church. 

The  score  calls  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double  bassoon,  four  horns,  solo  trumpet  (off  stage),  three  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  four 
tam-tams,  bell  in  C,  celesta,  harp,  piano,  organ,  and  the  usual  strings. 

*Saint  Clare,  the  founder  of  the  order  of  Poor  Clares,  was  born  of  a  noble  family  at  Assisi  in  1191 . 
Through  the  influence  of  St.  Francis  she  gave  up  her  wealth  and  founded  her  order,  the  Franciscan 
order  for  women  in  1212.  The  nuns  observed  the  strictest  Benedictine  rules.  In  1265  Urban  IV 
mitigated  these  rules,  but  some  oontinued  to  observe  them  and  were  called  Urbanists.  She  died  in 
1253.  Two  years  afterwards  she  was  canonized  by  Pope  Alexander  IV.  In  the  Church  of  San  Damiano, 
into  which  women  are  not  allowed  to  enter,  is  the  ivory  pyx  in  which  Saint  Claire  carried  the  sacrament 
and  thus  discomfited  the  invading  Saracens.  See  Pi  erne's  "Paysages  Franciscains"  for  orchestra, 
No.  1,  "In  the  Garden  of  Saint  Claire — Convent  of  San  Damiano"  (composed  in  1918). — Ed. 


FARM  AND  GARDEN  SHOP 

GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  FARM  AND  GARDEN  ASSOCIATION 


Maids'  aprons  with  collars  and  cuffs  to  match. 
Traveling  novelties  and  steamer  boxes. 

Smocks  made  to  order.     Plain  sewing  and  all  kinds  of  mending  done  quickly. 


NEW  DATE  AND  NUT  BREAD  SWEDISH  BREADS 

CAKES  AND  COOKIES 


Telephone  Back  Bay  4198 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENDE,  BOSTON,  MASS. 

Telephone  Kenmore  1772 

Publishers  of  Depot  for 

PETERS  EDITION 

THE  CONCORD  SERIES  AUGENER'S    EDITION 

THE  COMMONWEALTH  SERIES  SCHIRMER  LIBRARY  OF  MUSICAL  CLASSICS 

HARVARD  UNIVERSITY  GLEE  CLUB  CURWEN.  GRAY  a  NOVELLO  PUBLICATIONS 

COLLECTION   OF  PART  SONGS  Sole  Agents  for 

FOR  MEN'S  VOICES  COMPOSITIONS  OF  PAUL  JUON 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR  HONEGGER  "KING  DAVID" 

CHORAL  MUSIC    FOR  WOMEN'S  VOICES  THE  COWLEY  CAROL  BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

STORE  AT  WESTLAND  AVENUE  GARAG1 

41  WESTLAND  AVENUE 
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America's  Foremost  Florist 

I       year       J 


IN  CO  RPO RAT  E  D 

FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON   STREET 


NEAR    MILK 


OR    24    PROVINCE   STREET 

ROOM     428 


BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  ND      TO      L  I  E 


FLAT 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone  Main  1590 


Gveryone  should 

KNOWanolfer 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


SCHOOL     O 

LANGUAGES 

%36  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


RICO 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 
CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA.  3  to  5 
C\  OTHFS  rlND.VIDUALLYl 

LLU  l  srULtD  [planned       I 
OBJETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS.  ITALIAN  STRINGS.  GOLD  AND 
SILVER  G  STRINGS,  UKULELES.  BANJOS.  MANDOLINS.  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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BOSTON  SCHOOL  OF 
LOZE  EURYTHMICS 

announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Apprecl\tion  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone.  Back  Bay  5910 


NOTICE  OF  REMOVAL  OF 

WILLIAM  B.  BALLARD 

565  BOYLSTON  ST.   to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats,  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 
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1829 


19  27 


Why  Not  Save  Money 


Standard   Colors 

(Dyed  to  Pattern  $1.50  extra) 

Quality  Work  Quick  Service 

^  .    .  |  Newton  North  5700 

I  elephones  < 

I  Back  Bay  3900 


DO 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  MARCH  4,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  5,  at  8.15  o'clock 


Langendoen 


Rimsky-Korsakov 


Variations  on  a  Dutch  Theme  of 
Adrianus  Valerius 


Brahms 


Wolf 


.  Tone  Pictures  from  the  Opera,  "The  Legend 

of  the  Invisible  City  of  Kitej  and  the 

Virgin  Fevronia" 
Prelude:  Hymn  to  Nature. 

Bridal  Procession.     The  Invasion  of  the  Tartars. 
The  Battle  of  Kerjenetz. 

The  Glorious  Immolation  of  the  Virgin  Fevronia.     The 
Ascension  into  the  Invisible  City. 

"Ein  Schicksalslied"  ("A  Song  of  Destiny") 
for  Chorus  and  Orchestra,  Op.  54 

"Der  Feuerreiter"  ("The  Fire-Rider") 
for  Chorus  and  Orchestra 


Delius 
Prokofieff    . 
Glinka 


"The  Song  of  the  High  Hills"  for 
Orchestra  and  Voices 

"Sept,  ils  sont  sept!"  Incantation  for  Tenor, 
Chorus  and  Orchestra,  Op.  30 

Finale  of  the  Opera,  "A  Life  for  the  Czar" 
for  Chorus  and  Orchestra 


THE  CECILIA  SOCIETY,  MALCOLM  LANG,  Conductor,  will  assist 
Soloist:  CHARLES  STRATTON 


There  will  be  an  intermission  after  Wolf's  "Feuerreiter" 


A  lecture  on  this  programme  will  be  given  by  Malcolm  Lang  on 
Wednesday,  March  2,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

FEB.  27 

at  3.30 


Soprano 


Sunday 

MAR.  6 
at  3.30 


Sunday 
MAR.  |  3 

at  3.30 


Sunday 

MAR.  20 

at  3.30 


Baritone 


Violin 


FIFTH  ANNIVERSARY  JUBILEE  RECITAL 


Contralto 


For  Mr.  Gieseking's  Programme,  see  page  1421 


Wednesday  Evening,  March  16,  at  8.15 


Debate.    "Is  Man  a  Machine? 


99 


NOTED  ATTORNEY,  says  YES     President  BATES  COLLEGE,  says  NO 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


NWAY 


THE   INSTRUMENT  OF   THE   IMMORTALS 
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Boston  Sym] 


Forty-sixth  Season,  1925-1927 

SERGE  KOUSSEVITZKY.  Conductor 


tstra 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L* 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhap6,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge, 
Barth,  C.           Belinski,  M.              Warnke,  J. 

C.     Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.          Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Ohver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarirut) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.   Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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©OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO© 

Chickervng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  bimness. 

} HICKERING  HALL  is  one  of  Bostons  great  piano  institutions 
...    .  .  Intended  primarily  to  display  fittingly  the  Chickering 
in  NewEngland's  great  metropolitan  city,  you  will  find  here 
also  the  Ampico,  the  world's  only  re-enacting  mechanism  —  the 
MARSHALL  fc?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 
infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *■*  »  * 
each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  •  '  *-  •  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeeeeeeeeeeeeeeeeeeoeeeseeeeeeeMeeee 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up-        Ampicos 
from  $695  up         re-made  instruments   for  as  little  as  $135.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


195  Boylston  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


© 


FRIDAY  AFTERNOON,  MARCH  4,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  5,  at  8.15  o'clock 


Langendoen 


Delius 


Wolf 


Brahms 


.    Variations  on  a  Dutch  Theme  of  Adrianus 
Valerius  for  String  Orchestra 
(First  performance  at  these  concerts) 

"The  Song  of  the  High  Hills"  for 
Orchestra  and  Voices 

(First  time  in  Boston) 

"Der  Feuerreiter"  ("The  Fire-Rider") 
for  Chorus  and  Orchestra 

(First  performance  with  orchestra  in  Boston) 

"Ein  Schicksalslied"  ("A  Song  of  Destiny") 
for  Chorus  and  Orchestra,  Op.  54 


Rimsky-Korsako\ 


Prokofieff 


Glinka 


.  Tone  Pictures  from  the  Opera,  "The  Legend 
of  the  Invisible  City  of  Kitesch  and  the 
Virgin  Fevronia" 

Prelude:  Hymn  to  Nature. 

Bridal  Procession.     The  Invasion  of  the  Tartars. 

The  Battle  of  Kerjenetz. 

(First  time  as  a  whole  in  Boston.) 

"Sept,  ils  sont  sept!"  Incantation  for  Tenor, 
Chorus  and  Orchestra,  Op.  30 

Finale  of  the  Opera,  "A  Life  for  the  Czar" 
for  Chorus  and  Orchestra 
(First  time  in  Boston) 


THE  CECILIA  SOCIETY,  Malcolm  Lang,  Conductor,  will  assist 
Soloist:  CHARLES  STRATTON 


There  will  be  an  intermission  after  Brahmss  "A  Song  of  Destiny" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Clerk. 

The  worlu  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Send  for  this  new  travel  book 


New  and  inviting 
opportunities  for 
travelers  in  America. 

Summer    trips    by 
special     trains    com- 
posed of  Pullman  cars 
designed   for  the   ex- 
clusive use  of  Ray- 
mond-Whitcomb    and 
containing  luxuries  that 
are    not    duplicated   on 
any  railroad — bedrooms 
with  private  baths — 
gymnasium — radio  —  or- 
thophonic  victrola — mov- 
ies— dances,  etc. 

Travel    routes    that    are 
independent    of    the    usual 
railroad  schedules  and  con- 
tain more  interesting  places 
of  the  West  than  have  eve 
before  been  visited   so    thor- 
oughly in  the  same  time. 

Land  Cruises  from  June  to 
September  visiting  the  Indian 
country  of  the  Southwest, 
Colorado  and  the  Rockies,  the 
Grand  Canyon,  California  and 
the  Southwest.  Canadian 
Rockies,  Alaska,  Jasper  Park, 
Yellowstone  Park,  etc. 


Raymond  8C  Whitcomb  Co, 

165  Tremont  Street 
BOSTON 

HAN  cock    7820 


Raymond  &  Whitcomb  Co. 
165    Tremont  Street,  Boston 

)     Gentlemen:     Please  send  me  a  copy  "Land  Cruises  in  America."       ( 
Name 


Street. 
City... 


State. 
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Variations  on  a  Dutch  Theme  of  Adrianus  Valerius 

Jakobus  Langendoen 

(Valerius,  born  at  Middleburg,  Holland, ;  died  at  Veere,  on  January  27, 1625; 

Langendoen,  born  at  The  Hague,  Holland,  in  1890;  now  living  in  Boston) 

Valerius  from  1606  until  his  death  lived  at  Veere,  where  he  was  an 
attorney,  also  holding  civic  offices.  Little  is  known  about  him  except 
that  he  published  a  collection  of  Netherland  songs:  "Nederlantsche 
Gedenckblanck — Kortelick  openbarende  de  vornaemste  geschiede- 
missen  van  de  seventhien  Nederlandsche  Provintien,  tsedert  den 
aenvang  der  Indlansche  beroerten  ende  troubler,  tot  der  Iare  1625. 
Verciert  met  verscheydene  aerdige  figuerlicke  platen,  ende  stichtelijcke 
rimen  ende  liedskens,  met  aenwij  singer  soo  uyt  de  H.  Schriftnere,  als 
uyt  de  boecken  van  geleerde  mannen,  tot  verklaringe  der  uytgevallen 
saecken  dienende.  De  Liedekens  .  .  .  gestelt  op  musycknoten,  ende 
elek  op  een  verscheyden  vou,  benefiens  de  tablatuer  van  de  luyt  ende 
cyther.  Alles  dienende  tot  stichtelijck  vermaeck  ende  leeringhe  van 
alien  Lief-hebbers  dos  Vaderlants." 

Mrs.  Edmond  Wodehouse  says  that  this  collection  was  published  at 
Haarlem  in  1621  and  1626.     There  was  an  earlier  edition. 

Mr.  Wilfrid  Voynich's  catalogue  of  rare  books  offered  for  sale  at 
London  in  1904  includes  a  copy  of  this  collection.  There  is  this  note: 
"Obi.  4to,  musical  notation  throughout,  5  ill.  296  pp.  9  beautiful 
engravings,  large,  very  fine  copy,  vellum.     'Gedruct  voor  d'Erfgenamen 


JUST  ISSUED 

Two  NEW  Pianoforte  Pieces 

BY 

Felix  Fox  Net 

IMPROMPTU-SERENADE .50 

FANTAISIE  LYRIQUE .50 

Two  new  pieces  by  the  eminent  Boston  pianist,  that  will  receive  a  hearty  wel- 
come. Although  thoroughly  modern  in  flavor,  both  are  free  from  the  dissonances  so 
often  affected  by  present  day  w liters,  and  both  are  sufficiently  strong  in  character  to 
stand  the  test  of  much  playing.  The  Impromptu-Serenade  has  an  appealing  melody, 
— the  kind  that  lingers  in  the  ear — flashing  in  and  out  of  the  accompaniment  which 
shades  and  colors  it  by  its  changing  harmonies.  The  Fanlaisie  lyrique  is  equally 
musical  and  colorful,  a  study  in  brilliant  passage  work  that  is  highly  effective.  They 
are  excellent  studies  in  interpretation,  for  Mr.  Fox,  himself  a  master  pianist,  has 
carefully    indicated     the     pedalling,    the    shadings    of    tempo,     dynamics,     etc. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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van  den  Autheur,  Haarlem,  1616.'  Extremely  rare.  Contains  Shakes- 
perian  songs.  Not  in  Brunet,  Deschamps,  Lowndes  and  Fetis.  A  copy 
in  Br.  Mus."  He  might  have  added  that  neither  Walther  in  his  "Musi- 
kalisches  Lexicon"  (1732),  nor  Gerber  (1790  and  1812-13)  mention  the 
book.     For  his  copy  Mr.  Voynich  asked  £21. 

Valerius  gave  the  tunes  as  they  were  sung.  Other  collectors  had 
merely  indicated  the  tunes  by  name.  He  gave  short  stories  of  the 
historical  events  that  had  inspired  some  of  the  songs;  he  included 
English,  French,  German,  Italian  tunes.  Some  of  them — there  are 
over  seventy — were  written  in  parts;  all  have  lute  or  cithern  accompani- 
ments. There  are  some  of  the  tunes  to  be  found  in  the  publications  of 
the  Vereeniging  Voor  Noord-Nederlands  Muziekgeschiedenis  (Associa- 
tion for  the  History  of  Dutch  Music),  Volume  II,  edited  by  A.  D. 
Loman  (1871;  2nd  edition  at  The  Hague,  1893).  There  are  arrange- 
ments by  Eduard  Kremser  (1879). 

We  are  indebted  to  Mr.  Langendoen  for  the  following  information: 
"One  of  the  most  interesting  periods  of  the  Eighty  Years'  War 
(1568-1648)  was  the  siege  of  the  town  of  Bergen-op-Zoom.  The 
citizens  defended  their  city  against  the  Spaniards  and  were  successful. 
This  event  must  have  inspired  Valerius  to  compose  the  song  known 
as  'Bergen-op-Zoom. '  The  stately  rhythm  and  the  solemn  character 
of  this  song  tempted  me  to  make  use  of  it  as  a  basis  for  a  composition  for 
string-quintet  in  the  form  of  a  theme  with  variations. 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 

..    FACULTY    .. 

E.  Adam,  Trombone  A.  Latts,  Bassoon  T.  Seydel,  Contrabass 

A.  Alphin,  Solfeggio  J.  S.  Leavitt,  Clarinet,  Saxophone  S.  Somervell,  Voice,  Solfeggio 

A.  Battles,  Flute  A.  Leuci,  Violin,  Viola  L.  Speyer, Oboe, English  Horn 

A.  M.  Bottero,  Italian       C.  F.  Ludwig,  Percussion  O.  Stra/ub,  Theoretical  Subjects 

E.  S.  Brown,  Trumpet         W.  C.  Ma  son,  Dramatic  Art  C.  Ullian,  Pianofor te 

J. N.Bxj-rk,  History  of  Music  R.  C.  McKay,  Oboe  C.  Van  Den  Berg,  Horn 

J.  P.  Drew,  Voice  Culture     C.  Miller,  Pianoforte  W.  Van  Den  Berg,  Harp 
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"The  work  was  first  performed  as  a  solo  quintet  in  Boston  at  a  concert 
of  the  Boston  Flute  Players  Club  on  April  27,  1924.  The  players  were 
Hubert  Sauvlet,  Henri  Erkelens,  Georges  Fourel,  Jacobus  Langendoen, 
and  Henri  Girard. 

"It  occurred  to  me  that  a  full- voiced  string  orchestra  would  provide  a 
better  medium  through  which  I  could  attain  fuller  expression.  But 
some  alternations  proved  advisable;  the  present  Introduction  and  3rd 
Variation  were  added,  the  harmonies  of  the  theme  were  somewhat 
modernized,  and  use  was  made  of  divisions  in  the  various  groups. 

"The  work  was  composed  in  1923  and  is  in  symphonic  style." 


Mr.  Langendoen  at  the  age  of  sixteen  began  to  study  the  violoncello 
with  Gustavus  Windish  at  Capetown,  South  Africa.  Later  he  studied 
with  Charles  Van  Isterdael  at  The  Hague  Royal  Conservatory,  where  he 
also  studied  harmony,  theory,  counterpoint,  and  composition.  He  was 
graduated  at  the  end  of  four  years,  playing  his  "Variations"  for  Violon- 
cello and  Orchestra.  At  Berlin  he  studied  with  Joseph  Malkin  (1912- 
13);  at  Amsterdam  with  Izak  Mossel.  In  the  years  1914-17  he  was 
first  violoncellist  at  the  Royal  Opera,  The  Hague;  later  of  the  Kurhaus 
Orchestra  at  Scheveningen.  In  1920  he  was  engaged  by  Mr.  Monteux 
for  the  Boston  Symphony  Orchestra. 
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The  Song  of  the  High  Hills,  for  Mixed  Chorus  and  Orchestra 

Frederick  Delius 

(Born  at  Bradford,  Yorkshire,  England,  on  January  29,  1863;  living  at  Grez-sur- 

Loing  [Seine-et-Marne],  France) 

"The  Song  of  the  High  Hills/'  composed  in  1911,  was  performed 
for  the  first  time  at  a  Philharmonic  Concert  in  London  on  February  26, 
1920. 

The  first  performance  in  the  United  States  was  at  Percy  Grainger's 
Choral  and  Orchestral  Concert  at  Bridgeport,  Conn.,  on  April  28, 
1924.  The  Bridgeport  Oratorio  Society  of  250  voices  was  assisted 
by  an  orchestra  of  94  players.  There  was  a  performance  at  Mr.  Grain- 
ger's concert  in  New  York  on  April  30,  1924.  At  these  concerts, 
Delius's  "North  Country  Sketches"  were  also  performed  for  the  first 
time  in  this  country.     Mr.  Grainger  conducted.* 

Delius's  note  to  this  "Song  of  the  High  Hills"  is  as  follows:  "I  have 
tried  to  express  the  joy  and  rapture  felt  in  the  High  Mountains,  and  to 
depict  the  lonely  melancholy  of  the  highest  altitudes  and  of  the  wide 
expanses.  The  vocal  parts  typify  Man  in  Nature."  When  the  first 
performance  was  announced  in  London,  the  Daily  Telegraph  quoted 
Delius,  as  saying:  "I  have  tried  to  express  the  joy  and  exhilaration  one 
feels  in  the  mountains,  and  also  the  loneliness  and  melancholy  of  the 
high  solitudes  and  the  grandeur  of  the  wide,  far  distances.  The  human 
voices  represent  Man  in  Nature,  an  episode  which  becomes  fainter  and 

*The  programme  also  included,  Grainger's  "Marching  Song  of  Democracy"  for  mixed  chorus, 
organ,  and  orchestra.  Two  "Psalms"  by  Grieg  and  two  "Songs  of  the  Church,"  by  Rachmaninoff, 
conducted  by  Frank  Kasschau,  were  also  performed. 
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then  disappears."  The  Daily  Telegraph  also  stated  that  the  chorus, 
which  sings  merely  vowel  sounds,  should  remain  seated.  The  composi- 
tion reflects  impressions  of  the  Norwegian  Alps. 

Mr.  Grainger,  in  the  programme  for  his  production  of  the  work, 
wrote  as  follows : 

"Philip  Heseltine,  the  English  composer  and  music  critic,  in  his 
excellent  and  authoritative  work  on  Delius  ('  Frederick  Delius,'  by- 
Philip  Heseltine,  John  Lane,  The  Bodley  Head,  Ltd.,  London,  1923), 
which  should  be  consulted  by  all  interested  in  Delius  and  his  works, 
writes  as  follows  of  this  composition : 

'''The  structure  of  "The  Song  of  the  High  Hills"  is  like  the  rugged 
outline  of  a  great  range  of  mountains  whose  heights  are  hidden  from 
the  eyes  in  cloud.  The  music  is  full  of  a  sense  of  spacious  solitudes  and 
far  horizons.  The  elation  of  the  ascent  is  succeeded  by  a  mood  of 
ecstatic  contemplation,  and  the  soul  rises  through  the  pure  still  air  to 
the  very  heights  of  rapture,  losing  all  consciousness  of  itself  as  the 
mountain-tops  are  lost  from  the  ken  of  man,  among  the  wandering  mists 
and  the  eternal  snows.' 

"The  entire  work,  from  start  to  finish,  is  singularly  solemn  and  uplifted 
in  mood,  and  full  of  that  rare  quality  of  freshness  and  purity  that  is  so 
striking  a  characteristic  of  things  born  of  the  hills — their  flowers,  their 
poets,  their  painters,  etc.  (One  thinks  of  the  poetry  of  Aasmund 
Vinje,  of  the  paintings  of  Segantini,  for  instance.)  Nothing  is  con- 
sciously descriptive  on  the  composer's  part,  yet  the  analogy  between 
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A  friend  of  mine,  age  36,  has  a  wife,  a  son,  and  a  daughter.  He 
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excellent  estate: 

$3,000  a  year  for  himself,  from  age  56  to  age  75. 
300  a  month  for  his  wife,  for  life. 
150"       "       "    "    son  for  life. 
150"       "       "    "    daughter  for  life. 

The  whole  program  involves  deposits  of  less  than  $2,500  a  year. 
Wouldn't  you  like  a  program  similar? 

EARL  G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 


1446 


1447 


much  of  the  music  and  certain  nature-impressions  is  easily  recognized 
by  the  listener. 

"The  opening  strikes  a  moaning,  plaintive  note,  soon  followed  by  a 
melody  of  winsome  charm  (in  6-4  time,  in  faster  tempo),  first  heard 
on  the  wood-wind,  and  continued  in  the  strings.  All  this  music  has  a 
distinct  striding  quality — as  of  mountain  scenes  rolling  by  an  ever- 
upward  path — and  leads  quickly  to  the  first  climax  of  the  work,  with 
which  we  feel  that  we  are  'on  the  heights.'  The  ensuing  slow  downward 
passages  in  imitation  between  strings  and  horns  conjure  up  a  vista  of 
line  upon  line  of  mountain  ranges  seen  one  behind  the  other  along  the 
skyline.  A  very  eerie  section  follows,  all  distance  and  echoes,  in  which 
two  solo  horns  weave  vague,  half-heard  melodies,  and  the  wood-wind 
twitter  bird-like  upon  a  background  of  string  chords.  This  is  broken 
into  by  polyphonically  melodious  writing  of  great  sonority,  beginning 
with  strings  alone,  once  more  of  a  markedly  striding  quality,  which 
gradually  leads,  with  quickened  tempo,  to  the  second  climax,  in  which 
a  theme  (in  measured  3-2  time)  of  great  strength  and  power  is  pro- 
claimed majestically  by  the  full  orchestra.  This  fades  away  into  a 
section  marked  '  The  wide  far  distance — the  great  solitude'  in  which  the 
chief  theme  of  the  composition  is  ushered  in  on  high  violins  in  slowest 
4-4  time — a  folk-like  melody  of  great  inventive  pregnance,  which,  how- 
ever, is  not  based  on  traditional  sources.  This  dominates  several  pages  in 
a  mood  of  quiet  ecstacy — ■  immanent  in  a  realm  of  calm'  (to  quote  from 
Edgar  Lee  Masters  'Hymn  to  the  Dead').  The  seer-like,  cosmic, 
contemplative  emotion  of  the  music  here,  at  once  so  intense  and  yet  so 
restrained,  and  the  compositional  methods  (wide-spun  chordal  poly- 
phony) by  which  it  is  rendered,  are  highly  typical  of  Delius. 
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delicacies  from  all  the  world  over 
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uSoft,  slow,  distance-scented  high  chords  on  strings  and  celesta 
(accompanied  by  upward  arpeggios  on  the  harps)  now  lead  downwards 
to  a  passage  of  almost  sultry  brooding  repose  in  which  dreamy  shepherd- 
pipe-like  phrases,  on  the  oboes  and  English  horn,  lean  out  from  a  back- 
ground of  opalescent  shimmering  violins,  while  kettledrums  inter- 
mittently rumble  softly  below  with  the  gentle  ominousness  of  scarce- 
heard  distant  thunder.  Out  of  this  stillness  emerges  a  tenor  solo 
(wordless,  as  is  all  the  singing  throughout  the  work)  bearing  the  pre- 
viously mentioned  folk-like  melody,  with  which,  a  few  measures  later, 
the  full  chorus,  a  cappella,  makes  its  first  massed  entry.  This  first 
shy  emerging  of  the  pure  choral  color  (lustrous  and  radiant  as  the 
eternal  snows)  out  of  the  more  vague  envelopment  of  the  instrumental 
tone  is  one  of  the  rarest  moments  of  the  whole  score.  Slowly,  gently, 
effortlessly,  almost  imperceptibly  the  chorus,  first  joined  by  soprano 
and  tenor  soli,  and  gradually  by  the  orchestra,  gathers  strength  and 
urgency  until  the  third  and  topmost  climax  of  the  composition  is  gained 
in  a  blaze  of  almost  demoniacal  passion — all  expressed,  however,  in 
melodious  legatissimo  and  with  that  freedom  from  mere  noise  (note 
the  absence  of  cymbals  and  other  din-makers,  even  in  this  supremest 
fortissimo)  that  is  so  typical  of  this  composer's  intrinsic  and  non- 
sensational  creative  habits.  From  here  on,  to  the  close  of  the  composi- 
tion, we  witness  that  very  gradual  ebbing  away  of  the  dynamic  force, 
that  song  of  the  downward  path,  in  the  treatment  of  which  Delius  is 
such  a  past  master.  The  plaintive,  moaning  cadences  and  the  ingratiat- 
ing melody  of  the  opening  sections  are  heard  once  more  in  various  forms 
of  development,  still  more  poignantly  than  before,  and  with  a  fragrance 
of  decline  about  them  that,  compared  with  their  earlier  expositions,  is 
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like  the  gentler  resignation  of  the  sunset  hour  contrasted  with  the  more 
eager  mood  of  morn.  By  way  of  a  gradual  stretto  we  reach  the  4th 
climax  of  the  work,  a  restatement  and  development  of  the  majestic 
theme  of  the  second  climax.  Its  fleeting  vehemence  does  not  dissipate, 
but  only  emphasizes,  the  general  atmosphere  of  decline  in  which  the 
pulse  of  the  music  slowly  fades  away  into  a  coda  of  the  frailest  distance- 
music,  scarce-stirring  far-spread  chords  in  the  strings  breathing  around 
listless  memories  of  the  lazy  shepherd-pipe-like  phrases  in  English 
horn  and  horn. 

"Noteworthy  is  the  scale  in  which  the  musical  form  of  the  work  is 
cast — vast  dimensions  that  recall  little  else  in  music  except  certain 
creations  of  Bach;  for  instance,  the  first  chorus  of  the 'Matthew'  Passion. 

"  Examining '  The  Song  of  the  High  Hills/  piecemeal,  in  short  stretches 
at  a  time,  there  will  appear  to  be  a  lack  of  the  smaller  contrasts,  both 
in  the  formal  structure  and  in  the  orchestral  layout.  The  procedure 
is  never  nervous  or  erratic,  shows  no  capriciousness  of  mood,  but  rather, 
within  each  section,  a  certain  patient  persistence  of  type  that  is  rare 
in  modern  music.  Viewing  the  work  as  a  whole,  however,  we  perceive 
that  it  is  this  very  simplicity  and  persistency  of  design,  this  eschewal  of 
the  more  trivial  varieties  of  contrasts,  that  make  Delius'  dynamic 
accumulations  and  climaxes,  when  they  finally  arrive,  so  f titanic  in 
their  power,  his  progressions  towards  and  realizations  of  repose  so 
profoundly  satisfying.  We  are  here  in  the  presence  of  emotional 
expression  so  deep  and  sincere  that  only  the^simplest  and  grandest 
methods  of  musical  procedure  can  suffice." 
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activities  in  the  care  and  prevention  of 
sickness,  and  which  will  avoid  the  expense 
and  uncertainty  of  the  yearly  drive  to  meet 
budget  requirements. 

Funds  placed  in  our  capital  account 
are  daily  at  work  in  the  cause  of  health. 
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Delius  has  been  represented  at  concerts  of  the  Boston  Symphony 
Orchestra  as  follows: 

1909.  November  27,  "Paris:  A  Night  Piece." 

1910.  December  3,  "Brigg  Fair":  our  English  Rhapsody. 
1912.     April  20,  "In  a  Summer  Garden." 

1918.     February  22,  "In  a  Summer  Garden." 

1920.     December  23,  A  Dance  Rhapsody. 

1926.     January  22,  "On  Hearing  the  First  Cuckoo  in  Spring." 


"The  Fire  Rider"  Ballad  for  Voice  and  Orchestra 

Hugo  Wolf 

(Born  on  March  13,  1860,  at  Windischgratz,  in  Lower  Styria;  died  in  the  Lower 
Austrian  State  Asylum  for  the  Insane  at  Vienna  on  February  22,  1903) 

"Der  Feuerreiter,"  poem  by  Edward  Morike,*  music  by  Wolf,  for 
voice  and  piano,  was  composed  at  Unter  Ach  on  the  Attersee  on  October 
10,  1888.     Wolf  arranged  it  for  chorus  and  orchestra  in  1892. 

From  February  16  to  November  26,  1888,  Wolf  set  music  to  53 
poems  by  Morike.  f 

*M6rike,  born  on  September  8,  1804,  at  Ludwigsburg,  died  at  Stuttgart  on  June  4,  1875.  In 
1834  he  was  a  pastor  at  Cleverfulzbach,  near  Heilbronn,  then  teacher  at  Stuttgart  (in  1855  he  was 
given  the  title  "Hofrath").     After  1866  he  was  "emeritus,"  pensioned,  living  at  Lorch,  finally  Stuttgart. 

tThe  volume  of  Morike  songs  was  published  at  Vienna  in  the  spring  of  1889  by  Werzler.  Friends 
of  Wolf  subscribed  to  defray  the  cost  of  this  volume,  the  Eichendorff  songs,  and  the  Goethe  songs. 
It  is  said  that  a  large  proportion  of  the  cost  was  borne  by  "Mrs.  Elizabeth  Fairchild  of  Boston,  U.  S.  A., 
who  had  met  Wolf  at  Bayreuth  and  was  so  taken  with  the  songs  she  heard  there  that  she  ordered  two 
hundred  volumes,  which  she  distributed  among  her  American  friends." 


r 


The  First  Fair  Flowers  of  Spring 

Some  spring  garments  have  arrived  —  the  little  crocuses  that 
peep  through  the  snow  to  tickle  the  feet  of  the  fickle  goddess 
as  she  trips  along. 

Spring  may  coquette  and  dally,but  she  always  arrives.  And  if  you 
are  ready  for  your  spring  wardrobe,  we  are  prepared  to  provide  it. 

The  seasoned  judgments  of  the  style  experts  of  two  continents 
go  into  the  selection  of  Hickson  apparel. 

We  cater  to  the  gentlewoman — and  in  her  wardrobe  the  com- 
monplace does  not  exist. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  P  RAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boy  Is  ton  Street) 
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The  first  performance  of  "The  Fire  Rider,"  arranged  for  chorus; 
and  orchestra,  was  at  Berlin  on  January  8,  1894,  at  a  concert  arranged 
by  Siegfried  Ochs  to  bring  out  works  by  Wolf  and  Anton  Bruckner. 
The  two  composers,  arriving  at  the  railway  station  in  Berlin,  were  met 
by  Richard  Sternfeld  and  Karl  Muck,  who  had  been  chief  conductor 
of  the  Salzburg  Opera  when  Wolf  was  the  assistant  (1881).  The  first 
performance  in  Vienna  was  at  a  Gessellschaft's  concert  conducted  by 
Wilhelm  Gericke  on  December  2,  1894.  Performances  at  Cologne 
and  Stuttgart  followed  early  in  the  next  year. 

The  song  with  pianoforte  accompaniment  was  first  sung  in  Boston 
by  Ludwig  Wlillner. 

The  arrangement  for  chorus  and  piano  was  performed  in  Boston  at  a 
concert  of  the  Cecilia  Society,  Arthur  Mees,  conductor,  on  March  18, 
1925. 


Der  Feuerreiter 

Sehet  ihr  am  Fensterlein 
Dort  die  rote  Mtitze  wieder? 
Nicht  geheur  muss  es  sein, 
Denn  er  geht  schon  auf  und  nieder, — ■ 
Und  auf  einmal:  welch  Gewuhle 
Bei  der  Briicke  nach  dem  Feld! 
Horch,  das  Feuerglockchen  gellt : 
Hinter'm  Berg,  hinter'm  Berg, 
Brennt  es  in  der  Muhle! 

Schau,  da  sprengt  er  wutend  schier 
Durch  das  Tor,  der  Feuerreiter, 
Auf  dem  rippendurren  Tier, 
Als  auf  einer  Feuerleiter. 


The  Fire  Rider 

See  ye  at  yon  window  small 
There  again  the  red  cap  gleameth? 
Now  it  riseth,  now  doth  fall, 
Like  an  omen  bad  it  seemeth. 
To  the  bridge  the  crowd  is  turning 
For  the  field  its  steps  are  bound, 
Hark!  the  firebell  shrill  doth  sound: 
There  behind  yonder  hill 
See  the  mill  is  burning! 

See!  the  rider's  frantic  speed 
Dashing  onward  ever  madder, 
On  his  skeletonlike  steed 
As  if  'twere  a  scaling  ladder! 


Interior  'Decorators 
93  ST.  JAMES  AVENUE,  BOSTON 


Jlntique  and  3XCodern  Furniture 


English  Chintzes 


Old  Embroideries 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 


Mendelssohn:  Trio  in  C  Minor 
Op.  66,  for  Violin,  Viola  and 
Piano.  Complete  in  8  parts. 
$6.00  Set  No.  43 


Saint-Saens :  Concerto  in  A  Minor 
Op.  33,  for  Violoncello  and  Or- 
chestra. Complete  in  6  parts. 
$4.50  Set  No.  44 


RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noices  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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Querfeldein!    Durch  Qualm  und  Schwiile 
Remit  er  schon  und  ist  am  Ort. 
Driiben  schallt  es  fort  und  fort: 

Hinter'm  Berg,  hinter'm  Berg, 

Brennt  es  in  der  Muhle! 

Der  so  oft  den  roten  Hahn 
Meilenweit  von  fern  gerochen, 
Mit  des  heil'gen  Kreuzes  Spahn 
Ferventlich  die  Glut  besprochen, — 
Weh,  dir  grinst  vom  Dachgestiihle 
Dort  der  Feind  im  Hellenschein! 
Gnade  Gott  der  Seele  dein! 

Hinter'm  Berg,  hinter'm  Berg, 

Ras't  er  in  der  Muhle! 

Keine  Stunde  hielt  es  an, 
Bis  die  Muhle  barst  in  Trtimmer; 
Doch  den  kecken  Reitersmann 
Sah  man  von  der  Stunde  nimmer. 
Volk  und  Wagen  im  Gewuhle 
Kehren  heim  nach  all'  dem  Graus; 
Auch  das  Glockchen  klinget  aus: 
Hinter'm  Berg,  hinter'm  Berg, 
Brennt's! 

Nach  der  Zeit  ein  Miiller  fand 
Ein  Gerippe  sammt  der  Miitzen, 
Aufrecht  an  der  Kellerwand 
Auf  der  beinern'  Mare  sitzen. 
Feuerreiter!     wie  so  kuhle 
Reitest  du  in  deinem  Grab! 
Husch, — da  fallst's  in  Asche  ab ! 

Ruhe  wohl,  ruhe  wohl! 

Drunten  in  der  Muhle! 


Through  the  field  all  danger  spurning, 
Now  at  length  he's  reached  the  mill, 
Still  the  bell  sounds  loud  and  shrill 

There  behind  yonder  hill 

See  the  mill  is  burning. 

He  the  first  to  smell  the  smoke, 
While  of  fire  yet  none  were  dreaming, 
Often  did  the  flames  invoke, 
Thus  the  Holy  Cross  blaspheming, — 
Woe  to  thee!  for  no  fiend  saves  thee, 
Hell  appeareth  as  thy  goal 
God  have  mercy  on  thy  soul! 
There  behind  yonder  hill 
In  the  mill  now  raves  he! 

Scarce  an  hour  had  passed  away 
Ere  the  flames  the  mill  did  cover; 
Of  that  rider  bold  and  gay 
Nothing  more  was  heard  of  ever. 
From  the  dread  scene  gladly  turning 
Man  and  horse  are  homeward  bound, 
And  the  bell  doth  fainter  sound. 

See  ye  not 

How  the  mill  burns! 

Once  a  miller  going  there 

By  a  gruesome  sight  was  greeted, 

Upright  on  a  bony  mare, 

There  a  skeleton  was  seated; 

Fire  rider,  oh,  how  coldly 

In  thy  tomb  now  ridest  thou! 

Hush !  to  dust  it  f alleth  now 

Rest  in  peace,  rest  in  peace! 

Lo,  the  mill  doth  hold  thee! 


ADVANTAGES 


l|  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
^  Freedom  for  the  customer. 
^  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    8TREET   &   MT.   AUBURN 

Cambridge,  zJXCass. 


CORSETRY  AND  UNDERWEAR 
LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 

REASONABLE  PRICE  420    BOYLSTON   ST. 
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It  sounds  real  and  natural" 


Heifet%  is  gratified  with  the  new  Orthophonic  Victrola 


'The  new  Vidbrola  sounds  real  and  natural,  rising  to  full 
volume  on  all  notes  of  the  scale." 

Thus  Jascha  Heifetz,  celebrated  violinist,  praises  the 
new  Orthophonic  Vidlrola.  Hear  this  marvelous  instru- 
ment yourself,  and  you  will  agree  that  such  praise  is 
richly  merited. 

Visit  the  nearest  dealer  in  Victor  products  and  let  him 
demonstrate  the  Orthophonic  Viclxola  and  the  new  Ortho- 
phonic  Victor  Records.     Think  what  it  would  mean 
to  have  Heifetz  play  for  you  at  home  with  all  the 
true  tone  and  intimacy  of  an  actual  concert. 
Only  the  new  Orthophonic  Vidhrola  makes 
possible  such  perfect  reproduction. 


The  most  noted  virtuosos  and  orchestras  make  records  only  for  Victor.    Your  dealer 
will  gladly  play  the  following  selection  and  any  others  you  wish  to  hear: 

Waltz  (Debussy)  Violin 

1.  La  Fille  Aux  Cheveux  de  Lin 

2.  Scherzo — Impromptu  (Grieg-Achron) 

Jascha  Heifetz 

VICTOR    TALKING     MACHINE    COMPANY,     CAMDEN,     NEW     JERSEY,     U.     S.     A. 

i 
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There  was  an  old  belief  that  certain  men  could  know  that  there 
was  a  fire  at  a  distance  by  certain  signs,  as  by  the  shining  of  a  cloud  in 
a  clear  sky,  by  the  fire-wind,  which  rises  in  a  dead  calm,  usually  in  a 
treetop.  These  men  are  Fire-seers,  Fire-feelers,  Fire-riders.  Their 
art  is  unlawful,  forbidden.  When  once  they  "feel"  a  fire,  they  are 
possessed  by  a  demoniacal  might;  they  cannot  rest,  they  must  rush, 
fly,  ride  to  the  scene.  Magic  forbade  these  fire-riders  the  satisfaction 
of  enjoying  what  they  felt  and  followed. 

The  poet  Morike  was  a  reader  of  "Magikon,"  edited  and  published 
by  Dr.  Justinus  Kerner.  In  the  third  of  the  five  volumes  (1852)  is 
an  article  about  Fire-feelers  and  the  Fire-wind;  the  poet  was  also 
interested  in  table-tipping.  Harry  Mayne  in  his  life  of  Morike  says 
that  the  poet  was  first  led  to  think  of  the  Fire-rider  by  seeing  Holderlin 
with  his  white  cap  on  his  head  pacing  restlessly  in  his  room  and  looking 
out  of  this  window  and  that  one.  There  is  a  Fire-rider  in  W.  Raabe's 
story  "Der  Marsch  nach  Hause."  See  also  "Das  Feuer-besprechen" 
in  the  "Knaben  Wunderhorn."  See  also  J.  Scheible's  "Schaltjahr  IV. 
(Stuttgart,  1847)  for  a  strange  "Fire-blessing." 

Hugo  Wolf  also  knew  "Magikon,"  and  Friedrich  Eckstein  tells  us 
that  Wolf  read  it  to  understand  thoroughly  Morike's  poem. 


•  These  compositions  of  Wolf  have  been  performed  here  at  concerts  of 
the  Boston  Symphony  Orchestra; 


Investments 


Financial  Service 
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ESTABROOK  &  CO. 


15  State  Street 
^Boston 


fJhCembers 
New  TorJ^ 
and  ^Boston 

Stocky 
Exchanges 


24.  Broad  Street 
New  Tor^ 
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^Accents  of  Spring! 

Unusual  jewelry,  gay  'kerchiefs,  gloves  and  hosiery  and 

flowers    of   distinctive    ways,    haunting    perfumes,    new 

handbags  —  these  are  the  important  little  details 

which  give  the  subtle  Parisian  accent  to  the 

new  spring  costume.   Any,  or  all,  in  their 

newest  variations,  are  here  at  Jordan's 


Jordan  Marsh  Company 
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1904.  November  19,  "Penthesilea,"  symphonic  poem. 

1905.  April  1,  Italian  Serenade  for  small  orchestra. 

1908.     April  4,   "Penthesilea";  October  31,  Italian  Serenade. 
1910.     January  1,  Song,  "Erist's,"  with  orchestra  (Tilly  Koenen). 
1912.     February  17,  Songs:  "Erist's,"  "Der  Freund,"  "Verborgenheit,"  all  with 
orchestra  (Elena  Gerhardt). 

1914.     February  14,  "Verborgenheit,"  with  orchestra  (Elisabeth  Van  Endert). 

1916.  December  15,  "Erist's,"  "Der  Freund,"  "Verborgenheit,"  all  with  orchestra 
(Elena  Gerhardt). 

1917.  April  6,  "Verborgenheit,"  (Julia  Culp). 

1918.  April  26,  Italian  Serenade. 


"Song  of  Destiny"  ("Schicksalslied")  foe  Chorus  and  Orchestra, 
Op.  54     .         .         .         .         .         .         .  ■     Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897) 

Brahms,  sojourning  in  1868  in  the  north  of  Germany,  driving  one 
summer  day  from  Oldenburg  to  Wilhelmshaven,  was  unusually  absent- 
minded  and  serious.  He  said  that  he  had  been  much  impressed  by 
Holderlin's*  poem  "Hyperion's  Song  of  Destiny,"  which  he  had  read 
that  morning  for  the  first  time.  After  he  had  inspected  the  great 
northern  war-harbor,  he  went  to  the  beach^and  made  the  sketches  of 
the  music  for  the  poem. 

This  poem  pictures  the  serene,  unchanging  existence  of  the  celestials, 

*Johann  Christian  Friedrich  Holderlin  was  born  at  Lauffen  on  the  Neckar,  March  20,  1770.  He 
made  his  studies  at  Tubingen.  Having  lived  as  a  family  tutor  in  various  cities,  he  became  insane 
in  1806,  and  thus  lived  from  1806  at  Tubingen,  where  he  died  on  June  7,  1843. 


Why  Not 

the 
BEST! 


1he  leading  mineral  water 

ON  SALE  AT  THE  CAFETERIA 
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cThe  Stieff  £>ouis  XV ~  Versailles"  Grand, 


riEF 

Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument is  to  possess  the  atmos- 
phere of  the  French  Courts 

Chas.  M.  StiefF,  Inc. 
114  Boylston  St. 
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contrasted  with  the  changing  life  of  the   "Complaining  Millions  of 
men."     It  is  a  wholly  fatalistic  conception. 
This  poem  from  "Hyperion"  is  dated  1799: 


Ihr  wandelt  droben  im  Licht, 

Auf  weichem  Bogen,  selige  Genien! 

Glanzende  Gotterlufte 

Riihren  euch  leicht, 

Wie  die  Finger  der  Kiinstlerin 

Heilige  Saiten. 

Schicksallos,  wie  der  schlafende 

Saugling,  athmen  die  Himmlischen; 

Keusch  bewahrt 

In  bescheidener  Knospe, 

Bliihet  ewig 

Ihnen  der  Geist, 

Und  die  seligen  Augen 

Blicken  in  stiller, 

Ewiger  Klarheit. 

Doch  uns  ist  gegeben, 
Auf  keiner  Statte  zu  ruhen; 
Es  schwinden,  es  fallen 
Die  leidenden  Menschen 
Blindlings  von  einer 
Stunde  zur  andern, 
Wie  Wasser  von  Klippe 
Zu  Klippe  geworfen, 
Jahrlang  ins  Ungewisse  hinab. 


Ye  wander  above  in  light, 

On  tender  soil,  blessed  immortals! 

Glistening  divine  breezes 

Touch  you  gently, 

As  the  fingers  of  the  artist 

Sacred  strings. 

Calm  as  the  sleeping  child 

Breathe  the  celestials; 

Chastely  guarded 

In  modest  bud, 

Their  spirits  bloom  eternally, 

And  their  blissful  eyes 

Gaze  in  quiet,  eternal  stillness. 


But  to  us  it  is  given 

On  no  spot  to  rest; 

Suffering  men 

Vanish,  blindly  fall 

From  hour  to  hour, 

As  water  thrown 

From  rock  to  rock, 

Year-long  down  into  uncertainty 


Presentini 

Our  new  Street  Floor  Departments — so  many,  so  replete  with 

every  accessory  milady's  wardrobe  should  contain,  whether  it 

be  luxury  or  necessity  —  and  all  priced  in  keeping  with 

Plotkin  Bros,   policy  of  introducing  moderation  into  the 

cost  of  the  mode  —  yet  we  are  reluctant  to  speak  of  mere 

prices,   we  wish  only   that  you  would   come   in   and  see 

for   yourself    the    many,    many    lovely    things    displayed. 

Hosiery — Corsets — Lingerie — Toilet  Goods — Leather  Goods — 

Handbags  —  Costume  Jewelry  —  Novelties  — 

Umbrellas  — Scarfs  —  Gifts,  etc. 


364  BOYLSTON  STREET,  BOSTON 
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ASd/JLCLS 
The  Invincible 

The  diamond  derives  its  name  from  the  Greek  word 
given  above,  which  has  grown  also  into  the  English 
word  adamant.  The  association  of  the  two  words  is  of 
course  very  apt,  for  the  diamond  is  the  hardest  precious 
stone. 

The  diamond  appears  in  the  altar  decorations  of  all 
the  religions  of  the  countries  where  it  has  been  known. 

The  diamond  has  been  the  principal  gem  of  all  royal 
jewels. 

The  diamond  has  been  the  jewel  most  liked  by  women 
through  all  the  whims  and  changes  of  fashion.  It  was 
popular  with  hoopskirts  and  trailing  dresses.  It  was 
Worn  with  fichus  and  velvet  throat-bands. 

The  diamond  continues  to  hold  its  high  place  in  the 
hearts  of  all  ages  of  women. 

We  have  been  diamond  merchants  for  one  hundred 
and  twenty-seven  years. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 


/$*7,  S.,  C.  V  L.  C: 


Brahms  wrote  his  orchestral  postlude,  regarding  it  as,  in  a  sense, 
Miss  Florence  May  says  from  personal  knowledge,  the  most  important 
part  of  the  composition,  for  it  brings  "a  message  of  consolation,  hope, 
faith,  courage"  to  those  depressed  by  Holderlin's  gloomy  view  of 
life. 

The  "Schicksalslied"  was  published  in  December,  1871,  and  performed 
early  in  Bremen,  Breslau,  Frankfort,  and  Vienna,  but  the  first  per- 
formance was  from  manuscript  on  October  18,  1871,  under  the  direction 
of  the  composer  at  a  concert  of  the  Carlsruhe  Philharmonic  Society. 
The  programme  also  included  the  overture,  garden  scene,  and  the 
conclusion  of  the  second  part  of  Schumann's  "Faust,"  conducted  by 
Hermann  Levi,  and  two  of  Schubert's  songs,  "Griesengesang"  and 
"Geheimes,"  with  the  accompaniment  orchestrated  by  Brahms.  The 
solo  singers  were  Johanna  Schwarz  and  Stockhausen.  The  second 
performance,  the  first  after  publication,  was  at  a  Gesellschaft  concert 
in  Vienna,  on  January  21,  1872.     Anton  Rubinstein  conducted. 

The  first  performance  in  Boston  was  at  a  Theodore  Thomas  concert 
on  November  11,  1874. 

"The  Song  of  Destiny"  was  performed  at  a,  concert  of  the  Boston 
Symphony  Orchestra  on  February  4,  1893.  The  chorus  was  the  Boston 
Symphony  Chorus.  The  programme  comprised  Beethoven's  Overture 
to  "Coriolanus";  Foote's  Ballad  for  chorus,  quartet  (Mmes.  Barnard- 
Smith,  and  Carlsmith;  Messrs.  Parker  and  Hay)  and  orchestra,  con- 
ducted by  Mr.  Foote;  and  Paine's  Columbus  March  and  Hymn. 
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f  ZKigh  drade  ^urs  i 

Made  in  our  own  workrooms  by  expert 
craftsmen  from  the  finest 
(  furs  procurable 

Our  reputation  for  reliability  extend- 
ing over  many  years  makes  it  abso- 
lutely safe  to  buy  your  furs  from  us 


The  KAKAS  BUILDING       -      93-95  Newbury  Street     j 
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THE  ordinary  safe  or  old'fashioned  strongbox  is  flimsy  protection  against  fire 
and  theft.  Two'foot  walls  of  steel  and  concrete  will  safeguard  your  valuables 
in  a  Shawmut  Safe  Deposit  Box. 

THE       NATIONAL 


Main  Office:  40  Water  Street,  Boston 
Arlington  St.  Office:  Park  Sq.  Bldg.        Kenmore-QovernorSq.  Office:  542  Commonwealth  Ave. 
South  Station  Office :  168  Summer  St.  Beacon-Charles  Office :  69  Beacon  St. 

Huntington  Ave.  Office:  248  Huntington  Ave.  Stuart-Tremont  Office:  239  Tremont  St. 

Bowdoin  Square  Office:  84  Cambridge  St.  Harrison-Essex  Office:  28  Harrison  Ave. 

Haymarket  Square  Office:  28  Haymarket  Square 
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Tone  Pictures  from   the  Opera  "The  Legend   of  the   Invisible 
City  of  Kitesch  and  of  the  Maiden  Fevronia" 

Nicholas  Andrejevitch  Kimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  on  March  18,*  1844 ; 
died  at  Leningrad  on  June  21,  1908) 

Rimsky-Korsakov  thought  of  this  opera  as  early  as  1898.  In  1903 
he  and  his  librettist,  Bielski,  began  work  on  it.  In  the  summer  of 
1904  Rimsky  composed  the  unfinished  scene  of  Act  III  and  com- 
pleted the  orchestration  of  the  opera.  This  and  the  later  "Coq  d'Or" 
were  his  last  works  for  the  operatic  stage.  "The  Tale  of  the  In- 
visible City  of  Kitesch,"  in  four  acts,  was  produced  at  the  Maryinski 
Theatre,  Leningrad,  on  February  7,  1907,  with  great  success.  The 
Censor  had  objected  somewhat  to  the  libretto  because  of  its  "semi- 
religious"  character. 

According   to   Mr.   Montagu-Nathan,   there   is   in   the   score   the 

*This  date  is  given  in  Belaiev's  catalogue.     One  or  two  music  lexicons  give  May  21. 


1170    LUDWIG  VAN  BEETHOVEN    1827 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


LIVER     DITSON     COMPANY 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         : :        Established  1835         : :        Incorporated  1889 


xrirDunMr    BACK  BAY  6118  248  BOYLSTON  STREET 

ILLfcTHUNL,  RACK  BAY  612,  ROOM  513.  BOSTON 

Decorators  of  Symphony  Hall 

1468 


CHOOSE   YOUR   PIANO   AS    THE    ARTISTS    DO 


GIESEKING  PLAYS  ONLY 


*'  if  T  is  truly  marve- 
^  lous  with  what 
suppleness  the  Bald- 
win responds  to  every 
intention  of  the  artist 
and  permits  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate. 
I  am  truly  happy  that  I  have 
chosen  the  Baldwin." 

In  this  high  esteem,  the  en- 
during   purity    and    resonance 


of  Baldwin  tone  is  held 
alike  by  Gieseking, 
Bachaus,  dePachmann, 
Carreras  and  dozens  of 
other  great  pianists  of 
past  and  present  generations. 
You,  too,  will  share  the  en- 
thusiasm of  discriminating 
musicians  the  world  over  when 
you  visit  our  salesrooms  and 
play  the  Baldwin  yourself. 

Convenient  payments  if  de- 
sired. 


M.  HUME  MUSIC  COMPANY 
196  BOYLSTON  STREET 


Mr.  GIESEKING 

will  give  his  only  Boston  recital  this  season  in 

SYMPHONY  HALL 
Monday  Evening,  March  14 
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musical  expression  of  pantheism,  of  religious  ecstasy,  of  the  pagan 
attitude  towards  Christianity,  and  of  the  ascetic  attitude  towards 
life.  The  composer  dwelt  on  the  beauty  of  natural  phenomena  and 
called  attention  through  his  music  to  the  old  devotional  practices 
surviving  in  the  Russian  peasants'  ceremonial  dances  and  games. 

The  libretto  is  based  "on  the  chronicles  of  Kitesch,  which  appear 
in  Bezsonov's  edition  of  Kirievsky's  collection." 

The  story  is  told  as  follows  by  Mrs.  Rosa  Newmarch* : 

In  the  opening  scene  Fevronia  is  in  the  forest  about  Little  Kitesch.  She 
sings  a  song  in  praise  of  all  living  creatures  and  welcomes  as  her  friends  a 
bear  and  birds,  among  them  a  crane.  Young  Prince  Vsievolod  sees  her  and 
falls  in  love.  Archers  in  search  of  him  enter.  The  maiden  then  learns  her 
lover's  identity. 

In  the  next  act  is  shown  the  market  place  in  Little  Kitesch,  crowded  with 
all  sorts  of  archaic  Russian  types.  Some  "superior  people"  grumble  at  the 
marriage  of  the  Prince  to  an  unknown,  homeless  girl.  The  wedding  procession 
enters.  A  fresh  group  of  people  rush  in  terrified,  followed  by  the  Tartars, 
who  seize  Fevronia.  They  compel  a  crazy  drunkard  Kouterma  to  guide  them 
to  Kitesch  the  Great. 

The  scene  changes  to  Kitesch  the  Great,  where  the  old  Prince  and  his  son, 
the  bridegroom,  are  listening  to  the  account  given  by  the  fugitives  of  the 
destruction  of  Little  Kitesch  by  the  Tartars.  All  are  horrified  to  hear  that 
Fevronia  has  fallen  into  their  hands.  The  Prince  assembles  his  soldiers  and 
goes  out  to  meet  the  enemy.  While  the  women  are  singing  a  lamentation,  the 
church  bell  begins  to  ring  of  its  own  accord.  The  old  Prince  declares  it  is  a 
miraculous  sign  that  the  town  will  be  saved. 

The  curtain  rises  next  on  the  Tartar  encampment  on  the  shores  of  the 
Shining  Lake.  Their  two  leaders  have  fought ;  one  is  left  dead ;  all  the  others 
have  fallen  asleep.     Fevronia  takes  a  knife  from  the  dead  Tartar  chief  and 

♦We  have  condensed  portions  of  her  description. — Ed. 
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^PIERCE  ARROWS 
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179  AMORY  STREET 
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'DIRECT  FACTORY  (BRANCH 


PHONE:  ASPINWALL  3660 
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DUO- 
ART 


in  a  STEINWAY  PIANO 

is  the 

Superlative  reproducing  instrument 

The  DUO -ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO'ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210     BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 
No.  66080     PUPAZETTI   "Caricatures"  ;  Five  little  pieces,  extremely  clever,  vivacious 

and  skillfully  made  "puppet-caricatures"   of  certain   well-known 

musical  forms. 

1 1 1 1 ! )  1 1 1  i  1 1 J 1 1 1 1 1 1 1 1 1 1 1 1 1  i  1 1  i  1 1 1 !  1 1  ■  1 1 1 

M.  STEINERT  &  SONS 

Exclusive  New  England  Distributors 

STEINERT  HALL      -       -       -       BOSTON 

There  is  a  STEINERT  store  in 
every  leading  New^England  city 


/• 


•  •• 


••• 


•••■ 


••• 


•  •• 
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cuts  Kouterina's  bonds.  He  is  about  to  escape  when  the  sound  of  a  bell 
arrests  him.  He  rushes  to  the  lake  with  the  intention  of  drowning  himself, 
but  a  ray  of  sunlight  falls  on  the  water,  in  which  he  sees  reflected  the  city 
of  Kitesch  the  Invisible.  Now  he  makes  his  escape,  taking  Fevronia  with  him. 
The  Tartars  are  awakened.  They,  too,  see  the  miraculous  reflection,  and 
exclaim  in  terror :  "Awful  in  truth  is  the  God  of  the  Russians." 

Fevronia  passes  some  hours  alone  in  the  gloom  of  the  enchanted  forest  with 
Kouterma ;  but  she  prays,  and  presently  he  leaves  her.  Then  little  lamps 
appear  in  the  trees,  and  gold  and  silver  flowers  spring  up  in  the  grass,  while 
the  Paradise  Birds,  Aklonost  and  Sirin,  sing  to  comfort  her.  Aklonost  tells 
her  he  is  the  messenger  of  death.  She  has  no  fear  of  death,  and  weaves 
herself  a  garland  of  immortal  flowers.  The  spirit  of  the  young  Prince  appears 
to  her.  He  tells  her  that  he  has  been  killed ;  "but  now,"  he  says,  "thank  God, 
I  am  alive."  He  gives  Fevronia  some  bread,  bidding  her  eat  before  she  starts 
on  her  long  journey ;  "who  tastes  our  bread  knows  eternal  happiness,"  he 
says.  Fevronia  eats  and  throws  some  of  the  crumbs  to  the  birds ;  then  with 
a  prayer,  "Christ  receive  me  into  the  habitations  of  the  just,"  she  disappears 
with  the  spirit  of  the  Prince. 

After  an  orchestral  interlude,  the  curtain  rises  upon  the  apotheosis  of  the 
City  of  Kitesch.     The  Paradise  Birds  are  heard  proclaiming:   "The  Celestial 


DOLL    &    RICHARDS 

WATER    COLORS    BY    ARTHUR    POPE 

Professor  of  Fine  Arts,  harvard  University 


71   NEWBURY   STREET 
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THE  ;BUILDINGj;  OF  A   PIANO 

is  a  fine  art,  in  which  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  Tone  are  the  result  of 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  father. 
For  such  an  instrument,  the  price  is  very  moderate. 

VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 


m 
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The  annual  expenses  of  the  Boston  Symphony  i 
subscriptions.    A  list  of  those  who  have  subscribed! 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

o. 

Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,   Leo,   Brooklyn,   N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 

Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Forbes,  Mrs.  Ralph  E.  \  i 
Frankenstein,  Miss  Lini|: 
Frost,    Mr.    and   Mrs.:: 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Loui 


:: 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L. 
Gray,  Mrs.  John  Chipni  [ 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


Ife 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.    Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


i 


la:: 


h ' 

to  ' 
lb  A, 


Farlow,.  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs  Frederick  G. 

Hall,  Mrs.  H.  S. 

Hallowell,    Mr.    and    I 
Penrose 

Harris,  Miss  Frances  K. 

Harwood,  G.  Fred 

Haven,  Parkman  B. 

Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
HiU,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  W 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,   Miss   Elizab 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th<* 
financially.    All  such  are  invited  to  join  in  sustaining  the  OrcheJ 
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ijxceed  its  income.     This  operating  deficit  is  met  by 
foison  1926-27  follows: 


'iiE«i  Arthur  S. 
sL^  Mrs.  E.  J 


,L 


:es 


Miss  Edith  Morse 


I-1 

tapi 


rgh,  Albert  W. 

rgh,  Carl  J. 

l  M.  B. 

Irs.  L.  M. 

rs.  Edward  L. 

•s.  Henry  P. 

e  Misses 

I      Mr.      and      Mrs. 

-ham 

1,  Mr.  and  Mrs.  Jesse 


iss  Aimee 
rs.  H.  A. 

iss  Margaret  Ruthven 
I  Mrs.  Henry  G. 
iss  Elizabeth 
,  Mrs.  John 
and  Mrs.  George  C. 
.  Howard 
rs.  George 
rs.  David  M. 
Mrs.  Thornton  K. 
Mrs.  W.  S.  H. 
/[iss  Lucy 
:phen  B. 
\rthur 
Dhn  A. 


ifV 


|  Earl  G. 

Miss  Fanny  P. 

Henry  L. 
Mrs.   Jesse   H., 

/idence,  R.I. 

-liss  Mildred  A. 

,  Arthur  N. 

,  Mrs.  James  I. 

rs.  John 
,  I  Mrs.  Edward  C. 
i  Mr.  and  Mrs.  Arthur  W. 
if  lenry  Lee 

■  Miss  J.  G. 
I  r.  Torrey 

■  Mr.  and  Mrs.  Charles  A. 
•  ,  Mrs.  F.  S. 

1  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


{Continued  on  following  page) 


I  ieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 


Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Cushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 

Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 

Bird,  Mrs.  Frances  A.  M. 

Bradley,  Mr.  and  Mrs.  J.  Gardner 

Buckingham,  Miss  Mary  H. 

Bullard,  Mrs.  W.  N. 

Fox,  Felix 

Lombard,  Mrs.  Ephraim 

Morse,  Miss  Leonice  S. 

Murfitt,  Mrs.  S.  C.  _ 

Bentinck-Smith,  Mrs.  W.  F. 
Fay,  Charles  Norman 


Leland,  Mrs.  Lester 
Li\  ermore,  Harris 
Nutter,  George  R. 
Rich  irdson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 

Lewis,  Mr.  and  Mrs.  George,  Jr. 

Lilly,  Mrs.  Channing 

Lord,  Mrs.  W.  H. 

Morey,  Mrs.  Edwin 

Rantoul,  The  Misses 

Self  ridge,  Mrs.  G.  S. 

Taft,  Edward  A. 

Tappan,  Mrs.  Frederick  H. 

Weld,  Mrs.  Bernard  C. 

Wells,  Mrs.  Webster 

Wheelwright,  Miss  Mary  C. 

White,  Miss  Gertrude  R. 

Whitin,  Mrs.  G.  Marston 

Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
R  issell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman.  Mr.  and  Mrs.  Edward  Mi 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Sq  iiob,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


Hill,  Mr.  and  Mrs.  Edward  B. 


Kennedy,  Mr.  and  Mrs.  Joseph  P.,  New  York  Murdock,  Mrs.  Harold 

New  Subscribers  to  February  26,  1927 
Lyon,  Mrs.  W.  H. 

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 

Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 
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New  Subscribers  to  Endowment  Fund  to  February  5,  1927 

Burr,  Mr.  and  Mrs.  Allston 


Subscriptions  to  date  for  season  of  1 926-27 

Endowment  Fund 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson    .... 
Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey 


$76,823.00 
213.972.25 

49,795.18 

5,000.00 


Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior    Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephones,  Back  Bay  j    z^qq 


ARIAS  AND  SONGS 

trom  the  1 7th  and  1 8th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-18C2 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .     Fran.  Geminiani  16S0--1702 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1685-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .   J.  S.  Bach  1685-1750 
THE     HEART     THAT     THOU     HAST     GIVEN    (Aria)    Giovannini    usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH'  DIMINO  O  MAI Willem  De  Fesch 

SE  TU   M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RIC0RDI  &  CO.,  INC.,  1 4  East  43  rd  St.,  NEW  YORK  CITY 
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gates  are  open  to  us :  time  has  ceased ;  Eternity  has  begun."  The  people  come 
out  to  welcome  Fevronia  and  the  Prince,  and  sing  their  epithalamium.  Fevronia 
now  learns  that  Kitesch  did  not  fall,  but  only  disappeared  ;  that  the  northern 
lights  bore  the  prayers  of  the  just  to  heaven;  and  also  the  cause  of  the 
blessed  and  miraculous  sound  heard  by  Kouterma.  Then  the  Prince  leads  his 
bride  into  the  cathedral  while  the  people  sing :  "Here  shall  there  be  no  more 
tears  or  sorrow,  but  everlasting  joy  and  peace." 

The  battle  piece  is  the  entr'acte  between  the  first  and  second 
scenes  of  Act  III.  The  Prince  and  his  soldiers  have  gone  forth  to 
battle.  Mists  arise ;  the  church  bell  begins  to  toll.  A  gauze  curtain 
falls,  and  the  battle  piece  begins.  Allegro  molto,  with  a  figure  for 
bass  clarinet  and  bassoons.  There  is  a  folk-like  melody  for  violins 
and  wood- wind  in  imitation;  and  a  darker  theme  of  Oriental  char- 
acter for  the  basses. 

This  Entr'acte  was  performed  for  the  first  time  in  America  by  the 
Philadelphia  Orchestra,  Mr.  Stokowski  conductor,  at  Philadelphia 
on  October  26,  1923.  The  first  performances  of  this  Entr'acte  in 
Boston  were  at  concerts  of  the  Boston  Symphony  orchestra  on 
October  30,  31,  1925. 

During  the  few  last  years  the  opera  has  been  performed  in  Spain, 
at  Paris  and  in  England. 


WOMEN'S   REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

JXCusic  1%,oom  . " .  French  ^oom 

Available  for  concerts  and  lectures 


MWMf«Aii%m£: 
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§pn§ 


111!   ;  m :  mx » 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 


Phone.  Hancock  4987 


Established  over  lATAR    THOU  A     Itr     Kd 

40  Years  JALUD     1  T\\JmlJF%    €S£    *j\JV\ 

.   .   .  Importers  .   .   . 
226   TREMONT   STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description.  Fine  Bows.  Elegant  Cases.  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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37  Temple  Place     Through  to  West  Street 
BOSTON 
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"Sept,    ils    sont    sept!"    Incantation    for    Tenor,    Chorus,    and 
Orchestra,  Op.  30    ...  Serge  Sergievich  Prokopieff 

(Bom  at  Sontsovka,  in  the  Ekaterinoslav  government,  on  April  24,  1891; 

now  living) 

"Seven,  they  are  seven !"  was  first  performed  at  Mr.  Koussevitzky's 
concert  in  the  Opera  House,  Paris,  on  May  29,  1924,  the  fourth  con- 
cert, second  series,  of  Mr.  Koussevitzky's  fourth  season.  The  pro- 
gramme also  included  these  pieces:  Corelli,  Concerto  Grosso  (first 
time)  ;  Schmitt,  "Mirages"  (first  time)  ;  Stravinsky,  Concerto  for 
piano  and  wind  instruments  (by  request),  Mr.  Stravinsky,  pianist; 
Debussy,  Three  Nocturnes  ("Sirenes,"  with  female  chorus)  ; 
Borodin,  Dances  with  chorus  from  "Prince  Igor."  "Seven,  they 
are  seven!"  was  repeated  between  the  pieces  by  Debussy  and 
Borodin.  The  chorus  and  orchestra  numbered  250.  The  solo  tenor 
was  H.  Fabert. 


ONE    BLOCK    FROM    SYMPHONY   HALL 


Science    Church 


Opposite    Christian 


HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with  bath  and   telephone.     Rates:    Single  $3 — $3.50;  Double   $4 — $5 

Special  Weekly  Rates 


Famous  for  its  delicious  food  and  Newest    and     best   of     the    kind, 

service  at  moderate  prices  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  est.  1905  PHONE  KENMORE  7615 


(NON  POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT   MOST  JENNEY    STATIONS 


°Tli 


Publishers  of 

gditiotfflbod. 

cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 


To  be  had  through  your  Local  Dealer 
88  ST.   STEPHEN    STREET 


BOSTON,    17 
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AXI 


LOWEST   RATE   OF    FARE    IN    BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify   the    usher    or    taxi    agent    at    entrance 


VOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST   RATE   OF   FARE    IN    BOSTON 


TOWN 
AXI 


T 


OWN 
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The  programme  book  of  the  concert  in  Paris  contained  the  follow- 
ing article.  (The  full  title  was  given  as  "Seven,  they  are  seven!: 
Incantation  for  tenor,  chorus,  and  orchestra,  text  by  Constantin 
Balmont,  after  a  cuneiform  inscription  on  the  walls  of  an  Akkadian 
temple;  translation  into  French  by  Louis  Laloy.") 

"The  subject  of  the  poem  that  serves  as  the  text  of  this  work  has 
the  following  origin : 

"During  the  excavations  made  in  Mesopotamia,  where  the  Ak- 
kadians, an  ancient  people,  whose  history  precedes  that  of  the 
Babylonians,  formerly  lived,- many  cuneiform  inscriptions  was  found 
and  deciphered.  Among  these  documents  was  found  an  inscription 
on  the  wall  of  an  Akkadian  temple.  The  inscription  represented 
formulas  of  incantation  against  seven  horrible  demons,  who,  accord- 
ing  to  Akkadian  belief,  were  the  authors  of  all  human  woes  (the 
celebrated  Assyriologist  Winkler  often  quotes  this  inscription  in 
his  studies). 


TUDOR  MUSIC 

By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 

point  of   view,  and  a   critical  survey  of  the  Elizabethan  composers. 
ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.    Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

.D  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 


'DRESSES 

for 
Lazy,  Southern 
Climes  as  well 
as  New  Eng- 
land's  Cold 
Snappy  Days. 
Also  a  few 
dresses  marked 
very  low. 


230  BOYLSTON  STREET 
BOSTON 


Affiliations 
PARISIENNES 


TELEPHONE 
KENMORE  0610 


ROBES  —  MANTEAUX 
CHAPEAUX 

IMPORTED  SPRING  HATS 


33  Newbury  Street 

BOSTON 
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An  Obligation 

and  a 

Service 

f"  "^O  do  what  one  undertakes  to  do, 
JL  according   to  certain   promises    or 

specifications,  is  an  obligation.     But  to 

undertake   a  mission   with   inspired 

purpose    and    to    perform    it    with    a 

vision  of  attainment  not  written  in  the 

contract  —  that  is  service.     It  is  a  matter 

of  the  will,  not  of  materials.     The  will 

to  serve. 

The 

Quality 

<Mart 

0 

of 
'Printing 

(Service 

GEO.  H.  ELLIS  CO. 

Incorporated 

1-72.  CONGRESS  STREET      BOSTON,  MASSACHUSETTS 
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"The  sombre  and  mystical  force  of  this  incantation  has  more  than 
once  inspired  the  great  Russian  poet  Constantin  Balmont,  who  has 
written  three  poems  on  the  same  subject.  The  last  of  the  three, 
with  some  slight  modifications,  serves  in  a  noteworthy  manner  this 
composition  of  Prokofieff's.  The  theme  of  the  solo  tenor  represents 
a  priest  conjuring;  the  chorus,  a  crowd  of  fanatical,  over-excited 
believers. 

aThis  cantata  was  composed  in  1917.  The  manuscript  remained 
in  Russia  until  this  moment,  and  this  performance  is  the  first. 

"As  this  composition  is  extremely  complicated  and  has  demanded 
most  important  rehearsal,  it  will  be  performed  twice  at  this  concert. 

"Constantin  Balmont*  is  one  of  the  greatest  Russian  poets  of 
today.  His  poems  have  often  inspired  composers.  Many  of  his 
verses  have  been  set  to  music ;  many  musical  compositions  have  been 
dedicated  to  him." 

*Constantin  Stanislavsky  in  "My  Life  in  Art"  quotes  him  :  "Our  famous  Russian 
poet,  K.  D.  Balmont,  has  said  somewhere  'One  must  create  eternally,  once  and  for- 
ever.' " — Ed. 


The 

Newbury  Gift  Shop 
Gifts        Stationery 

35  NEWBURY  STREET 


ELIOT  STREET 


JAMAICA  PLAIN 


ATTRACTIVE   HALL    FOR    DANCES 

LECTURES         RECITALS 

AND  MEETINGS  OF  ALL  SORTS 

COMPLETELY    EQUIPPED    STAGE    FOR 
THEATRICALS 


Apply  to  P.  M.  CONNOLLY.  42  Holbrook  St.. 
Telephone  JAM  2652 -M  Jamaica  Plain 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


®lb  Cngltsh  #allertes 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

6NGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  S  lver,  Pewter,  China,  Glass,  Lustre 
Tapestries,    Petit-point,    Brocades,    Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces   Especially  Suitable   for  GIFTS 

English  and  American  Interiors  Planned  and  Executed  in  Antiques 
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SOUTHERN     RESORT     WEAR 

NOW  READY 

Indescribable! 

You  are  cordially  invited 

a 

ffletta  G.  Thomas 

GOWNS 

683  BOYLSTON  STREET  BOSTON,  MASS. 


DERMOPHILE 


UNDERWEAR 


Mai 


e  in  trance 


FOR  MEN 


Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.  All  weights  for 
all  seasons. 

Jordan  Marsh  Company         Rogers  Peet  Company 
G.  A.  Sawyer  &  Co. 


THE  DERMOPHILE  CO. 


470  4th  AVENUE,  N.Y. 


qAT  YOUR  SERVICE 


Flowers  and 

Decorations 

for  all 

occasions 


240  HUNTINGTON  AVENUE 
Diagonally  across  from 
Symphony  Hall 
Telephone*,  Kenmore  2076,  2077 


Flowers 

telegraphed  to  all 

parts  of  the 

world 


Cable  address 

Symflo 


Branch  Store 
86  MASSACHUSETTS  AVENUE 
at  Commonwealth 

Telephone,  Kenmore  3686 
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Seven,  They  are  Seven 

Telai!     Telai!     Telai !     Telai! 

Seven,  they  are  seven  ! 

In  the  deep  abyss 

Their  number  is  seven ; 

In  the  azure  sky, 

Seven,  they  are  seven ! 
When  they  arise  in  the  west, 

They  are  seven. 
When  they  loom  in  the  east, 

They  are  seven! 

Sitting  enthroned,  in  the  deep  shadow, 

'Tis  their  voice  that  rises,  mutters,  and  roars 

And  'tis  their  shape  that  fills  immensity  from  heaven  to  earth. 

Seven,  they  are  seven  !    Seven,  they  are  seven ! 

Telai!    Telai!    Telai!    Telai! 
They  are  neither  male  nor  female! 

No  union,  no  begetting! 
The  winds  are,  as  they,  wanderers 

They  pass  on  farther  and  farther, 
And  always  still  farther 
Capturing  space! 
They  are  wicked ! 


420  BOYLSTON  ST.,  BOSTON      Room  209,  second  floor 

becomes  a  pleasure  when  you  find  you  can  do  your 
selecting  in  a  leisurely  manner  from  our  choice 
assortment  of  gifts. 

We  have  this  year  an  unusual  and  beautiful 
collection  of  linens  and  novelties,  from  $1.00 
to  $10.00. 

Italian  colored  pincushions,  all  colors      .  $1.50 

French  handkerchiefs 1 .00  ea. 

French  handkerchief  cases  .     .     .     .     .  2.50  up 

Normandie  pincushions 2.50  up 

Italian  embroidered  bags 2.00  up 

All  filet  tea  cloths 10.00 

Sardinian  chairbacks 1.00 


OF  THE  FIRM  OF 


Telephone,  Congress  7750 


IJ 


BOSTON,  MASS. 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 
Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

AMPLE  PARKING  SPACE. 


MAIN  BANK 
Post  Office  Square,  Boston 


THE   SOCIETY   OP 

RT 

RAFT 

'Distinctive 
Wedding  Qifts 

9  PARK  ST.,  BOSTON 


Catherine  V.Butler 

INC. 
NEWBURY  STREET,  TEN 

GOWNS 

for 
Winter  Resort 

and 
Early  Spring 


FI 


Interior  Decorators 

39  Newbury  Street 
Boston 


ANTIQUES 

REPRODUCTIONS 

ENGLISH  BLOCK  PRINTS 

CHINTZES   TOILES 

INTERIOR  PAINTING 
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They  know  not  goodness  nor  kindness, 
They  are  without  regret,  remorse; 
They  are  deaf  to  prayers  and  entreaties, 
They  cause  earth  and  sky  to  shrink. 
Everywhere  by  force  they  enter  open  doors ; 
They  grind  men  as  men  grind  grain. 

Seven,  they  are  seven ! 

Twice  their  number  is  seven ! 

Divine  skies,  conjure  them ! 

Sacred  soil,  conjure  them ! 

Winds  of  the  storm,  disastrous  winds ! 
Deadly  lightnings,  deluge  of  fire ! 
Behold  the  ordeal,  behold  the  torment, 
See  the  heralds  of  terror  arriving — 
Seven  spirits  of  the  infinite  heaven, 
Seven  spirits  of  the  infinite  earth ! 

Seven  gods  are  powerful, 

Seven  gods  malevolent ! 

Seven  spirits  of  terror, 

Seven  frightful  laughs, 

For  they  are  seven ! 

O  Telai !    O  Alai !    O  Guiguimm  !    O  Maskimm  ! 
O  God  !    Spirit !    O  Monster  !  . 
Seven,  they  are  seven ! 

giiiimiiimimi umiiiiiiiioiiiii oiiiiiiiiiioiiiiiiimoimiiiiiioiiiiiiiiiio MiommiiiiomimiiioiiimiiiiiniiinR 
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1  The  New 

|  AGRIPPAWEB 

|  Boston 

The  non-skidding  garter  with 
the  wrinkle  proof  pad 

50  cents  the  Pair 

GEORGE  FROST  COMPANY,  BOSTON 
1    For  Sports  Wear  ask  for  Knicker  Boston* 
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SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 
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ENGINEERS 


100  BOYLSTON  STREET 
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BOSTON- 


CARRY- ON   SHOP 


ARRIVALS 

GOLD  STENCILLED  EVENING 
DRESSES  and  TEA  GOWNS  FROM 
PARIS 

NEW  MODELS  OF  WASHING  DRESSES 

RAG  DOLLS  to  DRESS  and  UNDRESS 

INDIAN    BEDSPREADS 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


FANE 

EXCH 


259-26S  MASSACHUSETTS  AVF.,B0ST0N 

We  invite  your  inspection  before  or  after 
the  concert  of  our  full  line  of  tropical  fruits 
and  vegetables  in  season  at  reasonable 
prices.  We  also  carry  an  exclusive  line 
of  groceries.  Fancy  baskets  of  fruit  to 
take  out  our  specialty.  Take  home  some 
fruit  after  this  concert.  Courtesy  and 
prompt  service  assured.     Open  all  night. 

PHONE      KENmore      0240 


(Etjtttwa  (Eafrtena 

Home   Cooking 
'  Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

(EfjtttwB  Bpu 

Try  our    L  Ar  L     Department 

Excellent  Sf-rvicc 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 
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Divine  heavens,  conjure  them ! 
Sacred  soil,  conjure  them ! 
Conjure !    Conjure !    Conjure ! 

The  score  calls  for  these  instruments :  2  piccolos,  2  flutes,  3  oboes, 
English  horn,  3  clarinets,  bass  clarinets,  3  bassoons,  double  bassoon, 
4  trumpets  (the  third  interchangeable  with  little  trumpet  in  C),  8 
horns,  3  trombones,  bass  trombone,  tuba,  contra-tuba,  2  kettledrums, 
2  bass  drums,  military  drum,  tambourine,  cymbals,  campanelli, 
xylophone,  celesta,  2  harps,  strings. 


Finale  of  the  Opera  "A  Life  for  the  Tsar"  ("Jizn  za  Tsaria") 

MlCHAIL   IVANOVITSCH   GLINEA 

(Born  at  Novospaskoje  near  Jelne  (Smolensk,  Russia,  on  June  1,  1804;  died  at 

Berlin  on  February  15,  1857) 

Glinka,  sojourning  in  Berlin  in  1832,  thought  of  a  Russian  opera 
based  on  national  songs.  Having  returned  to  St.  Petersburg,  he  asked 
Joukovsky,  a  poet  and  tutor  of  the  future  Alexander  II.,  for  a  national 
subject   suitable   for   the    operahouse.      Joukovsky   suggested    "Ivan 


(ttfjinr?  affair?  3uk?iH 

KltHTRf  j0      Atoms  Bouse 
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Representing  Miss  L.  Brogan,  Inc.  of  New  Orleans 

Children's    Handmade    Frocks 

Infants  Boys  to  3  years  Girls  to  14 

NEW   SPRING    MODELS 
10%  REDUCTION  ON  ALL  OTHERS,  NOW  IN  STOCK 

83  CHESTNUT  STREET  Telephone 

BOSTON  Haymarket  3234 

Mondays  and  Thursdays,  or  by  appointment 
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THE 


SPRING    GOWNS    HAVE    ARRIVED 


So  Smart 


So  Unusual 


For  So  Little 


FOR    DAYTIME    AND    EVENING— WITH    THE    SMARTNESS- 
WORKMANSHIP  —  AND     ADVANCE     FASHION     THAT     THE 
ULTRA     BOSTON  I  AN    DEMANDS  —  AND    AT   PRICES     THAT 
WILL  SURPRISE  HER. 

$32.50    TO    $97.50 

Theodore,  inc. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


WEW  SPRING  MODELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 
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Fritz 

KREISLER 

Has  transcribed  these  numbers  for  the 
violin  with  his  characteristic  brilliance 

JUST  PUBLISHED 

Frasquita 

Serenade,  by  Franz  Lehar 
Transcribed  bv  Fritz  Kreisler 

Marguerite 

(Albumleaf)  by  S.  Rachmaninoff 
Transcribed  by  Fritz  Kreisler 

Humoresque 

by  P.  Tschaikowsky 
Transcribed  by  Fritz  Kreisler 


Invocation 


by  Elwyn  Owen 
Transcribed  by  Fritz  Kreisler 


I 
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STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girla  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 
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Soussanin"*  ("A  Life  for  the  Tsar").  Glinka  was  pleased,  and  per- 
suaded Baron  Rosen,  the  secretary  of  the  tsarewitch,  to  write  the 
libretto  from  the  given  scenario.  This  work  consumed  two  years. 
It  is  said  that  Glinka  composed  at  times  so  furiously  that  the  librettist 
was  forced  to  find  words  for  the  music  already  written. 

The  opera,  in  four  acts  and  an  epilogue,  was  produced  at  the  Imperial 
Opera  House  at  St.  Petersburg  on  October  9,  1836:  Petrov,  Ivan 
Soussanin;  Leonov,  Sabinin;  Mile.  Vorobiev,  Vania;  Mme.  Stepanovna, 
Antonide.    Cavos  conducted. 

The  story  of  the  opera  has  been  told  as  follows  by  Mr.  Felix  Borowski, 
the  editor  of  the  interesting  and  instructive  programme  books  of  the 
Chicago  Symphony  Orchestra: 

"The  story  of  the  opera  is  concerned  with  the  struggle  between  Russia  and  Poland 
at  the  beginning  of  the  seventeenth  century,  and  is  only  partially  true  to  history. 
The  Poles  had  invaded  the  Russian  provinces,  the  defense  of  which,  after  the  death 
of  Boris  Godounov,  had  become  so  feeble  that  the  Polish  army  had  reached  the 
walls  of  Moscow.     In  the  emergency  which  faced  the  country,  the  assembly  of 

♦Catterino  Cavos  (bom  at  Venice  in  1776 :  died  at  St.  Petersburg  in  1840)  had 
already  written  an  opera  "Ivan  Soussanin,"  produced  in  1815  at  St.  Petersburg, 
where  he  had  been  chosen  conductor  of  the  Imperial  Opera  in  1803.  He  had  gone 
there  in  1797  with  an  Italian  opera  troop.  He  wrote  many  operas  for  Italian, 
French,  and  Russian  Companies. 


MANUFACTURERS 


KAKASBROS.i 

FURRIERS 


RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 


NO  MISREPRESENTATION 
AS  TO  VALUES 


72  Chauncy  St.,  Boston    - 


COLD  STORAGE 


Tel.  Hancock  0465 


INDIVIDUALITY 

AND 

CHARM 


®artjrarl| 

established  1868 
Photographs   of    Distinction 


647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 
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Model  No.  372 


Stx-Hake 

Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave. ,  New  York  City 

For  Sale  By 
R.  H.  STEARNS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 


English  Gum  Twill  Cravats 

Entirely  new  patterns,  most  of 
them  especially  designed  for  us, 
assuring  exclusiveness. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 

Telephone,  HANcock  7969 


TOXMOP 


THE    UNUSUAL 


IN 


vJhllcli 

GIRLS  2-16 


BOYS  1-4 


651  BOYLSTON  STREET 

BOSTON 


Telephone:  Kenmore  7512 


567  BOYLSTON   STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS— GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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Russian  representatives  hastily  chose  the  young  Michael  Feodorovitch  Romanov 
as  tsar,  and  the  Poles  were  anxious  to  capture  the  youthful  monarch  whose  military 
gifts  were  even  then  being  noised  abroad.  Being  unable  to  discover  the  retreat 
of  Michael  Romanov,  the  Poles  pressed  into  their  service  a  Russian  peasant,  Ivan 
Soussanin,  and  ordered  him  to  lead  them  to  his  master's  hiding  place.  Ivan  realized 
that  the  safety  of  his  prince  and  of  the  nation  depended  on  his  courage.  He  con- 
sented to  guide  the  Polish  army;  but  before  setting  out,  the  peasant  secretly  dis- 
patched his  son,  Vania,  to  the  tsar,  to  acquaint  him  of  the  danger  that  beset  him. 
The  Polish  hordes  then  set  out  with  Soussanin  as  their  guide;  but  the  devoted 
subject  of  the  tsar  led  the  Poles  into  trackless  forests  and  through  swamps  in  which 
the  hapless  soldiers  floundered.  The  Polish  commander  perceived  that  he  had  been 
tricked,  and  Ivan  Soussanin  paid  for  his  devotion  with  his  life." 

(Let  us  add  that  there  is  an  episode  concerning  the  love  of  Antonide, 
Ivan's  daughter,  for  the  young  Sabinin.)    Mr.  Borowski  continues: 

"Glinka  and  his  wife  witnessed  the  performance  from  a  box  in  the  second  tier,  the 
first  being  reserved  for  the  Imperial  family  and  the  officers  of  state.  The  composer 
described  the  event  in  his  memoirs,  and  he  tells  us  that  while  the  opening  scenes 
were  greeted  with  remarkable  enthusiasm  the  second  act  was  received  with  profound 


The  Interpreter 


holds  great  power  of  helpful  pres- 
entation or  of  misrepresentation. 

He  is  able  to  help  or  hinder;  to 
aid  or  prejudice  a  case. 

Portrait   photography  is  merely 
character  interpretation  put  on 

record. 

Therefore  choose  your  photogra- 
pher, the  interpreter,  with  great 
care. 
Choose  one  who  is  sure  to  care. 


One  who  knows  how  to  present 
you  favorably,  artistically, 
adequately. 

Ghoose  PURDY. 


145  Tremont  Street 
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WHILE  THE 
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SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS.  BROCADES.  HOOKED  RUGS.  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


.LLERY,  Inc. 

16  and  18  FAYETTE  STREET,  BOSTON 


MISS    HARDY'S    WOR 
FOR  PAINTED  DECOI 

102  CHESTNUT  STREET  -      BOSTON 

Furniture  made  to  order  Old  Furniture  Painted  Furniture 

Set  of  six  authentic  Chippendale  Chairs 
Interior  Decorations  Chintzes  Lighting  Fixtures 


Habitues  of  Symphony  who 

think  they  \now  their  Boston 

would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thomas  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,   BOSTON 

Liberty  9322 


.  .  Interior  Decorators  .  . 


New  Chintzes  and  Linens 

Lamps  and  Shades 

Antiques 

Prints 

20  Newbury  Street 
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silence.  This  was  the  scene  in  which  the  Polish  camp  was  introduced,  and  upon  the 
music  of  which,  the  Polonaise  and  the  Mazurka,  Glinka  had  planted  many  hopes. 
He  ran  around  to  the  stage  to  discover  what  was  wrong.  There  he  met  a  son  of 
Cavos,  the  conductor.  "Do  you  expect  the  Russians  to  applaud  the  Poles?"  said 
that  reassuring  diplomat.  But  although  Glinka  was  only  partially  relieved  of  his 
doubts  and  fears  by  this  explanation,  these  were  soon  forgotten  in  the  triumphs 
that  followed  later.  The  success  of  the  work  was  enormous.  The  patriotic  fervor 
of  the  nation  was  aroused;  throngs  of  people  cheered  the  melodies  that  belonged 
to  them  alone,  and  soon  every  theatre  in  the  empire  was  echoing  their  strains. 
Glinka  had  begun  the  Russian  school,  nor  has  it  ever  halted  in  its  progress  since." 

The  opera  has  been  performed  at  Hanover,  under  Hans  von  Billow's 
direction;  Balakirev  directed  a  performance  (in  Czech)  at  Prague; 
there  have  been  performances  in  London  and  in  Paris. 

The  final  scene  of  the  Epilogue  takes  place  in  a  square  with  the 
Kremlin  at  the  back  of  the  stage.     The  crowd  awaits  the  Imperial 


GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  FARM  AND  GARDEN  ASSOCIATION,  INC. 


Recently  received — Hand-made  Rugs,  New  and  Antique  Bedspreads  suitable 
for  summer  houses,  at  moderate  prices. 


SPECIAL  CANDY  BOXES  FOR  STEAMER  GIFTS 


Place  orders  early  for  WATER  GLASS  EGGS 


Telephone  Back  Bay  4198 


E.   C.    SCHIRMER    MUSIC    CO. 
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PETERS   EDITION 

THE  CONCORD  SERIES  AUGENER'S    EDITION 

THE  COMMONWfcALTH   SERIES  SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

HARVARD   UNIVERSITY  GLEE  CLUB  CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

COLLECTION    OF   PART  SONGS  Sole  Agents  for 

FOR  MEN'S  VOICES  COMPOSITIONS  OF  PAUL  JUON 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR  HONEGGER  "KING  DAVID" 

CHORAL   MUSIC    FOR   WOMEN'S   VOICES  THE   COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

41   WESTLAND  AVENUE 
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BINDS    AND     REPAIRS 

ALL   KINDS   OF  BOOKS 

ESTABLISHED    18' 

70 

MUSIC     BOUND      TO      LIE     FLAT 

Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


NOTICE  OF  REMOVAL  OF 

WILLIAM  B.  BALLARD 

565  BOYLSTON  ST.    to    30  NEWBJRY  ST. 

Oppotite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either    No.  7663  or  4226  Kenmore 
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Wholesale  and  Retail 
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and  Fine  Printing 
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and  Supplies 
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Old  South  Building 
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Free  Trial  Lesson 
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STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 
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ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 
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ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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procession.    Antonide  and  Sabinin  are  prominent  figures.     The  curtain 
falls  as  soon  as  this  procession  begins  to  pass,  for  it  was  not  allowed  to 
show  the  person  of  the  Tsar  on  the  stage.    The  following  free  translation 
of  the  text  has  been  made  for  the  Cecilia  Society. 
Allegro  Maestoso.     C  major,  4-4. 

Hail,  0  Prince !  Thou,  the  glory  and  pride  of  this  great  country  that  calls  thee  our 
Tsar.  Thy  heart  be  forever  filled,  overfilled  with  our  constant  love.  From  our 
hearts  do  we  blessings  send.  Greeting,  O  Prince!  Thou  hast  been  chosen  our  Lord 
and  our  King.    Honor  and  glory  and  peace  be  ever  thine. 

(Soldiers)  His  glory  shall  be  eternal.  Refrain  from  weeping.  The  Lord  Almighty 
has  chosen  thee  King. 

The  Tsar  comes.  Joyous  is  the  day.  The  bells  shall  ring  with  joy.  All  glory 
to  God  in  heaven,  the  Tsar  comes.  Long  live  the  Tsar,  who  is  chosen  to  reign  over 
Russia. 

(Bell  solo)  The  Tsar  comes!    Long  live  the  Tsar! 

The  score  in  the  edition  of  Balakirev  and  Liapunov  calls  for  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  kettledrums,  and  strings. 

The  overture  to  the  opera  was  performed  in  Boston  at  a  Chickering 
Production  Concert  on  February  10,  1909,  when  Debussy's  "Nocturnes" 
were  performed  for  the  first  time  in  the  United  States. 


Announces  tht  Thirteenth  Year  of  his 


In  Concord,  Massachusetts,  June  27  to  July  22  inclusive,  1927 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc.  Lectures  on 
Education,  on  Literature  and  on  Art. 

Three  Chamber  Music  Concerts.  The  following  Choral  works  will  be  studied: 
Honegger's  "L*  Roi  David,"  Hoist's  Ode  to  Death,  a  Cantata  of  Bach,  and  Bach's 
Magnificat 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.    Chorus  of  eighty  voices. 
String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  used. 
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151  NEWBURY  STREET  Kenmore  2266 


BOUND  COPIES  of  the 

Hofltntt  &gmpIjjmB  (irrlftfHtra'fl 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
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Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
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Quality  Work 
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CLEANSERS 


DYERS 


LAUNDERERS 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 

Next  week  the  orchestra  will  give  concerts  in  Northampton,  New 

Haven,  New  York  and  Brooklyn.    The  next  regular  pair 

of  concerts  will  take  place  on  March 

eighteenth  and  March  nineteenth 


FRIDAY  AFTERNOON,  MARCH  18,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  19,  at  8.15  o'clock 


Handel 


"Water  Music" 


Tansman 


Symphony  in  A  minor 


I.  Allegro  giusto. 

II.  Lento. 

III.  Scherzo. 

IV.  Finale:  Allegro  molto. 


Glazounov    ....    Concerto  for  Violin  with  Orchestra,  Op.  82 
Moderato  —  Andante  —  Moderato  —  Allegro 


Weber 


Overture  to  "Oberon" 


SOLOIST 
RICHARD  BURGIN 

There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  on 
Wednesday,  March  16,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

MAR.  6 
at  3.30 


Sunday 

MAR.  1  3 

at  3.30 


Sunday 

MAR.  20 

at  3.30 


Baritone 


When  Dull  Care    .  . Old  English 

Sally  in  Our  Alley Henry  Carey 

I'll  Sail  upon  the  Dog  Star Henry  Purcell 

Vier  Ernste  Gesange Johannes  Brahms 

Denn  es  gehet  dem  Menschen 

Ich  wandte  mich 

O  Tod,  wie  bitter  bist  du 

Wenn  ich  init  Menschen  und  mit  Engelzungen  redete 

Aria  :  "Credo"  from  Otello    Giuseppi  Verdi 

Piano  Solos  : 

Gavotte  in  B  minor Bach 

Rhapsodie  in  F-sharp  minor    Dohnanyi 

Herbert  Carrick 

Tributes Howard  Fisher 

The  Green-Eyed  Dragon Wolseley  Charles 

Poor  Man's  Garden Kennedy  Russell 

Boots.     Rudyard  Kipling Hazel  H.   S.  Felmann 

Princess  of  the  Morning.     J.  I.  C.  Clark ..  Harriet  Ware 

Duna.     Marjorie  Pickthall    Josephine  McGill 

King  Charles    Maude  Valerie  White 


Violin 


50th  ANNIVERSARY  JUBILEE  RECITAL 


Ma&m< 


Contralto 


For  Mr.  Gieseking's  Programme,  see  page  1 505 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD.  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


i 


NWAY 


THE  INST%UMENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artiferes,  L, 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L, 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

CauhapS,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 
Langendoen,  J.         Stockbridge,  C. 


Belinski,  M. 

Basses. 
Ludwig,  0. 


Frankel,  I. 

Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanromi,  J. 
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Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

(E-flat  Clarintt) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


s 
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ooooooooooooooooooooooooooooooooooooo 
Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

oooooooooooooooooooooooooo<_.ooooooooo© 

^HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  rcenacting  mechanism  - » -  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '  *  *  > 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  ?  *  *  *  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooopooooooooeooooooooso 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up-       Ampicos 
from  $695  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken .  in  part  payment  for  another. 

195  Boy  is  ton  St  J 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  MARGH  18,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  19,  at  8.15  o'clock 


Handel         ....  ....    "Water  Music" 

Overture :  Andante  maestoso :  Allegro  moderato ; 
Andante;  Allegro  molto;  Bourree;  Hornpipe;  Allegro. 


Tansman 


Symphony  in  A  minor 


I.  Allegro  giusto. 

II.  Lento. 

III.  Scherzo. 

IV.  Finale :  Allegro  molto. 

(First  Performance) 


Glazounov    ....    Concerto  for  Violin  with  Orchestra,  Op.  82 

Moderato  —  Andante  —  Moderato  —  Allegro 


Weber 


Overture  to  "Oberon" 


SOLOIST 
RICHARD  BURGIN 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Through  the  Fjords  of  Norway 

Iceland— North  Cape — Stockholm 

Visby  —  Copenhagen 


m 


%S 


ink  \ 
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THE   RAYMOND-WHITCOMB 
NORTH    CAPE    CRUISE 


A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world.  ^[  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
(        are  illumined  by  the  glorious  Midnight  Sun. 
^1  Take  it  as  a  complete  and  exhilarating 
vacation,  or  as  a  fascinating  prelude  to 
European  travel.   *[[  One  month  from 
New  York    to    Southampton,    with 
return  passage  at  any  date.   ^[  On 
the    S.  S.    Carinthia   (20,000 
tons  register)   the  newest 
Cunard  liner. 
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Write  for  the  booklet 
"The  North  Cape  Cruise 

Sailing  June  28,  1927 

Rates,  $800  &  upward 


m,  in 


'  ■'.  ■ 


Africa  Cruise — January  14,  1928     ,«=a=&; 
Round  the  World  Cruise — January  18,  1928 
Mediterranean  Cruise  —  January  21,  1928  ,  ^ 

Land  Cruises  in  America  by  special  trains — all  summer 

Raymond  &  Whitcomb  Co* 


165  Tremont  St. 


BOSTON 


TeL  HANcock  7820 


»     Willi  II I  II     II  II 
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Water  Music George  Frideric  Handel 

(Born  at  Halle  on  February  23,  1685;  died  at  London  on  April  14,  1759) 

The  Rev.  John  Mainwaring,  in  his  "Memoirs  of  the  Life  of  the 
late  George  Frederic  (sic)  Handel/ '  published  anonymously  in  1760, 
says  that  Handel,  living  at  Hanover  in  1712  as  Kapellmeister  to  the 
Elector,  afterwards  George  I  of  England,  obtained  leave  to  pay 
England  a  second  visit  "on  condition  that  he  engaged  to  return 
within  a  reasonable  time."  On  the  death  of  Queen  Anne,  the  Elector,  as 
George  I,  ascended  the  throne.  Handel  had  not  returned  to  Hanover: 
"Whether  he  was  afraid  of  repassing  the  sea,  or  whether  he  had  con- 
tracted an  affection  for  the  diet  of  the  land  he  was  in;  so  it  was,  that 
the  promise  he  had  given  at  his  coming  away,  had  somehow  slipt 
out  of  his  memory. "  Handel  did  not  dare  to  show  himself  at  court. 
His  "noble  friend,  Baron  Kilmanseck"  (Kilmannsegge),  had  followed 
George  to  England,  with  the  Baroness,  of  shady  reputation,  a  mistress 
of  the  King.*  "The  King  was  persuaded  to  form  a  party  on  the 
Thames.    Handel  was  apprised  of  the  design,  and  advised  to  prepare 

*His  "two  ugly,  elderly  German  favorites,  Mesdames  of  Kielmansegge  (sic)  and  "Schulenberg 
whom  he  created  respectively  Countess  of  Darlington  and  Duchess  of  Kendal.  The  Duchess  was 
tall  and  lean  of  stature,  and  hence  was  irreverently  nicknamed  the  Maypole.  The  Countess  was  a 
large-sized  noblewoman,  and  this  elevated  personage  was  denominated  the  Elephant.  .  .  .  Schulenberg 
could  not  come  on  account  of  her  debts;  but  finding  the  Maypole  would  not  come,  the  Elephant  packed 
up  her  trunk  and  slipped  out  of  Hanover,  unwieldy  as  she  was.  On  this,  the  Maypole  put  herself  in 
motion  and  followed  her  beloved  George  Couis." — Thackeray's  "The  Four  Georges." 


Recent    Performances 

COMPOSITIONS  BY  MABEL  W.  DANIELS 

THE  RIDE 

Chorus  for  Mens  Voices   —    Words  by  Louise  Imogen  Guiney 

HARVARD  GLEE  CLUB  —  Dr.  Archibald  T.  Davison,  Conductor  —  SYMPHONY  HALL,  BOSTON 

APOLLO  CLUB  — Dr.  John  Hyatt  Brewer.  Conductor  —ACADEMY  OF  MUSIC.  BROOKLYN 

ORPHEUS   CLUB    —    Charles  Frederic  Morse.    Conductor    —    DETROIT.    MICH. 

ORPHEUS  CLUB  —  Dr.  S.  A.  Matthews.  Conductor  —  WILMINGTON.  DEL. 

CHORAL  CLUB  —Ralph  L.  Baldwin.  Conductor  —HARTFORD,  CONN. 

TO  BE  PERFORMED  APRIL  28th 
UNIVERSITY  GLEE  CLUB  —Marshall  Bartholomew.  Conductor —  CARNEGIE  HALL.  NEW  YORK 

SONGS 

CHERRY  FLOWERS Prudence  Fish,  Joseph  Lautner,  Lambert  Murphy 

Mrs.  Winslow  Porter,  Gertrude  Tingley 

I  CANNOT  BIDE Prudence  Fish,  Joseph  Lautner 

BEYOND G.  Roberts  Lunger 

VILLA  OF  DREAMS Edwin  Otis 

SONG  OF  THE  PERSIAN  CAPTIVE    Bertha  Putney  Dudley,  Mrs.  Winslow  Porter 

Accompaniments  to  "I  Cannot  Bide"  and  "Cherry  Flowers"  for  string  quartet  and  piano 
available  on  application  to  the  publisher 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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some  music  for  that  occasion.  It  was  performed  and  conducted  by 
himself,  unknown  to  His  Majesty,  whose  pleasure  on  hearing  it  was 
equal  to  his  surprise.  He  was  impatient  to  know  whose  it  was, 
and  how  this  entertainment  came  to  be  provided  without  his  knowl- 
edge. The  Baron  then  produced  the  delinquent,  and  asked  leave 
to  present  him  to  His  Majesty  as  one  who  was  too  conscious  of  his 
fault  to  attempt  an  excuse  for  it.  .  .  .  This  intercession  was  accepted 
without  any  difficulty.  Handel  was  restored  to  favor,  and  his  music 
honored  with  the  highest  expressions  of  the  royal  approbation." 
The  King  gave  Handel  a  pension  of  £200  a  year  for  life,  in  addition 
to  that  which  had  been  given  him  by  Queen  Anne. 

Mainwaring's  story  was  accepted  by  Victor  Schoelcher,  who, 
in  his  Life  of  Handel,  added  that  the  orchestra  was  on  a  barge  which 
followed  the  royal  boat;  that  this  orchestra  consisted  of  "four  violins, 
a  viol,  a  violoncello,  one  counter-bass,  two  hautboys,  two  bassoons, 
two  French  horns,  one  flute,  and  one  trumpet. "  Mainwaring  does  not 
give  the  date  of  this  party.  Schoelcher  says  that  the  date  was 
August  22,  1715.  He  also  says  that  this  was  the  first  time  that  Handel 
used  French  horns. 

Is  this  story  told  by  Mainwaring  only  a  legend?  So  more  recent 
biographers  of  Handel,  as  Romain  Rolland  and  Newmann  Flower, 
believe.  It  appears  from  a  report  written  by  Frederic  Bonnet, 
envoy  from  the  Duchy  of  Brandenburg  to  the  English  Court,  that 


BOSTON 

CONSERVATORY 

OF  MUSIC 

AGIDE  JACCHIA,  Director 


E.  Adam,  Trombone 

A.  Alphin,  Solfeggio 

A.  Battles,  Flute 

A.  M.  Bottero,  Italian 

E.  S.  Brown,  Trumpet 

J '.N  .Burk,  History  of  Music 

J.  P.  Drew,  Voice  Culture 

E.  Ferrabini,  Voice  Culture 

M.  B.  Frye,  Organ 

S.  Korgueff,  Violin 


..    FACULTY    .. 

A.  Latts,  Bassoon 

J.  S.  Leavitt,  Clarinet,  Saxophone 

A.  Letjci,  Violin,  Viola 

C.  F.  Lxtdwig,  Percussion 

W.  C.  Mason,  Dramatic  Art 

R.  C.  McKay,  Oboe 

C.  Miller,  Pianoforte 

M.  Munsterberg,  German 

R.  Nagel,  Violoncello 

M.  Paporello,  Ballet 

AND  ASSISTANTS 


T.  Seydel,  Contrabass 

S.  Somervell,  Voice,  Solfeggio 

L.  Speyer, Oboe, English  Horn 

O.  Straub,  Theoretical  Subjects 

C.  Ullian,  Pianoforte 

C.  Van  Den  Berg,  Horn 

W.  Van  Den  Berg,  Harp 

E.  Vieh,  French 

G.  C.  Vieh,  Pianoforte 

A.  Vita,  Voice,  Coaching 


250  Huntington  Avenue 


Steinway  Pianoforte 

Telephone,  KENmore  1574 
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Est.  1848 

Announce  the 

OPENING  OF 

NEW  COTTONS 

Imported  and  Domestic  of  the  finest 

quality    in    handsome    colorings — 

staple  and  novelty  weaves 

Telephone  KEN  more  5560 
202*216  Boylston  Street,  Boston 


1 
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liamonds    are    eternal. 

[Settings  go  out  of 
<p$fik&  date.  A  visit  to  our 
£¥<^>c  diamond  department 
will  bring  out  the  possibilities 
of  remounting  in  the  heighth 
of   fashion.  o&^KP^^a^?^ 

Drawings  prepared. SG?3** 
Unused  stones  exchanged 
or  credited  to  any  amount. 


GraWSTsWASHINGTONSIKEEIS 
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King  George  expressed  a  wish  to  Baron  von  Kilmanseck  (sic)  to 
have  a  concert  on  the  river.  The  Baron  gave  the  concert  at  his  own 
expense.  The  King  entered  his  barge  about  eight  o'clock.  "By  the 
side  of  the  royal  barge  was  that  of  the  musicians  to  the  number  of 
fifty,  who  played  all  kinds  of  instruments,  viz.,  trumpets,  hunting 
horns,  oboes,  bassoons,  German  flutes,  French  flutes  a  bee,  violins 
and  basses,  but  without  voices.  The  concert  was  composed  expressly 
for  the  occasion  by  the  famous  Handel.  ...  It  was  so  strongly 
approved  by  H.  M.  that  he  commanded  it  to  be  repeated  once  before 
and  after  supper,  although  it  took  an  hour  for  each  performance.' I 
The  Baroness  Kilmannsegge  had  arranged  for  a  splendid  supper  at 
the  pleasure  house  of  the  late  Lord  Ranelagh  at  Chelsea  on  the  river. 
The  King  arrived  there  one  hour  after  midnight,  and  left  at  three  a.m. 
The  concert  cost  the  Baron  £150  for  the  musicians  alone.  Bonnet 
gave  the  date  July  17,  1717.  The  late  W.  Barclay  Squire  suggested, 
to  account  for  the  contrary  stories,  that  Handel  was  out  of  royal 
favor  for  three  years;  that  Handel  by  his  water  music  won  back  this 
favor. 

The  Water  Music  consists  of  twenty  numbers.  Seven  were  per- 
formed in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra 
on  December  22,  1900,  Mr.  Gericke  conductor.  Eight  movements 
were  played  under  Mr.  Gericke's  direction  on  December  12,  1885. 


HOW  MUCH  DO  YOU  KNOW- 

ABOUT  LIFE  INSURANCE? 

1 .  How  many  different  kinds  of  Life  Insurance 
protection  can  you  name? 

2.  What  is  Group  Insurance? 

3.  What  is  one  of  the  most  important  forms 
of  Endowment  Insurance  today? 

4.  What  do  the  children  owe  to  Life  Insurance? 

If  you  cannot  pass  this  Insurance- Intelligence  Test  satis- 
factorily, the  John  Hancock  Mutual  Life  Insurance  Company 
will  be  glad  to  help  you. 

Apply    to    Inquiry 
Bureau,  197  Claren- 


don Street,  Boston,    X  ^Vr  i ^Mdtxv^i^A         ^   ^\ 

„  '  c^^Life  Insurance  Company 

Massachusetts.  OF  boston.  Massachusetts 

SP 


1526 


lAcrcvure 


-  on  the  Rue  de  la  Paix 
and  Fifth  Avenue  alike — 


Dominate  NEW  Modes 


Black  and  White 

crisp  and  clear  cut,  quite  often 
usher  in  the  new  Spring  Mode  — 
but  this  spring  the  role  of  black 
and  white  is  much,  much  more 
important  than  that  of  usher! 
Black  and  white  occupy  the  very 
center  of  Fashion's  stage — in  every 
imaginable    sort   of   smart    frock! 


Ensemble 

The  new  ensemble  theme  gives 
unexpected  variety  to  the  theme 
of  black  and  white!  The  smart 
ensemble  costume  with  coat  in 
approved  seven-eighth  length,  or 
jaunty  jacket,  finger-tip  length. 
Frocks  worn  beneath — one  or  two- 
piece  styles  —  show  white  bodices  appliqued,  or  with  stitched 
bandings  of  black  in  the  manner  of  Chanel! 


Smart  frocks,  coats,  hats  in  black  and  white 
—  all  of  recognized  Slattery  individuality! 


156 

Tremont 
Street 


opposite 
Boston 
Common 
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Symphony  in  A  minor Alexander  Tansman 

(Born  at  Lodz,  Poland,  on  June  12,  1897;  living  in  Paris) 

This  symphony,  dedicated  to  Mr.  Koussevitzky,  was  composed  in  the 
summer  of  1926.  The  composer  writes  that  he  considers  it,  with  his 
lyric  drama,  "La  Nuit  Kurde,"  on  which  he  has  been  working  for  a  year, 
his  most  important  composition  thus  far.  The  score  calls  for  piccolo, 
two  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  six  horns,  four  trumpets,  four  trombones, 
tuba,  kettledrums,  "batterie,"  piano,  celesta,  Glockenspiel,  xylophone, 
two  harps,  and  the  usual  strings.  Mr.  Tansman  has  written  a  long 
description  of  his  symphony.     We  quote  from  it  in  part: 

"The  whole  of  my  symphony  is  conceived  as  absolute  music,  sym- 
phonic, with  material  exclusively  sonorous,  in  which  the  modern  dyna- 
mism and  the  intense  contemporaneous  pulsation  not  only  do  not  exclude 
but  even  necessitate  a  lyric  outpouring  which  is  shown  in  all  my  works 
of  the  last  years.  ...  In  the  orchestration,  I  have  not  striven  after  the 
picturesque,  nor  after  sportive  play  with  timbres,  as  in  certain  other  of 
my  compositions :  the  sonorous  symphonic  material  demands  first  of  all 
sobriety  in  sonorous  means,  and  the  melodic  march  calls  for  a  certain 
instrumental  continuity.  Contrasting  effects,  sensations  of  immaterial 
sonorities,  find  no  place  here.     It  is  necessary  to  use  the  orchestra  not 


One  Hundred  and  Six  Seasoned  Bond  Issues 

The  Bond  Investment  Trust  owns  bonds  of  one  hun- 
dred and  six  different  seasoned  issues,  carefully 
selected  to  fulfill  the  established  conservative 
principles  of  investment. 

Wide  diversification  and  unusual  security  ordinarily 
available  only  to  investors  of  large  amounts  are 
available  to  purchasers  of  Certificates  of  Beneficial 
Interest  of  the  Bond  Investment  Trust. 

Certificates  are  issued  in  any  amount  which  is  a 
multiple  of  $ioo 

The  price  is  $104  and  interest  for  each  $100 
certificate,  yielding  4.80/0  free  of  Massachusetts 
Income  Tax 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Spring  Opening 


Ctabter  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


151  TREMONT  ST.,  BOSTON 
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as  a  glistening,  but  a  substantial  and  sane,  garment;  to  be  poetic  and  at 
the  same  time  robust.  .  .  .  The  form  is  that  of  the  classic  symphony, 
with  personal  modifications  which  I  have  tried  to  realize  in  order  to 
revive  the  manner  by  adapting  it  to  the  demands  of  contemporaneous 
feeling.  Thus  there  is  a  different  manner  of  development  There  is 
no  recourse  to  useless  and  dull  prolixity;  there  is  no  treating  the  thematic 
material  till  it  is  unrecognizable;  variation  does  not  seek  to  halt  the 
melodic  march,  nor  exhaust  vitality;  but  certain  classic  procedures, 
as  the  inversion  of  the  theme,  canonic  and  contrapuntal  treatment,  the 
augmented  theme  with  pedal  point — these  are  logically  utilized.  .  .  . 
The  symphony  is  written  without  preconceived  prejudice  in  favor  of 
this  or  that  school;  in  spite  of  some  polytonal  or  atonal  passages,  the 
whole  work  is  conceived  in  a  tonal  spirit.  The  tonality,  A  minor, 
dominates.  Any  harmonic  boldness  is  not  a  deviation.  The  rhythmic 
movement  in  the  sense  of  life  and  diversity  is  'interior' ;  not  for  constant 
changes. 

"I.  Allegro  Giusto.  The  first  movement  begins  with  the  announce- 
ment of  the  well-rhythmed,  decided  first  theme  without  any  intro- 
duction. It  is  polyphonically  developed,  and  leads  by  a  transition  pas- 
sage, which  afterwards  has  much  importance,  to  the  graceful,  delicate 
second  theme,  exposed  by  wood- wind  instruments  over  a  pedal  of  violon- 


A  PROPERLY  ENGINEERED  ESTATE 


A  friend  of  mine,  age  36,  has  a  wife,  a  son,  and  a  daughter.  He 
owns  his  home,  free  and  clear  —  has  $8,000  in  investments  — 
$17,000  in  life  insurance  —  and  is  earning  $8,500  a  year. 

By  the  purchase  of  $50,000  additional  life  insurance  and  the 
consolidation  of  all  his  assets  into  a  trust,  to  be  administered  by 
one  of  Boston's  good  trust  companies,  I  have  arranged  for  him  this 
excellent  estate: 

$3,000  a  year  for  himself,  from  age  56  to  age  75. 
300  a  month  for  his  wife,  for  life. 
150**       "       "    "    son  for  life. 
150  "       "       "    "    daughter  for  life. 

The  whole  program  involves  deposits  of  less  than  $2,500  a  y  ear. 
Wouldn't  you  like  a  program  similar? 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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WE  PRESENT 
*  7  for  your  ap- 
proval  Spring 
Fashions  that 
sum  up  the  mode 
as  interpreted 
by  the  important 
designers  here 
and  in  Europe. 
At  even  the  low- 
est prices  —  dis- 
tinctive  things 
are  to  be  had, 
because  we  buy 
mostly  single 
pieces.  Always 
priced  with  mod- 
eration. 
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cellos  (divided).  These  two  themes  are  worked  elaborately.  The 
transition  measures  form  an  episodic  theme.  There  is  a  return  of  the 
first,  now  fortissimo.  A  condensed  stretta,  in  which  all  the  melodic 
elements  participate,  ends  in  a  brilliant  fanfare  for  the  brass. 

"II.  Adagio.  This  movement  is  a  true  cantilena.  While  it  is 
constructed  as  an  aria  in  three  sections,  it  is  unrolled  as  a  long  song 
whose  melodic  line  is  unbroken.  The  theme  is  first  for  the  first  violin 
over  a  harmonic  sequence  for  strings  and  the  piano.  Taken  up  by  the 
oboe,  it  leads  to  a  new  musical  idea  which  serves  as  a  second  motive. 
It  grows  in  force,  attaching  to  itself  new  elements,  and  arrives  at  a 
fortissimo;  then  in  its  first  aspect,  as  a  chorale,  pianissimo.  The  second 
theme  reappears  in  joyful  guise.  The  harmonization  of  the  ending  is 
extremely  simple. 

"III.  Scherzo.  As  in  several  of  my  other  works  (Sinfonietta, 
Sonatine,  Piano  Concerto),  this  movement  has  an  ethnic  character, 
using  Polish  folk  dance  tunes.  The  Scherzo  is  based  on  a  polka  move- 
ment; the  Trio  on  a  mazurka.  The  former  is  lively  and  leaping,  with 
the  strings  pizzicati,  and  short,  incisive  accents  for  the  wood-wind. 
From  time  to  time,  distant  fanfares  of  a  burlesque  nature  for  the  brass 
are  heard.  The  Trio  presents  three  expositions,  all  varied,  of  a  mazurka 
theme. 

"IV.  Finale.  This  Allegro  molto  is  in  the  modified  form  of  a 
rondo.  The  first  theme,  rhythmic  rather  than  melodic,  presents  two 
triplets  in  descending  fourths.     The  second  theme  (oboe)  is  of  a  playful, 


Our  Neiv  Store 

for  Motorists, 

ijj  Brookline  A\>e., 

Boston,  near 

Kenmore-  Governor 

Square 

"So  neat  and  attractive  and  restful" 

THIS  interesting  comment  came  from  a  customer  who 
makes  it  a  practice  to  visit  our  Kenmore  shop  often. 
Display  shelves  of  food  delicacies,  as  well  as  toilet  articles, 
candies  and  cigars,  invite  leisurely  shopping. 

S.  S.  PIERCE   CO. 

Where,  in  addition  to  the  staple  everyday  foods,  are  to  be  found 
delicacies  from  all  the  world  over 

OTHER  STORES  AT  COPLEY  SQ.    "Q   TREMONT  and  BEACON  ST S.   7J   COOLIDGE  CORNER 
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the  Worlds 

Best  Piano 

THE   KNABE    IS  THE    OFFICIAL   PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 

WM.    KNABE    &    CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 
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rural  nature,  turning  in  its  accents  on  two  notes.  The  development 
brings  an  episodic  theme  based  on  the  diatonic  scale,  five  notes  on  a 
pedal  for  harps.  Measures  in  march  time  introduce  the  coda,  and 
end  the  symphony  in  a  powerful  crescendo." 

* 
*  * 

These  works  by  Tansman  have  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra: 

1925.  November  13,  Sinfonietta  for  small  orchestra;  November  19,  "The  Dance 
of  the  Sorceress." 

Tansman  first  studied  music  in  his  native  town  with  Gawronski,  Podkaminer, 
Vas,  and  Lutchg.  He  began  to  compose  when  he  was  nine  years  old.  At  Warsaw 
he  continued  his  studies  and  took  a  course  of  law  at  the  University.  His  "Sym- 
phonic Serenade"  for  strings,  composed  when  he  was  fifteen  years  old,  was  the 
first  of  his  works  to  be  played  in  public.  In  1919  he  was  awarded  at  the  Polish 
Competition  the  Grand  Prix  de  Pologne  for  musical  compositions  (the  competitors 
were  anonymous).  In  1920  he  made  Paris  his  dwelling  place,  where  he  brought  out 
his  compositions,  also  traveling  outside  France  for  the  same  purpose.  He  was 
married  in  1924  to  the  Roumanian  dancer,  Anna  Eleonora  Brociner. 

The  list  of  his  chief  works  is  as  follows: 

Stage  Music: 

Incidental  music  for  "Lysistrata"  (National  Theatre,  Lodz,  1916). 

Incidental  music,  Arnoux's  "Huon  de  Bordeaux"  (Theatre  de  V Atelier,  Paris, 
1923). 

Ballet,  "Le  Jardin  du  Paradis"  (1922-23,  Concert  Populaire,  Brussels). 

Ballet  Sextuor,  1923  (Trocadero,  Paris,  1924;  Chicago,  1926). 

Opera,  "La  Nuit  Kurde"  (R.  Bloch,  prologue  and  three  acts  (1926-27)). 
Full  Orchestra: 

"Promethee,"  symphonic  poem,  1916. 

Impressions  (1919;  first  performance,  1920,  Concerts  Golschmann,  Paris). 

Intermezzo  Sinfonico  (1920;  first  performance,  Paris,  1922,  Golschmann,  con- 
ductor). 
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MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 

COPLEY  SQUARE  OFFICE:    581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 
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^JMillinery  Fashions  for  Spring 

Combine  Smartness  with 

Qood  Taste 


So  pronounced  has  been  the  vogue  of 
sports  apparel  that  its  uses  outran  the  origi- 
nal purpose  of  its  sponsors.  Good  taste 
sometimes  questioned  the  practice  of  wear- 
ing sports  clothes  "to  mill  or  to  meeting" 
but  Fashion  blinked  at  first  and  then  joined 
in  the  general  enthusiasm. 

Spring  Fashions  call  for  distinct  types 
of  hats  appropriate  for  the  varying  uses  — 
Tailored  Hats  for  street  wear;  semi-Formal 
Hats,  daintily  flower  trimmed  for  after- 
noon wear;  Sports  Hats  for  strictly  sports 
wear. 

An  interesting  fashion  development  is 
the  return  of  navy  blue  with  white  and 
black  with   white  for  tailored  hats. 


.     O *     O   1  Cm  Jrk  UliJ     vW  %J 
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Scherzo  Sinfonico  (1922,  Koussevitzy  concert,  Paris). 

Legende,  1923  (Koussevitzy  concert,  Paris,  1924). 

"Danse  de  la  Sorciere,"  from  "Jardin  du  Paradis." 

Ouvertnre  Symphonique  (produced  at  aStraram  concert,  Paris,  February  3rd,  1927)  ► 

Symphony,  A  minor,  1926. 

Chamber  Orchestra  : 

"Dance  of  the  Sorcerer"  for  quintet  of  wind  instruments  and  piano  (Paris,  Jan- 
uary 17,  1925,  Tansman  pianist). 

Sinfonietta,  1924  (Paris,  1925). 

Vingt  Pieces  Faciles  on  Polish  Folk  Melodies,  version  for  seven  instruments 
(Paris,  January  15,  1927). 

Chamber  Music: 

Three  string  quartets  (see  below  for  piano  with  other  instruments). 

Songs: 
Eight  Japanese  Melodies,  1919  (Marya  Freund,  Paris,  1921). 
Deux  Chansons,  1925. 

Piano  (solo  and  with  other  instruments) : 

Petite  Suite  (1919);  3  Preludes  and  4  Preludes  (1921);  Etude  Scherzo  (1922);. 
4  Danses  Miniatures  (1923);  2  Bagatelles  (1923);  Sonatine  (1922);  3  Etudes  Tran- 
scendantes  (1922);  Mazurkas  (1918);  20  Pieces  on  Polish  Melodies  (1925);  Five- 
Impromptus  (1922);  Concerto  with  orchestra,  1925  (Koussevitzky  concert,  Paris, 
May,  1926);  Sonata  Rustica  (1925);  Mazurka  Sonatine  (1922);  1st  Sonata  for 
piano  and  violin  (1915);  Sonata  quasi  una  Fantasia  for  piano  and  violin  (1914); 
Sonatine  for  piano  and  flute  (1925) ;  4  Sketches  for  piano  and  strings  (1922) ;  Divertisse- 
ment for  piano  and  wind  quartet  (1923). 

For  some  of  this  information  we  are  indebted  to  Mr.  Tansman  through 
Mr.  Slonimsky  of  Boston. 
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No.  19 


"The  Hospital 
Without 
Walls" 


A  New  Nursing 
Service 
For  You 


To  persons  desiring  a  nurse  for  a  small 
part  of  a  day  and  at  a  specified  hour,  the 
Community  Health  Association  is  offering 
nursing  service  by  appointment. 

This  service  is  useful  for  patients  just 
home  from  the  hospital,  for  maternity  pa- 
tients who  no  longer  require  a  full  time  nurse, 
or  where  there  are  inadequate  accommoda- 
tions for  a  resident  nurse.  Appointments 
may  be  made  at  any  of  the  Association's 
sixteen  offices. 


COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

Malcolm  Donald,  President  Richard  C.  Paine,  Treasurer 
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;  Mr.  Richard  Burgin  was  born  in  Warsaw  on  October  11,  1892. 
At  the  age  of  eight  he  studied  with  Lotto,  later  with  Joachim  in  Berlin, 
and  from  the  years  1908  to  1912  with  Leopold  Auer  in  Leningrad. 
His  first  public  appearance  was  at  the  age  of  eleven  as  soloist  with 
the  Warsaw  Philharmonic  Society  on  December  7,  1903.  He  came 
to  New  York  in  1907  and  spent  a  year  and  a  half  in  this  country,  play- 
ing as  soloist  with  Arnold  Volpe's  orchestra  in  Carnegie  Hall  in  1907, 
and  in  two  recitals  of  his  own  in  Mendelssohn  Hall  in  the  same  year. 
He  also  played  at  the  New  York  College  of  Music  on  April  3,  1908. 
In  Eastern  Europe  he  played,  as  soloist  and  in  recitals,  at  Leningrad, 
Kiev,  Moscow,  Odessa,  Copenhagen,  and  other  cities.  He  has  been 
concert-master  and  soloist  with  the  Leningrad  Symphony  Orchestra, 
the  Helsingfors  Symphony  Orchestra,  the  Christiania  (now  Oslo) 
Philharmonic  Society,  and  the  Stockholm  Concert  Society.  As  concert- 
master  he  had  served,  before  he  came  to  Boston,  under  two  former 
conductors  Of  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  and  Nikisch, 
likewise  as  concert-master  under  Richard  Strauss,  Schneevoigt,  the 
Finnish  conductor,  and  under  Sibelius  in  Helsingfors.  He  played 
Sibelius'  Violin  Concerto  in  Gothenburg,  Stockholm,  and  Christiania 
under  the  supervision  of  the  composer.  At  Stockholm  and  Christiania 
he  was  assistant  teacher  to  Auer  in  1916-17.  In  Christiania  he  led  a 
string  quartet,  and  in  Stockholm  formed  the  Burgin  Quartet,  which 


The  First  Fair  Flowers  of  Spring 

Some  spring  garments  have  arrived — the  little  crocuses  that 
peep  through  the  snow  to  tickle  the  feet  of  the  fickle  goddess 
as  she  trips  along. 

Spring  may  coquette  and  dally, but  she  always  arrives.  And  if  you 
are  ready  for  your  spring  wardrobe,  we  are  prepared  to  provide  it. 

The  seasoned  judgments  of  the  style  experts  of  two  continents 
go  into  the  selection  of  Hickson  apparel. 

We  cater  to  the  gentlewoman — and  in  her  wardrobe  the  com- 
monplace does  not  exist. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half  ?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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toured  regularly  from  city  to  city,  giving  twelve  recitals  a  season. 
In  the  fall  of  1920  he  became  concert-master  of  the  Boston  Symphony 
Orchestra. 

He  played  in  Boston  for  the  first  time  in  a  concert  with  Mr.  de  Gogorza, 
baritone,  in  Symphony  Hall,  on  November  18,  1920  (Tartini's  "Devil's 
Trill"  sonata,  Sarasate's  "Carmen"  fantasia,  and  smaller  pieces). 

On  December  17,  1920,  he  played  Brahms's  concerto  at  a  concert 
of  the  Boston  Symphony  Orchestra.  On  March  10,  1922,  he  was 
the  solo  violinist  in  Mozart's  "Haffner"  Serenade.  On  February 
15,  1923,  he  played  the  viole  d'amour  in  Loeffler's  "Mort  de  Tinta- 
giles."  In  1921  he  organized  with  Messrs.  Thillois,  Fourel,  and  Bedetti 
the  Richard  Burgin  String  Quartet.  He  played  Beethoven's  Concerto 
with  the  Boston  Symphony  Orchestra  in  Boston  on  March  23,  1923;  and 
on  January  18,  1924,  with  Jean  Bedetti,  Brahms's  Concerto  for  violin 
and  violoncello.  On  April  24,  1925,  he  played,  with  the  Boston  Sym- 
phony Orchestra,  Prokofieff's  Concerto,  Op.  19 — the  first  performance 
in  this  country. 

On  December  1,  1924,  he  conducted  a  Monday  evening  concert  of 
this  orchestra;  on  April  6,  7,  1925,  the  Young  People's  Concerts. 

He  has  played  here  in  recitals,  and  is  the  leader  of  the  Fox-Burgin- 
Bedetti  Trio. 
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Columbia  Masterworks  Series 

SPECIAL  ISSUES  FOR 

Beethoven  Centennial  Week 

MARCH  20-26,  1927 
Sponsored  by  the  Columbia  Phonograph  Company 

pHE  special  Columbia  Masterworks  Series  releases  for  the 
-*-  week  of  the  Beethoven  Centennial  observance  bring  the 
Columbia  Phonograph  Company  and  the  American  musical 
public  still  closer  together.  Designed  primarily  as  a  tribute  to 
one  of  the  world's  supreme  geniuses,  this  remarkable  list  of 
additions  (all  Beethoven  works)  makes  available  in  the  "Record 
Library  of  the  World's  Great  Music"  over  sixty  of  the  most 
important  symphonic  and  chamber  music  compositions  of  the 
classic  and  modern  masters. 

All  of  the  Beethoven  works  newly  recorded  by  electrical  process 
are  complete.    All  are  in  permanent  art  albums. 

The  list  will  include  all  of  the  nine  Symphonies,  the  Moonlight, 
Kreutzer,  Pathetique  and  Appassionata  Sonatas,  the  "Arch- 
duke" Trio,  the  Rasoumowsky  Quartets,  three  Quartets  from 
Op.  18,  Quartet,  Op.  95,  and  the  last  Quartet,  Op.  135. 

No  such  record  list  has  ever  before  appeared  at  one  time. 

Watch  this  space  for  further  announcement. 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 

Columbia 

NEW  PROCESS  RECORDS 

Made  the  New  Way  ~  izlectricaiiy 

Viva-tonal  Recording  -  The  Records  without  Scratch 


1541 


Concerto  for  Violin  with  Orchestra,  Op.  82 

Alexander  Constantino vitch  Glazunov 

(Born  at  Leningrad  on  August  10,  1865;  now  living  there) 

This  concerto,  composed  in  1904,  was  published  in  1905.  It  is 
dedicated  to  Leopold  Auer.  The  composer's  intention  was  to  have  it 
first  played  in  public  by  Auer,  but  hearing  Mischa  Elman  taking  a 
lesson  with  Auer,  he  was  so  impressed  by  the  boy's  talent  that  he 
asked  the  teacher  to  allow  his  pupil  to  produce  the  work.  The  first 
public  performance  was  in  the  Queen's  Hall,  London,  October  17, 
1905:  Elman,  violinist — he  was  then  in  his  fifteenth  year;  Henry  J. 
Wood  conductor. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  October  28,  1911:  Efrem  Zimbalist,  violinist; 
Max  Fiedler,  conductor. 

The  concerto  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trbmbones  (poi),  kettle- 
drums, campanelli  (poi)  triangle,  cymbals,  harp  (poi),  solo  violin,  and 
the  usual  strings.  It  is  practically  in  four  movements  without  interrup- 
tion, Moderato,  A  minor,  4-4.  The  chief  theme  is  of  an  expressive 
nature,  announced  at  once  by  the  solo  violin  with  a  light  accompani- 
ment, chiefly  clarinets  and  bassoons.     This  theme  recurs  frequently. 
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Like  inviting  a  famous  orchestra 

to  your  home 

— an  evening  s  entertainment  with  the  new  Ortho-phonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra — in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with  the  new  Orthophonic  Victrola  and  the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest    dealer    in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Vidlor  Records  of  the  Tschaikowsky  "Nut- 
cracker" Suite,  made  just  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
ii-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 


VICTOR    TALKING    MACHINE    COMPANY,    CAMDEN,    NEW    JERSEY,     U.    S.    A. 
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The  second  subject,  a  flowing  one,  is  also  given  to  the  solo  violin, 
Andante,  D-flat,  3-4.  This  section,  in  aria  form,  is  followed  by  an 
agitated  section;  then  there  is  a  return  to  the  first  movement.  An 
elaborate  cadenza  leads  to  the  Finale,  Allegro,  A  major,  6-8.  The  chief 
theme  is  dialogued,  at  first  by  trumpets  and  violin.  It  is  afterwards 
given  out  in  an  orchestral  fortissimo.  Other  thematic  material  is  of  a 
joyous  nature. 


Overture  to  the  Opera  "Oberon"    .  .    Carl  Maria  von  Weber 
(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Oberon;  or,  the  Elf-king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne  Paton; 
Mermaid,  Mary  Anne  Goward;  Fatima,  Mme.  Vestris;  Puck,  Harriet 
Cawse;  Huon,  John  Braham;  Oberon,  Mr.  Gownell;  Scherasmin,  acted 
by  Mr.  Fawcett,  "but  a  bass  singer,  named  Isaacs,  was  lugged  in  head 
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Just  a  Step  Ahead  of  Fashion: 

Such  is  the  new  College  Shop  at  Jordan's.     It  is  a  charming  spot  ...  a 

rendezvous  for  young  fashionables,  where,  in  artistic  atmosphere,  a  smart 

miss  may  choose  the  frock  of  the  moment  for  daytime  or  evening 

wear,   with   greatest   ease.      Prices  are  $25,  $29.50  to  $45 

Jordan  Marsh  Company 
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and  shoulders  to  eke  out  the  charming  quatuor,  'Over  the  Dark  Blue 
Waters.'" 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa- 
Rosa  Company,  May  23,  1870.* 

Weber  received  for  the  Opera  £500.  William  Thomas  Parke,  the 
first  oboist  of  Covent  Garden  at  the  time  of  the  production,  wrote  in 
his  entertaining  "Musical  Memoirs":  "The  music  of  this  opera  is  a 
refined,  scientific  and  characteristic  composition  and  the  overture  is 
an  ingenious  and  masterly  production.  It  was  loudly  encored.  This 
opera,  however,  did  not  become  as  popular  as  that  of  'Der  Freischutz.,  " 

*  * 

The  story  of  the  opera  was  founded  by  Planche"  on  Wieland's  "Oberon,"  which 
in  turn  was  derived  from  an  old  French  romance,  "Huon  of  Bordeaux."  Oberon 
and  Titania  have  vowed  never  to  be  reconciled  until  they  find  lovers  faithful  in 
adversity.  Puck  resolves  to  serve  Oberon,  his  master,  by  bringing  together  Huon 
and  Rezia.  Huon  has  been  ordered  by  Charlemagne  to  kill  the  favorite  at  Baghdad 
and  to  wed  the  Caliph's  daughter,  Rezia.  The  lovers,  having  met,  in  a  vision,  are 
in  love.  At  Baghdad,  Huon  being  sent  there  because  he  had  slain  a  son  of 
Charlemagne,  kills  Babekan,  bethrothed  to  Rezia,  and  escapes  with  her,  by  the  aid 
of  a  magic  horn  given  to  him  and  blown  by  Scherasmin,  Huon's  shield-bearer.  The 
horn  compels  the  Caliph's  court  to  dance.  Oberon  appears  and  makes  the  lovers 
swear  to  be  faithful  in  spite  of  all  temptation.    They  are  shipwrecked.    Rezia  is 

*The  cast  was  as  follows:  Rezia,  Mme.  Parepa-Rosa;  Fatima,  Mrs.  E.  Seguin;  Puck,  Miss  Geraldine 
Warden;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Laurence  (sic);  Oberon,  G.  F.  Hall;  Mermaid,  Miss 
Isaacson  (?).  Carl  Rosa  conducted.  A  song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard 
Glover,  from  a  theme  in  one  of  Weber's  pianoforte  sonatas,  was  introduced.  The  audience  was  not 
large,  and  it  was  cool. 
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cThe  Stieff  £>ouLs  XV~  Versailles"  Grand 


TIEFF 


Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles  Model.  To  own  this  in- 
strument  is  to  possess  the  atmos- 
phere of  the  French  Courts 

Chas.  M.  StiefF,  Inc. 
114  Boylston  St. 
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captured  by  pirates;  Huon  is  wounded.  The  Emir  Tunis  has  Rezia  in  his  harem; 
his  wife  Roschana  is  enamored  of  Huon.  The  Emir  orders  the  wife  and  Huon  to 
be  burned;  but  again  the  magic  horn  is  blown.  Oberon,  reconciled  to  Titania,  brings 
the  lovers  to  Charlemagne's  court,  where  they  are  welcomed  with  pomp  and  ceremony. 
There  is  another  pair  of  lovers  in  the  opera:  Scherasmin  and  Rezia' s  Arabian 
maid,  Fatima. 

The  overture,  scored^for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,TO  major,  4-4).  The  horn  of  Oberon  is  answered 
by  muted  strings.^  The  figure  for  flutes  and  clarinets  is  taken  from  the 
first  scene  of  the  opera  (Oberon'sjpalace ;  introduction  and  chorus  of 
elfs).  After  a  pianissimo  little  march,  there  is  a  short  dreamy  passage 
for  strings,  which  ends  in  the  violas.  There  is  a  full  orchestral  crashing 
chord,  and  the  main  body  of  the  overture  begins  (Allegro  con  fuoco 
in  D  major,  4-4).  The  brilliant  opening  measures  are  taken  from  the 
accompaniment  figure  of  the  quartet,  "Over  the  Dark  Blue  Waters/' 
sung  by  Rezia,  Fatima,fHuon,  Scherasmin  (act  ii.,  scene  x.).  The 
horn  of  Oberon  isjheard  again;  it  is  answered  by  the  skipping  fairy 
figure.  The  second  theme  (A  major,  sung  first  by  the  clarinet,  then 
by  the  first  violins)  is  taken  from  the  first  measures  of  the  second  part 
of  Huon's  air  (act  i.,  No.  5).  And  then  a  theme  taken  from  the  pero- 
ration, presto  con  fuoco,  of  Rezia's  air  "Ocean!     Thou  mighty  monster' ' 
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The  Well-Equipped  Desk 

If  you  keep  your  desk  fitted  with  the  proper  stationery, 
you  will  find  it  much  easier  to  keep  up  with  your  corre- 
spondence. It  costs  no  more,  in  fact  less,  to  have  all 
the  sizes  of  paper  and  envelopes  you  need  for  social 
and  business  use. 

Note  paper  or  correspondence  cards  marked  with  your 
monogram  for  informal  invitations  and  "thank  you's." 
Letter  size  paper  also  marked  with  your  monogram  for 
letters  to  friends.  Both  sizes  engraved  with  your  ad- 
dress for  more  formal  communications  and  business 
letters.  Extra  envelopes  at  least  3l/2  x  6%  inches,  so 
that  you  can  mail  checks  without  folding. 

Cards  for  yourself  and  your  husband  in  matching 
engraving,  envelopes  the  proper  size  to  fit  them. 

We  can  supply  all  your  stationery  needs.  We  carry 
all  the  best  American  and  French  papers.  We  design 
monograms  and  do  all  kinds  of  social  engraving.  Esti- 
mates and  designs  are  gladly  submitted  without  any 
cost  or  obligation  to  you. 

Shreve,  Crump  and  Low  Company 

FOUN  DED    IN    1800 

Watches,  Fine  Clocks,  Stationery,  Traveling  Requisites 


147  Tremont  Street 


Boston,  Massachusetts 
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(act  ii.,  No.  13),  is  given  as  a  conclusion  to  the  violins.  This  theme 
ends  the  first  part  of  the  overture.  The  free  fantasia  begins  with  soft 
repeated  chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the  strings. 
The  second  theme  is  treated,  but  not  elaborately;  and  then  the  Rezia 
motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


* 
*  * 


Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera  for 
the  Theatre  Royal,  Co  vent  Garden.  Weber  chose  "Oberon"  for  the 
subject.  Planche  was  selected  to  furnish  the  libretto.  In  a  letter  to 
him,  Weber  wrote  that  the  fashion  of  it  was  foreign  to  his  ideas:  "The 
intermixing  of  so  many  principal  actors  who  do  not  sing — the  omission 
of  the  music  in  the  most  important  moments — all  these  things  deprive 
our  'Oberon'  of  the  title  of  an  opera,  and  will  make  him  (sic)  unfit  for 
all  other  theatres  in  Europe,  which  is  a  very  bad  thing  for  me,  but — 
passons  ld-dessous" 

Weber,  a  sick  and  discouraged  man,  buckled  himself  to  the  task  of 
learning  English,  that  he  might  know  the  exact  meaning  of  the  text. 
He  therefore  took  one  hundred  and  fifty-three  lessons  of  an  Englishman 
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I  OU  are  safeguarding  your  family  now.  A  Shawmut  Trust  will 
safeguard  them  always. 

THE       NATIONAL 
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named  Carey,  and  studied  diligently,  anxiously.  Planche  sent  the 
libretto  to  Dresden  an  act  at  a  time.  Weber  made  his  first  sketch  on 
January  23,  1825.  The  autograph  score  contains  this  note  at  the  end 
of  the  overture:  "Finished  April  9,  1826,  in  the  morning,  at  a  quarter 
of  twelve,  and  with  it  the  whole  opera.  Soli  Deo  Gloria !  !  !  C.  M.  V. 
Weber."  This  entry  was  made  at  London.  Weber  received  for  the 
opera  £500.  He  was  so  feeble  that  he  could  scarcely  stand  without 
support,  but  he  rehearsed  and  directed  the  performance  seated  at  the 
piano.  He  died  of  consumption  about  two  months  after  the  production. 
Planche  gives  a  lively  account  of  the  genesis  and  production  of 
"Oberon."*  He  describes  the  London  public  as  unmusical.  "A 
dramatic  situation  in  music  was  ' caviare  to  the  general/  and  inevitably 
received  with  cries  of  'Cut  it  short!'  from  the  gallery,  and  obstinate 

♦"Recollections  and  Reflections,"  by  J.  R.  Planche,.  Vol.  I,  pp.  74-86  (London,  1872). 


ino    LUDWIG  VAN  BEETHOVEN    m 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 
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(hoose  your  piano  as  the  artists  do 


Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 
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Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 
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coughing  or  other  significant'signs  of  impatience  from  the  pit.  Nothing 
but  the  Huntsmen'sJChorus  and  the  diablerie  in  'Der  Freischiitz'  saved 
that  fine  work  from  immediate  condemnation  in  England;  and  I  remem- 
ber perfectly  well  the  exquisite  melodies  in  it  being  compared  by  English 
Musical  critics  to  'wind  through  a  keyhole  V  :  .  .  *None  of  our  actors 
could  sing,  and  but  one  singer  could  act,  Madame  Vestris,  who  made  a 
charming  Fatima.f .  .  .  My  great  object  was  to  land  Weber  safe  amidst 
an  unmusical  public,  and  I  therefore  wrote  a  melodrama  with  songs, 
instead  of  an  opera  such  as  would  be  required  at  the  present  day."f 

* 

The  first  performance  in  Germany  of  "Oberon"  in  "its  original  shape" 
was  at  Leipsic,  December  23,  1826.  X 

*Planch6  eites  a  writer  in  the  Quarterly  Musical  Magazine  and  Review  for  June,  1875:  "Nearly 
all  that  was  not  irresistibly  ridiculous  was  supremely  dull." 

fThere  was  a  performance  in  London  with  German  text  by  Th.  Hell  in  1841  (Rezia,  Mme.  Heine- 
fitter;  Huon,  Haizinger;  in  Italian,  on  July  3,  1860  (Rezia,  Mme.  Tietjens;  Fatima,  Mme.  Alboni). 
Benedict  furnished  recitatives,  partly  his  own,  partly  from  other  works  of  Weber's. 

JThe  art  of  Rezia  was  then  taken  by  Miss  Canzi,  and  that  of  Sir  Huon  by  Vetter.  Catherine 
Canzi,  daughter  of  a  Hungarian  mother,  was  born  at  Baden,  Austria,  in  1805.  She  studied  with  several 
teachers,  and  became  the  pupil  of  Salieri  at  Vienna  in  1819.  She  sang  at  court  concerts  in  1821, 
appeared  at  the  Court  Opera  House  in  operas  by  Rossini,  and  visited  German  opera  houses  as  a  "guest." 
In  1822  she  went  to  Milan,  where  she  studied  with  Banderali.  She  sang  at  La  Scala  (May  27,  1823) 
in  Rossini's  "Barbiere  di  Siviglia"  and  "L'Inganno  Felice"  (May  31,  1823),  sang  successfully  in  other 
Italian  opera  houses,  returned  to  Germany  in  1825,  and  was  engaged  for  the  Leipsic  opera  house. 
Visiting  London  and  Paris  in  1826,  she  did  not  make  a  sensation.  The  next  year  saw  her  a  member 
of  the  Stuttgart  opera-house  company.  She  remained  there  about  ten  years.  In  1830  she  married 
Wahbach,  the  stage  manager.  When  she  left  the  stage,  she  received  a  pension  from  the  King  of 
WUrttemberg. 
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in  a  STEINWAY  PIANO 

is  the 

Superlative  reproducing  instrument 

The  DUO  *  ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 

No.  66080  PUPAZETTI  ("Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 
and  skillfully  made  "puppet-caricatures"  of  certain  well-known 
musical  forms. 


MIIIMIMIIIIIIIIIIIIIIIIIIIIIMIIIIIII 
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STEINERT  HALL      -       -       *       BOSTON 

There  is  a  STEINERT  store  in 
every  leading  New  England  city 
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A  "new  version"  of  "Oberon"  with  the  libretto  revised  by  Josef 
Lanff  and  with  additional  music  by  Josef  Schlar,  was  produced  at 
Wiesbaden  in  May,  1900.  "There  was  an  attempt  to  make  the  music 
harmonize  more  or  less  with  the  spirit  of  the  present  day." 

In  Paris,  the  overture  was  first  heard  in  1826.  Extracts  from  the 
opera  were  performed  in  concert  later.  The  opera  was  performed  by  a 
German  company  at  the  Salle  Favart  (afterwards  Theatre  Lyrique) 
on  May  25,  1830,  with  Mme.  Schroeder-Devrient  as  Rezia.  On  Febru- 
ary 27,  1857,  "Oberon"  was  performed  in  the  French  of  Nuitter,  Beau- 
mont, and  Chazat  at  the  Theatre  Lyrique:  Rezia,  Mme.  Rossi-Caccia 
(later  Mmes.  Ugalde,  Cambardi,  Meillet);  Fatima,  Mile.  Girard; 
Huon,  Michot;  Scherasmin,  Grillon;  Oberon,  Fromant;  Puck,  Mile. 
Borghese.     (See  the  article  of  Berlioz  in  his  "A  travers  chants.") 

F.  W.  Jahns  says  in  his  "Weber"  (1871)  that  there  had  been  a  concert 
performance,  in  New  York  by  the  Society  of  Church  Music,  conducted 
by  "Pache."*  The  first  performance  of  "Oberon"  in  the  United  States 
was  at  the  Park  Theatre,  New  York,  on  October  9,  1828:  Rezia,  Mrs. 
Austin;  Huon,  Horn.f     (There  was  a  performance  of  "Oberon:  A  Musi- 

*For  "Pache"  read  "Pach." 

fA  performance  in  Philadelphia,  October  29,  1827,  has  been  noted,  but  we  have  not  been  able 
to  verify  the  statement.  "Skeletons  of  works  of  more  pretensions"  (than  ballad  operas)  "were  pro- 
duced about  that  time  in  Philadelphia,  with  the  aid  of  Mrs.  Austin,  Mme.  Feron  and  others,  but 
always  interlarded  with  ballads  or  selections  from  other  operas." 
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The  annual  expenses  of  the  Boston  Symphony 
subscriptions.    A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina 
Frost,    Mr.    and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Loui 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  J 
Gray,  Mrs.  John  Chipmi 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 


■  I 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    ft 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wi! 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and  M 

Clement  S. 
Houghton,   Miss   Elizab 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


hi 
hi 
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The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thtf 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches* 


=-- 


1558 


- 


^  exceed  its  income.    This  operating  deficit  is  met  by 
uc  lason  1926-27  follows: 


--B    Arthur  S. 
»^   Mrs.  E.  J. 


Miss  Edith  Morse 


irgh,  Albert  W. 

jirgh,  Carl  J. 

q,  M.  B. 

VIrs.  L.  M. 

.rs.  Edward  L. 

rs.  Henry  P. 

ie  Misses 

d,      Mr.      and      Mrs. 

aham 

d,  Mr.  and  Mrs.  Jesse 


.1 

:nC 

L. 
ml 
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liss  Aimee 

Irs.  H.  A. 

liss  Margaret  Ruthven 

,  Mrs.  Henry  G. 

liss  Elizabeth 

e,  Mrs.  John 

.  and  Mrs.  George  C. 

J.  Howard 

Irs.  George 

[rs.  David  M. 

,  Mrs.  Thornton  K. 

,  Mrs.  W.  S.  H. 

Miss  Lucy 

ephen  B. 

Arthur 

[ohn  A. 


m  g,  Earl  G. 
,se  Miss  Fanny  P. 

sc  Henry  L. 
Jb,   Mrs.    Jesse    H., 

3  tvidence,  R.I. 
jMiss  Mildred  A. 
m  l,  Arthur  N. 

Jt  l,  Mrs.  James  I. 

>ir  Irs.  John 

n»  Mrs.  Edward  C. 

>:  Mr.  and  Mrs.  Arthur  W. 

rs  Henry  Lee 
>R  Miss  J.  G. 
)n  J.  Torrey 

in  Mr.  and  Mrs.  Charles  A. 
ds<  y  Mrs.  F.  S. 
at],  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
SavUle,  Mrs.  William 
Sawyer,  Mr,  and  Mrs.  Henry  B. 
Sayles,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


{Continued  on  following  page) 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 

Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Gushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E. 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 


Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 

Bird,  Mrs.  Frances  A.  M. 
Bradley,  Mr.  and  Mrs.  J.  Gardner 
Buckingham,  Miss  Mary  H. 
Bullard,  Mrs.  W.  N. 
Fox,  Felix 

Lombard,  Mrs.  Ephraim 
Morse,  Miss  Leonice  S. 
Murfitt,  Mrs.  S.  C. 


Bentinck-Smith,  Mrs.  W.  F. 
Fay,  Charles  Norman 

Kennedy,  Mr.  and  Mrs.  Joseph  P.,  New  York 

Lyon,  Mrs.  W.  H.  

Bancroft,  Mrs.  Hugh 
Curtis,  Mrs.  Louis 


Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr,  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mis.  Channing 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taft,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Mars  ton 
Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman,  Mr.  and  Mrs.  Edward  M. 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Squibb,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


Hill,  Mr.  and  Mrs.  Edward  B. 


Murdock,  Mrs.  Harold 


Hunnewell,  Mrs.  Arthur 


New  Subscribers  to  March  12,  1927 
Sampson,  Mrs.  Robert  deW. 
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Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 


Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 

Burr,  Mr.  and  Mrs.  Allston 

New  Subscribers  to  Endowment  Fund  to  March  5,  1 927 

Bancroft,  Mrs.  Hugh 

Subscriptions  to  date  for  season  of  1 926-27      .       .  $77, 1 98.00 

Endowment  Fund 214,022.25 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 49,795.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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cal  Romance' '  on  September  20,  1826,  but  it  was  not  Weber's  opera. 
It  may  have  been  Cooke's  piece  which  was  produced  at  London  early 
in  that  year.)  This  performance  of  Weber's  opera  was  "for  the  benefit 
of  the  beautiful  Mrs.  Austin."  An  admirer,  whose  name  is  now  lost, 
spoke  of  her  "liquid  voice  coming  as  softly  on  the  sense  of  hearing 
as  snow  upon  the  waters  or  dew  upon  the  flowers."  Richard  Grant 
White  described  her  as  having  a  mezzo-soprano  voice  of  delicious 
quality.  "She  was  very  beautiful,  in  what  is  regarded  as  the  typical 
Anglo-Saxon  style  of  beauty — divinely  fair;  with  blue  eyes  softly  bright 
golden-brown  hair,  and  a  well-rounded  figure."  She  was  praised 
lustily  in  print  by  a  Mr.  Berkeley,  "a  member  of  a  noble  English  family, 
who  accompanied  her,  and  managed  all  her  affairs  with  an  ardent  devo- 
tion far  beyond  that  of  an  ordinary  man  of  business."  White  wrote 
that  she  was  not  appreciated  at  first  in  New  York,  because  she  had 
made  her  debut  in  Philadelphia. 

"For  already  had  the  public  of  New  York  arrogated  to  themselves 
the  exclusive  right  of  deciding  upon  the  merits  of  artists  of  any  preten- 
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sions  who  visited  this  country  professionally.  And  it  is  true  that,  if 
they  received  the  approbation  of  New  York,  it  was  a  favorable  introduc- 
tion to  the  public  of  other  towns.  Not  so,  however,  with  those  who 
chose  Philadelphia  or  Boston  as  the  scene  of  their  debut.  The  selection 
was  in  itself  regarded  by  the  Manhattanese  as  a  tacit  acknowledgment 
of  inferiority  or  as  a  slight  to  their  pretensions  as  arbiters;  and  in  such 
cases  they  were  slow  at  bestowing  their  approval,  however  well  it 
might  be  deserved." 

Mrs.  Austin  visited  Boston  during  the  season  of  1828-29,  and  sang 
here  in  later  years.  She  sang  at  the  Tremont  Theatre  during  her  engage- 
ment in  "The  Barber  of  Seville,"  with  Comer,  Horn,  Miss  George,  and 
Mrs.  Papanti. 


* 
*  * 


We  doubt  if  "Oberon"  was  performed  in  New  York  in  1828  exactly 
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as  Weber  wrote  it,  for  it  was  then  the  custom  to  use  the  framework  and 
some  of  the  songs  of  an  opera  and  to  introduce  popular  airs  and  incon- 
gruous business.  In  all  probability,  the  first  veritable  performance 
was  at  the  Academy  of  Music,  New  York,  by  the  Parepa-Rosa  English 
Opera  Company,  on  March  29,  1870:  Rezia,  Parepa-Rosa;  Fatima,  Mrs. 
Seguin;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Laurence;  Almanzor, 
G.  F.  Hall;  Oberon,  de  Solla;  Puck,  Geraldine  Warden. 

There  was  a  performance  at  Niblo's  Garden  early  in  November,  1870, 
by  the  Parepa-Rosa-Caroline  Richings  opera  companies  combined,  under 
the  direction  of  C.  D.  Hess.  There  were  some  performances  at  San 
Francisco  in  1882,  when  the  part  of  Rezia  was  taken  alternately  by  Miss 
Lester  and  Miss  Leighton. 

Rezia's  grand  air,  "Ocean!  Thou  mighty  monster,"  has  been  sung  in 
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Boston  at  concerts  of  the  Boston  Symphony  Orchestra  by  Gabriella 
Boema  (1883),  Emmy  Fursch-Madi  (1886),  Emma  Juch  (1892),  Elene 
B.  Eaton  (1894),  Johanna  Gadski  (1898),  Pauline  Cramer  (1901), 
Margaret  Matzenauer  (1923). 

The  last  performance  of  the  overture  at  these  concerts  was  on  Novem- 
ber 1,  1924. 


* 


Thackeray,  in  "The  Newcomes,"  describes  Mrs.  Ridley  playing  on 
an  old,  weazened  piano,  feeble  and  cracked  as  her  voice,  music  from  the 
opera;  and  the  listening  boy,  the  little  John  James,  sees  Zerlina  and 
Masetto  tripping  over  the  meadows :  Massaniello  prancing  on  his  cream- 
colored  charger;  Fra  Diavolo  leaping  down  the  balcony,  carabine  in 
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hand;  "and  Sir  Huon  of  Bordeaux  sails  up  to  the  quay  with  the  Sultan's 
daughter  of  Babylon." 

"All  these  delights  and  sights,  and  joys  and  glories,  these  thrills  of 
sympathy,  movements  of  unknown  longing,  and  visions  of  beauty, 
a  young  sickly  lad  of  eighteen  enjoys  in  a  little,  dark  room  where  there 
is  a  bed  disguised  in  the  shape  of  a  wardrobe,  and  a  little  old  woman 
is  playing  under  a  gas-lamp  on  the  jingling  keys  of  an  old  piano/ ' 


* 


The  woman  who  created  the  part  of  Rezia  at  Covent  Garden  was  Mary 
Anne  Paton,.  who  years  ago,  as  Mrs.  Joseph  Wood,  was  the  toast  of 
Boston.  Her  life  was  an  adventurous  one.  She  was  born  (1802)  in 
Edinburgh,  the  daughter  of  a  master  in  the  High  School.  As  a  little  girl 
she  played  the  violin,  pianoforte,  and  harp.  When  she  was  eight  years 
old,  she  played  and  sang  in  public  and  published  some  of  her  own  com- 
positions. In  1811,  going  to  London,  she  applied  to  Bishop  for  singing 
lessons.     He  refused  to  teach  her.     Then  she  went  about  offering  her 
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services  without  charge,  but  she  was  constantly  repulsed,  and  she  sang 
chiefly  at  private  parties.  At  last,  in  1822,  she  appeared  at  the  Hay- 
market,  London,  as  Susanna  in  "The  Marriage  of  Figaro,"  triumphed 
gloriously,  and  was  engaged  at  Co  vent  Garden  for  leading  roles.  She 
was  "a  very  agreeable-looking  girl.  Her  figure  was  about  the  middle 
height,  slender  and  delicate.  Her  hair  and  eyes  were  dark,  her  com- 
plexion clear.  Her  face  was  not  very  beautiful  when  in  repose,  but, 
when  animated  in  acting  or  singing,  its  expression  reflected  every  change 
of  sentiment,  and  her  countenance  beamed  with  vivacity.  .  .  .  Her 
voice  was  sweet,  brilliant  and  powerful,  its  compass  extending  from  A 
to  D  or  E,  and  her  intonation  was  correct.  .  .  .  Her  style  was  naturally 
florid.  .  .  .  She  had  warm  sensibility/' 

About  this  time,  Miss  Paton  fell  madly  in  love  with  a  young  man 
named  Blood,  a  surgeon  of  good  family,  who  was  extremely  fond  of 
music.  They  were  betrothed,  but  her  father  objected  violently.  She 
was  obstinate  in  her  love  until  the  day  of  the  wedding,  when  she  "stated 
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that  prudential  motives  induced  her  for  the  present  to  recede."     Sh 
returned  her  lover's  gifts.     He  immediately  married  a  play-actress. 
Miss  Paton,  who  began  "to  droop  and  become  melancholy/ '  was  con- 
soled only  by  a  secret  marriage  (1824)  with  Lord  William  Pitt  Lennox, 
a  younger  son  of  the  fourth  Duke  of  Richmond. 

Weber  first  heard  Miss  Paton — she  kept  her  maiden  name — in  his 
own  "Der  Freischutz."  Delighted  with  her,  he  wrote  to  his  wife: 
"Miss  Paton  is  a  singer  of  the  first  rank  and  will  play  Rezia  divinely. 
...  I  really  cannot  see  why  the  English  singing  should  be  so  much 
abused.  The  singers  have  a  perfectly  good  Italian  education,  fine 
voices  and  expression."  After  the  performance  of  "Oberon,"  he  wrote: 
"Miss  Paton  sang  superbly."  Planche,  in  his  "Recollections  and 
Reflections,"  wrote:  "Miss  Paton,  with  a  grand  soprano  voice  and  suffi- 
ciently prepossessing  person,  was  equally  destitute  of  histrionic  ability." 
"Equally"  here  refers  to  the  tenor  Braham,  the  Sir  Huon. 

In  1826,  Miss  Paton  was  acknowledged  and  received  as  the  wife  of 
Lord  William  Lennox.  Her  days  and  nights  were  full  of  trouble.  Her 
health  was  affected  so  that  the  public  was  often  disappointed;  ugly 
stories  were  noised  about;  there  was  a  divorce.    Miss  Paton  chose  for 
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The  greatest  living  violin  teacher, 
Leopold  Auer,  has  personally  selected 
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Every  genuine  Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
the  violin,  near  the  soundpost. 

Ask  for  our  special  folder  which  con- 
tains illustrations,  descriptions  and 
prices  of  Leopold  Auer  Violin  Outfits 
Nos.  1,  2  and  3,  and  explains  our 
unusual  guarantee. 


CARL  FISCHER,™ 


t     MUSICAL     INSTRUMENTS- 


NEW   YORK- BOSTON     — 
BOSTON    STOnE  '     252    Ti 


(Mi  rnmii  Tit.  cms  ens  c— s  „ft„«»j^cw>Aft 


CH  ICAGO 
>n(  St. 


STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 

EASTER    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  boylston  Street  Boston 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly)  forming 
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her  second  husband  "Mr.  Wood,  a  kind-hearted  young  vocalist,  who  had 
lately  appeared  on  the  Covent  Garden  boards." 

We  learn  from  the  "Memoir  of  Mr.  and  Mrs.  Wood"  published  at 
Philadelphia  in  1840,*  that  Miss  Paton  as  Lady  Lennox  was  well 
treated  by  her  husband's  family:  "She  was  never  asked  to  sing,  even  at 
their  domestic  parties,  but  was  treated  with  the  greatest  respect,  though 
she  often  voluntarily  delighted  the  circle  with  the  syren  strains  of  her 
melodious  voice."  Lennox  was  jealous,  and  had  "groundless  suspicions" 
of  Wood;  but  let  us  listen  to  the  biographer: 

"He  charged  Lady  Lennox  with  having  transferred  her  affections 
from  himself  to  Wood.  The  lady  repelled  the  allegation  indignantly. 
Crimination  and  recrimination  followed;  and  Lennox,  forgetful  of  every 
honorable  feeling,  regardless  of  every  manly  impulse,  struck  her  a 
violent  blow,  which  felled  her  to  the  earth!  We  have  no  words  to 
express  our  indignation  at  this  outrage. 

'Ttie  man  who  lays  his  hand  upon  a  woman,  save  in  the  way  of  kindness, 
Is  a  wretch,  whom  'twere  gross  flattery  to  call  a  coward!' 

"The  injured  woman  rose  with  a  changed  spirit,  and  left  the  house  of 
Lord  Lennox,  never  to  return." 

*This  pamphlet  of  38  pages,  "Memoir  of  Mr.  and  Mrs.  Wood,"  with  a  picture  of  Mrs.  Wood  in 
costume  on  the  front  cover,  is  amusing  by  reason  of  its  gossip  and  decidedly  personal  revelations. 


MANUFACTURERS 


KAKASBROS.] 

FURRIERS 


RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston    - 


Tel.  Hancock  0465 


GIVE  MOTHER  YOUR  PORTRAIT  ON 
MOTHER'S  DAY  —  The  Eighth  of  May 

a  beautiful  bachrach  portrait  will  be  a 
permanent  message  of  your  love  and  esteem 
for  her — a  message  that  will  grow  dearer 
and   dearer  as  the  days  go  by. 

Sittings  may  be  made  only  until 
Monday,  April  eighteenth 

ESTABLISHED    1868 
PHOTOGRAPHS     OF      DISTINCTION 

647  Boylston  Street       Kenmore  4730 


WORCESTER 


LYNN 


LAWRENCE 


LOWELL 
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535* 


Model  No.  372 


Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 

For  Sale  By 
WM.  FILENE'S  SONS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  18^5 
Importers  of  Men's  Furnishings 


English  Gum  Twill  Cravats 

Entirely  new  patterns,  most  of 
them  especially  designed  for  us, 
assuring  exclusiveness. 


4  Hamilton  Place 


Opposite  Park  Street 
Church 

Telephone,  HANcock  7969 


Td^NHOP 


THE    UNUSUAL 

IN 

Children's    Clothes 

GIRLS  2-16  BOYS  1-4 


651  BOYLSTON  STREET 

BOSTON 


Telephone:  Kenmore  7512 

1ISS  HOLLAND 

567  BOYLSTON   STREET 


Copley  Square 


BOSTON 


Imported  and  Domestic 

COATS—GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 
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Joseph  Wood  and  Miss  Paton  were  married  in  1831.  The  jewels 
given  her  by  Lord  Lennox  were  sold;  they  brought  £529. 

The  Woods  first  visited  the  United  States  in  1833,  and  appeared  at 
the  Park  Theatre,  New  York,  in  September  of  that  year.  Richard 
Grant  White  wrote  of  Mrs.  Wood:  "Her  voice  was  powerful,  of  un- 
common compass,  and  agreeable  in  quality,  although  not  sympathetic. 
Her  vocalization  was  moderately  good,  her  style  brilliant;  and  as  a 
bravura  singer  she  could  hold  her  own  even  with  all  but  the  greatest  of  the 
Italian  prima  donnas  of  her  day.  It  was  in  finish  of  vocalization,  in 
purity  and  simplicity  of  style  in  cantabile  passages  (supreme  test  of 
high  vocal  art)  and  in  expression,  that  she  fell  short  of  their  excellence. 
She  was  a  'fine  woman/  but  not  handsome,  her  mouth  being  so  large 
that  when  she  opened  it,  it  became  cavernous,  with  stalactic  teeth. 
But  her  eyes  were  bright,  and  her  face  when  she  was  acting  pleased  her 
audiences. 


A  good  Judge 

presiding  in  a  high  court  has  passed  this  sentence  upon  us. 


"It  is  a  -well  nigh  universal  experi- 
ence with  me  in  asking  for  service  to 
meet  with  a  succession  of  misunder- 
standings, errors,  and  omissions,  and 
it  is  a  most  refreshing  exception  there- 
to, to  have  been  given  a  sitting  by  you 
and  to  have  had  an  order  filled  with 
such  scrupulous  attention  and  such 
efficient  execution,  leaving  absolutely 
nothing  to  be  asked  for  or  to  mar  the 


pleasure  of  the  customer*    It  speaks 
well  for  your  organization." 


145  Tremont  Street 
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The  Boston  Symphony  Orchestra 

CREATES  A 

SYMPHONY  IN  MUSIC 

WHILE  THE 

TRICHO  SYSTEM 

ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


Treatise 

8 

on 
Request 


Grand 
Prix 
Pari* 
1925 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS.  BROCADES.  HOOKED  RUGS.  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 

HICKS  GALLERY,  Inc. 

16  and  18  FAYETTE  STREET.  BOSTON 


MISS    HARDY'S    WORKSHOP 
FOR  PAINTED  DECORATION 

102  CHESTNUT  STREET  -      BOSTON 

Furniture  made  to  order  Old  Furniture  Painted  Furniture 

Set  of  six  authentic  Chippendale  Chairs 
Interior  Decorations  Chintzes  Lighting  Fixtures 


Habitues  of  Symphony  who 

think  they  know  their  Boston 

would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thomas  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,  BOSTON 

Liberty  9322 


[ISS  HARLOW 


.  .  Interior  Decorators  .  . 


Large  Selection  of  Fortuny 
Prints 

New  Importations  of 
Wall  Papers 

Chintzes 

20  Newbury  Street 
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"She  had  been  married  to  Lord  William  Lennox,  a  squint-eyed 
scapegrace,  who  treated  her  so  brutally  that  she  obtained  a  divorce 
from  him  and  eagerly  accepted  as  her  second  husband  Joseph  Wood, 
a  tall,  handsome  pugilist,  whose  fine,  but  quite  uncultivated  tenor  voice 
took  him  out  of  the  prize  ring,  and  who  won  her  heart  by  giving  her 
noble  husband  a  thrashing.  ...  Mrs.  Wood  was  worshipped  almost 
as  if  she  had  been  a  beauty.  I  remember,  being  at  boarding-school, 
in  the  lowest  form,  how  a  young  gentleman  in  the  highest,  the  cock  and 
the  swell  of  the  school — an  awful  being  who  had  attained  the  mature 
age  of  perhaps  seventeen  years,  and  of  whom  it  was  said  that  he  could 
raise  whiskers — returning  from  Philadelphia  after  the  long  vacation, 
brought  with  him  a  lithographic  portrait  of  Mrs.  Wood  as  Amina. 
This  he  had  framed,  and  hung  it  in  the  most  conspicuous  part  of  his 
room,  with  a  crimson  cushion  before  it,  upon  which  he  compelled  all 
his  visitors  to  kneel,  at  least  once,  on  pain  of  exclusion  from  his  apart- 
ment and  his  good  graces.  The  Woods  preserved  their  popularity  here 
until,  on  occasion  of  a  petty  quarrel  with  a  New  York  actress  named 
Conduit,  there  was  a  cabal  raised  against  them,  the  American  eagle 


GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  FARM  AND  GARDEN  ASSOCIATION.  INC. 


Recently  received — Hand-made  Rugs,  New  and  Antique  Bedspreads  suitable 
for  summer  houses,  at  moderate  prices. 


SPECIAL  CANDY  BOXES  FOR  STEAMER  GIFTS 


Place  orders  early  for  WATER  GLASS  EGGS 


Telephone  Back  Bay  4198 


E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 


Publishers  of 

THE  CONCORD  SERIES 

THE  COMMONWEALTH  SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL  MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR  WOMEN'S  VOICES 


Depot  for 

PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL  BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41   WESTLAND  AVENUE 
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America's  Foremost  Florist 

V      year     J  INCORPORATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON    STREET 


NEAR    MILK 


OR     24    PROVINCE   STREET 
ROOM      428 


BINDS    AND    REPAIRS 

ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  ND      TO      LIE     F  L  AT 


Opposite  Old  State  House  52  DEVONSHIRE  STREET.  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


NOTICE  OF  REMOVAL  OF 

WILLIAM  B.  BALLARD 

565  BOYLSTON  ST.    to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


Shop 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coats.  Sweaters,  Scarfs 
Stockings,  Children's  Jerseys,  etc. 


1581 


Hill,  Smith  &  Co.. 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

MILK    STREET 

Old  South  Building 

Telephone  Main  1 590 


8 


Gveryone  should 
KSXOWanother 

LANGUAGE 

It's  easy  by  our  natural 

conversational  method—* 

successful  for  47  years 

Free  Trial  Lesson 


SCHOOL. 

LAN Q  UAQES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


CHEZ  RICO 

STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL 

TRAY  LUNCH 

12  to  2     Fifty  Cents 

TEA.  3  to  5 

PT  OTHFS  f INDIVIDUALLY! 
LLU  l  "^  [PLANNED  J 

OBJETS  D'ART 

William  Hawkins  Rigby 


DINNER 
6  to  7.30 
One  Dollar 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS.  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS.  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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screamed  defiance,  and  amid  a  disgraceful  disturbance,  which  attained 
almost  the  proportions  of  a  riot,  they  were  driven  from  the  stage  of  the 
Park  Theatre  in  1836." 

General  James  Watson  Webb  of  the  Courier  was  prominent  in  foment- 
ing this  row,  which  is  described  in  the  "Memoirs"  quoted  above.  All 
sorts  of  missiles  were  thrown  on  the  stage,  from  a  cent  to  a  piece  of  a 
bench  six  feet  long.  The  friends  of  Wood — among  them  were  Wetmore, 
Hone,  Ogden,  Pell,  Livingstons  and  Carrolls — presented  the  Woods 
with  "a  splendid  service  of  plate."  In  this  service  were  two  goblets  with 
covers,  "surmounted  with  a  beautifully  chased  American  eagle,  of  the 
frosted  chasing,  gilded  inside  richly,  with  scroll  in  front  for  engraving 
inscription."  (For  an  amusing  account  of  the  row,  see  Col.  T.  Allston 
Brown's  "History  of  the  New  York  Stage,"  Vol.  I,  page  44.) 

The  Woods  made  their  first  appearance  in  Boston  at  the  Tremont 
Theatre  on  December  4,  1833,  in  an  English  adaptation  of  Rossini's 
"La  Cenerentola."  Other  operas  performed  that  season  were  "Guy 
Mannering,"  "The  Barber  of  Seville,"  "Fra  Diavolo,"  "Love  in  a 
Village,"  "The  Waterman,"  "Der  Freischutz,"  "The  Devil's  Bridge," 
"The  Quaker,"  "Massaniello,"  "The  Marriage  of  Figaro,"  "Clara  and 
the  Slave."  They  were  here  again  in  1835,  when  "The  Maid  of  Judah," 
"Robert  the  Devil,"  and  "La  Sonnambula"  were  heard;  again  in  1836, 
when  "La  Sonnambula"  was  performed  on  March  17  at  a  "farewell 
benefit";  again  in  1840,  with  a  repertoire  including  "The  Beggar's 
Opera,"  and  "Ivanhoe."  Here,  too,  were  squabbles,  described  by 
Col.  W.  W.  Clapp  in  his  "Record  of  the  Boston  Stage."  The  Woods 
returned  to  England  in  1841.  Two  years  later,  Mrs.  Wood  entered  a 
convent,  but  she  did  not  remain  there  long.  She  went  into  the  country, 
took  "a  warm  interest  in  the  Angelican  service,"  drilled  a  choir,  and 
sang  solos.  She  died  in  1864.  Her  husband  married  a  singer  named 
Sarah  Dobson,  and  died  in  1890. 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


. .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone.  Back  Bay  5910 


15S3 


1829 


1927 


Special  Service   on   Mens  Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 


Quality  Work 


Quick  Service 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge        -  1274  Mass.  Avenue 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  MARCH  25,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  26,  at  8.15  o'clock 


PROGRAMME  FOR  FRIDAY  AFTERNOON 

Beethoven      ....     Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace.   Trio.  Un  poco  meno,  allegro. 

IV.  Finale:  Allegro,  ma  non  troppo. 


Beethoven     ....  Symphony  No.  5  in  C  minor,  Op.  67 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

j  III.  Allegro;  Trio. 

1  TV.  Allegro. 


There  will  be  an  intermission  between  the  symphonies 


PROGRAMME  FOR  SATURDAY  EVENING 

Beethoven     .         .         Symphony  No.  6,  in  F  major,  Op.  68,  "Pastorale" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro,  ma  non  troppo. 
II.     Scene  by  the  brookside:  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro. 

Thunderstorm;  tempest:  AJlegro. 

IV.  Shepherd's  song;  Gladsome  and  thankful  feelings  after 

the  storm:  Allegretto. 


Beethoven     ....  Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenu to;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto:  Tempo  primo. 

IV.  Allegro  con  brio. 


There  will  be  an  intermission  between  the  symphonies 


A  lecture  on  Beethoven  (open  to  the  public)  will  be  given  by  Thomas  W.  Surette,  on 
Wednesday,  March  23,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

MAR.  20 

at  3.30 


Sunday 

MAR.  27 
at  3.30 


Sunday 

APR.  3 

at  3.30 


Sunday 

APR.   JO 

at  3.30 


50th  ANNIVERSARY  JUBILEE  RECITAL 


Contralto 


PENSION    FUND    CONCERT 


BEETHOVEN'S 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1927,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARThUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


V 


m^  ^i 


SI  i 

THE   INST%U<5MENT  OF   THE   IMMORTALS 


AY 
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Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artifcres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Zimg,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gorodetzky,  L, 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhapg,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Kelley,  A.  Girard,  H 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

(E-fiai  Clarinet) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
liave  been  made  necessary  by  the  great  growth  of  our  retail  business. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 
......  Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  fc?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '**'.' 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  »  *  *  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooooooooeooooeo 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up"-       Ampicos 
from  $695  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 

195  Boy  is  ton  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  MARCH  25,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  26,  at  8.15  o'clock 


PROGRAMME  FOR  FRIDAY  AFTERNOON 

SYMPHONY  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace.   Trio.  Un  poco  meno,  allegro. 

IV.  Finale:  Allegro,  ma  non  troppo. 


SYMPHONY  No.  5  in  C  minor,  Op.  67 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

j  III.  Allegro;  Trio. 

1  IV.  Allegro. 


There  will  be  an  intermission  between  the  symphonies 


PROGRAMME  FOR  SATURDAY  EVENING 

SYMPHONY  No.  6,  in  F  major,  Op.  68,  "Pastorale" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro,  ma  non  troppo. 
II.     Scene  by  the  brookside:  Andante  molto  moto. 
(  III.     Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro. 
■]  Thunderstorm;  tempest:  Allegro. 

(  IV.     Shepherd's  song;  Gladsome  and  thankful  feelings  after 
the  storm:  Allegretto. 


SYMPHONY  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenu to;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto:  Tempo  primo. 

IV.  Allegro  con  brio. 


There  will  be  an  intermission  between  the  symphonies 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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I    Through  the  Fjords  of  Norway    | 

I  Iceland — North  Cape — Stockholm  | 

Visby  —  Copenhagen 


\     THE   RAYMOND-WHITCOMB 
NORTH    CAPE    CRUISE 


P: 


2IKI 


'":": 


A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world.  \  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
are  illumined  by  the  glorious  Midnight  Sun. 
|         %  Take  it  as  a  complete  and  exhilarating 
H         vacation,  or  as  a  fascinating  prelude  to 
a         European  travel,   ^f  One  month 
111  New  York    to    Southampton, 

return  passage  at  any  date,   ^f 
the    S.  S.    Carinthia    (20,000 
tons  register)   the  newes 
Cunard  liner. 

Write  for  the  booklet 
"The  North  Cape  Cruise*' 

Sailing  June  28,  1927 

Rates,  $800  &  upward 


% 


Africa  Cruise — January  14,  1928     «»*^ 
Round  the  World  Cruise — January  18,  1928  ^^ 

<*<y^         Mediterranean  Cruise  —  January  21,  1928 

Land  Cruises  in  America  by  special  trains  —  all  summer 

Raymond  &  Whitcomb  Co* 


I  165  Tremont  St. 


BOSTON 


TeL  HANcock  7820 
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Symphony  in  B-flat  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begun  before  the  performance  of  the  "Eroica/'  No.  3,  and  the 
first  public  performance  of  the  "Eroica"  was  at  Vienna  on  April  7, 
1805.*  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblance 
to  the  opening  measures  of  the  Scherzo  as  it  is  now  known  to  us;  but 
the  composition,  properly  speaking,  did  not  begin  until  the  "Eroica' ' 
had  been  performed.  This  composition  was  interrupted  by  work  on 
the  Symphony  in  B-flat  major,  No.  4,  a  symphony  of  a  very  different 
character.  The  symphony  was  probably  planned  and  composed  in 
the  summer  of  1806.  In  September,  1806,  Beethoven,  writing  to 
Breitkopf  and  Hartel  spoke  of  a  "new"  symphony  he  wished  to  publish. 

After  the  performance  of  the  "Eroica,"  Beethoven  also  worked  on 
his  opera,  "Fidelio."  The  French  army  entered  Vienna,  November 
13,  1805;  on  the  15th  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn,  and  on  November  20,  1805,  "Fidelio"  was  per- 
formed for  the  first  time,  before  an  audience  largely  composed  of  French 
officers.  There  were  three  performances,  and  the  opera  was  with- 
drawn until  March  29,  1806,  when  it  was  reduced  from  three  acts  to 
two.  The  opera  was  again  coldly  received;  there  were  two  perform- 
ances; and  there  was  no  revival  in  Vienna  until  1814. 

Beethoven,  disturbed  by  this  disaster,  went  in  1806  to  Hungary 

♦The  "Eroica"   was  performed  for  the  first  time  at  a  private  concert  at  Prince  Lobkowitz's 
in  December,  1804. 


TEXT  BOOKS  BY  ARTHUR  F00TE 

MODULATION 

AND  RELATED  HARMONIC  QUESTIONS 

A  concise  statement  of  the  various  means  of  modulation  found  in  music  from  Bach 
to  the  present  time;  such  problems  as  are  offered  by  certain  composers  of  the  past  few 
years,  however,  have  not  been  dealt  with,  for  in  their  works  tonality  is  of  set  purpose 
made  increasingly  negligible.  The  volume  includes  a  set  of  exercises  to  be  both  written 
and  played  at  sight.    (Extract  from  preface.) 

Price  $1.25 

SOME  PRACTICAL  THINGS  IN  PIANO  PLAYING 

A  small  book  in  which  will  be  found  most  of  the  important  things  a  player  needs  to 

know  about  such  matters  as  tone,  technique,  methods  of  practice,  use  of  the  pedals, 

varieties  of  touch,  voice  leading,  etc.     At  the  end  of  the  book  several  pages  of  valuable 

technical  exercises  are  included.      D  .      £n         . 

rnce  ou  cents  net 

MODERN  HARMONY 

IN  ITS  THEORY  AND  PRACTICE 

By  ARTHUR  FOOTE     and     WALTER  R.  SPALDING 

The  most  difficult  thing,  for  one  not  used  to  it,  is  the  having  a  mental  conception  of 
the  real  sounds  of  the  symbol  written  down  —  in  other  words,  hearing  with  the  eye. 
Education  now  is  directed  to  the  thing,  not  to  the  symbol.  As  the  practical  way  of 
working  in  that  direction,  in  this  book  from  the  very  beginning  the  harmonizing  of  melo- 
dies goes  step  by  step  with  the  writing  from  figured  basses.  (Extract  from  preface.) 
"Price  $  1 .50  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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to  visit  his  friend,  Count  Brunsvik,  and  he  visited  the  Prince  Lich- 
nowsky  at  Castle  Gratz,  which  was  near  Troppau  in  Silesia.  It  has 
been  said  that  at  Martonvasar,  visiting  the  Brunsviks,  he  found  that 
he  loved  Therese  and  that  his  love  was  returned.*  Some,  therefore, 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  "by  the  fact  that  in  May,  1806,  Beethoven  became  engaged 
to  the  Countess  Therese.  .  .  .  The  B-flat  symphony  has  been  mentioned 
as  'the  most  tenderly  classical'  of  all  works  of  its  kind;  its  keynote 
is  'happiness' — a  contentment  which  could  have  come  to  the  master 
only  through  such  an  incident  as  the  one  above  set  forth — his  betrothal." 
We  do  not  see  the  force  of  this  reasoning.! 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 
the  manuscript  which  belongs  to  the  Mendelssohn  family:  "Sinfonia 
4ta  1806.     L.  v.  Bthvn." 

This  we  do  know:  that,  while  Beethoven  was  visiting  Prince  Lich- 
nowsky  at  the  latter's  Castle  Gratz,  the  two  called  on  Franz  Count 
Oppersdorf,  who  had  a  castle  near  Grossglogau.  This  count,  born 
in  1778,  rich  and  high-born,  was  fond  of  music;  he  had  at  this 
castle  a  well-drilled  orchestra,  which  then  played  Beethoven's  Sym- 
phony in  D  major  in  the  presence  of  the  composer.     In  June,  1807, 

*See  "Beethoven's  unsterbliche  Geliebte  nach  personlichen  Erinnerungen,"  by  Mariam  Tenger 
(Bonn,  1890);  Prod'homme's  "Symphonies  de  Beethoven"  (Paris,  1906),  and  particularly  Mr.  O.  G 
Sonneck's  remarkable  study  "The  Riddle  of  the  Immortal  Beloved:  a  Supplement  to  Thayer's  Life  of 
Beethoven"  (large  octavo,  67  pp.     New  York,  1927). 

t"In  the  last  months  of  1806,  after  the  visit  to  the  Brunswicks,  the  placid  and  serene  Fourth 
Symphony — the  most  perfect  in  form  of  them  all — and  the  noble  Violin  Concerto;  in  1807,  the  Mass 
in  C,  and  the  C  minor  Symphony  .  .  .  are  such  the  works  of  a  melancholy,  gloomy  temperament, 
or  of  a  forlorn,  sentimental  lover,  sighing  like  a  furnace  and  making  'a  woeful  ballad  to  his  mistress' 
eyebrow?'" — Thayer-Krehbiel,  "Life  of  Beethoven." 
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OF  MUSIC 

AGIDE  JACCHIA,  Director 

..    FACULTY    .. 

E.  Adam,  Trombone  A.  Laus,  Bassoon  T.  Seydel,  Contrabass 
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OPENING  OF 

NEW  COTTONS 

Imported  and  Domestic  of  the  finest 

quality    in    handsome    colorings — 

staple  and  novelty  weaves 

Telephone  KEN  more  5560 
202-216  Boylston  Street,  Boston 


BIGEI0WENNAKD, 


lamonds    are    eternal. 

Settings  go  out  of 
$$sk&  date.  A  visit  to  our 
frftffoz  diamond  department 
will  bring  out  the  possibilities 
of  remounting  in  the  heighth 
of   fashion.  os^K3^&^^^ 

Drawings  prepared. SC?^*- 
Unused  stones  exchanged 
or  credited  to  any  amount. 


CoRWE5T«WASHINGTONSrKEEI5 
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he  commissioned  Beethoven  to  compose  a  symphony,  paid  him  two 
hundred  florins  in  advance  and  one  hundred  and  fifty  florins  more  in 
1808.  Beethoven  accepted  the  offer,  and  purposed  to  give  the  Sym- 
phony in  C  minor  to  the  count;  but  he  changed  his  mind,  and  in  Novem- 
ber, 1808,  the  count  received,  not  the  symphony,  but  a  letter  of  apology, 
in  which  Beethoven  said  that  he  had  been  obliged  to  sell  the  symphony 
which  he  had  composed  for  him,  and  also  another, — these  were  probably 
the  Fifth  and  the  Sixth, — but  that  the  count  would  receive  soon  the 
one  intended  for  him.  The  Fifth  and  Sixth  were  dedicated  respectively 
to  Prince  Lobkowitz  and  Count  Rasumowsky.  Oppersdorf  at  last 
received  the  Fourth  Symphony,  dedicated  to  him,  a  symphony  that  was 
begun  before  he  gave  the  commission;  he  received  it  after  it  had  been 
performed.  He  was  naturally  offended,  especially  as  the  Fourth 
Symphony  at  first  met  with  little  favor.  He  did  not  give  Beethoven 
another  commission,  nor  did  he  meet  him  again,  although  Beethoven 
visited  again  at  the  Castle  Gratz  in  1811.  The  count  died  January  21, 
1818. 

The  Fourth  Symphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15th  of  March,  1807,  at  Prince 
Lobkowitz's.  The  concert  was  for  the  benefit  of  the  composer.  The 
Journal  des  Luxus  und  der  Moden  published  this  review  early  in  April 
of   that   year: — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts  in 
which  only  his  own  compositions  were  performed:  the  first  four  sym- 
phonies, an  overture  to  the  tragedy  'Coriolanus/  a  pianoforte  concerto, 
and  some  arias  from  'Fidelio.'  Wealth  of  ideas,  bold  originality,  and 
fulness  of  strength,  the  peculiar  characteristics  of  Beethoven's  Muse, 


HOW  MUCH  DO  YOU  KNOW- 

ABOUT  LIFE  INSURANCE? 

1 .  How  many  different  kinds  of  Life  Insurance 
protection  can  you  name? 

2.  What  is  Group  Insurance? 

3.  What  is  one  of  the  most  important  forms 
of  Endowment  Insurance  today? 

4.  What  do  the  children  owe  to  Life  Insurance? 

If  you  cannot  pass  this  Insurance-Intelligence  Test  satis- 
factorily, the  John  Hancock  Mutual  Life  Insurance  Company 
will  be  glad  to  help  you. 

Apply  to  Inquiry 
Bureau,  197  Claren- 
don Street,  Boston,  

™  u        **Q   £^Tjfe  Insurance  Company 

MaSSacnusetlS.  OF  BosTON.  Massachusetts 
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—  on  the  Rue  de  la  Paix 
and  Fifth  Avenue  alike — 


Dominate  NEW  Modes 


Black  and  White 

crisp  and  clear  cut,  quite  often 
usher  in  the  new  Spring  Mode  — 
but  this  spring  the  role  of  black 
and  white  is  much,  much  more 
important  than  that  of  usher! 
Black  and  white  occupy  the  very 
center  of  Fashion's  stage — in  every 
imaginable    sort   of   smart    frock! 


Ensemble 

The  new  ensemble  theme  gives 
unexpected  variety  to  the  theme 
of  black  and  white!  The  smart 
ensemble  costume  with  coat  in 
approved  seven-eighth  length,  or 
jaunty  jacket,  finger-tip  length. 
Frocks  worn  beneath — one  or  two- 
piece  styles  —  show  white  bodices  appliqued,  or  with  stitched 
bandings  of  black  in  the  manner  of  Chanel! 


Smart  frocks,  coats,  hats  in  black  and  white 
—  all  of  recognized  Slattery  individuality! 


156 

Tremont 
Street 


opposite 
Boston 
Common 
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were  here  plainly  in  evidence.  Yet  many  took  exception  to  the  neglect 
of  noble  simplicity,  to  the  excessive  amassing  thoughts,  which  on  account 
of  their  number  are  not  always  sufficiently  blended  and  elaborated,  and 
therefore  often  produce  the  effect  of  uncut  diamonds." 

Was  this  "Prince  L."  Lobkowitz  or  Lichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  first  performance  in  Boston  was  probably  the  one  at  a  concert 
of  the  Musical  Fund  Society  on  December  8,  1849. 

*  * 

The  separate  orchestral  parts  of  the  Fourth  Symphony  were  published 
in  March,  1809,*  by  the  Bureau  of  Arts  and  of  Industry  at  Vienna  and 
Budapest.  The  complete  score  in  octavo,  one  hundred  and  ninety- 
five  pages,  was  published  in  1821  with  this  title:  "4e  Grande  Simphonie 
en  si  bemol  majeur  (B  dur)  composee  1 1  dedidee  a  Mons  le  Comte 
d'Oppersdorff  par  Louis  van  Beethoven,  Op.  60.  Partition.  Prix 
16  Fr.     Bonn  et  Cologne  chez  N.  Simrock,  2078." 

An  arrangement  for  pianoforte  by  Fr.  Stein  was  published  early 
in  1809. 

The  symphony  is  scored  for  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

*Thayer  says  1808,  but  see  the  Intelligenz-Blatt  of  the  Allegmeine  Musikalische  Zeitung,  April, 
1809,  Col.  35. 

fCount  Franz  von  Oppersdorf  related  to  many  Austrian  noble  families — Lobkowitz,  Lichnowsky — 
through  blood,  marriage,  or  friendship,  was  a  lover  of  music.  He  maintained  an  orchestra  in  his  castle, 
and  insisted  that  all  the  officials  in  his  employ  should  be  able  to  play  an  orchestral  instrument.  His 
castle  was  near  the  town  of  Ober-Glogau,  hardly  a  day's  journey  from  the  castle  of  Lichnowsky  at 
Gratz.  Prince  Lichnowsky  and  Beethoven  visited  the  Count  in  the  fall  of  1806.  The  Count's  orchestra 
then  played  Beethoven's  Symphony  No.  2.  For  a  long  account  of  Beethoven's  relations  with  the 
Count,  see  Thayer-Krehbiel's  "Life  of  Beethoven,"  Volume  II,  pages  122-123. 


1  HE  upward  trend  in  the  price  of 
Liberty  Bonds  should  influence  the 
price  of  Municipal  Bonds  which  are 
exempt  from  all  Federal  Income  Taxes. 

Now,  as  during  the  past  forty-five  years, 
we  offer  a  comprehensive  list  of 
Municipal  Bonds. 


,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Drawn  from 
Hat  Shown  by 
Chandler  &•  Co 


Chandler  &  Co. 
make  no  charge 
for  style.     They 
charge  for 
materials  and 
workmanship  only 


3 


Newest  Spring  Hats 

CJjanoler  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


151  TREMONT  ST.,  BOSTON     P 
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No  one  has  written  more  acutely,  discriminately,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
Berlioz : — 

"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy," — a  refer- 
ence to  the  "Eroica"  Symphony, — "to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  accept  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the  allegro 
begins,  is  only  a  canvas,  on  which  the  composer  spreads  other  and 
more  substantial  melodies,  which  thus  render  the  apparently  chief  idea 
of  the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  has  already  been  employed  by  Mozart 
and  Haydn  with  equal  success.  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of 
which  captivate  the  attention;  this  idea,  after  leading  the  hearer's 
mind  through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  .  .  .  This  astonishing  crescendo  is  one  of  the  most  skil- 
fully contrived  things  we  know  of  in  music:  you  will  hardly  find 
its  equal  except  in  that  which  ends  the  famous  scherzo  of  the  Symphony 
in  C  minor.  And  this  latter,  in  spite  of  its  immense  effectiveness,  is 
conceived  on  a  less  vast  scale,  for  it  sets  out  from  piano  to  arrive  at 
the  final  explosion  without  departing  from  the  principal  key,  while  the 
one  whose  march  we  have  just  described  starts  from  mezzo-forte,  is 


"LIFE  INSURANCE  IS  MOST  DESIRABLE  PROPERTY" 

The  trust  officer  of  one  of  Boston's  conservative  financial  in- 
stitutions made  this  remark  to  me  only  last  week.  His  institution 
is  settling  and  administering  estates  every  day— and  he  knows  the 
value  of  ready  cash  in  an  estate. 

Recently  a  man  purchased  $100,000  20-yeai  Endowment  insur- 
ance purely  as  an  investment.  He  liked  the  idea  of  investment 
spread  and  the  guarantee  of  the  principal — the  payment  in 
event  of  prior  death  being  secondary. 

This  man,  on  checking  up  his  investment,  found  that  his  net 
yield,  over  a  twenty  year  period,  has  been  less  than  4% — and  to 
his  chagrin — the  market  value  of  his  principal  has  shrunk  15%. 
Not  an  impressive  record,  but  not  unusual. 

Life  insurance  has  a  distinct  place  in  an  investment  programme. 

EARL  G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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lost  for  a  moment  in  a  pianissimo  beneath  which  are  harmonies  with 
vague  and  undecided  coloring,  then  reappears  with  chords  of  a  more 
determined  tonality,  and  bursts  out  only  at  the  moment  when  the 
cloud  that  veiled  this  modulation  is  completely  dissipated.  You  might 
compare  it  to  a  river  whose  calm  waters  suddenly  disappear  and  only 
leave  the  subterranean  bed  to  plunge  with  a  roar  in  a  foaming  waterfall. 

"As  for  the  adagio — it  escapes  analysis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the  end 
becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the  works  of 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparison 
with  this  sublime  page  of  the  giant  of  music.  Nothing,  indeed,  more 
resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia,'  the  recital  of  which  Virgil  cannot  hear 
'without  weeping  in  sobs/  and  which,  at  the  last  verse,  makes  Dante 
'fall,  as  falls  a  dead  body.'  This  movement  seems  to  have  been  sighed 
by  the  archangel  Michael,  one  day,  when,  overcome  by  melancholy, 
he  contemplated  the  worlds  from  the  threshold  of  the  empyrean. 

"The  scherzo  consists  almost  wholly  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  .  .  .  The  melody  of  the  trio, 
given  to  wind  instruments,  is  of  a  delicious  freshness;  the  pace  is  a  little 
slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity  stands 
out  in  still  greater  elegance  from  the  opposition  of  the  little  phrases 
which  the  violins  throw  across  the  wind  instruments,  like  so  many 
teasing  but  charming  allurements. 


Our  Neiv  Store 

for  Motorists, 

ijj  Brookline  Alee., 

Boston,  near 

Kenmore-  Governor 

Square 

For  the  Leisurely  Shopper 

SITUATED   away  from  the  city's  hustle  and  bustle,  the 
S.  S.  Pierce  Kenmore  store  is  a  quiet,  restful  shop.     One 
browses  about  among  the  shelves  and  display  cases,  leisurely 
.     examining  an  unusual  variety  of  fordgn  and  domestic  deli- 
cacies and  everyday  staples. 

S.  S.  PIERCE   CO. 

Where,  in  addition  to  the  staple  everyday  foods,  are  to  be  found 
delicacies  from  all  the  world  over 
OTHER  STORES  AT  COPLEY  SQ,    V   TREMONT  and  BEACON  STS.   "Q   COOLIDGE  CORNER 
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"Acknowledged  the  World's  Best  Piano 

TODAY 


er 


selects 
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THE    KNABE    IS   THE    OFFICIAL    PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 

WM.    KNABE    &    CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 

COHarvey® 

BOYLSTON  STREET 
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"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shown  the  angry  outbursts 
which  we  have  already  had  occasion  to  notice  in  the  composer." 

Ferdinand  Ries,  writing  from  London  in  June,  1817,  to  Beethoven, 
refers  to  the  "beautiful  symphony  in  A-sharp"  as  played  on  the  8th 
"with  extraordinary  applause." 

The  first  performance  in  Paris  was  by  the  Conservatory  Orchestra, 
February  21,  1830.  In  Spain,  the  symphony  was  played  with  the 
other  eight  at  Madrid  in  1878;  at  Rome,  on  March  30,  1878;  at  Lenin- 
grad, Damcke  heard  a  performance  on  March  13,  1853. 


Symphony  No.  5,  C  minor,  Op.  67     .      .      .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major,— 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  December 
22,  1808.     All  the  pieces  were  by  Beethoven;  the  symphony  described 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 

COPLEY  SQUARE  OFFICE:    581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
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<JMillinery  Fashions  for  Spring 

Combine  Smartness  with 

Cjood  Taste 


R 


So  pronounced  has  been  the  vogue  of 
sports  apparel  that  its  uses  outran  the  origi- 
nal purpose  of  its  sponsors.  Good  taste 
sometimes  questioned  the  practice  of  wear- 
ing sports  clothes  "to  mill  or  to  meeting" 
but  Fashion  blinked  at  first  and  then  joined 
in  the  general  enthusiasm. 

Spring  Fashions  call  for  distinct  types 
of  hats  appropriate  for  the  varying  uses  — 
Tailored  Hats  for  street  wear;  semi-Formal 
Hats,  daintily  flower  trimmed  for  after- 
noon wear;  Sports  Hats  for  strictly  sports 
wear. 

An  interesting  fashion  development  is 
the  return  of  navy  blue  with  white  and 
black  with   white  for  tailored  hats. 
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on  the  programme  as  "A  symphony  entitled  '  Re  collections  of  Life 
in  the  Country/  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  pianoforte 
"into  which  the  full  orchestra  enters  little  by  little,  and  at  the  end  the 
chorus  joins  in  the  Finale."  Beethoven  played  the  pianoforte  part. 
The  concert  began  at  half-past  six.  We  know  nothing  about  the 
pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  Billow  said, 
— that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on 
the  door!";*  instead  of  investigating  the  statement  that  the  rhythm 
of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  gold- 
finch,— heard  during  a  walk ;  instead  of  a  long  analysis,  which  is  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture, 

♦It  is   said  that  Ferdinand  Ries  was   the   author  of  this   explanation,   and  that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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No.  20 


"On  Constant  Duty 

in  behalf  of 

Health" 


In  The  Care 
And  Prevention 
Of  Sickness 


The  aim  of  the  Community 
Health  Association  is  to  make  avail- 
able to  all  people  of  Boston,  nursing 
care  in  time  of  sickness,  and  a  knowl- 
edge of  the  prevention  of  disease. 

Those  who  can  afford  to 
pay  for  this  service  do  so,  but  the 
responsibility  for  financing  this  work, 
falls  largely  upon  the  generous  givers 
of  Boston. 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 

Boston 


Send  checks  to 

Richard  C.  Paine 

Treasurer 
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is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspira- 
tions of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a  ten- 
dency, it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of  the 
divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised  a  temple 
in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept,  'Nocturna 
versate  manu,  versate  diurna,'  read  Homer  constantly,  and  in  his  magnifi- 
cent musical  epopee,  which,  they  say,  I  know  not  whether  it  be  true 
or  false,  was  inspired  by  a  modern  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it  his 
own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm— these  furnish  him  the  subject;  and  the  forms 
of  melody,  harmony,  rhythm,  and  orchestration  are  displayed  as 
essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of 
Juliet;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.     Now  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries; 


The  First  Fair  Flowers  of  Spring 

Some  spring  garments  have  arrived  —  the  little  crocuses  that 
peep  through  the  snow  to  tickle  the  feet  of  the  fickle  goddess 
as  she  trips  along. 

Spring  may  coquette  and  dally,but  she  always  arrives.  And  if  you 
are  ready  for  your  spring  wardrobe,  we  are  prepared  to  provide  it. 

The  seasoned  judgments  of  the  style  experts  of  two  continents 
go  into  the  selection  of  Hickson  apparel. 

We  cater  to  the  gentlewoman — and  in  her  wardrobe  the  com- 
monplace does  not  exist. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 


1622 


Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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and  now  it  is  the  prostration  that  has  only  accents  of  regret  and  pro- 
found self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues 
in  chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
chestra seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.  .  .  . 

"The  adagio"*- — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  followed 
by  a  phrase  for  wind  instruments,  which  return  constantly,  and  in 
the  same  tonality  throughout  the  movement,  whatever  be  the  successive 
changes  of  the  first  theme.  This  persistence  of  the  same  phrase,  repre- 
sented always  in  a  profoundly  sad  simplicity,  produces  little  by  little 
on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here   everything  is   sombre,   mysterious:  the   orchestration,   more   or 

♦Indifference  of   Berlioz   to   exact    terminology    is    not   infrequently   shown   in    his 

essays. — Ed. 


Interior  'Decorators 

93  ST.  JAMES  AVENUE,  BOSTON 

Jlntique  and  ZXCodern  Furniture 
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COLUMBIA 
MASTERWORKS    SERIES 

The  following  extraordinary  list  of  Bee- 
thoven works,  all  newly  recorded,  com- 
plete, by  electrical  process,  are  available  for 

Beethoven  Centennial  Week 

March  2.0-2.6,  192.7 

Price 

Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:   Symphony   No.   9   {Choral)   in  D   Minor,    Op.    125;    {Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS   AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  ) 

for  Pianoforte;  in  Four  Parts  >•  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A   (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 6.00 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,   'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)  1.50 
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less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolicsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  you  hear  only  some  violin 
tones  lightly  plucked  and  strange  little  duckings  of  bassoons.  ...  At 
last  the  strings  give  gently  with  the  bow  the  chord  of  A-flat  and  doze 
on  it.  Only  the  drums  preserve  the  rhythm;  light  blows  struck  by 
sponge-headed  drumsticks  mark  the  dull  rhythm  amid  the  general 
stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the  tonality 
of  the  movement  is  C  minor;  but  the  chord  of  A-flat  sustained  for  a 
long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preserve  the  feeling  of  the  foundation  tonality.  The  ear  hesitates, — 
but  will  this  mystery  of  harmony  end? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
now  take  part  in  the  movement  and  with  a  change  of  harmony,  to 
the  chord  of  the  dominant  seventh,  G,  B,  D,  F,  while  the  drums  roll 
obstinately  their  tonic  C :  the  whole  orchestra,  assisted  by  the  trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  Finale  begins.  .  .  . 

"Criticism  has   tried,   however,   to   diminish  the   composer's   glory 
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Like  inviting  a  famous  orchestra 

to  your  home 

— an  evening  s  entertainment  with  the  new  Orthophonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra — in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with  the  new  Orthophonic  Victrola  and  the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest    dealer    in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Victor  Records  of  the  Tschaikowsky  "Nut- 
cracker" Suite,  made  just  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
iz-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 
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by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means;  and  what  result  did  they  obtain  comparable 
to  this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
forms  without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance 
of  the  fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found 
in  the  rest  of  the  movement  and  even  in  the  conclusion  of  the  chief 
theme  that  loftiness  and  originality  of  style  which  never  forsook  him. 
And  this  may  be  said  in  answer  to  the  reproach  of  not  having  increased 
the  interest  to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that  of  this 
transition  from  scherzo  to  triumphal  march;  it  was  then  impossible 
to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
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yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the 
beginning  to  end  is  enough  to  make  the  charge  of  diminished  interest 
plausible,  on  account  of  the  terrible  shock  which  the  ears  receive  at 
the  beginning;  a  shock  that,  by  exciting  nervous  emotion  to  its  most 
violent  paroxysm,  makes  the  succeeding  instant  the  more  difficult. 
In  a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes 
the  most  remote  appear  the  smallest.  Perhaps  our  weak  organiza- 
tion would  accommodate  itself  to  a  more  laconic  peroration,  as  that 
of  Gluck's  'Notre  general  vous  rappelle.'  Then  the  audience  would 
not  have  to  grow  cold,  and  the  symphony  would  end  before  weariness 
had  made  impossible  further  following  in  the  steps  of  the  composer. 
This  remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not 
do  away  with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent; 
very  few  movements  can  draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances :  London,  April  15,  1816,  Philharmonic 
Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Leningrad, 
March  23,  1859 ;  Rome,  November  9,  1877 ;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 
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Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  symphony — "Sinfonia  pastorale" — was  composed  in  the  country 
round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  per- 
formed at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808.  The 
symphony  was  described  on  the  programme  as  "A  symphony  entitled 
'Recollections  of  Life  in  the  Country/  in  F  major,  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah,  perfldo," 
sung  by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  from  the  Mass  in  C  major,  with 
chorus  and  solos;  Fantasie  for  pianoforte  solo;  Fantasie  for  piano- 
forte, "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
end  the  chorus  joins  in  the  Finale."  The  concert  began  at  half -past 
six.     We  know  nothing  about  the  pecuniary  result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder*,  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 

♦Pauline  Anna  Milder  was  born  in  Constantinople,  December  13,  1785.  She  died  at  Berlin, 
May  29,  1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian 
ambassador  at  Constantinople,  and  afterwards  interpreter  to  Prince  Maurojeni,  she  had  a  most  adven- 
turous childhood.  (The  story  is  told  at  length  in  von  Ledebur's  "Tonkunster-Lexicon  Berlins.") 
Back  in  Austria,  she  studied  three  years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and 
brought  her  out  in  Vienna  in  1803,  as  Juno  in  Susmayer's  "Der  Spiege  von  Arkadien."  She  soon 
became  famous,  and  she  was  engaged  at  the  court  opera,  where  she  created  the  part  of  Leonora  in 
"Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang  as  guest  at  many  opera  houses 
and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member  of  the  Berlin  Royal  Opera 
House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months.     She  retired  with 
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'We  can't  have  oysters  • . ." 


"We  can't  have  oysters;  we  haven't  any  oyster  forks." 
How  often  have  you  thought  that  when  you  were  plan- 
ning a  dinner  and  wished  to  escape  your  usual  first 
course  of  melon  or  fruit  cocktail? 

It  is  not  a  tragedy,  we  know,  but  one  of  those  petty 
things  that  annoy.  A  complete  service  of  silver  is  nec- 
essary to  successful  easy  entertaining.  Your  table  ap- 
pointments should  always  be  ready  to  serve  you,  not 
to  hinder  you. 

Ask  your  family  to  give  you  silver  on  your  birthday 
and  your  wedding  anniversary.  They  will  know  the 
pieces  you  need. 

Carry  the  thought  of  giving  silver  in  choosing  gifts 
for  other  people.  You  will  find  that  most  brides  and 
mothers  enjoy,  even  as  you,  all  the  necessary  pieces  of 
their  particular  pattern  of  silver. 

Our  silver  department  is  on  our  second  floor.  We 
carry  all  the  popular  patterns,  both  new  and  old. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN    1800 

Jeweler 8,  Silversmiths,  Watchmakers,  Antiquarians 
147  Tremont  Street  Boston,  Massachusetts 
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chosen.  Beethoven  happened  to  meet  Hauptmann,  a  jeweller,  who 
was  courting  her.  In  a  strife  of  words  he  called  him  "stupid  ass!" 
Hauptmann,  apparently  a  sensitive  person,  forbade  Pauline  to  sing, 
and  she  obeyed  him. 

Antonia  Campi,  born  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  remark- 
able not  only  as  a  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice 
in  no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing 
"Ah,  perfido."  She  was  badly  frightened  when  Beethoven  led  her  out, 
and  could  not  sing  a  note.  Rackel  says  a  cordial  was  given  to  her  behind 
the  scenes;  it  was  too  strong,  and  the  aria  suffered  in  consequence. 
Reichardt  describes  her  as  a  beautiful  Bohemian  with  a  beautiful  voice. 
"That  the  beautiful  child  trembled  more  than  sang  was  to  be  laid  to  the 
terrible  cold;  for  we  shivered  in  the  boxes,  although  wrapped  in  furs  and 
cloaks."  She  was  later  celebrated  for  her  "dramatic  colorature."  Her 
voice  was  at  first  of  only  two  octaves,  said  Ledebur,  but  all  her  tones 
were  pure  and  beautiful,  and  later  she  gained  upper  tones.  She  sang 
from  1813  to  1831  at  Berlin,  and  pleased  in  many  parts,  from  Fidelio  to 
Arsaces,  from  Donna  Elvira  to  Fatime  in  "Abu  Hassan."  She  died, 
very  old,  in  Berlin. 

a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances;  she  was  also 
famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice  was  sadly 
worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  Petrograd.  Her  funeral  was  conducted  with  pomp 
and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin,  a  favor  she  asked  shortly  before  her  death. 
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"Ah,  perfido/'  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80.  tr<| 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  but 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added,  "Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures;  and  this,  a  pastoral  sym- 
phony, lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-developed,  too 
long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed  at 
the  rehearsal  that  the  violoncello  part  alone — and  the  violoncellists 
were  kept  very  busy — covered  thirty-four  pages.  It  is  true  that  the 
copyists  here  understand  how  to  spread  out  their  copy,  as  the  law 
scriveners  do  at  home."  No  record  of  the  reception  by  the  audience 
of  the  new  works  has  come  down  to  us.  Reichardt  censured  the  per- 
formance of  the  Hymn — a  Gloria — and  the  Sanctus,  and  said  that  the 
piano  concerto  was  enormously  difficult,  but  Beethoven  played  it  in  an 
astounding  manner  and  with  incredible  speed.  "He  literally  sang  the 
Adagio,  a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and 
melancholy  feeling  that  streamed  through  me  also."  Count  Wilhourski 
told  Ferdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  per- 
formance, and  that  Beethoven,  called  out,  bowed  to  him  personally,  in 
a  half-friendly,  half-ironical  manner. 

*  * 

In  a  letter  to  Breitkopf  and  Hartel,  Leipsic,  written  on  March  4, 
1809,  Beethoven  says:  "You  will  receive  to-morrow  a  list  of  small 
improvements  which  I  made  during  the  performance  of  the  symphonies 
— when  I  gave  them  to  you  I  had  not  heard  a  note  of  either.     One  must 
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niOOSE  YOUR  PIANO  AS  THE  ARTISTS  DO 


Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 
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Walter  Giesehing 
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what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 
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not  pretend  to  be  so  divine  as  not  to  make  improvements  here  and 
there  in  one's  creations.     Herr  Stein  offers  to  you  to  transcribe  the 
Symphonies  for  two  pianofortes;  write  to  me  whether  you  wish  that, 
or  whether  you  wish  and  are  willing  to  pay." 
The  Pastoral  was  described  on  the  programme  of  1808  as  follows : — 

Pastoral  Symphony  [No.  5  (sic)],  more  expression  of  feeling  than  painting. 
First  Piece.  Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 
Second  Piece.  Scene  by  the  brook. 

Third  Piece.  Jovial  assemblage  of  the  country  folk,  in  which  appear  suddenly 
Fourth  Piece.  Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after  the 
storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  Programme 
Book.  The  descriptive  headings  were  probably  an  afterthought.  In 
the  sketch-book,  which  contains  sketches  for  the  first  movement,  is  a 
note:  " Characteristic  Symphony.  The  recollections  of  life  in  the 
country."  There  is  also  a  note:  "The  hearer  is  left  to  find  out  the 
situations  for  himself." 

M.  Vincent  dTndy  in  his  "Beethoven"  (Paris,  1911)  devotes  several 
pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven  not 
only  a  consoler  for  his  sorrows  and  disenchantments;  she  was  also 
a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only  inter- 
course to  which  his  deafness  presented  no  obstacle."  Nor  did  Beetho- 
ven understand  Nature  in  the  dryly  theoretical  manner  of  Jean  Jacques 
Rousseau,  whose  writings  then  were  in  fashion,  for  there  could  be 
no  point  of  contact  between  the  doctrines  of  this  Calvinist  of  Geneva 
and  the  effusions  of  Beethoven,  a  Catholic  by  birth  and  by  education. 
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Nor  did  Beethoven  share  the  views  of  many  romantics  about  Nature. 
He  would  never  have  called  her  "immense,  impenetrable,  and  haughty," 
as  Berlioz  addressed  her  through  the  mouth  of  his  Faust.  A  little 
nook,  a  meadow,  a  tree, — these  sufficed  for  Beethoven.  He  had  so 
penetrated  the  beauty  of  nature  that  for  more  than  a  dozen  years  all 
his  music  was  impregnated  by  it. 

His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
Giulietta  Guicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 
Passages  underscored  show  the  truth  of  the  assertions  just  made,  and 
he  copied  these  lines  that  they  might  always  be  in  his  sight:  "Nature 
can  be  justly  called  the  school  of  the  heart;  it  shows  us  beyond  all 
doubt  our  duty  towards  God  and  our  Neighbor.  I  wish  therefore  to 
become  a  disciple  of  this  school,  and  offer  my  heart  to  it.  Desirous  of 
self-instruction,  I  wish  to  search  after  the  wisdom  that  no  disillusion 
can  reject;  I  wish  to  arrive  at  the  knowledge  of  God,  and  in  this  knowl- 
edge I  shall  find  a  foretaste  of  celestial  joys." 

Nature  to  Beethoven  was  the  country  near  by,  which  he  could  visit 
in  his  daily  walks.  If  he  was  an  indefatigable  pedestrian,  he  was 
never  an  excursionist.  "Tourisme,  a  mania  of  modern  Germany  car- 
ried to  such  an  extent  with  its  instinct  of  militarism  that  it  is  clothed 
in  a  uniform  (gray  green  coat  with  hartshorn  buttons,  and  a  shabby 
little  hat  ornamented  with  a  shaving  brush*) — tourisme,  I  say,  did  not 
exist  at  the  beginning  of  the  19th  century.     When  any  one  undertook 

*M.  d'Indy  forgets  the  field-glass  with  a  strap  around  the]neck  and  dangling  just  above  or  on  the 
wearer's  paunch. — P.  H. 


Interior   Decorator 


DRAPERIES  FURNITURE 

WALL  PAPERS 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 

Telephones,  Back  Bay  \    ,,qq 


DOLL    &    RICHARDS 

WATER  COLORS  BY  BODGE  MACKNIGHT 

PORTRAITS  BY  LEONEBEL  JACOBS 

ETCHINGS  BY  ZORN 

Tl   NEWBURY   STREET  BOSTON 


1640 


%%ffl&88l$SP%. 


1641 


a  distant  journey,  it  was  for  business,  not  for  pleasure;  but  pedestrian 
tours  were  then  very  common." 

M.  d'Indy  draws  a  picture  of  the  little  Wirthschaften  in  the  suburbs  of 
the  large  towns,  humble  inns  "not  yet  ticketed  with  the  pompous 
barbarism  of  'restaurant.'  "  They  were  frequented  by  the  bourgeoisie, 
who  breathed  the  fresh  air  and  on  tables  of  wood  ate  the  habitual 
sausage  and  drank  the  traditional  beer.  There  was  a  dance  hall  with 
a  small  orchestra;  there  was  a  discreet  garden  with  odorous  alleys  in 
which  lovers  could  walk  between  the  dances.  Beyond  was  the  forest 
where  the  peasant  danced  and  sang  and  drank,  but  the  songs  and 
dances  were  here  of  a  ruder  nature. 

Beethoven,  renting  a  cottage  at  Dobling,  Grinzing,  or  Heiligenstadt, 
which  then  were  not  official  faubourgs,  could  in  a  few  minutes  be  in 
the  forest  or  open  country.  Thus  influenced,  he  wrote  the  pianoforte 
sonatas,  Op.  28  and  Op.  31;  the  "Waldstein"  sonata;  the  violin  sonata, 
Op.  30,  No.  3;  three  movements  of  the  seventh  quartet  (1806);  the 
sixth,  seventh,  and  eighth  symphonies;  and  the  tenth  sonata  for  violin, 
Op.  96;  also  Village  Dances,  the  finales  of  Trios,  Op.  70,  No.  2,  and 
Op.  97,  and  the  pastoral  entr'acte  of  "Egmont." 

Beethoven  did  not  attempt  to  reproduce  the  material,  realistic  im- 
pression of  country  sounds  and  noises,  but  only  the  spirit  of  the  land- 
scape. 

Thus  in  the  "Pastoral"  Symphony,  to  suggest  the  rustic  calm  and  the 
tranquillity  of  the  soul  in  contact  with  Nature,  he  did  not  seek  curious 
harmonic   conglomerations,   but  a  simple,   restrained  melody,   which 
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embraces  only  the  interval  of  a  sixth  (from  fa  to  re*).  This  is  enough 
to  create  in  us  the  sentiment  of  repose — as  much  by  its  quasi-immobil- 
ity as  by  the  duration  of  this  immobility.  The  exposition  of  this  melody 
based  on  the  interval  of  a  sixth  is  repeated  with  different  timbres,  but 
musically  the  same,  for  fifty-two  measures  without  interruption.  In 
an  analogous  manner  Wagner  portrayed  the  majestic  monotony  of  the 
river  in  the  introduction  to  "Rheingold."  Thus  far  the  landscape  is 
uninhabited.  The  second  musical  idea  introduces  two  human  beings, 
man  and  woman,  force  and  tenderness.  This  second  musical  thought 
is  the  thematic  base  of  the  whole  work.  In  the  Scherzo  the  effect  of 
sudden  immobility  produced  by  the  bagpipe  tune  of  the  strolling  musi- 
cian (the  oboe  solo,  followed  by  the  horn),  imposing  itself  on  the  noisy 
joy  of  the  peasants,  is  due  to  the  cause  named  above;  here,  with  the 
exception  of  one  note,  the  melody  moves  within  the  interval  of  a  fifth. 
The  storm  does  not  pretend  to  frighten  the  hearer.  The  insufficient 
kettledrums  are  enough  to  suggest  the  thunder,  but  in  four  movements 
of  the  five  there  is  not  a  fragment  of  development  in  the  minor  mode. 
The  key  of  F  minor,  reserved  for  the  darkening  of  the  landscape  hitherto 
sunny  and  gay,  produces  a  sinking  of  the  heart  and  the  distressing 
restlessness  that  accompany  the  approach  of  the  tempest.  Calm  re- 
turns with  the  ambitus  of  the  sixth,  and  then  the  shepherd's  song  leads 
to  a  burst  of  joyfulness.  The  two  themes  are  the  masculine  and  feminine 
elements  exposed  in  the  first  movement. 

*In  his  "Essais  de  technique  et  d'esthetique  musicales,"  1902,  pp.  380-383,  M.  Elie  Poiree  has 
already  remarked  the  pastoral  character  of  this  interval  in  the  key  of  F  major,  which  by  a  very  plausible 
phenomenon  of  "colored  audition"  appears  to  him  in  correspondence  with  the  color  green. — V.  D'L 
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According  to  M.  d'lndy  the  Andante  is  the  most  admirable  expres- 
sion of  true  nature  in  musical  literature.  Only  some  passages  of 
"Siegfried"  and  "Parsifal"  are  comparable.  Conductors  usually  take 
this  Andante  at  too  slow  a  pace,  and  thus  destroy  the  alert  poetry  of 
the  section.  The  brook  furnishes  the  basic  movement,  expressive 
melodies  arise,  and  the  feminine  theme  of  the  first  Allegro  reappears, 
alone,  disquieted  by  the  absence  of  its  mate.  Each  section  is  completed 
by  a  pure  and  prayer-like  melody.  It  is  the  artist  who  prays,  who 
loves,  who  crowns  the  diverse  divisions  of  his  work  by  a  species  of 
Alleluia,* 


* 


It  has  been  said  that  several  of  the  themes  in  this  symphony  were 
taken  from  Styrian  and  Carinthian  folk-songs,  f 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth.     The  work  was  published  in  1809. 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements, 
beginning  the  third  with  the  "jolly  gathering  of  country-folk." 

One  of  the  earliest  performances  in  Boston  of  this  symphony  was  at 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
gramme included  Cherubim's  overture,  "Les  deux  Journess"  (sic);  a 
song,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 

*I  have  condensed  and  paraphrased  the  beautiful  pages  of  M.  d'lndy  (65-74).     A  translation 
into  English  of  his  "Beethoven"  has  been  published  by  the  Boston  Music  Company. — P.  H. 

fSee  the  volume  of  folk-songs  collected  by  Professor  Kuhac,  of  Agram. 
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Mr.  Root;  an  oboe  solo,  fantasia,  "Norma,"  played  by  "Signor  Ribas";* 
and  then  the  first  two  movements  of  the  "Pastoral"  Symphony  ended 
the  first  part.  The  programme  stated  that  the  notes  of  quail  and 
cuckoo  are  heard  in  the  second  movement.  Part  II.  began  with  the 
last  three  movements  of  the  "Pastoral,"  after  which  Mr.  Wetherby 
sang  a  ballad,  "When  the  Flowers  of  Hope  are  Fading,"  by  Linley, 
and  the  overture  to  "Masaniello,"  by  Caraffa  (sic),  ended  the  concert. 
The  programme  published  this  Macedonian  appeal:  "The  Academy 
regret  to  be  obliged  to  add  that  without  increased  patronage  the  series 
of  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
receipts  fall  far  short  of  the  expenses.  The  hopes  entertained  of  a 
different  result  have  induced  the  Academy  to  persevere  thus  far,  and  it 
will  be  with  great  reluctance  that  they  abandon  their  plan."  The 
concerts  were  continued,  certainly  until  February  27,  1847. 


Symphony,  A  major,  No.  7,  Op.  92  .    .    .     Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  first  sketches  of  this  symphony  were  probably  made  before  1811 
or  even  1810.  Several  of  them  in  the  sketch  book  that  belonged  to 
Gustave  Petter  of  Vienna  and  was  analyzed  by  Nottenbohm,  were 
for  the  first  movement.!     Two  sketches  for  the  famous  Allegretto  are 

*Antonio  L.  de  Ribas,  born  at  Madrid,  January  12,  1814;  died  in  Boston,  January  28,  1907.  A 
distinguished  virtuoso,  he  made  his  first  appearance  in  London  in  1837  and  in  New  York  in  1839.  He 
was  the  first  oboe  when  the  Boston  Symphony  Orchestra  was  established  in  1881.  His  associate  then 
was  Paul  Fisher. 

fSee  the  Thayer-Krehbull  "Life  of  Beethoven,"  Vol.  II,  pp.  151,  152. 
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mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3,  dedi- 
cated in  1818  to  Count  Rasoumovsky.  One  of  the  two  bears  the 
title:  "Anfang  Variations. "  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  " Second  part."  An- 
other sketch  for  the  Scherzo  bears  a  general  resemblance  to  the  begin- 
ning of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony,  for  which 
reason  it  was  rejected.  In  one  of  the  sketches  for  the  Finale,  Beethoven 
wrote:  "Goes  at  first  in  F-sharp  minor,  then  in  C-sharp  minor."  He 
preserved  this  modulation,  but  did  not  use  the  theme  to  which  the 
indication  was  attached.  Another  motive  in  the  Finale  as  sketched 
was  the  Irish  air,  "Nora  Creina,"  for  which  he  wrote  an  accompaniment 
at  the  request  of  George  Thomson,  the  collector  of  Scottish,  Welsh, 
and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 
Symphony  in  the  spring  of  1812.  Prod'homme  believes  that  the  work 
was  begun  in  the  winter  of  1811-12. 

The  autograph  manuscript  that  belongs  to  the  Mendelssohn 
family  of  Berlin  bears  the  inscription:  "Sinfonie.  L.  v.  Bthvn  1812 
13ten  M."  A  blundering  binder  cut  the  paper  so  that  only  the  first 
line  of  the  M  is  to  be  seen.  There  has,  therefore,  been  a  dispute  whether 
the  month  were  May,  June,  or  July.  Beethoven  wrote  to  Varena  on 
May  8,  1812:  "I  promise  you  immediately  a  wholly  new  symphony 
for  the  next  Academy,  and,  as  I  >now  have  opportunity,  the  copying 
will  not  cost  you  a  heller."  He  wrote  on  July  19:  "A  new  symphony 
is  now  ready.  As  the  Archduke  Rudolph  will  have  it  copied,  you  will 
be  at  no  expense  in  the  matter."     It  is  generally  believed  that  the 
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symphony  was  completed  May  13,  in  the  hope  that  it  would  be  per- 
formed at  a  concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a  piano- 
forte trio  in  one  movement  (B-flat  major),  three  Equale  for  trombones, 
the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96,  and  some  of 
the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  Symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  1816.  The  edition  for  the  pianoforte  was  ded- 
icated to  the  Tsarina  Elizabeth  Alexievna  of  All  the  Russias. 

The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna  on  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert.  The  first  performance  of  the  Seventh  was  at  Vienna 
in  the  large  hall  of  the  University,  on  December  8,  1813. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  1812-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  keys  were  moved  by  a  cylinder.  Overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  Malzel  made  arrangements 
for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau."* 

♦For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the  "Schlacht  Sym- 
phonie,"  see  "Beethoven's  Letters"  edited  by  Dr.  A.  C.  Kalischer  (London,  1909),  Vol.  I,  pp.  322- 
326.    The  two  were  afterwards  reconciled. 
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This  Johann  Nepomuk  Malzel  ( Malzl )  was  born  at  Regensburg,  Au- 
gust 15, 1772.  He  was  the  son  of  an  organ  builder.  In  1792  he  settled 
at  Vienna  as  a  teacher  of  music,  but  he  soon  made  a  name  for  him- 
self by  inventing  mechanical  music  works.  In  1808,  he  was  appointed 
court  mechanician.  In  1816  he  constructed  a  metronome,*  though 
Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel  also  made 
ear-trumpets,  and  Beethoven  tried  them,  as  he  did  others.  His  life 
was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two 
leading  French  biographical  dictionaries  insist  that  MalzePs 
"brother  Leonhard"  invented  the  mechanical  toys  attributed  to 
Johann,  but  they  are  wholly  wrong.  F6tis  and  one  or  two  others 
state  that  he  took  the  panharmonicon  with  him  to  the  United  States 
in  1826,  and  sold  it  at  Boston  to  a  society  for  four  hundred  thousand 
dollars, — an  incredible  statement.  No  wonder  that  the  Count  de 
Pontecoulant,  in  his  "Organographies  repeating  the  statement, 
adds,  "I  think  there  is  an  extra  cipher."  But  Malzel  did  visit 
America,  ^and  he  spent  several  years  here.  He  landed  at  New  York, 
February  3,  1826,  and  the  Ship  News  announced  the  arrival  of  "Mr. 
Maelzel,  Professor  of  Music  and  Mechanics,  inventor  of  the  Pan- 
harmonicon and  the  Musical  Time  Keeper."  He  brought  with  him 
the  famous  automata, — the  Chess  Player,  the  Austrian  Trumpeter, 

♦There  were  two  kinds  of  this  metronome  radically  different  in  construction. 
"This  accounts  for  the  different  metronome  figures  given  by  Beethoven  himself,  as  for 
instance  for  the  A  major  symphony."  Beethoven  thought  highly  of  the  metronome ; 
he  thought  of  "giving  up  these  senseless  terms,  Allegro,  Andante,  Adagio,  Presto." 


®lb  Cnglteft  Galleries: 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

6NGLISH  ANTIQUES 
Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 
Tapestries,   Petit-point,    Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable  (or  GIFTS 


English  and  American  Interiors  Planned  and  Executed  in  Antiques 


Though  our  shop  be  small, 
you  will  find 
in  it  the  best 
of  the  spring 
dresses  with 
all  their  new 
and  tricky 
lines. 


230  BOYLSTON  STREET 
BOSTON 


Affiliations 
PARISIENNES 


TELEPHONE 
KENMORE  0610 


7T/ 


ROBES  —  MANTEAUX 
CHAPEAUX 

IMPORTED  TEA  GOWNS 


33  Newbury  Street 

BOSTON 


1650 


^(g^3o —  ipj^^^^i—  i>g^y 


i 


cNew  England  Quality 


WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land. 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.  It  can  never  die!  Why?  Because  it  is  a  spirit, 
and  spirit  never  dies.  It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 


Service 


GEO.  H.  ELLIS  CO. 

Incorporated 
z7z  CONGRESS  STREET      BOSTON,  MASSACHUSETTS 


JKu 

rjg^xi iis^gJ3§5 

1651 


5 


and  the  Rope  Dancers, — and  he  opened  an  exhibition  of  them  at  the 
National  Hotel,  112  Broadway,  April  13,  1826.  The  Chess  Player 
was  invented  by  Wolfgang  von  Kempelen.*  Malzel  bought  it  at  the 
sale  of  von  Kempelen's  effects  after  the  death  of  the  latter,  at  Vienna, 
and  made  unimportant  improvements.  The  Chess  Player  had  strange 
adventures.  It  was  owned  for  a  time  by  Eugene  Beauharnais,  when 
he  was  viceroy  of  the  kingdom  of  Italy,  and  Malzel  had  much 
trouble  in  getting  it  away  from  him.  Malzel  gave  an  exhibition  in 
Boston  at  Julien  Hall,  on  a  corner  of  Milk  and  Congress  Streets. 
The  exhibition  opened  September  13,  1826,  and  closed  October  28  of 
that  year.  He  visited  Boston  again  in  1828  and  in  1833.  On  his 
second  visit  he  added  "The  Conflagration  of  Moscow,"t  &  panorama, 
which  he  sold  to  three  Bostonians  for  six  thousand  dollars.  Hence, 
probably,  the  origin  of  the  Panharmonicon  legend.  He  also  exhibited 
an  automatic  violoncellist.  Malzel  died  on  the  brig  "Otis"  on  his 
way  from  Havana  to  Philadelphia  on  July  21,  1838,  and  was  buried 

♦S'enor  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine,  had 
a  forerunner  in  Baron  von  Kempelen,  who,  at  the  beginning  of  last  century,  traveUed 
through  Europe  with  what  he  described  as  an  unbeatable  chess  automaton  in  the 
likeness  of  a  Turk.  Kempelen  used  to  conceal  a  man  in.  the  chest  on  which  the 
Turk  was  seated,  but  so  ingenious  was  the  contrivance  that  for  a  long  time  every- 
body was  deceived.  Napoleon  played  chess  with  the  pseudo-automaton  when  stopping 
at  Schonbrunn,  after  the  battle  of  Wagram.  He  lost  the  first  game,  and  in  the  second 
deliberately  made  two  false  moves.  The  pieces  were  replaced  each  time,  but  on  the 
Emperor  making  a  third  false  move  the  Turk  swept  all  the  pieces  off  the  board.  (Daily 
Chronicle,  London,  Summer  of  1914.) 

fS'ee  in  "The  Life  and  Writings  of  Major  Jack  Downing,"  by  Seba  Smith  (Boston, 
2d  ed.,  1834),  Letter  LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which 
Cousin  Nabby  describes  her  visit  to  Mr.  Maelzel's  Congregation  of  Moscow." 
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at  sea,  off  Charleston.  The  United  States  Gazette  published  his 
eulogy,  and  said,  with  due  caution:  "He  has  gone,  we  hope,  where 
the  music  of  his  Harmonicons  will  be  exceeded."  The  Chess  Player 
was  destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at 
Philadelphia,  July  5,  1854.  An  interesting  and  minute  account  of 
Malzel's  life  in  America,  written  by  George  Allen,  is  published  in  the 
"Book  of  the  First  American  Chess  Congress,"  pp.  420-484  (New 
York,  1859).  See  also  "Metronome  de  Maelzel"  (Paris,  1833)  ;  the 
"History  of  the  Automatic  Chess  Player,"  published  by  George  S. 
Hilliard,  Boston,  1826 ;  Mendel's  "Musikalisches  Conversations- 
Lexicon"  ;  and  an  article,  "Beethoven  and  Chess,"  by  Charles  Willing, 
published  in  The  Good  Companion  Chess  Problem,  Club  of  May  11, 
1917  (Philadelphia),  which  contains  facsimiles  of  Malzel's  pro- 
grammes in  Philadelphia  (1845)  and  Montreal  (1847).  In  Poe's 
fantastical  "Von  Kempelen  and  his  Discovery"  the  description  of 
his  Kempelen,  of  Utica,  N.Y.,  is  said  by  some  to  fit  Malzel,  but  Poe's 
story  was  probably  not  written  before  1848.  His  article,  "Maelzel's 
Chess  Player,"  a  remarkable  analysis,  was  first  published  in  the 
Southern  Literary  Messenger  of  April,  1836.  Portions  of  this  article 
other  than  those  pertaining  to  the  analysis  were  taken  by  Poe  from 
Sir  David  Brewster's  "Lectures  on  Natural  Magic." 

The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in  Vienna, 
and  they  wished  to  take  parts.  Among  the  distinguished  executants 
were  Salieri  and  Hummel,  who  looked  after  the  "cannon"  in  "Welling- 
ton's Sieg";  the  young  Meyerbeer,  who  beat  a  bass  drum  and  of  whom 
Beethoven  said  to  Tomaschek:  "Ha!  ha!  ha!  I  was  not  at  all  satisfied 
with  him;  he  never  struck  on  the  beat;  he  was  always  too  late,  and  I 
was  obliged  to  speak  to  him  rudely.  Ha!  ha!  ha!  I  could  do  nothing 
with  him;  he  did  not  have  the  courage  to  strike  on  the  beat!"    Spohr 
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and  Mayseder  were  seated  at  the  second  and  third  violin  desks,  and 
Schuppanzigh  was  the  concert-master;  the  celebrated  Dragonetti  was 
one  of  the  double-basses.    Beethoven  conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  MalzeFs  automatic  trumpeter  with 
full  orchestral  accompaniment;  "Wellington's  Sieg,  oder  die  Schlacht 
bei  Vittoria."  "Wellington's  Sieg"  was  completed  in  October,  1813, 
to  celebrate  the  victory  of  Wellington  over  the  French  troops  in  Spain 
on  June  21  of  that  year.  Malzel  had  persuaded  Beethoven  to  compose 
the  piece  for  his  panharmonicon.  He  furnished  material  for  it  and 
gave  him  the  idea  of  using  "God  Save  the  King"  as  the  subject  of  a 
lively  fugue.  He  purposed  to  produce  the  work  at  concerts,  so  as  to 
raise  money  enough  for  him  and  Beethoven  to  visit  London.  A  shrewd 
fellow,  he  said  that  if  the  "Battle  Symphony7 '  were  scored  for  orchestra 
and  played  in  Vienna  with  success,  an  arrangement  for  his  panharmon- 
icon would  then  be  of  more  value  to  him.  Beethoven  dedicated  the  work 
to  the  Prince  Regent,  afterwards  George  IV.,  and  forwarded  a  copy  to 
him,  but  the  "First  Gentleman  in  Europe"  never  acknowledged  the 
compliment.  "Wellington's  Sieg"  was  not  performed  in  London  until 
February  10,  1815,  when  it  had  a  great  run.     The  news  of  this  success 
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We  invite  your  inspection  before  or  after 
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pleased  Beethoven  very  much.  He  "made  a  memorandum  of  it  in  the 
note-book  which  he  carried  with  him  to  taverns. 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.  The  net  profit  of  the  two  performances  was  four 
thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
ond movement  was  repeated  at  each  concert;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in  spite 
of  the  uncertain  and  often  ridiculous  conducting  by  Beethoven."  Gloggl 
was  present  at  a  rehearsal  when  the  violinists  refused  to  play  a  passage 
in  the  symphony,  and  declared  that  it  could  not  be  played.  "Beetho- 
ven told  them  to  take  their  parts  home  and  practise  them;  then  the 
passage  would  surely  go."  It  was  at  these  rehearsals  that  Spohr  saw 
the  deaf  composer  crouch  lower  and  lower  to  indicate  a  long  diminu- 
endo, and  rise  again  and  spring  into  the  air  when  he  demanded  a  climax. 
And  he  tells  of  a  pathetic  yet  ludicrous  blunder  of  Beethoven,  who 
could  not  hear  the  soft  passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  pas- 
sage of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder, 
he  said  circumspectly  to  the  composer:  "My  dear  friend,  it  seems 
to  me  there  is  a  mistake:  the  drums  are  not  in  tune."  Beethoven 
answered:  "I  did  not  intend  them  to  be."  But  the  truth  of  this  tale 
has  been  disputed. 
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Children's    Handmade    Frocks 

Infants  Boys  to  3  years  Girls  to  14 

NEW   SPRING    MODELS 
10%  REDUCTION  ON  ALL  OTHERS,  NOW  IN  STOCK 

83  CHESTNUT  STREET  Telephone 

BOSTON  Haymarket  3234 

Mondays  and  Thursdays,  or  by  appointment 


1658 


APPEARING  SMARTLY 

GOWNED  IS  DOUBLY  SATISFYING  WHEN  ONE  KNOWS 
THAT  THE  FROCK  ONE  IS  WEARING  HAS  NOT  COST  A 
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Leopold  Auer 

VIOLIN  OUTFITS 

The  greatest  living  violin  teacher, 
Leopold  Auer,  has  personally  selected 
and  approved  every  article  included 
in  the  three  violin  outfits  that  bear 
his  name. 

Every  genuine  Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
the  violin,  near  the  soundpost. 

Ask  for  our  special  folder  which  con- 
tains illustrations,  descriptions  and 
prices  of  Leopold  Auer  Violin  Outfits 
Nos.  I,  2  and  3,  and  explains  our 
unusual  guarantee. 
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Beethoven  was  delighted  with  his  success,  so  much  so  that  he  wrote 
a  public  letter  of  thanks  to  all  that  took  part  in  the  two  performances. 
"It  is  Malzel  especially  who  merits  all  our  thanks.  He  was  the  first 
to  conceive  the  idea  of  the  concert,  and  it  was  he  that  busied  himself 
actively  with  the  organization  and  the  ensemble  in  all  the  details. 
I  owe  him  special  thanks  for  having  given  me  the  opportunity  of  offer- 
ing my  compositions  to  the  public  use  and  thus  fulfilling  the  ardent 
vow  made  by  me  long  ago  of  putting  the  fruits  of  my  labor  on  the  altar 
of  the  country." 

The  symphony  was  repeated  in  Vienna  on  February  27,  1814.  On 
November  29  of  that  year  it  was  performed  with  a  new  cantata,  "Der 
glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at  Vienna 
and  "Wellington's  Sieg."  The  Empress  of  Austria,  the  Tsarina  of 
Russia,  the  Queen  of  Prussia,  were  in  the  great  audience.  The  concert 
was  repeated  for  Beethoven's  benefit  on  December  2,  but  the  hall 
was  half  empty. 


* 


The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Academy,  November  25,  1843. 


The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic Society,  November  18,  1843,  when  U.  C.  Hill  conducted. 
The  other  orchestral  numbers  were  the  overture  to  "The  Magic  Flute" 
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Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 
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and  Weber's  "Jubilee* )  overture.  Signora  Castellon  sang  "Quando 
quell'  non  quell'  unico"  from  Alessandro  Nini's*  "Ida  della  Torre" 
(produced  in  1837),  and  "Regnava  nel  silenzo"  from  "Lucia  di  Lam- 
mermoor." 

Other  first  performances:  London,  June  9,  1817;  Paris,  fragments 
in  1821,  the  whole,  March  1,  1829;  Leningrad,  March  6,  1840;  Moscow, 
December  28,  1860;  Madrid,  April,  1866;  Rome,  1874. 

Isadora  Duncan  "danced"  the  symphony  at  the  Trocadero,  Paris, 
in  1904;  at  the  Metropolitan  Opera  House,  New  York,  November  6,. 
1908.  She  "danced  and  interpreted"  the  second,  third,  and  fourth 
movements  of  the  symphony  in  Symphony  Hall,  Boston,  December 

*Nini,  born  at  Fano  on  November  1,  1805,  died  chapel  master  of  the  Cathedral  at  Bergamo, 
December  27,  1880.  From  1830  to  1837  he  was  director  of  the  Vocal  School  at  Leningrad.  Other 
operas  by  him  were  "La  Marescialla  d'Ancre"  (1839),  "Cristina  di  Suezia"  (1840),  "Margherita  di 
York"  (1841),  "Odalisca"  (1842),  "Virginia"  (1843),  "II  Corsaro"  (1847).  Two  other  operas  were 
left  in  manuscript.     Nini  wrote  much  for  the  church,  a  "Misere"  a  cappella,  and  other  compositions. 
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such  scrupulous  attention  and  such 
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pleasure  of  the  customer.    It  speaks 
well  for  your  organization." 
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14,  1908,  with  an  orchestra  of  sixty-five  players  from  the  Boston  Sym- 
phony Orchestra,  led  by  Mr.  Strube.  She  danced  these  movements 
again  in  the  same  hall,  November  17,  1909. 


*  * 


Mark  what  commentators  have  found  in  the  Seventh  Symphony: 
One  finds  a  new  pastoral  symphony;  another,  a  new  "Eroica." 
Alberti  is  sure  that  it  is  a  description  of  the  joy  of  Germany  deliv- 
ered from  the  French  yoke.  Dr.  Iken  of  Bremen  saw  in  it  a  political 
revolution.  Nohl  shakes  his  head  and  swears  it  is  a  knightly  festival. 
Marx  is  inclined  to  think  that  the  music  describes  a  Southern  race, 
brave  and  warlike,  such  as  the  ancient  Moors  of  Spain.  An  old  edition 
of  the  symphony  gave  this  programme:  " Arrival  of  the  Villagers; 
Nuptial  Benediction;  The  Bride's  Procession;  The  Wedding  Feast." 
Did  not  Schumann  discover  in  the  second  movement  the  marriage 
ceremony  of  a  village  couple?  D'Ortigue  found  that  the  Andante 
pictured  a  procession  in  an  old  cathedral  or  in  the  catacombs;  while 
Durenberg,  a  more  cheerful  person,  prefers  to  call  it  the  love-dream 
of  a  sumptuous  odalisque.  The  Finale  has  many  meanings:  a  battle 
of  giants  or  warriors  of  the  North  returning  to  their  country  after  the 
fight;  a  feast  of  Bacchus  or  an  orgy  of  the  villagers  after  a  wedding. 
Ulibichev  goes  so  far  as  to  say  that  Beethoven  protrayed  in  this  Finale 
a  drunken  revel  to  express  the  disgust  excited  in  him  by  such  popular 
recreations.  Even  Wagner  writes  hysterically  about  this  symphony  as 
"the  apotheosis  of  the  dance,"  and  he  reminds  a  friend  of  the  "Strom- 
karl"  of  Sweden,  who  knows  eleven  variations,  and  mortals  should 
dance  to  only  ten  of  them:  the  eleventh  belongs  to  the  Night  spirit 
and  his  crew,  and,  if  any  one  plays  it,  tables  and  benches,  cans  and 
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cups,  the  grandmother,  the  blind  and  lame,  yea,  the  children  in  the 
cradle,  fall  to  dancing.  "The  last  movement  of  the  Seventh  Symphony, " 
says  Wagner,  "is  this  eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is,  "What 
does  it  mean?"  The  symphonic  poem  is  free  and  unbridled  in  choice 
of  subject  and  purpose.  The  composer  may  attempt  to  reproduce 
in  tones  the  impression  made  on  him  by  scenery,  picture,  book,  man, 
statue.     He  is  "playing  the  plate,"  like  the  sesthete-pianist  in  Punch. 

Why  should  anything  be  read  into  the  music  of  this  Seventh  Sym- 
phony? It  may  be  that  the  Abbe  Stadler  was  right  in  saying  that 
the  theme  of  the  trio  in  the  Scherzo  is  an  old  pilgrim  hymn  of  Lower 
Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  apprecia- 
tion of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  delight. 
The  Seventh  Symphony  needs  no  analysis;  it  escapes  the  commen- 
tator. As  the  landscape  is  in  the  eye  of  the  beholder,  so  the  symphony 
is  in  the  ear  of  the  hearer. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  The  first  movement  opens  with  an  Introduction,  poco  sostenuto, 
A  major,  4-4.     The  main  body  is  Allegretto,  A  minor,  2-4. 

II.  Allegretto,  A  minor,  2-4. 

III.  Presto,  F  major,  3-4.* 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2-4,  is  a  wild  rondo  on 
two  themes.  Here,  according  to  M.  Prod'homme  and  others,  as 
Beethoven  achieved  in  the  Scherzo  the  highest  and  fullest  expression 
of  exuberant  joy, — "unbuttoned  joy,"  as  the  composer  himself  would 
have  said, — so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious, 
bacchantic  first  theme  is  repeated  after  the  exposition,  and  there  is 
a  sort  of  coda  to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a 
song." 


* 


"The  symphony  in  A  major,  which,  influenced  by  Wagner,  musico- 
logues  have  baptized  'The  apotheosis  of  the  dance'  is  nothing  else 
than  a  pastoral  symphony.  There  is  nothing  of  the  dance  in  the  rhythm 
of  the  first  movement;  it  would  seem  to  come  rather  from  the  song  of 
a  bird.  It  is  said  that  the  Trio  of  the  Scherzo  is  a  Pilgrim-song  heard 
at  Teplitz  in  1812.  The  Finale  is  a  strongly  characterized  village 
festival. — 'Vincent  dTndy'." 

♦Alexander  Siloti,  the  Russian  pianist  and  conductor,  contributed  an  article  to  the  Signale  of 
September  17,  1913,  in  which  he  argued  that  this  whole  Scherzo  should  be  considered  as  being  in  6-4 
instead  of  3-4. 
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565  BOYLSTON  ST.    to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits.  Suits.  Coats,  etc..  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either   No.  7663  or  4226  ICenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coats.  Sweaters.  Scarf* 
Stocking*.  Children's  Jerseys,  etc. 
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1829 


1927 


Special  Service   on   Mens  Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 


Quality  Work 


Quick  Service 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge        -  1274  Mass.  Avenue 

YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  APRIL  1,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  2,  at  8.15  o'clock 


Bach 


I.     Allegro. 
II.     Andante. 
III.    Presto. 


Lalo 


Brandenburg  Concerto  No.  4  in  G  major  for 
Violin,  Two  Flutes,  and  String  Orchestra 


Concerto  in  D  minor  for  Violoncello  and  Orchestra 


I.     Prelude:  Allegro  maestoso. 
II.     Intermezzo. 
III.     Introduction:  Rondo. 


Prokofieff 


Classical  Symphony,  Op.  25 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Honegger 


'Pacific  231,"  Orchestral  Movement 


SOLOIST 
JEAN  BEDETTI 


BEETHOVEN'S     CENTENARY     FESTIVAL 
CONCLUDING  PROGRAMMES 

MONDAY   EVENING,    MARCH    28,    at   8.15 


COMMEMORATIVE  EXERCISES 


ASSEMBLY  OF  GUESTS,  TRUSTEES,  AND  MEMBERS 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Judge  Frederick  P.  Cabot,  President  Trustees,  Presiding 


ADDRESS:  BEETHOVEN 
BEETHOVEN:   AN  ODE 
QUARTET  in  F  major,  Op.  135     . 
CONCLUSION  OF  EXERCISES 


Ernest  Newman 

S.  Foster  Damon 

The  Lenox  String  Quartet 

Serge  Koussevitzky 


TUESDAY  EVENING,  MARCH  29,  at  8.15 

SYMPHONY  No.  8,  in  F  major 
SYMPHONY  No.  9,  in  D  minor 


SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

MAR.  27 

at  3.30 


Sunday 
APR.  3 

at  3.30 


Sunday 

APR.   |0 

at  3.30 


Sunday 

APR.  1  7 

at  3.30 


Sunday 

APR.  24 
at  3.30 


PENSION    FUND    CONCERT 

BEETHOVEN'S 


HANDEL  AND  HAYDN  SOCIETY 


Mrral® 


(See  page   1674) 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 


THE     VINCENT     CLUB 

presents 


MONDAY  EVENING,  APRIL  4  TUESDAY  EVENING,  APRIL    5 

TUESDAY  MATINEE,  APRIL  5  WEDNESDAY  MATINEE,  APRIL  6 

WEDNESDAY  EVENING,  APRIL  6 

at  the  REPERTORY  THEATRE 

Benefit  Vincent  Memorial  Hospital 
Tickets  now  at  Herrick's  and  on  Aoril  1st  at  the  Theatre 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


B©§! 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 

.  TE1NWAY 

THE   INSTALLMENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 
Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 

Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lef  ranc,  J. 
Artifcres,  L. 


Zung,  M. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Tapley,  R. 
Diamond,  S. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  Bt 

Messina,  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape\  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langend 
Bartli,  C.           Belinski, 

oen 

M. 

J.         Stockbridge 
Wanike,  J. 

C.     Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig, 
Seydel,  T.          Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F- 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clabinet.    Contra-Bassoon, 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

Valkenierj  W. 
Lannoye,  M. 
C.             Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C.  . 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanromd,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boyltton  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  btmness. 

OOOOOOOOOOOOOOOOOOOOOOOOOOWOOOOQOOOOO 

HICKERING  HALL  is  one  of  Bostons  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  fc?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *i  *  '*  > 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

-  '  <  <  -  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  ''.•**  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeeoooeeeeeeeeeeeeeeeeeeeeeeeseeeeeee 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -       Ampicos 
from  $695  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 

eocoooooooeoooeoc 


Q&t 


W 5  Boy  Is  ton  St  J 
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The  Programme  has  been  changed 

as  follows: 


Bach 


I.    Allegro. 
II.     Andante. 
III.    Presto. 


Brandenburg  Concerto  No.  4  in  G  major  for 
Violin,  Two  Flutes,  and  String  Orchestra 


Lalo     .        .         .         Concerto  in  D  minor  for  Violoncello  and  Orchestra 

I.  Prelude:  Allegro  maestoso. 

II.  Intermezzo. 

III.  Introduction:  Rondo. 


Hill 


'Lilacs,"  Poem  for  Orchestra,  Op.  33 
(after  Amy  Lowell) 


ProkofiefT 

I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Classical  Symphony,  Op.  25 


Honegger     . 


"Pacific  231,"  Orchestral  Movement 


SOLOIST 
JEAN  BEDETTI 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  Lalo  concerto 


(OVER) 


"Lilacs"  Poem  for  Orchestra,  Op.  33  (after  Amy  Lowell) 

Edward  Burlingame  Hill 

(Born  in  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

We  are  indebted  to  Mr.  Hill  for  the  following  notes: 

"Long  an  admirer  of  Miss  Lowell's  poetry,  it  one  day  struck  me 
forcibly  that  'Lilacs'*  was  an  excellent  'subject'  for  musical  treatment 
by  one  of  New  England  ancestry.  On  reflection,  I  soon  saw  the 
impracticability  of  attempting  to  follow  the  poem  in  detail,  and  the 
present  work  is  the  result  of  impressions  connected  with  portions  of 
the  poem,  chiefly  the  beginning  and  the  end. 

" After  a  brief  introduction,  the  principal  theme  is  heard  in  the  wood- 
wind, later  in  the  strings,  and  at  last  in  the  full  orchestra.  From  this 
grows  a  contrasting  episode,  after  which  the  material  of  the  first  part 
returns  with  a  varied  development  and  closes  with  a  reference  to  the 
introduction. 

"'Lilacs'  is  scored  for  three  flutes  (third  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets  in  B-fiat,  bass  clarinet  in  B-flat, 
two  bassoons,  contrabassoon,  six  horns,  three  trumpets,  three  trombones 
and  tuba,  kettledrums,  triangle,  cymbals,  bass-drum,  celesta,  harp, 
piano,  and  the  usual  strings.    The  score  is  inscribed  In Memoriam  A.  L." 

LILACS  f 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac, 

Your  great  puffs  of  flowers 

Are  everywhere  in  this  my  New  England. 

Among  your  heart-shaped  leaves, 

Orange  orioles  hop  like  music-box  birds  and  sing 

Their  little  weak,  soft  songs; 

In  the  crooks  of  your  branches, 

The  bright  eyes  of  song  sparrows  sitting  on  spotted  eggs, 

Peer  restlessly  through  the  light  and  shadow 

Of  all  springs. 

Lilacs  in  door-yards 

Holding  quiet  conversations  with  an  early  moon : 

Lilacs  watching  a  deserted  house 

Settling  sideways  into  the  grass  of  an  old  road : 

Lilacs,  wind-beaten,  staggering  under  a  lopsided  shock  of  bloom 

Above  a  cellar  dug  into  a  hill. 

You  are  everywhere. 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac 

Heart  leaves  of  lilac  all  over  New  England, 

Roots  of  lilac  under  all  the  soil  of  New  England; 

Lilac  in  me  because  I  am  New  England, 

Because  my  roots  are  in  it, 

Because  my  leaves  are  of  it, 

Because  my  flowers  are  for  it; 

Because  it  is  my  country 

And  I  speak  to  it  of  itself, 

And  sing  of  it  with  my  own  voice 

Since  certainly  it  is  mine. 

*From  "What's  O'Clock,"  Houghton  Mifflin  Company,  Boston. 

tWith  the  kind  permission  of  the  publishers,  Messrs.  Houghton  Mifflin  Company,  Boston. 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  APRIL  1,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  2,  at  8.15  o'clock 


Bach 


I.    Allegro. 
II.     Andante. 
III.    Presto. 


Brandenburg  Concerto  No.  4  in  G  major  for 
Violin,  Two  Flutes,  and  String  Orchestra 


Lalo     .         .         .         Concerto  in  D  minor  for  Violoncello  and  Orchestra 

I.  Prelude:  Allegro  maestoso. 

II.  Intermezzo. 

III.  Introduction:  Rondo. 


Prokoneff 


Honegger 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Classical  Symphony,  Op.  25 


'Pacific  231,"  Orchestral  Movement 


SOLOIST 
JEAN  BEDETTI 


There  will  be  an  intermission  after  the  Lalo  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Send  for  this  new  travel  book 


New  and  inviting 
opportunities  for 
travelers  in  America. 

Summer    trips    by 
special     trains    com- 
posed of  Pullman  cars 
designed  for  the   ex- 
clusive use  of  Ray- 
mond-Whitcomb    and 
containing  luxuries  that 
are    not   duplicated  on 
any  railroad — bedrooms 
with  private  baths — 
gymnasium — radio  —  or- 
thophonic  victrola — mov- 


ies 


■da 


nces,  etc. 


Travel    routes    that   are 
independent    of    the   usual 
railroad  schedules  and  con- 
tain more  interesting  places 
of  the  West  than  have  ever 
before  been  visited   so   thor- 
oughly in  the  same  time. 

Land  Cruises  from  June  to 
September  visiting  the  Indian 
country  of  the  Southwest, 
Colorado  and  the  Rockies,  the 
Grand  Canyon,  California  and 
the  Southwest.  Canadian 
Rockies,  Alaska,  Jasper  Park, 
Yellowstone  Park,  etc. 


pp^i 


Raymond  8C  Whitcomb  Co. 

165  Tremont  Street 
BOSTON 

HAN  cock    7820 


Raymond  &  Whitcomb  Co. 
165   Tremont  Street,  Boston 

)     Gentlemen:     Please  send  me  a  copy  "Land  Cruises  in  America."       (  ) 
Name 


Street. 
IU    City.... 


State. 


5 
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Concerto  in  G  major  for  Violin,  Two  Flutes,  Violoncello,  and 

*  CONTINUO JOHANN  SEBASTIAN  BACH 


(Born  at  Eisenach,  on  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  fourth  of  the  six  Brandenburg  Concertos- 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
and  he  lived  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond 
of  music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand 
thalers.  He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720,  and 
asked  him  to  write  some  pieces  for  his  private  orchestra,  which  con- 
tained players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instruments" 
to  Berlin,  with  a  dedication  in  French.  This  dedication  was  probably 
written  by  some  courtier  at  Cothen,  where  Bach  was  then  living. 
Nothing  is  known  about  the  reception,  nor  is  it  known  whether  they 
were  ever  played  at  the  palace  of  the  prince.  It  was  his  habit  to  cata- 
logue his  music ;  but  the  name  of  Bach  was  not  found  in  the  list,  although 
the  names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello,  and  other  writers 


HOW  IS  MUSIC  MADE? 

Here  is  a  book  which  will  supply  the  answer  and  elucidate  many  of  the 
problems  which  beset  the  would-be  composer. 


BY 

ALFRED  HILL 

This  book  approaches  the  subject  of  musical  construction  from  a  different  and  inter- 
esting angle.  The  student  derives  harmonic  rules  from  the  practical  use  of  musical  materials 
instead  of  endeavoring  to  translate  theoretical  principles  into  music. 

From  the  Preface 

"A  musical  structure,  like  any  other  piece  of  work,  is  made  out  of  something.  It  does 
not  grow  haphazard  out  of  nothing. 

"Instead  of  every  composer  having  to  rediscover  all  the  ways  of  writing,  it  is  proposed 
to  systematize  the  material  so  that  anyone  with  average  talent  and  brain  can  use  it.  The 
idea  is  not  so  much  to  produce  composers,  as  to  teach  students  to  love  and  understand 
music  by  making  music;  just  as  one  learns  drawing  by  drawing  and  not  by  reading  about 
it  in  a  book." 

Price  $  1 .50  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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of  concertos,  were  recorded.  Spitta  thinks  that  the  pieces  were  probably 
included  in  miscellaneous  lots,  as  "77  concertos  by  different  masters 
for  various  instruments  at  4  ggr  (altogether  12  thlr,  20  ggr)";  or  "100 
concertos  by  different  masters  for  various  instruments — No.  3,  3  16th." 
The  Brandenburg  concertos  came  into  the  possession  of  J.  P. 
Kirnberger.  They  were  then  owned  by  the  Princess  Amalie,  sister  of 
Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next  and  final 
home  was  the  Royal  Library,  Berlin.  They  were  edited  by  S.  W.  Dehn, 
and  published  by  Peters,  Leipsic,  in  1850. 

In  the  dedication  to  "Son  Altesse  Royalle,  Monseigneur  Cretien 
Louis,  Marggraf  de  Brandenburg,  etc.,  etc.,"  dated  Cothen,  March  24, 
1721,  Bach  entreated  the  Margrave  "very  humbly"  "not  to  judge  the 
imperfections  of  the  concertos  by  the  severity  of  that  fine  and  delicate 
taste  which  everyone  knows  that  he  possesses;  but  rather  to  see  in 
them,  by  his  kind  consideration,  the  profound  respect,  and  the  very 
humble  allegiance  which  they  seek  to  convey." 


This  concerto  is  in  three  movements,  though  in  Bach's  time  this 
form  was  not  universal.  The  first  movement,  Allegro,  G  major,  is  in 
three  sections.  The  third  is  an  exact  repetition  of  the  first.  The  chief 
theme  is  given  at  the  beginning,  without  any  introduction,  to  the  solo 
instruments.     It  is  developed  later  by  the  solo  violin.     Through  E 
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minor  the  second  section  is  reached,  with  the  flutes  having  the  subsidiary 
motive.  This  is  bound  up  with  the  chief  one,  which  is  now  in  A  minor. 
This  section  ends  with  short  but  vigorous  measures  for  all  the 
instruments. 

The  second  movement,  Andante,  E  minor,  is  based  on  a  theme  for 
the  solo  instruments,  with  harmonies  for  the  lower  strings.  In  the 
development  there  are  alternate-  measures,  forte  for  the  strings,  piano 
for  the  flutes. 

Finale,  Presto,  G  major.  The  main  theme,  first  for  violas,  then 
for  solo  violin,  is  at  last  given  to  the  full  orchestra.  There  is  a  short 
interlude  in  the  development.  There  is  much  contrapuntal  working- 
out  of  the  chief  motive,  and  subsidiary  material. 


The  autographed  title  on  the  manuscript  of  the  Fourth  Concerto 
reads:  "Concerto  4°  aviolini  principale,  due  Fiulte  d'Echo,  due  violini, 
una  viola  e  violone  in  Ripieno,  violoncello  e  continue)." 

In  the  score  the  flutes  are  described  as  "a  bee,"  that  is,  with  a  whistle 
mouthpiece.  With  the  old  recorder,  the  flageolet,  and  whistles  gen- 
erally, it  was  known  as  a  Apple  instrument.     The  Apple*  was  the  plug 

*"Fipple,"  with  the  meaning  given  above,  an  obsolete  word,  also  "faiple"  in  Scotland,  is  likened  to 
the  Icelandic  "flip,"  meaning  the  lip  of  a  horse.  The  word  meaning  "the  underlip  in  men  and  animals, 
when  it  hangs  down  large  and  loose,"  is  still  in  use  in  north  of  England  dialect.  The  word  is  also 
applied  to  the  bottoms  of  sheaves  of  corn  which  from  long  standing  are  longer  on  the  outside  than 
the  inside. 
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Chiffon  frocks  draped  and  shirred,  plain  or  printed  in  dinner  gowns 
with  long  sleeves  —  a  "crescendo"  reached  in  approval  of  chiffon 
among  fashionable  women.  Chiffon  —  in  the  semi-formal  fashion 
of  the  "bridge  frock"  so  desirable  in  biscuit,  blonde  shades.  And 
chiffon  used  with  lace  or  alone,  in  pastel  and  brilliant  tones  of 
gossamer  texture,  animated  by  softly  shirred,  horizontal,  diagonal 
tiers,  petaled  and  pointed  ruffles,  long  side  jabots,  and  flying  drapes. 
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at  the  mouth  of  a  wind  instrument  by  which  its  volume  was  contracted. 
The  beaked  flute  is  the  leading  representative  of  the  instruments  having 
a  vibrating  column  of  air  in  a  vertical  cylindrical  tube  with  lateral 
openings  and  mouthpiece,  as  the  flageolet,  the  whistle.  Dr.  Albert  A. 
Stanley  in  his  "Catalogue  of  the  Stearns  Collection  of  Musical  Instru- 
ments, "  at  the  University  of  Michigan  adds  the  nose  flute,  which 
"blown  from  the  nostrils, — is  common  among  primitive  peoples  as  well 
as  in  the  Orient,  specifically  India,  where  its  use  is  conductive  to  the 
maintenance  of  caste." 

The  Flute  a  bee  (flute  d' Angle terre)  Flauto  dolce,  recorder,  Schnabel- 
flote,  Blochflote,  originally  had  only  three  holes.  The  number  was 
successively  increased  to  eight,  and  the  last  one  (that  for  the 
little  finger)  being  double,  the  name,  flute  of  nine  holes,  was  given. 
T.  Stanesby,  a  maker  of  instruments  in  London  at  the  beginning  of  the 
eighteenth  century,  worked  with  the  virtuoso  Mercy  to  improve  the 
flute  a  bee. 

There  were  eight  kinds  of  these  flutes:  (1)  the  little  flute  in  G,  (2)  the 
discant  or  soprano  flute  in  D,  (3)  the  soprano  flute  in  C,  (4)  the  alto  in 
G,  (5)  the  tenor  in  C,  (6)  the  baritone  in  F,  (7)  the  bass  in  B-flat,  (8) 
the  double-bass  in  F.  Early  in  the  seventeenth  century,  concerts  of 
flutes  were  for  two  of  No.  1,  two  of  No.  2,  two  of  No.  3,  four  of  No.  4, 
four  of  No.  5,  four  of  No.  6,  two  of  No.  7,  and  one  of  No.  8.     These 
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concerts,  popular  in  the  sixteenth  and  seventeenth  centuries,  disappeared 
in  the  eighteenth. 

At  a  concert  of  La  Musique  Vivante,  Paris,  on  November  11,  1926, 
a  sonata  for  a  soprano  flute-a-bec  and  harp  by  A.  Schultzen  was  played 
by  Louis  Stien,  flutist,  and  Mme.  Steli-Dumoulin,  harpist.  "Das 
Yeger  Horn"  (anonymous,  1510)  and  a  Pavane  cTAngleterre  by  Claude 
Gervaise  for  tenor  flute-a-bec  and  harpeluth  were  also  performed. 
Schultzen,  who  was  flourishing  in  1720,  wrote  six  sonatas  for  flute  and 
basso  continuo,  and  six  sonatas  for  oboe.  They  were  published  at 
Amsterdam.  Gervaise  was  a  violinist  in  the  orchestra  of  Francis  I  of 
France.     He  published  at  Paris  "Danceries"  and  some  songs. 

There  is  much  curious  information  about  these  old  flutes  in  Johann 
Georg  Kastner's  "Danses  des  Morts,"  pp.  184-193,  Paris  (1852),  and 
"Paremiologie  musicale  de  la  langue  francaise"  (Paris,  1866).  See  also 
V.  C.  Mahillon's  "Catalogue  du  Mus£e  Instrumental  du  Conservatoire 
Royal  de  Musique  de  Bruxelles"  (Ghent,  1893) ;  the  Catalogue  of  C.  C. 
Snoeck's  Collection  of  old  or  curious  instruments  (Ghent,  1894)  ;i 
Lavoix's  "Histoire  de  Y Instrumentation"  (Paris,  1878),  and  Francis 
W.  Galpin's  "Old  English  Instruments  of  Music"  (Chicago,  1911). 
See  also  Adam  Carse's  "History  of  Orchestration"  (London  and  New 
York,  1925). 
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stitutions made  this  remark  to  me  only  last  week.  His  institution 
is  settling  and  administering  estates  every  day— and  he  knows  the 
value  of  ready  cash  in  an  estate. 

Recently  a  man  purchased  $100,000  20-year  Endowment  insur- 
ance purely  as  an  investment.  He  liked  the  idea  of  investment 
spread  and  the  guarantee  of  the  principal — the  payment  in 
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Nowhere  in  these  volumes  do  we  find  the  term  "Fiulte  d'echo," 
which  occurs  in  Bach's  autograph  title  of  this  concerto.  Is  it  not 
probable  that  the  two  flutes  were  so  designated  by  Bach  because  at 
times,  as  in  the  Andante,  they  played  alternately  softer  imitations  of 
forte  passages  for  the  strings?  No  catalogue  of  ancient  flutes  that  we 
have  seen  includes  a  flute  called  "echo." 

Bach  was  living  at  Cothen  when  he  wrote  the  Brandenburg  Concertos. 
The  Bach-Jahrbuch  of  1905  contains  an  article  by  Rudolf  Bunge  of 
that  city  concerning  Prince  Leopold's  orchestra.  An  inventory  of  the 
instruments  still  remaining  in  1773  names  "2  flaute  douce"  and  "2 
flaute  douce  picol."  A  later  inventory  stated  that  a  "Flauto  piccolo" 
had  disappeared.  In  1768  the  concert-master  Johann  Christian  Krtiger, 
in  his  "Specificatio"  of  the  Prince's  musical  instruments,  mentions 
"a  leather  case  with  2  flauti  a  bee"  and  "2  flauti  piccoli."  There  were 
other  instruments  not  now  in  general  use;  a  theorbo,  a  lute,  and  a 
"short  octave  lute,"  a  zither,  a  "David's  harp,"  and  "an  old  instrument 
with  a  grinder."  A  "David's  harp"  was  a  mouth  harmonica;  one 
made  by  Ch.  Messner  of  Trossingen  has  20  reeds:  this,  according  to 
Dr.  Albert  A.  Stanley  of  the  University  of  Michigan.  But  V.  C. 
Mahillon  says  that  a  harp  was  "commonly  called,  in  Germany,  'David's 
harp.' "  One  made  by  Georg  OfTman  in  1739,  now  in  the  Museum 
of  the  Brussels  Conservatory  of  Music,  bears  a  Latin  inscription  "I, 
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Brother  Gabriel  Mussinger,  name,  dedicate  and  consecrate  this  harp 
in  adoration  of  the  Boy  of  Bethlehem,  in  honor  of  the  Holy  Virgin 
Mary  and  the  holy  Joseph."  The  consol  is  ornamented  with  some 
sculptures,  among  them  two  recumbent  lions  and  a  little  figure  repre- 
senting King  David. 

"David's  harp."  This  recalls  John  Phoenix's  syllogism:  "David 
was  a  Jew — hence  'the  Harp  of  David'  was  a  Jewsharp.  Question — 
How  the  deuce  did  he  sing  his  Psalms  and  play  on  it  at  the  same  time?" 


* 


The  last  performance  of  this  Concerto  at  these  Concerts  was  on 
January  22,  1927. 


Concerto  for  Violoncello  and   Orchestra 

Edouard  Victor  Antoine  Lalo 

(Born  at  Lille,  January  17,  1823;  died  at  Paris  on  April  22,  1892) 

This  concerto  was  first  played  at  a  Pasdeloup  concert  in  Paris  on 
December  9,  1877.  The  solo  violoncellist  was  Adolf  Fischer  (1847-91*), 
a  brilliant  Belgian  violoncellist,  who  died  in  a  mad-house,  a  fate  reserved, 
according  to  a  curious  tradition,  for  oboe  players,  distinguished  or 

*Fischer  studied  with  his  father  Joseph  Fischer,  a  celebrated  orchestral  and  chorus  conductor, 
and  later  with  Servais  at  the  Brussels  Conservatory.     In  1868  he  made  Paris  his  dwelling  place. 
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mediocre,  rather  than  violoncellists.  Fischer  played  the  concerto  the 
next  year  in  several  European  cities.  The  first  performance  in  Boston 
was  at  a  concert  of  the  Boston  Symphony  Orchestra  on  October  21,  1899, 
when  Elsa  Ruegger  was  the  violoncellist.  This  was  her  first  appear- 
ance in  the  United  States.  The  concerto  has  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston  by  Jean  Gerardy  (October 
19,  1901);  Heinrich  Warnke  (February  10,  1912);  Pablo  Casals  (March 
6,  1915);  Joseph  Malkin  (March  8,  1918). 

The  orchestral  portion  of  the  concerto,  which  is  dedicated  to  Fischer, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  .and  the  usual 
strings. 

I.  Prelude.  The  movement  opens,  Lento,  D  minor,  12-8,  with  a 
resolute,  fortissimo  figure  for  strings  and  wind.  Each  phrase  is  answered 
by  a  strong  chord  for  full  orchestra.  There  is  a  short  development 
of  this  figure.  Recitative-like  passages  for  the  solo  instrument  lead 
to  the  main  body  of  the  movement,  Allegro  maestoso,  D  minor,  12-8. 
The  pompous  first  theme  is  given  to  the  solo  instrument.  The  initial 
figure  of  the  Introduction  appears  now  and  then  in  the  orchestra  during 
the  development.  The  second  theme,  F  major,  is  of  a  calmer  nature. 
It  is  sung  by  the  violoncello  and  developed  at  some  length.  Running 
passage-work  leads  to  a  return  of  the  slow  Introduction,  A  minor,  for 
full  orchestra.  The  free  fantasia  section  is  not  long.  The  third  part 
is  in  the  orthodox  manner,  with  the  second  theme  in  D  major,     The 
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movement  ends  with  a  return,  fortissimo,  of  the  theme  of  the  Intro- 
duction, D  minor. 

II.  Intermezzo.  This  movement  has  the  nature  of  a  romanza, 
also  of  a  scherzo.  Two  contrasted  themes  are  alternately  developed: 
one,  Andantino  con  moto,  G  minor,  9-8;  the  other,  Allegro  presto, 
G  major,  6-8.    The  melodic  development  is  given  to  the  solo  violoncello. 

III.  The  third  movement  begins  with  an  Introduction,  B-flat  minor, 
9-8,  a  recitative  for  the  solo  instrument.  In  the  Allegro  vivace,  6-8, 
the  orchestra  gradually  goes  from  F  major  to  D  major.  The  movement 
is  a  brilliant  rondo  based  on  three  themes,  of  which  the  second  has 
more  the  character  of  a  subsidiary  motive. 


Lalo  belonged  to  a  highly  respectable  family  that  went  from  Spain 
to  Flanders  in  the  sixteenth  century.  He  was  thoroughly  educated. 
His  parent  did  not  wish  him  to  become  a  musician,  but  finally  permitted 
him  to  study  the  violin  and  harmony  with  a  German  named  Baumann 
at  the  Conservatory  of  Music  at  Lille.  Lalo  afterwards  went  to  Paris, 
where  he  entered  the  class  of  Habeneck  at  the  Conservatory  of  Music 
to  perfect  himself  as  a  violinist.  Not  staying  long  at  the  Conservatory, 
he  took  lessons  in  composition  of  Julius  Schulhoff,  the  pianist  (born  at 
Prague  in  1825;  died  at  Berlin  in  1898),  and  Joseph  Eugere  Crevecceur 
(1819-1891  (?)).  He  took,  in  1847,  the  second  Grand  Prix  de  Rome. 
He  earned  his  living  by  playing  the  viola  in  the  Armingaud-Jacquard 
Quartet;  which  was  organized  in  1855.  Its  programmes  were  chiefly 
of  chamber  music  by  leading  German  composers.     Those  were  the 
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PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,- in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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days  when  the  romances  of  Loi'sa  Puget,  and  variations  on  themes 
from  popular  operas,  were  in  favor,  while  chamber  music  was  little 
cultivated  or  esteemed  in  France.  The  concerts  of  this  Quartet  were 
in  fashion,  however,  for  many  years. 

Lalo's  first  compositions  were  pieces  for  the  violin  and  piano  (Op. 
1,  2,  4,  5,  6);  a  trio,  C  minor,  classical  in  form  and  influenced  by  Bee- 
thoven (Op.  7);  two  melodies  for  baritone  (1848);  "Le  Novice,"  a 
scene  for  baritone  (1849);  six  romances  with  words  by  Beranger  (1849); 
six  melodies  with  text  by  Victor  Hugo  (published  in  1856);  a  sonata 
for  pianoforte  and  violin,  Op.  12;  two  pieces  for  pianoforte  and  violon- 
cello, Op.  14;  an  Allegro  in  E-flat  major  for  pianoforte  and  violoncello; 
"Soirees  Parisiennes,"  three  pieces  for  violin  and  pianoforte;  a  second 
trio  in  B  minor;  a  sonata  for  pianoforte  and  violoncello. 

Several  of  his  works  were  played  at  a  concert  of  the  Armingaud- 
Jacquard  Quartet  in  April,  1859;  the  Allegro  for  pianoforte  and  violon- 
cello, the  second  trio,  and  a  string  quartet  in  E-flat  major,  which  was 
originally  Op.  19,  but  afterward  rewritten  and  published  in  a  new  form 
as  Op.  45  in  1888.  The  great  public  did  not  know  him,  but  musicians 
respected  him,  and  some  of  his  compositions  were  played  in  Germany 
before  they  were  played  in  France. 

A  period  of  discouragement  and  inaction  followed.  He  gave  up  com- 
position, married  on  July  5,  1865,  one  of  his  pupils,  Julie  Marie  Victoire 
Bernier  de  Maligny,  a  handsome  contralto  often  heard  at  the  concerts 
of  the  Societe"  Nationale,  and  contented  himself  with  playing  in  concerts 
chamber  music.  For  her  he  wrote  some  of  his  best  songs,  as 
"L'Esclave."    She  died  in  1911. 


Interior  decorators 
93  ST.  JAMES  AVENUE,  BOSTON 

Jlntique  and  JXCodern  Furniture 
(English  Chintzes  Old  Embroideries 
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COLUMBIA 
MASTERWORKS    SERIES 

The  following  extraordinary  list  of  Bee- 
thoven works,  all  newly  recorded,  com- 
plete, by  electrical  process,  are  available  for 

Beethoven  Centennial  Week 

March  10-2.6,  192.7 

Price 

Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:  Symphony   No.   9   {Choral)   in   D   Minor,    Op.    125;    {Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  j 

for  Pianoforte;  in  Four  Parts  f  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 6.00 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)         1.50 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 


Columbia 

JV£W  PROCESS  RECORDS 

Made  the  New  "Way  ~  fz.le,ctricaHy 

Viva- tonal  Recording  -  The  Records  without  Scratch 
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In  1867  the  Minister  of  State  proposed  a  competition  for  an  opera. 
Beauquier  gave  the  libretto  of  an  opera  in  three  acts,  "Fiesque,"  founded 
on  Schiller's  "Fiesco,"  to  Lalo.  The  prize  was  awarded  to  Phillipot, 
as  we  shall  see  hereafter. 

Soon  after  1870  there  was  rivalry  among  French  composers  of  or- 
chestral and  chamber  music.  Lalo  took  courage,  and  girded  up  his 
loins.  His  style  became  more  individual,  bolder.  His  violoncello 
sonata  was  played  on  January  27,  1872,  at  a  concert  of  the  Societe 
Nationale.  Several  songs  are  of  that  day:  Trois  Melodies  with  words 
by  Alfred  de  Musset — "A  une  fleur,"  "Chanson  de  Barberine,"  "La 
Zuecca";  "Le  Fenaison"  and  "L'Esclave"  (words  by  Gautier);  and 
"Souvenir"  (words  by  V.  Hugo).  A  Divertissement  for  orchestra 
was  performed  at  the  Cirque  d'Hiver,  January  12,  1873.  Received 
coldly  at  the  first  performance,  it  was  redemanded  at  the  concert  of 
the  next  Sunday.  Massenet  made  a  transcription  of  it  for  the  piano- 
forte. 

Then  came  the  performance  of  the  Concerto  for  violin,  Op.  20.  The 
"Symphonie  Espagnole,"  first  played  by  Sarasate  on  February  7,  1875, 
at  a  Chatelet  Concert,  made  Lalo  still  more  famous;  but  it  was  not  till 
his  opera  "Le  Roi  d'Ys"  was  produced  at  the  Opera-Comique  in  Paris, 
May  7,  1888,  that  he  was  popularly  recognized  as  one  of  the  first  of 
French  composers, — a  position  that  he  still  holds, — and  not  without 
reason  did  Hans  von  Billow,  writing  a  letter  to  Figaro  apropos  of  the 
Alsace-Lorraine  question,  sign  himself  "The  friend  of  Berlioz,  Lalo  and 


ADVANTAGES 


IJ  The  quality  of  books  displayed  on  our  shelves. 
€J  Knowledge  of  the  contents  of  a  book. 
tj  Freedom  for  the  customer. 
^  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

l6   HOLYOKE    STREET   &  MT.   AUBURN 

Qambridge,  zJkCass. 


ELIZABETH  G.  FORBES,  Inc. 

CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 

^^aJ^Ible  price  420  BOYLSTON  ST. 
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A  most  gratifying  achievement 

Paderewski  endorses  the  new  Ortho-phonic  Victrola 


jj 


After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.   The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano  ..." 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest,  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction   and  recording. 


Be  sure  to   ask  your  dealer  about  the  Victor  Musical  Masterpieces  —  complete 

symphonic  works  in  album  form.      We  also  will  gladly  play  the 

folloiuing  selections  and  any  others  you  ivish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 


VICTOR      TALKING      MACHINE      COMPANY,      CAMDEN,      NEW     JERSEY,      U.      S.      A. 
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Saint-Saens."     When  this  opera  was  produced  and  Lalo's  fame  estab- 
lished, the  composer  was  sixty-five  years  old. 


* 
*  * 


Before  he  was  applauded  as  the  composer  of  "Le  Roi  d'Ys,"  Lalo 
met  with  various  and  cruel  disappointments.  Opposed  to  any  conces- 
sion or  compromise,  not  knowing  how  to  scheme  or  fawn,  he  was  not 
the  man  to  be  welcomed  by  managers  of  opera  houses.  He  was  not 
in  the  habit  of  writing  salon  music,  so  his  name  was  not  known  to 
amateurs.  When  a  ballet-master  of  the  Opera  urged  him  to  study 
Adolphe  Adam  as  a  model,  Lalo  replied:  "Do  you  think  I  am  going 
to  make  music  like  that  of  'Giselle'*  for  you?" 

Lalo  was  obliged  to  be  satisfied  with  playing  in  chamber  concerts, 
until  a  competition,  proposed  in  1867  by  order  of  the  Minister  of  State, 
gave  him  an  opportunity,  as  he  thought,  of  showing  what  he  could  do 
in  dramatic  music.  Beauquier  wrote  the  libretto  of  an  opera  in  three 
acts,  "Fiesque,"  founded  on  Schiller's  "Fiesco,"  and  Lalo  set  music 
to  it,  but  the  prize  was  awarded  to  Jules  Phillipot  (1824-97)  for  his 
"Le  Magnifique,"  an  opera-comique  in  one  act  which  was  not  performed 

*"Giselle,  ou  les  Willis,"  a  fantastical  ballet  in  two  acts,  book  by  Theophile  Gautier  and  H.  de  Saint- 
Georges,  music  by  Adolphe  Adam,  was  produced  at  the  Opera,  Paris,  June  28,  1841,  with  Carlotta  Grisi 
as  chief  dancer.  The  ballet  had  a  great  success,  and  was  considered  as  the  masterpiece  of  this  art  in 
France  until  the  appearance  of  Delibes'"Coppelia"  (1870)  and  "Sylvia"  (1876).  The  Russian  Imperial 
Ballet  headed  by  Miss  Pavlowa  and  Mr.  Mordkin  revived  it  at  the  Boston  Opera  House,  December  31, 
1910. 
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24  Broad  Street 
New  Yor/^ 
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Jordan  Marsh  Company 


Flower  of  Fashion 


It's  the  little  things  that  matter  most  in 
Fashion  —  harmonious  gloves,  shoes,  hosiery 
elegance  of  jewelry,  new- 
ness of  neckwear  — And 
those  details  are  fur- 
nished to  the  smartest 
women  by  Jordans. 
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until  1876  at  the  Theatre  Lyrique,  when  it  was  judged  wholly  unworthy 
of  the  honor.  There  was  talk  of  producing  "Fiesque"  at  the  Opera, 
but  Lalo  addressed  himself  to  the  Monnaie,  Brussels.  Just  as  the 
opera  was  about  to  be  performed  at  the  Monnaie,  the  director,  Vachot, 
died.  Lalo  published  the  score;  fragments  of  it  were  played  in  concerts 
in  Paris,  and  the  prelude  and  an  intermezzo  were  performed  at  the 
Odeon,  May  4,  1873.  Pages  of  this  opera  were  afterwards  used  by 
Lalo  in  his  pantomime  music  for  "Neron"  (Hippodrome,  Paris,  March 
28,  1891).  It  has  been  said  that,  if  the  dimensions  of  the  Hippodrome 
had  not  seriously  injured  the  effect  of  some  of  these  pages,  which  were 
originally  designed  for  a  very  different  purpose,  this  pillaging  of  a  score 
that  had  already  been  published  would  not  have  shocked  a  musician; 
"He  would  even  have  congratulated  the  composer  on  having  found, 
by  an  ingenious  protest  against  the  unjust  forgetfulness  to  which  an 
old  work  of  genuine  merit  had  been  condemned,  this  means  of  making 
his  music  known  to  those  who  otherwise  would  never  have  heard  it." 
(The  first  overture  to  "Le  Roi  d'Ys,"  by  the  way,  the  one  played  in 
1876  and  afterward  rewritten,  was  originally  intended  for  an  opera 
planned  before  "Fiesque,"  but  never  published.)  Lalo  also  used  pages 
of  "Fiesque"  in  his  Symphony  in  G  minor,  produced  by  Lamoureux, 
February  13,  1887;  the  introduction  to  the  first  movement  was  taken 
from  the  entr'acte  before  the  third  act;  the  scherzo  is  founded  on  the 
ball  scene,  and  an  episode  is  the  ensemble,  "Unissons  notre  deujl," 
sung  by  Leonore,  Verrina,  and  chorus;  the  theme  of  the  adagio  is  a 
phrase  of  Julie,  "Fiesque,  pardonne  moi!"  in  the  trio  of  the  third  act. 
A  movement  in  his  Aubade  for  ten  instruments  is  an  entr'acte  from 
"Fiesque";  but  the  best  pages  of  "Fiesque"  were  used  in  the  opera, 


97ie  Stieff  £>ouis  XV~  Versailles"  Grand 


TIEF 

§ltHBtJ842 

Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument  is  to  possess  the  atmos- 
phere of  the  French  Courts. 

Chas.  M.  Stieff,  Inc. 
114  Boylston  St. 
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"La  Jacquerie,"  to  which  I  shall  refer  later.  This  custom  of  using  pages 
of  one  opera  or  oratorio  for  another  was  common  among  composers 
of  the  eighteenth  century,  and  was  observed  by  Rossini  with  Olympian 
indifference,  as  when  he  used  the  crescendo  in  the  "Calumny"  aria 
in  "II  Barbiere  di  Siviglia"  for  the  entrance  of  the  Moor  in  the  last 
act  of  "Otello."  Composers  of  a  later  date  have  not  been  squeamish 
in  this  respect:  thus  the  music  of  the  Soldiers'  Chorus  in  "Faust" 
was  written  by  Gounod  for  Cossacks  in  an  opera  with  a  book  by  Henri 
Trianon,  entitled  "Yvan  de  Russie,"  or  "Yvan  le  Terrible";*  and  the 
romance  of  Micaela  in  the  third  act  of  "Carmen"  was  composed  by 
Bizet  for  an  opera,  "Griselidis,"  with  a  libretto  by  Sardou.f  Lalo 
was  given  to  quoting  from  himself.  The  song  in  which  Mylio  tells  of 
his  love  to  Rozenn  in  "Le  Roi  d'Ys"  is  taken  from  "Fiesque,"  and  a 
broad  phrase  from  the  introduction  of  the  "Concerto  Russe"  (1881) 
is  given  to  the  brass  after  the  chorus  of  victory  in  the  second  act  of  "Le 
Roi  d'Ys.'; 

Little  time  was  given  to  Lalo  for  the  composition  of  his  ballet, 
"Namouna."  Obliged  to  write  the  music  in  four  months,  he  worked 
on  it  fourteen  hours  a  day,  when  he  was  fifty-eight  years  old.  He  had 
a  stroke  of  paralysis  at  a  rehearsal.     The  work  was  nearly  completed, 

*This  score  was  nearly  completed  in  1857,  and  Paris  journals  announced  that  Gounod  had  read  or, 
rather,  sung  it  to  Royer,  director  of  the  Opera.  The  work  was  never  performed,  but  Gounod  used  pages 
of  it  in  other  operas. 

fBizet  destroyed  the  scores  of  his  "Guzla  de  l'fimir,"  "Ivan  le  Terrible,"  "La  Coupe  du  Roi  du 
Thule."  He  had  dreamed  of  "Namouna,"  "Calendal,"  and  he  worked  some  on  "Clarisse  Harlowe." 
Fragments  of  "Griselidis,"  which  he  began  in  1871,  and  of  "Le  Cid,"  were  found  after  his  death,  but  he 
sketched  his  ideas  in  hieroglyphics  which  were  unintelligible  to  others.  After  the  production  of  "Car- 
men" he  was  busied  especially  with  "Clarisse  Harlowe,"  and  he  was  thinking  of  putting  music  to 
L6on  Halevy's  "Les  Templiers." 


Presenting 

Our  new  Street  Floor  Departments — so  many,  so  replete  with 

every  accessory  milady's  wardrobe  should  contain,  whether  it 

be  luxury  or  necessity  —  and  all  priced  in  keeping  with 

Plotkin  Bros,  policy  of  introducing  moderation  into  the 

cost  of  the  mode  —  yet  we  are  reluctant  to  speak  of  mere 

prices,  we  wish  only  that  you  would  come  in  and  see 

for   yourself    the    many,    many    lovely    things    displayed. 

Hosiery — Corsets — Lingerie — Toilet  Goods — Leather  Goods — 

Handbags  —  Costume  Jewelry  —  Novelties  — 

Umbrellas  —  Scarfs  —  Gifts,  etc. 


364  BOYLSTON  STREET,  BOSTON 
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'We  can't  have  oysters  . . ." 

"We  can't  have  oysters;  we  haven't  any  oyster  forks." 
How  often  have  you  thought  that  when  you  were  plan- 
ning a  dinner  and  wished  to  escape  your  usual  first 
course  of  melon  or  fruit  cocktail? 

It  is  not  a  tragedy,  we  know,  but  one  of  those  petty 
things  that  annoy.  A  complete  service  of  silver  is  nec- 
essary to  successful  easy  entertaining.  Your  table  ap- 
pointments should  always  be  ready  to  serve  you,  not 
to  hinder  you. 

Ask  your  family  to  give  you  silver  on  your  birthday 
and  your  wedding  anniversary.  They  will  know  the 
pieces  you  need. 

Carry  the  thought  of  giving  silver  in  choosing  gifts 
for  other  people.  You  will  find  that  most  brides  and 
mothers  enjoy,  even  as  you,  all  the  necessary  pieces  of 
their  particular  pattern  of  silver. 

Our  silver  department  is  on  our  second  floor.  We 
carry  all  the  popular  patterns,  both  new  and  old. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN    1800 

Jewelers,  Silversmiths,  Watchmakers,  Antiquarians 
147  Tremont  Street  Boston,  Massachusetts 


1 1927.  S..  C.V  L.  a. 


and  Gounod,  fond  of  Lalo;  begged  to  be  allowed  to  orchestrate  the  last 
scenes.  But  there  were  other  trials  for  Lalo,  who  saw  a  performance 
of  his  "Roi  d'Ys"  indefinitely  postponed.  After  Gounod  had  com- 
pleted his  task  of  affection,  there  came  up  a  question  of  a  cigarette. 

In  a  scene  of  seduction  in  the  first  act  of  "Namouna"  Mme.  San- 
galli* the  chief  dancer,  was  expected  to  light  and  smoke  a  cigarette 
while  dancing.  "She  had  made  praiseworthy  attempts  to  accustom 
herself  to  smoke  and  was  at  last  sure  of  herself,"  when  the  dancer 
Merante  demanded  that  this  effect  should  be  cut  out  on  the  ground 
that  he  should  use  it  himself  in  the  scenario  of  a  ballet  about  to  be 
performed,  although  the  effect  was  "in vented"  by  Petipa,  not  by  him. 
There  were  threats  of  a  lawsuit.  Vaucorbeil,  the  director  of  the  Opera, 
was  afraid  of  danger  through  fire.  At  last  it  was  decided  that  Mme. 
Sangalli  should  roll  the  cigarette,  but  not  light  it.  "Namouna"  was 
announced  for  performance,  but  Mme.  Sangalli  injured  a  foot,  and  the 
performance  was  postponed.  There  were  then  cruel  rumors  to  the 
effect  that  the  music  had  been  found  inadequate.  Meanwhile,  friends 
of  Ambroise  Thomas  were  pressing  the  production  of  his  opera, 
"Francesca  di  Rimini."  It  was  said  by  some  of  the  newspapers  that 
if  Mme.  Sangalli  were  not  able  to  dance,  Rosita  Mauri  would  replace 
her.     This  was  in  1882.    Rita,  hearing  this,  answered  her  informant: 

*Rita  Sangalli  came  to  the  United  States  and  danced  with  Marie  Bonfanti  and  Betty  Rigl  in 
"The  Black  Crook,"  when  it  was  produced  at  Niblo's  Garden,  New  York,  on  September  12,  1866. 
She  danced  in  Boston,  1867-8,  in  "Cinderella,"  "The  Black  Crook"  and  "Midsummer  Night's  Dream," 
at  the  Continental  Theatre.  In  her  later  years,  she  complained  that  the  world  was  growing  old  and 
stiff;  that  dancing  had  been  all  but  abandoned.  She  died  in  1909.  When  she  appeared  in  Paris  for 
the  first  performance  of  Delibes'  ballet  "Sylvia,"  June  14,  1876,  some  said  that  she  was  a  vigorous 
and  intrepid  ballerina,  accurate  and  forcible,  though  somewhat  lacking  in  charm,  but  many  praised 
her  unreservedly,  and  Georges  Duval  wrote  a  glowing  eulogy  of  her. 
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"I  shall  rehearse  Saturday,  March  4,  and  on  Monday,  the  6th,  I  shall 
dance  Namouna  or  I  shall  be  dead.  She  did  not  die,  she  danced  Namouna 
on  the  day  she  named.  "Namouna,"  a  ballet  pantomime  in  two  acts 
and  three  scenes,  scenario  by  Charles  Nuitter  and  Petipa,  was  produced 
at  the  Opera,  Paris,  on  March  6,  1882:  Don  Ottavio,  Merante;  Adriani, 
Pluque;  Ali  Cornet;  Namouna,  Rita  Sangalli;  Iotis,  Mile.  Subra; 
Andriques,  Mile.  Biot.     Joseph  Henri  Altes  conducted. 

Lalo's  "Le  Roi  d'Ys"  an  opera  in  three  acts,  libretto  by  Eouard  Blau 
(1836-1906)  was  composed  long  before  it  was  produced.  An  overture 
to  it  was  performed  for  the  first  time  at  a  Concert  Populaire,  Paris, 
led  by  Jules  Pasdeloup,  November  12,  1876.  This  overture,  thoroughly 
remodelled,  was  first  played  in  its  present  form  at  a  Lamoureux  concert 
at  the  Eden  Theatre,  Paris,  January  24,  1886. 

The  baritone  Manoury*  sang  an  aria  from  "Le  Roi  d'Ys"  at  a  con- 

*Adolphe  Th6ophile  Manoury  took  the  first  prize  for  opera  at  the  Paris  Conservatory  in  1874. 
and  made  his  debut  in  "La  Favorita"  at  the  Opera,  November  14  of  that  year.  Remaining  at  the 
Opera  until  1880,  he  sang  in  many  cities.  He  was  director  of  vocal  studies  at  the  New  York  Conserva- 
tory (1889-90),  and,  returning  to  Paris,  busied  himself  there  as  a  teacher.     He  died  in  1900. 
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As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 
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Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 
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Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 


/^*&L    6^2 


-&*&&. 


<Bo£)<B©o£)o£)() 


ifeftroin 


oQoQp£3o<g&3o3> 


A.  M.  HUME  COMPANY 

N.  E.  Representatives 

196  Boylston  Street,  Boston 

1721 


cert  of  the  Societe  Nationale  in  Paris,  April  29,  1876,  and  a  duet  from 
the  opera  was  sung  by  Mme.  Lalo  and  Mme.  H.  Fuchs  at  a  concert 
of  the  same  society,  March  13,  1880.  The  libretto  had  been  in  his 
hands  for  some  years.  The  sketch  of  the  opera  was  not  completed, 
however,  until  1881.  In  1886  he  made  many  changes,  and  at  the 
same  time  worked  on  the  instrumentation.  The  opera  was  completed 
in  1887,  and  the  manuscript  was  given  to  the  publisher. 

It  had  been  Lalo's  wish  to  produce  his  work  at  the  Opera,  and 
Vaucorbeil,  even  before  he  was  director  of  the  Opera*  had  given  Lalo 
great  encouragement;  he  even  recommended  the  work  strongly  to 
the  Minister  of  Public  Instruction  and  of  Fine  Arts;  but,  when  he 
was  chosen  director,  and  Lalo  reminded  him  of  his  interest  in  the  opera, 
he  asked  him  to  write  music  for  a  ballet,  and  did  not  even  give  him 
the  choice  of  a  scenario.  The  story  of  this  ballet  has  already  been 
told  here. 

"Le  Roi  d'Ys"  went  abegging.  Carvalho  refused  to  put  the  opera 
on  the  stage,  although  it  was  played  to  him  at  Gounod's  house,  with 
Gounod  singing  certain  passages.  But  it  found  a  publisher,  and 
Parvevey  of  his  own  accord  asked  permission  of  the  composer  to  pro- 
duce it  at  the  Opera-Comique.  The  first  performance  was  at  that 
theatre,  May  7,  1888.  The  cast  was  as  follows:  Mylio,  Talazac; 
Karnac,  Bouvet;  the  King,  Cobalet;  Saint  Corentin,  Fournets;  Jahel, 

*Auguste  Emmanuel  Vaucorbeil  (1821-84)  became  director  of  the  Opera  in  1879,  and  he  held 
the  position  until  his  death.  A  pupil  of  the  Paris  Conservatory,  he  wrote  a  comic  opera,  "Bataille 
d'amour"  (1863),  chamber  music,  songs,  etc.  His  wife,  Armah  Sternberg,  was  a  distinguished  singer 
and  teacher.     She  died  in  1898. 
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Bussac;  Margared,  Miss  Deschamps;  Rozenn,  Miss  Simonnet.  The 
opera  at  once  made  him  famous,  although  he  had  already  composed 
many  of  his  best  works,  orchestral,  concertos,  and  chamber  music. 
He  was  then  sixty-five  years  old.  For  this  opera,  with  a  libretto  based 
on  the  old  legend  about  the  submersion  of  the  ancient  Armorican  city 
of  Is,  on  account  of  the  perverse  and  corrupt  Princess  Dahut,  Lalo 
was  made  an  officer  of  The  Legion  of  Honor.  He  had  received  the 
decoration  in  1880.  The  one-hundredth  performance  of  the  opera 
at  Opera-Comique,  Paris,  was  celebrated  May  24,  1890  (see  Elzeard 
Rougier's  pamphlet  on  the  occasion). 

The  first  performance  of  the  opera  in  the  United  States  was  at  New 
Orleans  on  January  23,  1890,  when  the  cast  was  as  follows:  Mylio, 
Furst;  Karnac,  Balleroy;  the  King,  Geoffroy;  Saint  Corentin,  Rossi; 
Jahel,  Butat;  Margared,  Mile.  Leavinson;  Rozenn,  Mme.  Beretta. 

After  "Le  Roi  d'Ys,"  Lalo  composed  a  pianoforte  concerto  (first 
played  by  Diemer  in  1889)  and  the  music  for  "Neron."  He  then 
began  to  compose  the  music  for  a  lyric  drama  by  Mme.  Simone  Arnaud 
and  Alfred  Blau,  "La  Jacquerie,"  which  has  nothing  in  common  with 
MerimeVs  historical  drama  except  the  title  and  the  scene  of  action. 
Lalo  had  another  paralytic  stroke,  and  he  died  having  sketched  only 
the  first  act  of  this  opera,  which  was  completed  after  his  death  by 
Arthur  Coquard  and  produced  at  Monte  Carlo,  March  8,  1895.  There 
was  a  performance  at  Aix-les-Bains  the  same  year.  The  first  perform- 
ance in  Paris  was  at  the  Opera-Comique,  December  23,  1895,  with 
Miss  Delna,  Miss  Kerlord,  Jerome,  Bouvet,  Hermann-Devries,  Dufour, 
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THE  BUILDING  OFj  A^  PIANO 

is  afine  art,  in  which  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  'ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  Tone  are  the  result  of 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  father. 
For  such  an  instrument,  the  price  is  very  moderate. 

VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street.  Boston 
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The  annual  expenses  of  the  Boston  Symphony  0| 
subscriptions.    A  list  of  those  who  have  subscribed  :  w 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 


Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 

Dana,  R.  H. 

Dane,  Mr.  and  Mrs..  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina 
Frost,    Mr.    and   Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 
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Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julius 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
EustiSj  H.  D. 
Eustis,  The  Misses 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  0.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,  Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  Jr 
Gray,  Mrs.  John  Chipma   ; 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 
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Hall,  Mrs  Frederick  G 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wa 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,      Mr.      and 

Clement  S. 
Houghton,   Miss   Elizabd 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 
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The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th(. 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches" 
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exceed  its  income.    This  operating  deficit  is  met  by 
dleason  1926-27  follows: 


n,  Arthur  S. 

a,  Mrs.  E.  J. 

a,  Miss  Edith  Morse 


jurgh,  Albert  W. 

Durgh,  Carl  J. 

in,  M.  B. 

Mrs.  L.  M. 

*Irs.  Edward  L. 

Irs.  Henry  P. 

'he  Misses 

id,      Mr.      and      Mrs, 

raham 

id,  Mr.  and  Mrs.  Jesse 


kliss  Aimee 

■Irs.  H.  A. 

liss  Margaret  Ruthven 

,  Mrs.  Henry  G. 

liss  Elizabeth 

e,  Mrs.  John 

.  and  Mrs.  George  C 

].  Howard 

[rs.  George 

[is.  David  M. 

Mrs.  Thornton  K. 

Mrs.  W.  S.  H. 
vliss  Lucy 
;phen  B. 
Arthur 
i  Dhn  A. 


,  Earl  G. 

vliss  Fanny  P. 

lenry  L. 
Mrs.   Jesse   H., 
\  idence,  R.I. 

[iss  Mildred  A. 

Arthur  N. 

Mrs.  James  I. 

•s.  John 

Irs.  Edward  C. 
b.  [r.  and  Mrs.  Arthur  W. 
*j  enry  Lee 
*,  Liss  J.  G. 
*i  Torrey 

»r  -r.  and  Mrs.  Charles  A. 
&  Mrs.  F.  S. 
e>  vlrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H,  • 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Rootj  Colonel  and  Mrs.  William 

H. 
Roth  well,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayles,  Robert  WT. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
S lattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


{Continued  on  following  page) 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 

Alford,  Mrs.  O.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Gushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist.  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 


Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary- 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 

Bird,  Mrs.  Frances  A.  M. 
Bradley,  Mr.  and  Mrs.  J.  Gardner 
Buckingham,  Miss  Mary  H. 
Bullard,  Mrs.  W.  N. 
Fox,  Felix 

Lombard,  Mrs.  Ephraim 
Morse,  Miss  Leonice  S. 
Murfitt,  Mrs.  S.  C. 


Bentinck-Smith,  Mrs.  W.  F. 

Fay,  Charles  Norman  

Kennedy,  Mr.  and  Mrs.  Joseph  P.,  New  York 
Lyon,  Mrs.  W.  H.  

Bancroft,  Mrs.  Hugh 
Curtis,  Mrs.  Louis 

Sampson,  Mrs.  Robert  deW. 

Forbes,  Mrs.  Waldo  E. 
Goulston,  Leopold  Morse 
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Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mrs.  Channing 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taft,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H,  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman,  Mr.  and  Mrs.  Edward  M. 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Squibb,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


Hill,  Mr.  and  Mrs.  Edward  B. 


Murdock,  Mrs.  Harold 


Hunnewell,  Mrs.  Arthur 


Powning,  Mrs.  Henry 


New  Subscribers  to  March  26,  1927 

Forbes,  Allyn  B.                                                            Thorp,  Miss  Alice  A. 
Jackson,  Mr.  and  Mrs.  James                                      Underwood,  Miss  Sophia  A. 
Putnam,  Mrs.  William  Lowell     

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 

Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 

Burr,  Mr.  and  Mrs.  Allston 

Bancroft,  Mrs.  Hugh 

Lee,  Mrs.  F.  H.  

New  Subscribers  to  Endowment  Fund  to  March  26,  1 927 
Wheelwright,  A.  W. 

Subscriptions  to  date  for  season  of  1 926-27      .       .  $77,948.00 

Endowment  Fund 214,057.25 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 49,795.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


ARIAS  AND  SONGS 

from  the  1 7th  and  1 8th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 
HIST!  HIST!  (The  Maid  of  the  Mill)   .........   Dr.  S.  Arnold  1740-1802 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .    Fran.  Geminiani  1680-1762 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1686-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .     .  J.  S.  Bach  1685-1750 
THE    HEART    THAT    THOU    HAST    GIVEN   (Aria)    Giovannini  usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT   .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Soarlatti 

AMOR  DEH'  DIMINO  O  MAI Willem  De  Fesch 

SE  TU  M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RICORDI  &  CO.,  INC.,  14  East  43rd  St.,  NEW  YORK  CITY 


E.uwi.^dov.r       JACOB  THOMA  &  SON     »—•  »«^k «" 


.   .  .  Importers  .  .  . 
226   TREMONT   STREET.   BOSTON 

Violin*  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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and  Belhomme  as  the  chief  singers.  At  Monte  Carlo  the  chief  singers 
were  Mme.  Deschamps-Jehin,  Miss  Loventz,  Jerome,  Bouvet,  Ughetto, 
Declauzens,  and  Lafon.     The  music  of  Lalo  made  little  effect. 

Disappointment  followed  Lalo  to  the  end.  He  was  not  chosen  a 
member  of  the  Institute,  for  he  would  not  pull  wires  for  an  election. 
He  did  not  finish  his  last  opera.  His  death  during  the  commotion 
excited  by  dynamiters  at  Paris  awakened  little  attention,  and  there 
were  no  funeral  eulogies  in  the  journals;  but  nearly  all  the  French 
musicians  of  renown  were  present  at  his  burial,  and  thus  paid  tribute 
to  a  composer  of  the  highest  character  and  talent. 

Lalo's  personality  during  his  latter  years  has  been  thus  described: 
Slight  in  stature,  he  limped  a  little  as  the  result  of  paralysis,  which 
attacked  him  during  the  rehearsals  of  "Namouna."  He  was  otherwise 
of  distinguished  appearance — fastidious  in  dress,  with  a  good  deal  of 
color  in  his  cheeks,  bright-eyed,  with  snow-white  hair  and  a  white 
beard  and  moustache,  "which  gave  him  the  appearance  of  an  Austrian 
diplomat/ '  His  judgment  of  contemporaneous  musicians  was  spiced 
with  wit,  which  was  at  times  malicious.  He  thought  unfavorably  of 
much  of  the  music  that  was  heard  in  the  opera  house,  but  he  was  not 
in  sympathy  with  German  radical  theories  concerning  the  music- 
drama.  His  temperament  was  French;  he  was  honest;  he  insisted 
on  clearness  in  art. 

The  following  compositions  by  Lalo  have  been  performed  in  Boston 
at  subscription  concerts  of  the  Boston  Symphony  Orchestra: 

Concerto  for  Violin,  Op.  20,  December  24,  1910  (Mr.  Noack,  violinist). 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

<5N"u5ic  T^oom  .'.  French  7£oom 

Available  for  concerts  and  lectures 


TL.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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37  Temple  Place    Through  to  West  Street 
BOSTON 
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Symphonie  Espagnole,  Op.  21;  November  12,  1887  (Mr.  Loeffler);  February  8> 
1890  (Mr.  Loeffler);  March  13,  1897  (Mr.  Adamowski);  March  10,  1900  (Mr.  Adam- 
owski); March  12,  1904  (Mr.  Adamowski);  November  30,  1907  (Mr.  Kreisler); 
January  7,  1911  (Mr.  Elman);  April  17,  1915  (Mr.  Noack);  February  20,  1920 
(Mr.  Fradkin);  February  15,  1924  (Mr.  Thibaud). 

Fantasie  Norvegienne,  December  20,  1884  (Mr.  Loeffler). 

Concerto,  D  minor,  for  violoncello,  October  21,  1899  (Miss  Ruegger);  October  19, 
1901  (Mr.  Gerardy);  February  10,  1912  (Mr.  Warnke);  March  6,  1915  (Mr.  Casals): 
March  8,  1918  (Mr.  Malkin). 

Rhapsody  in  A,  December  22,  1888;  April  4,  1891;  January  17,  1919. 

Suite,  "Namouna,"  January  4,  1896;  December  29,  1922. 

Overture  to  "Le  Roi  d'Ys,"  November  21, 1891;  December  24, 1892;  November  23, 
1907;  November  29,  1913;  December  31,  1920. 

Aubade  from  "Le  Roi  d'Ys,"  December  22,  1904  (Charles  Gilibert,  baritone). 


ONE   BLOCK   FROM   SYMPHONY   HALL 


HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with  bath  and  telephone.     Rates:    Single  $3 — $3.50;  Double  $4 — $5 

Special  Weekly  Rates 


Famous  for  its  delicious  food  and  Newest    and     best   of     the    kind, 

service  at  moderate  prices  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  est.  1905  PHONE  KENMORE  7615 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT   MOST  JENNEY    STATIONS 


Publishers  of 

gditionWbod. 

cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.   STEPHEN    STREET  BOSTON,    17 
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LOURING  CARS 

Low  Rates 


LIMOUSINES 
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"Classical"  Symphony,  Op.  25  .   .   .  Serge  Sergievich  Prokofieff 
(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was  at 
a  concert  of  the  Russian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings,  is 
dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written  much 
about  music.  "The  composer's  idea  in  writing  this  work  was  to  catch 
the  spirit  of  Mozart  and  to  put  down  that  which,  if  he  were  living  now, 
Mozart  might  put  into  his  scores"  (Felix  Borowski). 

I.  Allegro,  D.  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.     A  transitional  passage  has  material  for  the  flutes.     Develop- 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS ,      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of  view,  and  a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . .      $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

ITY  PRESS.  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 


Though  our  shop  be  small, 
you  will  find 
in  it  the  best 
of  the  spring 
dresses  with 
all  their  new 
and  tricky 
lines. 


230  BOYLSTON  STREET 
BOSTON 


Affiliations 
PARISIENNES 


TELEPHONE 
KENMORE  0610 


ROBES  —  MANTEAUX 
CHAPEAUX 

IMPORTED  HAND  PAINTED  SWEATERS 


33  Newbury  Street 

BOSTON 
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cNew  England  Quality 

WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land* 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.  It  can  never  die!  Why?  Because  it  is  a  spirit, 
and  spirit  never  dies.  It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 


Service 


GEO.  H.  ELLIS  CO. 

Incorporated 
■l-j-l  CONGRESS  STREET      BOSTON,  MASSACHUSETTS 


!x!^c>o- 
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ment  follows.  The  second  theme  is  for  first  violins.  The  development 
begins  with  use  of  the  first  subject.  The  transitional  measures  are 
taken  up,  later  the  second  theme.  The  recapitulation  opens  in  C 
major  (strings).  Then  follows  the  transitional  passage  (D  major) 
for  the  flute.  The  second  theme  is  again  for  the  strings.  There  is  a 
short  coda. 

II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.     There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  subject 
is  given  at  once  to  strings  and  wood- wind.  The  trio  is  in  G  major 
(flutes  and  clarinets  above  an  organ  point  for  violoncellos  and  double 
basses).     This  subject  is  repeated  by  the  strings. 

IV.  Finale,  Molto  vivace,  D  major,  2-2  time.  The  first  theme  is 
for  the  strings;  the  second,  A  major,  for  wood- wind. 


III.     Gavotta,    Non   troppo   allegro,  D  major,  4-4  time.     Johann 
Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a  solo  voice 


FIRST  EDITIONS 
151  NEWBURY  STREET  Kenmore  2266 
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LECTURES         RECITALS 
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in  Educational  Institutions  throughout  US,  and 
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Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 
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Many  Pieces  Especially  Suitable  (or  GIFTS 


English  and  American  Interiors  Planned  and  Executed  in  Antiques 


1736 


SOUTHERN     RESORT     WEAR 

NOW  READY 

Indescribable! 

You  are  cordially  invited 

0letta  G.  Thomas 

GOWNS 
683  BOYLSTON  STREET  BOSTON,  MASS. 


DERMOPHILE 

UNDERWEAR         Made  in  France       FOR  MEN 

Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.    All  weights  for 
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or  by  a  chorus  played  on  the  harpsichord,  violin,  etc.,  and  danced: 
"The  effect  is  most  exultant  joy.  .  .  .  Hopping,  not  running,  is  a 
peculiarity  of  this  species  of  melody.  French  and  Italian  composers 
write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages 
with  their  degressions  and  deviations.  If  a  foreign  fiddler  can  excite 
wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  not  so 
bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name 
from  Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots." 
The  dance  "was  introduced  at  court  in  the  sixteenth  century,  when, 
to  amuse  the  Royal  circle,  entertainments  were  given  consisting  of 
dances  in  national  costume,  performed  by  natives  of  the  various  prov- 
inces, and  to  the  sound  of  appropriate  instruments."  It  was  originally 
a  sort  of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some 
steps  made  together  a  couple  separated,  danced  alone,  and  embraced; 
then  the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance. 
Ludovic  Celler  informs  us  that  this  was  the  gavotte  known  at  the 
courts  of  the  Valois:  "The  gavotte  was  not  then  the  dignified,  pompous, 
and  chaste  dance  of  the  eighteenth  century,  with  slow  and  measured 
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postures  and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and 
XV.  the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first 
repetition  of  the  menuet  de  la  cour  and  danced  by  one  couple ;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "Dictionnaire  de  la  Danse" 
(Paris,.  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gretry's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  atten- 
tion to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  today  was  invented  by  Vestris;  it  is  not  easy  to  perform; 
but  an  arrangement  invented  at  Berlin,  the  "Kaiserin  Gavotte,"  was 
danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  offspring 

*In  "Iphigenie  in  Aulis"  (1774), 

fThe  gavotte  in  Gretry's  '  "Panurge"  (1785)  was  long  popular,  but  Marie  Antoinette  preferred 
the  one  in  "Cephale  et  Procris"  (1773)  of  the  same  composer. 
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of  the  meneut,  sometimes  gay,  but  often  tender  and  slow,  in  which 
kisses  and  bouquets  are  interchanged."  Sometimes  presents  instead 
of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchesographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor, 
no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantomime 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  produced 
at  the  Opera,  Paris,  June  11,  1778.  This  music,  supposed  for  a  long 
time  to  be  lost,  was  found  in  the  Opera  library  in  1873.  The  score 
includes  a  Gavotte  joyeuse,  allegro  vivo,  2-4;  a  Gavotte  gracieuse, 
andante  non  troppo,  6-8;  a  Gavotte  sentimentale,  andante,  4-4.  In 
each  instance  the  gavotte  begins  on  an  off  beat.  As  a  rule,  the  Gavotte 
was  in  4-4  or  2-2. 


* 


The  first  performance  of  this  Symphony  in  Boston  was  by  the 
Boston  Symphony  Orchestra  on  January  26,  1927. 
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Classes  constantly  forming  


"Pacific  231, "  Orchestral  Movement 


Arthur  Honegger 


(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris) 

When  "Pacific  231"  was  first  performed  in  Paris  at  Mr.  Koussevitzky's 
concerts,  May  8,  15,  1924,  Honegger  made  this  commentary. 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me  they — 
and  I  love  them  passionately  as  others  are  passionate  in  their  love  for 
horses  or  women — are  like  living  creatures. 

"What  I  wanted  to  express  in  the  'Pacific'  is  not  the  noise  of  an  engine , 
but  the  visual  impression  and  the  physical  sensation  of  it.  These  I 
strove  to  express  by  means  of  a  musical  composition.  Its  point  of 
departure  is  an  objective  contemplation:  quiet  respiration  of  an  engine 
in  state  of  immobility;  effort  for  moving;  progressive  increase  of  speed, 
in  order  to  pass  from  the  'lyric'  to  the  pathetic  state  of  an  engine  of 
three  hundred  tons  driven  in  the  night  at  a  speed  of  one  hundred  and 
twenty  per  hour. 

"As  a  subject  I  have  taken  an  engine  of  the  'Pacific'  type,  known  as 
231,  an  engine  for  heavy  trains  of  high  speed." 

Other  locomotive  engines  are  classified  as  "Atlantic,"  "Mogul."  The 
number  231  here  refers  to  the  number  of  the  "Pacific's  "  wheel,  2 — 3 — 1. 
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"On  a  sort  of  rhythmic  pedal  sustained  by  the  violins  is  built  the 
impressive  image  of  an  intelligent  monster,  a  joyous  giant." 

"Pacific  231"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  snare  drum,  bass  drum, 
cymbals,  tarn  tarn,  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  October  10,  1924. 


* 


The  locomotive  engine  has  been  the  theme  of  strange  tales  by  Dickens, 
Marcel  Schwob,  Kipling,  and  of  Zola's  Novel,  "La  Bete  Humaine."  It 
is  the  hero  of  Abel  Gance's  film  "Roue,"  for  which  it  is  said  Honegger 
adapted  music,  and  the  American  film,  "The  Iron  Horse." 
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Poets  have  sung  the  praise  of  the  locomotive.    The  most  noteworthy 
of  the  poems  is  Walt  Whitman's. 

TO   A   LOCOMOTIVE  IN   WINTER 

Thee  for  my  recitative, 

Thee  in  thy  driving  storm  even  as  now,  the  snow,  the  winter-day  declining, 

Thee  in  thy  panoply,  thy  measur'd  dual  throbbing  and  thy  beat  convulsive, 

Thy  black  cylindric  body,  golden  brass  and  silvery  steel, 

Thy  ponderous  side-bars,  parallel  and  connecting  rods,  gyrating,  shuttling  at  thy 

sides, 
Thy  metrical,  now  swelling  pant  and  roar,  now  tapering  in  the  distance, 
Thy  great  protruding  head-light  fix'd  in  front, 

Thy  long,  pale,  floating  vapor-pennants,  tinged  with  delicate  purple, 
Thy  dense  and  murky  clouds  out-belching  from  thy  smoke-stack, 
Thy  knitted  frame,  thy  springs  and  valves,  the  tremulous  twinkle  of  thy  wheels, 
Thy  train  of  cars  behind,  obedient,  merrily  following, 
Through  gale  or  calm,  now  swift,  now  slack,  yet  steadily  careering; 
Type  of  the  modern — emblem  of  motion  and  power — pulse  of  the  continent, 
For  once  come  serve  the  Muse  and  merge  in  verse,  even  as  here  I  see  thee. 
With  storm  and  buffeting  gusts  of  wind  and  falling  snow, 
By  day  thy  warning  ringing  bell  to  sound  its  notes, 
By  night  thy  silent  signal  lamps  to  swing. 
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Fierce-throated,  beauty! 

Roll  through  my  chant  with  all  thy  lawless  music,  thy  swinging  lamps  at  night, 

Thy  madly-whistled  laughter,  echoing,  rumbling  like  an  earthquake,  rousing  all, 

Law  of  thyself  complete,  thine  own  track  firmly  holding. 

(No  sweetness  debonair  of  tearful  harp  or  glib  piano  thine.) 

Thy  trills  of  shrieks  by  rocks  and  hills  return'd, 

Launch'd  o'er  the  prairies  wide,  across  the  lakes, 

To  the  free  skies  unspent  and  glad  and  strong. 


Errata  :  Programme  Book  of  March  25,  26,  1927.  Page  1634,  13th 
line  from  the  top.  "Kackel,"  read  "Rockel."  Page  1662,  last  line. 
For  "Misere"  read  "Miserere." 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 
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Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.    to    30  NEWBURY  ST. 

Opposite  Emmanuel  Church 
Where,  with  added  facilities  for  making  Riding 
Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 
see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


The  Shetland   Shop 

41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coat*.  Sweater*.  Scarf* 
Stocking*.  Children'*  Jeney*.  etc. 
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BEETHOVEN:  AN  ODE 

By  S.  FOSTER  DAMON 

(Read    by    the   author   in    Symphony   Hall   on   March    28,    1927,   at   the 

Beethoven  Centenary  Festival) 

One  hundred  years  ago, 

With  bleak  hearts  and  footfall  slow, 

Friends  laid  in  earth 

The  mortal  form  of  Beethoven — 

The  inevitable  aftermath  of  birth 

For  which  they  wept,  since  they  were  only  men. 

Yet  even  then  they  knew 

That  they  could  bury  merely  what  could  die — 

That  every  sepulchre  holds  but  a  shroud, 

Flesh  is  not  ultimately  true  ; 

And  though  the  form  of  Beethoven  might  lie 

Deep  in  the  earth,  though  over  him  a  proud 

Pyramid  reared  its  granite  head, 

He  was  not  dead. 

Fate  could  knock  no  more 

Upon  that  well-sealed  door  ; 

The  hand  within  no  longer  could  record 

Ecstasies  hitherto  unheard. 

Yet  Death  himself  could  not  unwrite  one  page  : 

The  hand,  death-smitten, 

Had  written  what  forevermore  was  written.' 

Can  those  black  dots  that  swarm  across  black  bars 

Contain  the  secrets  of  white  stars? — 

These  chords  supporting  a  well-measured  tune 

Reveal  the  mysteries  of  the  moon? — 

These  webs  of  counterpoint  precisely  spun, 

Can  they  unfold  the  formula  of  the  sun? 

The  trill  of  birds,  the  roar  of  mountain-thunder, 

To  him  were  sounding  hieroglyphs  of  wonder 

From  whose  apparent  vanity 

He  could  translate  the  meaning  of  humanity. 

Violins  sing  like  dreaming  pines, 

The  woodwind  chuckles  like  a  hidden  brook, 

Intricate  flowers  throng  each  nook  ; 

Then  suddenly  the  sun  no  longer  shines — 

Black-billowing,  the  enormous  storm-cloud  comes 

With  conflagration  of  trumpets,  thunder  of  drums. 

So  Nature  first  became  articulate. 

Not  merely  roar  of  thunder,  song  of  bird, 

At  last  was  truly  heard  ; 

But  even  the  frailest  blossom 

Found    voice — found    perfect    voice    for    its    pure    thought ; 

And  all  these  voices  ultimately  were  wrought 

Into  one  splendid  microcosm. 

Yet  Beethoven  in  flesh  must  fail  in  striving 

With  sound  so  exquisitely  living  : 

The  spiral  porches  of  his  dearest  sense 

Broke  under  weight  of  too  much  eloquence. 

Deafness  complete  :  silence  to  all  delight ! — 

The  darkest  tragedy  of  Fate's  contriving. 

But  as  blind  Milton  saw7  his  God  pure  Light, 

So  Beethoven  discovered  Him  pure  Sound. 

He  was  imprisoned  with  his  one  desire 

Where  no  world  could  intrude  :  in  the  Great  Profound, 

His  true  beloved's  native  realms  of  Fire. 

Now  he  became  pioneer  of  the  soul, 

The  explorer  who  bequeathed  to  us  a  chart 

Of  the  abysses  of  the  human  heart ; 

Steadily  and  whole, 

He  threaded  the  profundities  of  the  brain 

And  made  them  his  domain. 

And  here  he  learned  what  he  so  long  had  guessed — 

This  truth  :  there  is  no  part  of  all  Reality 

But  looked  at  closely,  with  the  heart  at  rest, 

Shows  its  true  form  as  mounting  ecstasy. 

Whether  it  be  the  masculine,  giddy  laughter 

Of  bathers  leaping  naked  along  the  shore, 
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Or  desolation  of  cold  moonlight 

On  an  old  man  alone  forevermore. 

And  ultimately  peace — peace  to  all  nations  ; 

Peace,  peace,  itself  the  Joy  supreme, 

Itself  the  Maker  beyond  all  creations, 

Itself  the  living  Truth  behind  our  dream  : 

All  that  is,  that  was,  and  that  shall  be, 

Peace,  through  the  tragic  years  and  moments  lyrical, 

Reveals  the  world  as  one  perpetual  miracle  ; 

To  know  this  Joy  makes  man  divinity. 

And  still  the  bearded  years  pass  by 

This  planet  of  our  tragedy. 

A  century  has  revolved  ;  the  fashion  changes. 

We  seek  new  summits  in  new  mountain-ranges, 

And  from  those  heights  despise 

All  that  behind  us  lies 

The  misty  plains  look  sterile,  desolate. 

Why  should  we  then  commemorate — 

We,  of  another  race,  another  time — 

A  man  whose  work  is  done? 

Because  when  we  look  upward  for  the  sun, 

We  see  it  still  haloing  his  sublime, 

Gigantic  peak  towering  above  our  peak. 

We  are  so  weak 

That  when  we  feel  the  sun  of  inspiration  glare, 

Too  strongly  shining  on  us  everywhere, 

We  work  our  little  while,  then  rest  in  the  rich  meadow 

Protected  by  Beethoven's  height  and  shadow. 

So  true  is  this,  that  when  we  try  to  praise 
The  Titan,  we  can  find  no  word,  no  phrase 
Sufficient,  worthy,  or  appropriate. 
Although  we  live  in  Beethoven's  tomorrow, 
We  must  return  to  him,  to  borrow 
His  own  voice,  which  alone  is  adequate 
(Though  without  syllable)  to  tell  the  whole 
Truth  of  that  mighty  soul. 


SYMPHONY  HALL 


EMIL  MOLLENHAUER,  Conductor 

EASTER  SUNDAY,  AT  3.30,  APRIL  17,  1927 

SAINT-  SAENS'S 


SOLOISTS 


Mme.  JULIA  CLAUSSEN 
PAUL  ALTHOUSE    - 
HORACE  STEVENS 
HENRY  JACKSON  WARREN 

Chorus  of  350 


Augmented  Orchestra 


Delilah 

Samson 

High  Priest 

Abimelech  and  Aged  Hebrew 

Organ 


Prices:  $2.50,  $2.00,  $1.50,  $1.00,  no  tax.    Tickets  NOW. 
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Hill,  Smith 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8    MILK    STREET 

Old  South  Building 

Telephone  Main  1 590 


Sveryone  should 
KNOWanotfur 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school,    o 

LANGUAGES 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 

Tel.  Beach  3958  JX$ 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA,  3  to  5 

n  othfs  rINDIVIDUALLYi 

^LU  l  IXO  [planned        J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS.  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS.  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 


1752 


America's  Foremost  Florist 

IN  CO  RPO  RATED 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON   STREET 


NEAR    MILK 


OR     24    PROVINCE   STREET 
ROOM     428 


BINDS    AND    REPAIRS 

ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  ND      TO      LIE     F  L  AT 


Opposite  Old  State  House  52  DEVONSHIRE  STREET.  BOSTON 

DEPOSITS  GO  ON  INTEREST  MONTHLY 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 
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1829 


1927 


Special  Service   on   Mens  Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 


Quality  Work 


Quick  Service 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge        -  1274  Mass.  Avenue 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


Next  week  the  orchestra  will  give  concerts  in  Washington,  Baltimore, 

New  York  and  Brooklyn.     The  next  regular  pair  of  concerts 

will  take  place  on  April  fifteenth  and  April  sixteenth 


FRIDAY  AFTERNOON,  APRIL  15,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  16,  at  8.15  o'clock 


Scarlatti-Tomasini 


Five  Sonatas 


Carpenter     . 


I.  En  voiture. 

IT.  The  Policeman. 

III.  The  Hurdy-Gurdy 

IV.  The  Lake. 

V.  Dogs. 

VI.  Dreams. 


Suite,  "Adventures  in  a  Perambulator" 


Loeffler 


Symphonic  Poem,  "Memories  of  my  Childhood11 
(Life  in  a  Russian  Village) 


Tchaikovsky 

I.  Andante. 

II.  Andante  cantabile,  con  alcuna  licenza. 

III.  Valse  (Allegro  moderato). 

IV.  Finale:  Andante  maestoso;  allegro  vivace 


.     Symphony  No.  5,  in  E  minor,  Op.  64 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel  on 
Wednesday,  April  13,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

APR.  3 
at  3.30 


Sunday 

APR.   |0 

at  3.30 


Sunday 

APR.  1  7 
at  3.30 


Sunday 

APR.  24 
at  3.30 


Sonata,  Opus  26 Beethoven 

Two  Etudes,  F  major  )  iv/i     j  i      u 

a      •        t Mendelssohn 

A  minor  ) 

Etudes  Symphoniques  .     . Schumann 

Funerailles Liszt 

Fairy  Tale,  E  minor Medtner 

Two  Etudes  Tableaux,  A  minor  }  d     i_  a 

c  a  .  c        .      Kachmaninort 

h-riat  minor    \ 

Valse Strauss-Tausig 


HANDEL  AND  HAYDN  SOCIETY 


(See  page  1751) 


Last  recital  in  Boston  until  the 
autumn  of  1928 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        ......        President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B,  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


£ 


IN 


M 


% 


THE   INST%U£MENT  OF   THE   IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Violins 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.          Eisler,  D 

A.        Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Leibovici,  J. 

Tapley,  R. 
Diamond,  S. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Messina,  S. 
Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artifcres,  L. 

Fourel,  G.            Van  Wynbergen,  C.      Grover, 
CauhapS,  J.         Werner,  H.                   Shirley, 

H.       Fiedler,  A. 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge 
Barth,  C.           Belinski,  M.              Warnke,  J. 

Basses. 

,  C.     Fabrizio,  E. 
Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig,  0. 
Seydel,  T.          Frankel,  I. 

Kelley,  A. 
Demetrides 

Girard,  H. 
,  L.      Oliver.  F- 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Chickervng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 
......  Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  -  -  *  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre'eminent  in  its  class,  *  '  *  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  *  *  *  *  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

oooooooooooooooooooeooooooooooeooeoos 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -       Ampicos 
from  $695  up        remade  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.   Your  present  piano  taken, in  part  payment  for  another. 
000000 


" *  &  Jons  ^r 

W 5  Boy  Is  ton  St  J 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  APRIL  15,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  16,  at  8.15  o'clock 


D.  Scarlatti  .         .     Five  Sonatas  arranged  in  the  form  of  a  Suite  and 

orchestrated  by  Vincenzo  Tommasini  (after 
the  Ballet,  "The  Good-Humored  Ladies") 
I.     Presto. 
II.     Allegro. 

III.  Andante. 

IV.  Non  presto,  in  tempo  di  ballo. 
V.     Presto. 

(First  time  at  these  concerts) 

Loeffler         .         .         .     Symphonic  Poem,  "Memories  of  my  Childhood" 

(Life  in  a  Russian  Village) 

Converse       .         .         .       "Flivver  Ten  Million,  A  Joyous  Epic;  Fantasy 

for  Orchestra  ^Inspired  by  the  familiar 
legend  *'The  ten  millionth  Ford  is  now 
serving  its  owner')" 

Dawn  in  Detroit — Chanticleer  announces  the  Dawn — The  City 
Stirs — The  Call  to  Labor  —  March  of  the  Toilers  —  The  Din  of 
the  Builders  —  Birth  of  the  Hero  —  The  Hero  emerges  from  the 
welter  full  fledged,  ready  for  service.  He  tries  his  metal.  He 
wanders  forth  into  the  great  world,  in  search  of  adventure. 
May  night  by  the  roadside  (America's  Romance) — The  Joy-Riders 
(America's  Frolic) — 'The  Collision  (America's  Tragedy) — 'Phoenix 
Americanus — The  Hero,  righted  and  shaken,  proceeds  on  his  way 
with  redoubled  energy,  typical  of  the  indomitable  American  spirit. 

(First  Performance) 


Tchaikovsky         .... 

I.  Andante. 

II.  Andante  cantabile,  con  alcuna  licenza. 

III.  Valse  (Allegro  moderate). 

IV.  Finale:  Andante  maestoso;  allegro  vivace 


Symphony  No.  5,  E  minor,  Op.  64 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cleric. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Five  Sonatas  by  Domenico  Scarlatti,  arranged  in  the  form  of 
a  Suite  and  orchestrated  by  Vincenzo  Tommasini  (after  the 
Ballet,  "The  Good-Humored  Ladies") 

(Domenico  Scarlatti,  born  at  Naples  on  October  26,  1685;  died  at  Naples  in  1757. 
Vincenzo  Tommasini,  born  at  Rome  on  September  17,  1880;  now  living  there) 

Tommasini's  ballet  "The  Good-Humored  Ladies,"  constructed  in 
1915  out  of  music  by  Scarlatti,  was  performed  by  Diaghilev's  Ballet 
Russe  for  the  first  time  at  Rome  in  1917.  The  Suite,  published  in*1920, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  cornets-a-pistons,  " which  play  with  the  bells  covered  by 
deerskin,"  kettledrums,  triangle,  harpsichord,  six  first  violins,  six 
second  violins,  four  violas,  four  violoncellos,  three  double-basses. 
"The  harpsichord  part  can  be  replaced  by  any  grand  piano  whose 
strings  have  been  covered  with  paper,  a  simple  device  to  imitate  the 
sound  of  its  precursor." 

This  Suite  was  performed  at  Chicago  on  January  17,  1922 ;*at  San 
Francisco  in  December,  1923;  at  Cincinnati  on  November  27,  1925. 

The  Allegro,  D  major  (No.  2),  the  Andante,  B  minor  (No.  3),  and 
the  Non  Presto,  in  tempo  di  Ballo,  D  major  (No.  4),  were  performed  at  a 
concert  of  the  MacDowell  Club  in  Boston,  on  April  15,  1925.  Georges 
Longy  conducted. 


EASTER  MORN 

(Reverie) 

For  Violin  and  Piano       For  Violoncello  and  Piano 

Price  each,  50  cents  net 
SELECTED  SONGS 


ALLAH 

AS  IN  WAVES  WITHOUT  NUMBER 

BEFORE  THE  DAWN 

THE  DANZA 

DEAR  LOVE  WHEN  IN  THINE  ARMS 

HE  LOVES  ME 

THE  LADY  OF  LEITH 

O  LOVE  AND  JOY 

THE  ROSE  LEANS  OVER  THE  POOL 

SWEETHEART  THY  LIPS 

THOU  ART  SO  LIKE  A  FLOWER 

WHEN  I  AM  DEAD,  MY  DEAREST 


SUNG  BY 
Mme.  Schumann-Heink.  Walker  Chamberlin 
Frederic  Joslyn 
John  McCormack 

Mme.  Schumann-Heink,  Franceska  Kaspar  Lawson 
Grace  Leslie 

Kathleen  McAlister,  Reina  M.  Falardeau 
Herbert  Witherspoon 
Grace  Leslie 
Ethel  Grow 
Frederic  Baer 

May  Peterson,  Olga  Warren 
Mme.  Schumann-Heink,  John  McCormack 
Herbert  Witherspoon,  Katherine  Ricker 


P.  SCHMIDT  CO.,  120  Boylston  Street 
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When  the  ballet  "The  Good-Humored  Ladies"  was  produced  by 
Diaghilev's  company  in  London  at  the  Coliseum  on  September  5,  1918, 
the  Daily  Telegraph  published  this  account  on  the  following  day: 

"It  is  difficult  to  know  what  to  call  the  boisterous,  elvish,  knaveries 
of  'The  Good-humored  Ladies/  Good-humor  suggests  something 
between  the  ripple  of  self-complacence  and  the  smiling  away  of  troubles ; 
but  there  were  no  troubles,  and  complacence  is  too  near  the  common- 
place to  do  justice  to  the  wit  of  these  merry  beldams.  If  you  can  get 
a  quiet  five  minutes  to  study  the  story,  you  had  better  use  it,  as  there 
will  be  no  time  to  think  after  it  once  begins.  The  subject  is  taken  from 
Carlo  Goldoni's  (flor.  1750)  'Le  Donne  de  Bel  Amor.'  There  is  no 
corps  de  ballet,  nothing  but  brilliant  duets  and  trios  in  rapid  succession, 
interspersed  with  solo  bravura,  culminating  in  a  whirl  of  interlacing  and 
dissolving  groups  to  the  'Cat's  Fugue/  This  is  the  only  moment  when 
there  are  as  many  as  eight  dancers  upon  the  stage.  By  their  lightning 
movements  they  seemed  to  crowd  it." 

The  choreography  was  wholly  Leonid  Massine's.  The  scenery  and 
costumes  were  Bakst's.  Defosse  conducted.  "The  ladies  live  entirely 
in  the  moment;  they  have  forgotten  yesterday  and  have  not  begun  to 
think  about  to-morrow;  and  gusts  of  festive  music,  some  bits  of  which 
are  old  acquaintances,  and  others  we  are  friends  with  at  once,  without 
any  formal  introduction,  are  just  the  thing.  ...  A  spinet  was  intro- 
duced on  the  stage,  which  was  picturesque ;  inaudible ;  one  was  reminded, 
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by  contrast,  of  Mahler's  ridiculous  idea  of  driving  nails  into  the  felts 
of  a  grand  piano  to  represent  a  harpsichord  in  one  of  his  symphonies." 
The  chief  dancers  were  Mmes.  Lopokova,  Tchernicheva,  Cechetti; 
Messrs.  Massine,  Novae,  Cechetti. 

The  frolicsome  ladies  send  a  love  letter  to  Rinaldo  which  states  that  a 
woman  wearing  a  red  ribbon  will  give  him  a  rendezvous.  Five  come  to 
him  wearing  a  ribbon.  He  is  left  alone  with  the  old  Silvestra.  A 
supper  is  prepared,  in  the  course  of  which  jokes  are  played  on  the  old 
Marquis  Luca.  The  women  give  in  betrothal  to  the  old  Silvestra  the 
innkeeper  Nicolo,  disguised  as  a  nobleman.  And  in  the  midst  of  the 
mad  revelry  moves  the  melancholy  and  charming  Constance,  the 
betrothed  of  Rinaldo. 

The  Daily  Telegraph  stated  that  Tommasini's  scenario  was  based  on 
Goldoni 's  comedy,  "Le  donne  de  bel  amor."  Mr.  H.  C.  Chatfield- 
Taylor,  in  his  excellent  biography,  "Goldoni,"  giving  an  exhaustive 
and  annotated  list  of  Goldoni's  plays,  does  not  include  a  comedy  thus 
named „  Is  not  the  comedy  "Le  Morbinose"  ("The  Wild-Spirited  [or 
Jovial]  Ladies,")  described  by  Mr.  Chatfield-Taylor  as  "a  comedy  of 
carnival  time  in  which  a  merry  band  of  girls  and  married  women  play 
pranks  upon  a  stiff  and  formal  Tuscan  until  they  imbue  him  with  the 
blithesome  spirit  of  their  town,  and  love  for  one  of  their  number,  too"? 
Goldoni,  speaking  in  his  memoirs  of  this  comedy,  wrote:  "I  paid  court 
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Chiffon  frocks  draped  and  shirred,  plain  or  printed  in  dinner  gowns 
with  long  sleeves  —  a  "crescendo"  reached  in  approval  of  chiffon 
among  fashionable  women.  Chiffon — in  the  semi-formal  fashion 
of  the  "bridge  frock"  so  desirable  in  biscuit,  blonde  shades.  And 
chiffon  used  with  lace  or  alone,  in  pastel  and  brilliant  tones  of 
gossamer  texture,  animated  by  softly  shirred,  horizontal,  diagonal 
tiers,  petaled  and  pointed  ruffles,  long  side  jabots,  and  flying  drapes. 
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to  the  women  of  my  country,  but  at  the  same  time  I  worked  for  my 
own  interest,  since  in  order  to  please  the  public  you  must  begin  by 
flattering  the  ladies."  "Le  Morbinose,"  in  five  acts  and  in  Martellian 
verse,  produced  at  the  San  Luca  Theatre,  Venice,  in  1758,  ended  the 
Carnival.  Another  comedy,  "I,  Morbinosi,"  derived  from  "Le  Mor- 
binose,"  was  performed  at  the  same  theatre  in  Venice  on  December  30, 
1758,  and  March  15,  1759. 

Tommasini,  born  of  a  wealthy  and  influential  family,  studied  the 
violin  with  Stanislav  Falchi,  *  and  composition  with  Ettore  Pinelli.  f  Later 
he  studied  with  Max  Bruch  in  Germany.  His  chief  works  are  as 
follows : 

1899.  Three  Songs  for  mezzo-soprano. 

1900.  String  quartet  in  A  minor.     Overture  "La  Vita  e  un  sogno"  (after  Calderon). 

*Falchi,  born  at  Terni  in  1851,  died  at  Rome  in  1922.  In  1902-15  he  was  director  of  the  R.  Liceo 
Mus.  di  Santa  Cecilian,  Rome.  He  had  previously  taught  at  this  school  composition  and  choral 
singing.  Among  his  compositions  are  the  operas  "Lorhelia"  (Rome,  1877),  "Giudetta"  (Rome,  1887), 
"II  Trillo  del  Diavolo"  (Rome,  1899),  a  Requiem,  an  overture  to  Shakespeare's  "Julius  Casar,"  much 
chamber  and  vocal  music. 

fPinelli,  violinist  and  conductor,  born  at  Rome  in  1843,  died  there  in  1915.  He  was  a  pupil  of 
Ramaciotti  in  Rome  and  of  Joachim  in  Hanover.  In  1866  he  founded  at  Rome  the  Society  for  Chamber 
Music;  in  1869,  with  Sgambati,  he  organized  a  school  of  violin  and  piano  playing,  at  the  R.  Accademia 
di  Santa  Cecilia.  This  school  was  the  beginning  of  the  R.  Liceo  Mus.  di  Santa  Cecilia.  In  1867  he 
founded  the  Societa  Orchestrale  Romana,  and  conducted  its  concerts  for  many  years,  producing  sym- 
phonic works  then  unknown  in  Italy.  He  worked  valiantly  for  chamber  music  and  for  the  musical 
education  of  the  Italian  public. 


1  HE  upward  trend  in  the  price  of 
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we  offer  a  comprehensive  list  of 
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Home-made  Crepe 
Parure,  j-piece  set,  80.00 


Hand- 
made 

Silk 
Underwear 


Governed  by  the  perfect  taste  of  scores  of  our  customers 
who  have  for  years  specified  the  most  desirable  underwear, 
we  have  assembled  the  most  exquisite,  hand-made,  hand- 
embroidered  and  hand-worked  pieces  of  the  best  quality  silks 
from  France  and  the  Philippines. 

We  take  pride  in  supplying  dainty,  rare  sets  for  trousseaux. 

Hand-made  gowns  are  from  9.00  to  45.00;  of  crepe  de  Chine, 
novelty  crepes  and  the  very  popular  Ninon  silk,  depending 
upon  the  price.  France  sends  marve1ous  hand  embroidery 
and  laces.     Contrast  color  touches;  hand-drawn  work. 

"Bride"  sets  are  from  8.00  to  85.00  —  of  crepe  Parure,  for 
example,  with  lace  and  applique,  at  80.00. 
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1902.     Opera  in  three  acts,  "Medea,"  produced  at  Trieste  in  1906. 
1907.     Opera  in  three  acts,  "Amore  di  Terra  lontana." 
1909.     "Poema  erotipo." 

1911.  Comic  opera  in  one  act,  "Uguale  Fortuna,"  which  won  the  first  prize  offered 
by  the  Commune  of  Rome,  produced  at  Rome  in  1913. 

1912.  Suite  for  orchestra. 

1915.  Ballet,  "Le  Donne  di  buon  Umore,"  produced  at  Rome  in  1917.  Three 
piano  pieces:  "Chiari  di  Luna,"  "Churches  and  Ruins,"  and  "Serenade"  (produced 
at  Rome  in  1916). 

1916.  Sonata  for  violin  and  piano. 

1918.  Four  a  cappella  choruses  for  four  voices.     Two  songs  for  tenor  and  orchestra. 

1919.  Five  songs. 

1920-1.     "II  beato  regno,"  for  orchestra  (produced  at  Rome  in  1922). 

Add — Prelude  to  Baudelaire's  "Hymne  a  la  Beaute"  for  orchestra;  String  quartet 
in  F.* 

He  is  the  librettist  of  his  operas,  and  has  published  articles  in  the  Rivista  Musicale 
Italiana. 


Symphonic  Poem,  "Memories  op  My  Childhood" 

Charles  Martin  Loeffler 

(Born  on  January  30,  1861,  at  Mulhouse,  Alsace;  now  living  in  Medfield, 

Massachusetts) 

This  symphonic  poem  was  begun  several  years  ago.  It  was  put  in 
its  present  form  in  the  fall  of  1923,  and  entered  in  the  competition 
for  a  prize  of  f  1,000  offered  by  the  Chicago  North  Shore  Festival 

*Performed  in  Boston  by  the  Kneisel  Quartet  on  January  5,  1915. 


"LIFE  INSURANCE  IS  MOST  DESIRABLE  PROPERTY" 


The  trust  officer  of  one  of  Boston's  conservative  financial  in- 
stitutions made  this  remark  to  me  only  last  week.  His  institution 
is  settling  and  administering  estates  every  day— and  he  knows  the 
value  of  ready  cash  in  an  estate. 

Recently  a  man  purchased  $100,000  20-year  Endowment  insur- 
ance purely  as  an  investment.  He  liked  the  idea  of  investment 
spread  and  the  guarantee  of  the  principal — the  payment  in 
event  of  prior  death  being  secondary. 

This  man,  on  checking  up  his  bonds  and  other  investments, 
found  that  his  net  yield,  over  a  twenty  year  period,  has  been  less 
than  4% — and  to  his  chagrin — the  market  value  of  his  principal 
has  shrunk  15%.     Not  an  impressive  record,  but  not  unusual. 

Life  insurance  has  a  distinct  place  in  an  investment  programme. 

EARL  G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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Association  for  the  best  symphonic  work  by  an  American  composer. 
"Memories  of  My  Childhood,"  with  four  other  scores  selected  from 
eighty-three  sent  in,  was  played  at  Evanston  at  a  public  rehearsal  on 
May  29,  1924.  The  judges,  Deems  Taylor,  Ernest  Schelling,  and 
Adolf  Weidig,  after  hearing  the  five  compositions,  awarded  the  prize 
to  Mr.  Loeffler. 

The  first  performance  was  at  the  fourth  concert  of  the  Festival, 
held  in  Northwestern  University  Gymnasium,  Evanston,  Illinois,  on 
May  80,  1924.  Mr.  Stock  conducted  the  Chicago  Symphony 
Orchestra. 

The  work  was  performed  in  Chicago  at  a  concert  of  the  Chicago 
Symphony  Orchestra,  Mr.  Stock  conductor,  on  October  24,  1924; 
in  Cleveland  by  the  Cleveland  Orchestra,  Mr.  Sokoloff  conductor,  on 
October  22,  1925;  in  New  York  by  the  New  York  Symphony 
Orchestra,  Walter  Damrosch  conductor,  October  30,  1925. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  December  4,  1925,  Mr.  Koussevitzky  con- 
ductor. 

The  score,  dedicated  aTo  my  friends  Mr.  and  Mrs.  John  L. 
Severance,"  contains  the  following  explanatory  matter : 

"Many  years  ago  the  composer  spent  more  than  three  years  of  his 
boyhood  iu  a  Russian  village  ne%ar  the  small  town  of  Smjela  (Govt, 
of  Kiev).  He  now  seeks  to  express  by  the  following  music  what  still 
lives  in  his  heart  and  memory  of  those  happy  days.  He  recalls  in 
the  various  strains  of  his  music  Russian  peasant  songs,  the  Yourod's 
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Litany -prayer,  'the  happiest  of  days/  fairy  tales  and  dance  songs. 
The  closing  movement  of  the  symphonic  poem  commemorates  the 
death  of  Vasinka,  an  elderly  peasant,  Bayan  or  storyteller,  singer, 
maker  of  willow-pipes  upon  which  he  played  tunes  of  weird  inter- 
vals, and  the  companion  and  friend  of  the  boy  who  now,  later  in 
life,  notes  down  what  he  hopes  these  pages  will  tell." 

Mr.  Loeffler  furnished  Mr.  Felix  Borowski,  the  accomplished  editor 
of  the  Chicago  Symphony  Orchestra's  Programme  Books,  the  follow- 
ing analysis  of  the  musical  contents : 

"Accompanying  the  distant  sound  of  church  bells  the  violoncellos 
and  double  basses  give  out  the  first  theme — a  Russian  peasant  song, 
this,  in  its  turn,  being  taken  up  by  the  violas  and  violins.  A  short 
melodic  and  rhythmical  diversion  leads  to  a  short  ecclesiastical 
section,  in  which  the  Litany,  'God  have  Mercy  Upon  Us,'  prepares 
the  way  for  the  exultant  mood  of  childhood-happiness — an  episode 
in  E  major,  5-4  time.  A  Fairy  Tale,  which  follows,  is  succeeded  by 
a  Dance,  whose  theme  is  sustained  by  four  harmonicas.  The  Dance 
subject,  which  is  of  Russian  origin,  is  introduced  by  the  clarinet  and 
piccolo  alternately,  the  violas  then  taking  up  the  subject,  molto 
tranquillo.  The  trombones  twice  repeat  the  opening  theme,  its  mood 
being  one  of  sorrow  for  the  death  of  a  beloved  friend — the  peasant 
Vasinka.  The  conclusion  of  the  work  has  for  its  basic  motive  the 
same  opening  subject,  given  to  the  violoncellos  and  double  basses. 
Fifteen  measures  later  there  is  heard  distant  music  of  cheerful  char- 
acter, such  as  may  bring  sunshine  to  those  who  sit  in  the  darkness 
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Fashion  indicated  so  strongly  the  use  of 
the  pearl  necklace  as  an  accessory  for 
afternoon  and  evening  apparel  that  we 
made  a  large  purchase  of  imitation  pearl 
necklaces  from  among  the  best  offerings 
in  Paris. 
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of  grief,  and  it  is  in  this  mood  of  hope  and  consolation  that  the  work 
is  brought  to  a  conclusion." 

The  work  is  scored  for  three  flutes  (the  third  flute  interchangeable 
with  a  piccolo ),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  three  kettledrums,  four  bells,  xylophone,  four 
mouth  harmonicas,  tambourine,  bass  drum,  cymbals,  gong,  celesta, 
piano,  two  harps,  and  strings. 


* 
#    * 


Mr.  Carl  Engel,  in  his  article  on  Mr.  Loeffler  in  The  Music  Quar- 
terly (July,  1925),  says  that  when  Mr.  Loeffler  was  born  his  family 
was  temporarily  residing  on  French  soil.  Shortly  before  the  Franco- 
Prussian  war,  the  Loefflers  moved  to  the  country  town  of  Smjela 
in  the  province  of  Kiev.  "Young  Martin  on  his  eighth  birthday  was 
presented  with  a  little  violin.  A  German  musician  from  the  Im- 
perial Orchestra  in  St.  Petersburg,  who  spent  his  summers  in 
Smjela,  gave  him  his  first  violin  lessons.  Outside  of  these,  his  gen- 
eral training  was  home-gained.  The  sojourn  in  Russia  was  indelibly 
graved  in  the  boy's  mind. 

"From  Smjela,  the  family  moved  to  Debreczin  in  Hungary. 
Martin's  violin  lessons  ceased  during  the  stay  in  Debreczin.  But 
the  time  did  not  pass  for  him  without  musical  revelations  of  a  far- 
reaching  sort.     The  Academy  lay  outside  the  town,  on  the  road 
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No.  22 


"The  Hospital 
Without 
Walls" 


Forty-one  Years 
In  Behalf 
Of  Health 


Since  1886  the  people  of  Boston 
have  responded  to  our  annual  appeal 
for  financial  help. 

During  these  years  the  Associa- 
tion has  been  constantly  increasing  its 
service,  to  the  point  where  permanent 
endowment  is  now  necessary  in  plan- 
ning for  the  future. 

Money  given  to  the  Community 
Health  Association  for  endowment 
works  on  through  the  years  in  the 
care  and  prevention  of  sickness. 


COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Richard  C.  Paine,  Treasurer 
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toward  the  vast,  open  plains  to  which  a  large  part  of  the  population 
repaired  once  or  twice  a  year,  with  kin  and  cattle,  in  order  to  till 
their  distant  fields.  It  was  customary  for  these  caravans  to  stop 
before  a  row  of  inns  directly  opposite  the  Academy  buildings. 
Wandering  Gypsy  musicians  could  always  be  found  there  to  enliven 
the  proceedings.  Their  most  appreciative  listener  was  young 
Martin.  And  the  strains  of  the  Gypsy  fiddles  sank  into  his  con- 
sciousness." About  1873  the  family  was  in  Switzerland,  and  in  1875 
Loeffler  decided  to  become  a  professional  violinist.  He  went  to 
Berlin  and  studied  with  Edward  Rappoldi,  who  prepared  students 
for  Joachim.  "Harmony  lessons  were  obtained  under  the  renowned 
teacher  Friedrich  Kiel,  and  analytical  studies  of  Bach  under  the 
guidance  of  Waldemar  Bargiel,  but  it  was  the  influence  of  the  mighty 
George  Frederic  Handel  that  transcended  all  academic  instruction 
at  this  period."  From  Berlin  Loeffler  went  to  Paris,  where  his  violin 
instructor  was  Massart,  a  pupil  of  Kreutzer  and  the  teacher  of 
Wieniawski;  the  composition  teacher  was  Ernest  Guiraud,  born  in 
New  Orleans,  U.S.A.,  in  1837,  and  a  prix  de  Rome  in  1859.  Loeffler 
played  for  a  year  in  Pasdeloup's  Orchestra  and  also  in  the  private 
orchestra  of  Baron  Paul  von  Derwies,  a  wealthy  Russian  nobleman, 
at  Mce  and  Lugano.  This  orchestra  numbered  about  seventy  men 
under  the  leadership  of  Karl  Muller-Berghaus.  The  Baron  died. 
Loeffler  rejoined  the  Pasdeloup  Orchestra,  but  in  July,  1881,  landed 
at  New  York.  In  1881-2  he  played  in  Damrosch's  orchestral  and 
choral  concerts  in  New  York  and  the  neighborhood.     In  the  spring 


DRESSES 
to  Compose  the  Outdoor  Picture 

Brick  red  kasha  against  the  green  of  the 
field  is  one  of  the  tone  pictures  women  dressed 
by  Hickson  will  make  in  the  spring  scene. 

For  this  is  a  spring  of  sportswear  adher- 
ing to  the  ideal  that  a  woman's  body,  being 
the  most  beautiful  thing  in  the  world,  the 
best   a  dress  may  do  is  to  compliment  it. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co 

646  Washington  Street  (Opposite  Boylston  Street) 


1791 


of  18S2  lie  was  engaged  for  the  Boston  Symphony  Orchestra.  He 
sat  beside  the  concert-master,  Bernard  Listemann;  later,  as  second 
concert-master,  by  the  side, of  Franz  Kneisel.  Loeffler  played  under 
Theodore  Thomas  in  the  latter's  "Ocean  to  Ocean"  tour  in  the  spring 
of  1883.  He  remained  with  the  Boston  Symphony  Orchestra  until, 
in  1903,  he  sent  in  his  resignation. 

Flivver  Ten  Million:  A  Joyous  Epic  inspired  by  the  familiar 
Legend,  "The  Ten-Millionth  Ford  is  now  serving  its  Owner" 

Frederick  Shepherd  Converse 

(Born  at  Newton,  Mass.,  on  January  15,  1871;  new  living  at  Westwood,  Mass.) 

We  are  indebted  to  Mr.  Converse  for  the  following  notes : 

"  'The  Ten-Millionth  Ford  is  now  serving  its  owner/  " 

"This  remarkable  statement  seemed  to  me  to  be  worthy  of  celebration 

in  music  and  verse.     What  other  product  of  this  age  has  so  entwined 

itself  around  the  lives  of  our  people?     The  marvel  of  its  success  seemed 

far  to  outshine  the  wonders  of  Aladdin's  lamp,  or  the  golden  touch  of 


Interior  T)ecorators 
93  ST.  JAMES  AVENUE,  BOSTON 

jlntique  and  ZXCodern  Furniture 
English  Chintzes  Old  Embroideries 


ELIZABETH  G. 

FORBES,  Inc. 

CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 

&EST  QUALITY 

REASONABLE  PRICE 

420  BOYLSTON  ST. 
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COLUMBIA 
MASTERWORKS    SERIES 

Special  Beethoven  Centennial  Issues 

The  extraordinary  list  of  Beethoven  works  issued  in  the  Columbia  Masterworks 
Series  for  Beethoven  Centennial  Week  now  stands  as  a  monument  to  the  world's 
greatest  and  best  loved  composer. 

All  of  these  are  newly  recorded  by  electrical  process;  all  are  complete;  all  are 
in  permanent  art  albums. 

A  reading  of  this  list  will  at  once  reveal  its  remarkable  scope  and  the  oppor- 
tunity it  offers  for  the  chronological  following  of  Beethoven's  musical  career  and 
development,  from  his  earliest  period  practically  to  the  day  of  his  death. 

These  new  recordings,  manufactured  with  the  perfection  of  detail  which 
distinguishes  all  Columbia  products,  admirably  maintain  the  fine  traditions  of 
the  Columbia  Musical  Masterworks  Series  as  "A  Record  Library  of  the  World's 
Great  Music." 

Price 

Set  No.  SYMPHONIES  With  Album 

57.  Beethoven.'  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:  Symphony   No.   9   {Choral)   in'  D   Minor,    Op.    125;    {Previously 

Issued)  in  Sixteen  Parts 12.00 


54. 


53. 

65. 
66. 
59. 
60. 
49. 
50. 
51. 
56. 
55. 
52. 


SONATAS   AND   CHAMBER   MUSIC 

Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  j 

for  Pianoforte;  in  Four  Parts  > 

Sonata  Pathetique.  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 
Parts 

Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 


Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Trio  in  B  Flat,  Op 
Parts 


n  G  Major,  Op.  18,  No.  2;  in  Six  Parts. 

n  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 

n  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 

n  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 

n  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 

n  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 

n  F  Minor,  Op.  95;  in  Six  Parts 

n  F  Major,  Op.  135;  in  Six  Parts 

97,  for  Violin,  'Cello  and  Piano;  in  Ten 


6.00 


7.50 
4.50 
4.50 
4.50 
4.50 
7.50 
6.00 
6.00 
4.50 
4.50 

7.50 
1.50 


Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album) 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 

Columbia 

AT.EW  PROCESS   RECORDS 

Made  the  New  Way  ~  {Electrically 

Viva -tonal  Recording  -  The  Records  without  Scratch 
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Midas.  Here  was  epic  poetry  right  at  hand;  and  as  I  thought  of  it, 
it  seemed  that  the  things  about  us  are  more  vital  to  us  than  anything 
else.  The  ancients  had  their  Scylla  and  Charybdis;  we  have  our  sema- 
phore and  'traffic  cop/  all  equally  perilous  to  pass:  and  I  believe  that 
the  moon  shines  as  tenderly  on  the  roadside  in  Westwood  as  ever  it 
did  on  the  banks  of  Euphrates.  Hearing  and  admiring  'Pacific  231/ 
I  said  to  myself,  'I  too  must  try  something  of  this  kind  for  the  "Flivver."  ' 
"I  set  about  it  purely  for  my  amusement,  and  too  seriously;  for  he 
who  wishes  to  express  American  life  or  experience  must  include  the 
saving  grace  of  humor.  I  wondered  what  Mark  Twain  would  have 
done  with  such  a  theme  if  he  had  been  a  musician.  The  piece  turned 
out  to  be  quite  frankly  programme  music,  and  this  is  the  story  as  it 
came  to  me : 

"Dawn  in  Detroit.     Chanticleer  announces  the  dawn — The  city  stirs — sunrise. 

"The  Call  to  Labor.    Bells — distant  factory  whistles. 

"The  Din  of  the  Builders.     Fugal  factory  noises. 

"The  Birth  of  the  Hero.  From  the  welter  emerges  the  hero,  full-fledged, 
ready  for  service.  He  tries  his  metal.  He  wanders  off  into  the  great  world  in  search 
of  adventure. 

"May  Night  by  the  Roadside.     America's  Romance. 

"The  Joy  Riders.     America's  Frolic. 

"The  Collision.     America's  Tragedy. 


ADVANTAGES 


IJ  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
€|[  Freedom  for  the  customer. 
fl  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Qambridge,  zJWass. 


GIVE  MOTHER  YOUR  PORTRAIT  ON 
MOTHER'S  DAY  —  The  Eighth  of  May 

a  beautiful  bachrach  portrait  will  be  a 
permanent  message  of  your  love  and  esteem 
for  her  — a  message  that  will  grow  dearer 
and  dearer  as  the  days  go  by. 

Sittings  may  be  made  only  until 
Monday.  April  eighteenth 

I     Harljrarlj 

ESTABLISHED    1868 
PHOTOGRAPHS    OF      DISTINCTION 

647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 
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A  most  gratifying  achievement 

Paderewski  endorses  the  new  Ortho-phonic  Victrola 


jj 


After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.   The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano  ..." 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction   and  recording. 


Be  sure  to  •• ask  your  dealer  about  the  Victor  Musical  Master-pieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following  selections  and  any  others  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 


VICTOR      TALKING      MACHINE     COMPANY,      CAMDEN,      NEW      JERSEY,      U 
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"Phoenix  Americanus.  The  hero,  righted  and  shaken,  proceeds  on  his  way 
with  redoubled  energy,  typical  of  the  indomitable  spirit  of  America. 

"The  form  is  entirely*  free.  The  above  episodes  are  rather  short 
and  are  contained  in  one  movement.  There  are  some  chief  motives 
which  serve  for  thematic  development,  like  that  of  'The  Builders'  and 
many  subsidiary  ones. 

"The  instruments  used  are  three  flutes  and  piccolo,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  contrabassoon,  four 
horns,  three  trumpets,  three  trombones,  tuba,  a  set  of  three  kettledrums, 
bass  drum,  snare  drum,  tambourine,  cymbals,  bell,  tam-tam,  Ford 
automobile  horn,  slapstick,  rattle,  xylophone,  anvil,  wind  machine, 
celesta,  two  harps,  organ,  and  the  usual  strings." 


Symphony  No.  5,  in  E  minor,  Op.  64 


Peter  Iljitsch  Tchaikovsky 


(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840 ; 
died  at  Leningrad,  November  6,  1893) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him, 

*This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccount- 
able reason  Mrs.  Newmareh,  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28  (May  10). 
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while  he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolov- 
skoe is  a  picturesque  place  on  a  wooded  hill  on  the  way  from  Mos- 
cow to  Klin.  The  house  was  simple.  "Here  he  [Tchaikovsky] 
could  be  alone/' — we  quote  from  Mrs.  Newmarch's  translation  into 
English  of  Modeste  Tchaikovsy's  life  of  Peter, — "free  from  sum- 
mer excursionists,  to  enjoy  the  little  garden  (with  its  charming 
pool  and  tiny  islet)  fringed  by  the  forest,  behind  which  the  view 
opened  out  upon  a  distant  stretch  of  country — upon  that  homely, 
unassuming  landscape  of  Central  Russia  which  Tchaikovsky  pre- 
ferred to  all  the  sublimities  of  Switzerland,  the  Caucasus,  and 
Italy.  Had  not  the  forest  been  gradually  exterminated,  he  would 
never  have  quitted  Frolovskoe,  for,  although  he  only  lived  there  for 
three  years,  he  became  greatly  attached  to  the  place.  A  month 
before  his  death,  traveling  from  Klin  to  Moscow,  he  said,  looking 
out  at  the  churchyard  of  Frolovskoe:  'I  should  like  to  be  buried 
there.' " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination?  Still  I  am  hoping  to  collect,  little  by 
little,  material  for  a  symphony." 

On  June  22  he  wrote  to  Mme.  von  Meek:  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
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cThe  Stieff  fcouLs  X  V~  Versailles"  Grand 


TIEFF 
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Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument is  to  possess  the  atmos- 
phere of  the  French  Courts 

Chas.  M.  Stieff,  Inc. 
114  Boylston  St. 
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intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July,  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer: 
"Should  this  tour  really  take  place,  I  could  realize  my  long- 
cherished  wish  of  becoming  a  landowner."  On  August  6  he  wrote 
to  Mme.  von  Meek:  "When  I  am  old  and  past  composing,  I  shall 
spend  the  whole  of  my  time  in  growing  flowers.  I  have  been  work- 
ing with  good  results.  I  have  orchestrated  half  the  symphony.  My 
age — although  I  am  not  very  old  [he  was  then  forty-eight] — begins 
to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 
pianoforte  or  read  at  night  as  I  used  to  do."  On  August  26  he 
wrote  to  her:  "I  am  not  feeling  well,  .  .  .  but  I  am  so  glad  that  I 
have  finished  the  symphony  that  I  forget  my  physical  troubles.  .  .  . 
In  November  I  shall  conduct  a  whole  series  of  my  works  in  St. 
Petersburg,  at  the  Philharmonic,  and  the  new  symphony  will  be 
one  of  them." 

The  winter  of  1888-89  opened  sadly  for  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever ;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself 
had  grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad, November  17,  1888.     The  composer  conducted.     The  concert 
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lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikov,  who  then  made  his 
delrat),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mme.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year,  Tchaikovsky  conducted  the  symphony  again 
at  a  concert  of  the  Musical  Society. 

In  December,  1888,  he  wrote  to  Mme.  von  Meek:  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague, 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfac- 
tion. Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat 
and  ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked 
through  our  symphony  (No.  4).  What  a  difference!  How  im- 
measurably superior  it  is !  It  is  very,  very  sad !"  (Mrs.  Newmarch's 
translation.)  He  was  cheered  by  news  of  the  success  of  the  sym- 
phony in  Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg. 
Tchaikovsky  arrived  in  the  city  on  March  11.  "Brahms  was  at  his 
hotel,  occupying  the  room  next  his  own.    Peter  felt  greatly  flattered 
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on  learning  that  the  famous  German  composer  was  staying  a  day 
longer  on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony. 
Tchaikovsky  was  very  well  received  by  the  orchestra.  Brahms  re- 
mained in  the  room  until  the  end  of  the  rehearsal.  Afterwards, 
at  luncheon,  he  gave  his  opinion  of  the  work  Very  frankly  and 
simply.'  It  had  pleased  him  on  the  whole,  with  the  exception  of  the 
Finale.  Not  unnaturally,  the  composer  of  this  movement  felt  'deeply 
hurt'  for  the  moment,  but,  happily,  the  injury  was  not  incurable. 
Tchaikovsky  took  this  opportunity  to  invite  Brahms  to  conduct  one 
of  the  symphony  concerts  in  Moscow,  but  the  latter  declined.  Never- 
theless, Tchaikovsky's  personal  liking  for  Brahms  was  increased, 
although  his  opinion  of  his  compositions  was  not  changed. 

At  the  public  rehearsal  in  Hamburg,  the  symphony  pleased  the 
musicians ;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidov:  "The, Fifth 
Symphony  was  magnificently  played  and  I  like  it  far  better  now, 
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(hoose  your  piano  as  the  artists  do 


Alfredo  Casella 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 


Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 
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after  having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately, 
the  Russian  press  continues  to  ignore  me.  With  the  exception  of 
my  nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his 
brother's  inefficiency  as  a  conductor. 


The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first 
time. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  22,  1892.  The  symphony  has  also 
been  played  in  Boston  at  these  concerts  on  January  1,  1898,  Decem- 
ber 10,  1898,  December  22,  1900,  October  18,  1902,  April  4,  1908 
(When  Mr.  Wendling  conducted  it  on  account  of  the  indisposition 
of  Dr.  Muck),  April  10, 1909,  December  3, 1910,  March  20,  1925. 

The  symphony  is  scored  for  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  three  kettledrums,  and 
strings. 

The  score  is  dedicated  to  Theodor  Ave-Lallement,  of  Hamburg. 
Tchaikovsky  met  this  head  of  the  committee  of  the  Philharmonic 
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Society  at  Hamburg  in  1888,  and  described  him  in  the  "Diary  of 
my  Tour" :  "This  venerable  old  man  of  over  eighty  showed  me 
almost  fatherly  attentions.  In  spite  of  his  age,  in  spite  of  the  fact 
that  his  dwelling  was  distant,  he  attended  two  rehearsals,  the  con- 
cert, and  the  party  afterward  at  Mr.  Bernuth's.  His  interest  in 
me  went  so  far  that  he  wished  to  have  my  photograph  taken  by  the 
best  photographer  in  the  city,  and  he  himself  arranged  the  hour  of 
sitting  and  the  size  and  style  of  the  picture.  I  visited  this  kindly 
old  gentleman,  who  is  passionately  fond  of  music,  and  free  from  the 
prejudices  so  common  among  the  old  against  all  that  is  modern, 
and  we  had  a  long  and  interesting  talk.  He  told  me  frankly  that 
many  things  in  my  works  which  he  had  heard  were  not  at  all  to  his 
liking;  that  he  could  not  endure  the  mighty  din  of  my  orchestra- 
tion; that  he  disliked  especially  the  frequent  use  of  pulsatile  in- 
struments. But  in  spite  of  everything,  he  thought  I  had  in  me  the 
making  of  a  true  German  composer  of  the  first  rank.    With  tears 
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The  annual  expenses  of  the  Boston  Symphony  <  * 
subscriptions.     A  list  of  those  who  have  subscribed   b> 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 

Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 
Providence  R.I. 

Beebe,  Miss  Sylenda 

Best,  Mrs.  Edward  H. 

Blake,  Mrs.  Arthur  W. 

Bliss,  Henry  W. 

Boyden,  Charles 

Bradford,  Mary  G. 

Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,   Leo,   Brooklyn,   N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 

Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.    and  Mrs 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lina 
Frost,    Mr.    and    Mrs. 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Loui  | 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L.  J: 
Gray,  Mrs.  John  Chipma 
Gray,  Morris 
Grover,  Mrs.  Frances  L. 
Guild,  Miss  S.  L. 
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Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.     Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julias 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
Hobbs,  Mrs.  Franklin  Wa 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian- 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
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Houghton,      Mr.      and  I 

Clement  S. 
Houghton,    Miss   Elizabe 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  the 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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i  exceed  its  income.    This  operating  deficit  is  met  by 
jeason  1926-27  follows: 
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)n,  Arthur  S. 

>n,  Mrs.  E.  J. 

)n,  Miss  Edith  Morse 


iburgh,  Albert  W. 

iburgh,  Carl  J. 

lan,  M.  B. 

,  Mrs.  L.  M. 

Mrs.  Edward  L. 

Mrs.  Henry  P. 

The  Misses 

md,      Mr.      and      Mrs. 

braham 

md,  Mr.  and  Mrs.  Jesse 


Miss  Aimee 

Mrs.  H.  A. 

Miss  Margaret  Ruthven 

n,  Mrs.  Henry  G. 

Miss  Elizabeth 

ice,  Mrs.  John 

ir.  and  Mrs.  George  C. 

,  J.  Howard 

Mrs.  George 

Mrs.  David  M. 

p,  Mrs.  Thornton  K. 

p,  Mrs.  W.  S.  H. 

,  Miss  Lucy 

5tephen  B. 

,  Arthur 

John  A. 


tig,  Earl  G. 

,  Miss  Fanny  P. 

,  Henry  L. 

f,   Mrs.   Jesse   H., 

ovidence,  R.I. 

Miss  Mildred  A. 
:n,  Arthur  N. 
:n,  Mrs.  James  I. 
Mrs.  John 
,  Mrs.  Edward  C. 

Mr.  and  Mrs.  Arthur  W. 

Henry  Lee 

Miss  J.  G. 

J.  Torrey 

Mr.  and  Mrs.  Charles  A. 
y,  Mrs.  F.  S. 
',  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
SavUle,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayies,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  Leon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


{Continued  on  following  page) 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C. 

Alford,  Mrs.  0.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Gushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E 
Bradlee,  Miss  S.  C. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis,  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 


Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 


Bird,  Mrs.  Frances  A.  M. 
Bradley,  Mr.  and  Mrs.  J.  Gardner 
Buckingham,  Miss  Mary  H. 
Bullard,  Mrs.  W.  N. 
Fox,  Felix 

Lombard,  Mrs.  Ephraim 
Morse,  Miss  Leonice  S. 
Murfitt,  Mrs.  S.  C. 


Bentinck-Smith,  Mrs.  W.  F. 
Fay,  Charles  Norman 

Kennedy,  Mr.  and  Mrs.  Joseph  P.,  New  York 
Lyon,  Mrs.  W.  H. 

Bancroft,  Mrs.  Hugh 
Curtis,  Mrs.  Louis 

Sampson,  Mrs.  Robert  deW. 

Forbes,  Mrs.  Waldo  E. 
Goulston,  Leopold  Morse 
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Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  G. 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mrs.  Charming 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taf  t,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman,  Mr.  and  Mrs.  Edward  M. 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Squibb,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


Hill,  Mr.  and  Mrs.  Edward  B. 


Murdock,  Mrs.  Harold 


Hunnewell,  Mrs.  Arthur 


Powning,  Mrs.  Henry 


Forbes,  Allyn  B.  Thorp,  Miss  Alice  A. 

Jackson,  Mr.  and  Mrs.  James  Underwood,  Miss  Sophia  A. 

Putnam,  Mrs.  William  Lowell 

New  Subscribers  to  April  9,  1927 

Loring,  Miss  Marjorie  C.     (In  Memory  of  Charlotte  Lowell) 

Roberts,  Mrs.  Coolidge  S.  Thorndike,  Dr.  Augustus.  Ware,  Miss  Mary  Lee 

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 

Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 

Burr,  Mr.  and  Mrs.  Allston 

Bancroft,  Mrs.  Hugh 

Lee,  Mrs.  F.  H.  

New  Subscribers  to  Endowment  Fund  to  March  26,  1 927 
Wheelwright,  A.  W.  

Subscriptions  to  date  for  season  of  1926-27      .       .  $78,248.00 

Endowment  Fund 214.057.25 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 49,795.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


A  SERIES  OF 


Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED  (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  II.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAID!  (Folk-Song)  12.  THE  BLACKBIRD  (J-  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Buhop) 

Price  75  cents  each 

Messrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 


^Stlr"      JACOB  THOMA  &  SON     """•H»-l« 

.  .   .  Importers  .  .  . 
226   TREMONT   STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description.  Fine  Bows.  Elegant  Cases.  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 

1813 


in  his  eyes  he  besought  me  to  leave  Kussia  and  settle  in  Germany, 
where  the  traditions  and  the  conditions  of  an  old  and  highly  de- 
veloped culture  would  free  me  from  my  faults,  which  he  charged 
to  the  fact  that  I  was  born  and  brought  up  in  a  civilization  that 
was  far  behind  that  of  Germany.  He  was  evidently  strongly  preju- 
diced against  Russia,  and  I  tried  my  best  to  lessen  his  antipathy 
against  my  fatherland,  which  he  did  not  openly  express,  but  it 
was  to  be  detected  in  some  of  his  talk.  In  spite  of  differences  in 
opinion  we  parted  warm  friends." 


The  andante,  E  minor,  4-4  theme  of  the  symphony,  which  occurs 
in  the  four  movements,  typical  of  fate,  "the  eternal  note  of  sad- 
ness," or  what  you  will,  is  given  at  the  very  beginning  to  the  clari- 
nets, and  the  development  serves  as  an  approach  to  the  allegro. 
The  principal  theme  of  the  first  movement,  Allegro  con  anima,  6-8, 
is  announced  by  clarinet  and  bassoon.  It  is  developed  elaborately 
and  at  great  length.  This  theme  is  said  to  have  been  derived  from 
a  Polish  folk  song.  The  second  theme  in  B  minor  is  given  to  the 
strings.  The  free  fantasia  is  comparatively  short  and  exceedingly 
dramatic.  The  recapitulation  begins  with  the  restatement  of  the 
principal  theme  by  the  bassoon.  There  is  a  long  coda,  which  finally 
sinks  to  a  pianissimo  and  passes  to  the  original  key. 

The  second  movement  has  been  characterized  as  a  romance, 
firmly  knit  together  in  form,  and  admitting  great  freedom  of  in- 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

t^Tusr'c  l^oom  . ' .  French  T^joom 

Available  for  concerts  and  lectures 
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H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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37  Temple  Place     Through  to  West  Street 
BOSTON 


1815 


terpretation,  as  the  qualification,  "con  alcuna  licenza,"  of  the  an- 
dante cantabile  indicates.  After  a  short  introduction  in  the  deeper 
strings,  the  horn  sings  the  principal  melody.  The  oboe  gives  out  a 
new  theme,  which  is  answered  by  the  horn,  and  this  theme  is  taken 
up  by  violins  and  violas.  The  principal  theme  is  heard  from  the 
violoncellos,  after  which  the  clarinet  sings  still  another  melody, 
which  is  developed  to  a  climax,  in  which  the  full  orchestra  thunders 
out  the  chief  theme  of  the  symphony,  the  theme  of  bodement.  The 
second  part  of  the  movement  follows  in  a  general  way  along  the 
lines  already  established.  There  is  another  climax,  and  again  is 
heard  the  impressive  theme  of  the  symphony. 

The  third  movement  is  a  waltz  Allegro  moderato,  A  major,  3-4. 
The  structure  is  simple,  and  the  development  of  the  first  theme, 
dolce  con  grazia,  given  to  violins  against  horns,  bassoons,  and 
string  instruments,  is  natural.    Toward  the  very  end  clarinets  and 


ONE   BLOCK   FROM   SYMPHONY   HALL 


HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with  bath  and   telephone.     Rates:    Single  $3 — $3.50;  Double  $4— $5 

CAFE  MINERVA       MINERVA  CAFETERIA 

Famous  for  its  delicious  food  and  Newest    and     best  of     the    kind, 

service  at  moderate  price?  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  EST.  1905  PHONE  KENMORE  7615 


(NON -POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925    . 

FOR    SALE    AT    MOST  JENNEY    STATIONS 
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cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 


To  be  had  through  your  Local  Dealer 
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bassoons  sound,  as  afar  off,  the  theme  of  the  symphony :  the  gayety 
is  over. 

There  is  a  long  introduction,  Andante  Maestoso,  E  major,  4-4,  to 
the  finale,  a  development  of  the  sombre  and  dominating  theme. 
This  andante  is  followed  by  an  allegro  vivace,  E  minor,  with  a  first 
theme  given  to  the  strings,  and  a  more  tuneful  theme  assigned  first 
to  the  wood-wind  and  afterward  to  the  violins.  The  development 
of  the  second  theme  contains  allusions  to  the  chief  theme  of  the 
symphony.  Storm  and  fury;  the  movement  comes  to  a  halt;  the 
coda  begins  in  E  major,  the  allegro  vivace  increases  to  a  presto. 
The  second  theme  of  the  finale  is  heard,  and  the  final  climax  con- 
tains a  reminiscence  of  the  first  theme  of  the  first  movement. 


Some  find  pleasure  in  characterizing  Tchaikovsky's  symphonies 
as  suites ;  Dvorak  is  said  to  have  made  this  criticism ;  but  the  Fifth 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS     .........      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of   view,  and  a   critical   survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

D  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 
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cNew  England  Quality 

WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land. 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.    It  can  never  die!     Why?     Because  it  is  a  spirit,         §| 
and  spirit  never  dies'.     It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 
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GEO.  H.  ELLIS  CO. 

Incorporated 
7.7i.  CONGRESS  STREET      BOSTON,  MASSACHUSETTS 


1819 


Symphony  escapes  this  charge,  for  objectors  admit  that  in  this 
work  the  composer  made  his  nearest  approach  to  true  symphonic 
form  in  spite  of  the  fact  that  there  is  no  repetition  of  the  first  part 
of  the  first  allegro,  and  a  waltz  movement  takes  the  place  of  the 
scherzo. 

They  that  dismiss  the  "Pathetic"  because  an  adagio  serves  as 
finale  should  remember  that  the  finale  of  Spohr's  "The  Consecration 
of  Tones"  is  composed  of  a  larghetto,  "Funeral  Music,"  and  an 
allegretto,  "Consolation  in  Tears."  Kevolt  against  the  tradition  of 
inexorable  sonata  form  is  not  a  symptom  of  modern  musical  anarchy. 
Gr6try,  in  his  "Memoires,  ou  Essais  sur  la  Musique"  (Paris  1797), 
wrote:  "A  sonata  is  a  discourse.  What  should  we  think  of  a  man 
who  cuts  his  speech  in  half  and  twice  repeats  each  of  these  halves? 
<I  was  at  your  house  this  morning;  yes,  I  was  at  your  house  this 
morning  to  consult  you  about  a  business  matter,  to  consult  you 
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SOUTHERN     RESORT     WEAR 

NOW  READY 

Indescribable! 

You  are  cordially  invited 

dletta  G.  Thomas 
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about  a  business  matter.'  Repetitions  in  music  affected  me  in  a  like 
manner.  Let  us  discriminate,  however,  between  useless  repetitions 
and  a  charming  phrase  that  occurs  three  or  four  times,  and  the 
repetitions  of  a  delightful  air.  Just  as  one  may  say  to  his  sweet- 
heart, 'I  love  you,'  ten  times  in  the  same  visit,  so  one  may  repeat 
a  phrase  that  is  full  of  emotion.  I  am  speaking  of  the  long  repeti- 
tion that  forms  the  half  of  a  musical  discourse." 


* 
«    • 


Mr.  Ernest  Newman  views  Tchaikovsky  as  our  contemporary, 
"Much  more  the  man  of  our  own  day  than  the  belated  followers  of 
the  classical  tradition.  He  made  one  desperate  attempt — in  his 
first  symphony — to  look  at  music  and  life  through  the  eyes  of  the 
formalist;  but  ever  after  that  he  wisely  allowed  his  imagination 
to  carry  him  whither  it  would.  We  must  not  forget,  in  estimating 
his  total  achievement,  that  he  died  in  the  very  prime  of  his  powers, 
just  when  he  was  beginning  to  have  a  vision  of  what  the  future 
may  do  in  music. 

"Students  of   Tchaikovsky's  instrumental  work  will  readily  agree 
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that  as  his  mind,  in  the  course  of  years,  became  clearer  as  to  its 
real  nature  and  potentialities,  he  showed  a  marked  preference  for 
the  programme  form,  and  a  desire  to  abandon  the  mood  and  the 
manner  of  the  symphony  pure  and  simple.  This  was  owing  to  the 
fact  that,  although  he  grew  enormously  in  sheer  musical  power,  he 
grew  still  more  rapidly  in  the  poetic  and  dramatic  sense  of  things, 
finding  actual  life  so  important,  so  pressing,  so  claimant,  that  it 
interpenetrated  almost  all  his  thoughts  of  music.  ...  In  these  first 
three  symphonies,,  then,  we  find  Tchaikovsky  fluctuating  with  the 
utmost  insouciance  between  the  absolute  and  the  programme  form 
and  between  the  absolute  and  the  programme  spirit.  I  can  find  no 
trace  of  a  programme  in  the  fourth  symphony;  but  with  the  fifth 
and  sixth  we  step  upon  quite  unmistakable  ground.  After  the  first 
symphony  had  come  the  'Romeo  and  Juliet/  after  the  second  'The 
Tempest/  after  the  third  the  'Francesca  da  Rimini/  after  the  fourth 
the  '1812'  overture  and  the  'Manfred/  while  between  the  fifth  and 
sixth  symphonies  came  the  'Hamlet.'  Tchaikovsky  could  not  but 
feel,  after  the  various  experiments  he  had  made  in  both  forms, 
that  there  was  something  more  congenial  to  his  peculiar  imagina- 
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tion  in  the  symphonic  poem  or  the  symphony  with  a  human  interest 
than  in  the  symphony  pure  and  simple.  Consequently  we  find  him 
in  his  last  two  symphonies  ostensibly  working  in  the  classical  form, 
but  really  in  the  romantic,  writing  the  customary  four  movements 
as  if  he  had  only  in  view  the  kind  of  arbitrarily  connected  suite 
which  generally  does  duty  for  a  symphony,  but  at  the  same  time 
giving  the  different  movements  an  emotional  and  even  thematic 
enchainment  the  one  with  the  other.  Yet,  characteristically  enough, 
he  has  not  reached  this  position  by  dint  of  reasoning,  and  so  does 
not  hold  it  rationally.  We  might  expect  that  his  last  symphony 
would  exhibit  a  grip  of  his  own  theories — or,  let  us  say  his  intui- 
tions— superior  to  that  shown  in  the  fifth.  But  it  is  in  the  fifth, 
in  reality,  that  the  subtlest  and  most  consistent  workings  of  his 
new  principle  of  structure  are  revealed." 
There  is  a  wide  difference  of  opinion  concerning  the  place  that 


(Elfirir?  (Styt&tt?  QxtkttB 

WUXlit  0      Atoms  Houae 


pjmt? a  Hjanrork  1545,  154fi 


SBtablial?^  1BB3 


Representing  Miss  L.  Brogan,  Inc.  of  New  Orleans 

Children's    Handmade    Frocks 

Infants  Boys  to  3  years  Girls  to  14 

NEW   SPRING    MODELS 

10%  REDUCTION  ON  ALL  OTHERS,  NOW  IN  STOCK 

83  CHESTNUT  STREET  Telephone 

BOSTON  Haymarket  3234 

Mondays  and  Thursdays,  or  by  appointment 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.   to    30  NEWBURY  ST. 
Opposite  Emmanuel  Church 

Where,  with  added  facilities  for  making  Riding 

Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 

see  our  customers. 

Telephone  either   No.  7663  or  4226  Kenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Sport  Coats.  Sweater*.  Scarfs 
Stockings.  Children's  Jerseys,  ete. 


1826 


APPEARING  SMARTLY 

GOWNED  IS  DOUBLY  SATISFYING  WHEN  ONE  KNOWS 
THAT  THE  FROCK  ONE  IS  WEARING  HAS  NOT  COST  A 
KING'S  RANSOM.  WE  ARE  A  SHOP  THAT  SPECIALIZES 
JN  THE  SMARTLY  SIMPLE  GOWNS  THAT  ARE  PRO- 
DUCED WITH  PERFECTION  OF  DETAIL,  AUTHORITY  OF 
LINE    AND    IN    THE    FINEST    OF    MATERIAL   BUT    AT 

MODEST  PRICES. 

FROCKS 

160    TO    $97.50 


Theodore,  inc. 


557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


WEW  SPRING  MCOTiELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


m^as^^as^'<!wii^as'<!WL>'^B^r^BKKS'  cats"  qKa'qgs'cms  I<shu>~ <«e>Xi 

!J 

Instruments 

of  the  Modern 

Symphony 

Orchestra 

By  A.  E.  JOHNSTONE 


A  handy  and  [comprehensive 
volume  supplying  information 
concerning  the  instruments  that 
constitute  the  modern  symphony 
orchestra.  Covers  the  construc- 
tion, tonal  qualities,  range  and 
special  uses  of  each  instrument  of 
the  orchestral  ensemble.  Profusely 
illustrated. 


i 


STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 

EASTER    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


63  pages  6x9' 
Price  40c 

Published  by 


CARL  FISCHER,™ 


MUSIC    C     MUSICAL     INSTRUMENTS 


NEW  YORK-   BOSTON 
BOSTON    STORE'     252 


cmj  .cms  cths  siaa  <ms .  fi  .ttA5B9Agp> 


—   CM  ICAGO 
Trtmon't  St. 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Womtn  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming  


1827 


this  Fifth  Symphony  should  occupy  in  the  list  of  Tchaikovsky's 
works.  Berezovsky  declares  it  to  be  the  weakest  of  the  six  sym- 
phonies, although  he  admits  it  is  a  striking  composition,,  which 
"seems  to  set  forth  some  dark  spiritual  experience."  Let  us  see 
what  Mr.  Newman  has  to  say  about  it: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that 
this  is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the 
theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose. 
The  theme  in  question  is  peculiarly  sombre  and  fateful.     It  recurs 
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twice  in  the  following  andante,  and  again  at  the  end  of  the  waltz 
that  constitutes  the  third  movement.  In  the  finale,  the  treatment 
of  it  is  especially  remarkable.  It  serves,  transposed  into  the  major, 
to  commence  this  movement;  it  makes  more  than  one  reappearance 
afterwards.  But  this  is  not  all  the  thematic  filiation  this  symphony 
reveals.  One  of  the  themes  of  the  second  movement — the  andante — 
also  recurs  in  the  finale,  while  the  opening  subject  proper  of  the 
finale  (following  the  introduction)  is  plainly  based  on  the  opening 
subject  of  the  whole  symphony.  Lastly,  the  first  subject  of  the 
allegro  of  the  first  movement  reappears  in  the  major,  on  the  last 
page  but  two  of  the  score,  to  the  same  accompaniment  as  in  the 
allegro.  So  that — to  sum  the  matter  up  concisely — the  fourth  move- 
ment contains  two  themes  from  the  first  and  one  from  the  second; 
the  third  and  second  movements  each  contain  one  theme  from  the 
first — a  scheme  that  is  certainly  without  a  parallel  in  the  history 
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of  the  symphony.*  No  one,  I  think,  will  venture  to  assert  that  so 
elaborate  a  system  of  thematic  repetition  as  this  is  due  to  mere 
caprice ;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  indulged 
in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony  in 
four  movements.'  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that 
we  have  no  definite  clew  to  this ;  but  even  on  the  face  of  the  matter 
as  it  now  stands  the  general  purport  of  the  symphony  is  quite  plain. 
"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many 
moods,  ends  mournfully  and  almost  wearily.  The  beauty  of  the 
andante  is  twice  broken  in  upon  by  the  first  sombre  theme.  The 
third  movement — the  waltz — is  never  really  gay;  there  is  always 
the  suggestion  of  impending  fate  in  it;  while  at  times  the  scale 
passages  for  the  strings  give  it  an  eerie,  ghostly  character.  At  the 
end  of  this  also  there  comes  the  heavy,  muffled  tread  of  the  veiled 

*For   the    persistent    use    of    fixed    thematic    material    throughout    the    movements 
the  symphony  of  Cesar   Franck  is   still  more  remarkable. — Ed. 
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of  Beethoven's  mind,  and  in  which  the  study  of  the  man  contributes 
toward  an  understanding  of  the  artist.  A  valuable  addition  to  the 
biographical  literature  analyzing  the  creative  genius  of  Beethoven. 

These  books  are  for  sale  at  all  bookshops 
ALFRED  A.  KNOPF  J  730  Fifth  Ave.,  New  York  jS 
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figure  that  is  suggested  by  the  opening  theme.  Finally,  the  last 
movement  shows  us,  as  it  were,  the  emotional  transformation  of 
this  theme,  evidently  in  harmony  with  a  change  in  the  part  it  now 
plays  in  the  curious  drama.  It  is  in  the  major  instead  of  in  the 
minor;  it  is  no  longer  a  symbol  of  weariness  and  foreboding,  but 
bold,  vigorous,  emphatic,  self-confident.  What  may  be  the  precise 
significance  of  the  beautiful  theme  from  the  second  movement  that 
reappears  in  the  finale  it  is  impossible  to  say;  but  it  is  quite  clear 
that  the  transmutation  which  the  first  subject  of  the  allegro  under- 
goes, just  before  the  close  of  the  symphony,  is  of  the  same  psychologi- 
cal order  as  that  of  the  'fate'  motive — a  change  from  clouds  to 
sunshine,  from  defeat  to  triumph." 


IN COaPO HATED 

FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  ,  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone.  Back  Bay  5910 
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NOTICE  TO  SUBSCRIBERS 

FORTY-SEVENTH  SEASON  (1927-1928)  OF  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


24  Friday  Afternoon  Concerts 
24  Saturday  Evening  Concerts 


RENEWAL  CARDS  HAVE  BEEN  MAILED  TO 
ALL  FRIDAY  AND  SATURDAY  SUBSCRIBERS. 
IF  ANY  SUBSCRIBER  HAS  NOT  RECEIVED  HIS 
NOTICE,  HE  IS  REQUESTED  TO  APPLY  AT 
THE  SUBSCRIPTION   OFFICE. 

Please  note  that  the  option  for  renewal  expires  May   I. 

W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston. 


WILL  PRESENT 

VERDI'S    REQUIEM 

in  SYMPHONY  HALL 
THURSDAY,  APRIL  28,  at  8  p.m. 

Artistic  direction   of   Mr.  Vincent  V.  Hubbard   and   conducted  by 
Mr.  Thompson  Stone  for  the  benefit  of  ST.  ELIZABETH'S  HOSPITAL 


Tickets  on  sale  at  Symphony  Hall  Box  Office,  Prices  $1.00,  $1.50, 

$2.00  and  $2.50,  tax  free 
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Wholesah  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8    MILK    STREET 

Old  South  Building 

Telephsne  Main  1590 


wt 


Gveryone  should 
KNOWanofA^r 

LANGUAGE 

It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school,   o 

LANGUAGE 

936  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


CO 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 
CONTINENTAL 
TRAY  LUNCH 
12  to  2     Fifty  Cents 

TEA,  3  to  5 
TT  OTHFS  [INDIVIDUALLY! 

LLU  *  ru10  [planned       J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


DINNER 
6  to  7.30 
One  Dollar 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS.  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS.  MANDOLINS.  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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SYMPHONY  HALL     Sunday  Afternoon,  May  1,  at  3.30 


Concert  in  aid  of  the  Orchestra's 


PENSION  FUND 


by  the 


BOSTON  SYMPHONY 
ORCHESTRA 


SERGE  KOUSSEVITZKY,  Conductor 


JOHN  McCORMACK 


has  generously  offered  his  services  as  Soloist 


Tickets  now  at  box  office  $1,  $1.50,  $2,  $2.50  (No  Tax) 
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1829 


1927 


Special  Service   on   Mens  Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 


Quality  Work 


Quick  Service 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge        -         1274  Mass.  Avenue 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  APRIL  22,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  23,  at  8.15  o'clock 


Chadwick Ballade,  "Tain  o'Shanter," 

for  Orchestra 

Sessions        .         .         .         .         .  .  Symphony  in  E  minor 

I.     Giusto. 
II.    Largo. 
III.     Allegro  vivace. 

(First  performance) 


Strauss         .'        .         .         .         .       Tone  Poem,  "Tod  und  Verklarung" 

("Death  and  Transfiguration") 
Op.  24 

Strauss Salome's  Dance  from  the 

Opera,  "Salome" 


There  will  be  an  intermission  after  the  symphony 


For  Announcement  of  Renewal  of  Subscriptions  for  next  season  see  page  1835 


A  lecture  on  this  programme  will  be  given  on 
Wednesday,  April  20,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  work*  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

APR.  1  7 
at  3.30 


Sunday 

APR.  24 
at  3.30 


Sunday 
MAY  ] 

at  3.30 


HANDEL  AND  HAYDN  SOCIETY 


Last  recital  in  Boston  until  the 
autumn  of  1928 


PROGRAMME 


J.    W.    FRANCK  (1641) 
LULLI  (1687)     . 
CACCINI  (1558?) 

SCHUBERT 
SCHUBERT 
SCHUBERT 
SCHUMANN 

SCHUMANN 
GEORGE   HENSCHEL. 

JENSEN 

WARREN   STOREY-SMITH 
ROGER   QUILTER 


NEGRO    SPIRITUALS 


"Sei  Nur  Still" 

"Charmants  Ruisseaux" 

"Amarilli" 

"  Schwanengesang  " 

"Der  Jungling  an  der  Quelle" 

"Die  Liebe  hat  Gelogen" 

.     "Der  Nussbaum" 

"Ich  hab  im  Traum  Geweinet" 

.  /'Morning  Hymn" 

.    "Murmuring  Zephyrs" 

'A  Caravan  from  China  Comes" 

"Love's  Philosophy" 


"Deep  River"     . 

"Peter  Go  Ring-a  Dem  Bells" 

"Sit  Down"         . 

"By  and  By"       . 


Arranged  by  Roland  Hayes 

Arranged  by  H.  T.  Burleigh 

Arranged  by  Roland  Hayes 

Arranged  by  A.  Bernard 


PENSION  FUND  CONCERT 


Conductor 


SOLOIST 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN        ....        .         Vice-President 
ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


SI 


WAY 


THE  INST%U£MENT  OF   THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


>NNEL 


Violins 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.          Eisler,  D 

A.        Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Leibovici,  J. 

Tapley,  R. 
Diamond,  S. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Messina,  S. 
Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artifcres,  L. 

Fourel,  G.            Van  Wynb 
Cauhape\  J.         Werner,  H. 

srgen,  C.      Grover, 
Shirley, 

H.       Fiedler,  A. 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge 
Barth,  C.           Belinski,  M.              Warnke,  J. 

Basses. 

,  C     Fabrizio,  E. 
Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig,  0. 
Seydel,  T.          Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver.  F- 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-jlat  Clarirut) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.   ( 

Dontra-Bassoon. 

Battles.  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO© 

Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  tuxcssary  by  the  great  growth  of  our  retail  business. 
oooooooooooooooeoooooooooowoooooooooo 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re-enacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  '  *  '  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  **'».'  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  •  Ampicot 
from  $69;  up  re-made  instruments  for  as  little  as  $iif.  All  are  sold 
on  easy  terms.    Your  present  piano  taken .  in  part  payment  for  another. 


om 


(!ff)icl£ermg))^ 

W5  Boylston  St./ 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


T 


FRIDAY  AFTERNOON,  APRIL  22,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  23,  at  8.15  o'clock 


Chadwick 


Ballade,  "Tarn  o'Shanter," 
for  Orchestra 


Sessions 


Symphony  in  E  minor 


.1.     Giusto. 
II.     Largo. 
III.     Allegro  vivace. 


(First  performance) 


Strauss 


Tone  Poem,  "Tod  und  Verklarung" 
("Death  and  Transfiguration") 
Op.  24 


Strauss 


Salome's  Dance  from  the 
Opera,  "Salome" 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators , 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Most  Convenient  Travel  Office 

in  Boston 

RAYMOND  &  WHITCOMB  GO. 

165  Tremont  Street  —  Ground  Floor 

Hancock  7820 


TOURS  IN  EUROPE,  SOUTH  AMERICA,  FAR  EAST 

ARRANGEMENTS  FOR  INDIVIDUAL  TRAVEL 
(at  home  and  abroad) 

LAND  CRUISES  IN  AMERICA 

CRUISES  TO  FOREIGN  LANDS 

STEAMSHIP  TICKETS 

INFORMATION  FOR  PASSENGERS 

Whenever  you  think  of  travel 
see  Raymond -Whitcomb 
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Ballade  for  Orchestra,  "Tam  o'  Shanter" 

George  Whitefield  Chad  wick 

(Born  at  Lowell,  Mass.,  November  13,  1854;  living  in  Boston) 

This  Ballade  was  composed  in  the  summer  of  1914,  but  Mr.  Chadwick 
had  had  it  in  mind  for  a  long  time.  It  is  scored  for  three  flutes  (two 
interchangeable  with  piccolos),  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  bass  tuba, 
kettledrums,  bass  drum,  wood  drum,  Chinese  drum,  cymbals,  tam-tam, 
rattle,  sand  blocks,  xylophone,  Glockenspiel,  harp,  and  the  usual  strings. 

The  first  performance  was  at  a  concert  of  the  Litchfield  County 
Choral  Union  festival,  Norfolk,  Conn.,  June  3,  1915.  The  programme 
included  the  unfinished  symphony  by  Schubert;  Stanford's  concerto 
for  pianoforte— the  solo  part  played  by  Harold  Bauer;  the  introduction 
to  Act  II  and  the  Toreador  song  from  Bizet's  "Carmen";  "Tarn  o' 
Shanter";  a  scene  from  Donizetti's  "Lucia  di  Lammermoor,"  and 
the  "Jubel"  overture  by  Weber.  Mr.  Chadwick  conducted  his  own 
composition. 

The  first  performance  in  Boston,  after  performances  in  Minneapolis, 
Chicago,  and  St.  Paul,  was  by  the  Boston  Symphony  Orchestra,  on 
April  28,  1916,  Mr.  Chadwick  conductor. 

The  following  description  of  "Tam  o'  Shanter"  was  printed  in  the 


"There  is  real  tang  and  snap  of  Spanish 
music     in     the     suite."  — Musical    America 

FIESTA  SEVILLANA 

By  David  Sequeira 

Contents 
Sequeira,  Pasillo 
Sequeira,  Tango 
Albeniz-Sequeira, 
Albeniz-Sequeira, 
Cervantes-Sequeira,  Danza 
Sequeira,  Castanets  (Petenera) 


Granada    (Serenade) 
Seguidillas  (Castilla) 


Price  $1.00  net 

"In  looking  over  Mr.  Sequeira's  com- 
positions one  is  conscious  not  only  of  the 
exotic  rhythms  and  melodies  typical  of 
the  Spanish  idiom,  but  of  an  individuality 
in  detail  and  a  richness  of  tonality  that 
are  peculiarly  expressive  of  the  composer's 
own  personality." — The  Musician. 


"In  the  length  and  breadth  of  American 
music  there  is  no  livelier  sport  with  parody." 

Boston  Herald 

Variations 
on  MARY  HAD  A  LITTLE  LAMB 

in  the  styles  of  ten  composers 
By  Edward  Ballantine 

Mozart,  Agnelletto  in  C 

Beethoven,  Adagio  (der  Grafin  Marie  von 

Lammlein-Plutschsky    gewidmet) 
Schubert,  Demi-moment  Musical 
Chopin,  Nocturne  (posthumous) 
Wagner,    Sacrificial    Scene    and    Festmahl 

(from  the  tenth  act  of  Lammfell) 
Tchaikovsky,  Valse  Funebre 
Grieg,  Mruks  Klonh  Lmbj 
MacDowell,  At  a  Lamb 
Debussy,  The  Evening  of  a  Lamb 
Liszt,  Grand  Etude  de  Concert  pour  les  deux 

mains,  les  bras,  les  epaules,  le  dos,  et  la 

chevelure 

Price  $1.00  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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programme  of  the  concert  at  which  it  was  performed  for  the  first  time, 

a  description  inspired  by  the  composer. 

The  lines  of  the  poem  which  have  suggested  the  musical  illustration  are  as  follows : 
"The  wind  blew  as  'twere  blawn  its  last, 
The  rattling  showers  rose  on  the  blast,"  etc. 

A  short  and  stormy  introduction  for  the  full  orchestra  leads  directlv  to  the  Tarn 
o'  Shanter  theme,  „Ae  market  nigM 

Tarn  had  got  planted  unco  right, 

Wi'  reaming  swats  that  drank  divinely." 

It  is  a  jocund,  roistering  chorus  in  the  style  of  a  Scotch  folk-tune,  given  to  the  horns 
and  trombones,  sometimes  in  different  keys  simultaneously,  and  immediately  repeated 
by  the  strings  and  wind.  This  is  interrupted  by  another  burst  of  the  storm,  which 
shortly  dies  away  in  a  roll  of  distant  thunder. 

Then  begins  Tarn's  homeward  journey  through  the  storm, 

"Weel  mounted  on  his  gray  mare  Meg, 
Tarn  skelpit  on  thro'  dub  and  mire,"  etc., 
a  persistent  trotting  figure  in  the  basses  and  violoncellos,  with  which  short  fragments 
of  the  Tarn  o'  Shanter  theme  are  heard  in  the  wind  instruments.     This  leads  to  a 
choral  theme,  given  to  the  trombones, 

"Kirk  Alio  way  is  drawing  nigh," 
for  which  a  part  of  the  old  Scottish  tune  called  "Martyrs,"  *  has  been  utilized.     After 

*Burns  mentions  this  tune  in  "The  Cotter's  Saturday  Night": 

They  chant  their  artless  notes  in  simple  guise; 

They  tune  their  hearts,  by  far  the  noblest  aim; 
Perhaps  Dundee's  wild  warbling  measures  rise, 

Or  plaintive  Martyrs,  worthy  of  the  name: 
Or  noble  Elgin  beats  the  heav'nward  flame, 

The  sweetest  far  of  Scotia's  holy  lays: 
Compar'd  with  these,  Italian  trills  are  tame; 

The  tickled  ears  no  heartfelt  raptures  raise; 
Nae  unison  hae  they  with  our  Creator's  praise. 
"Martyrs"  is  found  in  "The  Whole  Booke  of  Psalmes:  with  the  Hymnes,"  edited  by  Thomas 
Ravenscroft,  London,  edition  of  1633.    Psalms  39,  92,  99,  and  118  are  there  sung  to  this  Scottish  tune. 
Simon  Stubbs  is  named  by  Ravenscroft  as  the  composer. — P.  H. 
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a  climax  this  comes  to  a  sudden  stop  as  Tarn  catches  his  first  glimpse  of  the  revels 
in  the  church.  This  orgy  is  described  in  a  series  of  dances,  very  much  in  the  Scottish 
style. 

"He  screwed  the  pipes  and  gart  them  skirl." 

There  is  squealing  of  bagpipes  (oboe  and  bassoon)  and  a  rough  hornpipe  dance 
tune,  "No  cotillion  brent  new  frae  France"  (solo  viola) ;  both  tunes  afterward  repeated 
in  combination  by  the  whole  orchestra.  There  are  rattling  of  bones  (xylophone), 
unearthly  shrieks  from  the  clarinets  and  muted  horns,  and  dismal  groans  from  the 
trombones  and  tuba.  The  tempo  continually  accelerates,  and  finally  ends  with  a 
furious  reel,  in  which  every  instrument  in  the  orchestra  plays  its  loudest  and  fastest. 
Then  Tarn  interrupts  with  his  flattering  comment,  a  little  recitative  for  the  horns 
and  bassoons, 

"  'Weel  done,  Cutty  Sark,' 
And  in  an  instant  all  was  dark." 

A  moment  of  silence,  and  after  two  menacing  notes  from  the  gong, 

"Out  the  hellish  legion  sallied." 

A  reiterated  galloping  figure  in  the  strings,  accentuated  by  the  percussion,  leads 
the  wild  chase  of  the  witches.    With  an  awful  shriek  the  bridge  is  crossed: 

"Ae  spring  brought  off  her  master  hale, 
But  left  behind  her  ain  gray  tail." 

Then  follows  a  short  interlude  of  plaintive  character,  possibly  suggestive  of 
Maggie's  varied  emotions.  The  music  now  loses  its  delineative  and  illustrative 
character  and  becomes  more  subjective. 

In  the  rather  extended  close  which  follows,  the  Tarn  o'  Shanter  theme  gradually 
returns;  at  first  in  fragments  of  the  melody,  given  to  the  wind  instruments,  and 
finally  for  divided  strings  and  harp. 

But  here  it  no  longer  depicts  the  carousals  of  the  drunken  Highlanders.  It  is 
transformed  into  a  quiet,  sustained  melody  with  simple  harmonizing,  purely  lyrical 
in  expression.     A  short  episode  then  brings  back  fragments  of  the  bagpipe  and  fiddle 
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zAs  the  Symphony  Concerts  End, 
the  Symphonies  of 
Summer  Clothes  Begin  I 

Mr.  Koussevitzky  is  scarcely  more  "forward"  in  plan- 
ning next  season's  programme  than  Slattery  in  forecasting 
the  fashionable  summer  mode,  and  particularly  its  high 
lights  .  .  .  the  large  hat,  and  its  twin  sister  the  chiffon 
frock  .  .  .  ensembles  for  sports,  with  outstanding  fashion 
interest  in  black,  and  the  Rodier  kasha  weave  .  .  .  the 
vogue  of  sheer  silk,  or  block  linen  prints  for  afternoon 
...  of  satin,  lace  for  evening.  To  Symphony  programme 
readers,  our  farewell  for  the  Symphony  Concert  season  .  .  . 
but  our  "at  your  service  for  the  Season  of  Summer  Clothes 
Symphonies  ahead!" 
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dance  tunes  in  combination  with  the  "Kirk  Alio  way"  chorale,  suggesting  perhaps 
the  moral  of  the  last  verse  of  the  poem, 

"Remember  Tarn  o*  Shanter's  mare." 

The  piece  ends  very  quietly  with  a  reminiscence  of  the  "Tarn  o'  Shanter"  theme. 


Burns  wrote  "Tam  o'  Shanter"  at  Ellisland,  a  farm  in  Dumfriesshire, 
in  1790.  Mr.  Felix  Borowski,  from  whose  excellent  programme  books 
of  the  Chicago  Symphony  Orchestra  we  have  before  this  derived  in- 
formation, quoted,  apropos  of  Mr.  Chadwick's  Ballade,  a  passage  in 
Lockhart's  Life  of  the  poet:  "Burns  lays  the  scene  of  this  remarkable 
performance  almost  on  the  spot  where  he  was  born;  and  all  the  terrific 
circumstances  by  which  he  has  marked  the  progress  of  Tarn's  midnight 
journey  are  drawn  from  local  tradition.  None  of  these  tragic  memo- 
randa was  derived  from  imagination.  Nor  was  Tam  o'  Shanter  himself 
an  imaginary  character.  Shanter  is  a  farm  close  to  Kirkoswald,  that 
smuggling  village  in  which  Burns,  when  nineteen  years  old,  studied 
mensuration,  and  'first  became  acquainted  with  scenes  of  swaggering 
riot.'  The  then  occupier  of  Shanter,  by  name  Douglas  Grahame, 
was,  by  all  accounts,  equally  what  Tam  of  the  poet  appears — a  jolly, 
careless  rustic,  who  took  much  more  interest  in  the  contraband  traffic 
than  the  rotation  of  crops.  Burns  knew  the  man  well;  and,  to  his 
4ying  dajr,  he,  nothing  loth,  passed  among  his  rural  compeers  by  the 
name  of  Tam  o'  Shanter," 
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In  the  Centennial  edition  of  Burn's  poems,  edited  by  Henley  and 
Henderson,  Grariame's  name  is  spelled  "Graham."  Souter  Johnny 
may  have  been  John  Davidson,  a  shoemaker. 

Burns  wrote  to  Mrs.  Dunlop  that  "Tarn  o'  Shanter"  showed  a  "finish- 
ing polish"  which  he  despaired  of  excelling.  The  poem  appeared  in 
the  Edinburgh  Magazine,  March,  1791,  and  in  the  Herald  of  March 
18,  1791;  also  in  Grose's  "Antiquities,"  April,  1791.  In  a  letter  to 
Grose,  the  poet  narrated  legends  associated  with  the  old  church. 

Mr.  Borowski,  the  accomplished  editor  of  the  Chicago  Orchestras 
Programme  Books,  referred,  speaking  of  Mr.  Chad  wick's  Ballade, 
to  the  belief  that  "no  diabolical  power  can  pursue  God  beyond  the 
middle  of  a  running  stream." 


* 


An  overture  "Tarn  o'  Shanter,"  by  F.  Learmont  Drysdale,  was 
awarded  a  prize  by  the  Glasgow  Society  of  Musicians  in  1891  and 
performed  at  the  Crystal  Palace  on  October  24  of  that  year.  George 
William  Warren's  pianoforte  piece,  "Tarn  o'  Shanter,  illustrated  for 
the  piano"  (New  York,  1865),  was  popular  in  this  country  in  the  sixties 
and  seventies.  "Tarn  o'  Shanter,"  by  Howard  Glover,  has  this  title: 
"Characteristic  Cantata  for  tenor  voice,  chorus,  and  orchestra,  composed, 
for  and  dedicated  to  Sims  Reeves  by  Howard  Glover.     Sung  at  New 


"LIFE  INSURANCE  IS  MOST  DESIRABLE  PROPERTY" 


The  trust  officer  of  one  of  Boston's  conservative  financial  in- 
stitutions made  this  remark  to  me  only  last  week.  His  institution 
is  settling  and  administering  estates  every  day— and  he  knows  the 
value  of  ready  cash  in  an  estate. 

Recently  a  man  purchased  $100,000  20-year  Endowment  insur- 
ance purely  as  an  investment.  He  liked  the  idea  of  investment 
spread  and  the  guarantee  of  the  principal — the  payment  in 
event  of  prior  death  being  secondary. 

This  man,  on  checking  up  his  bonds  and  other  investments, 
found  that  his  net  yield,  over  a  twenty -year  period,  has  been  less 
than  4% — and  to  his  chagrin — the  market  value  of  his  principal 
has  shrunk  15%.     Not  an  impressive  record,  but  not  unusual. 
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Philharmonic  Society  Concerts  by  Mr.  Miranda,  and  at  the  Birmingham 
Festival  of  1855  by  Sims  Reeves. ' '  Eugene  Goossen's  "Tarn  o'  Shanter, ' ' 
a  Scherzo  for  orchestra,  produced  at  Manchester,  England,  in  1917, 
was  performed  in  Boston  by  the  Boston  Symphony  Orchestra,  Mr. 
Monteux,  conductor,  on  March  23,  1923. 


* 
*  * 


Carlyle,  speaking  of  certain  pieces  of  Burns  as  "rhymed  eloquence, 
rhymed  pathos,  rhymed  sense,"  yet  "seldom  essentially  melodious, 
aerial,  poetical"  and  therefore  not  "in  strict  critical  language  deserving 
the  name  of  poems,"  discusses  "Tarn  o'  Shanter":  "  'Tarn  o'  Shanter' 
itself,  which  enjoys  so  high  a  favor,  does  not  appear  to  us  at  all  decisively 
to  come  under  this  last  category.  It  is  not  so  much  of  a  poem,  as  a 
piece  of  sparkling  rhetoric;  the  heart  and  body  of  the  story  still  lies 
hard  and  dead.  He  has  not  gone  back,  much  less  carried  us  back,  into 
that  dark,  earnest,  wondering  age,  when  the  tradition  was  believed; 
and  when  it  took  its  rise;  he  does  not  attempt,  by  any  new-modelling 
of  his  supernatural  ware,  to  strike  anew  that  deep  mysterious  chord 
of  human  nature,  which  once  responded  to  such  things;  and  which 
lives  in  us  too,  and  will  forever  live,  though  silent  now,  or  vibrating 
with  far  other  notes,  and  to  far  different  issues.  Our  German  readers 
will  understand  us,  when  we  say,  that  he  is  not  the  Tieck  but  the  Musaus 
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of  this  tale.  Externally  it  is  all  green  and  living;  yet  look  closer,  it 
is  no  firm  growth,  but  only  ivy  on  a  rock.  The  piece  does  not  properly 
cohere :  the  strange  chasm  which  yawns  in  our  incredulous  imaginations 
between  the  Ayr  public-house  and  the  gate  of  Tophet,  is  nowhere 
bridged  over,  nay  the  idea  of  such  a  bridge  is  laughed  at;  and  thus  the 
Tragedy  of  the  adventure  becomes  a  mere  drunken  phantasmagoria, 
or  many-colored  spectrum  painted  on  ale-vapors,  and  the  Farce  alone 
has  any  reality.  We  do  not  say  that  Burns  should  have  made  much 
more  of  this  tradition;  we  rather  think  that,  for  strictly  poetical  purposes, 
not  much  was  to  be  made  of  it.  Neither  are  we  blind  to  the  deep, 
varied,  genial  power  displayed  in  what  he  has  actually  accomplished; 
but  we  find  far  more  'Shakesperean'  qualities,  as  these  of  'Tarn  o' 
Shanter'  have  been  fondly  named,  in  many  of  his  other  pieces;  nay  we 
incline  to  believe  that  this  latter  might  have  been  written,  all  but  quite 
as  well,  by  a  man  who,  in  place  of  genius,  had  only  possessed  talent." 


* 


W.  E.  Henley,  speaking  of  Burns  writing  in  English  and  in  the 
vernacular,  notes  how  Burns  contrived  a  compromise,  "to  admirable 
purpose"  in  "Tarn  o'  Shanter."  "But  (1)  'Tarn  o'  Shanter'  is  in  a 
rhythmus  classical  in  Scotland  since  the  time  of  Barbour's  'Bruce'; 
(2)  the  English  parts  of  'Tarn  o'  Shanter'  are  of  no  particular  merit  as 
poetry — that  is,  'the  only  words  in  the  only  order';  and  (3)  the  best  of 
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'Tarn  o'  Shanter*  is  in  the  vernacular  alone.  Contrast,  for  instance, 
the  diabolical  fire  and  movement  and  energy  of  these  lines: 

"  'They  reeled,  they  set,  they  cross'd,  they  cleekit, 
Till  ilka  carlin  swat  and  reekit, 
And  coost  her  duddies  to  the  wark, 
And  linket  at  it  in  her  sark' : 

with  another  famous — perhaps  too  famous — passage : 

"  'But  pleasures  are  like  poppies  spread: 

You  seize  the  flower,  its  bloom  is  shed,'  etc. 

In  the  second,  the  result  is  simply  Hudibrastic.  In  the  first  the  sugges- 
tion— of  mingled  fury  and  stink  and  motion  and  heat  and  unmitigable 
ardor — could  only  have  been  conveyed  by  the  vernacular  Burns." 

And  in  his  Essay  on  Burns,  Henley  said,  condemning  "The  Cotter's 
Saturday  Night"  as  being  "in  essence  sentimental  and  therefore  pleas- 
ing untrue,"  and  as  inferior  in  "plenitude  of  life  and  the  complete 
accord  of  design  and  effect"  by  which  "Halloween"  and  "The  Holy 
Fair"  and  nine-tenths  of  the  early  pieces  in  the  vernacular  are  distin- 
guished: "In  these  Burns  is  an  artist  and  a  poet:  in  the  ' Saturday 
Night'  he  is  neither  one  nor  other.  In  these,  and  in  'Tarn  o'  Shanter,' 
the  Scots  School  culminates;  as  English  drama,  with  lyrical  and  elegiac 
English,  culminates  in  'Othello'  and  the  'Sonnets,'  in  'Antony  and 
Cleopatra'  and  the  'Adonis'  and  'The  Rape  of  Lucrece' :  more  glori- 
ously far  than  the  world  would  ever  have  wagered  on  its  beginnings. 
It  is  the  most  individual  asset  in  the  heritage  bequeathed  by  'the  Bard,' 
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and  still  more,  perhaps,  than  the  Songs,  it  stamps  and  keeps  him  the 
National  Poet.  The  world  it  pictures — the  world  of  'Scotch  morals, 
Scotch  religion  and  Scotch  drink' — may  be  ugly  or  not  (as  refracted 
through  his  temperament  it  is  not).  Ugly  or  not,  however,  it  was  the 
world  of  Burns.  To  paint  it  was  part  of  his  mission;  it  lives  for  us  in 
his  pictures;  and  many  such  attempts  at  reconstruction  as  'The  Earthly 
Paradise'  and  'The  Idylls  of  the  King'  will  'fade  far  away,  dissolve/ 
and  be  quite  forgotten,  ere  these  pictures  disfeature  or  dislimn.  He  had 
the  good  sense  to  concern  himself  with  the  life  he  knew.  The  way  of 
realism  lay  broad-beaten  by  his  ancestors,  and  was  natural  to  his  feet ; 
he  followed  it  with  vision,  with  humor,  with  'inspiration  and  sympathy/ 
and  with  art;  and  in  the  sequel  he  is  found  to  have  a  place  of  his  own  in 
the  first  flight  of  English  poets  after  Milton,  Chaucer,  Shakespeare." 


Symphony  .....  Roger  Huntington  Sessions 

(Born  at  Brooklyn,  N.Y.,  on  December  28,  1896;  at  home  at  Settignano,  Florence 

Italy) 

We  are  indebted  to  Mr.  Sessions  for  the  following  notes: 
"Though  a  native  of  Brooklyn,  N.  Y.,  I  belong  rather  to  Massachusetts, 
my  family  having  for  many  generations  been  associated  with  Old  Hadley 
in  Hampshire  County.  I  graduated  from  Kent  School,  Kent,  Con- 
necticut, in  1911,  and  from  Harvard  University  in  1915.  The  next 
two  years  I  spent  in  New  Haven,  where  I  worked  under  Horatio  Parker 


DRESSES 
to  Compose  the  Outdoor  Picture 

Brick  red  kasha  against  the  green  of  the 
field  is  one  of  the  tone  pictures  women  dressed 
by  Hickson  will  make  in  the  spring  scene. 

For  this  is  a  spring  of  sportswear  adher- 
ing to  the  ideal  that  a  woman's  body,  being 
the  most  beautiful  thing  in  the  world,  the 
best   a  dress  may  do  is  to  compliment  it. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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in  the  Yale  School  of  Music,  winning  a  Bachelor's  degree  in  1917.  From 
1917  to  1921,  I  taught  composition  and  instrumentation  in  the  Depart- 
ment of  Music  at  Smith  College,  Northampton,  Mass. 

"During  this  period  began  my  association  with  Ernest  Bloch  (then 
in  New  York),  admiration  and  affection  for  whom,  both  as  man  and 
artist,  will  always  be  witness  of  my  gratitude.  Though  I  have  had 
the  normal  experience  of  a  pupil  in  finding  himself,  involving  a  certain 
reaction  away  from  one's  master,  especially  in  the  case  of  a  very  strong- 
personality  such  as  Bloch,  it  would  be  impossible  to  exaggerate  what 
I  owe  to  him.  To  teach  under  him  in  the  newly  founded  Institute  of 
Music,  I  went  in  the  fall  of  1921  to  Cleveland,  remaining  there  until 
June,  1925,  when  I  resigned  in  protest  against  Bloch's  dismissal  from 
the  directorship.  While  in  Cleveland,  I  composed  the  incidental  music 
for  Andreyev's  Black  Maskers  which  was  produced  at  Smith  College  in 
1923,  under  the  direction  of  S.  Eliot.  This  music  I  have  since  recast 
in  the  form  of  an  orchestral  suite. 

"My  retirement  from  the  Cleveland  Institute  made  it  possible  for 
me  to  carry  out  a  long-desired  plan  to  reside  temporarily  in  Europe, 
and  to  devote  myself  entirely  to  composition.  During  the  past  year, 
I  have  lived  for  the  most  part  in  Florence,  my  present  place  of  residence. 
The  generous  award  of  the  John  Simon  Guggenheim  Memorial  Founda- 
tion has  enabled  me  to  continue  this  life  of  freedom  for  another  year. 

"I  am  aware  of  the  strong  influence  in  my  work  of  two,  above  all, 
among  modern  composers — Bloch  and  Stravinsky.  These  influences 
I  have  tried  to  absorb  rather  than  to  escape,  since  I  have  no  sympathy 
with  consciously  sought  originality.     My  interest  is  in  form;  and  by 


Interior  'Decorators 
93  ST.  JAMES  AVENUE,  BOSTON 

Jlntique  and  JXCodern  Furniture 
(English  Chintzes  Old  Embroideries 
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COLUMBIA 
MASTERWORKS    SERIES 

Special  Beethoven  Centennial  Issues 

The  extraordinary  list  of  Beethoven  works  issued  in  the  Columbia  Masterworks 
Series  for  Beethoven  Centennial  Week  now  stands  as  a  monument  to  the  world's 
greatest  and  best  loved  composer. 

All  of  these  are  newly  recorded  by  electrical  process;  all  are  complete;  all  are 
in  permanent  art  albums. 

A  reading  of  this  list  will  at  once  reveal  its  remarkable  scope  and  the  oppor- 
tunity it  offers  for  the  chronological  following  of  Beethoven's  musical  career  and 
development,  from  his  earliest  period  practically  to  the  day  of  his  death. 

These  new  recordings,  manufactured  with  the  perfection  of  detail  which 
distinguishes  all  Columbia  products,  admirably  maintain  the  fine  traditions  of 
the  Columbia  Musical  Masterworks  Series  as  "A  Record  Library  of  the  World's 
Great  Music." 

Price 
Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:  Symphony  No.  9  (Choral)  in  D  Minor,   Op.    125;    (Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  1 

for  Pianoforte;  in  Four  Parts  >  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts j 

53.     Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 6.00 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)         1.50 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 

Columbia 

JV-EW  PROCESS  RECORDS 

Made  the  New  "Way  ~  GLiwtriea.liy 

Viva-tonal  Recording  -  The  Records  without  Scratch 
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this  I  mean  that  I  accept  my  musical  ideas,  try  to  give  them  living 
shape,  without  theorizing  as  to  their  source  or  their  other  than  musical 
meaning.  Musical  ideas  are  impulses,  emotional  impulses,  if  you 
will,  which  come  from  subconscious  sources.  To  label  them  with  the 
clumsy  categories  of  our  conscious  thought — to  try  to  convey  a  meaning 
which  can  be  stated  in  words — is,  for  me,  to  lessen  the  directness  and 
power  of  a  musical  impression. 

"But  while  I  find  this  attitude  inevitable  in  the  actual  creation  of  my 
own  work,  I  do  not  attach  too  absolute  an  importance  to  it.  Any  kind 
of  creative  activity  is  a  mystery,  and  works  of  art  are,  in  my  opinion, 
to  be  judged  largely  with  the  imagination,  and  not  with  reference  to 
any  set  of  opinions.  Thus  I  feel  the  greatness  of  Wagner,  for  instance, 
although  his  whole  aesthetic  theory  seems  to  me  anti-musical,  even 
to  the  extent  of  occasionally  spoiling  his  work. 

"For  similar  reasons,  I  reject  any  kind  of  dogma  or  platform.  I  am 
not  trying  to  write  'modern/  'American/  or  'neo-elassic'  music;  I  am 
seeking  always  and  only  the  coherent  and  living  expression  of  my 
musical  ideas.  I  dislike  rhetoric,  over-emphasis,  vulgarity,  but  at 
the  same  time  believe  that  perfection  in  art  consists  in  a  sort  of  equilib- 
rium which  can  be  neither  defined  nor  counterfeited,  and  which  has 
been  very  rarely  attained  except  at  the  supreme  periods.  The  Flemish 
and  Italian  composers  of  the  late  XVth,  the  XVIth  and  the  XVIIth 
centuries,  Bach,  the  Mozart  of  'Die  Zauberflote'  and  the  Requiem, 
represent  to  my  mind  the  highest  perfection  that  music  has  yet  reached. 

"This  symphony,  dedicated  to  my  father,  was  composed  in  the  spring 
and  autumn  of  1926.     The  score  calls  for  these  instruments :  three  flutes 


ADVANTAGES 


The  quality)  of  books  displayed  on  our  shelves. 
Knowledge  of  the  contents  of  a  book. 
Freedom  for  the  customer. 
Promptness  in  importation. 

Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER  HOUSE  BOOKSHOP 

26    HOLYOKE    STREET   A    MT.    AUBURN 

Qambridgey  zJkfass. 


'9 

CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
<%EASONABLE  PRICE  420    BOYLSTON   ST. 
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A  most  gratifying  achievement 

Paderewski  endorses  the  new  Ortho-phonic  Victrola 


>f 


After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.   The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano  ..." 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction  and  recording. 


Be  sure  to  ask  your  dealer  about  the  Victor  Musical  Masterpieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following  selections  and  any  others  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 

victor    talking    machine    company,    camden,    new    jersey,    u.    s.    a. 
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(one  interchangeable  with  piccolo),  three  oboes,  one  interchangeable 
with  English  horn,  two  clarinets  in  B-flat  (interchangeable  with 
clarinets  in  A),  clarinet  in  E-flat,  bass  clarinet,  two  bassoons,  contra- 
bassoon,  four  horns,  small  trumpet  in  D,  two  trumpets  in  C,  trumpet 
in  A,  three  trombones,  bass  tuba,  four  kettledrums,  bass  drum,  side 
drum,  tenor  drum,  small  Chinese  drum,  tambourine,  cymbals,  triangle, 
xylophone,  bell,  piano,  and  the  usual  strings." 


"Tod  tjnd  Verklarung"  ("Death  and  Transfiguration"),  Tone 
Poem  for  Full  Orchestra,  Op.  24    .     .     .   Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

This  tone-poem  was  composed  at  Munich  in  1888-89.  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction 
of  the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Convention 
of  the  Allgemeine  Deutscher  Musikverein  in  the  City  Theatre  of 
Eisenach,  June  21,  1890. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
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ESTABROOK  &  CO. 


15  State  Street 
^Boston 


xXCembtrs 
New  Tork^ 
and 'Boston 
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24  Broad  Street 
New  Torj^ 
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Jordan  Marsh  Company 


Flower  of  Fashion 

It's    the   little   things   that    matter   most    in 
Fashion  —  harmonious  gloves,  shoes,  hosiery, 
elegance  of  jewelry,  new- 
ness of  neckwear — And 
those  details  are  fur- 
nished to  the  smartest 
women  by  Jordans. 
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Symphony  Orchestra,  February  6,  1897.  The  last  performance  was 
on  October  17,  1925. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on  March 
8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

The  tone-poem,  dedicated  to  Friedrich  Rosch,  is  scored  for  three 
flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double-bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba, 
a  set  of  three  kettledrums,  two  harps,  tam-tam,  strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German. 

The  authorship  of  this  poem  was  for  some  years  unknown.  The 
prevailing  impression  was  that  the  poem  suggested  the  music.  As  a 
matter  of  fact,  Alexander  Ritter  wrote  the  poem  after  he  was  well 
acquainted  with  Strauss's  score;  and,  when  the  score  was  sent  to  the 
publisher,  the  poem  was  sent  with  it  for  insertion.  Hausegger  in  his 
Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write  it  (p.  87). 

The  following  literal  translation  is  by  William  Foster  Apthorp: 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on 
the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death 
Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the  boundary 
of  life,  of  the  golden  time  of  childhood? 

But  Death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death!  What 
frightful  wrestling!     Neither  bears  off  the  victory,  and  all  is  silent  once  more! 


After  the 


as  Before 

cIhe  leading  mineral  water\^ 

ON  SALE  AT  THE  CAFETERIA 


^m\  97ie  Stieff  £>outs  XV ~  Versailles"  Grand, 


TIEFF 


§rNG&'JQ42' 

Versailles  Model 
Louis  XV 


All  the  daintiness  of  a  Du  Barry, 
the  charm  of  a  Maintenon,  the 
grace  of  a  Pompadour  has  been 
transported  from  the  Courts  of 
French  Romance  into  the  Ver- 
sailles Model.  To  own  this  in- 
strument is  to  possess  the  atmos- 
phere of  the  French  Courts. 

Chas.  M.  Stieff,  Inc. 
114  Boylston  St. 
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Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his 
life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning 
red  of  childhood,  shining  bright  in  pure  innocence !  Then  the  youth's  saucier  play — 
exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now  burns 
with  hot  lust  after  the  higher  prizes  of  life.  The  one  high  purpose  that  has  led  him 
through  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  transfigured  form. 
Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way  of  his  achievement. 
If  he  thinks  himself  near  his  goal,  a  "Halt!"  thunders  in  his  ear.  "Make  the  barrier 
thy  stirrup !  Ever  higher  and  onward  go !"  And  so  he  pushes  forward,  so  he  climbs, 
desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with  his  heart's 
deepest  yearning,  he  still  seeks  in  his  death-sweat.  Seeks — alas!  and  finds  it  never. 
Whether  he  comprehends  it  more  clearly  or  that  it  grows  upon  him  gradually,  he 
can  yet  never  exhaust  it,  cannot  complete  it  in  his  spirit.  Then  clangs  the  last 
stroke  of  Death's  iron  hammer,  breaks  the  earthly  body  in  twain,  covers  the  eye 
with  the  night  of  Death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here :  deliverance  from  the  world,  transfiguration  of  the  world. 


Salome's  Dance,  from  the  Opera  "Salome"  .    .  Richard  Strauss 
(Born  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

"Salome,"  a  drama  in  one  act  "after  Oscar  Wilde's  like-named  poem," 
translated  into  German  by  Hedwig  Lachmann,  was  produced  at  the 
Dresden  Court  Opera,  December  9,  1905.  Begun  in  the  summer  of 
1903,  the  work  was  completed  June  20,  1905.  Ernst  von  Schuch  con- 
ducted the  first  performance,  and  the  chief  singers  were:  Mme.  Wittich, 
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Presetitini 

Our  new  Street  Floor  Departments — so  many,  so  replete  with 

every  accessory  milady's  wardrobe  should  contain,  whether  it 

be  luxury  or  necessity  —  and  all  priced  in  keeping  with 

Plotkin  Bros,  policy  of  introducing  moderation  into  the 

cost  of  the  mode  —  yet  we  are  reluctant  to  speak  of  mere 

prices,   we  wish  only  that  you  would  come  in  and  see 

for   yourself    the    many,    many    lovely    things    displayed. 

Hosiery — Corsets — Lingerie — Toilet  Goods — Leather  Goods — 

Handbags  —  Costume  Jewelry  —  Novelties  — 

Umbrellas  —  Scarfs  —  Gifts,  etc. 


364  BOYLSTON  STREET,  BOSTON 
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'The  Evil  Eye  shall  have  no  power  to  harm 
Him  that  shall  wear  the  diamond  as  a  charm; 

No  monarch  shall  attempt  to  thwart  his  will, 
And  e'en  the  gods  his  wishes  shall  fulfill." 

This  quaint  quatrain  was  written  long  ago  by  a  now  for- 
gotten poet.  It  serves  to  recall  the  centuries  of  popularity 
and  prominence  which  tfte  diamond  has  enjoyed  among 
all  peoples. 

The  most  famous  diamond  is  probably  the  Koh-i-nur, 
associated  by  Hindu  tradition  with  the  god  Krishna, 
and  was  in  the  treasury  at  Delhi  as  early  as  1304. 

The  Sanci  started  on  its  remarkable  career  in  1477. 
From  then  until  after  the  French  Revolution,  through 
robbery  or  barter,  it  went  from  nation  to  nation.  It  is 
now  among  the  crown  jewels  of  France. 

The  Orloff  diamond  came  from  a  Brahmin  temple  in 
Malabar.  How  long  it  had  been  there  is  unknown,  but 
it  was  stolen  by  a  French  grenadier  and  eventually 
found  its  way  to  Catherine  of  Russia.  It  was  set  in  the 
imperial  sceptre  of  the  ill-fated  Nicholas,  the  last  Czar 
of  Russia. 

The  Regent  or  Pitt  diamond  was  sold  in  British 
India  in  1701  by  a  runaway  slave.  It  eventually  became 
one  of  the  crown  jewels  of  France  and  was  worn  by 
Napoleon  in  his  sword  hilt. 

Let  us  show  you  our  collection  of  diamonds,  which 
comprises  stones  worthy  of  your  interest  and  purchase. 
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Salome;  Burrian,  Herodes;  and  Perron,  Jochanaan.  There  was  an 
orchestra  of  102;  some  say  112. 

The  first  performance  in  the  United  States  was  at  the  Metropolitan 
Opera  House,  January  22,  1907.  Alfred  Hertz  conducted.  The  chief 
singers  were:  Mme.  ^remstad,  Salome;  Miss  Weed,  Herodias;  Burrian, 
Herodes;  Van  Rooy,  Jochanaan;  Dippel,  Narraboth.  The  first  per- 
formance of  the  Dance  of  the  Seven  Veils  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  April  27,  1912,  Mr.  Fiedler  conductor. 
There  were  performances  by  this  orchestra  at  subscription  concerts  in 
Boston,  Mass.,  on  October  12-13,  1923;  March  6,  7,  1925. 

In  Wilde's  tragedy,  Herodias  does  not  wish  Salome  to  dance  while 
John  is  crying  from  the  cistern,  and  Herod  gazing  fixedly  at  Salome. 
"Enfin,  je  ne  veux  pas  qu'elle  danse."  Herod  insists.  Herodias  orders 
her  not  to  dance. 

SalomIs.     Je  suis  prete,  tetrarque. 

[Salome  danse  la  danse  des  sept  voiles.] 

HIsrode.  Ah!  c'est magnifique,  c'est  magnifique!  Voussavez  qu'elle  a  danse  pour 
moi,  votre  fille.  Approchez,  Salome!  Approchez  afin  que  je  puisse  vous  donner  votre 
salaire.  Ah!  je  paie  bien  les  danseuses,  moi.  Toi,  je  te  paierai  bien.  Je  te  donnerai 
tout  ce  que  tu  voudras.     Que  veux  tu,  dis? 

Then  Salome,  kneeling,  asks  that  the  head  of  John  should  be  brought 

to  her  presently  in  a  silver  basin.    And  Herod  rebels  at  the  thought. 

There  is  then  only  this  one  stage  direction  in  the  original  play: 
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THE  ordinary  safe  or  old'fashioned  strongbox  is  flimsy  protection  against  fire 
and  theft.  Two-foot  walls  of  steel  and  concrete  will  safeguard  your  valuables 
in  a  Shawmut  Safe  Deposit  Box. 
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"Salome  dances  the  dance  of  seven  veils."     But  in  Strauss's  music- 
drama  there  are  other  stage  directions. 

"The  musicians  begin  a  wild  dance,  .  .  .  Salome  motionless  as  yet.'7 
The  pace  of  the  music  slackens.  "Now  Salome  bestirs  herself  and 
gives  the  musicians  a  signal,  whereupon  the  wild  rhythm  subsides  forth- 
with and  merges  into  a  gently  rocking  movement."  The  chief  theme 
of  the  dance  is  begun  by  solo  viola  and  flute.  A  second  dance  theme 
appears  (strings,  horn,  clarinet,  Heckelphone,  English  horn).  There  is, 
after  a  crescendo  and  accelerando,  a  return  to  the  languorous  first 
motive.  "Salome  appears  to  grow  weary  for  a  moment,  .  .  .  now  she 
rouses  herself  to  renewed  whirling."  The  music  grows  wilder;  there 
is  a  crashing  climax,  ending  with  trilling  of  wood-wind,  celesta,  and  a 
tremolo  of  violins.  "Salome  lingers  for  a  moment  in  a  visionary  pause 
by  the  cistern  in  which  John  is  held  captive,  then  throws  herself  at 
Herod's  feet!"    (Flourish  of  wood-wind  instruments  and  strings.) 
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Edited  by  PERCY  GOETSCHIUS,  Mus.  Doc. 

An  analytic  edition  of  the  master  symphonies,  symphonic  poems,  and  classic  overtures, 
arranged  for  the  piano,  two  hands.  Designed  for  analysis  and  appreciation  classes  and 
for  all  students  of  music  in  its  higher  forms.  Each  volume  contains  a  portrait  and 
biographical  sketch  of  the  composer  and  a  critique  of  the  work. 

1.  SYMPHONY  No.  6  IN  G  MAJOR.  Franz  Joseph  Haydn 

1732-1809 
Price,  75  cents,  net 

2.  SYMPHONY  No.  48,  IN  G  MINOR.   Wolfgang  Amadeus  Mozart 
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(hoose  your  piano  as  the  artists  do 


Alfredo  Case  11  a 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightflll.,, 
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Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 
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Use  is  made  in  this  dance  of  important  motives  that  have  preceded. 

The  instruments  demanded  by  Strauss  for  "Salome"  are  piccolo, 
three  flutes,  two  oboes,  English  horn,  Heckelphone,  five  clarinets,  bass 
clarinet,  three  bassoons,  double-bassoon,  six  horns,  four  trumpets, 
four  trombones,  bass  tuba,  four  kettledrums  of  ordinary  size  and  one 
smaller,  side  drum,  bass  drum,  cymbals,  triangle,  tambourine,  xylo- 
phone, castanets,  tom-tom,  Glockenspiel,  celesta,  two  harps,  organ, 
harmonium,  sixteen  first  violins,  sixteen  second  violins,  not  less  than 
ten  nor  more  than  twelve  violas,  ten  violoncellos,  and  eight  double- 
basses. 


* 


"Salome,"  drama  in  one  act,  was  written  in  French  by  Oscar  Wilde, 
and  first  published  in  Paris  and  London,  February  22,  1893.  It  has 
been  said  that  Wilde  wrote  it  for  Sarah  Bernhardt,  but  in  a  letter  to 
the  Times  (March  2,  1893)  he  made  this  statement: 

"The  fact  that  the  greatest  tragic  actress  of  any  stage  now  living 
saw  in  my  play  such  beauty  that  she  was  anxious  to  produce  it,  to  take 
herself  the  part  of  the  heroine,  to  lend  to  the  entire  poem  the  glamour 
of  her  personality,  and  to  my  prose  the  music  of  her  flute-like  voice, — 
this  was  naturally,  and  always  will  be,  a  source  of  pride  and  pleasure 
to  me,  and  I  look  forward  with  delight  to  seeing  Mme.  Bernhardt  pre- 
sent my  play  in  Paris,  that  vivid  centre  of  art,  where  religious  dramas 
are  often  performed.  But  my  play  was  in  no  sense  of  the  word  written 
for  this  great  actress.     I  have  never  written  a  play  for  any  actor  or 
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/Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO  ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 

No.  66080  PUPAZETTI  ("Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 
and  skillfully  made  "puppet-caricatures"  of  certain  well-known 
musical  forms. 
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actress,  nor  shall  I  ever  do  so.  Such  work  is  for  the  artisan  in  literature — 
not  for  the  artist." 

There  was  a  production  in  Paris,  but  Mme.  Bernhardt  was  not  the 
heroine.  The  performance  was  at  the  Nouveau  Theatre,  October  28, 
1896,  with  Line  Munte  as  Salome. 

The  play,  translated  into  English  by  Lord  Alfred  Bruce  Douglas, 
illustrated  by  Aubrey  Beardsley,  was  published  in  London,  on  February 
9,  1894.  There  was  a  performance  of  this  English  version  in  London 
on  May  10,  1905;  another  one  by  The  Literary  Theatre  Club  on  June 
18,  1906.  The  play  was  performed  in  New  York  for  the  first  time  by 
the  Progressive  Stage  Society,  November  14,  1905.  Salome  was  imper- 
sonated by  Mercedes  Leigh.  "Her  gestures  were  awkward,  and  the 
attempt  at  dancing  almost  ludicrous."  The  drama  in  German  was 
added  to  the  repertory  of  the  Irving  Place  Theatre,  New  York.  There 
have  been  many  performances  of  the  drama  in  European  cities,  and 
with  special  success  in  Berlin. 
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THE  MASTER  CRAFTSMANSHIP 

attained  through  more  than  75  years  of  piano  construction  by  one 
family  ownership  is  built  into  every  Vose  Piano.    This  magnificent 
construction  insures  the  stability  of  the  sweetness    and  purity  of 
the  incomparable  Vose  Tone.     And  its  price  is  very  moderate. 
VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street,  Boston 
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The  annual  expenses  of  the  Boston  Symphony  tfc 


subscriptions.     A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  William  H. 
Anthony,  Miss  Margaret 
Atherton,  Percy  L. 


Bacon,  Charles  E. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Bartol,  Mrs.  John  W. 

Bates,  The  Misses 

Bayley,  Mr.  and  Mrs.  Edward  B. 

Baylies,  Mrs.  Walter  C. 

Beal,  Mrs.  Boylston  A. 

Beckwith,    Mrs.    Daniel, 

Providence  R.I. 
Beebe,  Miss  Sylenda 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas 

S. 
Bradley,  Mr.  and  Mrs.  J.  D. 

Cameron 
Brandegee,  Mrs.  E.  D. 
Brewer,  F.  R. 

Bruzza,  Leo,  Brooklyn,  N.Y. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Burr,  I.  Tucker 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Ellen  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Crosby,  Mrs.  S.  V.  R. 

Curtis,  Charles  P. 

Cushing,  Sarah  P. 

In  Memory  of  C.  S.  D. 


Dana,  R.  H. 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
DeNormandie,    Mr.   and  Mrs. 

Robert  L. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edmands,  Miss  Violet 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Eisemann,  Julias 
Ellis,  Miss  Helen 
Ely,  Miss.  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Eustis,  H.  D. 
Eustis,  The  Misses 
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Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Henry  B. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  Mrs.  George  O.  G. 
Cochran,     Mrs.    Edwin 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 


Farlow,  Dr.  and  Mrs.  John  W. 
Farlow,  Mrs.  William  G. 
Fay,  Mrs.  D.B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitts,  Emma  G. 
Paul,Fitz,  Mrs.  R.  H. 
Foote,  Arthur 
Foote,  George  L. 


Forbes,  Mrs.  Ralph  E. 
Frankenstein,  Miss  Lb 
Frost,    Mr.    and   Mrs 

McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Loi 


Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Gilmore,  Mrs.  G.  L. 
Grandin,  Mrs.  John  L. 
Gray,  Mrs.  John  Chipr 
Gray,  Morris 
Grover,  Mrs.  Frances  I 
Guild,  Miss  S.  L. 


Hall,  Mrs  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and ' 

Penrose 
Harris,  Miss  Frances  K 
Harwood,  G.  Fred 
Haven,  Parkman  B. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  IS   : 
Hicks,  Mrs.  John  Jay 
Higginson,  F.  L.,  Jr. 
Hill,  Mrs.  John  F. 
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Hobbs,  Mrs.  Franklin  \   ji; 
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Holbrook,  Miss  Mary  S 
Holmes,  Alice  Marion 
Holmes,  Edward  J. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Homblower,  Mrs.  Hen* 
Houghton,      Mr 

Clement  S. 
Houghton,    Miss   Eliz 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunt,  Miss  Abby  W. 

Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tl* 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchtt 
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nyiira  exceed  its  income.    This  operating  deficit  is  met  by 
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inson,  Arthur  S. 
sIi   inson,  Mrs.  E.  J. 
Ml   inson,  Miss  Edith  Morse 


ices 


season  1926-27  follows: 


ffenburgh,  Albert  W. 

ffenburgh,  Carl  J. 

ufman,  M.  B. 

eler,  Mrs.  L.  M. 

nt,  Mrs.  Edward  L. 

ag,  Mrs.  Henry  P. 

og,  The  Misses 

shland,      Mr.      and      Mrs. 

Abraham 
shland,  Mr.  and  Mrs.  Jesse 


L, 

ml 

Clip 


mb,  Miss  Aimee 
G  mb,  Mrs.  H.  A. 
ag,  Miss  Margaret  Ruthven 
pham,  Mrs.  Henry  G. 
sell,  Miss  Elizabeth 
wnrence,  Mrs.  John 
;,  Mr.  and  Mrs.  George  C. 
nan,  J.  Howard 
ris,  Mrs.  George 
tie,  Mrs.  David  M. 
throp,  Mrs.  Thornton  K. 
throp,  Mrs.  W.  S.  H. 
well,  Miss  Lucy 
ce,  Stephen  B. 
i  man,  Arthur 
:  ons,  John  A. 


inning,  Earl  G. 

ison,  Miss  Fanny  P. 

ason,  Henry  L. 
^i-etcalf,   Mrs.   Jesse   H., 
Providence,  R.I. 

iller,  Miss  Mildred  A. 
Ijlilliken,  Arthur  N. 

illiken,  Mrs.  James  I. 

pir,  Mrs.  John 

oore,  Mrs.  Edward  C. 

oors,  Mr.  and  Mrs.  Arthur  W. 

orse,  Henry  Lee 

orse,  Miss  J.  G. 

orse,  J.  Torrey 

orss,  Mr.  and  Mrs.  Charles  A. 

oseley,  Mrs.  F.  S. 

otley,  Mrs.  E.  Preble 


Mumford,  Mrs.  George  S. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nickerson,  William  E. 
Nickerson,  Mrs.  W.  G. 

Osgood,  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.,  2d 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Post,  Mrs.  John  R. 
Proctor,  Mrs.  Charles  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Raymond,  Mrs.  Franklin  F. 
Richardson,  W.  K. 
Rogers,  Howard  L. 
Rollins,  Mrs.  J.  W. 
Root,  Colonel  and  Mrs.  William 

H. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sagendorph,  George  A. 
Sampson,  Charles  E. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Sayies,  Robert  W. 
Schneider,  Miss  Elizabeth 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Shaw,  Mrs.  Q.  A.  Jr. 
Shepard,  Mrs.  Henry  B. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 


Spaulding,  Miss  Emma  F. 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 
Stanton,  Miss  Katharine 
Steedman,  Mrs.  C.  J.,  Providence 

R.I. 
Steinert,  Mr.  and  Mrs.  Alexander 
Steinway,    Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stevens,  Mrs.  Oliver  Crocker 
Stevenson,  Mrs.  Robert  H.,  Jr. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Strauss,  Mrs.  I^eon 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  John  E. 
Thomas,  Mrs.  Washington  B. 
Thoron,  Mr.  and  Mrs.  Ward 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 

Warren,  Mr.  and  Mrs.  Bayard 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weston,  Charles  H. 
Wheatland,  Richard 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Willson,  Donald  B. 
Wilson,  Miss  A.  E. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs,  Roger 
Wood,  Dr.  Nathaniel  K. 
Wright,  Mrs.  Walter  P. 


(Continued  on  following  page) 
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Ames,  Mrs.  Hobart 

Dabney,  Mr.  and  Mrs.  George  B. 

Duncan,  Mrs. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hoyt,  Mrs.  Charles  C.  

Alford,  Mrs.  0.  H. 

Becker,  Mrs.  Anne  V. 

Brown,  George  W. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Cummings,  Charles  K. 

Curtiss,  Frederic  H. 

Gushing,  Mrs.  W.  E. 

French,  Miss  Katharine 

Gilchrist,  Olive  B. 

Haughton,  Mr.  and  Mrs.  M.  G. 

Lyon,  Mrs.  George  Armstrong 


Bacon,  William 
Barrett,  Mrs.  William  E 
Bradlee,  Miss  S.  G. 
Codman,  Mrs.  Russell  S. 
Converse,  Miss  Luna  B. 
Curtis*  Miss  Frances  G. 
Davenport,  Mr.  and  Mrs.  George  H. 
Ellery,  William 
Endicott,  S.  C. 
Fredericks,  Mrs.  B.  W. 
Goodwin,  Miss  Frances 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 
Hill,  Arthur  D. 
Hunnewell,  Mrs.  Henry  S. 


Carr,  Cornelia  P. 

Curtis,  Miss  Harriot  S. 

Harrington,  Mrs.  Francis  B. 

Jaques,  Miss  H.  L. 

Lang,  Mrs.  B.  J. 

Latimer,  Mr.  and  Mrs.  George  D. 


Ames,  Mrs.  John  S. 
Appleton,  Miss  Mary 
Cram,  Mrs.  Ralph  A. 
Cutler,  Miss  Elizabeth  A. 
Greene,  Mrs.  Edwin  Farnham 
Homans,  Miss  Katharine  A. 

Bird,  Mrs.  Frances  A.  M. 
Bradley,  Mr.  and  Mrs.  J.  Gardner 
Buckingham,  Miss  Mary  H. 
Bullard,  Mrs.  W.  N. 
Fox,  Felix 

Lombard,  Mrs.  Ephraim 
Morse,  Miss  Leonice  S. 
Murfitt,  Mrs.  S.  C. 


Bentinck-Smith,  Mrs.  W.  F. 
Fay,  Charles  Norman 

Kennedy,  Mr.  and  Mrs.  Joseph  P.,  New  York 
Lyon,  Mrs.  W.  H. 

Bancroft,  Mrs.  Hugh 
Curtis,  Mrs.  Louis 

Sampson,  Mrs.  Robert  deW.       

Forbes,  Mrs.  Waldo  E. 
Goulston,  Leopold  Morse 
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Leland,  Mrs.  Lester 
Livermore,  Harris 
Nutter,  George  R. 
Richardson,  Mrs.  John 


Nourse,  Miss  Annie  Endicott 

Peabody,  Mrs.  W.  Rodman 

Richardson,  Mrs.  Charles  F. 

Saltonstall,  Mrs.  John  L. 

Sanger,  Mrs.  George  P. 

Sears,  Mr.  and  Mrs.  Richard  D. 

Anonymous 

Stone,  Mrs.  William  E. 

Tower,  Miss  Florence  E. 

Weeks,  Mr.  and  Mrs.  Robert  S. 

Whitney,  Mrs.  Margaret  F.  Gi 


Hutchins,  Mr.  and  Mrs.  Edward  W. 
Lewis,  Mr.  and  Mrs.  George,  Jr. 
Lilly,  Mjs.  Channing 
Lord,  Mrs.  W.  H. 
Morey,  Mrs.  Edwin 
Rantoul,  The  Misses 
Selfridge,  Mrs.  G.  S. 
Taf  t,  Edward  A. 
Tappan,  Mrs.  Frederick  H. 
Weld,  Mrs.  Bernard  C. 
Wells,  Mrs.  Webster 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Winsor,  Mrs.  Alfred 


Merrill,  Mrs.  C.  H.  S. 
Rand,  Professor  E.  K. 
Russell,  Mr.  and  Mrs.  H.  B. 
Shaw,  Mrs.  Henry  S. 
Waring,  Mrs.  Guy » 


Hyde,  Mrs.  J.  McE. 
Loeffler,  Mrs.  C.  M. 
Pickman,  Dudley  L. 
Richardson,  Mrs.  F.  L.  W. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Peabody,  Mrs.  Endicott 

Pickman,  Mr.  and  Mrs.  Edward  M, 

Shattuck,  Lillian 

Sprague,  Mrs.  Charles 

Squibb,  Dr.  Edward  H. 

Swift,  Newton 

Thayer,  Mrs.  W.  H. 


Hill,  Mr.  and  Mrs.  Edward  B. 


Murdock,  Mrs.  Harold 


Hunnewell,  Mrs.  Arthur 


Powning,  Mrs.  Henry 


Forbes,  Allyn  B.  Thorp,  Miss  Alice  A. 

Jackson,  Mr.  and  Mrs.  James  Underwood,  Miss  Sophia  A. 

Putnam,  Mrs.  William  Lowell 

New  Subscribers  to  April  9,  1927 

Loring,  Miss  Marjorie  C.     (In  Memory  of  Charlotte  Lowell) 

Roberts,  Mrs.  Coolidge  S.  Thorndike,  Dr.  Augustus.  Ware,  Miss  Mary  Lee 

Subscribers  to  Endowment  Fund  for  the  season  1926-27 
Harding,  Emor  H.  Ripley,  Alfred  L. 

Amster,  Mrs.  Nathaniel  L.  Thorndike,  Mrs.  John  L. 

Burr,  Mr.  and  Mrs.  Allston 

Bancroft,  Mrs.  Hugh 

Lee,  Mrs.  F.  H.  

New  Subscribers  to  Endowment  Fund  to  March  26,  1927 
Wheelwright,  A.  W.  

Subscriptions  to  date  for  season  of  1926-27      .       .  $78,248.00 

Endowment  Fund 214.057.25 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 49,795.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


ARIAS  AND  SONGS 

from  the  1 7th  and  1 8th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-1802 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .    Fran.  Geminiani  1680-1762 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1685-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .  J.  S.  Bach  1685-1750 
THE    HEART    THAT    THOU    HAST    GIVEN    (Aria)   Giovannini   usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH*  DIMINO  O  MAI Willem  De  Fesch 

SE  TU  M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RIC0RDI  &  CO.,  INC.,  1 4  East  43rd  St.,  NEW  YORK  CITY 


E.ubH.hrf.™,      JACOB  THOMA  &  SON     iwH.»»k4w 

.  .  .  Importers  .  .  . 
226   TREMONT   STREET.   BOSTON 

Violins  and  Violoncellos  of  every  Description.  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote:  "But  when  Herod's  birthday  was  kept,  the  daughter 
of  Herodias  danced  before  them  and  pleased  Herod.' '  She  was  "in- 
structed of  her  mother"  to  ask  as  a  reward  "John  Baptist's  head  in  a 
charger."  And  the  king  was  sorry.  The  account  in  Mark's  gospel 
is  a  little  longer,  but  we  learn  nothing  more  about  the  dance:  "And 
when  the  daughter  of  the  said  Herodias  came  in  and  danced,  and  pleased 
Herod  and  them  that  sat  with  him,  the  king  said  unto  the  damsel,  Ask 
of  me  whatsoever  thou  wilt,  and  I  will  give  it  thee."  Then  the  daughter 
went  forth  and  said  unto  her  mother,  "What  shall  I  ask?"  Herodias 
was  wroth  with  John  on  account  of  his  public  denunciation  of  her 
behavior:  "For  John  had  said  unto  Herod,  It  is  not  lawful  for  thee  to 
have  thy  brother's  wife.  Therefore  Herodias  had  a  quarrel  against 
him,  and  would  have  killed  him;  but  she  could  not.  For  Herod  feared 
John,  knowing  that  he  was  a  just  man  and  an  holy,  and  observed  him; 
and  when  he  heard  him,  he  did  many  things,  and  heard  him  gladly." 
Yet  Herodias  persuaded  him  to  jail  John,  and  Salome  danced  off  the 
head  of  the  Forerunner. 

Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod:  she  lived 
and  was  married  twice, — first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side  (she  was  the  daughter  of  Herod  Philip); 
afterward  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of  Calchas. 
According  to  Josephus  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  According 
to  one,  Salome  went  with  her  mother  and  Herod  when  they  were  ban- 
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Available  for  concerts  and  lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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ished  from  Judaea.  They  crossed  a  frozen  river,  and  the  ice  broke 
under  Salome's  feet.  She  sank  in  up  to  her  neck;  the  ice  united  and 
she  remained  suspended  by  it. 

According  to  others,  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  however, 
a  political  motive  for  the  execution  of  the  Baptist, — and  stabbed  with 
a  bodkin  the  tongue  that  had  railed  against  her.  Or  she  was  con- 
demned to  wander  till  the  Last  Day,  because  she  laughed  at  the  Saviour 
on  his  way  to  Calvary.*  Another  legend  tells  us  that  Herodias  at- 
tempted to  kiss  the  head  of  John,  but  the  head  blew  upon  her  a  terrible 

*See  the  opening  chapter  of  Eugen6  Sue's  "Wandering  Jew."     Note  also  the  address  of  Klingsor 
to  Kundry  in  "Parsifal"  (act  ii.): 

Awake!  Awake!  To  me! 
Thy  master  calls  thee,  nameless  being, 
World-old  devil!     Rose  of  Helldom! 
Herodias  wast  thou,  and  what  else? 
Gundrygia  there,  Kundry  here! 

Translation  by  George  T .  Phelps 
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Famous  for  its  delicious  food  and  Newest    and     best   of     the    kind, 

service  at  moderate  prices  Food  and  prices  most  desirable 
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blast  and  sent  her  flying  into  space,  where  she  still  revolves.  Mr. 
W.  J.  Henderson,  in  his  lecture  on  Strauss's  "Salome,"  quoted  from 
the  Homilies  of  ^Elfric  the  Saxon,  who  died  in  1006:  "Some  heretics 
have  said  that  the  head  blew  the  king's  wife  Herodias,  for  whom  he 
had  been  slain,  so  that  she  went  with  the  winds  all  over  the  world; 
but  they  erred  in  that  saying,  for  she  lived  to  the  end  of  her  life  after 
the  slaying  of  John."  According  to  some  the  head  was  buried  at 
Edessa;  some  say  it  was  buried  in  St.  Peter's  at  Rome;  others  insist 
that  it  was  buried  in  the  cathedral  of  Amiens. 

In  other  legends,  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch  Uraka's 
hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full  moon,  saw 
the  Wild  Hunt  hurry  through  a  hollow.  Three  women  were  conspicuous 
in  the  pageant,  Diana,  Abunda,  and  Herodias.  Heine  thus  describes 
Herodias:* 

♦Translation  into  English  is  by  Thomas  Selby  Egan  (London,  1876). 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of  view,  and  a   critical   survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC   ' 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
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cNew  Sngland  Quality 


WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land. 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.  It  can  never  die!  Why?  Because  it  is  a  spirit, 
and  spirit  never  dies.  It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 
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O'er  the  face  of  glowing  langjuor 
Lay  an  oriental  magic; 
And  the  dress  recalled  with  transport 
All  Sheherazade's  stories. 

Lips  of  softness  like  pomegranates, 
Lily  white  the  arching  nose; 
And  the  limbs,  refreshing,  taper, 
Like  a  palm  in  some  oasis. 

High  she  was  on  white  steed  seated, 
Whose  gold  rein  two  Moors  were  holding,' 
As  along  the  way  they  trotted 
At  the  princess'  side  afoot. 

Yes,  she  was  indeed  a  princess, 
Was  the  sovereign  of  Judaea, 
Was  the  beauteous  wife  of  Herod, 
Who  the  Baptist's  head  demanded. 


For  this  deed  of  blood  was  she,  too, 
Execrated;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 

In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses: 
Yes,  the  head  with  fervor  kisses. 

For  time  was,  she  loved  the  Baptist- 
Tis  not  in  the  Bible  written; 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 

Else  there  were  no  explanation 
Of  that  lady's  curious  longing — 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 
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the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
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Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded; 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 

Straight  she  wept  and  mad  became, 
And  she  died  of  love's  distraction — • 
Love's  distraction!     Pleonasmus! 
Why,  Love  is  itself  distraction ! 

Rising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head — 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 

But  for  thee,  Herodias, 
Sav,  where  art  thou?     Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 


Starkened  sleep  of  death  by  daylight 
Sleep'st  thou  in  the  marble  coffin; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh! 

And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda, 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain ! 

What  a  costly  company! 
Could  I  nightly  hunt  among  ye, 
Through  the  forests !    I  would  ever 
Ride  by  thee,  Herodias! 

For  I  love  thee  more  than  any! 
More  than  yonder  Grecian  goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess! 

Yes,  adore  thee!    I  have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias ! 


Announces  the  Thirteenth  Year  of  his 


In  Concord,  Massachusetts,  June  27  to  July  22  inclusive,  1927 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music.     Lectures  on  Education,  on  Literature  and  on  Art. 

Three  Chamber  .Music  Concerts.  Choral  works  by  Bach,  Honegger,  Hoist, 
Vaughan  Williams  and  others. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.  Private  lessons  in  piano  playing,  singing,  etc.  Chorus  of  eighty  voices. 
String  Orchestra. 
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Love  me  and  become  my  darling ! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier  and  far  better  dishes. 

I  the  true  knight  am  so  truly, 
Whom  thou  wantest — matters  little, 
Thou  art  dead  and  damned  already — 
I  have  no  such  prejudices — • 

Doubtless  with  my  own  salvation 
There's  a  hitch;  and  if  I  really 
Still  am  reckoned  with  the  living, 
I  begin  at  times  to  doubt ! 

As  thy  champion  then  accept  me, 
As  thy  cavalier-servente; 
I  will  still  thy  mantle  carry 
And  will  bear  with  all  thy  whims. 


Every  evening,  close  beside  thee, 
I  will  ride  in  that  wild  army, 
And  we'll  fondle,  laughing  loudly 
Over  all  my  mad  discourse. 

I  will  make  the  hours  fly  quickly 
Through  the  night — but  in  the  daytime 
Joy  must  pause  awhile  and,  weeping 
I  will  sit  above  thy  grave. 

Yes,  by  day  will  sit  complaining 
On  the  dust  of  royal  tombs, 
On  the  grave  of  my  beloved  one, 
By  the  walls,  Jerusholayim. 

Aged  Jews,  whilst  passing  by  me, 
Will  believe  that  I  am  mourning 
O'er  the  Temple's  last  destruction 
And  thy  walls,  Jerusholayim. 


Jacob  N.  Beam,  in  an  article  published  in  Modern  Language  Notes 
(January,  1907),  says  of  the  story  of  Salome  and  the  Baptist  that 
this  love  element  is  probably  wholly  of  nineteenth-century  romantic 
origin.     "It  does  not  seem  to  have  existed  in  the  older  authorities 
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take  out  our  specialty.    Take  home  some 
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on  the  legends  of  the  martyrs  and  saints."  Eusebius  Emesenus  spoke 
of  Salome  playing  with  the  head  as  with  an  apple,  but  he  said  nothing 
of  Salome's  passion  for  John.  Mr.  Beam  adds:  "In  view  of  the  well- 
known  fertility  and  perversity  of  Heine's  imagination,  it  is  likely  that 
he  invented  the  Sage,  pure  and  simple,  and  assigned  a  fictitious  source." 

Wilde  no  doubt  based  his  story  of  Salome's  passion  on  the  passage 
in  "Atta  Troll."  He  borrowed  from  Flaubert's  story  the  stage  setting, 
the  banquet,  the  cistern,  the  voice  of  the  Baptist,  the  Roman  visitors, 
the  desire  of  Herod  for  Salome,  who  in  Flaubert's  tale  is  an  innocent 
and  charming  young  girl,  hardly  knowing  John's  name. 

Percival  Pollard  translated  into  English  an  essay  on  Salome  by  a 
Spaniard,  Gomez  Carillo,  who  had  talked  with  Wilde  about  portraits 
of  Herodias'  daughter.  This  translation  was  published  in  an  issue 
of  Papyrus  (1906),  edited  by  Mr.  Michael  Monahan.  Wilde  said 
to  Carillo:  "I  have  always  longed  to  go  to  Spain,  that  I  might  see 
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APPEARING  SMARTLY 
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KING'S  RANSOM.  WE  ARE  A  SHOP  THAT  SPECIALIZES 
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Leopold  Auer 

VIOLIN  OUTFITS 

The  greatest  living  violin  teacher, 
Leopold  Auer,  has  personally  selected 
and  approved  every  article  included 
in  the  three  violin  outfits  that  bear 
his  name. 

Every  genuine  Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
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Ask  for  our  special  folder  which  con- 
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prices  of  Leopold  Auer  Violin  Outfits 
Nos.  1,  2  and  3,  and  explains  our 
unusual  guarantee. 
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Household  Technique 

Classes  constantly  forming ' 


1911 


in  the  Prado  Titian's  Salome,*  of  which  Tintoretto  once  exclaimed: 
'Here  at  last  is  a  man  who  paints  the  quivering  flesh!'  "  And  Wilde 
asked  him  if  Carillo  knew  the  Salome  of  Stranzioni  and  that  of  Ales- 
sandro  Veronese. 

According  to  Carillo,  the  dramatist  dreamed  constantly  of  Salome 
and  her  dance.  At  times  he  saw  her  chaste,  and  he  spoke  of  her  as 
"a  gentle  princess,  who  danced  before  Herod  as  if  by  a  call  from  Heaven." 
He  then  saw  her  quivering  body  lily  tall  and  pale.  " Veils  woven 
by  angels  conceal  her  slenderness,  her  blonde  hair  flows  like  molten  gold 
over  her  shoulders." 

And  once,  seeing  the  picture  of  a  woman's  pale  head,  severed  from 
her  body,  Wilde  exclaimed:  "Why,  that  is  Salome,"  and  he  told  a 
story  found  in  a  Nubian  gospel.  A  Jewish  princess  made  a  present 
of  an  apostle's  head  to  a  young  philosopher.  The  youth  smiled  and 
said  unto  her:  "I  should  rather  have  your  own  head,  my  dear."  The 
princess  went  away  all  pale.  That  night  a  slave  visited  the  philosopher, 
and  he  bore  with  him  on  a  golden  plate  the  head  of  the  woman.  The 
scholar  looked  up  and  said:  "Why  all  this  blood?"  and  he  turned  a 
leaf  in  Plato.    Wilde  believed  this  Jewish  princess  was  Salome. 

Picture  after  picture  did  not  satisfy  his  ideal.  The  Salome  of  Leon- 
ardo was  too  cold  in  its  dignity.  He  did  not  tarry  before  the  Salome  of 
Diirer,  of  Ghirlandajo,  of  Leclerc,  of  Van  Thulden.     The  Salome  of 

*For  discussion  of  certain  pictures  of  Salome  see  Ars  st  Labor  (Milan,  February,  1907). 
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Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
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Regnault  was  a  gypsy  with  an  English  complexion.  Moreau's  revealed 
to  him  "the  soul  of  the  dancing  princess  of  his  dreams/ '  and  thinking 
of  this  picture,  he  would  quote  Huysman's  words:  "She  is  nearly  naked. 
In  the  whirl  of  the  dance  the  veils  are  unloosed,  the  shawls  are  fallen 
to  the  ground,  and  only  jewels  clothe  her  body.  The  tiniest  of  girdles 
spans  her  hips;  a  costly  jewel  glows  like  a  star  between  her  breasts;  a 
chain  of  garnets  fades  into  the  glow  of  her  hair."  A  woman  whom 
Wilde  met  by  chance  in  the  street  set  him  a-dreaming  of  Salome;  before 
a  jeweller's  window  he  would  plan  combinations  of  gems  to  deck  his 
idol.  Sometimes  he  thought  she  must  have  been  resplendent  in  nudity, 
but  "strewn  with  jewels,  all  ringing  and  tinkling  in  her  hair,  on  her 
ankles,  her  wrists,  her  throat,  enclosing  her  hips  and  heightening  with 
their  myriad  glittering  reflections  the  unchastity  of  that  unchaste 
amber  flesh.  For  of  an  unknowing  Salome,  who  is  a  mere  tool,  I  refuse 
to  hear  a  word.    In  Leonardo's  painting,  her  lips  disclose  the  boundless 
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cruelty  of  her  heart.  Her  splendor  must  be  an  abyss;  her  desire  an 
ocean;  .  .  .  that  the  pearls  on  her  breast  die  of  love;  that  the  bloom  of 
her  maidenhood  pales  the  opals  and  fires  the  rubies,  while  even  the 
sapphires  on  this  feverish  skin  lose  the  purity  of  their  lustre." 

The  painters  of  long  ago  clothed  her  in  the  costume  of  their  own 
period,  and  she  danced  as  the  noble  dames  of  their  day  would  have 
minced  it,  strutted  it,  or  lolled  and  languished  at  the  court.  The  dance 
might  have  been  at  a  Dutch,  Italian,  or  German  ball.  See  the  picture 
by  Israel  von  Menecken  or  the  one  by  Karel  von  Mander.  In  the 
latter,  Herod  is  clothed  as  a  deep-thinking  philosopher;  Salome  is 
sumptuously  dressed,  with  a  long  flowing  train,  a  high-cut  bodice,  a 
jewelled  velvet  head-dress,  and  she  is  attended  by  a  handsome  sprig  of 
nobility.  In  a  corner,  far  in  the  background,  the  sworder  is  already  at 
work  on  the  kneeling  John. 

In  illuminated  manuscripts  of  the  fourteenth  century  and  in  windows 
of  stained  glass,  Salome  walks  on  her  hands  before  Herod,  to  his  great 
delight  and  to  the  amazement  of  his  guests,  who  uplift  hands.  For  in 
an  old  version  of  the  New  Testament  it  is  said  that  Salome  'Vaulted'' 
before  Herod.     The  pictorial  representations  of  this  performance  are 
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E.   C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 


Publishers  of 

THE   CONCORD  SERIES 

THE  COMMONWEALTH  SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL  MUSIC  AND  VASSAR 
CHORAL   MUSIC    FOR   WOMEN'S  VOICES 


Depot  for 

PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN,  GRAY  ft  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41   WESTLAND  AVENUE 


1916 


The  Trustees 

of  the 

Boston  Symphony  Orchestra,  Inc., 

thank  all  who  by  their  subscriptions  have 

made    this    season's 

concerts  possible. 


191; 


disappointing.  The  daughter  of  Herodias  is  clad  as  in  a  meal-sack, 
and  not  even  her  feet  are  visible.    Furthermore,  she  is  sour-visaged. 

The  early  fathers  of  the  church  insisted  that  the  dance  was  sug- 
gestive, provocative,  wanton.  Saint  Gregory  reproached  the  Emperor 
Julian  for  his  misuse  of  dancing,  saying:  "If  it  pleases  you  to  dance, 
if  your  inclination  drags  you  to  these  festivities,  of  which  you  seem  to 
be  passionately  fond,  dance  as  much  as  you  like;  but  why  renew  before 
our  eyes  the  dissolute  dances  of  the  barbarous  Herodias  and  the  pagans? 
Perform,  rather,  the  dance  of  King  David  before  the  ark;  dance  to  honor 
God.  These  exercises  of  peace  and  piety  are  worthy  of  an  emperor  and 
a  Christian/ ' 

Poor  Salome!  The  Breton  folk-song  reminds  a  maiden  whose  feet 
itch  of  the  daughter  of  Herodias.  "When  thou  seest  dancing,  think  of 
the  bloody  head  of  John  the  Baptist  on  the  charger,  and  hellish  longing 
will  not  fill  thy  soul." 


America's  Foremost  Florist 

IN  CO  aPO RATE  D 


FLOWERS 


BOSTON  NEW  YORK 

I  PARK  STREET  FIFTH  AVENUE 

AND  AND 

549  BOYLSTON  STREET  46th  STREET 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  op  Music 

64  COMMONWEALTH  AVENUE  Telephone.  Back  Bay  5910 
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NOTICE  TO  SUBSCRIBERS 

FORTV-SEVENTH  SEASON  (1927-1928)  OF  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


24  Friday  Afternoon  Concerts 
24  Saturday  Evening  Concerts 


RENEWAL  CARDS  HAVE  BEEN  MAILED  TO 
ALL  FRIDAY  AND  SATURDAY  SUBSCRIBERS. 
IF  ANY  SUBSCRIBER  HAS  NOT  RECEIVED  HIS 
NOTICE,  HE  IS  REQUESTED  TO  APPLY  AT 
THE  SUBSCRIPTION  OFFICE. 

Please  note  that  the  option  for   renewal  expires   May   I. 


W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston. 
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H*11     C        •«!_     O    i^ 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 
and  Supplies 

8    MILK    STREET 

Old  South  Building 

Telephone  Main  1 590 


€oerycme  should 
K&OWanolher 

LANGUAGE 


It's  easy  by  our  natural 
conversational  method- 
successful   for  47  years 
Free  Trial  Lesson 


school   o: 

LANGUAGE: 

136  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 
Tel.  Beach  3958 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


CHEZ  RICO 

STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 

CONTINENTAL  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA,  3  to  5 

CLOTHES  [KggALLY] 
OBJETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES,  FINE  BOWS.  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS.  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  HOWE  CO.    -    120  Boylston  Street,  Boston 
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MAY  NIGHT  by  the   ROADSIDE 

"America's  Romance" 

from 

FLIVVER    TEN    MILLION 

A  Joyous  Epic 

for  Orchestra 
by 

FREDERICK  S.  CONVERSE 

Arranged  for  Piano  —  50  cents 

(Violin  and  'Cello  parts  are  available) 

For  sale  by  leading  dealers,  or  direct  from  the  publishers 

C.  C.  BIRCHARD  &  CO. 

BOSTON                                                                                                   NEW  YORK 
221  COLUMBUS  AVENUE                                                                      113  WEST  57th  STREET 

TO  OUR  SY 


JY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $5,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Back  Bay  1492.) 


NORTH 

E* 

ID 

Si 

WINGS  BANK 

Opposite  Old  State  House 

52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS 

GO 

ON 

INTEREST  MONTHLY 

VACATION  CLUB 

SAVINGS  BANK  LIFE  INSURANCE 

WEEMAN,  E 


Telephone  Connection 


.MBERG 

. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


1921 


1829 


1927 


Special  Service  on  Mens   Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 

Quality  Work  Quick  Service 

Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge  -  1274  Mass  Avenue 

YOU    CAN   RELY    ON    LEWANDOS" 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  APRIL  29,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  30,  at  8.15  o'clock 


Beethoven        ....        Overture  to  "Leonore,"  Xo.  3,  Op.  72 
Aubert     ..........  Habanera 

Dukelsky  .         .         .  Suite  from  the  Ballet,  "Zephyr  et  Flore" 

Divertissements  des  Muses — 

Andante  non  troppo. 

Variation     I.     Giocoso. 

Variation    II.     Quasi  toccata. 

Variation  III.     Molto  mesto. 

Variation  IV.     Allegretto  commodo. 

Variation    V.     Risoluto. 
Coda:  Andante. 
Finale:  Allegro  non  troppo. 


Brahms       .....       Symphony  Xo.  1  in  C  minor,  Op.  6S 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


There  will  be  an  intermission  before  the  symphony 


For  Announcement  of  Renewal  of  Subscriptions  for  next  season  see  page  1919 


A  lecture  on  this  programme  will  be  given  on 
Wednesday,  April  27,  at  5.15  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY  HALL 

NEXT   SUNDAY   AFTERNOON,  APRIL  24,  at  330 
Last  appearance  until  the  autumn  of  1928 


Programme 

J.   W.   FRANCK  (1641) "Sei  Nur  Still" 

LULLI  (1687) "CharmantsRuisseaux" 

CACCINI  (1558?) "Amarilli" 

SCHUBERT .       .  "Schwanengesang" 

SCHUBERT      ......         "Der  Jtingling  an  der  Quelle" 

SCHUBERT .         "Die  Liebe  hat  Gelogen" 

SCHUMANN "Der  Nussbaum" 

SCHUMANN "Ich  hab  im  Traum  Geweinet" 

GEORGE  HENSCHEL "Morning  Hymn" 

JENSEN "Murmuring  Zephyrs" 

WARREN  STOREY-SMITH      .           "A  Caravan  from  China  Comes" 
ROGER  QUILTER "Love's  Philosophy" 

NEGRO  SPIRITUALS 

"Deep  River" Arranged  by  Roland  Hayes 

"Peter  Go  Ring-a  Dem  Bells"         .        .  Arranged  by  H.  T.  Burleigh 

"Sit  Down"        .       .       .       .       .       .  Arranged  by  Roland  Hayes 

"By  and  By" Arranged  by  A.  Bernard 

TICKETS       AT       BOX      OFFICE 


SYMPHONY  HALL 

Closing  Concert  of  the  Tuesday  Series 
TUESDAY  AFTERNOON         .        .        .         APRIL  26,  at  3.15 


SERGE  KOUSSEVITZKY,  Conductor 

PROGRAMME  OF  AMERICAN  AND  ITALIAN  JKCUSIC 

MacDowell .     War  Dance  from  the  "Indian  Suite" 

Hill "Lilacs,"  Poem  for  Orchestra  (after  Amy  Lowell) 

Sessions Symphony  in  E  minor 

I.    Giusto. 
II.    Largo. 
III.    Allegro  vivace. 

Scarlatti Three  Sonatas  Orchestrated  by  Tommasini  (after  the 

Ballet,  "The  Good  Humored  Ladies") 
Rossini      .         .         .         .'m Overture  to  "William  Tell" 

Respighi    ....  Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.     The  Pines  of  the  Villa  Borghese. 
II.    The  Pines  near  a  Catacomb. 
III.    The  Pines  of  the  Janiculum. 
IV.     The  Pines  of  the  Appian  Way. 
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BOSTON 
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SYMPHONY 
ORCHESTRA 


INC. 


FORTY-SIXTH 

SEASON 

J926-J927 


PRSGR7W\E 


AMPICO 

IN  THE  KNABE 

f^T^HIS  celebrated  piano  which 
JL  brings  the  playing  of  the 
master  pianists  of  the  world  to 
your  fireside  is  just  one  of  the 
many  high  grade  instruments 
from  which  you  may  make  your 
selection  at  "The  Music  Center 
of  Boston. " 


CONVENIENT     TERMS 


CCHakvey® 

144  Boylston  Street 
Boston 


,rr  n 


SYMPHONY     HALL,   BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN        .'...;        .        .         .         Vice-President 
ERNEST  B,  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


1937 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


iZJi    JL    Jlji  JL 


M. 
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THE  INST%U®4ENT  OF   THE  IMMORTALS 


1938 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 
Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin,  B. 


Violins 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. ' 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Zung,  M. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Tapley,  R. 
Diamond,  S. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  B 

Messina,  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ 
Snow,  A. 


Lemaire,  J. 
Seydel,  T. 


Basses. 

Ludwig,  O. 
Frankel,  I. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 
Oliver,  F 


Oboes. 
Gillet,  F. 
Devergie,  J, 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets.  Bassoons. 

Hamelin,  G.  Laus,  A. 

Arcieri,  E.  Allard,  R. 

Allegra,  E.  Bettoney,  F. 

{E-flat  Clarirut) 

Bass  Clarinet.  Contra-Bassoon. 


Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickervng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
liave  been  made  necessary  by  the  great  growth  of  our  retail  bttsmess. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  *  *  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  -  -  '  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  -  -  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooeooooooooooeoooso 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  •        Ampicos 
from  $69;  up         re-made  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


395 Boylston  St  J 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


T 


me 


FRIDAY  AFTERNOON,  APRIL  29,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  30,  at  8.15  o'clock 


Beethoven 
Dukelskv 


Aubert 


Wagner 


Overture  to  "Leonore,"  No.  3,  Op.  72 

Suite  from  the  Ballet,  "Zephyr  et  Flore" 

Divertissements  des  Muses — 
Andante  non  troppo. 
Variations:  Giocoso. 

Allegretto  commodo. 
Risoluto. 
Coda:  Andante. 
Finale:  Allegro  non  troppo. 

(First  Performance) 

Habanera 
Ride  of  the  Valkyries  from  "The  Valkyrie"" 


Brahms 


Symphony  Xo.  1  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

ID.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


For  Announcement  ol  Next  Season  see  page  2017 


The  Massachusetts  Division  of  the  University  Extension  and  the  Boston  Public 
Library  announce  a  Fourth  Series  of  Lectures  on  the  Boston  Symphony  Concerts 
beginning  Wednesday,  October  5,  1927,  at  8.15,  at  the  Public  Library. 

The  permanent  Lecturer,  assisted  by  composers  and  artists,  will  be  Professor 
John  P.  Marshall  of  Boston  University. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  eoncert 
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The  Most  Convenient  Travel  Office 

in  Boston 

RAYMOND  &  WHITCOMB  GO. 

165  Tremont  Street  —  Ground  Floor 

Hancock  7820 


TOURS  IN  EUROPE,  SOUTH  AMERICA,  FAR  EAST 

ARRANGEMENTS  FOR  INDIVIDUAL  TRAVEL 
(at  home  and  abroad) 

LAND  CRUISES  IN  AMERICA 

CRUISES  TO  FOREIGN  LANDS 

STEAMSHIP  TICKETS 

INFORMATION  FOR  PASSENGERS 

Whenever  you  think  of  travel 
see  Raymond -Whitcomb 
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Overture  to  "Leonore"  No.  3,  Op.  72 


Ltjdwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliehe  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal,"  a  "historical  fact"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798),  was  first  performed  at  the  Theater  an  der  Wien,  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine.  The  other  parts  were  taken  as  follows: 
Don  Fernando,  Weinkopf;  Don  Pizarro,  Meier;  Florestan,  Demmer; 
Rocco,  Rothe;  Marzelline  (sic),  Miss  Muller;  Jacquino,  Cache;  Wacht- 
hauptmann,  Meister.  "The  opera  was  hastily  put  upon  the  stage,  and 
the  inadequacy  of  the  singers  thus  increased  by  the  lack  of  sufficient 
rehearsals."  In  later  years  Fidelio  was  one  of  Anna  Milder's  great 
parts:  "Judging  from  the  contemporary  criticism,  her  performance  was 
now  (1805)  somewhat  defective,  simply  from  lack  of  stage  experience." 

The  first  performance  of  the  opera  in  Boston  was  at  the  Boston 
Theatre  on  April  1,  1857,  with  Mmes.  Johannsen  and  Berkiel,  and 
Messrs.  Beutler,  Neumann,  Oehlein,  and  Weinlich. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.     The  opera  was  withdrawn,  revised,  and  produced  again 
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J"Gena  Branscombe  is  one  of  the  small  band  of  women  who  have  the  art  of 
composing  good  music  which  needs  no  apology  or  excuse  on  account  of  the  sex  of 
the  composer,  and  which  can  command  respect  and  excite  admiration  by  reason 
of  its  own  intrinsic  merit." — Musical  Courier. 


Songs 


Net 

Spirit  of  Motherhood  (2  keys) 45 

Happiness  (2  keys) 60 

Krishna  (2  keys) 50 

I  Send  my  Heart  up  to  thee  (3  keys)    .      .50 

At  the  Postern  Gate  (2  keys) 50 

Three  Mystic  Ships  (2  keys) 50 

I  Bring  you  Heartsease  (2  keys)    ...      .40 
A  Lovely  Maiden  Roaming  (2  keys)     .      .50 

The  Morning  Wind  (2  keys) 45 

.50 

.50 

.40 

1.00 

1.00 


In  Arcady  by  Moonlight  (2  keys) 
Hail  ye  Tyme  of  Holiedayes  (2  keys) 
Bluebells  Drowsily  Ringing  (2  keys) 
The  Sun  Dial  (Song  Cycle)  (2  keys)    . 
A  Lute  ef  Jade  (Song  Cycle)  (2  keys) 


Piano 

Net 

Four  Ballet  Episodes    ........       .75 

When  Joan  of  Arc  was  a  Little  Girl 

Suite 75 

In  a  Fairy  Garden    .    .    .    .  •. .    •    •    -    •       -50 
A  Woodsy  Nymph  Came  Dancing    .    .       .40 

Hill-top  Dreaming .       .45 

The  Squirrels'  Party .40 

Yellow  Jonquils 40 

Violin  and  Pianoforte 

An  Old  Love  Tale 40 

At  the  Fair 60 

A  Memory 45 

A  Carnival  Fantasy 75 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No.  2, 
was  played  as  the  overture. 

The  order  of  these  overtures,  according  to  the  time  of  composition, 
is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3,"Leonore" 
No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven  wished, 
and  for  a  long  time  insisted,  that  the  title  of  his  opera  should  be 
"Leonore";  and  he  ascribed  the  early  failures  to  the  substitution  of 
the  title  "Fidelio." 

The  key  of  the  "Leonore"  Overture  No.  3  is  C  major.  A  short  fortis- 
simo is  struck.  It  is  diminished  by  wood-wind  and  horns,  then  taken 
up,  piano,  by  the  strings.  From  this  G  there  is  a  descent  down  the 
scale  of  C  major  to  a  mysterious  F-sharp.  The  key  of  B  minor  is 
reached,  finally  A-flat  major,  when  the  opening  measures  of  Florestan's 
air,  "In  des  Lebens  Fruhlingstagen"  (act  ii.  of  the  opera),  is  played. 
The  theme  of  the  Allegro,  C  major,  begins  pianissimo,  first  violins  and 
violoncellos,  and  waxes  impetuously.  The  second  theme  has  been 
described  as  "woven  out  of  sobs  and  pitying  sighs."  The  working-out 
consists  in  alternating  a  pathetic  figure,  taken  from  the  second  theme 
and  played  by  the  wood-wind  over  a  nervous  string  accompaniment, 
with  furious  outbursts  from  the  whole  orchestra.  Then  comes  the 
trumpet-call  off  stage.  The  twice-repeated  call  is  answered  in  each 
instance  by  the  short  song  of  thanksgiving  from  the  same  scene.  Leo- 
nore's  words  are:  "Ach!  du  bist  gerettet!  Grosser  Gott!"  A  gradual 
transition  leads  from  this  to  the  return  of  the  first  theme  at  the  beginning 
of  the  third  part  (flute  solo).  This  third  part  is  developed  in  general 
as  the  first  part  and  leads  to  a  wildly  jubilant  coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a  concert 
of  the  Musical  Fund  Society  on  December  7,  1850.    G.  J.  Webb  was 
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the  conductor.  The  score  and  the  parts  were  borrowed;  for  the  pro- 
gramme of  a  concert  by  the  Society  on  January  24,  1852,  states  that 
the  Overture  was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  and  the 
usual  strings. 


Habanera Louis  FRANgois  Marie  Aubert* 

(Born  on  February  15,  1877,  at  Parame  (Ille-et-Vilaine) ,  France;  living  at  Paris) 

When  this  Habanera  was  performed  at  the  Pasdeloup  concerts  in 
Paris  on  March  27-28,  1920,  Pierre  de  Lapommeraye  wrote  that  Aubert 
had  evoked  on  a  dance  rhythm,  not  exuberantly  and  without  conven- 
tional local  color,  a  perfume  of  passion  that  doubtless  emanated  from 
folk-songs  and  rhythms.  "M.  Rhene-Baton  not  only  conducted  it 
very  well;  he  danced  it  on  his  little  platform."  The  first  performance 
was  at  a  Pasdeloup  concert,  Paris,  on  March  22,  1919. 

The  Habanera  was  performed  in  New  York  at  a  concert  of  the  Sym- 
phony Society  on  February  1,  1920.  It  was  performed  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston,  Mr.  Monteux  conductor, 
on  October  19,  20,  1923. 

*Louis  Aubert,  born  in  1730,  was  at  the  age  of  eleven  a  violinist  in  the  orchestra  of  the  Op6ra,  and 
in  1755  he  was  the  leader  of  the  first  violins  of  this  orchestra,  as  his  father,  Jacques  Aubert,  composer 
of  ballets,  a  cantata,  and  violin  sonatas,  was  before  him.  Louis  wrote  some  ballet  music,  also  many 
violin  solos  and  duets,  two  violin  concertos,  etc.  His  brother,  the  Abbe  Jean  Louis  Aubert,  wrote  a 
refutation  of  Rousseau's  remarks  about  French  music.    It  was  published  in  Paris  (1754). 
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<iAs  the  Symphony  Concerts  End, 
the  Symphonies  of 
Summer  Clothes  Begin! 

Mr.  Koussevitzky  is  scarcely  more  "forward"  in  plan- 
ning next  season's  programme  than  Slattery  in  forecasting 
the  fashionable  summer  mode,  and  particularly  its  high 
lights  .  .  .  the  large  hat,  and  its  twin  sister  the  chiffon 
frock  .  .  .  ensembles  for  sports,  with  outstanding  fashion 
interest  in  black,  and  the  Rodier  kasha  weave  .  .  .  the 
vogue  of  sheer  silk,  or  block  linen  prints  for  afternoon 
...  of  satin,  lace  for  evening.  To  Symphony  programme 
readers,  our  farewell  for  the  Symphony  Concert  season  .  .  . 
but  our  "at  your  service  for  the  Season  of  Summer  Clothes 
Symphonies  ahead!" 
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Emile  Vuillermoz  has  given  a  chapter*  to  Aubert  and  the  Habanera  in 
his  collection  of  remarkable  essays,  "Musiques  d'Aujourdhui."  He 
begins  by  paying  tribute  to  Aubert  as  a  virtuoso,  for  he  had  received  this 
"brilliant  and  terrible' '  gift  from  a  wicked  fairy:  virtuoso  as  pianist, 
reader  of  scores,  accompanist,  composer.  '  'Nothing  astonishes  him, 
surprises  him.  For  him  there  is  nothing  mysterious  or  difficult."  A 
dangerous  gift,  and  nothing  in  Aubert's  previous  work  had  announced 
or  prepared  the  birth  of  the  Habanera. 

This  piece  has  no  subtitle.  It  is  not  called  etude,  esquisse,  tableau, 
or  poeme  symphonique.  "It  is  from  beginning  to  end,  in  spite  of  its 
fluctuations  in  movement,  feeling,  and  atmosphere,  a  long  nostalgic 
dance,  a  vast  impassioned  palpitation,  a  beautiful  musical  scarf,  whose 
folds  raised  by  the  rhythm  become  in  turn  raging  and  calm,  without 
ceasing  to  be  harmonious." 

It  bears  as  a  motto  these  lines  of  Baudelaire:  "Let  me  breathe  for  a 
long  time,  for  a  long  time  the  perfume  of  your  hair,  bury  therein  my 
face  as  a  thirsty  man  in  the  water  of  a  spring,  and  stir  with  my  hand  your 
locks  as  an  odorous  handkerchief,  to  shake  memories  into  the  air.  If 
you  could  know  all  that  I  see!  All  that  I  feel!  All  that  I  hear  in  your 
tresses!  My  soul  journeys  on  perfumes,  as  the  souls  of  other  men  on 
music  !"f 

M.  Vuillermoz  does  not  write  simply.  His  style  might  be  described 
as  Asiatic.     The  following  description  of  the  Habanera  is  condensed, 

*This  chapter  is  based  on  Vuillermoz's  feuilleton  in  Le  Temps  of  February  11,  1921. 

fFrom  "Un  Hemisphere  dans  une  Chevelure,"  being  No.  XVII  of  "Petits  Po6mes  en  Prose." 
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Chandler  &  Co. 


Tremont  St.,  near  West 


Established  over  a  Century 


Annual  May  Sale 
Underwear 

Once  every  year,  in  May,  our  makers  and  im- 
porters, who  are  among  the  finest  in  the 
world,  make  extra  efforts  to  give  us  special 
values.  Fashionable  women  and  misses  who 
look  to  Chandler  &  Company  for  underwear 
of  the  most  exquisite  quality  and  most  charm- 
ing diversity  of  style  know  that  in  this  May 
Sale  are  the  outstanding  values  of  the  year. 

MOST  IMPORTANT 

Following  a  policy  of  specialization  in  every 
branch  of  fashion  we  have  not  limited  our 
efforts  to  value.  We  have  taken  infinite  pains 
in  selecting  fine  materials  that  launder  per- 
fectly. We  have  made  extra  efforts  to  secure 
accurate  sizes  and  specific  types,  as  we  do  in 
dresses  and  coats. 

Even  the  colors  and  trimmings,  and  all  the  de- 
tails of  finish,  such  as  securely  sewn  stitches, 
neatly  turned  straps  extra  securely  attached, 
have  had  special  attention.  All  of  this  at  less 
than  usual  price.    That's  value. 

Mail  Orders  Filled 
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and  there  is  no  attempt  to  translate  literally  sentences  that  dangerously 
approach  hifalutin. 

Violoncellos  and  the  harp  (quasi  guiterra)  begin  the  characteristic 
swaying  motion  of  the  Habanera.  The  regularity  of  this  oscillation  is 
assured  by  the  nervous  impulse  of  the  semi-quaver.  A  languorous 
theme,  charged  with  voluptuousness  and  sadness,  is  gently  played  by 
the  solo  viola.  This  theme  contains  already  the  emotional  elements  of 
the  composition,  the  sighs,  the  stifled  sobs,  the  acute  pain  of  an  F-sharp 
dashing  against  an  F-natural,  and  the  alternate  binary  and  ternary 
rhythms  so  characteristic  of  Spanish  restlessness. 

Other  timbres  one  by  one  enter  and  accompany  the  passage  of  this 
melody.  The  strings  at  last  follow  the  wood-wind  and  horn.  But  this 
theme  then  expands  in  an  expressive  manner  into  a  chromatic  figure, 
which  still  more  enlarged  will  serve  as  a  base  for  further  developments, 
alternating  with  the  first  theme,  which  at  times  gives  place  to  it. 

The  pace  quickens.  Urged  by  the  intoxication  of  the  melancholy 
dance  whose  surge  continues  to  rock  it,  the  imagination  of  the  dreamer 
is  at  work.  Memories  and  images  crowd  on  him.  The  tambourine  and 
the  castanets  give  emphasis.  Bassoons  and  violoncellos  bring  back  the 
first  theme  by  augmentation  to  the  wood- wind  instruments.  A  harp 
glissando  rises  and  falls. 

There  is  still  a  crescendo.  The  whole  orchestra  is  now  swayed  by 
the  billows  of  the  obsessing  rhythm.  The  chromatic  design  with  its 
lyricism  frankly  avowed  dominates  the  movement.  It  assumes  various 
forms  and  values,  is  gorgeously  ornamented  without  being  masked. 
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LIFE  INSURANCE  IS  MOST  DESIRABLE  PROPERTY 


The  trust  officer  of  one  of  Boston's  conservative  financial  in- 
stitutions made  this  remark  to  me  only  last  week.  His  institution 
is  settling  and  administering  estates  every  day— and  he  knows  the 
value  of  ready  cash  in  an  estate. 

Recently  a  man  purchased  $100,000  20-year  Endowment  insur- 
ance purely  as  an  investment.  He  liked  the  idea  of  investment 
spread  and  the  guarantee  of  the  principal — the  payment  in 
event  of  prior  death  being  secondary. 

This  man,  on  checking  up  his  bonds  and  other  investments, 
found  that  his  net  yield,  over  a  twenty  year  period,  has  been  less 
than  4% — and  to  his  chagrin — the  market  value  of  his  principal 
has  shrunk  15%.     Not  an  impressive  record,  but  not  unusual. 

Life  insurance  has  a  distinct  place  in  an  investment  programme. 

EARL  G.  MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 
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There  is, an  orchestral  apotheosis,  in  which  the  hallucination  of  the 
visionary  attains  an  eloquent  paroxysm.  This  exaltation  subsides. 
The  music  is  now  calm.  The  dull  pulsation  of  the  rhythm,  stopped 
during  the  grand  orchestral  outburst,  is  marked  by  the  kettledrums. 
The  opening  theme  groans  by  the  bass  clarinet.  "Little  by  little  it 
enters  slowly  into  the  subconscious."  Grief  is  assuaged  by  the  muted 
caress.  For  the  last  time,  trumpets  and  flutes  give  a  mysteriously 
veiled  silhouette  of  the  gentle  chromatic  triplet.  The  solo  viola  echoes; 
everything  is  effaced,  dissolved  in  the  light  mist  which  evaporates 
with  the  final  chord,  irisated  by  delicate  appoggiaturas. 

M.  Vuillermoz  ironically  adds  that  this  Habanera  has  only  one 
chance  of  taking  its  proper  rank:  "It  is  necessary  for  it  to  become  a 
ballet,  Russian,  Swedish,  Jugo-Slav  or  Czech-Slovakian.  This  is  the 
most  practical  and  quickest  way  that  has  yet  been  found  to  force  a 
French  audience  to  hear  French  symphonic  music.  As  for  that,  one 
could  arrange  an  excellent  tableau  danse  of  the  Habanera,  with  the 
singular  advantage  of  not  betraying  the  mistress-thought  of  the  com- 
poser by  inviting  the  dancers  to  decipher  it  by  their  toes.  A  short 
tableau,  rather  sombre,  but  of  a  piercing  emotion.  What  poet  will  be 
able  to  transpose  visually  this  passionate  reverie,  this  pathetic  tango  of 
fantoms  and  memories,  this  dance  in  which  the  bodies  are  less  tightly 
enlaced  than  the  souls;  in  which  the  obstinate  rhythmic  pulsation  that 
bears  along  the  music  is  that  of  a  heart  which  suffers  and  cradles  vo- 
luptuously its  anguish?" 

Sketches  for  the  Habanera  were  made  as  early  as  1907.  The  work 
was  completed  in  1919. 
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MANY  customers  have  made  this  comment  about  our 
Kenmore  Store.  One  may  browse  about  and  leisurely 
examine  the  stocks  of  unusual  foods,  toilet  articles,  candies  and 
cigars  neatly  arranged  on  the  display  shelves  and  in  the  cases. 
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The  score,  dedicated  to  Roger-Ducasse,  calls  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  two  bassoons,  sarrusophone  (or  double-bassoon),  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  snare 
drum,  bass  drum,  cymbals,  tambourine,  castanets,  two  harps,  and  the 
usual  strings. 


Aubert,  at  the  age  of  ten,  won  the  second  prize  for  solfege  at  the  Paris 
Conservatory.  Two  years  later  he  took  the  first  prize.  In  1893  he  was 
awarded  the  second  prize  for  piano,  and  in  1897  the  second  prize  for 
harmony.  His  teachers  at  the  Conservatory  were  Lavignac  for  har- 
mony, Gabriel  Faure  for  composition,  and  Diemer  for  piano.  His  chief 
works  are  as  follows :  . 

"La  Foret  Bleue,"  an  opera  in  three  acts,  based  on  the  tales  of  Per- 
rault  by  Jacques  Cheneviere,  produced  at  the  Boston  Opera  House  on 
March  8,  1913;  Prince  Charmant,  Fernand  de  Potter;  L'Ogre,  Jean 
Biddez;  Pere  du  Petit  Poucet,  M.  Sampieri;  Petit  Poucet,  Jeska  Swartz; 
Petit  Chaperon  Rouge,  Bernice  Fisher;  La  Princesse,  Carmen  Melis; 
La  Fee,  Elizabeth  Amsden.  Andre  Caplet  conducted.  There  were 
performances  on  March  14  and  17,  1913. 

Suite  Breve.  Originally  for  two  pianofortes  (four  hands).  Three 
movements  orchestrated  were  played  at  the  Paris  Exhibition  of  1900. 
The  Suite  was  performed  at  one  of  Hasselmans's  concerts  in  Paris  in 
1916. 

Fantasie"  for  pianoforte  and  orchestra.  Produced  at  a  Lamoureux 
concert  in  Paris  on  November  17,  1901,  Louis  Diemer,  pianist.  Per- 
formed in  Boston  at  a  concert  of  the  New  England  Conservatory. 
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Poemes  Arabes  (text  from  "Le  Jardin  des  Caresses"  by  Franz  Tous- 

saint).    First  sung  with  pianoforte  by  Mme.  Jourdan-Nauroy  in  Paris 

on  May  8,  1917;  orchestrated,  at  the  Vichy  Casino  on  August  8,  1919. 

(  Songs,  pianoforte  pieces,  a  few  pieces  of  chamber  music,  and  music 

for  the  church. 

The  pianoforte  pieces,  "Sillages,"  were  played  in  Boston  by  E.  Robert 
Schmitz  on  April  15,  1920. 


* 


Few  histories  or  encyclopedias  of  the  dance  mention  the  Habanera. 
Mr.  H.  V.  Hamilton  contributed  the  article  about  this  dance  to  Grove's 
Dictionary  of  Music  and  Musicians  (Revised  Edition).  He  says  that 
it  is  a  Spanish  song  and  dance  of  an  older  origin  than  its  name  implies ; 
that  it  was  introduced  into  Cuba  by  negroes  from  Africa,  and  from  Cuba 
went  to  Spain.  "It  is  sometimes  called  'contradanza  crilla'  (Creole 
country-dance).  .  .  .  An  Habanera  usually  consists  of  a  short  intro- 
duction and  two  parts  of  eight  or  sixteen  bars,  of  which  the  second, 
should  the  first  be  in  a  minor  key,  will  be  in  the  major,  and  will  answer 
the  purpose  of  a  refrain;  but  these  rules  are  by  no  means  strictly  adhered 
to.  There  are  many  forms  of  the  melody,  a  marked  feature  being  that 
two  triplets  of  semiquavers,  or  one  such  triplet  and  two  semiquavers, 
are  often  written  against  the  figure  which  occupies  one  whole^bar  in  the 
bass  of  the  above  example."  (This  example  is  given  in  notation.) 
"The  performers  opposite  to  each  other,  one  of  either  sex,  generally 
dance  to  the  introduction,  and  accompany  their  singing  of  several 
'copias'  (stanzas)  with  gestures,  and  the  whole  of  the  music  is  repeated 
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for  the  final  dance,  which  is  slow  and  stately,  and  of  a  decidedly  Oriental 
character,  the  feet  being  scarcely  lifted  from  the  ground  (though  an 
occasional  pirouette  is  sometimes  introduced),  while  the  most  volup- 
tuous movements  of  the  arms,  hips,  head  and  eyes  are  employed  to 
lure  and  fascinate  each  other — and  the  spectator.  The  dance,  if  well 
done,  can  be  extremely  graceful." 

Neither  the  academic  Desrat,  in  his  "Dictionnaire  de  la  Danse," 
nor  the  eloquent  Vuillier  in  his  history  of  dancing,  mentions  the  Haba- 
nera. Richard  Ford,  who  knew  Spain  perhaps  better  than  the  Spaniards, 
had  much  to  say  about  the  Jota  of  Aragon,  the  Bolero,  the  Galician  and 
Asturian  dances,  "the  Comparsas,"  or  national  quadrilles,  but  he  did 
not  name  the  Habanera.  Did  he  have  it  in  mind  when  he  described  a 
gypsy  dance,  the  "dance  which  is  closely  analogous  to  the  Ghowasee  of 
the  Egyptians  and  the  Nautch  of  the  Hindous"?  It  is  the  Ole  of  the 
Spaniards,  the  Romalis  of  the  gypsies.  "The  ladies,  who  seem  to  have 
no  bones,  resolve  the  problem  of  perpetual  motion,  their  feet  having 
comparatively  a  sinecure,  as  the  whole  person  performs  a  pantomime, 
and  trembles  like  an  aspen  leaf;  the  flexible  form  and  Terpsichore  figure 
of  a  young  Andalusian  girl — be  she  gypsy  or  not — is  said  by  the  learned 
to  have  been  designed  by  nature  as  the  fit  frame  for  her  voluptuous 
imagination.  "* 

Nor  did  the  Spanish  dancers  who,  visiting  Paris  in  the  late  thirties 
of  the  nineteenth  century,  inspired  Theophile  Gautier  to  write  dithy- 
rambs in  prose,  dance  the  Habanera;  neither  Mesdames  Fabiani  nor 
Dolores  Tesrai;  nor  did  Mile.  Noblet,  who  followed  Fanny  Elssler  in 

*For  other  entertaining   matter  about  Spanish  dances,   see  Richard    Ford's  "Gatherings  from 
Spain,"  pp.  349-356  (Everyman's  Library). 


DRESSES 
to  Compose  the  Outdoor  Picture 

Brick  red  kasha  against  the  green  of  the 
field  is  one  of  the  tone  pictures  women  dressed 
by  Hickson  will  make  in  the  spring  scene. 

For  this  is  a  spring  of  sportswear  adher- 
ing  to  the  ideal  that  a  woman's  body,  being 
the  most  beautiful  thing  in  the  world,  the 
best   a  dress  may  do  is  to  compliment  it. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 


1958 


Perhaps  you  know  only  half 
the  story  about 

PRAY 
ORIENTAL  %UGS 


Everyone  knows  half  the  story  of  Pray 
Oriental  rugs — that  they  are  chosen  by  ex- 
perts— that  the  colorings  and  patterns  are 
the  most  beautiful  of  their  kind — that  they 
wear  and  wear  and  are  backed  by  the  guar- 
antee of  the  Oldest  Rug  House  in  America. 

But  do  you  know  the  other  half  of  the 
story  —  the  price  half?  Are  you  through 
personal  experience  familiar  with  the  fact 
that  PRAY  Oriental  Rugs  are  priced  most 
economically  —  so  low,  in  fact,  that  even 
on  the  basis  of  economy  it  will  pay  you  to 
come  to  PRAY'S  rather  than  to  a  dealer  of 
lesser  reputation. 


John  H.  Pray  &  Sons  Co 

646  Washington  Street  (Opposite  Boylston  Street) 


1959 


imitating  Dolores,  dance  the  Habanera.  The  two  Spanish  dances 
that  were  then  the  rage  were  the  Bolero  and  the  Cachucha. 

Perhaps  the  Habanera  came  from  Africa.  Perhaps  after  a  sea  voyage 
it  went  from  Cuba  into  Spain.*  The  word  is  generally  known  chiefly 
by  reason  of  Chabrier's  pianoforte  piece  and  the  entrance  song  of  Car- 
men.   Bostonians  associate  it  also  with  Laparra's  opera. 

Chabrier's  Habanera  for  the  pianoforte  was  published  in  1885; 
arrangements  for  four  hands,  orchestra  (1888),  pianoforte  and  violin, 
pianoforte  and  harp  followed.  The  Habanera  was  his  last  musical 
reminiscence  of  his  journey  to  Spain. 

When  "Carmen"  was  rehearsed  at  the  Opera-Comique,  Paris,  in 
December,  1874,  chorus  and  orchestra  complained  of  difficulties  in 
Bizet's  score.  Mme.  Galli-Marie  disliked  her  entrance  air,  which  was 
in  6-8  time  with  a  chorus.  She  wished  something  more  audacious,  a 
song  into  which  she  could  bring  into  play  the  whole  battery  of  her 
"perversites  artistiques,"  to  borrow  Charles  Pigot's  phrase:  "Caressing 
tones  and  smiles,  voluptuous  inflections,  killing  glances,  disturbing 
gestures."  During  the  rehearsals  Bizet  made  a  dozen  versions.  The 
singer  was  satisfied  only  with  the  thirteenth,  the  now  familiar  Habanera, 
based  on  an  old  Spanish  tune  that  had  been  used  by  Sebastian  Yradier. 
This  brought  Bizet  into  trouble,  for  Yradier's  publisher,  Heugel,  de- 
manded that  the  indebtedness  should  be  acknowledged  in  Bizet's 
score.  Yradier  made  no  complaint;  but  to  avoid  a  lawsuit  or  a  scandal, 
Bizet  gave  consent,  and  on  the  first  page  of  the  Habanera  in  the  French 
edition  of  "Carmen"  this  line  is  engraved:  "Imitated  from  a  Spanish 

*See  "Afro-American  Folk-Songs,"  by  H.  E.  Krehbiel  (New  York,  1914),  pp.  59,  68,  93,  114,  115. 
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50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 
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song,  the  property  of^the^publishers  of  Le  MSnestrel."  Then  there  is  a 
Habanera  in  Ravel's  "Spanish  Rhapsody." 

"La I  Habanera,"  a  lyric  drama  in  three  acts,  libretto  and  music  by 
Raoul  Laparra,  was  produced  at  the  Opera-Comique,  Paris,  February 
26,  1908.  The  chief  singers  were  Salignac,  Pedro;  Seveilhac,  Ramon; 
Mile.  Demellier,  La  Pilar;  Vieuille,  Un  Vieux.  Ruhlmann  conducted. 
The^opera  was  performed  fifteen  times  in  1908,  ten  times  in  1909.  It 
has  been  revived  in  Paris  this  season. 

|t,This  opera  was  produced  for  the  first  time  in  the  United  States  at 
the  Boston  Opera  House  on  December  14,  1910,  when  the  chief  singers 
were  Robert  Lassalle,  Pedro;  Ramon  Blanchart,  Ramon;  Fely  Dereyne, 
La|Pilar;  and  Jose  Mardones,  Un  Vieux.  Mr.  Caplet  conducted. 
There  was  a  second  performance  on  December  23,  1910.  Later  per- 
formances were  on  March  22,  25,  1912,  when  the  chief  singers  were  Mme. 
Gay,  Riddez,  and  de  Potter. 

Suite  from  the  Ballet  "Zephyr  et  Flore":  "Divertissements  des 
Muses";   Coda;   Finale Vladimir  Dukelsky 

(Born  on  September  27,   1903,  near  Pskov,  Russia;  living  mostly  in  Paris  and 

Monte  Carlo) 

Serge  de  Diaghilev,  having  heard  Dukelsky's  piano  concerto,  asked 
him  for  a  ballet  to  be  performed  by  the  Ballet  Russe.  This  ballet, 
"Zephyr  et  Flore,"  scenario  by  Boris  Kochno,  performed  publicly  for 
the  first  time  at  Monte  Carlo  on  April  28,  1925,  was  produced  at  the 
Theatre  de  la  Gaiete,  Paris,  on  June  15,  1925.     There  were  four  per- 
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Symphony  No.  5,  in  E  Minor  (From  the 
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PHILADELPHIA    SYMPHONY    ORCHESTRA. 

6565,  6566,  6567,  6568,  6569 
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formances  during  the  exposition.  Scotto  conducted.  The  chief 
dancers,  according  to  Figaro }  were  Mme.  Nikitina;  MM.  Doline  and 
Lifar. 

This  ballet  was  produced  at  the  Coliseum,  London,  on  November  12, 
1925.  The  Observer  of  November  8  published  an  interview  with  M. 
Diaghilev.  It  appears  that  the  ballet,  after  the  performances  in  Paris, 
was  completely  reshaped:  the  music  was  revised;  there  were  three 
scenes  instead  of  one,  "so  that  the  work  of  Georges  Braque,  who  is 
looked  upon  as  a  leader  in  modern  French  painting,  has  here  become, 
because  of  the  three  scenes  and  all  the  costumes  he  has  designed,  the 
most  important  he  has  yet  done  for  the  theatre. 

"Braque,"  M.  Diaghilev  remarked,  "is  the  only  wise — shall  we  say? 
— and  settled  personality  in  the  whole  combination,  for  he  alone  has 
reached  years  of  discretion;  whereas  the  combined  ages  of  the  com- 
poser of  the  music,  Vladimir  Dukelsky,  the  author  of  the  scenario, 
Boris  Kochno,  and  the  three  principal  artists,  Alice  Nikitina,  Serge 
Lifar,  and  Constantin  Tcherkas,  come  only  to  ninety-nine  years. 
It  is  truly  a  ballet  of  youth,  and  in  that  it  is  in  keeping  with  the  subject; 
because  in  the  story  we  have  the  Nine  Muses,  who,  we  presume,  are 
eternally  young,  the  two  Winds,  Boreas  and  Zephyr,  and  Flora,  the 
Goddess  of  Flowers. 

"Because  the  action  takes  place  on  Olympus,  you  must  not  conclude 
that  we  are  really  in  Greece.  Everyone  has  the  right  to  imagine 
Olympus  as  he  thinks  it  was,  never  having  been  there.     And  in  this 
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line  of  argument,  I  am  reminded  of  the  dispute  between  Debussy  and 
Bakst  'over  the  last  scene  of  'St.  Sebastian/  When  the  angels  appeared 
on  the  stage,  Debussy  shouted  angrily,  These  angels  are  not  the  angels 
of  Paradise';  and  Bakst  replied,  'Anyone  can  see  you  have  never  been 
there,  or  you  would  certainly  know  better/ 

"In  this  spirit  Braque  has  imagined  to  himself  that  Flora  on  Olympus 
had  the  appearance  of  a  circus  rider  with  a  quasi-Manet  hat  and  'demi- 
tutu  behind;  that  the  Wind  Zephyr  wore  a  jockey's  cap;  that  Boreas 
came  straight  from  Knossos,  being  dressed,  or  rather  undressed,  in 
the  manner  of  the  Minoans;  and  that  the  Greek  Muses  saw  far  enough 
into  the  future  to  be  somewhat  influenced  by  French  taste  as  represented 
by  Chanel. 

"Nor  are  you  expected  to  believe  that  things  happened  in  Greece 
as  they  happen  in  the  ballet.  Kochno  has  taken  the  names,  and  with 
them  has  fashioned  a  story  you  will  not  find  in  mythology.  No  doubt 
the  Gods  would  be  shocked  to  learn  that  Boreas  fell  in  love  with  his 
sister-in-law  Flora,  though  they  would  derive  satisfaction  from  knowing 
that  for  the  guilty  steps  he  took  to  achieve  his  ends  he  was  in  due  course 
punished  by  being  put  to  death  by  the  Nine  Muses,  who  all  fall  in  love 
with  him  at  once. 

"The  composer,  Dukelsky,  is  the  third  I  have  discovered.  His  two 
elder  'brothers/  Stravinsky  and  Prokofieff,  are  too  well  known  to  need 
discussion.  If  you  ask  me  by  whom  iDukelsky  is  influenced,  I  should 
say  that  he  has  nothing  in  common  'with  Stravinsky;  that  you  could 
perhaps  detect  his  admiration  for  Prokofieff,|'though  in  any  case  he  is 
more  classical;  and  that  he  is  inclined  rather  to  trace  his  heredity  from 
his  'grandfather/  Glinka. 
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"As  for  the  artists,  it  is  the  first  time  Nikitina  has  had  the  oppor- 
tunity of  showing  her  extraordinary  silhouette  and  the  very  special 
qualities  of  her  technique.  Lifar  has  well  earned  his  opportunity  to 
blow  as  Boreas.  In  Russia,  being  condemned  to  death  by  the  Bol- 
sheviks, he  was  put  in  a  prison  where  typhus  was  raging,  and  to  escape 
infection  he  remained  standing  for  twelve  consecutive  days  and  nights. 
Somehow  he  won  the  sympathies  of  the  governor,  and  was  sent  to 
the  market  to  get  food,  and  immediately  hid  in  a  load  of  hay.  He  is 
now  one  year  younger  than  the  age  at  which  Nijinski  and  Massine 
(who  has  invented  for  the  ballet  choreography  worthy  of  his  great 
talent)  both  made  their  debut,  and  the  public  can  guess  what  he  will 
develop  into.  As  for  Zephyr,  I  think  Constantin  Tcherkas,  of  all  the 
artists  in  the  company,  is  the  one  best  suited  to  personify  this  light  and 
caressing  Wind,  which  is  so  beloved  by  the  ladies. 

"Flora,  herself,  strangely  translated  into  an  ^artificial  flower,  was 
modishly  attired  to  the  waist,  as  for  the  Champs  filysees,  but  thereafter 
contented  herself  with  spotted  tights.  The  Muses  were  led  at  the 
Coliseum  by  Mmes.  Tchernicheva  and  Sokolova.  These  Muses  had 
little  pork  pie  hats  and  earrings,  quite  in  keeping  with  the  only  Olympus 
they  had  ever  known — one  nearer  Deauville  than  Thessaly;  their 
Pierian  spring  being  that  of  some  sparkling  Spa"  (H.  H.  in  the  Observer). 

When  the  ballet  was  revived  at  His  Majesty's  Theatre  in  London  on 
July  12,  1926,  it  was  said  that  M.  Lifar  had  developed  considerably  the 
role  of  Boreas. 

Andre  Messager,  reviewing  the  first  performance  at  the  Theatre  de  la 
Gaiete,  in  the  weekly  edition  of  Figaro  (June  24,  1925),  summed  up  a 
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If  the  only  lamps 
were  in  the  sky 

How  different  and  strange  our  lives  would  be  if  we  had 
no  lamps  to  light  when  the  setting  sun  dips  into  the 
west  and  passes  on  to  light  the  other  half  of  the  world. 
If  we  were  dependent  on  the  -pallid  light  of  moon  and 
stars,  many  precious  hours  of  our  waking  life  would  be 
passed  in  gloom  and  darkness. 

Instead  we  have  the  saving  light  of  electric  lamps 
when  we  will,  where  we  will.  We  may  dress  by  them, 
eat  by  them,  work  by  them,  play  by  them.  They  are 
necessary  companions  of  our  lives. 

Unlike  many  necessities,  lamps  may  take  on  the 
charm  and  beauty  of  luxuries.  They  harmonize  with 
the  coloring  and  style  of  the  room;  they  are  beautiful 
whether  lighted  or  unlighted. 

That  is  why  lamps  make  such  interesting  and  useful 
gifts.  You  may  choose  a  lamp  suitable  for  a  room  of  any 
period — Early  American,  Elizabethan,  Georgian,  Span- 
ish or  Italian;  for  any  room  in  the  house — dining  room, 
living-room,  boudoir,  hall  or  library. 

Our  lamp  department  is  on  the  fourth  floor. 
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discriminative  article  by  saying:  "It  seems  to  me  that,  since  Stravinsky, 
we  have  not  encountered  so  characteristic  a  manifestation  of  that 
which  appears  to  be  the  new  tendency  of  the  Russian  musical  art. 
The  debut  contains  more  than  a  promise,  and  M.  Dukelsky  can  be 
proud  of  a  well-deserved  success..  The  scenario  has  the  fault  of  being 
very  obscure;  perhaps  we  are  not  sufficiently  familiar  with  the  Olympus 
where  the  action  takes  place;  or  is  it  necessary  to  admit  simply  that  it 
is  only  a  pretext  for  harmonious  groupings,  an  ingenious  choreography, 
the  whole  served  with  musical  fancy  that  is  much  more  interesting 
than  the  ensemble?  I  did  not  know,  for  example,  that  the  game  of 
blind  man's  buff  was  invented  by  Boreas!  The  programme  says  it  was. 
Never  mind,  for  the  morceau  is  charming." 


M.  Nicolas  Slonimsky  contributed  to  Modern  Music  of  April,  1927, 
an  interesting  article  about  Dukelsky. 

"Vladimir  Dukelsky  tried  to  skip  Paris;  he  made  a  non-stop  flight 
directly  from  Constantinople  to  New  York.  A  boy  of  nineteen,  in 
1923  he  offered  his  overture  'Gondla'  to  a  sophisticated  audience  in 
Carnegie  Hall.  'A  farrago  of  atrocious  noises'  was  the  verdict.  Dukel- 
sky, submitting  to  the  inevitable,  sailed  for  Paris  in  1924.  In  his 
portfolio  he  bore  the  manuscript  of  a  newly-completed  piano  concerto 
to  offer  the  Parisian  Witenagemot. 

"This  concerto  was  written  in  Prokofieff's  favorite  key,  C  major, 
a  key  of  irresistible  dash  and  absorbing  power.  It  was  unquestionably 
portentous.     The  music,  full  of  unstinted  energy  and  invention,  dis- 
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closed  a  genuine  talent  with  an  abundance  of  fertile  ideas  upon  which 
to  draw.  Serge  Diaghilev's  discerning  ear  recognized  a  'find/  and 
he  commissioned  Dukelsky  to  unite  a  ballet. 

"Thus,  Dukelsky  'arrived'.  His  ballet,  'Zephyr  et  Flore/  was  ac- 
claimed in  Paris,  London,  Monte  Carlo. 

"Recognition  and  a  place  in  the  hall  of  fame  do  not,  however,  solve 
all  the  problems  of  a  composer.  Dukelsky's  versatility  and  a  fine 
sense  of  rhythm  led  to  popular  success.  A  musical  comedy  written 
by  Mr.  'Duke'  and  two  others,  produced  by  a  London  theatre,  has 
proved  a  hit  for  several  months. 

"Dukelsky  mastered  his  musical  language  almost  simultaneously 
with  his  native  tongue.  Xt  eight  he  composed  a  'Ballet  in  Fourteen 
Acts'  in  itself  indicating  at  least  a  prolific  gift.  As  a  pupil  at  the 
Kiev  Conservatory  under  Gliere  and  Yavorsky  he  wrote  a  Sextet  at 
the  age  of  thirteen.  From  then  on  came  a  flood  of  minor  compositions, 
covering  the  preparatory  period  of  his  development. 

"At  nineteen  he  had  a  style  of  his  own  and  a  characteristic  technic. 
His  melody  flows  freely,  is  at  times  humorously  sentimental,  and  often 
adopts  a  folk-song  pattern.  He  favors  dance  rhythms,  but  surprisingly 
enough,  no  jazz.  A  spiritual  kinship  with  Prokofieff  can  often  be 
discerned.  He  has  the  same  richness  and  a  healthy  abundance  of 
musical  vitamins;  the  same  decisiveness  and  squareness  of  rhythm. 
His  youthful  self-assurance  pervades  the  whole;  there  are  no  twilight 
moods,  no  misgivings,  but  all-embracing  optimism  and  joy." 


*  * 


When  "Zephyr  et  Flore"  was  produced  at  the  Coliseum,  London, 
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Walter  Gieseking 

"It  is  truly  marvelous  with 
what  suppleness  the  Baldwin 
is  prepared  to  respond  to 
every  intention  of  the  artist 
and  to  permit  him  to  realize 
every  effect,  dynamic  or  tech- 
nical, every  nuance  of  expres- 
sion, even  the  most  delicate." 


Alfredo  C  as  ell  a 

"The  Baldwin  is  incompar- 
able. I  find  the  mechanism 
far  more  perfect  than  any 
of  the  others  I  have  played 
on  and  the  tone  qualities 
delightful." 
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Dukelsky  wrote  the  following  letter  to  Edwin  Evans  in  response  to  the 
request  for  "a  few  words  about  himself": 

"I  was  born  in  September,  1903,  in  northern  Russia.  My  mother 
is  half-Spanish,  and  my  father's  mother  was  a  direct  descendant  of  the 
Kings  of  Georgia  (Caucasus) — so  I  am  not  so  terribly  Russian  after  all. 
I  studied  composition  in  Moscow  and  Kiev  under  R.  Gliere  and  B. 
Javorsky.  My  first  important  work  was  a  ballet  in  fourteen  acts, 
that  I  wrote  when  I  was  eight  years  old.  During  the  Revolution,  I 
suddenly  became  very  serious  and  started  to  write  fugues.  In  1919 
I  was  an  extremely  pale  young  man — not  having  much  to  eat  and 
unsuccessfully  imitating  Debussy.  I  left  Russia  in  January,  1920, 
after  all  sorts  of  usual  adventures,  that  were  quite  unpleasant  in  those 
days,  but  seem  so  monotonous  now,  as  they  are  the  inevitable  'reper- 
toire' of  every  Russian. 

"After  two  years  in  Constantinople,  I  left  for  the  United  States. 
My  career  in  New  York  was  far  from  being  brilliant,  but  very  interesting 
nevertheless.  My  love  for  jazz  was  never  platonic,  due  to  my  friendship 
with  George  Gershwin.  At  the  same  time,  I  studied  Bach,  Scarlatti, 
and  Mozart.  My  overture,  'Gondla'  (to  an  Icelandic  drama  of  Nicolas 
Gumilev),  had  a  very  cold  reception  in  Carnegie  Hall;  the  late  Mr. 
Krehbiel  said  in  the  New  York  Tribune  that  it  was  a  'farrago  of  atrocious 
noises';  and  a  certain  fashionable  lady  reporter,  with  a  small  nose  and 
large  ideas,  said  it  was  'barbaric  in  its  harmonies,  Icelandic  in  its  frozen 
remoteness,  and  decidedly  hunchback  in  its  form.' 

"In  1924  (May)  I  decided  that  with  a  piano  concerto  (dedicated  to 
Arthur  Rubinstein),  two  orchestral  scores,  and  a  vocal  suite,  I  was 
good  enough  to  return  to  Europe.     June,  1924,  finds  me  in  Choisel, 
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in  a  STEINWAY  PIANO 


is  the 

Superlative  Reproducing  instrument 

The  DUO 'ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210    BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 

No.  66080  PUPAZEl  1 1  ("Caricatures");  Five  little  pieces,  extremely  clever,  vivacious 
and  skillfully  made  "puppet-caricatures"  of  certain  well -known 
musical  forms. 
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Seine-et-Oise,  working  on  'Zephyr  et  Flore,'  the  ballet  that  Diaghilev 
ordered  after  hearing  my  piano  concerto.  This  ballet  was  completed 
in  November  in  Monte  Carlo. 

"As  to  my  ideas  on  music;  I  do  hate  all  'modernism/  and  I  love  being 
modern.  I  believe  only  in  construction  in  the  truly  classical  sense, 
knowing  that  it  is  more  difficult  to  construct  a  fox-trot  than  to  write  a 
thousand  'poems'  on  golden  fishes,  bald  Chinamen,  or  oyster-shells 
as  the  so-called  'modernists'  do.  I  find  that  jazz  is  'classicism  for 
minors,'  and,  therefore,  very  useful.  We  must,  and  will,  undress 
music;  it  doesn't  need  the  heavy  coat  of  harmonies  any  more — winter 
is  gone." 

For  the  list  of  Dukelsky's  works,  we  are  indebted  to  Mr.  Nicolas 
Slonimsky: 

1911.     "Cassiopea,"  ballet  in  14  acts. 

1912-1915.  "The  Death  of  Manfred/'  opera.  "Milovsor,"  opera-pastorale. 
"Alladine  et  Palomides"  (Maeterlinck),  opera  in  three  acts. 

1915-1919.  Three  concertos  for  piano.  Five  sonatas  for  piano.  Two  symphonies. 
Trio. 

1919.  String  sextet  (examination  piece  at  the  Conservatory  of  Kiev),  per- 
formed there  by  students. 

1922.  "Gondla,"  overture  for  orchestra  based  on  the  poem  by  Gumilev. 

1923.  Five  triolettes  for  voice  and  piano  (words  by  Sollogub).  Concerto  for 
piano  and  orchestra  in  C  major. 

1924.  "Zephyr  et  Flore,"  ballet. 

1925.  Three  poems  by  Bogdanovitch,  for  voice  and  piano.  A  second  ballet  is 
being  composed  by  Dukelsky  for  Diaghilev. 

Performances  (other  compositions  have  not  yet  been  performed) : 

"Gondla,"   overture    for    orchestra,   1922 — New  York,     January  31,    1923,    at 
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Visitors    are    cordially    invited. 
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THE   BUILDING   OF  A   PIANO 

is  a  fine  art,  in  which'  perfection  is  attained  only  through  years  of 
devotion  to  the  highest  ideals  of  construction.  The  marvelous 
sweetness,  purity  and  stability  of  the  Vose  1  one  are  the  result  of 
over  75  years  of  Piano  building  by  the  Vose  family,  son  after  father, 
tor  such  an  instrument,  the  price  is  very  moderate. 

VOSe  &  SONS  PIANO  CO.,  160  Boylston  Street,  Boston 
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Carnegie  Hall,  by  the  New  York  City  Symphony,  under  the  direction  of  Dirk  Foch. 
London,  July,  1926,  under  Eugene  Goossens. 

"Z6phyr  et  Flore,"  ballet — Monte-Carlo,  April  28,  1925  (previously,  a  private 
performance  was  given  at  the  Palais  de  Monaco  on  January  31,  1925).  Paris, 
June,  1925;  June,  1926.  Berlin,  December,  1925.  London,  November,  1925;  July, 
1926.  A  suite  from  the  ballet  was  made  in  1926.  First  performance,  Boston, 
April  29-30,  1927. 


Symphony  in  C  minor,  No.  1,  Op.  68 


Johannes  Brahms 


(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is  he 
not  yet  ready  to  let  drums  and  trumpets  sound?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies:  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Max  Kalbeck  is  of  the  opinion  that  the  beginning,  or  rather  the 
germ,  of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854 
Brahms  heard  in  Cologne  for  the  first  time  Beethoven's  Ninth  Sym- 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone,  Haymarket  6400 

oKCusic  l^oom  . ' .  French  T^joom 

Available  for  concerts  and  lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  "intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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phony.     It   impressed   him  greatly,   so   that  he   resolved  to   write  a 

symphony  in  the  same  tonality.     That  year  he  was  living  in  Hanover. 

The  madness  of  Schumann  and  his  attempt  to   commit  suicide  by 

throwing  himself  into  the  Rhine  (February  27,  1854)  had  deeply  affected 

him.     He  wrote  to  Joachim  in  January,   1855,  from  Diisseldorf:  T 

have  been  trying  my  hand  at  a  symphony  during  the  past  summer, 

have  even  orchestrated  the  first  movement,  and  have  composed  the 

second  and  third."     This  symphony  was  never  completed.    The  work 

as  it  stood  was  turned  into  a  sonata  for  two  pianofortes.     The  first 

two  movements  became  later  the  first  and  the  second  of  the  pianoforte 

concerto  in  D  minor,  and  the  third  is  the  movement  "Behold  all  flesh' ' 

in  "A  German  Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 

he  was  twenty-two.     Kalbeck  has  much  to  say  about  the  influence 

of  these  works,  and  the  tragedy  in  the  Schumann  family,  over  Brahms, 

as  the   composer  of  the  C  minor  Symphony.     The  contents  of  the 

symphony,   according  to  Kalbeck,   portray  the  relationship  between 

Brahms    and   Robert   and   Clara    Schumann.     The   biographer   finds 

significance  in  the  first  measures  poco  sostenuto  that  serve  as  intro- 
duction to  the  first  Allegro.  It  was  Richard  Grant  White  who  said 
of  the  German  commentator  on  Shakespeare  that  the  deeper  he  dived 
the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

Dietrich  saw  the  first  movement  in  1862.  Kalbeck  says  that  the 
Finale  was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight 
of  Alps  and  the  lake;  and  the  horn  solo  with  the  calling  voices  that 
fade  into  a  melancholy  echo  were  undoubtedly  suggested  by  the  Alpine 
horn;  the  movement  was  finished  on  the  Island  of  Rligen. 
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214  Huntington  Avenue  Boston,  Mass. 

HOMELIKE— COMFORTABLE— CONVENIENT 

Every  room  with   bath  and    telephone.     Rates:    Single  $3 — $3.50;  Double   $4 — $5 

Special  Weekly  Rates 

CAFE  MINERVA       MINERVA  CAFETERIA 

Famous  for  its  delicious  food  and  Newest    and     best    of     the    kind, 

service  at  moderate  price?  Food  and  prices  most  desirable 

HARRY  C.  DEMETER  est.  1905  PHONE  KENMORE  7615 
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The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Otto  Dessoff  conducted.  There 
was  a  performance  a  few  days  later  at  Mannheim,  where  Brahms 
conducted.  Many  musicians  journeyed  to  hear  the  symphony.  Sim- 
rock  came  in  answer  to  this  letter:  "It's  too  bad  you  are  not  a  music- 
director,  otherwise  you  could  have  a  symphony.  It's  at  Carlsruhe 
on  the  fourth.  I  expect  from  you  and  other  befriended  publishers  a 
testimonial  for  not  bothering  you  about  such  things."  Simrock  paid 
five  thousand  thalers  for  the  symphony.  He  did  not  publish  it  till 
the  end  of  1877. 

Billow  wrote  to  a  music  journal  in  1877:  "First  after  my  acquaintance 
with  the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so  hard 
against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  symphony 
the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth;  I  should 
put  it  between  the  Second  and  the  'Eroica/  just  as  I  think  by  the 
first  Symphony  should  be  understood,  not  the  first  of  Beethoven, 
but  the  one  composed  by  Mozart,  which  is  known  as  the  'Jupiter'." 


The  first  performance  in  Boston  was  by  the  Harvard  Musical  Asso- 
ciation, January  3,  1878.  Carl  Zerrahn  conducted.  John  S.  Dwight 
wrote  in  his  Journal  of  Music  that  the  total  impression  made  on  him 
was  "as  something  depressing  and  unedifying,  a  work  coldly  elaborated, 
artificial;  earnest  to  be  sure,  in  some  sense  great,  and  far  more  satis- 
factory than  any  symphony  by  Raff,  or  any  others  of  the  day  which 
we  have  heard;  but  not  to  be  mentioned  in  the  same  day  with  any 
symphony  by  Schumann,  Mendelssohn,  or  the  great  one  by  Schubert, 
not  to  speak  of  Beethoven's.  .  .  .  Our  interest  in  it  will  increase, 
but  we  foresee  the  limit;  and  certainly  it  cannot  be  popular;  it  will 
not  be  loved  like  the  dear  masterpieces  of  genius."  The  Harvard 
Musical  Association  gave  a  second  performance  on  January  31,  1878. 


TUDOR  MUSIC 

By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 

point  of   view,  and   a   critical   survey  of  the  Elizabethan  composers. 
ENGLISH  MADRIGALS    . $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
BYRD  and  GIBBONS.    Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 
Fifty  octavo  numbers  edited  for  modern  choirs     ......       15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 
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WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS 
DURING  THE   SEASON  OF   1926-1927 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 
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Aubert:  Habanera,  April  29,  1927 1946 

Bach,  C.  P.  E. :  Concerto  for  orchestra,  D  major  (arranged  by 

Steinberg),  December  10,  1926 599 

Bach,  J.  S.:  Brandenburg  Concerto,  No.  4,  G  major,  for  violin, 
two   flutes   and   string   orchestra,    January   21,    1927; 

April  1,  1927      .    . 1036,  1691 

Brandenburg  Concerto  No.  3,  for  string  orchestra,  Janu- 
ary 28,  1927 1103 

Bartok:  **Dance  Suite  for  orchestra,  November  12, 1926     .    .    .  374 

Beethoven:  Symphony  No.  3,  "Eroica,"  October  8,  1926  ...  46 

Symphony  No.  4,  B-flat  major,  Op.  60,  March  25,  1927  .    .  1607 
Symphony  No.  5,  C  minor,  Op.  67,  November  19,  1926; 

March  25,  1927 470, 1618 

Symphony  No.  6,  F  major,  Op.  68,  March  26,  1927  ....  1632 

Symphony  No.  7,  A  major,  Op.  92,  March  26,  1927  ....  1645 
Overture  to  "Leonore,"  No.  3,  Op.  72,  December  3,  1926, 

April  29,  1927 515,  1943 

Overture  to  "Egmont,"  Op.  84,  November  12,  1926      .    .    .  '  347 
Piano  Concerto,  No.  5,  E-flat  major,  Op.  73,  December  3, 

1926  (Alfred  Cortot) 534 

Berlioz:  Overture,  "Le  Carnival  Rc-main/'  Op.  9,  October  29, 

1926 259 

Borodin:  Symphony  No.  2,  B  minor,  October  29,  1926   ....  282 

Brahms  :  Symphony  No.  1,  C  minor,  Op.  68,  April  29, 1927       .    .  1978 

Symphony  No.  2,  D  major,  Op.  73,  February  11,  1927     .    .  1226 

Symphony  No.  4,  E  minor,  Op.  98,  November  12,  1926    .    .  388 

Overture,  "Tragic,"  Op.  81,  February  11,  1927 1187 


Announces  the  Thirteenth  Year  of  his 


In  Concord,  Massachusetts,  June  27  to  July  22  inclusive,  1927 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music.     Lectures  on  Education,  on  Literature  and  on  Art. 

Three  Chamber  Music  Concerts.  Choral  works  by  Bach,  Honegger,  Hoist, 
Vaughan  Williams  and  others. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.  Private  lessons  in  piano  playing,  singing,  etc.  Chorus  of  eighty  voices. 
String  Orchestra. 

Circular  on  application  MASON  &  HAMLIN  Pianos  used. 
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Concerto  No.  2,  B-flat  major,  for  piano  (Momz  Rosenthal) 

and  orchestra,  February  11,  1927 1194 

"A  Song  of  Destiny/'  for  chorus  and  orchestra,  March  4,  1927  1462 
Casella:  **Partita  for  piano  (* Walter  Gieseking)  and  orches- 
tra, January  14,  1927  (conducted  by  Casella)  ....  960 
**Orchestral    Suite    from    the    Ballet    "La    Giara"    (after 

Pirandello)  (conducted  by  Casella),  January  14, 1927  982 
Chadwick:  "Tarn  o'  Shanter,"  Ballade  for  orchestra,  April  22, 

1927 1859 

Converse:  t"FHvver  10,000,000,  A  Joyous  Epic:  Fantasy  for 

orchestra,  April  15,  1927      1792 

Copland  :  jConcerto  for  piano  (**Aaron  Copland)  and  orchestra, 

in  one  movement,  January  28,  1927      ........     1106 

Debussy:  Two  Nocturnes,  "Nuages"  and  "Fetes/'  October  8, 

1926 20 

Delius:  **"The   Song  of  the  High  Hills"   for  orchestra  and 

voices,  March  4,  1927 1444 

Dukelsky:   f  Excerpts    from    the    ballet    "Zephyr   et   Flore," 

April  29,  1927 1962 

Elgar:  Variations  on  an  Original  Theme,  February  25, 1927  .  .  1374 
Falla,  De:  **Concerto  for  harpsichord  (Wanda  Landowska), 

flute,  oboe,  clarinet,  violin,  and  violoncello,  December  31, 

1926 856 

Franck:  Symphony,  D  minor,  October  15,  1926 130 

Glazounov:  Concerto    for    violin    (f Richard    Burgin)    and 

orchestra,  Op.  82,  March  18,  1927 1542 

Glinka:  **Finale  of  "A  Life  for  the  Tsar,"  chorus  and  orchestra, 

March  4,  1927 1490 

Handel:  Concerto  Grosso,  G  minor,  No.  6,  December  24, 1926  .  767 
Concerto  Grosso,  B  minor,  No.  12,  January  21,  1927    .    .    .     1019 

"Water  Music,"  March  18,  1927 1523 

Haydn:  Symphony,  E-flat  major  (B.  &  H.  No.  3),  October  22, 

1926 175 

Hill:  f  "Lilacs,"  Poem  for  orchestra,  Op.  33  (after  Amy  Lowell), 

April  1,  1927 (Insert) 
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The  non-skidding  garter  with 
the  wrinkle  proof  pad 
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GEORGE  FROST  COMPANY,  BOSTON 


For  Sports  Wear  ask  for  Knicker  Bostons 
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The  Trustees  of  the  Boston  Symphony 
Orchestra,  Inc.,  thank  all  subscribers 
who  so  generously  donated  their 
Symphony  tickets  to  be  sold  for  the 
benefit  of  the  Boston  Symphony 
Orchestra,  Inc.,  Endowment  Fund. 

The  amount  received  this  season  will 
exceed  $6000.00. 
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Honegger:  "Pacific  231,"  Orchestral  Movement,  April  1, 1927    .     1744 
Ibert:  **"Les  Rencontres,"  Three  Pieces  for  Ballet,  October  22, 

1926 182 

Krasa  :  **"March  and  Pastorale"  from  Symphony,  November  19, 

1926  ,  .    . 436 

Lalo:  Concerto,  D  minor  for  violoncello  (f  Jean  Bedetti)  April  1, 

1927 1702 

Langendoen:  ** Variations   for  string  orchestra  on  a   Dutch 

theme  of  A.  Valerius  (first  time  in  Boston  with  orches- 
tra) March  4,  1927 1439 

Lazar:  f'Tziganes,"  Scherzo,  October  29,  1926 304 

Loefpler:  Symphonic  Poem  "Memories  of  Childhood"   (Life 

in  a  Russian  Village),  April  15,  1927 1782 

Manuel,  Roland:  See  Scarlatti. 

Milhaud:  **"Le  Carnaval  d'Aix,"  Fantasy  for  piano  (*Darius 

Milhaud)  and  orchestra,  December  17,  1926     ....       706 

Moussorgsky-Ravel :  "Pictures  at  an  Exhibition,"  December  3, 

1926  .....:...    546 

Mozart:  "Eine  Kleine  Nachtmusik,"  Serenade  for  string  orches- 
tra (K.  525), ,  October  15,  1926 91 

Concerto,  C  major  for  piano  (* Walter  Gieseking)  and 
orchestra  (K.  467)  (conducted  by  Casella),  January  14, 
1927 948 

**Rondo    (Allegro    di    molto)    for    harpsichord    (Wanda 

Landowska)  and  orchestra,  December  31, 1926  ....       864 
Prokofiefp:  **Classical  Symphony,  Op.  25,  January  28,  1927; 

April  1,  1927      1104, 1734 

**Suite  from  the  ballet  "Chout,"  Op.  21,  October  8, 1926    .    .         26 

**Suite  from  "The  Love  for  Three  Oranges,"  November  12, 

1926 366 

"Sept,    ils   sont   sept,"    Incantation   for   tenor    (Charles 

Stratton),  chorus  and  orchestra,  Op.  30,  March  4,  1927     1480 
Ravel:  "La  Valse,"  December  17,  1926      732 

See  Moussorgsky. 
Respighi:  Symphonic  Poem:  "Fountains  of  Rome,"  February  18, 

1927  (conducted  by  Respighi) 1324 

Symphonic  Poem:  "Pines  of  Rome,"  October  29,  1926     .    .       308 
**Overture  to  "Belfagor,"  February  18,  1927  (conducted 

by  Respighi) .     1310 
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**01d   Dances  and  Airs  for  the   Lute    (freely  arranged), 

Suite  No.  2,  February  18, 1927  (conducted  by  Respighi)     1280 
t"Vetrate  di  Chiesa"  ("Church  Windows"),  Four  Impres- 
sions for  orchestra,  February  25,  1927     1410 

**Concerto  in  the  Mixolydian  mood  for  piano  (**Ottokino 
Respighi)  and  orchestra,  February  18,  1927  (conducted 

by  Alfredo  Casella)  February  18,  1927 1276 

**"I1  Tramonto"  ("Sunset")  (after  Shelley's  poem),  for 
soprano  (Elsa  Respighi)  and  orchestra  (first  time  in 
Boston    with    orchestra)     (conducted    by    Respighi), 

February  18,  1927     ..■*■.". 1318 

Rimsky-Korsakov:  Symphonic  Suite,  "Scheherazade"  (after 
"The  Thousand  Nights  and  a  Night"),  Op.  35,  Decem- 
ber 24,  1926 790 

"Sadko,"  a  Tone  Picture,  Op.  5,  February  25,  1927  ....     1355 
**Tone  Pictures  from  "The  Legend  of  the  Invisible  City 
of  Kitesch"  (first  time  of  Prelude:  Hymn  to  Nature; 
Bridal  Procession,  and  The  Invasion  of  the  Tartars), 
March  4, 1927.     Also  "The  Battle,"  played  in  1925-1926     1468 

Roussel:  f  Suite  in  F  major,  January  21,  1927 1046 

Scarlatti:  *  Three   Pieces    (arranged  by   Roland   Manuel), 

December  31, 1926 851 

*Five  Sonatas  arranged  in  the  form  of  a  Suite,  and  orches- 
trated by  Tommasini   (after  the  ballet   "The  Good- 

Humored  Ladies"),  April  15,  1927 1775 

Schumann:  Symphony,  B-flat  major,  No.  1,  Op.  38,  December  17, 

1926;  January  28,  1927 683,1112 

Scriabin:  "The  Poem  of  Ecstasy,"  Op.  54,  January  21, 1927     .    .     1058 

Sessions:  jSymphony,  April  22,  1927      1874 

Steinert:  f  "Southern  Night,"  poem  for  orchestra,  October  15, 

1926 98 

Sibelius:  **Symphony  No.  7,  Op.  105,  December  10, 1926   ...       630 
"Finlandia,"  Symphonic  poem,  Op.  26,  No.  7,  December  10, 

1926 597 

"The  Swan  of  Tuonela,"  February  25,  1927 1398 


Just  a  CLICK ! 


"What,    all    over    so    soon!"    says        Tnis   means   the   best   portraits   for 
the  surprised  sitter.  y°u  and  greater  prestige  for  us. 

It  is  no  longer  an  ordeal  to  be  pho- 
tographed. 

PURDY  has  put  pleasure  into  pho- 
tography. 

Fussing  over  useless  poses  tires  the 
sitter  and  spoils  the  possibilities. 

Our  artists  are    sure,    accurate,    ex- 
peditious. 
— because  they  know  their  art. 

145  Tremont  Street 
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Strauss:  "Till  Eulenspiegel's  Merry  Pranks/'  Op.  28,  October  15, 

1926 104 

"Tod  und  Verklarung,"  April  22,  1927 1880 

Salome's  Dance  from  "Salome,"  April  22,  1927 1884 

Stravinsky:  Suite  from  "The  Fire-Bird,"  December  10, 1926  .    .       638 
"Le   Sacre   du   Printemps,"  A   Picture   of   Pagan   Russia, 

December  31,  1926 878 

Tansman:  f  Symphony,  A  minor,  March  18,  1927 1528 

**"The  Dance  of  the  Sorceress,"  from  the  Ballet,  "The 

Garden  of  Paradise,"  November  19,  1926 431 

Tchaikovsky:  Symphony  No.  5,  E  minor,  April  22,  1927   .    .    .     1796 

Tommasini:  See  Scarlatti. 

Vivaldi:  *Concerto   for  strings,   A  minor   (arranged   by   Sam 

Franko)  (conducted  by  Casella),  January  14, 1927  .    .       935 

Wagner:  Prelude  to  "Lohengrin,"  October  22,  1926 192 

Prelude  to  "The  Mastersingers  of  Nuremberg,"  October  22, 

1926 216 

"Forest  Murmurs,"  from  "Siegfried,"  October  22, 1926  .    .    .       212 
Funeral  Music  of  Siegfried  from   "Dusk   of  the   Gods," 
October  22,    1926;     (In  Memoriam  Galen    L.   Stone), 

December  31,  1926 .   206,849 

Prelude  and  Love-Death,   "Tristan  and  Isolde,"   Decem- 
ber 24,  1926 784 

Ride  of  the  Valkyries,  April  29,  1927       1941 

Walton:  **Overture,  "Portsmouth  Point,"  November  19, 1926  .       448 
Weber:  Overture  to  "DerFreischutz,"  October  8, 1926     ....  7 

Overture  to  "Oberon,"  March  18,  1927 1544 

Webern:  **Five  Pieces  for  orchestra,  Op.  10,  November  19, 1926      444 
Williams,  Vaughan:  * *Norf oik  Rhapsody,  No.  1,  December  24, 

1926 772 

Wolf:  **"The    Fire-Rider,"    for    chorus    and    orchestra    (first 

time  in  Boston  with  orchestra),  March  4, 1927      ....     1454 


America's  Foremost  Florist 

V      *ear     J  INCORPORATED 


FLOWERS 


BOSTON  NEW  YORK 

1  PARK  STREET  FIFTH  AVENUE 

AND  AND 

549  BOYLSTON  STREET  46th  STREET 


1986 


SUMMARY 


The  following  composers  were  represented  for  the  first  time  at  these 
concerts:  Bartok,  Dukelsky,  Krasa,  Langendoen,  Lazar,  Scarlatti, 
Sessions,   Steinert,   Tommasini,   Walton,   Weber n. 

AUBERT       

Bach,  C.  P.  E 1 

Bach,^  J.  S 3 

Bartok     

Beethoven 10 

Berlioz 

Borodin 

Brahms 

Casella 

Chadwick 

Converse 

Copland 

Debussy  .    .' 

Delius 

Dukelsky 

Elgar    

DeFalla 

Franck 

Glazounov 

Glinka     

Handel     

Haydn 

Hill 

Honegger    

IBERT      

Krasa 

Lalo 

Langendoen  

Lazar    


1 

Loeffler      

.    .       1 

1 

Milhaud 

.    .       1 

3 

Moussorgsky      .... 

.    .       1 

1 

Mozart 

.    .       3 

.0 

Prokofieff      

.    .       5 

1 

Ravel    

.    .       1 

1 

Respighi  . 

.    .       7 

6 

RlMSKY-KoRSAKOV        .     . 

.    .       3 

2 

ROUSSEL 

.    .       1 

1 

Scarlatti 

.    .       2 

1 

Schumann    

.    .       2 

1 

Scriabin 

.    .       1 

1 

Sessions 

.    .       1 

1 

Steinert  

.    .       1 

1 

Sibelius    ........ 

.    .       3 

1 

Strauss     

.    .       3 

1 

Stravinsky 

.    .       2 

1 

Tansman 

.    .       2 

1 

Tchaikovsky   .    .    . 

.    .       1 

1 

Vivaldi 

.    .        1 

3 

Wagner 

.    .       7 

1 

Walton 

.    .       1 

1 

Weber  * 

.    .       2 

1 

Webern 

.    .       1 

1 

Williams,  Vaughan  .    . 

.    .       1 

1 

Wolf 

.    .       1 

1 
1 
1 
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A  SERIES  OF 


Frankly  modernized  by  F.  Corder 


1.  SUMMER  IS  A-COMING  IN  (Traditional) 

2.  WATER  PARTED  (Arne) 
3. 
4. 
5. 
6. 
7. 


GOLDEN  SLUMBERS  (Traditional) 

GOOD  MORNING.  PRETTY  MAID!  (Folk-Song) 

EASY  AND  GAY  (Unknown) 

NEVER  TILL  NOW  (Unknown) 

PARTING  (Arne) 

ABROAD  AS  I  WAS  WALKING  (Folk-Song) 


9.  ISABEL  (Sir  H.  Bishop) 
10.  SWEET  DAYI  (Traditional) 
II. 
12. 
13. 
14. 
15. 
16. 


MO0RFIELDS  (Folk-Song) 

THE  BLACKBIRD  (J-  Hook) 

MY  LITTLE  PRETTY  ONE  (Traditional) 

FAIREST  OF  THEM  ALL  (Arne) 

THE  BAILIFF'S  DAUGHTER  (Traditional) 

MY  OWN  NATIVE  ISLE  (Buhop) 


Price  75  cents  each 


Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 


1987 


Bach's  Brandenburg  Concerto,  No.  4,  Beethoven's  Overture,  Leonore 
No.  3,  and  Symphony  No.  5,  Prokofieff's  Classical  Symphony,  Schu- 
mann's Symphony,  No.  1,  and  Siegfried's  Funeral  Music  were  played 
twice  in  the  course  of  the  season. 


ORCHESTRAL     WORKS     PERFORMED     FOR     THE     FIRST 

TIME  ANYWHERE 

Converse:  "Flivver  10,000,000." 

Copland:  Concerto  for  piano  (Aaron  Copland**)  and  orchestra. 

Dukelsky:  Excerpts  from  the  ballet  "Zephyr  et  Flore." 

Lazar:  "Tziganes,"  Scherzo  for  orchestra. 

Respighi:  "Vetrate   de   Chiesa"    ("Church  Windows"). 

Roussel:  Suite  in  F  major. 

Sessions:  Symphony,  E  minor. 

Steinert:  "Southern  Night,"  poem  for  orchestra. 

Tansman:  Symphony,  A  minor 9 


OTHER  WORKS  PERFORMED  IN  BOSTON  FOR  THE  FIRST 

TIME 

Bartok:  Dance  Suite  for  orchestra. 

Casella:  Orchestral  Suite  from  the  Ballet  "La  Giara." 

Partita  for  Piano  (Walter  Gieseking*)  and  orchestra. 
DeFalla:    Concerto  for  harpsichord    (Wanda    Landowska*),    flute, 

oboe,  clarinet,  violin,  and  violoncello. 
Delius:  "The  Song  of  the.  High  Hills,"  for  orchestra  and  voices. 
Glinka:  Finale  of  "A  Life  for  the  Tsar." 

Hill:  "Lilacs,"  poem  for  orchestra,  Op.  33  (after  Amy  Lowell). 
Ibert:  "Les  Rencontres":  Three  Pieces  for  Ballet. 
Krasa  :  March  and  "Pastorale  from  a  Symphony. 
Milhaud  :  "Le  Carnaval  d'Aix,"  Fantasy  for  piano  (Darius  Milhaud*) 

and  orchestra. 

■'...■" To 


Carried  forward 


<01b  Cngltsf)  Galleries 

88  CHESTNUT  STREET  ....       BOSTON.  MASSACHUSETTS 

ENGLISH  ANTIQUES 

Furniture,  Mirrors,  Pictures,  Silver,  Pewter,  China,  Glass,  Lustre 

Tapestries,    Petit-point,    Brocades,   Glazed  Chintz,   Toile  de  Jouy 

Many  Pieces  Especially  Suitable  for  GIFTS 


English  and  American  Interiors  Planned  and  Executed  in  Antiques 


ESTABLISHED    1870 


U.  HOLZER,  INC. 

333   WASHINGTON    STREET  -  NEAR    MILK 

OR     24    PROVINCE   STREET 

ROOM     428 

BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  ND      to      LIE     F  L  AT 


1988 


Brought  forward 10 

Mozart:  Rondo    (Allegro   di  molto)   for  Harpsichord    (Wanda 

Landowska*). 
Prokofieff:  Classical  Symphony,  Op.  25. 
Suite  from  the  ballet  "Chout." 
Suite  from  "The  Love  for  Three  Oranges." 
Respighi:  Overture  to  "Belfagor." 

Old  Dances  and  Airs  for  the  Lute  (freely  arranged),  Suite  No.  2. 
Concerto  in  the  Mixolydian  mode  for  piano  (Ottorino  Respighi**) 
and  orchestra. 
Rimsky-Korsakov:  Prelude:  Hymn  to  Nature;  Bridal  Procession  from 

the  Suite,  "The  Legend  of  the  Invisible  City  of  Kitesch." 
Scarlatti:  Three   Pieces    (arranged  by  Roland   Manuel). 

Two  Sonatas  orchestrated  by  Tommasini;   Suite  from  the  Ballet 
"The  Good-Humored  Ladies." 
Sibelius:  Symphony  No.  7,  Op.  105. 
Tansman:  "The  Dance  of  the  Sorceress,"  from  the  Ballet,  "The  Garden 

of  Paradise." 
Walton:  Overture,  "Portsmouth  Point." 
Webern:  Five  Pieces  for  orchestra. 
Williams,  Vaughan:  Norfolk  Rhapsody,  No.  1    .......    .         25 


WORKS   PREVIOUSLY   PERFORMED   IN   BOSTON,   PLAYED 
FOR    THE    FIRST    TIME    AT    THESE     CONCERTS 

Langendoen:  Variations  for  string  orchestra  on  a  Dutch  theme  of 
A.  Valerius   (previously  played  by  a  string  quintet). 

Respighi:  "II  Tramonto"  (previously  sung  with  a  string  quartet). 

ScARLATTi-ToMMASiNi :    Five  Sonatas;   Suite   from  the   Ballet  "The 
Good-Humored  Ladies." 

Vivaldi:  Concerto  for  strings,  A  minor,  arranged  by  Sam  Franko. 

Wolf:  "The  Fire-Rider"  (previously  sung  by  tenor  with  piano 
accompaniment;  by  the  Cecilia  Society  with  piano 
accompaniment) 5 


TrriFPurwr    BACK  BAY  6118  248  BOYLSTON  STREET 

itLt^MUiNii.  BACK  BAy  612|  ROOM  513.  BOSTON 

Decorators  of  Symphony  Hall 


E~bjbM~r  JACOB    THOMA    &    SON        Phonebook  4987 

.   .   .  Importers  .   .   . 
226   TREMONT   STREET.    BOSTON 

Violins  and  Violoncellos  of  every  Description.  Fine  Bows,  Elegant  Cases,  Tested   Strings 
Repairers  to  the  Boston  Symphony  Orchestra 

1989 


THE  FOLLOWING  ARTISTS  HAVE  ASSISTED  THIS  SEASON 

PAGE 

Bedetti,!  Jean:  April   1,   1927,  Lalo's  Concerto,  D  minor,  for 

violoncello  and  orchestra 1702 

BuRGiN,f  Richard:  March    18,    1927,    Glazounov's    Concerto 

for  violin  with  orchestra,  Op.  82.     Sketch 1538 

Copland,**  Aaron:  January    28,    1927,    Copland's    Concerto 

for  piano  and  orchestra,  f     Sketch 1108 

Cortot,  Alfred:  December  3,  1926,  Beethoven's  Piano  Con- 
certo, No.  5.     Sketch 532 

Gieseking,*  Walter:  January  14,  1927,  Mozart,  Piano  Con- 
certo, C  major  (K.  467);  Casella,  Partita  for  piano  and 
orchestra.**     Sketch 946 

Landowska,*  Wanda:  December  31,  1926,  De  Falla's  Concerto 
for  harpsichord,  flute,  oboe,  clarinet,  violin,  and  violon- 
cello**; Mozart's  Rondo  (Allegro  di  molto)  for  harpsi- 
chord and  orchestra.     Sketch 854 

Milhatjd,*  Darius:  December    17,     1926,    Milhaud's**    uLe 

Carnaval  d'Aix."     Sketch 710 

Respighi,**  Elsa:  February  18,  1927,  Respighi's  'Tl  Tramonto"* 

for  soprano  and  orchestra 1318 

Respighi,**  Ottorino:  February  18,  1927,  Respighi's  Concerto 
in  the  Mixolydian  mode  for  piano  and  orchestra.** 
Sketch 1271 

Rosenthal,  Moriz:  February  11,  1927,  Brahms's  Piano  Con- 
certo, No.  2,  B-flat  major,  Op.  83.     Sketch 1188 

Stratton,  Charles:  March  4,  1927,  Delius's  "Song  of  the 
High  Hills,"  for  orchestra  and  voices**;  Prokofieff's 
"Seven,  they  are  seven" 1437 

Soprano:  Elsa  Respighi** 1 

Tenor:  Charles  Stratton , 1 

Violinist:  Richard  Burginj 1 

Violoncello:  Jean  Bedetti f 1 

Pianists:  Aaron  Copland,**  Alfred  Cortot,  Walter  Gieseking,* 

Darius  Milhaud,*  Ottorino  Respighi,  Moriz  Rosenthal  .  6 

Harpsichordist:  Wanda  Landowska* -  .  ■ .  1 

11 


Publishers  of 

gditionWbod. 

c^4.nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 


To  be  had  through  your  Local  Dealer 
88  ST.   STEPHEN    STREET 


BOSTON,    17 


1990 


37  Temple  Place     Through  to  West  Street 
BOSTON 


1991 


ENTR'ACTES   AND  EXCURSIONS 

PA  OB 

Burney,  C.  C. :  P.  E.  Bach 608 

Calvocoressi,  M.  D.:  Rimsky-Korsakov  and  Stassov 1364 

Casad^sus,  H. :  The  Collection  of  Old  Instruments  in  Symphony  Hall  ....  295 

Chorley,  H.  F.:  Schumann's  Music  in  England 1134 

Damon,  S.  Foster:  Beethoven:  An  Ode 1750 

De  Qtjincey,  T. :  The  glory  of  a  ball 738 

Grainger,  P.:  Delius's  "Song  of  the  High  Hills" 1446 

Hale,  P.:  Anne  Paton  (Mrs.  Joseph  Woods) 1570 

Beethoven,  Goethe,  and  "Egmont" 352 

E  minor,  Tonality  of;  also  key  color 400 

Galliard,  Saltarello,  Canario,  Bergamasca      1284. 

Gavotte 1736 

Handel's  Instrumentation 1024 

Lalo'sLife ' 1712 

Sadko,  Legend  of 1356 

Salome,  Legend  of 1356 

Heine,  H. :  Herodias  and  Salome 1898 

Jean-Aubry,  G.:  Jacques  Imbert,  The  Music  of 1210 

Kautz,  J. :  Schumann  and  Bcettger 690 

Maine,  B.:  The  Man  in  the  Street:  an  Illusion  and  a  Dream 964 

Musical  W orld  (1854) :  Schumann's  Music  in  England 1130 

Newman,  E.:  Walton's  "Facade" 456 

Saint-Saens,  C. :  Mozart's  Instrumental  Music,  Performance  of 872 

Wagner,  R.:  His  Prelude  to  "Lohengrin" 200 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES 

Biographical  (Men):  Abingdon,  Lord,  176;  Alva,  Duke  of,  350;  Armingaud- 
Jacquard  Quartet,  1706;  Assafieff,  B.,  1104,  1734;  Aubert,  L.,  1946;  Aubert,  J. 
L.,  1946;  Ave-Lallement,  1806.  Baermann,  C,  8;  Baermann,  H.  J.,  8;  Baif, 
1282;  Balducci,  G.,  260;  Balmont,  C,  1484;  Bardella,  1024;  Bargaglia,  S.,  1022; 
Beck,  192;  Berkeley,  1562;  Bernadello,  1302;  Besard,  J.  B.,  1300;  Beutler,  516; 


CHARACTER 

AND 

BEAUTY 


ESTABLISHED     1868 
PHOTOGRAPHS    OF    DISTINCTION 


647  Boylston  Street       Kenmore  4730 
worcester         lynn         lawrence         lowell 


(NON-POISONOUS) 

Used  by  Commander  MacMillan's  Arctic 
Expedition  of  1925 

FOR    SALE    AT    MOST   JENNEY    STATIONS 


1992 


TOWN 
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T 
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AXI 


LOWEST   RATE   OF   FARE    IN   BOSTON 


—^ i 


i 


AT 


AFTER  ALL  CONCERTS 


Notify   the    usher    or   taxi    agent    at    entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST   RATE   OF   FARE    IN    BOSTON 


TOWN 
AXI 


T 


OWN 
AXI 


1993 


Billroth,  T.,  1196;  Blecker,  Ivan,  868;  Boehner,  J.  L.,  12;  Boettger,  A.,  694 
Bonnet,  F.,  1524;  Bouilly,  524;  Brandenburg,  Margrave  of,  1001.  Caroso,  M 
F.,  1280;  Carroll,  A.,  32;  Cartelliere,  538;  Casadesus,  H.,  295;  Casad<§sus,  L. 
297;  Casella,  935;  Casella,  P.,  935;  Castrucci,  P.,  1024;  Cavos,  C,  1492;  Chris- 
tian, Ludwig  (see  Brandenburg,  1691);  Crevecoeur,  1706.  Decombes,  E.,  532 
Derwies,  P.  von,  1790;  Diemer,  L.,  532;  Duponchel,  270.  Dupont,  A.,  276 
Duprez,  G.,  270  et  seq.  Elman,  M.,  1541;  Esterhazy,  176.  Falchi,  S.,  1780 
Fischer,  A.,  1702;  Fulehan,  A.,  32.  Gallini,  176;  Garcin,  J.,  131;  Gaveaux,  P. 
526;  George  I,  1523;  George  IV,  1656;  Gervaise,  C,  1042;  Gianoncelli,  B.,  1302 
Gleboff  (see  Assafieff);  Gounod,  131;  Grahame,  D.,  1864;  Gregory,  St.,  1412 
Guiraud,  E.,  1790.  Habeneck,  270;  Hartmann,  V.,  554;  Heller,  R.,  542 
Hoelderlin,  J.  C.  F.,  1462.  Jaeger,  A.  J.,  1382;  John  the  Baptist,  1898 
Kaspsberger,  1026;  Kautz,  J.,  690;  Kempelen,  1652;  Keussler,  G.  v.,  442 
Kilmansegge,  1523;  Kodaly,  Z.,  378;  Koessler,  376;  Krehl,  Z.,  306;  Kreisler,  F. 
1190;  Krueger,  J.  C,  1044.  Lennox,  W.  P.,  1574;  Leonardi,L.,  550;  Lifar,  1968 
Maelzel,  J.  N.,  1650;  Maelzel,  L.,  1650;  Manoury,  A.  T.,  1720;  Martucci,  G. 
1271;  Marxen,  E.,  1200;  Mayseder,  538;  Mercy,  1042;  Mersenne,  M.,  1302 
Messner,  C,  1040;  Meyerbeer,  1654;  Michelletti,  1022;  Minckwitz,  J.,  696 
Moerike,  E.,  1454.  Nini,  A.,  1662.  Offman,  1046;  Oppendorf,  1608,  1612 
Pach,  J.,  1556;  Paisiello,  866;  Philip  of  Hesse,  944;  Pinelli,  E.,  1780.  Quevedo,  T 
Y.,  1652.  Ribas,  A.  L.  de,  1645;  Rimbaud,  A.,  438.  Salomon,  J.  P.,  175,  178 
Sammartini,  98;  Schneider,  J.  C.  F.,  536;  Schubart,  C.  F.  D.,  407;  Schulhoff,  J. 
1706;  Schultzen,  A.,  1042;  Scio,  E.,  528;  Serov,  A.  N.  K.,  548,  1372;  Shahryar 
792;  Siboni,  538;  Sinclair,  G.  R.,  1386;  Solar,  Comte  de,  526;  Stanesby,  T. 
1042;  Stassov,  V.  V.,  1372;  Straram,  W.,  436;  Stubbs,  S.,  1860.  Tcherkas,  1968 
Thoman,  376;  Tiorba,  1026;  Torelli,  G.,  1022;  Touschmalov,  548;  Trattner 
866.  Urban,  C,  92;  Urban,  H.,  854.  Valerius,  1439;  Vaucorbeil,  A.  E.,  1722 
Ward,  J.,  778;  Webb,  J.  W.,  1583;  Weisheimer,  W.,  216;  Wood,  H.,  550 
Wuellner,  F.,  390.     Zemlinsky,  A.  v.,  442. 

Biographical  (Women):  Aurnhammer,  J.,  870;  Austin,  1562.  Bernhardt,  S., 
1890;  Bettina,  358;  Borodin,  Mme.,  286;  Brunsvik,  T.,  1608.  Campi,  A., 
1634;  Cannabich,  R.,  872;  Canzi,  C,  1554;  Casella,  935;  Chiara,  St.,  1410; 
Cruvelli,  S.,  520.  Darlington,  Countess  of,  1523;  Dobson,  S.,  1583;  Duncan,  I., 
1662;  Duschek,  J.,  1636.  Elgar,  Lady,  1382.  Fairchild,  Elizabeth,  1454; 
Ferrara,  Duchess  of,  92.  Guimard,  N.  M.,  524.  Herodias,  1898  et  seq.)  Her- 
zogenberg,  E.,  392.  Kelly,  L.,  18;  Kendal,  Duchess  of,  1523;  (Kilmansegge) 
Kilitzky,  J.,  1634.  Lalo,  Mme.  (see  Maligny);  Leigh,  M.,  1892;  Lorena  di 
Medici,  1282.  Maclezova,  X.,  654;  Maligny,  J.  M.  V.  B.  de,  1708;  Medici, 
Catherine  di,  1290;  Medici,  Lorena  di,  1282;  Milder,  P.,  515,  1632.  Nikitina, 
1968;  Paton,  M.  A.,  1570;  Ployer,  B.,  866;  Poitiers,  Diane  de,  1290.  Ruegger, 
E.,  1704.  Salome,  1898;  Sangali,  R.,  1718;  Schulenberg,  1523;  Scio,  526;  Sessi, 
C,  538;  Sessi,  I.,  538;  Sessi,  M.,  538;  Sessi,  N.  T.,  538;  Sharazade,  792;  Simony, 


Though  our  shop  be  small, 
you  will  find 
in  it  the  best 
of  the  spring 
dresses  with 
all  their  new 
and  tricky 
lines. 


230  BOYLSTON  STREET 
BOSTON 


Affiliations 
PARISIENNES 


TELEPHONE 
KENMORE  0610 


ROBES  —  MANTEAUX 
CHAPEAUX 

NEW  IMPORTATION  of  SUMMER  DRESSES 

33  Newbury  Street 

BOSTON 


1994 


fr^gi *„&&sir<*  ne^gg 


cNew  Sngland  Quality 

WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land. 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.  It  can  never  die!  Why?  Because  it  is  a  spirit, 
and  spirit  never  dies.  It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 
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E.,  772;  Stein,  N.,  870;  Sternberg,  A.  (Mme.  Vaucorbeil),  1722;  Stoltz,  R.,  272' 
Tailleferre,  G.,  716;  Teyte,  M.,  1052.  Vaucorbeil  (see  Sternberg).  Wieck,  C. 
683;  Wood,  Mrs.  Jos.  (see  Paton). 

Musical  Forms:  Adagio,  876;  Allegro,  876;  Allegro  moderato,  876;  Andante,  876; 
Atonality,  1271;  Aubade,  91.  Cassazione,  94;  Concertino,  768,  1019;  Con- 
certo grosso,  768,  1019.  Divertimento,  94.  E  minor,  tonality  of,  400.  F., 
key  of  major,  pastoral,  1643.  Minuettos,  94;  Mixolydian  mode,  1278.  Not- 
turno,  94.  Presto,  876.  Quodlibet,  92.  Riccercare,  788.  Serenade,  91. 
Tonality,  E  minor,  1032;  F  major,  1643. 

Dances:  Anthoinette,  1288.  Baisons-nous,  1290;  Basse  danse,  1288;  Bergomask, 
1302;  Bolero,  1958;  Bourree,  94;  Branle,  1290;  Branle  de  village,  1300;  Brawl, 
1300,  Cachucha,  1960;  Canary,  1298;  Ciacona,  404;  Comparses,  1958;  Contra- 
danza  crilla,  1958;  Courante,  94,  1290.  Dance,  de  Quincey  on  the,  738.  Ennui 
qui  me  tourmente,  1290.  Fatigue,  La,  1288;  Forlane,  1298.  Gaillard,  1284; 
Gavotte,  94, 1736;  Ghowasee,  1958;  Gigue,  94;  Gregory  against  Dancing,  St., 
1918.  J'aimerais  mieux  mourir  seulette,  1290;  Jig,  694,  1298;  Jota,  1958.  Les- 
quecarde,  1296.  Mazurka,  1532;  Milanaise,  1290.  Nach-Tanz,  1298;  Nautch, 
1958.  Passacaglia,  94,  404;  Pavane,  1290,  1292;  Polka,  1532.  Romenesca, 
1294.  Saltarello,  262,  1296;  Scene  de  Bouquet,  1296;  Sicilienne,  1298;  Si  j'aime 
ou  non,  1290.  Tarantella,  648,  1298;  Tordio,  1298;  Traditore  mi  fa  morire,  II, 
1288.     Volte,  1290;  Vor-Tanz,  1298. 

Instruments:  Balalaika,  292;  Bassoon,  1028;  Blochfloete,  1042;  Buccina,  308. 
Cannon,  1028;  Carillon,  1028;  Cithern,  292;  Clarinet,  ivory,  298;  Clavecin, 
1028;  Cornu,  308;  Crotal,  732;  Crotalum,  732.  Drums,  Handel's,  1028.  Fiulte 
d'echo,  1040,  1049;  Flageolet,  1040;  Flauto  dolce,  1042.  Flauto  piccolo,  1044; 
Flute  a  bee,  1040,  1042,  1694;  Flute,  Handel's,  1028;  Flute,  Nose,  1040.  Gram- 
ophone (Respighi's  "Nightingale"),  1321;  Guitar,  292;  Gusslee,  292,  1355. 
Harmonica,  Mouth,  1044;  Harp,  David's,  1044,  1700;  Harpeluth,  1042;  Horn, 
1026, 1524.     Jew's-harp,  1046.    Rankles,  292, 1355;  Kannel,  292,  1355;  Kantale, 
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292,  1355;  Kuakles,  292,  1355.  Lute,  1044;  Lute,  Short  Octave,  1044.  Melo- 
r)hone,  698;  Metronome,  1650.  Oboe,  Handel's,  1028;  Oboe  players  going 
mad,  1702;  Orchestra,  Balalaika,  292;  Orchestra  at  London  (1791),  180;  Orches- 
tras, Private,  92.  Pandero,  292;  Panharmonicon,  1648.  Quinton,  297.  Re- 
corder, 1042.  Schnabelfloete,  1042;  Serpent,  297.  Tabour,  297;  Theorbo, 
1024;  Trombones,  1026;  Trumpet,  1026;  Trumpet,  Marine,  297;  Trumpeter, 
Automatic,  1648;  Tuba,  308.  Vielle,  298;  Viol,  Bass,  297;  Viola  d'amore,  297, 
1024;  Viola  da  gamba,  297,  1024;  Violetta  marina,  1024;  Violetta  piccolo, 
1024;  Violino  concertino,  1019;  Violino  di  grosso,  1029;  Violino  di  ripieno, 
1019;  Violins,  Handel's,   1032.     Whistle,   1040.     Zither,   1044. 

Songs,  Hymns,  etc.:  A  un  jeune  gentilhomme,  1052;  A  une  fleur,  1782;  Adieu 
a  la  vie,  942;  Ah!  fors  e  lui,  44fAh!  perfido,  470,  1620,  1634,  1636;  Alissa,  730; 
Amarylli,  34;  Amour  de  moy,  780,  782;  As  it  fell  upon  a  day,  1110;  Auf  d. 
Kirchhofe,  398.  Basket  of  eggs,  774;  Batti,  batti,  34;  Behold  and  See,  403; 
Berceuse,  942;  Bold  young  sailor,  1774.  Captain's  Apprentice,  774;  Catalogue 
des  fleurs,  732;  C'etait  un  songe,  942;  Chanson,  190;  Chanson  bas,  730;  Chanson 
de  Barbarine,  1710;  Chansons,  Trois,  190;  Clair  de  lune,  1304;  Cloche  felee, 
942;  Crowned  Tone,  224.  Dans  le  silence,  852.  De  Profundis,  1290;  Dies 
Irae,  146;  Dissolution,  712;  Dundee,  1860.  Elgin  1860;  Esclaye,  L',  1708, 
1710.  Fenaison,  Le,  1710;  Flaiolet,  942.  Geheimnis,  1466;  Gia  grida  la  tromba, 
1028;  God  Preserve  the  Emperor  Francis,  180;  God  save  the  King,  1656;  Greisen- 
gesang,  1466.  Ich  hoer'  ein  Voeglein,  694;  Immer  leiser  wird  mein  Schlummer, 
1208;  In  Haven,  1396;  Into  the  Forest,  102.  Jardin  du  ciel,  190.  Kallistrate, 
732.  Lacquer  Paints,  Four,  102;  Lauda  Sion,  146;  Lord,  behold  Thy  children, 
628.  Martyrs,  1860;  Messagere  Infidele,  852;  Mi  tradi  quell'  alma  ingrata, 
40;  Mouille  du  soir,  852;  Musique,  La.  102;  My  mother  bids  me,  180;  Mysoli, 
Couplets  du,  772.  Non  mi  dir,  40;  Notte  di  maggio,  942;  Nova  Creina,  1646; 
Novice,  Le,  1708;  Nuageries,  942.  O  sink'  hernieder,  34;  Oh,  soft  was  the  song, 
1384;  On  Board  a  Ninety-eight,  774.  Poemes  Arabes,  1956;  Poemes  Juifs,730. 
Roadside  Fire,  the,  782.  Sabbath  Morning  at  Sea,  1394;  Salve  Regina,  768, 
1020;  Sea  Pictures,  1394;  Sea  Slumber  Song,  1394;  Sera  Fiesolana,  942;  Silent 
Noon,  782;  Soir  paien,  942;  Soirees  de  St.  Petersbourg,  730.  Souvenir,  1710; 
Stabat  Mater,  146;  Stormy  Petrel,  1644;  Swimmer,  The,  1396.  Todessehnen, 
1208;  Tritons,  456;  Twilight,  1384.  Veni,  Sancte  Spiritus,  146;  Verdure  doree, 
190;  Verdure  en  ouillee,  1216;  Victimae  Paschali,  146;  Von  Gott  will  ich  nicht 
lassen,  1302.  Waning  Moon,  The,  102;  Ward  the  Pirate,  774;  Was  it  some 
golden  star?  1384;  When  the  Flowers  of  Hope  are  fading,  1645;  Where  corals 
lie,  1396;  Where  love  is,  there  is  home,  1546;  Winds,  The,  456. 

Legends  and  Myths:  Aboulfouaris,  821;  Abunda,  1902.  Baba  Yaga,  562;  Belphegor, 
1310.  Crepitus,  1310.  Diana,  1902.  Fire-Riders,  1460.  Katschei,  638,  641. 
Lemminkainin,  1398.  Markahattu,  1402;  Michael,  St.,  1410,  1616.  Pohjoha, 
1400;  Priapus,  1310.  Sadko,  1355;  Sindbad,  810,  1362;  Stromkarl,  1664;  Swan 
of  Tuonela,  1398.     Tchernebog,  1104;  Tuoni,  1402.     Zhar-Ptitsa,  644. 

Theatre  and  Opera  House: 

A.     Abbe  de  l'Epee,  526;  Abu  Hassan,  1634;  Acrobat,  The,  1314;  Adelasia  ed 
Aleramo,  540;  Agamemnon,  722;  A'ida,  44;  Alceste,  515,  1634;  Aline,  Reine 
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de  Golconde,  538,  540;  Alladine  et  Palomides,  1976;  Amore  di  terra  lontana, 
1782;  Ange  Flamboyant,  L',  372;  Antony  and  Cleopatra,  1872;  Arab  Fantasia, 
32;  Ariadne  auf  Naxos,  44;  Arlesienne,  L',  1378;  Armide,  515,  1634;  Ascanio, 
260;  Astuzia  Femminili,  1274. 

B.  Barbiere  di  Siviglia,  44,  52,  92,  982,  1218,  1554,  1564,  1583,  1716;  Bastien 
et  Bastienne,  54;  Bataille  d'amour,  1722;  Battle  of  Life,  The,  1314;  Beggar's 
Opera,  The,  1583;  Belfagor,  1272,  1310;  Bella  addormentata  nel  bosco,  1292; 
Belphagor,  1312;  Belphagor  the  Mountebank,  1314;  Belphegor.  1312;  Ben- 
venuto  Cellini,  259;  Betrothed  of  the  Tsar,  The,  282;  Black  Crook,  The,  1718; 
Black  Maskers,  The,  1876;  Bceuf  sur  le  Toit,  724;  Boris  Godunov,  550,  1368; 
Boutique  Fantasque,  1272;  Brebis  Egaree,  720;  Broceliande,  184;  Buffoon,  The, 

•    30,  659,  982;  Burg  d.  Herzogs  Blaubart,  384. 

C.  Calendal,  1716;  Carmen,  1716, 1859, 1960;  Cassiopea,  1976;  Cenerentola,  1583; 
Cephale  et  Procris,  1740;  Chansons  Arabes,  1274;  Charles  VI,  52;  Choephori, 
722;  Chout,  26,  659;  Christmas  Eve  Revels,  543;  Christoforo  Colombo,  935; 
Clara  and  the  Slave,  1583;  Clarissa  Harlow  1716;  Conflagration  of  Moscow, 
1652;  Contento  per  amore,  935;  Coppelia,  1712;  Coq  d'or,  372, 1468;  Coriolanus, 
1466,  1610;  Corsaro,  II,  1662;  Coupe  du  roi  du  Thule,  1716;  Couvent  sur  l'eau, 
942;  Creation  du  monde,  726;  Cristina  di  Suezia,  1662. 

D.  Death  of  Manfred,  1976;  Debora  e  Sisera,  540;  Deux  Journees,  524,  1644; 
Devil's  Bridge,  The,  1583;  Diable  amoureux,  852;  Don  Giovanni,  40;  Donna 
di  buon  carattere,  935. 

E.  Egmont,  347,  1642;  Entfuehrung  aus  dem  Serail,  38;  Equivoco,  L',  935; 
Esther  de  Carpentras,  716;  Es  war  einmal,  442;  Eulenspiegel  (see  Till),  120; 
Eumenides,  728;  Euryanthe,  530. 

F.  Fabia  dell'  amore  della  tre  melarancie,  366;  Falstaff,  962,  982;  Fanchon  la 
vieilleuse,  524;  Fantasia  Indiana.  1274;  Faust,  1716:  Favorita,  La.  1720;  Festin 
del'araignee,  1052;  Fidelio,  515, 1607. 1610,  1618,  1632, 1943;  Fiesco,  1710, 1714; 
Fiesque,  144,  1710,  1714;  Fire  Bird,  The,  26,  638;  Florentinische  Tragoedie, 
442;  Foret  Bleue,  1954;  Fra  Diavolo,  1583;  Francesca  da  Rimini,  1718; 
Freischuetz,  Der,  7,  530,  1546,  1554,  1574,  1583. 

G.  Gefaengnisse,  442;  Geisselfahrt,  Die,  442;  Geschoepfe  d.  Prometheus,  56, 
518;  Giara,  La,  942,  982;  Giselle,  1712;  Giudetta,  1780;  Goetterdaemmerung, 
206;  Goettin  d.  Vernunft,  398;  Good-Humored  Ladies,  The,  854, 1775;  Griselidis, 
1716;  Guido  et  Ginevra,  698;  Guy  Mannering,  1583. 

H.  Hamlet,  1187,  1824;  Hannele,  306;  Harlequin's  Story,  26;  Hasty  Pudding 
Show,  102;  Henry  V,  1286;  Holzgeschnitze  Prinz,  Der,  384;  Homme  et  son 
Desir,  722;  Hugh  the  Drover,  784;  Huon  de  Bordeaux,  436. 

I.  Ida  della  Torre,  1662;  Inganno  Felice,  1554;  lie  desenchantee,  184;  Innocenza 
conosciuta,  935;  Intruse,  L',  1378;  Iphigenie  en  Aulide,  1740;  Iphigenie  en 
Tauride,  515,  1634;  Iron  Horse,  The,  1746;  Isabelle  et  Pantalon,  852;  Ivanhoe, 
1583;  Ivan  le  Terrible,  1716;  Ivan  Soussanin,  1492. 

J.  Jacquerie,  La,  1716,  1724;  Jaegersbraut,  7;  Jardin  du  Paradis,  431,  1534; 
Jardiniere  de  Samos,  190,  1216;  Jeanne  d'Arc,  1802;  Juarez  and  Maximilian, 
1378;  Judith,  548;  Julius  Caesar  (play),  1780;  Julius  Caesar  (opera),  1026. 

K.  King  Christian  II,  1406,  1408;  King  Lear,  1368;  Kleide  machen  Leute,  442; 
Kcenigin  von  Saba,   1104;  Kuolema,   1406. 

L.  Legend  of  Joseph,  732;  Leonore,  526;  Life  for  the  Tsar,  1430;  Lohengrin, 
192;  Lorhelia,  1780;  Love  and  Folly,  1030;  Love  for  three  oranges,  366;  Love 
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in  a  village,  1583;  Love's  Labour  Lost,  1300,  1534;  Lucia  di  Lammermoor, 

1662,   1859;  Lysistrata,  436. 
M.     Magic  Flute,  38, 1660, 1878;  Magnifique,  Le,  1712;  Maid  of  Judah,  1583;  Maid 

of  Pskov,  1372;  Malheurs  d'  Orphee,  726;  Manfred,  1824;  Marescialla  d"  Ancre, 

1662;  Margherita  di  York,  1662;  Maria  Stuarda,  935;  Maria  Vittoria,  1272; 

Marriage  of  Figaro,  1218,  1572,  1583;  Masaniello,  1583,  1645;  Medea,  1782; 

Meistersinger  v.  Nuernberg,  216;  Midas,  600;  Midsummer  Night's  Dream, 

1304,   1718;    Milovsor,   1976;    Mlada,    284,   290,  640;    Morbinose,  Le,   1778; 

Morbinosi,  I,  1780. 
N.     Namouna,  1716  et  seq.,  1722;  Nero,  548;  Neron,  1714,  1724;  Norma,  1645; 

Nozze  di  Figaro,  1218  (see  Marriage  of  Figaro);  Norma,  1645;  Nuit  Kurde, 

436,  1528,  1534. 
O.     Oberon  (Weber),  1544;  Oberon,  a  Musical  Romance,  1556;  Odalisca,  1662; 

Oiseau  de  feu.  638  (see  Fire-Bird);  Orlando,  1030;  Otello  (Rossini),  1716;  Othello 

(play),  1872. 
P.     Padmavati,  1052;    Paillasse,    1314;   Panurge,    1740;   Parade,    712;   Paride, 

935;  Parsifal,  532,  1378,  1644,  1900;  Parthenope,  1030;  Pauvre  Matelot,  714; 

Pelleas  et  Melisande,  468;  Perle  du  Bresil;  Persee  et  Andromede,  190;  Petits 

Riens,  Les,   1742;  Petrouchka,  656;  Pierre  le  Grand,  524;  Pirrica,  La,  1274; 

Power  of  Evil,  548;  Protee,  722. 
Q.     Quaker,  The,  1583. 
R.     Re  Enzo,  1272;  Rencontres,  Les,  182;  Retablo  de  Maese  Pedro,  856,  858; 

862;  Re  Teodore,  II,  866;  Retour  de  1'Enfant  Prodigue,  724;  Rhadamisto,  1026; 

Rinaldo,  1030;  Robert  le  Diable,  52,  276,  1583;   Roi  d'Ys,  1710,   1732;  Roi 

s'amuse,  1296;  Romeo  and  Juliet,  1824;  Roue,   1746;  Ruins  of  Athens,  518; 

Russian  and  Ludmilla,  652. 
S.     Sacre  du  Printemps,  878;   Sadko,  1364;  Sadko  of  Novgorod,  1364;  Salade, 

708;  Salome,  1884;  Sarema,  442;  Saudades  do  Brazil,  724;  Scheherazade,  826; 

Semirama,  1272;  Sept  Princesses,  1378;  Sextuor,  434,  1534;  Siege  de  Corinth, 

276;  Siegfried,  212, 1644;  Sold  Bride,  The,  1324;  Song  of  Solomon,  1078;  Sonnam- 

bula,  La,  1583;  Spiegel  v.  Arkadien,  515,  992,  1632;  Sylvia,  1712,  1718. 
T.     Taming  of  the  Shrew,  1286;  Tannhaeuser,  216,  1376;  Tempest,  The,  1368. 

1824;  Templiers,  Les,  1716;  Three-Cornered  Hat,  The,  862;  Thyl  Eulenspiegel', 

120;  Till  Eulenspiegel,   118,   120  (see  Eulenspiegel);  Tournoi  Singulier,  852; 

Train  Bleu,  726;  Trip  to  Japan  in  16  minutes,  1078;  Tristan  and  Isolde,  218, 

468,  784;  Twelfth  Night,  1284. 
U.     Uguale  Fortuna,  1782. 
V.     Virginia,  1662;  Vita  e  un  sogno,  1780. 


Representing  Miss  L.  Brogan,  Inc.  of  New  Orleans 

Children 's    Handmade    Frocks 

Infants  Boys  to  3  years  Girls  to  14 

NEW   SPRING    MODELS 

10%  REDUCTION  ON  ALL  OTHERS,  NOW  IN  STOCK 

83  CHESTNUT  STREET  Telephone 

BOSTON  Haymarket  3234 

Mondays  and  Thursdays,  or  by  appointment 


NOTICE  OF  REMOVAL  OF 


565  BOYLSTON  ST.   to    30  NEWBURY  ST. 

Opposite  Emmanuel  Church 
Where,  with  added  facilities  for  making  Riding 
Habits,  Suits,  Coats,  etc.,  we  shall  be  pleased  to 
see  our  customers. 

Telephone  either   No.  7663  or  4226  ICenmore 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds.  Sport  Coata.  Sweaters.  Scarfi 
Stockings,  Children'*  Jerseys,  etc. 


2002 


APPEARING  SMARTLY 

GOWNED  IS  DOUBLY  SATISFYING  WEEN  ONE  KNOWS 
THAT  THE  FROCK  ONE  IS  WEARING  HAS  NOT  COST  A 
KING'S  RANSOM.  WE  ARE  A  SHOP  THAT  SPECIALIZES 
IN  THE  SMARTLY  SIMPLE  GOWNS  THAT  ARE  PRO- 
DUCED WITH  PERFECTION  OF  DETAIL,  AUTHORITY  OF 
LINE   AND    IN    THE   FINEST   OF   MATERIAL  BUT    AT 

MODEST  PRICES. 

FROCKS 
160    TO    $97.60 


Theodore,  inc. 

557  BOYLSTON  STREET,  OPPOSITE  COPLEY-PLAZA 


Karl  W.  Pattei 


WEW  SPRING  MCO<DELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


ii_i*y  O  -^  fl>  tf>  fl*  W  ■"     -   --"  szi  **  rs  rv 

Leopold  Auer 

VIOLIN  OUTFITS 

The  greatest  living  violin  teacher, 
Leopold  Auer,  has  personally  selected 
and  approved  every  article  included 
in  the  three  violin  outfits  that  bear 
his  name. 


t- 


3 


I 


Every  genuine  Leopold  Auer  Violin 
Outfit  has  a  small  label,  with  the 
words  "Approved  by  Leopold  Auer" 
printed  on  it,  pasted  on  the  inside  of 
the  violin,  near  the  soundpost. 

Ask  for  our  special  folder  which  con- 
tains illustrations,  descriptions  and 
prices  of  Leopold  Auer  Violin  Outfits 
Nos.  I,  2  and  3,  and  explains  our 
unusual  guarantee. 


CARLFISCHER,inc 


MUSIC    C    MUSICAL    INSTRUMENTS 

NEW  YORK-   BOSTON     —CHICAGO 

BOSTON    STORE-     252    Tr«mor>t  St. 


STATIONERY 

CALLING  CARDS 

WEDDING  INVITATIONS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  GirU  and  Young  Women  who  want  to 

knew  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  farming 
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W.   Waterman,  The,  1583;  William  Tell,  347;  Wunderbare  Prinz,  Der,  384. 

Y.    Yvan  le  Terrible,  1716. 

Z.     Zephyr  et  Flore,  1962;  Zwerg,  Der,  442. 

Critical  and  Literary 

A.  Aelfric  the  Saxon,  Herodias,  1902.  Alberti,  Beethoven,  Sym.  No.  7,  1664. 
Alheim,  P.  d',  Moussorgsky's  "Tableaux,"  560.  Al-Idri,  si,  Travelers'  Tales, 
810.  Al-Kazwini,  Travelers'  Tales,  810.  Allen,  G.,  Maelzel  in  the  United 
States,  1654.  Allg.  M.  Zeitung,  Beethoven,  Piano  Cone.  No.  5,  536,  540. 
Altschuler,  M.  Scriabin,  1058.  Andersen,  H.  C,  431.  Annales  Dramatiques, 
Bouilly,  524.  Apthorp,  W.  F.,  Beethoven,  Piano  Cone.  No.  5,  544;  Strauss's, 
"Schelmenweise,"  104;  Wagner's  "Lohengrin,"  198;  Funeral  music  of  Siegfried, 
206;  Weber — the  word  "Freischuetz,"  16.  Ars  et  Labor,  Pictures  of  Salome, 
1912.  Ars  Nova,  Casella's,  936.  Ascham,  R.,  Galliard,  1288.  Athenseus,  Music 
denned,  98.     Auric  G.,  on  "Les  Rencontres,"  186. 

B.  Bacha,  E.,  Tile  Eulenspiegel,  124.  Bacon,  F.,  Galliard,  1286.  Barry,  C.  A., 
translator,  108.  Bartok,  On  his  music,  380.  Bartolini,  Beethoven,  Sym. 
No.  3,  50.  Baudelaire,  Hemisphere  dans  une  chevelure,  1948.  Beam,  J.  N., 
Salome,  1908.  Beethoven,  on  Sym.  No.  6,  1636;  No.  7,  1646;  on  "Egmont," 
362-4;  on  "Fidelio,"  516;  on  Piano  Cone.  No.  5,  544;  on  Goethe,  354,  360;  on 
Salomon,  178.  Beregovsky,  Tchaikovsky,  Sym.  No.  5,  1828.  Berlioz,  Bee- 
thoven, Sym.  No.  3,  60;  No.  4,  1614;  No.  5,  472,  1620;  on  "Fidelio,"  528,  530; 
on  "Der  Freischuetz"  Ov.,  12,  14;  on  "Lohengrin"  Ov.,  198.  Besard,  J.  B., 
his  writings,  1302.  Bettina,  Beethoven,  and  Goethe,  358.  Billroth,  T., 
Brahms,  1196.  Bitter,  C,  P.  E.  Bach,  626.  Bleuler  and  Lehmann,  Color 
audition,  407.  Blom,  E.,  Serov,  548.  Boettger,  A.,  Schumann  and  poem, 
688.  Boettger,  Tile  Eulenspiegel,  128.  Bord,  G.,  R.  Stoltz,  272.  Borowski, 
F.,  Chadwick's  Tarn  o'  Shanter,  1864;  Elgar's  Variations,  1375;  Glinka's  "Life 
for  the  Tsar,"  1492;  Prokofieff's  Classical  Sym.,  1104.  Boschot,  A.,  "Ben- 
venuto  Cellini,"  259.  Brahms,  Sym.  No.  2.,  1226 -et  seq;  Sym.  No.  4,  390,  400; 
Piano  Cone.  No.  2,  1196  et  seq.  Brenet,  M.,  Serenade,  94.  Breton,  Colored 
audition,  407.  Brewster,  D.,  Aut.  Chess  Player,  1654.  Brossard,  S.,  Tempi, 
870.  Brown,  T.  A.,  "Der  Freischuetz,"  48;  Jos.  Wood,  1580.  Brown,  Sir 
Thomas,  Galliard,  1286;  Loadstone  and  ships,  821.  Buckley,  R.  J.,  Elgar,  1374, 
1380.  Buelow,  H.  v.  Beethoven,  Sym.  No.  3,  62;  Sym.  No.  5,  472;  Leonora  Ov. 
No.  3,  520;  Brahms,  Sym.  No.  1,-  1980;  Brahms,  Sym.  No.  2,  1238;  Brahms, 
Piano  Cone.  No.  2,  1202;  on  Lalo,  1710.  Burney,  C,  P.  E.  Bach,  608.  Burns, 
Cotter's  Saturday  Night,  1860;  Tarn  o'  Shanter,  1860.  Burton,  Sir  R.  F., 
Baghdad,  818;  1,000  and  one  Nights,  810,  1362. 

C.  Cadamustus,  Lodestone  and  ships,  822.  Calvocoressi,  Bartok,  386; 
Moussorgsky,  556,  566.  Capu,  A.,  Sacre  du  Printemps,  878.  Carillo,  Wilde 
and  Salome,  1890.  Carlyle,  T.,  Tarn  o'  Shanter,  1868.  Caroso,  II  Ballerino, 
1280.  Carse,  A.,  Old  Flutes,  1040.  Casadesus,  H.,  Ancient  Instruments,  295. 
Casella,  A.,  on  his  Partita,  960;  Ravel's  Waltz,  736;  as  an  author,  944.  Casti- 
glione,  on  Dancing,  1298.  Celler,  L.,  Gavotte,  1742.  Cellini,  His  autobigraphy, 
260,  266.  Chadwick,  His  Tarn  o'  Shanter,  1859.  Chatfield-Taylor,  Goldoni, 
1778.     Chorley,  "Benvenuto  Cellini,"  278;  Schumann,  702,  1134.     Christian 


KAKASBROS 

FURRIERS 


MANUFACTURERS  RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston     -         -         -     Tel.  Hancock  0465 


2004 


Model  No.  372 


Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 

For  Sale  By 
R.  H.  STEARNS  CO. 


HEWINS  &  HOLLIS 

Shirtmakers  since  1845 
Importers  of  Men's  Furnishings 

Dressing  Qonsons 

A  recent  purchase  in  Paris 

Made  of  the  world's  finest  silks  from 
Charvet;  new  patterns  and  colorings. 
Silk    trimmed    and    lined   throughout. 

$175 


4  Hamilton  Place 


Opposite  Park  Street 
Church 

Telephone,  HANcock  7969 


TOnhop 


THE    UNUSUAL 

IN 

Children's    Clothes 

GIRLS  2-16  BOYS  1-4 


651  BOYLSTON  STREET 

BOSTON 


Telephone:  Kenmore  7512 

MISS  HOLLAND 

567  BOYLSTON   STREET 
Copley  Square  BOSTON 


Imported  and  Domestic 

COATS—GOWNS— HATS 

SUITS  and  SPORT  CLOTHES 

DINNER  and  EVENING  GOWNS 

IMPORTED  SCARFS 

HANDBAGS  and  JEWELRY 


Molinard's  French  Perfumes 
and  Toilet  Articles 


2005 


Science  Monitor,  Les  Rencontres,  186;  Webern,  448.  Clapp,  W.  W.,  The 
Woods,  1583.  Converse,  on  his  Flivver  10,000,000,  1792.  Copland,  on  his 
Piano  Cone,  1106.  Coster,  C,  Thyl  Uylenspiegel,  120,  128.  Cummings,  W.  W., 
Handel's  house  in  London,  767,  1020.  Curzon,  H.  de,  Les  Rencontres,  186. 
Czerwinski,  Gavotte,  688. 

D.  Daily  Journal,  Castrucci,  1024.  Daily  Post,  Handel's  Concertos,  1019. 
Daily  Telegraph,  Bart6k,  376;  Borodin,  Sym.  No.  2,  292;  Bceuf  sur  le  toit,  724; 
Chout,  26;  Elgar's  Variations,  1378;  Les  Rencontres,  184;  Good-Humored 
Ladies,  1776;  Pines  of  Rome,  317.  Daniel,  Book  of  x.13,  21;  xii.l,  1410. 
Dante  and  Casella,  935;  quoted  by  Berlioz,  1616.  Davis,  Dancing,  1292. 
Debussy,  on  his  Nocturnes,  22;  Till  Eulenspiegel,  118.  De  Foe,  Capt.  Singleton, 
810.  Deiters,  Brahms's  Tragic  Ov.,  1188.  Delius,  on  his  "High  Hills,"  1444. 
Dent,  Bartok,  374,  386.  De  Quincey,  Bali-Room  Scene,  A,  738.  Desrat, 
Gavotte,  1740;  Saltarello,  1298.  Dickens,  Great  Expectations,  192;  Railroad 
story,  1746.  Dobree,  B.,  Scriabin,  1078.  Drayton,  Stock,  1286.  Duerenberg, 
Beethoven,  Sym.  No.  7, 1664.  Dukelsky,  about  his  life,  1974.  Dumas,  Olympe 
de  Cleves,  526.  Duprez,  Benvenuto  Cellini,  274.  Duval,  Rita  Sangalli, 
1718.  Dvofak,  Tchaikovsky's  Sym's,  1818.  Dwight,  J.  S.,  Roman  Carnival 
Ov.,  259;  Brahms,  Sym.  No.  1,  1980;  Sym.  No.  2,  1238;  "Egmont"  music,  per- 
formance of.  348;  Schumann,  Sym.  No.  1,  700. 

E.  Eddred,  J.,  Bagdad,  820.  Egan,  T.  S.,  tr.  of  Atta  Troll,  1902.  Egede, 
Magnetic  mountains,  822.  Ehrlert,  Benvenuto  Cellini,  Ov.,  280.  Elgar,  on 
his  Variations,  1376.  Ellis,  W.  A.,  Life  of  Wagner,  192.  Elyot,  Gaillard, 
1288.  Engel,  C,  on  Loeffler,  1788.  Erbs,  Brahms,  Sym.  No.  2,  1228.  Evans, 
on  Sacre  du  Printemps,  892,  900;  Vaughan  Williams,  774. 

F  F.  Faminzin's  "Gusli,"  292,  1355.  Ferrond,  Krasa,  440.  Fertiault, 
Gavotte,  1740.  Finck,  H.  T.,  Lohengrin,  192.  Fioretti  di  San  Francisco,  1412. 
Flower,  N.,  Handel,  1524.  Ford,  R.,  Spanish  Dances,  1958.  Fowler,  H.  G., 
Spelling  of  Mahomet,  780.  Frazer,  J.  G.,  Sacre  du  Printemps,  892.  Fuller, 
T..  Duke  of  Alva,  350. 

G.  Galpin,  F.  W.,  Old  Flutes,  1044.  Gardiner,  W.,  Haydn,  178.  Gautier,  T., 
Benvenuto  Cellini,  272,  276.  General  Advertiser,  Handel,  1030.  Gerber,  on 
Caroso,  1282.  Gilman,  L.,  La  Giara,  984;  Milhaud,  706;  Pines  of  Rome,  316; 
Sibelius,  Sym.  No.  7,  632.  Goethe,  to  Beethoven,  356;  on  Beethoven,  360, 
362;  Egmont  Ov.,  352;  Elective  Affinities,  536.  Goldoni,  on  his  "Morbinose," 
1778.  Gosse,  P.,  Ward  the  Pirate,  778.  Grainger,  P.,  Delius's  "High  Hills," 
1446.  Gray,  C,  Bartok,  386;  Elgar,  1396.  Grenerin,  Theorbo,  1026.  Gretry, 
"Pierre  le  Grand,"  524;  the  sonata  form,  1820. 

H.  Hall,  Bishop,  Galliard,  1292.  Hamilton,  Habanera,  1956.  Hanslick,  Brahms, 
Sym.  No.  2,  1228.  Harper,  C.  G.,  Rowlandson's  "Portsmouth  Point,  450. 
Hawkins,  Theorbo,  1026.  Heine,  "Benvenuto  Cellini,"  268;  Herodias,  1902. 
Henderson,  W.  J.,  Herodias,  1902;  Lohengrin,  194.     Henley,  Arabian  Nights, 


2006 


The 


Treatise 

8 

on 
Request 


CREATES  A 

SYMPHONY  IN  MUSIC 

WHILE  THE 


Grand 
Prix 
Parii 
1925 


ACHIEVES  A 

SYMPHONY  IN  BEAUTY 

The  Modern  Depilatory  for  Women  of  Refinement 
Suite  204  100  BOYLSTON  Hancock  3233 


EXHIBITION  AND  SALE 

ANTIQUES,  PAINTINGS.  BROCADES,  HOOKED  RUGS,  AND  CROCKERY 
Personally  Collected  by  Mr.  FRANCIS  F.  HICKS 


HICKS  G. 


16  and  18  FAYETTE  STREET,  BOSTON 


Y> 


102  CHESTNUT  STREET 


EXHIBITION 

ANT)    SALE 


.      BOSTON,  MASS. 

A  BLUE  BEDROOM 

LAMPS  AND  LAMP  SHADES 

PRINTS  FRAMED  WITH  ITALIAN  PAPER 

INTERIOR  DECORATIONS 


APRIL  4  to  APRIL  30 


Habitues  of  Symphony  who 

think  they  know  their  Boston 

would  be  surprised  to 

explore  Fayette  Street 

and  discover  a 

new  old  section 

Thomas  &  Dawson 

Interior  Decorators 
Antiques  Painted  Furniture 

39  FAYETTE  STREET,  BOSTON 

Liberty  9322 


interior  decorators 
20  Newbury  Street 

Table  Lamps,  Floor  Lamps 
New  Style  of  Lamp  Shades 

Imported  Chintzes 

Old  Prints  and  Maps 

Modern  Etchings 
for  Wedding  Gifts 

Tel.  KENmore  7200 
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806,  824;  Napoleon  and  The  Romantic  Movement,  50;  Tarn  o'  Shanter,  1872. 
Henry,  L.,  Sacre  du  Printemps,  902.  Herbelot,  D',  Kalandars,  814.  Herzogen- 
berg,  E.,  Brahms.  Sym.  No.  2,  1228.  Hilliard,  G.  S.,  Antomatic  Chess  Players, 
1654.  Hoeree,  A.,  Krasa,  440.  Hoffmann,  E.  T.  A.,  Salvator  Rosa,  268. 
Hogarth,  Enraged  Musician,  1024.  Hole,  R.,  Arabian  Nights,  810,  1362. 
Honegger,  on  his  "Pacific,"  1744.  Hopkins,  A.  A.,  Magic  (Robert  Heller), 
542.  Hull,  A.  E.,  Scriabin,  1078.  Huon  of  Bordeaux,  1546.  Huysmans, 
Moreau's  Salome,  1914. 

I.  Ibn  al-Wardj,  Travelers'  Tales,  810.  Iken,  Dr.,  Beethoven,  Sym.  No.  7, 
1664.  Imbert,  Brahms,  Sym.  No.  2,  1234.  Indy,  V.  d',  Beethoven,  Sym. 
No.  3,  48,  56;  Sym.  No.  6,  1638;  Svm.  No.  7,  1667;  "Fidelio,"  528;  Franck's 
Sym.,  130,  132,  140;  Garcin,  131;  Gounod,  d',  131;  Lalo's  Sym.,  144;  Saint- 
Saens's  Sym.  No.  3,  144.     Ivanov,  Borodin,  Sym.  No.  2,  288. 

J.  Jaehns,  Der  Freischuetz,  10;  Oberon,  1556.  Janacopulos,  V.,  translator, 
368.  Jerrold,  D.,  Der  Freischuetz,  Ov.,  12.  Johnson,  S.  Galliard,  1286. 
Journal  des  Luxus  u.  d.  Mode,  Beethoven,  Sym.  No.  4.  1610.  Jude,  Book  of, 
1410. 

K.  Kalbeck,  Brahms,  Sym.  No.  1,  1978;  Sym.  No.  4,  398;  Piano  Cone.  No.  2, 
1187,  1208.  Kalevala,  1398.  Kalischer,  Beethoven  Letters,  648.  Kamarupa, 
810.  Karenin,  Rimsky-Korsakov  and  Stassov,  1364.  Kastner,  G.,  Galliard, 
1294;  Old  Flutes,  1042;  Serenade,  92.  Kautz,  J.,  Schumann,  Sym.  No.  1,  690. 
Kerner,  J..  Magikon,  1460.  Kirov,  W.  F.,  trans,  of  Kalevala,  1400.  Kirchner. 
Brahms,  Sym.  No.  2,  1226.  Klatte,  W.,  Strauss's  Till  Eulenspiegel,  108. 
Kodaly,  Bartok,  386.  Koerner,  T.,  Beethoven,  Piano  Cone.  No.  5,  536.  Krasa, 
on  his  Sym.,  438.  Krehbiel,  Elgar,  Variations,  1378;  Full  Title  of  Strauss's 
Till  Eulenspiegel,  104. 

L.  Lampa,  De  Cymbalis,  734.  Landowska,  de  Falla's  concerto,  856.  Langen- 
doen,  J.,  on  his  Variations,  1440.  Lavoix,  Jr.,  H.,  Old  Flutes,  1044.  "L.  C.," 
Walton's  Portsmouth  Point,  450.  Ledebur,  Kilitzky,  1634;  P.  v.  Milder,  515, 
1632.  Le  Flem,  Ravel's  orchestration  of  Moussorgsky's  Tableaux,  552.  Liszt, 
Borodin,  Sym.  No.  2,  294;  Lohengrin,  198.  Litzmann,  Clara  Schumann,  684-5. 
Loefller,  on  his  "Memories  of  My  Childhood,"  1784. 

M.  Mace,  T.,  Galliard,  1292.  Machiavelli,  Belphegor,  1312.  Mahillon,  V., 
Old  Flutes,  1044.  Mahler,  Leonore  Ov.,  No.  3,  520.  Mainwaring,  J.,  Handel, 
1523.  Mandeville,  Sir  J.,  Lodestone  and  ships,  821.  Manuel,  Roland,  Krase, 
442.  Marnold,  J.,  Debussy's  Nocturnes,  24.  Marx,  Beethoven,  Sym.  No.  3, 
56,  58;  Sym.  No.  7,  1664.  Mason,  D.  G.,  Elgar,  Variations,  1388.  Mason, 
W.,  Schumann,  Sym.  No.  1,  698.  Matteson,  Gavotte,  1736;  Serenade,  96. 
Mauke,  Till  Eulenspiegel,  108.  May,  F.,  Brahms,  Sym.  No.  2,  1228,  1240; 
Sym.  No.  4,  388;  Piano  Cone.  No.  2,  1194,  1196,  1264;  Song  of  Destiny,  1466. 
Mayne,  Life  of  Moerike,  1460.  Mees,  A.,  Der  Freischuetz,  Ov.,  10.  Menil, 
Gaillard,  1290.  Meredith,  G.,  Apropos  of  Elgar's  Variations,  1384.  Messager, 
Dukelsky,  1968.  "Metronome  de  Maelzel,"  1654.  Milhaud,  on  his  Carnaval 
d'Aix,  708;  his  work,  714.  Mitteldeutsch  Volkzeitung,  Meistersinger  Ov.,  218. 
Montagu-Nathan,  Katschei,  640,  650;  Kitisch,  1468;  Scriabin,  1058,  1078. 
Morley,  Galliard,  1292.  Mottl,  Leonore  Ov.,  No.  3,  520.  Mount-Edgcombe, 
Sessi,  538.  Mozart,  on  his  concertos,  866;  piano  playing,  868  et  seq.,  948. 
Muerner,  Till  Eulenspiegel,  108.  Musical  Times,  Elgar's  variations,  1378. 
Mus.  Wochenblatt,  Brahms,  Piano  Cone.  No.  2, 1202.  Musical  World,  Schumann, 
Sym.  No.  1,  702,  1130. 

N.  Nation  and  Athenceum,  Webern,  446.  Naylor,  Galliard,  1294, 1296.  Newman, 
E.,  Boutique  Fantasque,  1274.  Elgar's  Variations,  1388,  1390;  Pines  of  Rome, 
312;  Tchaikovsky,  Sym.  No.  5,  1822;  Walton's  "Facade,"  456.  Newmarch, 
Rosa,  Kitesch,  1470;  Scriabin,  1058;  Swan  of  Tuonela,  1402;  Tchaikovsky, 
1796.     New  York  Times,  "Love  for  Three  Oranges,"  368.     Noble,  L.,  Pimenov, 
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translator  of  Scriabin,  1062.  Nohl,  Beethoven,  Sym.  No.  7, 1664.  Nottebohm, 
Beethoven's  Sketches  for  earlv  symphonies,  1607. 

O.  Observer  (London),  Dukelsky,  1964.  Odyssey,  810,  1362.  Ortigue,  Bee- 
thoven, Sym.  No.  7,  1664.     Ovid,  Buccina,  308. 

P.  Pall  Mall  Gazette,  magnetic  mountains,  822.  Parke,  on  Der  Freischuetz, 
10;  Oberon,  1546;  Sessi,  538.  Parry,  C,  P.  E.  Bach,  600.  Parville,  Thyl 
Eulenspiegel,  122.  "Phoenix,  John,"  David's  Harp,  1046,  1702.  Pirandello, 
"La  Giara,"  982.  Planche,  Oberon,  1546,  1550,  1552.  Poe,  Kempelen,  1654; 
Maelzel  Chess  Player,  1654.  Pohl,  C.  F.,  Bach  (C.  P.  E.)  and  Haydn,  604. 
Pohl,  R.,  Beck,  190.  Poiree,  Pastoral  Key  of  F  major,  1643.  Pontecoulant, 
Panharmonicon,  1650.  Pope,  A.,  Handel,  1032.  Porte,  Elgar,  1396.  Prae- 
torius,  Gaillard,  1290;  Theorbo,  1024.  Prod'homme,  Beethoven,  Sym.  No.  7, 
1667.  Proust,  M.,  Parisian  Children  apropos  of  Moussorgsky's  Tableaux, 
558.  Prunieres,  Caroso,  1282.  Ptolemy,  magnetic  mountains,  821.  Punch, 
Playing  the  Plate,  1667.     Puttock,  lodestone  and  ships,  822. 

Q.  Quanz,  Handel's  Orchestration,  1030.  Quarterly  Mus.  Magazine,  Der 
Freischuetz,  1554. 

R.  Raabe,  W.,  Fire-Rider,  1460.  Rabelais,  lodestone  and  ships,  821.  Raff, 
keys  and  color  audition,  404.  Ralston,  The  Fire-Bird,  644,  646.  Reichardt, 
Beethoven,  Sym.  No.  6,  1634.  Reimann,  Brahms,  Sym.  No.  2,  1228;  Sym. 
No.  4,  403;  Tragic  Ov.,  1188.  Reinhold,  Bylina,  1356.  Respighi,  on  atonality, 
1271;  his  Piano  Cone,  1278.  Revelation  (xii.  7),  1634.  Rich,  Galliard, 
1290.  Riemann,  Brahms,  Sym.  No.  4,  402;  color  of  tonalities,  404.  Ries, 
Beethoven,  Svm.  No.  3,  48;  Sym.  No.  4,  1618;  Sym.  No.  5,  472,  1620.  Roeckel, 
Beethoven,  Sym.  No.  6,  1634.  Rolland,  Handel's  Concertos,  768,  1022;  Water 
Music,  1524.  Rosenfeld,  Bart6k,  386;  Scriabin,  1076,  1078.  Rousseau, 
Serenade,  92.     Rowlandson,  Portsmouth  Point,  450. 

S.  Saadi,  on  Kalandars,  814.  Saint-Saens,  Playing  of  Mozart's  piano  music, 
874.  Sala,  Hogarth's  Enraged  Musician,  1024.  Samazeuilk,  Ravel's  orch. 
of  Moussorgskv's  Tableaux,  552.  Saminisky,  Bartok,  386.  Scheible,  Fire- 
Rider,  1460.  Schindler,  Beethoven,  Sym.  No.  3,  46;  Sym.  No.  5,  472,  1620; 
Fidelio  Ov.,  518.  Schloezer,  Sacre  du  Printemps,  896-7.  Schoelcher,  Handel, 
768,  1020  et  seq.,  1524.  Schubart,  color  audition,  407.  Schultes,  Til  Eulen- 
spiegel, 128.  Schumann,  C,  Brahms,  Sym.  No.  2,  1228;  Schumann,  Sym.  No.  1, 
684  et  seq.  Schumann,  R.,  his  Sym.  No.  1,  683;  Beethoven,  Sym.  No.  7,  1664; 
Brahms,  1979.  Schwob,  M.,  Railway  Engine  story,  1746.  Scriabin,  Poem 
of  Ecstasy,  1062.  Serapion,  lodestone  mine,  820.  Seyfried,  Beethoven, 
Sym.  No.  7,  1658;  Fidelio  Ov.,  518.  Shakespeare,  Galliard,  1284.  Shaw, 
G.  B.,  Siegfried,  212.  Shedlock,  J.  S.,  translator,  364.  Shelley,  The  Sunset, 
1318.  Ship  News,  Maelzel  in  the  United  States,  1650.  Shipwrecked  Mariner, 
The,  1362.  Signale,  Meistersinger  Ov.,  218.  Siloti,  Beethoven,  Sym.  No.  7, 
1658.  Simrock,  Till  Eulenspiegel,  128.  Sitwell,  E.,  Sacre  du  Printemps,  892. 
Slonimsky,  N.,  Dukelsky,  1970;  Lazar's  Scherzo,  304;  Tansman,  1536.  Smith, 
Seba,  Conflagration  of  Moscow,  1652.  Snoeck,  Old  Flutes,  1044.  Sonneck, 
Beethoven's  Immortal  Beloved,  1608.  Sophocles  and  Brahms,  398,  400. 
Speidel,  Brahms,  Sym.  No.  4,  398.  Spitta,  Bach's  Brandenburg  concertos, 
1036,  1103.  Squire,  W.  B.,  Handel's  Water  Music,  1526.  Squire,  W.  H., 
Krasa,  440.  Stadler,.  Beethoven,  Sym.  No.  7,  1658.  Stanislavsky,  Balmont, 
1484.     Stanley,   Nose   Flutes,    1040,    1696.     Stassov,   Borodin,   Sym.   No.   2, 
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288.  Stefan,  Webern,  444.  Steinert,  A.,  on  his  "Southern  Night,"  98.  Strauss, 
B,.,  on  "Till  Eulenspiegel,"  106.  Sturm,  Lehr  u.  Erbauunges  Buch,  1640. 
Sue,  E.,  Herodias,  1900.  Sun  (N.  Y.),  Milhaud,  714.  Swift,  Gulliver's  Travels 
quoted,  894. 

T.  Tabouret,  Galliard,  1288;  Gavotte,  1742.  Tansman,  on  his  Dance  of  the 
Sorceress,  432;  his  Sym.,  1528.  Taugert,  Tanzmeister,  1294.  Tchaikovsky 
on  his  Sym.  No.  5,  1798  et  seq.  Tenger,  Beethoven's  Immortal  Beloved,  1608. 
Thackeray,  George  I,  1523;  quotation  from  the  "Newcomes,"  1568.  Thalia, 
Beethoven,  Piano  Cone.  No.  5,  536.  Thayer,  Beethoven,  Sym.  No.  3,  48; 
Sym.  No.  4,  1608;  Piano  Cone.  No.  5,  538.  Thomas,  J.,  on  De  Falla's  concerto, 
862.  Thousand  Nights  and  a  Night,  1358,  1362.  Tiersot,  Benvenuto  Cellini, 
280.  Times  (London),  Bceuf  sur  le  toit,  724.  Treitsche,  Fidelio  Ov.,  518. 
Tschabuschnigg,  Till  Eulenspiegel,  128. 

U.    Ulibichev,  Beethoven,  Sym.  No.  7,  1664.     U.  S.  Gazette,  Maelzel,  1654. 

V.  Van  Vechten,  C,  Sacre  du  Printemps,  880.  Verlaine,  Clair  de  lune,  1304. 
Volkmann,  H.,  Robert  Volkmann,  98.    Vuillermoz,  Aubert's  Habanera,  1948. 

W.  Wagner,  his  Goetterdaemmerung,  210;  Lohengrin,  200;  Meistersinger,  218, 
222,  228;  Beethoven,  Sym.  No.  3,  60;  No.  7,  1664.  Walther,  Besard,  1302; 
Galliard,  1294;  Saltarello,  1298;  tempi  (definition  of),  876.  Walton,  on  his 
Portsmouth  Point,  454.  Weber,  C,  on  his  Freischuetz,  7;  Oberon,  1552; 
Miss  Paton,  1574.  Weber,  M.,  on  Freischuetz,  8.  Weingartner,  Brahms, 
Sym.  No  2, 1238.  Weissheimer,  Wagner  and  Liszt,  220.  Weissmann,  Bart6k, 
374;  Scriabin,  1078;  Webern,  448.  White,  R.  G.,  Mrs.  Austen,  1562;  Mrs. 
Joseph  Wood,  1578.  Wilde,  O.,  Sarah  Bernhardt,  1890;  Pictures  of  Salome, 
1912.  Wise,  Sacre  du  Printemps,  906.  Wolf,  Brahms,  Sym.  No.  4,  394. 
Wood,  Memoirs  of  Mr.  and  Mrs.  Wood,  1576. 

Z.  Zamminer,  color  audition,  407.  Zederbaum,  Ravel's  orchestration  of  Mous- 
sorgsky's  Tableaux,  550.  Zola,  his  Bete  Humaine,  1746;  on  Schumann,  704, 
1144.     Zumpe,  Beethoven,  Leonore  Ov.,   No.  3,  520. 


* 
*  * 


Miscellaneous  References 

A.  Automata,  Maelzel's,  1648  et  seq. 

B.  Baghdad,  818,  820.     Balalaika  (Russian  orchestra  in  the  U.  S.),  1356.     Bay- 

ans,  292.     Bylinen,  1356. 

C.  Chess  Player,  Automaton,  1650-2.     Corporazione  delle  Nuove  Musiche,  938. 

F.  "Fipple,"  1040,  1694.     F  major,  the  pastoral  key,  1643.     Freischuetz,  the 

words,  16. 

G.  Gap,  1738,     G^Tots,  1738.     Guggenheim,  Musical  Foundation  Fellowship, 

1110. 

H.  Handel's  house  in  London,  767,  1020.  Haydn's  house  in  Vienna,  176. 
Hogarth's  "Enraged  Musician." 

K.     Kalandar,  814. 

M.  Mahomet,  Spelling  of  the  name,  780.  Militarisme  in  Beethoven's  music, 
56.  Moabites  and  Belphegor,  1310.  Mountains,  Magnetic,  821.  Musi- 
cian, Hogarth's  Enraged,  1024. 

P.  Phegor,  the  word,  1312.  "Playing  the  Plate"  (picture  in  Punch),  1667. 
Portsmouth  Point,  450. 

S.     "Schelmenweise"  defined,  104.     "Stocks,"  1286. 

T.     "Tourisme,"  a  German  mania,  1640. 

U.    Urbanists,  1412.    Uylenkot  (top  gallery  in  a  theatre),  128. 

* 
*  * 
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Extra  Symphony  Concerts 

Five  extra  Symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings : 

1.  November  15,  1926:  Mozart,  Eine  kleine  Nachtmusik;  Prokofieff,  Suite  from 
the  Ballet  "Chout";  Strauss,  "Till  EulenspiegeFs  Merry  Pranks";  Franck, 
Symphony  in  D  minor. 

2.  December  13,  1926:  Brahms,  Symphony  No.  4,  E  minor;  Liszt,  Piano  concerto, 
A  major,  No.  2  (Nadia  Reisenberg**);  Berlioz,  Overture,  "Roman  Carnival." 

3.  January  24,  1927:  Handel,  Concerto  Grosso  for  strings,  B  minor,  No.  12; 
Vaughan  Williams,  Norfolk  Rhapsody,  No.  1;  Achron,  Concerto  for  violin 
and  orchestra**  (Joseph  Achron**);  Schumann,  Symphony,  B-flat  major, 
No.  1. 

4.  February  21,  1927:  Bach,  Brandenburg  Concerto  No.  3,  for  strings;  Wagner, 
Prelude  to  "Lohengrin";  Ravel,  "La  Valse";  Brahms,  Symphony  No.  2,  D 
major. 

5.  April  18,  1927:  Weber,  Overture  to  "Oberon";  Converse,  "Flivver  10,000,000"; 
Prokofieff,  Classical  Symphony;  Tchaikovsky,  Symphony  No.  5,  E  minor. 


Five  extra  concerts  were  given  in  Symphony  Hall  on  Tuesday  afternoons: 

1.  November  30,  1926:  Beethoven,  Overture  to  "Leonore,"  No.  3;  Wagner, 
Prelude  and  "Love-Death"  from  "Tristan  and  Isolde";  Strauss,  "Till  Eulen- 
spiegeFs Merry  Pranks";  Brahms,  Symphony  No.  4,  E  minor. 

2.  January  4,  1927:  Berlioz,  Overture,  "The  Roman  Carnival";  Debussy,  Nuages 
and  Fetes,  from  "Nocturnes";  Ravel,  "La  Valse";  Franck,  Symphony,  D  minor. 

3.  February  8,  1927:  Moussorgsky,  Prelude  to  "Khovantchina" ;  Rimsky- 
Korsakov,  "Sadko,"  a  Tone  Picture;  Prokofieff,  March,  The  Prince  and  the 
Princess,  Scherzo  from  "The  Love  for  Three  Oranges";  Stravinsky,  The  Prin- 
cesses Play  with  the  Golden  Apples,  Berceuse,  Infernal  Dance  of  all  the  Subjects 
of  Katschei,  from  "The  Fire-Bird";  Tchaikovsky,  Symphony  No.  4,  F  minor. 

4.  March  1,  1927:  Purcell-Wood,  Trumpet  Voluntary;  Vaughan  Williams,  A 
Norfolk  Rhapsody,  No.  1;  Elgar,  Variations  on  an  Original  Theme;  Grieg, 
Piano  Concerto,  A  minor  (Irene  Scharrer);  Sibelius,  "The  Swan  of  Tuonela"; 
Svendsen,  "Carnival  in  Paris." 

5.  April  26,  1927:  Mac  Dowell,  "In  War  Time,"  from  the  Orchestral  Suite,  E 
minor,  No.  2,  "Indian";  Hill,  "Lilacs,"  Poem  for  orchestra  (after  Amy  Lowell); 
Sessions,  Symphony,  E  minor;  Scarlatti-Tommasini,  Three  Sonatas  (Allegro, 
Andante,  Presto),  from  the  Suite  derived  from  the  ballet,  "The  Good-Humored 
Ladies";  Rossini,  Overture  to  "William  Tell";  Respighi,  "Pines  of  Rome." 

* 
*  * 
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Young  People's  Afternoon  Concerts 

1.  December  8  and  9.  Symphony  Hall.  Richard  Burgin,  conductor.  Smetana, 
Overture  to  "The  Sold  Bride";  Haydn,  Two  movements  from  Symphony  in 
G  major,  "The  Surprise"  (Andante  and  Finale);  Grieg,  "Morning  Mood," 
"Anitra's  Dance,"  "In  the  Troll  King's  Grotto,"from  "Peer  Gynt"  Suite,  No.  1; 
Debussy,  "In  a  Boat"  and  "Procession"  from  the  "Petite  Suite";  Liadov, 
"The  Music  Box";  Chabrier,  "Esparia." 

2.  January  25  and  26.  Mr.  Burgin,  conductor.  Auber,  Overture  to  "Fra 
Diavolo";  Gluck-Mottl,  Ballet  Suite;  Saint-Saens,  "Danse  Macabre";  Grieg, 
"Spring";  Grainger,  "Molly  on  the  Shore";  Tchaikovsky,  Introduction  and 
Russian  Dance,  with  violin  solo  (Julius  Theodorowicz)  from  "Swan  Lake"; 
Wagner,  Entrance  of  the  Guests  from  "Tannhaeuser." 

* 

*  * 

Pension  Fund  Concerts 

1.  December  26,  1926.  Rossini,  Overture  to  "William  Tell";  Weber-Berlioz, 
Invitation  to  the  Dance;  Sibelius,  Valse  Triste;  J.  Strauss,  Waltz,  "Voices  of 
Spring";  Tchaikovsky,  Suite  from  the  ballet,  "The  Nutcracker";  Tchaikovsky, 
Ouverture  Solennelle,  "1812"  (with  an  additional  brass  band  off-stage). 

2.  March  27,  1927.  Beethoven's  Missa  Solemnis.  Harvard  Glee  Club  and 
Radcliffe  Choral  Society.  Olive  Marshall,  Nevada  van  der  Veer,  Tudor 
Davies,  Arthur  Middleton.     John  P.  Marshall,  organist. 

* 

*  * 

Beethoven  Festival 

March  ]22,  1927.  Symphony  Hall,  8.15  p.m.  Missa  Solemnis.  Harvard  Glee 
Club,  trained  by  Dr.  Davison;  Radcliffe  Choral  Society,  trained  by  G.  Wallace 
Woodworth.     Olive  Marshall,  Jeanne  Gordon,  Tudor  Davies,  Arthur  Middleton. 

March  23,  1927.     Symphony  Hall,  8.15  p.m.     Symphonies  1,  2,  and  3. 

March  24,  1927.  Symphony  Hall,  8.15  p.m.  Piano  trio,  Op.  97;  Piano  Sonata, 
Op.  110;  string  quartet,  Op.  59,  No.  2.  London  String  Quartet.  Harold  Samuel, 
pianist. 

March  25,  1927.     Symphony  Hall,  2.30  p.m.     Symphonies  4  and  5. 

March  26,  1927.     Symphony  Hall,  8.15  p.m.     Symphonies  6  and  7. 

March  28,  1927.  Monday  evening,  Symphony  Hall,  8.15  p.m.  Commemorative 
exercises.  Introductory  address  by  Judge  Frederick  P.  Cabot,  president  of  the 
Boston  Symphony  Orchestra's  Board  of  Trustees.  Address  by  Ernest  Newman 
of  London.  S.  Foster  Damon  read  an  original  poem:  "Beethoven,  an  Ode."  String 
Quartet,  F  major,  Op.  135.     Lenox  String  Quartet. 

March  29,  1927.  Symphony  Hall,  8.15  p.m.  Symphonies  8  and  9.  Harvard 
Glee  Club  and  Radcliffe  Choral  Society.  Jeannette  Vreeland,  Nevada  van  der 
Veer,  Charles  Stratton,  Fred  Patton. 

Sundry  Notes 

On  December  31,  1926,  Siegfried's  Funeral  Music  was  played  in  memory  of  Galen 
L.  Stone,  vice-president  of  the  Board  of  Trustees  of  the  Orchestra. 

Alfredo  Casella  conducted,  as  guest,  the  concerts  of  January  14,  15,  1927.  On 
February  18,  19,  he  conducted  the  performance  of  Respighi's  Piano  Concerto  in  the 
Mixolydian  mode. 
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SYMPHONY       HALL 

Forty'Second  Season  of  the 

POP 

Monday,  May  2,  at  8.15 

OPENING   NIGHT 

Orchestra  of  Symphony  Players 


PROGRAMME 
i.     PRELUDE  to  "Carmen"        .....  Bizet 

2.  TWO  MARCHES Schubert 

(Arranged  for  Orchestra  by  Alfredo  Casella) 
(First  performance  in  America) 

3.  "FOUNTAINS  OF  ROME,"  Symphonic  Poem        .  .      Respighi 

I.  The  Fountains  of  Valle  Giulia  at  Dawn. 

II.  The  Triton  Fountain  at  Morn. 

III.  The  Fountain  of  Trevi  at  Midday. 

IV.  The  Villa  Medici  Fountains  at  Sunset. 

4.  PRELUDE  to  "The  Mastersingers  of  Nuremberg"    .  .        Wagner 


5.  OVERTURE  to  "Cinderella"               ....  Rossini 

6.  THREE  DANCES  from  "Othello"    ....  Verdi 

(First  performance  in  America) 

7.  "ITALIA"  Rhapsody Casella 


8.  INDIAN  WAR  DANCE Skilton 

9.  VALSE  TRISTE Sibelius 

10.     SPANISH  CAPRICE  .  .  .  Rimsky-Korsakov 

Seats  now  on  sale  for  opening  night 
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successful   for  47  years 
Free  Trial  Lesson 


school,   o 

LANGUAGES 

%Z6  Branches — Catalogue  on  Request 

132  BOYLSTON  STREET 

Tel.  Beach  3958  vgfj 


AD    NO.    3D 


"  The  House  That  Children  Built  " 


Specializing  in 

CLOTHING  for  CHILDREN 

OF  ALL  AGES 

SPECIAL  DEPARTMENT  for  MISSES  and 
SMALL  WOMEN 


31-33  WINTER  STREET 
BOSTON 


STRICTLY  VEGETARIAN 
279  NEWBURY  STREET 

BOSTON  (Corner  Gloucester) 
Phone  Back  Bay  10517 


FOOD 
CONTINENTAL  •  DINNER 

TRAY  LUNCH  6  to  7.30 

12  to  2     Fifty  Cents         One  Dollar 

TEA,  3  to  5 
PT  OTHFS  rINDIVIDUALLYl 

LLU  l  ntLtD  Iplanned       J 
OB  JETS  D'ART 

William  Hawkins  Rigby 


ELIAS  HOWE  CO. 


120  BOYLSTON  STREET 


OLD  VIOLINS,  VIOLAS,  'CELLOS 

ARTISTIC  REPAIRING       2,000  VIOLINS  IN  STOCK 

LEATHER  CASES.  FINE  BOWS,  ITALIAN  STRINGS,  GOLD  AND 
SILVER  G  STRINGS.  UKULELES,  BANJOS,  MANDOLINS.  GUITARS 


ELIAS  HOWE  CO.    -    12l 


2014 


Ottorino  Respighi,  as  guest,  conducted  the  concerts  of  February  18,  19,  with  the 
exception  noted,  when  he  played  the  piano  part  of  his  own  concerto. 

The  Cecilia  Society,  trained  by  its  conductor,  Malcolm  Lang,  took  part  in  the 
concerts  of  March  4,  5,  1927. 

The  English  horn  solo  in  Sibelius's  "Swan  of  Tuonela"  was  played  by  Louis  Speyer. 


* 
*  * 


Errata  and  Addenda 

Programme  Book,  October  15,  16,  1926.  Page  120.  For  "Charles  de  Costar" 
read  "Charles  de  Coster."     Page  128.     For  "Bolksbuecher"  read  "Volksbuecher." 

See  in  Programme  Book,  December  10,  11,  1926,  page  659,  additional  information 
about  Prokoneff's  ballet  "Chout,"  performed  on  October  8,  9,  1926. 

Programme  Book  of  December  3,  4,  1926.  Page  516,  twelfth  line  from  the  top. 
For  "Leven"  read  "Leben."  Page  515,  tenth  line  from  the  bottom:  for  "Der  Spiege" 
read  "Der  Spiegel." 

Programme  Book  of  February  11,  12,  1927.  Page  1187,  second  line  from  the  top. 
For  "Born  in  1883"  read  "1833." 

Programme  Book  of  March  25,  26,  1927.  Page  1634,  thirteenth  line  from  the 
top.  For  "Rackel,"  read  "Rockel."  Page  1662,  last  line.  For  "Misere"  read 
"Miserere." 

Programme  Book  of  April  15,  16.  Page  1794,  eighth  line  from  the  top.  For, 
"and  too  seriously"  read  "and  not  too  seriously." 


First  Evening  Concert  of  the  Boston  Civic  Annual  Music  Festival 

BOSTON    CIVIC    SYMPHONY    ORCHESTRA 

(Eighty  Players) 

JOSEPH  F.  WAGNER,  Conductor 

MINOT  A.  BEALE,  Violinist  HAROLD  SCHWAB,  Organist 

WOMEN'S  CHORUS  OF  SEVENTY-FIVE  VOICES 


JORDAN  HALL,  SATURDAY,  MAY  14,  AT  8.15  P.M. 

PROGRAMME 
Marche  Militare  Francaise  from  the  Algerienne  Suite     .         .         Saint-Saens 

Overture,  "The  Merry  Wives  of  Windsor" Nicolai 

"In  Memoriam."     Orchestra,  Organ  and  Chorus    .         .      Joseph  F.  Wagner 

Introduction  and  Rondo  Capriccioso Saint-Saens 

Mr.  Beale 

"Izeyl."     Suite Pierne 

i.     a.  Entree  du  Roi.     b.  Entree  des  Princesses. 
2.     a.  Introduction  et  Lamen to.     b.  Serenade  a.  Iezyl. 
(First  time  in  Boston) 
Overture,  "In  Domremy,"  from  Jeanne  D'Arc  Suite.     Frederick  S.  Converse 

Tickets,  25  and  50  cents,  for  sale  at  Oliver  Ditson  Music  Store,  Bettoney  &  Mayer 
Park  Square  Building,  and  Jordan  Hall  Box  Office 


512  PIERCE  BUILDING.  COPLEY  SQUARE.  BOSTON 
Tel.  Cop.  6527-M 


26  EVANS  WAY.  BOSTON 
Tel.  Hig.  1563 


SUMMER  SESSION  1927 

Music  Students'  Trip  to  Europe 
July  5  —  August  25 

Wagner    Festival  —  Bayreuth    Golden    Jubilee, 
Opening  Operas,  Tristan  und  Isolde  —  Parsifal 

Mozart  Festival  —  Munich 

Switzerland   —   Schaffhausen,      Lucerne       and 
Interlaken 

Italy  —  Milan,  Florence  and  Venice 

France  —  Paris,  Fontainebleau 


FALL  SESSION  1927 

September  16 

Pianoforte  Course  for  Soloists 

Artist  Class  Public  Recitals 

Course  in  Pianoforte  Pedagogy 
Teaching;  An  Art  and  A  Science 
Psychology    in    its     Relation     to     Pianoforte 
Teaching 
The  Physiology  of  Pianoforte  Playing 

Solfeggio,  Harmony  and  Theory 

Musical  History 

Unusual  Opportunities  for  beginners  and  elemen- 
tary pupils  with  thoroughly  trained  assisting 
teachers;  Monthly  Musicals  giving  early 
experience  in  semi-public  performance. 


Direction  of  F.  ADDISON  PORTER  and  LAURA  HUXTABLE  PORTER 


2015 


1829 


1927 


Special  Service  on  Mens  Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 

Quality  Work  Quick  Service 

Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge  -  1274  Mass  Avenue 

YOU    CAN   RELY    ON    LEWANDOS 


20  6 


NOTICE  TO  SUBSCRIBERS 

FORTV-SEVENTH  SEASON  (1927-1928)  OF  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


24  Friday  Afternoon  Concerts 
24  Saturday  Evening  Concerts 


RENEWAL  CARDS  HAVE  BEEN  MAILED  TO 
ALL  FRIDAY  AND  SATURDAY  SUBSCRIBERS. 
IF  ANY  SUBSCRIBER  HAS  NOT  RECEIVED  HIS 
NOTICE,  HE  IS  REQUESTED  TO  APPLY  AT 
THE  SUBSCRIPTION  OFFICE. 

Please  note  that  the  option  for  renewal  expires  May  I 

W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston. 


2017 


AK 


AARON    RICHMOND 
presents  in 

TREMONT  TEMPLE 
THURSDAY  EVENING,  MAY  5 

Ensemble  Choir 

THOMPSON  STONE,  Conductor 

Representative  of  the  Synagogue 
Cathedral  and  Church 


Fourteen  Outstanding  Choirs  of 
Greater  Boston 


FOUR  HUNDRED  VOICES 

STEINERT  HALL 
TUESDAY  EVENING,  MAY  17 

SONG  RECITAL  by 


BARITONE 

Wilfrid  Pelletier,  at  the  Piano 


Pierre  Pelletier,  Franco- American  Baritone,  was  born  in  Quebec,  Canada, 
in  1900.  At  the  age  of  nine,  he  was  singing  in  the  church  choir  and  soon 
became  the  soloist.  He  made  his  debut  on  the  concert  stage  in  1921.  The 
next  year  he  sailed  for  Italy,  where  after  four  years'  study  at  the  Con- 
servatory of  Naples,  he  graduated  with  highest  honors. 

He  completed  a  year's  work  in  Paris  and  returned  to  America  this  last 
January  to  sing  as  guest  artist  of  the  Orpheon  Choral  Society  of  Lewiston, 
accompanied  by  Mr.  Wilfrid  Pelletier,  Assistant  Conductor  of  the  Metro- 
politan Opera.     This  recital  will  be  his  first  Boston  appearance. 

His  programme  will  include  works  by 

Rossini,  France:,  Debussy,  Duparc,  Georges  Hue,  Alexis  Contant 

Emile  Vuillermoz,  Augusta  Holmes,  Lily  Strickland 

C.  Villiers  Stanford,  Frank  Bridge  and  Massenet 

THE  PIANOFORTE  BY  MASON  &  HAMLIN 


2018 


Jlnnounces 


Sopranos 

Gertrude  Ehrliart 
Norma  Jean  Erdraann 
Claire  Maentz 
Katherine  Follett-Mann 
Dorothy  Peterson  Kaynor 

Contraltos 
Amy  Ward  Durfee 
Claudia  Khea  Fournier 
Abbie  Conley  Rice 

Tenors 

Norman  Arnold 
Rulon  Robison 
Raymond  Siinonds 

Baritones 

Roberts  Lunger 
David  Blair  McClosky 
Huntingdon  Rice 

Pianists 

Hans  Ebell 
Heinrich  Gebhard 
F.  Motte-LaCroix 
Clifford  Kemp 
Nicolas  Slonimsky 
Harry  Whittemore 


Lucille  Oliver 
Susan  Williams 


Violinists 

Richard  Bur  gin 
Hazel  Clark 
William  Dodge 
Harrison  Keller 

'Cellists 

Marjorie  Weaver 
Alfred  Zighera 

Chamber  Music 
The  Chamber  Orchestra 

of  Boston 

(Members  of  the  Boston 

Symphony  Orchestra) 

The  Burgin  String  Quartet 

The  Copley  String  Quartet 

The  Boston  Philharmonic 

String  Quartet 

Heinrich  Gebhard  and 

Harrison  Keller 
in  Ensemble  Programs 

Instrumental  Ensemble 

Organizations 

The  Boston  Philharmonic 

Orchestra 

The  Harvard  Pierian 

Sodality  Orchestra 

Harp 


Elford  Caughey 


Also  the 


lii< 


SEND  FOR  CIRCULARS 


I  represent  in  New  England  the  offices  of  Concert  Man- 
agement Arthur  Judson  of  New  York  and  Philadelphia, 
whose  lists  and  circulars  will  be  forwarded  upon  request. 


A.  H.  HANDLEY,   162  Boylston  Street,  Boston.     Hancock  5488 


2019 


:lix  rox 

PI  A  NIS  T 


available  for  recital  appearances 
and    as    soloist   With  orchestra 


Concert  Direction:  JJARON  RICHMOND 
208-209  PIERGE  BUILDING,  BOSTON 


MASON  &  HAMLIN  PIANOFORTE 


will  give  a  series  of 
Three  Subscription  Concerts 

in    JORDAN    HALL 

on  the  Monday  Evenings  of 

October  24  November  7  December  5 

PRICES  (including  tax) 

Floor,  A-M $5.50 

Floor,  remainder 3.85 

Balcony,  entire --       2.75 

Subscriptions  now  on  sale! 
Management:  WENDELL  H.  LUGE,  175  Dartmouth  St.,  Boston,  Mass. 

Telephone  Kenmore  6520 


2020 


FELIX  FOX,  Director 

PIANOFORTE 
INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 
Season  1927-1928  opens  September  12 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone  Kenmore  0716 

MASON  &  HAMLIN  PIANOFORTE 


JACOB  SLEEPER  HALL 

BOSTON  UNIVERSITY 


By  some  of  the  pianists  now  studying  with 


WEDNESDAY  EVENING,  MAY  18,  AT  8.15 

THE  MASON  &  HAMLIN  PIANOFORTE 


2021 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 
FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 


SONG    COACHING 


Studio:  6  NEWBURY  STREET 


MUSICAL     INSTRUCTION 


1111  Boylston   Street 
Boston 


TEACHER  OF  SINGING 

ACCOMPANIST 
COACH 


Telephone 
Copley  4345-M 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,   Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993^ 


PIANIST  TEACHER 

CUSSES  IN  PIANO  ENSEMBLE 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 
Tuesdays  and  Fridays  Telephone  Copley  0898-R 


TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION 

176  HUNTINGTON  AVENUE       - 


ORATORY 
BOSTON,  MASS. 


from  London,  England 

Professor  of  Tobias  Matthay  Pianoforte  School  for  ten  years 

Pupil  of  Myra  Hess  for  six  years 

Teachers'  Training  Course  in  the  form  of  Lectures 

at  which  various  compositions  of  all  grades  will  be 

analyzed  technically  and  musically  with 

illustrations  by  young  students 

Terms,  $10  per  lesson  12  weeks'  Course  of  12  lessons,  $72 

For  further  particulars 
Address.  246  COMMONWEALTH  AVENUE  Tel.  Copley  6314-W 


2022 


MUSICAL    INSTRUCTION 


THES' 


of 


A  partial  record  of  the  season's  performances:  April  26,  DOROTHY  GEORGE, 
"Gioconda"  (Laura),  Fitchburg  Music  Festival,  George  Dunham  conductor.  May  3 
JOSEPH  LAUTNER,  "Aida"  (Radames),  Brockton  Choral  Society,  George 
Dunham,  conductor.  May  4,  Miss  GEORGE,  Recital,  Memorial  Hall,  Providence, 
Rhode  Island  State  Federation  of  Music  Clubs. 

Seven  Jordan  Hall  Recital  Appearances  by  Nelly  Brown,  Dorothy  George, 
Angela  McCarthy,  Willard  Amison,  Louis  Neal,  Harry  Delmore  and  Harry 
Hughes — a  soprano,  a  mezzo-soprano,  a  contralto,  three  tenors  and  a  baritone. 

Solo  appearances  Handel  and  Haydn  "Messiah"  (Mr.  Lautner);  Boston  Phil- 
harmonic Orchestra  (Mr.  Lautner);  People's  Symphony  (Miss  George);  Women's 
Symphony  (Lydia  Gray);  Recitals  Harvard  Musical  Association,  Harvard, 
St.  Botolph  and  Art  Clubs  and  others. 


905  BOYLSTON  STREET 

BOSTON 


THURSDAYS  IN  PROVIDENCE 
CHOPIN  CLUB.  STRAND  THEATRE 


Mr.  Wilson  will  teach  during  July 


PIANO  INSTRUCTION 
COACHING 


PIANIST — ACCOMPANIST 


Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


WILL  PRESENT  AT 

JORDAN  HALL,  TUESDAY,  MAY  24,  1927,  at  8  p.m. 

STUDENTS  IN 
AN  OPERATIC  RECITAL 

TICKETS  $1.10  and  50  cents  Telephone  Kenmore  7873 

Studio.  30  HUNTINGTON  AVENUE 


VIOLINIST— TEACHER 
Address,  270  Huntington  Avenue,  Boston  Phone  Back  Bay  3181 


Studio,  39-45  NEWBURY  STREET,  BOSTON,  Suite  333 


Phone,  B.  B.  7737 


VOICE  DICTION  and  RELAXATION  through 
FUNDAMENTAL  RHYTHM 

Pupils  visited  at  homes  if  desired 


Solfeggio 

Sight    Reading 

and 

Ear  Trainin  g 


Studio 
270  Huntington  Ave. 


Deverall  Solfeggio  Course 

Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


.  A.  DEVERALL 

INSTRUCTOR 
Violoncello  and  Solfeggio 

2023 


Tel.  Bock  Bay  3I«I 


MUSICAL    INSTRUCTION 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

FORMERLY  WITH 
WM.  L.  WHITNEY  SCHOOL  FOR  VOCALISTS 

Address:  27  ST.  STEPHEN  STREET,  BOSTON,  MASS. 

Telephone  Copley  5675-R 


PIERCE  BLDG.,  COPLEY  SQM  BOSTON 


ASHBURNHAM  MASS. 


Voice     Development 
SINGING 


INTERPRETATION 


For  Information 
Address,  105  REVERE  STREET 

BOSTON 


Telephone  5316  Haymarket 


TEACHER    OF    SINGING 
77a    CHARLES    STREET 


Studio 
83  Newbury  Street 


SOPRANO 

TEACHER  OF  SINGING 


Home  Address 
II  Everett  Street,  Cambridge 


AND 


and  assistants.  EDITH  BULLARD 

JESSIE  FLEMING  VOSE 

and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEAGHER  OF  SINGING 


Resident  Studio: 

84.  THE  FENWAY.  BOSTON 

Monday,  Tuesday,  Wednesday,  Thursday 

Tel.  Copley  2694-M 


Among  the  Artists  now  before  the  public 

Lilla  Snelling-Farquhar,  Contralto 

Ethel  Frank,  Lyric  Soprano 

Sarah  Edwards,  Contralto 

INTERVIEWS  ONLY  BY  APPOINTMENT 


New  York  Studio: 
132  WEST  72nd  ST. 
Friday  and  Saturday 


VIOLINIST 

Studio:  337  HUNTINGTON  AVE.  Concert  Management,  WENDELL  H.  LUCE 

B.  B.  10460  175  Dartmouth  Street 

BOSTON 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


2024 


MUSICAL    INSTRUCTION 


oHje  Hangs  S>rff0ol  af  flluatr 

103  HEMENWAY  STREET  BOSTON.  MASS.  KENmore  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 


announces  his 

JUNIOR,  SENIOR  AND  ARTIST-STUDENT  RECITALS 
TO  BE  HELD  IN  STEINERT  HALL 

For  information  write:    122  ST.  STEPHEN  STREET,  BOSTON 


MARIE  NJ 


Violin  Instructor 

Bradford  Academy  and 

Abbot  Academy 


VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 

Telephone  Back  Bay  10556 

Home  Address,  34  Parkman  Street,  Brookline 
Telephone  Aspinwall  6687 


PIANIST  AND  TEACHER 

405  PIERCE  BUILDING  COPLEY  SQUARE 

BALDWIN  PIANO  Telephone  University  7679-R 

"'It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926- W 

Tuesdays  and  Fridays,  411  Enterprise  Bldg.. Lowell 


BARITONE 
TEACHER  OF  SINGING 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 

AVAILABLE  FOR  ENSEMBLE 

COACHING 


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 
Graduate  (1914)  Petrograd  Conservatory  Pupil  of  Prof.  Auer 

VIOLIN  STUDIO,    132  HEMENWAY  STREET 
Telephone  Back  Bay  2013 

2025 


MUSICAL    INSTRUCTION 


FRANK   E.   MORSE 

AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

STUDIOS,  STEINERT  HALL,  BOSTON 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


JOHN  ORTH 

PIANIST  AND  TEACHER 

Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 
STEINERT  HALL,  BOSTON 


KARL  DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 


L  (Harvard) 
TEACHER  OF  PIANO,  SINGING  AND  VIOLIN 
Residence  and  Salem  studio  (Wednesdays):  139  Federal  Street 

Telephone,  Salem  767-M. 
181  Tremont  Street,  Boston,  Room  35,  Telephone,  HAN  cock  0592 

Teacher  of  Singing  and  Correct  Placement 

of  the  Speaking  Voice 

33  Abbottsford  Road  Brookline,  Mass. 

Commonwealth  Ave.Car.Babcock  St.or  Naples  Rd.  stop 
Telephone  A  spin  wall  2470 


CONTRALTO  SOLOIST 


THEORY,  HARMONY.  COUNTERPOINT.  COMPOSITION,  ORCHESTRATION 

Special  Courses  in  Musicianship 

STUDIO:  23  Steinert  Hall.  162  Boylston  Street.  Tuesdays,  Wednesdays  and  Fridays 
Telephone.  Belmont  1872-M 

VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS  KASSMAN 

Member  Boston  Symphony  Orchestra 

Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 
27  Litteti  Road,  Brookline  Aspinwall  331 


TEACHER  OF  WORLD  STANDARD  ENGLISH  DICTION 
ON  A  SCIENTIFIC  PHONETIC  BASIS 

Address,  THE  LELAND  POWERS  SCHOOL 

31  EVANSWAY.  Telephone  Regent  1038 


TEACHER  OF  SINGING 
610  PIERCE  BUILDING,  BOSTON 

DANA  HALL  GRADUATE  SCHOOL  OF  MUSIC.  WELLESLEY.  MASS. 
OXFORD  SCHOOL.  HARTFORD.  CONN. 


EDWARD    SCHUBERTH    &    COMPANY 

Importers.  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co..  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works.  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman.  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
____ SEND  FOR  A  FREE  THEMATIC  CATALOG 

2026 


MUSICAL     INSTRUCTION 


MAESTRO  DI  BEL  CANTO 
THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
15  AUDUBON  ROAD  Telephone  Kenmore  0397 


74  THE  FENWAY 
BOSTON 


ACCOMPANIST  and  COACH 


Telephone 
Copley  4259-W 


PIANIST— TEACHER 

70  STRATHMORE  ROAD,  BROOKLINE 

Day  Building.  Worcester— Tuesdays  MASON  &  HAMLIN  PIANOFORTE 


Telephone  Regent  9023-R 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


12  JERSEY  STREET 


Telephone  Kenmore  6337 


FRENCH    PRONUNCIATION 
French  Diction  for  Singers  (Yersin  Method) 


371  HARVARD  STREET.  CAMBRIDGE 


TELEPHONE  PORTER  2944-M 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON    AVENUE    .     .     .     BOSTON 


VOICE  CULTURE         OPERATIC  COACH 
GRAND  OPERA  ENSEMBLE 

236  Huntington  Avenue,  Boston 
Telephone  connection 


\J   SL  I     IB 

MEZZO-CONTRALTO 
TEACHER    OF    SINGING 
Exponent  of  the  teaching  of  Percy  Rector  Stevena 


Studio:  69  NEWBURY  STREET 


J  COP.  0218-W 


1  elephone  j  ^p  7190 


2027 


MUSICAL    INSTRUCTION 


Ammratt  (Swift  nf  ©rgamats 

Church  and  Concert  Organists  of  the  New  England  Chapter  of  the  Guild 
Teachers  of  music  in  Greater  Boston  Instrumental  and  Theoretical  Branches 


ORGANIST   and   CHOIRMASTER 

T.R.I.N.I.T.Y.    C.H.U.R.C.H. 
BOSTON 

ORGAN  RECITALS 
A  LIMITED  NUMBER  OF  PUPILS 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  in  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  9691  -R  (Copley) 


PIANO  and  ORGAN 

TRINITY  COURT  Kenmore  6520 


CONCERT  ORGANIST 

Fellow  of  the  American  Guild  of  Organists 

RECITALS  A  SPECIALTY 

LESSONS   GIVEN  AT  PARK   STREET  CHURCH 

Address  Park  Street  Church,   Boston 


TEACHER  OF  SINGING 

SPECIAL  ATTENTION  TO  CHILDREN'S  VOICES 

THE  COPLEY.  18  HUNTINGTON  AVENUE 

Telephone  Circle  4199 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALI AN 

Studio:  Trinity  Ct.,  Dartmouth  St..  Boston 

Telephone.  Kenmore  4152 


TEACHER  OF  SINGING 
PIERCE  BUILDING,  BOSTON 

STUDIO  517 


TEACHER  OF  SINGING 

TECHNIQUE  and  REPERTOIRE 

.  STUDIO,  327  HUNTINGTON  AVENUE 

Mondays,  Manchester.  N.H, 


(officier  de  l'lnstruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
25  BICKERSTAFF  ST..  ROOM  7        Copley  7474-R 


TEACHER  OF  PIANO 
282  DARTMOUTH  STREET 

Telephone  Copley  I075-M 
Mason  &  Hamlin  Piano  used 


SOPRANO 

TEACHER  of  SINGING 

Lang  Studio  6  Newbury  Street 


TEACHER  OF  SINGING 

Assistant,  Miss  Alice  Hutchinson 
17  STEINERT  HALL    Residen%l±^9.M 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND,  Tuesdays  and  Wednesdays 


PIANOFORTE  SCHOOL 

Pupil  of  Tobias  Matthay,  George  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 

Telephone  Needham  0107-M 


Pauline   Hammond  Clark 

TEACHER    OF    SINGING,     MANAGER 

THE    COPLEY    CLUB    SINGERS,     ENSEMBLE    (25) 

THE    ORIGINAL    BIRD   TRIO      (WHISTLERS) 

Gertrude  Gibson,  Pianist 

SPECIALIST    IN     UNIQUE,    ARTISTIC     PROGRAMS 

543     BOYLSTON    STREET 

(WRITE  OR  TELEPHONE)       KEN.    5156 
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MUSICAL    INSTRUCTION 


PERSIS  COX 

PIANIST  and  TEACHER 

SUMMER  MONTHS  AT 

ROCKPORT,  MASS.  (North  Shore) 

Baldwin  Piano  Welte-Mignon  Records 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     .        .  BOSTON 

Telephone  Dewey  4078-M 


Pupil  of  S1LVESTRI    Naples.  Italy 

TEACHER  OF 

MANDOLIN,   GUITAR.  BANJO   AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457 -M 


COR1NNE   HARMON 

PIANIST  and  TEACHER 

Studio:  15  NORWAY  STREET 

Telephone  Copley  7664-W 


VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO.  61  WESTLAND  AVENUE 

Telephone  Copley  0532-M 


PIANIST 

Mondays  in  Boston         Telephone  Copley  4352- W 
Available  tor  concert  engagements 

Management:  A.  H.  HANDLEY  (Boston) 
Mason  &  Hamlin  Piano 


Bertha    Putney    Dudley 

TEACHER  OF  VOICE  AND  PIANO 

NOTTINGHAM  BUILDING 

25  HUNTINGTON  AVENUE         BOSTON.  MASS. 


er 


VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 

119  WALKER  STREET 

Phone  University  3223-R 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Wednesday  at  Worcester 

Also  STUDIO  at   2  Westland  Ave..  Suite  53.  Boston 
Circle  4005 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday.  Thursday,  Friday 


VOCAL  INSTRUCTION 

Corrective  Method  Interpretation 

Lessons  by  Appointment 

726  COMMONWEALTH  AVE..  BOSTON 

Kenmore  3490 


l    M.   HOLMES 

Miss  JANE  R.  ROUSE.  Assistant 

TEACHER  OF  PIANO 
25  Westbourne  Terrace,  Brookline 

c  A'     5  64  Commonwealth  Ave..  Tel.  Aspinwall  8584 
studios  ^  Milton  Academy>  Mi|ton 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky.  Gabrilowitsch.  etc. 
Class  and  Private  Lessons — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


KATE  FR1SKIN 

PIANIST  and  TEACHER 

Faculty:  Abbot  Academy 
Andover 


MARION    KINGSBURY 

SOPRANO  SOLOIST  AND  TEACHER 

Recitals,  Vespers,  Oratorios 

HOTEL   FRITZ  CARLETON.    J 138  Boylston  Street 
Telephone  Kenmore  2673 


GERTRUDE  BELCHER 

TEACHER  OF  PIANO 

TRINITY  COURT 
Telephone  Kenmore  6888 


Miss  GERTRUDE  FOGLER 

English  and  French  Diction 
10  RUE  CASSINI    .         PARIS,  FRANCE 


LUTHER  O.  EMERSON 

TEACHER  OF  SINGING 

318  Pierce  Building    Copley  Square 

Tuesday  and  Friday.  Wednesday  afternoon 

Residence  Telephone  Kenmore  2515 


EMMA    ROBERTS 

Mezzo  Contralto 


writes  as  follows  of  the 


Pianoforte 


MASON  &  HAMLIN  CO. 


April  22,  1927 


Gentlemen: — Someone  has  well  said  that  no  adjective  can 
adequately  describe  the  "beauty  of  tone  of  the  Mason  &  Hamlin 
Pianoforte.  With  this  I  heartily  agree.  But  surely  it  may  he 
said  that  the  Mason  &  Hamlin  tone  i3  at  all  times  warm, 
sympathetic,  full,  and  Ah,  so  sensitive!  May  I  congratulate 
you  and  thank  you  for  this  chef  d'oeuvre  and  for  the  superb 
contribution  you  are  making  in  the  production  of  these  un,- 
equalled  instruments  to  the  cause  of  worthy  music? 

Very  truly  yours. 


MASON     &     HAMLIN     CO. 

146  Boylston  Street,  Boston 


LUDWIG  VAN  BEETHOVEN 

Obiit  March  26,  1827 


CENTENARY 
FESTIVAL 


SYMPHONY    HALL,    BOSTON 

192-7 


TUESDAY  EVENING 
WEDNESDAY  EVENING 
THURSDAY  EVENING 
FRIDAY  AFTERNOON 
SATURDAY  EVENING 
MONDAY  EVENING 
TUESDAY   EVENING 


MARCH  2.2.,  at  8.15 

MARCH  23,  at  8.15 

MARCH  2.4,  at  8.15 

MARCH  2.5,  at  2..  30 

MARCH  2.6,  at  8.15 

MARCH  2.8,  at  8.15 

MARCH  2.9,  at  8.15 


Programme 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1927,    3Y  BOSTON    SYMPHONY   ORCHESTRA,    INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE      . 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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BEETHOVEN 

CENTENARY  FESTIVAL 
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BOSTON   SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

Assisted  by 
HARVARD  GLEE  CLUB 

Dr.  ARCHIBALD  T.  DAVISON,  Conductor 

RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  Conductor 

LONDON  STRING  QUARTET 

First  Violin:  James  Levey  Viola:  H.  Waldo  Warner 

Second  Violin:  Thomas  W.  Petre  Violoncello:  C.  Warwick  Evans 

LENOX  STRING  QUARTET 

First  Violin:  Wolfe  Woleinsohn  Viola:  Herbert  Borodkin 

Second  Violin:  Edwin  Ideler  Violoncello:  Emmeran  Stoeber 

HAROLD  SAMUEL,  Piano 

Olive  Marshall,  Soprano  Tudor  Davies,  Tenor 

Jeanne  Gordon,  Contralto  Arthur  Middleton,  Bass 

Jeannette  Vreeland,  Soprano  Charles  Stratton,  Tenor 

Nevada  Van  DerVeer,  Contralto     Fred  Patton,  Bass 

M®(K3)P 

ERNEST  NEWMAN 
S.  FOSTER  DAMON 


PROGRAMME 


TUESDAY  EVENING,  MARCH  iz,  at  8.15 


MISSA     SOLEMNIS 

in  D  major,  Op.  12.3 
For  Orchestra,  Chorus,  and  Four  Solo  Voices 

Kyrie:    Assai  sostenuto.     Mit  andacht 
Gloria:    Allegro  vivace;  Larghetto;  Allegro 

INTERMISSION 

Credo:    Allegro  ma  non  troppo;  Adagio;  Andante; 
Allegro;  Grave 

INTERMISSION 

Sanctus:  Adagio:  Mit  Andacht;  Allegro  pesante; 
Presto;  Preludium:  Sostenuto  ma 
non  troppo;  Andante  molto  cantabile 
(Violin  Solo,  Richard  Burgin) 

Agnus  Dei:    Adagio;  Allegretto  vivace;  Allegro  vivace; 
Presto;  Tempo  primo 


SOLOISTS 


Olive  Marshall,  Soprano  Tudor  Da  vies,  Tenor 

Jeanne  Gordon,  Contralto  Arthur  Middleton,  Bass 


Organ:  John  P.  Marshall 
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PROGRAMME 


WEDNESDAY  EVENING,  MARCH  2.3,  at  8.15 


SYMPHONY  No.  1  in  C  major,  Op.  2.1 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto:  Allegro  molto  e  vivace;  Trio 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace 


SYMPHONY  No.  x  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 


INTERMISSION 


SYMPHONY  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  Trio 

IV.  Finale:  Allegro  molto 


PROGRAMME 


THURSDAY  EVENING,  MARCH  2.4,  at  8.15 


TRIO  for  Violin,  Piano  and  Violoncello  in  B-flat,  Op.  97 

I.     Allegro  moderato 
II.     Scherzo:  Allegro 

III.  Andante  Cantabile,  ma  pero  con  moto — 

Poco  piu  Adagio  —  Tempo  I 

IV.  Allegro  moderato  —  Presto 

Piano:     Harold  Samuel 
Violin:    James  Levey 
'Cello:     C.  Warwick  Evans 


SONATA  for  Pianoforte  in  A-flat,  Op.  no 

Moderato  cantabile,  molto  espressivo  —  Allegro 
molto — Adagio,  ma  non  troppo — Arioso  dolente 
—  Fuga:  Allegro,  ma  non  troppo  —  L'Istesso 
tempo  della  Fuga  —  Meno  allegro 

HAROLD  SAMUEL 


INTERMISSION 


STRING  QUARTET  in  E  minor,  Op.  59,  No.  1 

I.  Allegro 

II.  Molto  Adagio 

III.  Allegretto 

IV.  Finale 

THE  LONDON  STRING  QUARTET 


steinway  piano  used 


PROGRAMME 


FRIDAY  AFTERNOON,  MARCH  2.5,  at  2..30 


SYMPHONY  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace.     Trio.     Un  poco  meno,  allegro 

IV.  Finale:  Allegro,  ma  non  troppo 


INTERMISSION 


SYMPHONY  No.  5  in  C  minor,  Op.  67 

I.  Allegro  con  brio 

II.  Andante  con  moto 

j  III.  Allegro;  Trio 

1 IV.  Allegro 


PROGRAMME 


SATURDAY  EVENING,  MARCH  z6,  at  8.15 


SYMPHONY  No.  6,  in  F  major,  Op.  68,  "Pastorale" 

I.     Awakening  of  serene  impressions  on  arriving  in  the 

country:  Allegro,  ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk: 

Allegro;  in  tempo  d' allegro 
Thunderstorm;  Tempest:  Allegro. 

IV.  Shepherd's  Song;  Gladsome  and  thankful  feelings 

after  the  storm:  Allegretto. 


INTERMISSION 


SYMPHONY  No.  7,  in  A  major,  Op.  92. 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto:  Tempo  primo 

IV.  Allegro  con  brio 


PROGRAMME 


MONDAY  EVENING,  MARCH  2.8,  at  8.15 


COMMEMORATIVE   EXERCISES 


ASSEMBLY  OF  GUESTS,  TRUSTEES,  AND  MEMBERS 

OF   THE 

BOSTON  SYMPHONY  ORCHESTRA 

Frederick  P.  Cabot,  President  of  the  Trustees,  Presiding 


ADDRESS:     BEETHOVEN      .      .      .       Ernest  Newman 


INTERMISSION 


BEETHOVEN:  AN  ODE   .      .      .      .      S.  Foster  Damon 

QUARTET  in  F  major,  Op.  135   .  The  Lenox  String  Quartet 

I.  Allegretto 

II.  Vivace 

III.  Lento  assai,  cantante  e  tranquillo 

IV.  Grave,  ma  non  troppo  tratto  —  Allegro 

"Der  schwergefasste  Entschluss" 
(Grave)  "Muss  es  sein?" 
(Allegro)  "Es  muss  sein" 

CONCLUDING  REMARKS     .      .       Serge  Koussevitzky 
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PROGRAMME 


TUESDAY  EVENING,  MARCH  z9,  at  8.15 


SYMPHONY  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  menuetto 

IV.  Allegro  vivace 

INTERMISSION 

SYMPHONY  No.  9,  in  D  minor,  with  final  chorus  on 
Schiller's  Ode  to  Joy,  Op.  12.5 

I.     Allegro,  ma  non  troppo,  un  poco  maestoso 
II.     Molto  vivace:  Presto 

III.  Adagio  molto  e  cantabile 

IV.  Presto 
Allegro  assai 
Presto 

Baritone  Recitative 
Quartet  and  Chorus:  Allegro  assai 
Tenor  Solo  and  Chorus:  Allegro  assai  vivace, 
alia  marcia 

Chorus:    Allegro  assai 

Chorus:    Andante  maestoso 

Adagio,  ma  non  troppo,  ma  divoto 
Allegro  energico,  sempre  ben  marcato 
Quartet  and  Chorus:    Allegro  ma  non  tanto; 
Prestissimo 


SOLOISTS 


Jeannette  Vreeland,  Soprano  Charles  Stratton,  Tenor 

Nevada  Van  Der  Veer,  Contralto  Fred  Patton,  Bass 
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Missa  Solemnis  in  D  for  Chorus,   Solo  Quartet,  Orchestra,   and 
Organ,  Op.  12.3 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  2.6,  1817) 

The  Archduke  Rudolph  was  appointed  Archbishop  of  Olmutz  in  181 8. 
The  day  of  his  installation  was  appointed  for  March  2.0,  182.0.  Without 
any  invitation  or  command,  Beethoven  resolved  to  compose  a  Mass  for 
the  solemnity.  The  Kyrie,  perhaps  the  Gloria,  was  begun  in  181 8.  The 
Credo  was  well  advanced  in  1819.  On  November  10  of  that  year  he  wrote 
that  he  had  nearly  completed  the  Mass,  but  he  doubted  whether  it  would 
be  ready  for  the  ceremonial;  every  movement  had  taken  on  larger  dimen- 
sions than  had  originally  been  planned.  The  manuscript  copy  of  the 
Mass  was  in  the  Archduke's  hands  on  March  19,  1813.  Then  came  the 
plan  of  selling  manuscript  copies  by  subscription  to  the  sovereigns  of 
Europe,  so  that  publication  was  postponed.  There  were  finally  ten  sub- 
scribers: The  Tsar  of  Russia;  the  Kings  of  Prussia,  Saxony,  France,  and 
Denmark;  the  Grand  Dukes  of  Tuscany  and  Hesse-Darmstadt;  Princes 
Galitzin  and  Radziwill;  and  the  Cacilia  Society  of  Frankfort.  Beethoven's 
receipts,  500  ducats  (about  $1,2.00),  were  reduced  by  the  costs  of  copying. 

The  first  performance,  on  May  7,  1814,  at  the  Karntherthor  Theatre, 
Vienna,  was  only  a  partial  one  of  the  work  that  had  taken  about  six  and 
a  half  years  (1817-182.4),  for  there  had  been  many  interruptions.  The 
orchestra  and  chorus  were  augmented  from  the  amateurs  of  the  Gesell- 
schaft  der  Musikfreunde.  There  were  to  be,  according  to  Beethoven's 
wish,  twenty-four  violins,  ten  violas,  twelve  violoncellos  and  double- 
basses,  and  the  wind  instruments  were  to  be  doubled.  The  programme 
included  the  overture  to  "The  Consecration  of  the  House,"  the  Kyrie, 
Credo,  and  Agnus  Dei  of  the  Mass,  and  the  Ninth  Symphony.  A  perform- 
ance of  the  whole  Mass  would  have  unduly  lengthened  the  concert.  The 
movements  from  the  Mass  were  described  on  the  programme  as  "Three 
Grand  Hymns."  The  Church  authorities  were  opposed  to  the  perform- 
ance of  missal  music  in  a  theatre.  The  solo  singers  were  Mmes.  Sontag 
and  Unger,  and  Messrs.  Haizinger  and  Seipelt.  Schuppanzigh  was  the 
concert-master;  Umlauf,  the  conductor.  Beethoven  sat  in  the  orchestra. 
The  performance  was  far  from  perfect,  yet  the  audience  was  enthusiastic. 
(For  further  details  about  the  performance,  see  the  notes  on  the  Ninth 
Symphony.) 

The  first  performance  of  the  Mass  as  a  whole  was  at  Leningrad,  Russia, 
on  March  2.6,  1824. 

The  first  in  the  United  States  were  by  the  Church  Musical  Association 
in  Steinway  Hall,  New  York,  on  May  2.  and  3,  1872.:  Mmes.  Jaworska  and 
Henne;  Messrs.  Leggatt  and  Remmertz.     Dr.  James  Pech  conducted. 

The  first  performance  in  Boston  was  by  the  Cecilia  Society,  B.  J.  Lang 
conductor,  on  March  12.,  1897:  Mmes.  Wright  and  Little;  Messrs.  Fredcr- 
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ick  Smith  and  Arthur  Beresford.     Arthur  Footc,  organist;  Franz  Kneisel, 
solo  violinist. 

The  Mass  was  performed  here  at  the  dedication  of  Symphony  Hall 
on  October  15,  1900.  The  Boston  Symphony  Orchestra  was  assisted  by 
the  Cecilia  Society  and  other  singers.  Clementine  de  Vere,  Gertrude 
May  Stein,  Evan  Williams,  and  Joseph  S.  Baernstein  were  the  solo  singers; 
Franz  Kneisel,  solo  violinist,  Wallace  Goodrich,  organist.  Wilhelm 
Gericke  conducted. 

Kyrie 

Kyrie  eleison,  Christe  eleison.  Lord,  have  mercy.     Christ,  have 

mercy. 

Gloria  in  Excelsis 

Gloria  in  excelsis  Deo,  et  in  Glory  be  to  God  on  high,  and  on 
terra  pax  hominibus  bonae  voluntatis,  earth  peace,  good  will  towards  men. 
Laudamus  te,  benedicimus  te,  adora-  We  praise  thee,  we  bless  thee,  we 
mus  te,  glorificamus  te.  Gratias  agi-  worship  thee,  we  glorify  thee,  we 
mus  tibi  propter  gloriam  tuam,  domine  give  thanks  to  thee  for  thy  great, 
Deus,  Rex  coelestis,  pater  omnipotens,  glory,  O  Lord  God,  heavenly  King, 
Domine  fili  unigenite.  Jesu  Christe,  God  the  Father  Almighty. 
domine  Deus,  agnus  Dei,  filius  patris,  O  Lord,  the  only-begotten  Son 
qui  tollis  peccata  mundi,  miserere  nobis,  Jesus  Christ;  O  Lord  God,  Lamb  of 
suscipe  deprecationem  nostram,  qui  God,  Son  of  the  Father,  that  takest 
sedes  ad  dexter  am  patris.  Quoniam  tu  away  the  sins  of  the  world,  have 
solus sanctus,tu  solus dominus,tu  solus  mercy  upon  us.  Thou  that  takest 
altissimus,  Jesu  Christe,  cum  sancto  away  the  sins  of  the  world,  have 
spiritu  in  gloria  Dei  patris.     Amen.         mercy  upon  us.     Thou  that  takest 

away  the  sins  of  the  world,  receive 
our  prayer.  Thou  that  sittest  at 
the  right  hand  of  God  the  Father, 
have  mercy  upon  us. 

For  thou  only  art  holy;  thou  only 
art  the  Lord;  thou  only,  O  Christ, 
with  the  Holy  Ghost,  art  most  high 
in  the  glory  of  God,  the  Father. 
Amen. 

Credo 
Credo  in  unum  Deum,  Patrem  om-         I  believe  in  one  God,  the  Father 
nipotentem,  Factorem   coeli  et  terrae,      Almighty,   Maker  of  heaven   and 
visibilium    omnium    et    invisibilium.      earth,  and  of  all  things  visible  and 
Et  in  unum  Dominum  Jesum  Chris-     invisible. 
turn,   Filium  Dei  unigenitum,   et  ex         And  in  one  Lord  Jesus  Christ,  the 
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Patre  natum  ante  omnia  saecula.  Deum  only-begotten  Son  of  God,  and  born 
de  Deo,  lumen  de  lumine,  Deum  verum  of  the  Father  before  all  ages;  God 
de  Deo  vero.  Genitum,  non  factum,  of  God;  Light  of  Light;  true  God  of 
consubstantialem  Patri,  per  quern  bm-  true  God;  begotten,  not  "made;  of 
nia  facta  sunt.  Qui  -propter  nos  horn-  the  same  substance  with  the  Father; 
ines,  et  propter  nostram  salutem  des-  by  whom  all  things  were  made. 
cendit  de  coelis.  Et  incarndtus  est  de  Who  for  us  men,  and  for  our  salva- 
Spiritu  sancto  ex  Maria  virgine:  tion,  came  down  from  heaven,  and 
ET  HOMO  FACTUS  EST.  Cruci-  became  incarnate  by  the  Holy 
fixus  etiam  pro  nobis:  sub  Pontio  Pildto  Ghost  of  the  Virgin  Mary,  AND 
passus,  et  sepultus  est.  Et  resurrexit  WAS  MADE  MAN.  He  was  cru- 
tertia  die,  secundum  Scripturas.  Et  cified  also  for  us,  suffered  under 
ascendit  in  coelum:  sedet  ad  dexteram  Pontius  Pilate,  and  was  buried.  And 
Patris.  Et  iterum  venturus  est  cum  the  third  day  He  rose  again  accord- 
gloria,  judicdre  vivos  et  mortuos:  ing  to  the  Scriptures,  and  ascended 
cujus  regni  non  erit  finis.  Et  in  Spir-  into  heaven,  and  sitteth  at  the  right 
itum  sanctum  Dominum,  et  vivificdn-  hand  of  the  Father.  And  He  is  to 
tern:  qui  ex  Patre  Filioque  procedit.  come  again  with  glory  to  judge  the 
Qui  cum  Patre  et  Filio  simul  adordtur,  living  and  the  dead,  of  whose  king- 
et  conglorificdtur:  qui  locutus  est  per  dom  there  shall  be  no  end. 
Prophetas.  Et  Unam,  Sanctam,  Cath-  And  in  the  Holy  Ghost,  the  Lord 
olicam  et  Apostolic  am  Ecclesiam.  Con-  and  Life-giver,  who  proceedeth 
fiteor  unum  baptisma  in  remissionem  from  the  Father  and  the  Son;  who, 
peccatorum.  Et  expecto  resurrectionem  together  with  the  Father  and  the 
mortuorum.  Et  vitam  venturi  saeculi.  Son,  is  adored  and  glorified;  who 
Amen.  spoke  by  the  Prophets.     And  one 

Holy,  Catholic  and  Apostolic 
Church.  I  confess  one  baptism  for 
the  remission  of  sins;  and  I  look  for 
the  resurrection  of  the  dead,  and  the 
life  of  the  world  to  come.     Amen. 

Sanctus  et  Benedictus 

Sanctus  dominus  Deus  Sabaoth!  Holy,  Holy,  Holy,  Lord  God  of 
Pleni  sunt  coeli  et  terra  gloria  tua.  Hosts!  Heaven  and  earth  are  full 
Osanna  in  excelsis.  of    thy    glory.     Hosanna    in    the 

Benedictus  qui  venit  in  nomine  Dom-      highest. 
int.     Osanna  in  excelsis.  Blessed  is  he  that  cometh  in  the 

name  of  the  Lord.  Hosanna  in 
the  highest. 

Agnus  Dei 

Agnus  Dei,  qui  tollis  peccata  mundi,         Lamb  of  God,  that  takest  away 

miserere  nobis,  dona  nobis  pacem.  the  sins  of  the  world,  have  mercy 

upon  us,  grant  us  thy  peace. 

* 
*  * 
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Vincent  d'Indy  and  some  other  commentators  on  the  Mass  in  D  have 
argued  that  Beethoven  was  induced  to  write  it  by  his  profound  religious 
faith  as  a  member  of  the  Roman  Catholic  Church.  Beethoven  was  a 
Catholic -by  profession;  he  was  brought  up  a  Catholic;  dying,  he  wel- 
comed the  administration  of  the  sacrament;  but  during  his  life  he  was 
careless  in  his  duties  towards  the  Church,  nor  was  he  a  man  to  be  bound 
by  ritual  or  creed.  He  was,  nevertheless,  of  a  profoundly  religious 
nature:  he  saw  God  in  everything.  He  transcribed  passages  from  the 
Hindu  literature.  To  him,  "Brahma,  the  mighty  one,  is  present  in 
every  part  of  space."  He  copied  from  an  old  manuscript  of  Isis:  "I  am 
that  which  is";  from  an  inscription  on  a  pyramid  at  Sais:  "I  am  all, 
what  is,  what  was,  what  will  be:  no  mortal  man  has  ever  lifted  my 
veil";  from  a  hymn  of  the  hierophant  in  the  temple  of  Serapis:  "He  is 
only  and  solely  of  himself,  and  to  this  only  one  all  things  owe  their 
existence." 

These  sentences,  framed  and  under  glass,  were  always  before  him  on 
his  writing  table.     He  could  have  said  with  Walt  Whitman: 

I  hear  and  behold  God  in  every  object,  yet  understand  God  not  in  the  least. 

I  see  something  of  God  each  hour  of  the  twenty-four,  and  each  moment  then; 
In  the  faces  of  men  and  women  Isee  God,  and  in  my  own  face  in  the  glass; 
I  find  letters  from  God  dropt  in  the  street,  and  every  one  is  sign'd  by  God's  name; 
And  I  leave  them  where  they  are,  for  I  know  that  where  so'er  I  go, 
Others  will  punctually  come  forever  and  ever. 

It  is  safe  to  say  that  the  words  of  the  Mass  were  to  him  "simply  a  text 
on  which  he  could  lavish  all  the  resources  of  his  art  in  the  expression  of 
his  religious  feelings";  that  "he  approached  the  text  chiefly  with  the 
imagination  and  the  emotions  of  an  artist,  and  that  its  poetical,  not  to 
say  dramatic  elements,  were  those  which  he  was  most  eager  to  delineate. " 
Witness  his  extraordinary  treatment  of  Dona  nobis  -pacem,  where  the 
prayer  is  emphasized  by  the  military  instruments  accompanying  the  voices 
in  agony  of  entreaty.  As  the  Mass  passed  its  original  proportions, 
by  the  dramatic  treatment  of  certain  pages,  the  Mass  was  for  all  humanity, 
even  for  those  outside  the  Church.  And  so  Bach,  a  Lutheran,  could  enter 
into  this  spirit  in  his  great  Mass. 

Even  Beethoven's  comparatively  simple  Mass  in  C  major,  produced 
in  1807,  drew  from  Prince  Esterhazy  the  remark:  "But,  my  dear  Bee- 
thoven, what  is  this  that  you  have  done  again?" 

Beethoven  held  decided  views  concerning  the  character  of  pure  church 
music.  It  should  be  performed  only  by  voices,  unless  the  text  were  a 
Gloria  or  something  of  the  kind.  He  preferred  Palestrina  to  all  other 
composers  of  church  music,  but  it  was  folly  to  imitate  him  unless  one 
had  his  genius  and  his  religious  beliefs;  it  was  "practically  impossible 
for  singers  to-day  to  sing  the  long-sustained  notes  of  this  music  in  a 
cantabile  manner." 

The  Mass  in  D,  dedicated  to  the  Archduke  Rudolph,  was  published 
in  1816.  The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  kettledrums,  organ, 
and  the  usual  strings. 
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Symphony  No.   i,  C  major,  Op.    2.1     .    .    .    Ludwig  van  Beethoven 
(Born  a*  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  x6,  18x7) 

Beethoven  arrived  at  Vienna  to  make  that  city  his  dwelling  place  in 
November,  1792..  He  was  best  known  at  that  time  as  a  pianist,  praised 
especially  for  his  impromptu  playing.  (He  had  visited  Vienna  in  the 
spring  of  1787.)  Before  1785,  he  had  made  a  sketch  of  a  symphony  in  C 
minor.  In  1909,  Professor  Fritz  Stein,  musical  director  of  the  University 
of  Jena,  announced  that  he  had  discovered  the  complete  parts  of  a  sym- 
phony in  C  major,  with  Beethoven's  name,  written  by  a  copyist  on  the 
second  violin  and  violoncello  parts.  The  significance  of  these  inscrip- 
tions was  hotly  disputed  in  Germany.  Hugo  Riemann  thought  the 
symphony  might  be  Beethoven's.  Others  pooh-poohed  the  idea.  One 
critic  went  so  far  as  to  say  that  this  music  was  six-eighths  Haydn;  one- 
eighth  Mozart;  one-sixteenth  of  the  later  Beethoven  and  one-sixteenth 
hinting  at  a  composer  still  to  come,  as  Schubert.  This  symphony  was 
performed  at  Jena  on  January  17,  1910.* 

It  is  probable  that  Beethoven  meditated  a  symphony  in  C  minor:  there 
are  sketches  for  the  first  movement.  Nottebohm,  studying  them,  came 
to  the  conclusion  that  Beethoven  worked  on  this  symphony  in  1794  or 
early  in  1795.  He  then  abandoned  it  and  composed  the  one  in  C  major. 
Whether  he  used  material  designed  for  the  abandoned  one  in  C  minor,  or 
invented  fresh  material,  this  is  certain:  that  the  concert  at  which  the 
Symphony  in  C  major  was  played  for  the  first  time  was  announced  in  the 
Wiener  Zeitung,  March  2.6,  1800.  It  should  be  observed,  however,  that 
one  of  the  phrases  in  the  sketches  for  the  earlier  symphony  bears  a  close 
resemblance  to  the  opening  phrase  of  the  allegro  molto  in  the  finale  of 
the  one  in  C  major.  There  are  some  who  think  that  Beethoven  composed 
a  few  symphonies  in  Bonn. 

The  symphony  in  C  major,  No.  1,  probably  originated  in  1800, 
sketched  at  an  earlier  period  and  elaborated  in  1799. 

The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  programme  was  a  formidable  one : 

1.  Grand  symphony  by  the  late  Chapelmaster  Mozart, 
z.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.f 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

4.  A  septet  for  four  strings  and  three  wind  instruments,  composed  by  Beethoven  and 
dedicated  to  her  Majesty  the  Empress,  and  played  by  Messrs.  Schuppanzigh,  Schreiber,  Schind- 
lecker,  Bar,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improvization  by  Beethoven  on  Haydn's  "Emperor's  Hymn." 

7.  A  new  grand  symphony  for  full  orchestra  by  Beethoven. 

•The  first  performance  in  the  United  States  was  at  Boston  by  the  Boston  Symphony  Orchestra,  on 
December  2Q,  191 1,  Max  Fiedler  conductor. 

fMiss  Saal  was  the  daughter  of  a  bass,  Ignaz  Saal,  a  Bavarian,  who  was  a  favorite  operatic  singer 
at  Vienna.  She  was  the  first  to  sing  the  soprano  parts  in  Haydn's  "Creation"  and  "Seasons."  In  1801 
she  was  engaged  as  a  member  of  the  National  Opera  Company,  with  a  salary  of  fifteen  hundred  florins. 
She  married  in  1805,  and  left  the  stage.  The  picture  of  her  made  early  in  the  nineteenth  century  is  said  to 
be  unflattering  to  the  verge  of  caricature. 
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The  concert  began  at  6.30  p.m.  The  prices  of  admission  were  not 
raised.  It  was  the  first  concert  given  in  Vienna  by  Beethoven  for 
his  own  benefit.  A  correspondent  of  the  Allgemeine  Musikalische  Zeitung 
(October  15,  1800)  gave  curious  information  concerning  the  performance. 
It  is  not  known  which  concerto  Beethoven  played;  but  the  correspondent 
said  it  contained  many  beauties,  "especially  in  the  first  two  movements." 
The  septet,  he  added,  was  written  "with  much  taste  and  sentiment." 
Beethoven  improvised  in  masterly  fashion.  "At  the  end  a  symphony 
composed  by  him  was  performed.  It  contains  much  art,  and  the  ideas 
are  abundant  and  original,  but  the  wind  instruments  are  used  far  too 
much;  so  that  the  music  is  more  for  a  band  of  wind  instruments  than  an 
orchestra."  The  performance  suffered  on  account  of  the  conductor, 
Paul  Wranitzky.*  The  orchestra  men  disliked  him,  and  took  no  pains 
under  his  direction.  Furthermore,  they  thought  Beethoven's  music  too 
difficult.  "In  accompaniment  they  did  not  take  the  trouble  to  pay 
attention  to  the  solo  player;  and  there  was  not  a  trace  of  delicacy  or  of 
yielding  to  his  emotional  desires.  In  the  second  movement  of  the 
symphony  they  took  the  matter  so  easily  that  there  was  no  spirit,  in 
spite  of  the  conductor,  especially  in  the  performance  of  the  wind  instru- 
ments. .  .  .  What  marked  effect,  then,  can  even  the  most  excellent 
compositions  make?"  The  septet  gained  quickly  such  popularity  that 
it  nettled  the  composer,  who  frequently  said  in  after  years  that  he  could 
not  endure  the  work.  The  symphony  soon  became  known  throughout 
Germany.  The  parts  were  published  in  1801,  and  dedicated  to  Baron 
von  Swieten.  The  score  appeared  in  182.0,  and,  published  by  Simrock, 
was  thus  entitled:  "Pc  Grande  Simphonie  en  Ut  Majeur  (C  dur)  de 
Louis  van  Beethoven.  CEuvre  XXL  Partition.  Prix  9  francs.  Bonn 
et  Cologne  chez  N.  Simrock.  1953."  Beethoven  offered  to  the  publisher 
Hofmeister  the  Septet,  Op.  30,  the  Pianoforte  Concerto,  Op.  19,  the 
Pianoforte  Sonata,  Op.  2.1,  and  the  symphony,  for  seventy  ducats,  about 
$140,  and  he  offered  the  symphony  alone  for  about  $50.  He  wrote  to 
the  publisher:  "You  will  perhaps  be  astonished,  that  I  make  no  difference 
between  a  sonata,  a  septet,  and  a  symphony,  but  I  make  none,  because 
I  think  that  a  symphony  will  not  sell  so  well  as  a  sonata,  although  it 
should  surely  be  worth  more." 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


Berlioz  wrote  concerning  it  as  follows:  "This  work  is  wholly  different 
in  form,  melodic  style,  harmonic  sobriety,  and  instrumentation  from 
the  compositions  of  Beethoven  that  follow  it.  When  the  composer 
wrote  it,  he  was  evidently  under  the  sway  of  Mozartian  ideas.     These 

•Paul  Wranitzky  (or  Wraniczky),  violinist,  composer,  conductor,  was  born  at  Neureisch,  in  Moravia, 
in  1756:  he  died  September  28,  1808,  as  conductor  of  the  German  Opera  and  Court  Theatre  at  Vienna.  He 
was  a  fertile  composer  of  operas,  symphonies,  chamber  music. 
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he  sometimes  enlarged,  but  he  has  imitated  them  ingeniously  every- 
where. Especially  in  the  first  two  movements  do  we  find  springing 
up  occasionally  certain  rhythms  used  by  the  composer  of  'Don  Giovanni'; 
but  these  occasions  are  rare  and  far  less  striking.  The  first  allegro 
has  for  a  theme  a  phrase  of  six  measures,  which  is  not  distinguished  in 
itself  but  becomes  interesting  through  the  artistic  treatment.  An 
episodic  melody  follows,  but  it  has  little  distinction  of  style.  By  means 
of  a  half-cadence,  repeated  three  or  four  times,  we  come  to  a  figure  in 
imitation  for  wind-instruments;  and  we  are  the  more  surprised  to  find 
it  here,  because  it  had  been  so  often  employed  in  several  overtures  to 
French  operas.  The  andante  contains  an  accompaniment  of  drums, 
■piano,  which  appears  today  rather  ordinary,  yet  we  recognize  in  it  a 
hint  at  striking  effects  produced  later  by  Beethoven  with  the  aid  of 
his  instrument,  which  is  seldom  or  badly  employed  as  a  rule  by  his 
predecessors.  This  movement  is  full  of  charm;  the  theme  is  graceful 
and  lends  itself  easily  to  fugued  development,  by  means  of  which  the 
composer  has  succeeded  in  being  ingenious  and  piquant.  The  scherzo 
is  the  first-born  of  the  family  of  charming  badinages  or  scherzi,  of 
which  Beethoven  invented  the  form,  and  determined  the  pace,  which 
he  substituted  in  nearly  all  of  his  instrumental  works  for  the  minuet 
of  Mozart  and  Haydn  with  a  pace  doubly  less  rapid  and  with  a  wholly 
different  character.  This  scherzo  is  of  exquisite  freshness,  lightness, 
and  grace.  It  is  the  one  truly  original  thing  in  this  symphony  in  which 
the  poetic  idea,  so  great  and  rich  in  the  majority  of  his  succeeding  works, 
is  wholly  wanting.  It  is  music  admirably  made,  clear,  alert,  but  slightly 
accentuated,  cold,  and  sometimes  mean  and  shabby,  as  in  the  final 
rondo,  which  is  musically  childish.  In  a  word,  this  is  not  Beethoven." 
This  judgment  of  Berlioz  has  been  vigorously  combated  by  all  fetish- 
ists that  believe  in  the  plenary  inspiration  of  a  great  composer.  Thus 
Michel  Brenet  (1882.),  usually  discriminative,  found  that  the  introduc- 
tion begins  in  a  highly  original  manner.  Marx  took  the  trouble  to 
refute  the  statement  of  Ulibichev,  that  the  first  movement  was  an 
imitation  of  the  beginning  of  Mozart's  "Jupiter"  Symphony, — a  futile 
task.  We  find  Doctor  Professor  H.  Reimann  in  1899  stoutly  main- 
taining the  originality  of  many  pages  of  this  symphony.  Thus  in  the 
introduction  the  first  chord  with  its  resolution  is  "a  genuine  innovation 
by  Beethoven."  He  admits  that  the  chief  theme  of  the  allegro  con 
brio  with  its  subsidiary  theme  and  jubilant  sequel  recalls  irresistibly 
Mozart's  "Jupiter";  "but  the  passage  pp  by  the  close  in  G  major,  in 
which  the  basses  use  the  subsidiary  theme,  and  in  which  the  oboe 
introduces  a  song,  is  new  and  surprising,  and  the  manner  in  which  by  a 
crescendo  the  closing  section  of  the  first  chapter  is  developed  is  wholly 
Beethovenish!"  He  is  also  lost  in  admiration  at  the  thought  of  the 
development  itself.     He  finds  the  true  Beethoven  in  more  than  one  page 

18 


of  the  andante.  The  trio  of  the  scherzo  is  an  example  of  Beethoven's 
"tone-painting."  The  introduction  of  the  finale  is  "wholly  original, 
although  one  may  often  find  echoes  of  Haydn  and  Mozart  in  what 
follows." 

Colombani  combated  the  idea  that  the  symphony  is  a  weak  imitation 
of  symphonies  by  Haydn  and  Mozart.  Ulibichev  wrote  that  Beethoven 
in  order  to  reveal  himself,  waited  for  the  minuet.  "The  rhythmic 
movement  is  changed  into  that  of  a  scherzo,  after  the  manner  instituted 
by  the  composer  in  his  first  sonatas."  When  the  symphony  was  first 
performed  at  Leipsic,  a  critic  described  it  as  a  "confused  explosion  of  the 
outrageous  effrontery  of  a  young  man."  At  Vienna  in  1810,  the  work 
was  described  as  "more  amiable"  than  the  second  symphony. 

The  first  performance  in  Paris  was  on  February  2.2.,  1807,  at  a  public 
exhibition  of  Conservatory  pupils.  The  Decade  Philosopbique  said  of  it: 
"This  symphony  by  Beethoven  is  of  a  very  different  nature  [from  one  by 
Haydn  that  was  also  performed].  The  style  is  clear,  brilliant,  lively." 
Fetis  said  in  the  Revue  musicale  of  April  16,  183 1:  "The  first  symphony 
of  Beethoven  was  played  in  Paris  about  1808.  There  were  then  only 
a  few  and  young  musicians  who  dared  to  speak  in  favor  of  this  'baroque' 
music,  as  it  was  then  called;  and  yet  the  difference  between  that  symphony 
and  those  written  by  Beethoven  later  is  great.  His  genius  had  not  yet 
frankly  revealed  its  individuality;  he  was  still  under  the  influence  of 
Mozart;  there  are  rays  of  light  in  it  that  disclose  what  he  would  be  in 
the  future,  but  he  modelled  himself  after  the  great  man  whose  works  he 
passionately  loved.  This  symphony  and  the  second  in  D  major  were  the 
only  ones  by  Beethoven  that  were  heard  in  France  for  twenty  years." 
The  First  Symphony  was  not  played  at  a  concert  of  the  Societe  des  Con- 
certs du  Conservatoire  until  May  9,  1830.  Vincent  dTndy  (191 1)  calls 
it  an  "adroit  imitation"  of  Haydn's  last  symphonies. 

The  symphony  was  played  in  Boston  as  early  as  1840-4;  at  London 
(probably  in  1873);  Moscow,  1863;  Madrid,  1864. 


Symphony  in  D  major,  No  2.,  Op.  36  .  .  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  z6,  1817) 

In  1 801  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician;  tried  oil  of  almonds,  cold  baths 
and  hot  baths,  pills  and  herbs  and  blisters;  he  was  curious  about  galvanic 
remedies,  and  in  his  distress  he  wrote:  "I  shall  as  far  as  possible  defy 
my  fate,  although  there  must  be  moments  when  I  shall  be  the  most 
miserable  of  God's  creatures.  ...  I  will  grapple  with  fate;  it  shall 
never  pull  me  down." 
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Dr.  Schmidt  sent  him  in  1801  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines 
of  Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of 
marvellous  virtues, — which  had  been  blessed  by  Saint  Severinus,  who 
died  in  the  village  and  gave  the  name  by  which  it  is  known  today. 
Beethoven's  house  was  on  a  hill  outside  the  village,  isolated,  with  a 
view  of  the  Danube  valley.  Here  he  lived  for  several  months  like  a 
hermit.  He  saw  only  his  physician  and  Ferdinand  Ries,  his  pupil, 
who  visited  him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  He  had  been  in 
dismal  mood  since  the  performance  of  the  First  Symphony  (April,  1800). 
The  powers  of  darkness,  "finstere  Machte,"  to  quote  Wasielewski's 
phrase,  had  begun  to  torment  him.  He  had  already  felt  the  first  attacks 
of  deafness.  It  is  possible  that  the  first  symptoms  were  in  1796,  when, 
as  a  story  goes,  returning  overheated  from  a  walk,  he  plunged  his  head 
into  cold  water.  "It  would  not  be  safe  to  say  that  the  smallpox,  which 
in  his  childhood  left  marks  on  his  face,  was  a  remote  cause  of  his  deaf- 
ness." In  1 800-1 801  Beethoven  wrote  about  his  deafness  and  intestinal 
troubles  to  Dr.  Wegeler,  and  to  the  clergyman,  Carl  Amenda,  in  Kurland. 
It  was  at  the  beginning  of  October,  1802.,  that  Beethoven,  at  Heiligen- 
stadt, almost  ready  to  put  an  end  to  his  life,  wrote  a  letter  to  his  brothers, 
the  document  known  as  "Beethoven's  will,"  which  drips  yew-like 
melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giulietta 
Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801:  "You 
can  hardly  believe  what  a  sad  and  lonely  life  I  have  passed  for  two 
years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I  shunned  men. 
It  was  necessary  for  me  to  appear  misanthropic,  and  I  am  not  this  at 
all.  This  change  is  the  work  of  a. charming  child  who  loves  me  and  is 
loved  by  me.  After  two  years  I  have  again  had  some  moments  of 
pleasure,  and  for  the  first  time  I  feel  that  marriage  could  make  me  happy. 
Unfortunately,  she  is  not  of  my  rank  in  life,  and  now  I  certainly  cannot 
marry."  Beethoven,  however,  asked  for  her  hand.  One  of  her  parents 
looked  favorably  on  the  match.  The  other,  probably  the  father,  the 
Count  Guicciardi,  refused  to  gi\c  his  daughter  to  a  man  without  rank, 
without  fortune,  and  without  a  position  of  any  kind.  Giulietta  became 
the  Countess  Gallenberg.  Beethoven  told  Schindler  that  after  her 
marriage  she  sought  him  out  in  Vienna,  and  she  wept,  but  that  he  despised 
her. 

Yet  during  the  sad  period  of  the  winter  of  1801-1803  Beethoven  com- 
posed the  Second  Symphony,  a  joyous,  "a  heroic  lie,"  to  borrow  the 
descriptive  phrase  of  Camille  Bellaigue.  For  many  years  biographers 
of  Beethoven  gave  1800  as  the  date  of  the  composition.  Autograph 
sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin  twenty-five  to 
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three  florins,  at  the  sale  of  the  composer's  effects,  fix  the  year  as  i8ox. 
These  sketches  contain  the  musical  ideas  of  the  Pianoforte  Concerto  in  D 
major  (1805),  of  the  overture  on  the  name  of  Bach  (1811),  of  an  overture, 
or  an  opera,  "Macbeth"  (1808).  The  sketches  for  the  symphony  are 
mixed  with  those  of  three  sonatas  for  pianoforte  and  violin  (Op.  30); 
three  pianoforte  sonatas  (Op.  31);  the  trio,  "Tremate"  (Op.  116).  The 
symphonic  sketches  fill  completely  seven  large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate  parts 
were  published  in  March,  1804,  by  the  Bureau  of  Arts  and  Industry 
(afterwards  Haslinger)  at  Vienna.  The  title  ran:  "Grand  Symphony, 
composed  and  dedicated  to  His  Highness  Monseigneur  the  Prince  Charles 
de  Lichnowsky,*  by  Louis  Beethoven,  Op.  36."  The  score  was  not 
published  until  182.0. 

The  symphony  was  arranged  by  Beethoven  as  a  trio  for  pianoforte, 
violin,  and  violoncello,  and  published  in  September,  1806.  An  arrange- 
ment by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns  ad  lib., 
was  published  in  1807.  Hummel' s  arrangement  for  pianoforte,  with 
accompaniment  of  flute,  violin  and  violoncello,  was  published  in  London 
in  182.6. 

The  first  performance  of  the  Second  Symphony  was  at  the  Theatre 
an  der  Wien,  April  5,  1803.  The  programme  included  Beethoven's 
oratorio,  "Christus  am  Oelberge,"  the  First  Symphony,  the  Concerto  in 
C  minor  for  pianoforte  and  orchestra,  and,  according  to  Ries,  "a  new 
piece  which  I  do  not  remember."  The  rehearsal  began  at  8  a.m.,  and 
it  was  "a  terrible  one,  which  lasted  two  hours  and  a  half,  and  left  Bee- 
thoven more  or  less  discontented."  Ries  adds:  "The  Prince  Charles 
Lichnowsky,  who  had  been  present  from  the  beginning,  ordered  large 
baskets  of  bread  and  butter,  cold  meat,  and  wine  to  be  brought  in.  He 
invited  in  a  friendly  manner  every  one  to  partake,  and  all  helped  them- 
selves with  both  hands.  As  a  result  everybody  grew  good-humored. 
Then  the  prince  demanded  that  the  whole  oratorio  should  be  rehearsed 
again,  so  that  it  would  go  well  at  night,  and  the  first  work  of  this  kind 
that  Beethoven  had  produced  might  be  performed  publicly  in  a  manner 
worthy  of  the  composer.  The  concert  began  at  six  o'clock,  but  it  was 
so  long  that  certain  pieces  were  not  performed."  The  prices  of  admission 
were  raised.  Some  were  doubled,  and  the  prices  of  the  reserved  seats 
were  tripled.     The  receipts  amounted  to  eighteen  hundred  gulden. 

The  review  of  the  concert  published  in  the  Allgemeine  musikalische 
Zeitung,  May  -L^y  1803,  was  very  short;  no  mention  was  made  of  the 
symphony.  The  reviewer  gave  four  lines  to  the  oratorio,  and  reproached 
Beethoven  for  having  raised  the  admission  prices.     The  symphony  was 

•An  interesting  account  of  this  prince  and  his  relations  with  Beethoven  is  to  be  found  in  "Beethoven's 
Widmungen,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles  contributed  to  Die  Musik;  Jahrg;  III.,  Heft 
12,  13,  19,  23;  Jahrg.  IV.  (904-05),  Heft  31,  22. 
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performed  at  Leipsic,  April  2.9,  1804,  and  Spazier  characterized  it  as  "a 
gross  monster,  a  pierced  dragon  which  will  not  die,  and  even  in  losing  its 
blood  (in  the  finale),  wild  with  rage,  still  deals  vain  but  furious  blows 
with  his  tail,  stiffened  by  the  last  agony."  Spazier,  who  died  early  in 
1805,  was  described  by  his  contemporaries  as  a  learned  and  well-grounded 
musician  and  a  man  of  sound  judgment. 

A  Leipsic  critic  found  that  the  symphony  would  gain  if  certain  passages 
were  abbreviated  and  certain  modulations  were  sacrificed.  Another 
declared  that  it  was  too  long;  that  there  was  an  exaggerated  use  of  the 
wind  instruments;  that  the  finale  was  bizarre,  harsh,  savage.  Yet  he 
added  that  there  was  such  fire,  such  richness  of  new  ideas,  such  an  abso- 
lutely original  disposition  of  these  ideas,  that  the  work  would  live; 
"and  it  will  always  be  heard  with  renewed  pleasure  when  a  thousand 
things  that  are  today  in  fashion  will  have  been  long  buried." 

This  symphony  was  played  in  Boston  on  November  11,  1841,  at  a 
concert  of  the  Boston  Academy  of  Music,  for  the  first  time  in  the  city 
"with  full  orchestra." 

The  symphony  was  known  in  Paris  to  a  few  musicians  soon  after  its 
performance.  Habeneck  told  Schindler  that,  after  he  had  received  the 
First  and  Second  Symphonies,  he  tried  them  with  a  small  orchestra, 
and  of  all  the  composers  who  heard  them  Mehul  was  the  only  one  who 
approved.  "These  symphonies  led  Mehul  to  compose  three."  As  a 
matter  of  fact,  Mehul  wrote  four,  which  were  performed  respectively 
in  1797,  1808,  1809,  and  1810.  Habeneck  evidently  referred  to  the 
last  three.  Two  were  published,  one  in  G  minor,  one  in  D  minor.  It 
is  probable  that  a  movement  of  Beethoven's  Second  Symphony  was 
performed  in  Paris,  March  10,  1811,  when  a  critic,  Cambini,  found  the 
music  at  times  barbarous,  at  times  beautiful.  "The  composer  seems  to 
see  doves  and  crocodiles  shut  up  together."  The  whole  symphony 
was  performed  at  a  sacred  concert  of  the  Opera  in  182.1,  although 
Kreutzer  had  clapped  his  hands  to  his  ears  at  certain  passages  in  rehearsal, 
and  it  took  all  his  courage  to  produce  the  work.  At  this  first  per- 
formance in  Paris,  the  Allegretto  of  Beethoven's  Seventh  Symphony 
was  substituted  for  the  Larghetto,  "to  make  the  thing  go."  This  Alle- 
gretto was  imperiously  redemanded.  The  Second  Symphony  was  first 
played  at  a  Conservatory  Concert,  April  2.5,  1830. 

The  symphony  was  probably  in  the  repertory  of  the  Philharmonic 
Society  of  London  from  the  time  of  its  foundation  in  1813,  but  symphonies 
were  not  then  designated  on  the  programmes  by  their  key.  In  1815  the 
Harmonicon  declared  that  the  composer  pretended  to  have  new  ideas, 
but  there  was  no  novelty  in  searching  in  the  regions  of  grotesque  melody 
and  harshly  combined  harmonies.  Yet  the  Larghetto,  repeated  on  this 
occasion,  was  said  to  speak  a  language  infinitely  more  intelligible  than 
that  of  the  majority  of  vocal  compositions. 

First  performances:  Leningrad,  1834;  by  the  Philharmonic  Society  of 
New  York,  1843;  Florence,  1858;  Madrid,  1878, 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  strings. 
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Symphony  No  3,  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  2.6,  182.7) 

Anton  Schindler  wrote  in  his  life  of  Beethoven  (Minister,  1840): 

"First  in  the  fall  of  1802.  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress:  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he  set 
himself  seriously  to  this  gigantic  work,  which  we  now  know  under  the 
title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it  was  not 
finished  until  the  following  year.  .  .  .  The  first  idea  of  this  symphony 
is  said  to  have  come  from  General  Bernadotte,  who  was  then  French 
Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I  heard  this 
from  many  friends  of  Beethoven.  Count  Moritz  Lichnowsky,  who  was 
often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  .  told  me  the 
same  story."  Schindler  also  wrote,  with  reference  to  the  year  18x3: 
"The  correspondence  of  the  King  of  Sweden  led  Beethoven's  memory  back 
to  the  time  when  the  King,  then  General  Bernadotte,  Ambassador  of  the 
French  Republic,  was  at  Vienna,  and  Beethoven  had  a  lively  recollection 
of  the  fact  that  Bernadotte  indeed  first  awakened  in  him  the  idea  of  the 
'Sinphonia  Eroica.' 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  vistor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired  the 
idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea  blos- 
somed into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven  was  a 
stanch  republican,  and  cited,  in  support  of  his  admiration  of  Napoleon, 
passages  from  Beethoven's  own  copy  of  Schleiermacher's  translation  of 
Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced  the 
form  and  the  contents  of  the  symphony;  that  the  composer  may  have 
based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte  had 
been  long  absent  from  Vienna  before  the  Consular  form  of  government 
was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was  published 
in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the  title- 
page  of  the  manuscript  bore  the  word  "Buonaparte,"  and  at  the  bottom 
of  the  page  "Luigi  van  Beethoven";  and  "not  a  word  more,"  said  Rics, 
who  saw  the  manuscript.  "I  was  the  first"  also  said  Ries,  "who  brought 
him  the  news  that  Bonaparte  had  had  himself  declared  emperor,  whereat 
he  broke  out  angrily:  "Then  he's  nothing  but  an  ordinary  man.  Now 
he'll  trample  on  all  the  rights  of  men  to  serve  his  own  ambition;  he  will 
put  himself  higher  than  all  others  and  turn  out  a  tyrant!"     There  is 
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also  the  story  that  when  the  death  of  Napoleon  was  announced,  Beethoven 
exclaimed:  "Did  I  not  foresee  the  catastrophe  when  I  wrote  the  funeral 
march  in  the  'Eroica'?"  Vincent  d'Indy  argues  against  Schindler's 
theory  that  Beethoven  wished  to  celebrate  the  French  Revolution  en 
bloc.  "C'etait  l'homme  de  Brumaire"  that  Beethoven  honored  by  his 
dedication.  The  autograph  score,  sold  at  auction  in  Vienna  in  182.7  for 
three  florins,  10  kreutzers,  shows  the  erasure  of  two  words  under  "Sin- 
fonia  grande"  on  the  title-page:  one  is  plainly  "Bonaparte";  under  his 
own  name,  Beethoven  wrote,  in  large  characters,"  Written  on  Bonaparte." 
Paul  Bekker,  arguing  that  the  "Eroica"  is  not  the  portrait  of  any  one 
hero,  but  that  the  symphony  represents  his  concept  of  human  heroism,* 
believes  that  the  first  movement  is  the  only  one  of  direct  connection  with 
Napoleon:  "The  hero's  deeds  have  resulted  in  victory,  the  restless  will 
has  achieved  fulfilment."! 

There  can  be  nothing  in  the  statements  that  have  come  down  from 
Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro  describes  a  sea-fight; 
the  funeral  march  is  in  memory  of  Nelson  or  General  Abercrombie,  etc. 
There  can  be  no  doubt  that  Napoleon,  the  young  conqueror,  the  Consul, 
the  enemy  of  kings,  worked  a  spell  over  Beethoven,  as  over  Berlioz, 
Hazlitt,  Victor  Hugo;  for,  according  to  W.  E.  Henley's  paradox,  although, 
as  despot,  Napoleon  had  "no  love  for  new  ideas  and  no  tolerance  for 
intellectual  independence,"  yet  he  was  "the  great  First  Cause  of 
Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted, 
and  in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to 
grief,  so  that  a  fresh  start  was  made.  The  first  performance  in  public 
was  at  a  concert  given  by  Clement  at  the  Theatre  an  der  Wien,  April  7, 
1805.  The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence  Prince 
von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered  that  some 
one  shouted  from  the  gallery:  "I'd  give  another  kreutzer  if  they  would 
stop."  Beethoven's  friends  declared  the  work  a  masterpiece.  Some 
said  it  would  gain  if  it  were  shortened,  if  there  were  more  '  'light,  clear- 
ness, and  unity."  Others  found  it  a  mixture  of  the  good,  the  grotesque, 
the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  symphony, 
it  should  be  performed  at  the  beginning  rather  than  at  the  end  of  a  con- 
cert, either  after  an  overture  or  an  aria,  or  after  a  concerto.  If  it  be 
performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 

•See  Wagner's  opinion  of  the  same  nature  —  "Gesammelte  Schriften,"  V.,  p.  168  et  seq. 
fin  Strauss's  "Heldenleben,"  Richard  Strauss  portrays  himself  as  the  hero.  —  Ed. 
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audience,  whose  attention  will  be  already  wearied  by  preceding  pieces, 
the  effect  which  the  composer  purposed  in  his  own  mind  to  attain." 

The  theme  of  the  first  movement  is  note  for  note,  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1768,  at  Vienna, 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  that  year  in  a 
Viennese  garden-house.  M.  d'Indy,  discussing  the  patriotism  of  Bee- 
thoven as  shown  in  his  music,  calls  attention  to  the  "militarisme,"  the 
adaptation  of  a  warlike  rhythm  to  melody,  that  characterizes  this  march. 
According  to  Marx,  the  chief  theme  of  the  Scherzo  was  taken  from  an  old 
Austrian  folk-song.  The  theme  of  the  Finale  was  used  by  Beethoven 
as  the  finale  of  his  ballet,  "Die  Geschopfe  dcs  Prometheus,"  and  in  the 
Variations  for  piano,  Op.  3  5 . 


* 
*  * 


First  performances:  London,  1814.  Paris  (at  a  rehearsal  in  1815 
everybody  laughed  after  the  first  and  second  movement;  this  happened 
at  another  attempt  some  years  later),  Conservatory  Orchestra,  182.8. 
Leningrad,  1834.     Rome,  i860.     Madrid,  1878. 


* 
*  * 


The  symphony  was  performed  in  Boston  by  the  Germania,  May  5, 1849. 
The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  strings. 


Trio  for  Piano,  Violin,  and  Violoncello,  B-flat  major,  Op.  97 

Ludwig  van  Beethoven 

This  trio,  sketched  in  18 10,  completed  in  1811,  was  dedicated  to  the 
Archduke  Rudolph.  The  first  performance  was  at  a  concert  in  Vienna 
for  a  military  charity  —  on  April  11,  1814:  Beethoven,  pianist;  Schup- 
panzigh,  violinist;  Linke,  violoncellist.  Moscheles,  who  was  present, 
wrote  that  Beethoven's  playing,  aside  from  its  intellectual  element,  was 
not  satisfactory;  it  lacked  clarity  and  precision,  but  there  were  many 
traces  of  "the  grand  style."  He  found  the  trio  full  of  originality;  but 
the  Sammler,  while  it  thought  the  work  beautiful  and  original,  said  it 
was  too  great  a  work  for  a  concert;  that  a  layman  would  be  perplexed  by 

the  multitude  of  beauties. 

* 
*  * 

Sonata  in  A-flat  major  for  the  Piano,  Op.  no 

This  sonata  was  composed  in  182.1.  The  autograph  manuscript  bears 
the  date  December  2.5,  182.1.  DTndy  calls  attention  to  the  fugue  not 
only  as  a  constituent  part  of  the  cyclic  form,  but  as  an  expressive,  dramatic 
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means,  the  exposition  of  the  sufferings,  moral  rather  than  physical, 
endured  during  Beethoven's  latter  years.  D'Indy  finds  this  sonata  the 
complement  of  the  string  quartet,  Op.  131;  that  as  the  sonata  bears  no 
dedication,  this  "musical  expression  of  a  convulsion  in  his  own  life 
could  be  dedicated  only  to  himself."  Yet  there  is  the  statement  that 
Beethoven  purposed  to  dedicate  the  sonata  to  Mme.  Brentano. 


* 


String  Quartet  in  E  minor,  Op.  59,  No.  i 

The  three  quartets  Op.  59,  composed  in  1806,  were  dedicated  to  the 
Prince  Rasoumowsky.  Czerny  wrote  that  Beethoven  had  pledged  himself 
to  employ  a  Russian  melody  in  every  quartet;  but  Lenz,  a  Russian  and  a 
musician,  insists  that  the  Russian  themes  are  only  in  the  Finale  of  No.  1 
and  the  third  movement  of  No.  2.2..  Czerny  also  said  that  the  Adagio 
in  No.  2.  occurred  to  Beethoven  as  he  looked  at  the  stars  and  thought  of 
the  music  of  the  spheres.  These  now  celebrated  quartets  were  laughed 
at  by  musicians  at  first;  Beethoven  was  music-mad  according  to  Clementi, 
or  a  jester,  as  Schuppanzigh  declared.  Gyrowetz,  purchasing  them, 
regretted  the  waste  of  money.  Romberg  trampled  in  Moscow  (1812.) 
the  violoncello  part  of  the  first  movement  in  No.  1  under  his  foot  as  a 
despicable  mystification. 


Notes  on  Symphonies  4,  5,  6,  7,  will  be  found 
in  the  Programme  Books  of  March  2.5  and  2.6 


Quartet  for  Two  Violins,  Viola  and  Violoncello,  F  major,  Op.  135 

Ludwig  van  Beethoven 

This,  the  last  of  Beethoven's  string  quartets,  was  composed  in  the  sum- 
mer and  fall  of  182.6.  Carl  Holz  had  told  one  Dembscher  that  the  way 
to  be  again  in  Beethoven's  good  graces  was  to  send  Schuppanzigh  fifty 
florins,  the  subscription  price  of  the  latter's  concert,  which  he  had  not 
attended.  Dembscher  asked:  "Must  it  be?"  (Muss  es  seinty  Beethoven 
laughed  when  he  heard  this,  and  wrote  a  canon  on  the  words :  "It  must  be! 
Yes,  yes,  yes;  it  must  be.  Out  with  the  purse!"  It  was  out  of  this  joke 
that  the  finale  of  the  last  of  the  five  quartets,  Op.  12.7,  130,  131,  131,  135, 
grew.  Beethoven  gave  the  superscription:  "Der  schwergefasste  Ent- 
schluss"  ("The  difficult  resolution"). 

When  Holz  told  Beethoven  that  the  quartet  in  B-flat  was  his  greatest, 
Beethoven  answered:  "Each  in  its  way.  Art  demands  of  us  that  we  shall 
not  stand  still.  You  will  find  a  new  manner  of  part-writing,  and,  thank 
God!  There  is  less  lack  of  fancy  than  ever  before."  Afterwards  he 
said  the  C-sharp  minor  quartet  was  his  greatest. 
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Symphony  in  F  major,  No.  8,  Op.  93     .     .     Ludwig  van  Beethoven 
(Born  at  Bono,  December  16  (?),  1770;  died  at  Vienna,  March  1.6,  1817) 

This  symphony  was  composed  at  Linz  in  the  summer  of  18 12..  The 
autograph  manuscript  in  the  Royal  Library  at  Berlin  bears  this  inscrip- 
tion in  Beethoven's  handwriting:  "Sinfonia — Lintz,  im  Monath  October 
1811."  Gloggl's  Linger Musik^eitung  made  this  announcement  October  5: 
"We  have  had  at  last  the  long-wished-for  pleasure  to  have  for  some  days 
in  our  capital  the  Orpheus  and  the  greatest  musical  poet  of  our  time,  Mr. 
L.  van  Beethoven;  and,  if  Apollo  is  gracious  to  us,  we  shall  also  have  the 
opportunity  of  wondering  at  his  art."  The  same  periodical  announced 
November  10:  "The  great  tone-poet  and  tone-artist,  Louis  van  Beethoven, 
has  left  our  city  without  fulfilling  our  passionate  wish  of  hearing  him 
publicly  in  a  concert." 

Beethoven  was  in  poor  physical  condition  in  18 12.,  and  as  Staudenheim, 
his  physician,  advised  him  to  try  Bohemian  baths,  he  went  to  Toplitz 
by  way  of  Prague;  to  Carlsbad,  where  a  note  of  the  postilion's  horn  found 
its  way  among  the  sketches  for  the  Eighth  Symphony;  to  Franzensbrunn 
and  again  to  Toplitz;  and  lastly  to  his  brother  Johann's*  home  at  Linz, 
where  he  remained  until  into  November. 

At  the  beginning  of  1812.  Beethoven  contemplated  writing  three  sym- 
phonies at  the  same  time;  the  key  of  the  third,  D  minor,  was  already 
determined,  but  he  postponed  work  on  this;  and  as  the  autograph  score  of 
the  first  of  the  remaining  two,  the  Symphony  in  A,  No.  7,  is  dated  May  13, 
it  is  probable  that  he  contemplated  the  Seventh  before  he  left  Vienna  on  his 
summer  journey.  His  sojourn  in  Linz  was  not  a  pleasant  one.  Johann, 
a  bachelor,  lived  in  a  house  too  large  for  his  needs,  and  so  he  rented  a  part 
of  it  to  a  physician,  who  had  a  sister-in-law,  Therese  Obermeyer,  a  cheer- 
ful and  well-proportioned  woman  of  an  agreeable  if  not  handsome  face. 
Johann  looked  on  her  kindly,  made  her  his  housekeeper,  and,  according  to 
the  gossips  of  Linz,  there  was  a  closer  relationship.  Beethoven  meddled 
with  his  brother's  affairs,  and,  finding  him  obdurate,  visited  the  bishop 
and  the  police  authorities  and  persuaded  them  to  banish  her  from  the  town, 
to  send  her  to  Vienna  if  she  should  still  be  in  Linz  on  a  fixed  day.  Natu- 
rally, there  was  a  wild  scene  between  the  brothers.  Johann  played  the 
winning  card:  he  married  Therese  on  November  8.  Ludwig,  furious, 
went  back  to  Vienna,  and  took  pleasure  afterwards  in  referring  to  his 
sister-in-law  in  both  his  conversation  and  his  letters  as  the  "Queen  of 
Night." 

This  same  Johann  said  that  the  Eighth  Symphony  was  completed  from 
sketches  made  during  walks  to  and  from  the  Postlingberge,  but  Thayer 
considered  him  to  be  an  untrustworthy  witness. 

•Nikolaus  Johann,  Beethoven's  second  younger  brother,  was  born  at  Bonn  ini776.  He  died  at  Vienna 
in  1848.  He  was  an  apothecary  at  Linz  and  Vienna,  the  Gutsbesitzer  of  the  familiar  anecdote  and  Ludwig's 
pet  aversion. 
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The  two  symphonies  were  probably  played  over  the  first  time  at  the 
Archduke  Rudolph's  in  Vienna,  April  2.0,  1813.  Beethoven  in  the  same 
month  endeavored  to  produce  them  at  a  concert,  but  without  success. 
The  Seventh  was  not  played  until  December  8,  1813,  at  a  concert  organized 
by  Malzel,  the  mechanician.* 

The  first  performance  of  the  Eighth  Symphony  was  at  a  concert  given 
by  Beethoven  at  Vienna  in  the  "Redoutensaal"  on  Sunday,  February  2.7, 
1 814.  The  programme  included  his  Symphony  No.  7;  an  Italian  terzetto, 
"Tremate,  empi,  tremate"  (Op.  116,  composed  in  1801  [?]),  sung  by  Mrs. 
Milder-Hauptmann,  Siboni,  and  Weinmuller;  this  Symphony  in  F  major; 
and  "Wellington's  Sieg,  oder  die  Schlacht  bei  Vittoria"  (Op.  91,  composed 
in  1813). 

The  Allgemeine  Musik-Zeitung  in  a  review  of  this  concert  stated  that  the 
Seventh  Symphony  was  again  heartily  applauded,  and  the  Allegro  was 
repeated.  "All  were  in  anxious  expectation  to  hear  the  new  symphony 
(F  major,  3-4),  the  latest  product  of  Beethoven's  muse;  but  this  expecta- 
tion after  one  hearing  was  not  fully  satisfied,  and  the  applause  which  the 
work  received  was  not  of  that  enthusiastic  nature  by  which  a  work  that 
pleases  universally  is  distinguished.  In  short,  the  symphony  did  not 
make,  as  the  Italians  say,  furore.  I  am  of  the  opinion  that  the  cause  of 
this  was  not  in  weaker  or  less  artistic  workmanship  (for  in  this,  as  in  all  of 
Beethoven's  works  of  this  species,  breathes  the  peculiar  genius  which 
always  proves  his  originality),  but  partly  in  the  mistake  of  allowing  this 
symphony  to  follow  the  one  in  A  major,  and  partly  in  the  satiety  that 
followed  the  enjoyment  of  so  much  that  was  beautiful  and  excellent, 
whereby  natural  apathy  was  the  result.  If  this  symphony  in  future  should 
be  given  alone,  I  have  no  doubt  concerning  its  favorable  reception." 

Czerny  remembered  that  on  this  occasion  the  new  Eighth  Symphony 
did  not  please  the  audience;  that  Beethoven  was  irritated,  and  said: 
"Because  it  is  much  better"  (than  the  Seventh). 

There  were  in  the  orchestra  at  this  concert  eighteen  first  violins,  eight- 
een second  violins,  fourteen  violas,  twelve  violoncellos,  seven  double- 
basses.  The  audience  numbered  about  three  thousand,  although  Schindler 
spoke  of  five  thousand. 

Beethoven  described  the  Eighth  in  a  letter  (June  1,  181 5)  to  Salomon,  of 
London,  as  "a  little  symphony  in  F,"  to  distinguish  it  from  its  predecessor, 
the  Seventh,  which  he  called  "a  great  symphony  in  A,  one  of  my  best." 

We  know  from  his  talk  noted  down  that  Beethoven  originally  planned 
an  elaborate  introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  Allegretto 
scherzando,  is  based  on  the  theme  of  "a  three-voice  circular  canon,  or 

•Johann  Nepomuk  Malzel,  inventor  of  automata  and  the  metronome.  Born  in  1772;  died  in  1838, 
at  sea,  off  Charleston,  S.  C,  on  his  way  from  Havana  to  Philadelphia.  He  exhibited  his  Chess  Player  and  other 
automata  in  the  United  States  in  1826,  1828,  1833.  On  his  second  visit,  he  brought  his  panorama,  "The 
Conflagration  of  Moscow. " 
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round,  'Ta,  ta,  ta,  lieber  Malzel,'  sung  in  honor  of  the  inventor  of  the 
metronome"  and  many  automata  "at  a  farewell  dinner  given  to  Beethoven 
in  July,  1 812.,  before  his  leaving  Vienna  for  his  summer  trip  into  the  coun- 
try." This  story  was  first  told  by  Schindler,  who,  however,  did  not  say 
that  the  dinner  was  given  to  Beethoven  alone,  and  did  say  that  the  dinner 
was  in  the  spring  of  1812..  Beethoven  was  about  to  visit  his  brother 
Johann  in  Linz;  Malzel  was  going  to  England  to  produce  there  his  automa- 
ton trumpeter,  but  was  obliged  to  defer  this  journey.  Beethoven,  who 
among  intimate  friends  was  customarily  "gay,  witty,  satiric,  'unbut- 
toned,' as  he  called  it,"  improvised  at  this  parting  meal  a  canon,  which 
was  sung  immediately  by  those  present.  The  Allegretto  was  founded  on 
this  canon,  suggested  by  the  metronome,  according  to  Schindler.  Thayer 
examined  this  story  with  incredible  patience  ("Beethoven's  Leben," 
Berlin,  1879,  v°l-  ***•»  PP-  2.19-2.2.2.),  and  he  drew  these  conclusions:  the 
machine  that  we  now  know  as  Malzel 's  metronome  was  at  first  called 
a  musical  chronometer,  and  not  till  1817  could  the  canon  include  the  word 
"Metronom."  Schindler,  who  was  seventeen  years  old  in  1812.,  heard 
the  story  from  Count  Brunswick,  who  was  present  at  the  meal,  but  was 
not  in  Vienna  from  March,  18 10,  till  the  end  of  February,  1813,  four 
months  after  the  completion  of  the  symphony.  Furthermore,  Beethoven 
is  reported  as  having  said:  "I,  too,  am  in  the  second  movement  of  the 
Eighth  Symphony — ta,  ta,  ta,  ta, — the  canon  on  Malzel.  It  was  a  right 
jolly  evening  when  we  sang  this  canon.  Malzel  was  the  bass.  At  that 
time  I  sang  the  soprano.  I  think  it  was  toward  the  end  of  December, 
1817."  Thayer  says:  "That  Malzel's  'ta,  ta,  ta,'  suggested  the  Allegretto 
to  Beethoven,  and  that  by  a  parting  meal  the  canon  on  this  theme  was 
sung,  are  doubtless  true;  but  it  is  by  no  means  sure  that  the  canon  preceded 
the  symphony.  ...  If  the  canon  was  written  before  the  symphony, 
it  was  not  improvised  at  this  meal;  if  it  was  then  improvised,  it  was  only 
a  repetition  of  the  Allegretto  theme  in  canon  form."  However  this  may 
be,  the  persistent  ticking  of  a  wind  instrument  in  sixteenth  notes  is  heard 
almost  throughout  the  movement,  of  which  Berlioz  said:  "It  is  one  of 
those  productions  for  which  neither  model  nor  pendant  can  be  found. 
This  sort  of  thing  falls  entire  from  heaven  into  the  composer's  brain.  He 
writes  it  at  a  single  dash,  and  we  are  amazed  at  hearing  it.,J 


* 
*  * 


This  symphony  was  first  played  in  Boston  at  an  Academy  concert  on 
December  14,  1844.  The  first  performance  in  America  was  by  the  Philhar- 
monic Society  in  New  York  on  November  16,  1844;  and  at  this  same  con- 
cert, led  by  George  Loder,  Mendelssohn's  overture,  "The  Hebrides," 
was  also  performed  for  the  first  time  in  this  country. 


* 
*  * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 
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I.  Allegro  vivace  e  con  brio,  F  major,  3-4. 

II.  Allegretto  scherzando,  B-flat  major,  2.-4. 

III.  Tempo  di  minuetto,  F  major,  3-4.  There  has  been  dispute  over 
the  pace  of  this  movement:  whether  it  should  be  that  of  an  ordinary 
symphonic  minuet  or  that  of  a  slow,  pompous  minuet,  so  that  the  move- 
ment should  be  to  the  second  as  a  slow  movement  to  a  Scherzo. 

IV.  Allegro  vivace,  F  major,  2.-2.. 

The  first  movement  of  this  symphony  was  in  the  original  version 
shorter  by  thirty-four  measures. 


* 

*  * 


At  first  little  attention  was  paid  to  the  Eighth  Symphony.  Hanslick 
says,  in  "Aus  dem  Concertsaal,"  that  the  "Pastoral"  Symphony  was  long 
characterized  as  the  one  in  F,  as  though  the  Eighth  did  not  exist  and  there 
could  be  no  confusion  between  Nos.  6  and  8,  for  the  former  alone  was 
worthy  of  Beethoven.  This  was  true  even  as  late  as  1850.  Beethoven 
himself  had  spoken  of  it  as  the  "little"  symphony,  and  so  it  is  sometimes 
characterized  to-day. 

The  Philharmonic  Society  of  London  did  not  perform  the  work  until 
May  2.9,  182.6,  although  it  had  the  music  as  early  as  18 17. 

In  Paris  the  Eighth  was  the  last  of  Beethoven's  to  be  heard.     The 

Soci6te  des  Concerts  did  not  perform  it  until  February  19,  1831.     Fetis, 

hearing  the  symphony,  wrote  that  in  certain  places  the  symphony  was  so 

unlike  other  compositions  of  Beethoven  that  it  gave  room  for  the  belief 

that  it  was  "written  under  certain  conditions  which  are  unknown  to  us, 

which  alone  could  explain  why  Beethoven,  after  having  composed  some 

of  his  great  works,  especially  the  'Eroica,'  left  this  broad,  large  manner 

analogous  to  his  mode  of  thought  to  put  boundaries  to  the  sweep  of  his 
genius."  At  the  same  time  Fetis  found  admirable  things  in  the  work  "in 
spite  of  the  scantiness  of  their  proportions."  But  Berlioz  saw  with 
a  clearer  vision.  "Naivete,  grace,  gentle  joy,  even  if  they  are  the  princi- 
pal charms  of  childhood,  do  not  exclude  grandeur  in  the  form  of  art  which 
reproduces  them.  .  .  .  This  symphony,  then,  seems  wholly  worthy  of 
those  that  preceded  and  followed,  and  it  is  the  more  remarkable  because 
it  is  in  nowise  like  unto  them."  Wagner's  admiration  for  the  Eighth  is 
well  known. 

Commentators  have  attempted  to  read  a  programme  into  it.  Lenz 
saw  in  "Eroica,"  the  "Battle  of  Vittoria,"  and  the  Eighth  a  "military 
trilogy."  He  named  the  finale  a  "poetic  retreat,"  and  characterized  the 
obstinate  triplets  as  "a  sort  of  idealization  of  drum-rolls."  Ulibischev 
believed  that  the  second  movement  was  a  satire  or  a  musical  parody  on 
Rossini's  music,  which  was  in  fashion  when  Beethoven  wrote  the  Eighth 
Symphony.  Unfortunately  for  Ulibischev's  hypothesis,  Rossini's  music 
was  not  the  rage  in  Vienna  until  after  1812.. 

The  Eighth  Symphony  was  performed  for  the  first  time  at  Leningrad, 
March  2.7,  1846;  at  Moscow,  April  7,  1861;  at  Rome,  March  4,  1876;  at 
Madrid,  probably  not  before  the  nine  symphonies  were  performed  as 
a  cycle  in  1878. 
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Symphony  in  D  minor,  No.  9,  with  Final  Chorus  on  Schiller's  Ode 
to  Joy,  Op.  1x5 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  16,  1817) 

Beethoven  made  sketches  for  his  Ninth  Symphony  as  early  as  181 5. 
The  symphony  was  completed  about  February,  1824.  The  idea  of  adding 
a  chorus  to  the  last  movement  probably  came  to  him  only  in  the  course  of 
his  work,  for  there  are  sketches  of  a  purely  instrumental  finale,*  which 
Nottebohm  says  were  made  in  June  or  July,  182.3;  but  Schiller's  "Hymn 
to  Joy"  had  long  tempted  Beethoven.  At  Bonn,  in  1792.,  he  thought  of 
setting  music  to  it.  His  Fantaisie  for  piano,  orchestra,  and  chorus 
(1800),  contains  the  melodic  germ  that  he  afterwards  used  for  Schiller's 
words.  Perhaps  the  "mother  melody"  may  be  found  in  a  folk  song, 
"Freu'  dich  sehr,  O  meine  Seele,  und  vergiss'  all'  Noth  und  Qual." 
Wasielewski  thinks  the  origin  is  in  a  song  of  Beethoven's,  "Kleine 
Bliimen,  kleine  Blatter,"  with  text  by  Goethe,  while  the  music  was  com- 
posed in  1 810. 

According  to  Beethoven's  sketchbooks,  he  was  planning  two  sym- 
phonies: one,  for  England,  was  to  be  purely  instrumental;  the  other  was 
the  "Sinfonie  allemand,"  either  with  variations  after  the  chorus  when  it 
entered,  or  without  variations;  the  finale  with  "Tinkish  music" — that  is, 
bass  drum,  cymbals,  and  triangle — "and  choral  song." 

In  1 817,  there  was  correspondence  between  the  Philharmonic  Society  of 
London  and  Beethoven  with  reference  to  the  latter's  visiting  England. 
He  was  offered  300  guineas  if  he  would  come  to  London  and  superintend 
the  production  of  two  symphonies  to  be  composed  for  the  Society. 
Beethoven  asked  for  400  guineas;  150  to  be  paid  in  advance  (one  hundred 
were  for  traveling  expenses).  The  previous  offer  was  repeated,  but  Beetho- 
ven abandoned  his  intention  of  going  to  London. 

At  the  first  performance  of  the  Ninth  Symphony  in  England  (March  2.1, 
1825),  the  programme  read:  "New  Grand  Characteristic  Sinfonia,  MS. 
with  vocal  finale,  the  principal  parts  to  be  sung  by  Madame  Caradori, 
Miss  Goodall,  Mr.  Vaughan,  and  Mr.  Phillips;  composed  expressly  for  this 
Society."  There  was  also  a  note  in  which  it  was  said  that  in  1822  the 
directors  of  the  Philharmonic  had  offered  Beethoven  £50  for  a  symphony 
to  be  delivered  at  a  certain  time;  the  money  was  advanced,  but  the  sym- 
phony was  not  delivered  at  the  stipulated  time;  and  as  it  had  been  per- 
formed and  published  at  Vienna  before  the  Society  could  use  it,  the  re- 
muneration was  ample.  It  should  be  remembered  that  the  Philharmonic 
Society,  learning  of  Beethoven's  sickness  in  1827,  sent  him  £100.  Beetho- 
ven acknowledged  in  most  grateful  terms,  eight  days  before  his  death,  the 
receipt  of  the  sum  given  him  by  these  "generous"  Englishmen,  and  spoke 
of  a  tenth  symphonyf  wholly  sketched,  also  a  new  overture,  that  he  might 
send  to  them.  He  had  written  to  Ries  in  1823  that  only  his  poverty  com- 
pelled him  to  write  the  Ninth  Symphony  for  the  Philharmonic;  he  had 
sent  to  it  the  overture  "The  Dedication  of  the  House,"  and  he  asked  Ries 
to  drive  as  good  a  bargain  as  he  could  for  it.     He  had  been  vexed  because 

♦These  sketches  were  used  for  the  string  quartet,  A  minor,  Op.  132. 

tit  was  Beethoven's  habit  to  speak,  of  works  that  were  in  his  mind  as  sketched  or  even  completed.  Whether 
his  notebooks  contained  sketches  for  a  tenth  symphony  ha?  been  the  subject  of  discussion  by  Nottebohm  and 
others. —  Ed. 
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the  Philharmonic  Society  had  characterized  three  overtures  delivered  for 
75  guineas  in  1815:  "Ruins  of  Athens,"  "King  Stephen,"  and  "Zur 
Namensfeier, "  as  "unworthy"  of  the  composer. 

After  Beethoven's  death,  the  Philharmonic  Society  reclaimed  the  gift 
of  £100,  but  was  persuaded  to  withdraw  the  claim.  A  portion  of  the 
money  was  applied  to  the  payment  of  the  funeral  expenses. 

The  first  performance  of  the  Ninth  Symphony  was  at  the  Karthnerthor 
theatre,  Vienna,  on  May  7,  182.4.  Musicians  and  wealthy  amateurs 
organized  the  concert,  for  the  Gesellschaft  der  Musikfreunde  had  refused 
the  undertaking  on  account  of  the  expense.  Beethoven  then  proposed  to 
give  the  first  performance  of  the  Symphony  and  the  great  Mass  in  Berlin, 
where  Count  Bruhl,  the  Intendant  of  the  Royal  theatres  there,  was  favor- 
ably inclined.  This  led  the  Viennese  patrons  and  musicians  to  sign  a 
petition,  begging  Beethoven  to  spare  Vienna  the  shame.  He  reflected, 
and  consented.  The  programme,  approved  by  the  police,  was  as  follows: 
Grand  Overture,  Op.  12.4;  Three  Grand  Hymns  for  solo  voices  and  chorus; 
Grand  Symphony  with  a  finale  in  which  solo  voices  and  chorus  enter, 
on  the  text  of  Schiller's  "Ode  to  Joy."  The  three  "Hymns"  were  the 
Kyrie,  Credo,  Agnus  Dei,  of  the  Mass  in  D.  Sedlinsky,  the  chief  of  police, 
acting  on  the  advice  of  the  Archbishop,  had  forbidden  the  printing  of 
"Sacred  words"  on  a  playbill,  and  the  church  authorities  were  opposed 
to  the  performance  of  missal  music  in  a  theatre. 

The  solo  singers  were  Henriette  Sontag,  Karolina  Unger,  Anton  Hait- 
zinger,  and  J.  Seipelt.  The  chorus  was  composed  of  amateurs  from  the 
Gesellschaft  der  Mukikfreunde.  Ignaz  Schuppanzigh  was  the  concert- 
master;  Michael  Umlauf  conducted.  Beethoven  asked  for  twenty-four 
violins,  ten  violas,  twelve  violoncellos  and  double-basses,  and  a  doubling 
of  wind  instruments.  The  rehearsals  were  laborious.  The  solo  singers 
had  great  difficulty  in  learning  their  parts.  Mmes.  Sontag  and  Unger 
begged  Beethoven  to  make  changes  in  their  music.  He  was  obdurate. 
Mme.  Unger  called  him  to  his  face  "tyrant  over  all  the  vocal  organs." 
When  he  refused  to  change  his  music,  she  said  to  Mme.  Sontag:  "Well, 
then  we  must  go  on  torturing  ourselves  in  the  name  of  God. ' '  The  success 
of  the  symphony  was  great,  though  the  performance  was  imperfect. 
'  'There  was  lack  of  a  homogeneous  power,  a  paucity  of  nuance,  a  poor  dis- 
tribution of  lights  and  shades."  When  the  drums  alone  beat  the  Scherzo 
motive,  the  audience  applauded  so  that  a  repetition  seemed  inevitable. 
(It  was  of  the  Scherzo  that  Rossini,  hearing  the  symphony  in  Paris,  ex- 
claimed, '  'We  could  not  have  written  that. ' ')  Mme.  Unger  led  Beethoven 
to  the  edge  of  the  stage  that  he  might  see  the  crowd  waving  hats  and  hand- 
kerchiefs. He  bowed  and  was  calm.  Mme.  Grebner,  who  had  sung  in 
the  chorus,  told  Felix  Weingartner  that  Beethoven  sat  in  the  middle  of 
the  orchestra  and  followed  the  score.  Thalberg,  the  pianist,  who  was  in 
the  audience,  told  A.  W.  Thayer  that  Beethoven  was  dressed  in  a  black 
dress-coat,  white  neckerchief  and  waistcoat,  black  satin  small-clothes, 
black  silk  stockings,  shoes  with  buckles;  but  Thalberg  was  mistaken  if 
Schindler's  story  is  true,  for  he  called  on  Beethoven  just  before  the  concert 
and  said,  "O  great  master,  you  do  not  own  a  black  frock-coat !  The  green 
one  will  have  to  do.  The  theatre  will  be  dark,  and  no  one  will  notice  it. 
In  a  few  days  the  black  one  will  be  ready." 

The  success  was  unprecedented;  the  net  pecuniary  result  was  a  sum 
equivalent  to  $60.  Beethoven  was  angry.  Some  days  after  the  concert, 
dining  in  a  restaurant  with  Schindlcr  and  Duport,  he  accused  them  of 
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having  swindled  him,  nor  would  he  be  persuaded  by  Schuppanzigh  that 
the  charge  was  absurd,  for  Beethoven's  brother  Johann  and  nephew  Karl 
had  watched  the  cashiers. 

There  was  a  second  performance  in  Vienna  on  May  2.3,  1814,  in  the  large 
Hall  of  the  Redoutes.  Duport  assumed  all  the  expenses  and  guaranteed 
Beethoven  500  florins.  The  programme  was  not  the  same,  but  it  included 
the  Symphony,  the  Kyrie,  and  the  overture.  The  hour,  noon,  was  un- 
favorable. Duport  lost  some  hundreds  of  florins.  These  were  the  only 
performances  at  which  Beethoven  could  be  present. 

Beethoven  had  purposed  to  dedicate  the  symphony  to  the  Tsar  Alex- 
ander; he  finally  dedicated  it  to  Friedrich  Wilhelm  III,  the  King  of  Prus- 
sia. The  King  answered,  expressing  appreciation,  and  saying  that  he  had 
sent  to  him  a  diamond  ring.  The  gem  turned  out  to  be  not  a  diamond,  but 
a  reddish  stone  valued  by  the  court  jeweller  at  300  florins  in  paper  money. 
The  indignant  Beethoven  was  inclined  to  return  the  ring;  but  he  sold  it 
to  the  jeweller  who  had  appraised  it.  Some  thought  that  the  "reddish 
stone"  had  been  substituted  for  the  diamond  ring  on  the  way  to  Vienna. 

The  first  performance  outside  of  Austria  was  at  Frankfort-on-the-Main 
in  1815;  Leipsic,  182.6;  Berlin,  18x6;  Paris,  183 1;  Leningrad,  1836;  Moscow, 
1863 ;  Brussels,  1874;  Bulow  led  the  first  three  movements  at  Milan  in  1870, 
but  the  first  performance  of  the  whole  symphony  in  Italy  was  at  Milan 
in  1878;  Madrid,  1878. 

The  first  performance  in  the  United  States  was  by  the  Philharmonic 
Society  at  Castle  Garden,  New  York,  May  2.0,  1846:  Mmes.  Otto  and 
Boulard;  Messrs.  Munson  and  Mayer.     George  Loder  conducted. 

The  first  performance  in  Boston  was  by  the  Germania  Musical  Society, 
assisted  by  members  of  the  Handel  and  Haydn  Society,  on  February  5, 
1853:  Anna  Stone,  Miss  S.  Humphrey,  J.  H.  Low,  and  Thomas  Ball,  the 
sculptor;  Carl  Bergmann,  conductor.  The  programme  also  comprised 
the  overture  to  "The  Magic  Flute";  Viotti's  violin  concerto,  B  minor, 
No.  2.4  (Camilla  Urso);  Mendelssohn's  piano  concerto,  D  minor  (Alfred 
Jaell). 


* 
*    * 


The  score  calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoons,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  bass  drum,  cymbals,  triangle,  and  the  usual  strings. 


* 
*  * 


Though  Beethoven  had  long  been  fond  of  Schiller's  "Ode  to  Joy,"  the 
Ninth  Symphony  was  not  conceived  at  first  as  a  celebration  of  joy.  In 
1818,  he  had  the  plan  of  introducing  voices  into  a  symphony  "in  the  an- 
cient modes,"  but  the  text  was  to  be  relating  to  some  Greek  myth,  or  a 
pious  song. 

The  Symphony  begins,  Allegro  ma  non  troppo,  D  minor,  1-4;  but  the 
chief  theme,  though  hinted  at,  does  not  appear  until  after  sixteen  measures. 
There  is  a  continuous  melodic  development  which  may  be  divided  into 
several  distinct  periods,  but  there  is  no  marked  contrast  in  character  be- 
tween what  might  be  called  eight  separate  themes. 

The  second  movement,  Molto  vivace,  D  minor,  3-4,  is  a  Scherzo,  though 
it  is  not  so  called  in  the  score.  It  is  built  on  three  leading  themes.  The 
peculiar  rhythm  of  the  dotted  triplet  is  maintained  either  in  the  melody 
or  in  the  accompaniment. 
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The  third  movement,  Adagio  molto  e  cantabile,  B-flat  major,  4-4,  has 
been  described  as  a  double  theme  with  variations. 

The  Finale  begins  with  several  orchestral  sections,  the  first  Presto,  D 
minor,  3-4.  There  are  recitatives  for  the  lower  strings.  Finally,  the 
baritone  enters  with  this  recitative: 

O  brothers,  these  sad  tones  no  longer ! 
Rather  raise  we  now  together  our  voices, 
And  joyful  be  our  song! 

Allegro  assai,  D  major,  4-4..  The  baritone  "with  the  encouragement 
of  the  basses  of  the  choruses  at  the  beginning,"  sings  the  first  theme. 
Then  follow  passages  for  chorus,  quartet,  until  the  tempo  changes  to  Al- 
legro assai  vivace  alia  marcia,  B-flat  major,  6-8.  There  are  later  changes 
in  tempo  until  the  final  Prestissimo,  "in  which  the  chorus  goes  stark  mad 
with  joy." 

The  following  translation  of  Schiller's  ode  is  by  the  late  Henry  G. 
Chapman: 

To  Joy 

Joy,  thou  spark  from  flame  immortal, 

Daughter  of  Elysium! 
Drunk  with  fire,  O  heav'n-born  Goddess, 

We  invade  thy  halidom! 
Let  thy  magic  bring  together 

All  whom  earth-born  laws  divide; 
All  mankind  shall  be  as  brothers 

'Neath  thy  tender  wings  and  wide. 

He  that's  had  that  best  good  fortune, 

To  his  friend  a  friend  to  be, 
He  that's  won  a  noble  woman, 

Let  him  join  our  Jubilee! 
Ay,  and  who  a  single  other 

Soul  on  earth  can  call  his  own; 
But  let  him  who  ne'er  achieved  it 

Steal  away  in  tears  alone. 

Joy  doth  every  living  creature 

Draw  from  Nature's  ample  breast; 
All  the  good  and  all  the  evil 

Follow  on  her  roseate  quest. 
Kisses  doth  she  give,  and  vintage, 

Friends  who  firm  in  death  have  stood; 
Joy  of  life  the  worm  receiveth, 

And  the  Angels  dwell  with  God! 

Glad  as  burning  suns  that  glorious 

Through  the  heavenly  spaces  sway, 

Haste  ye  brothers,  on  your  way, 
Joyous  as  a  knight  victorious. 

Love  toward  countless  millions  swelling, 

Wafts  one  kiss  to  all  the  world! 

Surely,  o'er  yon  stars  unfurl'd, 
Some  kind  Father  has  his  dwelling! 

Fall  ye  prostrate,  O  ye  millions! 

Dost  thy  Maker  feel,  O  world? 

Seek  Him  o'er  yon  stars  unfurl'd, 
O'er  the  stars  rise  His  pavilions ! 
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PROGRAMME  FOR  BOTH  CONCERTS 

Smetana 

Overture  to  "The  Sold  Bride" 

Haydn 

, 

Two  movements  from  the  Symphony  in  G  major, 

a. 
b. 

"The  Surprise" 
Andante. 
Finale:  Allegro  di  molto. 

Grieg 

Suite  No.  i  from  "Peer  Gvnt" 

a. 
b. 
c. 

Morning  Mood. 
Anitra's  Dance. 
In  the  Troll  King's  Grotto. 

Debussy 

From  the  "Little  Suite" 

a. 
b. 
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Procession. 

Liadov 
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Rhapsody  "Espana" 

The  price  of  tickets  for  these  concerts  is  35  cents  each. 
No  adult  will  be  admitted  unless  accompanying  one  or  more  children. 


FRIEDRICH   SMETANA  (1824-1884) 

Overture  to  the  Opera  'The  Sold  Bride" 

Smetana  and  Dvorak,  the  two  principal  composers,  from  what  was 
once  Bohemia  and  is  now  Czechoslovakia,  were  both  ardent  patriots, 
and  did  their  best  to  write  music  which  would  be  truly  Bohemian. 

There  is  a  certain  tingling  excitement  about  this  overture  which 
perhaps  only  a  composer  with  Czech  blood  in  his  veins  could  have 
written.  Swift  and  brilliant  playing  is  required  of  the  strings  especially. 
The  orchestra  seems  fairly  to  rock  with  the  fast,  driving  rhythms. 


JOSEF  HAYDN  (1732-1809) 

Andante  and  Finale  from  the  Symphony  in  G  major,  "Surprise" 

Watch  your  neighbor  jump  when  the  "Surprise"  in  this  symphony 
comes,  after  the  first  soft  measures  of  the  theme.  Haydn  was  very  fond 
of  putting  jokes  into  his  music,  and  some  one  claimed  that,  writing 
this  symphony  on  his  visit  to  London,  he  wanted  to  arouse  the  sleeping 
English  matrons  in  the  audience.  This  Haydn  denied — he  was  never 
impolite — but  such  was  the  effect,  nevertheless.  The  joke  sounds  a 
little  old-fashioned  now,  since  the  symphony  was  written  nearly  one 
hundred  and  fifty  years  ago,  and  the  composers  of  today  do  things 
far  more  startling.  However,  absent-minded  people  have  jumped  at 
the  sudden  loud  chord  from  that  day  to  this. 

The  rest  of  the  movement  is  a  series  of  variations.  There  is  a  delight- 
ful portion  in  which  the  theme  is  changed  from  the  major  to  the  minor 
mode.  The  symphony  ends  as  do  all  of  Haydn  and  Mozart — rapidly 
and  merrily. 

Josef  Haydn  spent  most  of  his  life  as  composer  to  Prince  Nikolaus 
Esterhazy,  a  Hungarian  noble,  who  did  everything  on  a  large  scale. 
His  chest  blazed  with  diamonds,  and  he  called  himself  "Nikolaus  the 
Magnificent."  After  visiting  Versailles,  he  erected  "Esterhaz,"  an 
even  more  splendid  palace  and  estate,  on  a  bleak  swamp,  miles  from 
civilization.  Esterhaz  had  an  orchestra  and  concert-hall,  and  Haydn 
was  engaged  to  take  complete  charge  and  to  compose  operas  and  sym- 
phonies and  perform  them  on  special  occasions  when  guests  were 
expected. 

So  Haydn,  almost  in  the  position  of  a  servant,  composed  most  of  his 
music  for  his  Prince  and  patron.  Since  the  symphony  was  then  an 
entirely  new  form,  the  people  of  the  time  found  the  music  disturbingly 


different  from  what  they  were  used  to;  but  so  sociable  and  delightful 
was  Haydn's  musical  style  that  it  was  bound  to  be  popular. 

Also,  he  sugar-coated  his  pills  with  many  a  joke,  such  as  this.  For 
instance,  he  wrote  a  ''Bear"  symphony,  a  "Clock"  symphony,  and  a 
"Toy"  symphony,  in  which  the  orchestra  imitated  the  horns  and  rattles 
of  a  country  fair.  His  "Farewell"  symphony  was  a  hint  to  the  Prince 
that  he  and  the  musicians  of  the  orchestra  were  tired  of  the  seclusion  of 
"Esterhaz."  According  to  the  directions  of  the  score,  one  after  another 
of  the  musicians  blew  out  his  candle  and  left  the  hall  until  no  one  was 
left  but  the  conductor — Haydn  himself.  The  Prince  took  the  hint, 
and  granted  them  all  a  vacation  in  Vienna. 


EDVARD   HAGERUP   GRIEG  (1843-1907) 

Suite  No.  1  from  the  Incidental  Music  to  "Peer  Gynt,"  Op.  46 

The  Norwegian  folk-legend  of  Peer  Gynt  brought  Norway's  great- 
est writer  and  her  greatest  composer  together.  When  Henrik  Ibsen 
dramatized  his  poem  of  the  same  name,  he  asked  Edvard  Grieg  to 
furnish  incidental  music  to  the  play.  Grieg  complied,  and  afterwards 
divided  his  music  into  two  suites  for  concert  use. 

Peer  Gynt,  the  romantic  hero  of  mythology,  leaves  his  faithful  sweet- 
heart Solveg  and  spends  his  life  wandering  over  all  parts  of  the  earth, 
tasting  every  experience  of  life,  and  meeting  with  every  kind  of  fantastic 
adventure. 

In  Morocco  he  comes  upon  a  wild  tribe  of  Bedouins,  and  is  entranced 
by  the  graceful  dancing  of  Anitra,  the  chief's  daughter.  At  another 
time  he  makes  his  way  into  a  remarkable  cave  in  a  mountain-side. 
It  is  the  palace  of  the  king  of  the  trolls,  a  race  of  gnomes  who  live  under- 
ground. They  threaten  to  make  an  end  of  him  unless  he  consents  to 
assume  scales  and  a  tail  and  live  according  to  their  ways. 

When  Peer  woos  the  king's  daughter,  the  whole  population  drive  him 
out  amid  an  uproar  which  the  music  suggests,  and  he  barely  escapes 
with  his  life.  Having  reached  the  height  of  riches  and  fame,  and  fallen 
again  into  obscurity,  he  finally  returns  home,  a  penniless  old  man. 
There  he  finds  Solveg,  his  sweetheart,  who  has  been  waiting  for  him 
trustingly  through  all  these  years. 


CLAUDE  ACHILLE  DEBUSSY  (1862-1918) 

"In  a  Boat"  and  "Procession,"  from  the  "Little  Suite" 

A  new  way  of  writing  music  was  started  by  Debussy,  the  celebrated 
French  composer.  He  used  a  scale  which  seems  to  have  no  beginning 
or  end.  And  his  music  also  seems  aimless,  at  first.  It  floats  along 
dreamily,  and  indefinitely,  saying  nothing  outright,  but  suggesting  a 
great  deal. 

The  "Impressionists"  of  France,  from  whom  Debussy  learned  much, 
painted  also  in  this  way,  seeing  everything  through  a  mist  or  haze. 
Debussy  chooses  such  subjects  as  "Clouds,"  "Gardens  in  the  Rain," 
"Goldfish,"  "Reflections  on  the  Water."  He  seems  to  say,  "Now, 
use  your  imagination,  and  you  will  see  these  things  in  my  music."  But 
even  those  with  the  best  imaginations  are  never  quite  sure. 

The  pieces  to  be  played  are  from  a  suite  which  Debussy  wrote  for 
piano,  and  which  have  been  arranged  for  orchestra  by  Henri  Busser. 
The  suite  is  much  simpler  than  most  of  Debussy's  music. 


ANATOL  C.   LIADOV  (1855-1914)  "The  Music-Box" 

This  is  a  sort  of  joke,  but  it  has  its  musical  charm,  too.  Note  how 
the  Russian  composer  chose  a  little  wood-wind  orchestra  to  imitate 
the  tinklings  of  the  old-fashioned  music-box.  He  was  clever  in  using 
the  shrill  pipings  of  their  top  notes  to  obtain  his  effect. 


EMANUEL  CHABRIER  (1841-1894)  Rhapsody  "Espana" 

Spain,  across  the  mountains  from  France,  has  always  had  a  fascination 
for  the  Frenchman.  The  Spanish  dance  rhythms  and  melodies  have  been 
borrowed  or  imitated  by  a  number  of  French  composers,  such  as 
Chabrier,  Bizet  (the  composer  of  "Carmen"),  Debussy,  and  Ravel. 
In  a  word,  Spain  provided  the  tunes  and  rhythms,  and  France  provided 
the  skill  to  set  them  for  large  orchestra. 

Chabrier  went  to  Spain,  visited  the  dance  halls,  noted  down  what  he 
heard,  and  used  the  themes  in  this  brilliant  rhapsody.  The  new  and 
startling  effects,  such  as  where  the  violinists  must  strike  the  strings 
with  the  backs  of  their  bows,  confused  the  players  when  "Espana" 
was  first  performed. 
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CONCERTS 
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Tuesday,  January  25,  and  Wednesday,  January  26, 
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at  4  o'clock 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

RICHARD  BURGIN  will  conduct  these  concerts 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 

PROGRAMME  FOR  BOTH  CONCERTS 

Auber  ......  Overture  to  "Fra  Diavolo"' 

Gluck Ballet-Suite  (arranged  by  Mottl) 

I.     Introduction  ("Don  Juan") — Gay  Air  ("Iphigenia  in*  Aulis") 
—  Lento  ("Iphigenia  in  Aulis")  —  Gay  Air  (repeated) 
II.     Musette  ("Armide") 
III.     Gay  Air  ("Iphigenia  in  Aulis")  —  Sicilienne  ("Armide")  — 
Gay  Air  (repeated) 

Saint-Saens  ....        "Danse  Macabre,"  ("Dance  of  Death") 

Symphonic  Poem 

Grieg  .....        (a)  " Spring"  (for  string  orchestra) 

(b)  Norwegian  Dance  No.  2 

Tchaikovsky  .         .     Violin  Solo,  "Introduction  and  Russian  Dance" 

from  "Swan  Lake" 
(Julius  Theodorowicz) 

Grainger "Molly  on  the  Shore"' 

Wagner         .         .         .  Entrance  of  the  Guests  into  the  Wartburg,, 

from  "Tannhauser" 


The  price  of  tickets  for  these  concerts  is  35  cents  each. 
No  adult  will  be  admitted  unless  accompanying  one  or  more  children. 


DANIEL  F.  E.  AUBER   (1782-1871) 

Overture  to  the  Opera,  "Fra  Diavolo" 

The  overture,  played  before  the  curtain  rises  at  the  opera,  is  quite 
an  important  part  of  the  performance.  It  is  the  "opening."  The 
composer  is  giving  a  foretaste,  an  "appetizer,"  for  an  evening  of 
music.  He  is  putting  his  hearers  in  the  mood  for  the  musical  story 
he  is  about  to  unfold. 

Auber,  and  his  fellow  composers  in  France  a  century  ago,  could 
write  light,  delightful  music.  And  this  overture  will  serve  very 
nicely  as  an  "opener"  for  a  concert  programme,  even  though  we  are 
not  to  hear  his  sparkling  tunes  again,  as  we  Avould  if  we  Avere  at- 
tending the  opera  "Fra  Diavolo." 


CHRISTOPHER  WILLIBALD  GLUCK   (1714-1778) 

Ballet  Suite  (arranged  by  Felix  Mottl) 

In  the  eighteenth  century,  operas  were  rather  absurd.  The  story 
would  be  (let  us  say)  about  shepherds  and  shepherdesses,  who 
would  appear  on  the  stage,  not  in  peasant  clothing,  but  in  the  silks 
and  velvets  and  lace  ruffles  and  powdered  wigs  which  the  wealthy 
folk  wore  in  that  period.  No  two  of  them  would  love  each  other, 
but  each  would  be  in  love  with  someone  else,  so  that  there  would 
seem  to  be  no  way  out  of  their  troubles.  At  the  end  the  God  Cupid 
would  come  down  from  heaven  (by  wires)  and  with  his  magic  set 
everything  straight. 

The  music  would  consist  of  a  series  of  airs  sung  by  the  principal 
singers,  and  having  no  particular  connection  with  the  plot.  Often 
a  man  would  sing  a  lady's  part,  or  a  lady  a  man's  part.  In  be- 
tween, there  would  be  a  chorus  every  so  often,  or  a  rather  stiff 
and  ceremonious  dance  by  the  ballet. 

Someone  describing  the  opera  at  that  time  tells  how  the  people 
of  fashion  would  withdraw  into  the  back  of  their  boxes  to  gamble 
at  cards,  paying  no  attention  to  the  performance  (can  we  blame 
them?).  When  their  favorite  soprano  would  begin  to  sing,  the  com- 
pany would  come  forward  to  listen  and  applaud,  and  then  would 
return  to  their  game.    • 

Gluck,  being  a  great  composer,,  did  his  best  to  change  all  this. 
He  insisted  upon  having  a  good  plot,  and  shaped  his  music  to  each 
particular  situation.  Orchestra,  singing,  and  acting — all  went  to- 
gether to  express  the  emotion  of  the  moment. 

Felix  Mottl  has  chosen  ballet  airs  from  several  of  Gluck's  operas, 
and  strung  them  together  into  this  suite.  The  repetitions  are  in 
accordance  with  the  custom  of  playing  a  "second  air,  or  "trio,"  and 
then  returning  to  the  first. 


€HARLES  CAMILLE   SAINT-SAENS    (1835-1921) 

Danse  Macabre  (Dance  of  Death),  Symphonic  Poem,  Op.  40 

In  1874,  the  French  composer's  musical  imagination  was  aroused 
by  the  verses  of  Henri  Cazalis,  wherein,  at  midnight,  Death  strikes 
up  a  tune  on  a  fiddle,  "Zig,  zig,  zig,"  while  skeletons  rise  from  their 
graves  and  dance  to  it.  This  horrid  party  is  finally  broken  up  by 
a  cock's  crow,  announcing  the  coming  of  dawn. 

Here  is  the  poem,  translated  from  the  French: — 

Danse  Macabre 

Zig,  zig,  zig,  Death  in  cadence 
Striking  with  his  heel  a  tomb ; 
Death  at  midnight  plays  a  dance-time, 
Zig,  zig,  zig,  on  his  violin. 

The  winter  wind  blows,  and  the  night  is  dark ; 
Moans  are  heard  in  the  linden-trees. 
Through  the  gloom  white  skeletons  pass, 
Running  and  leaping  in  their  shrouds. 

Zig,  zig,  zig,  each  one  is  frisking ; 

The  bones  of  the  dancers  are  heard  to  crack — 


But  hist !  of  a  sudden  they  quit  the  round, 

They  push  forward,  they  fly ;  the  cock  has  crowed ! 

Saint-Saens  had  become  interested  in  the  xylophone,  an  instru- 
ment then  having  its  first  vogue,  and  he  saw,  no  doubt,  in  such  a 
subject,  a  fine  chance  to  make  the  strips  of  wood  struck  by  ham- 
mers suggest  the  fearsome  rattling  of  bones. 

First  the  hour  of  midnight  strikes.  Death  tunes  his  fiddle,  and 
begins  the  dance.  It  works  up  to  a  state  of  furious  excitement,  in 
which  the  xylophone  has  plenty  to  do.  The  revelry  is  interrupted 
by  horn  calls  announcing  dawn,  and  a  cock's  croAV  (oboe).  At  this, 
the  ghastly  revelry  vanishes  into  nothing. 


EDVARD  HAGERUP  GRIEG  (1843-1907) 
"Spring"  (for  String  Orchestra) 
Norwegian  Dance  No.  2 

Grieg  was  one  of  those  composers  who  always  seems  to  speak  for 
his  own  people  in  his  music.  He  seldom  used  the  actual  Norwegian 
folk-times  (this  dance  is  an  exception  in  this  respect).  But,  being 
a  good  Norwegian,  the  songs  and  dances  of  his  fellow  countrymen 
became  a  part  of  his  nature,  and  gave  a  particular  "flavor"  to  every 
piece  of  music  he  wrote. 

"Spring"  is  a  simple  melody,  sung  by  the  stringed  instruments 
alone.  Observe  what  a  beautiful  body  of  tone  is  produced  by  the 
combined  sixty-seven  string  players  of  the  orchestra. 

The  Norwegian  Dance  is  one  of  a  set  of  three  which  Grieg  scored 
for  full  orchestra.  This  one  is  a  lttle  quieter  than  most  of  the 
dances  of  the  frozen  north,  which  are  usually  as  vigorous  and  en- 
livening as  the  climate. 


PETER  TCHAIKOVSKY   (1840-1893) 

Violin  solo — Introduction  and  Russian  Dance  from  the  Ballet 

"Swan  Lake" 

This  is  a  piece  rarely  heard,  since  the  composer  wrote  it  for 
Russian  performances  of  his  ballet  long  after  the  score  was  com- 
pleted. This  effective  number  for  the  violin  will  be  played  by  the 
acting  concert-master  of  the  Orchestra. 


PERCY  ALDRIDGE  GRAINGER  (1882-    ) 

"Molly  on  the  Shore" 

Just  as  Grieg  couldn't  help  writing  Norwegian  music,  Percy 
Grainger,  who  is  a  good  Britisher,  finds  his  dance  tunes  in  the 
British  Kingdom.  Grainger  went  to  Ireland  for  this  dance.  In 
a  market  place  of  County  Cork  he  heard  two  reels,  which  he  found 
particularly  jolly :  "Temple  Hills,"  and  "Molly  on  the  Shore." 

There  is  a  certain  monotony  about  a  reel,  for  the  tune  is  simply 
repeated  over  and  over  again.  Grainger  wrote  his  piece  for  orches- 
tra, and  avoided  this  sense  of  monotony  by  cleverly  tossing  the 
tune  about  between  the  different  instruments. 


RICHARD  WAGNER   (1813-1883) 

Entrance  of  the  Guests  into  the  Wartburg,  from  "Tannhauser" 

This  is  not  a  march  in  the  military  sense,  but  a  pageant — an 
assemblage  of  nobility — rather  leisurely  and  dignified. 

Imagine  the  interior  of  a  great  opera  house.  "Tannhauser"  is 
being  performed.  The  curtain  has  just  been  raised  for  the  second 
act  of  the  opera.  The  curved  tiers  of  boxes,  the  "diamond  horse- 
shoe," is  making  its  most  glittering  show  of  bejeweled  evening 
dress,  and  the  vast  opera  stage  in  turn  is  about  to  show  all  the 
magnificence  an  opera  company  can  turn  out. 

The  scene  is  the  mediaeval  German  Castle,  the  Wartburg.  There 
is  to  be  a  contest  of  song.  The  lords  and  ladies,  guests  from  other 
parts  of  Germany,  and  other  European  cities  as  well,  walk  in.  The 
pages  announce  the  singers  themselves — each  a  noble  of  exalted 
standing.  All  of  these  gentry  are  dressed  in  the  richest  velvets 
and  satins.  Their  costumes  are  of  the  period,  and  of  every  con- 
ceivable color.  So  that  by  the  time  all  have  taken  their  places, 
you  may  well  imagine  that  the  opera  stage  presents  a  dazzling 
array  of  color,  and  that  this  delightful  music  adds  to  the  wonder 
of  the  scene. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


SI 


V 


THE   INST%U<SWENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.  Stockbridge,  C.     Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 
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Chickering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
liave  been  made  necessary  by  the  great  growth  of  our  retail  bxmneu. 

DICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

^ Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 
also  the  Ampico,  the  world's  only  re-enacting  mechanism  -  -  the 
MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 
infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class, 
each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  -  -  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its  grade  .....   Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  -  Ampicos 
from  $69?  up  re-made  instruments  for  as  little  as  $m.  All  are  sold 
on  easy  terms.    Your  present  piano  taken. in  part  payment  for  another. 

OOOOOOOtfOOOOOOOOOOOCOQOOOOOOi  :-■■■= 


\j595 Boy  Is  ton  St. 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


MONDAY  EVENING,  NOVEMBER  15 
AT  8.15 


Mozart  ....       "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (K.  525) 
I.     Allegro. 
II.    Romanza:  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo :  Allegro. 

ProkofiefT     .         .  Suite  from  the  Ballet  "Chout"  ("Buffoon"),  Op.  21 

I.  Dance  of  the  buffoon's  daughters. 

II.  In  the  tradesman's  bedroom. 

III.  The  young  woman  is  transformed  into  a  goat. 

IV.  Final  Dance. 


Strauss 


Franck 


"Till  EulenspiegeFs  Merry  Pranks,  after  the 
Old-fashioned  Roguish  Manner," — in 
Rondo  Form,  Op.  28 


Symphony  in  D  minor 


I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  th;se  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


^Pre-eminent  Winter  Cruises 

•~«H[ Warm  Weather  Voyages  of  4  to  9  Weeks  }<*- 

J1  or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
O-  variety  they  surpass  any  others.  J  They  extend  from  Iceland  to  the 
Straits  of  ^Magellan — from  Cuba  to  ^Australia.  J  "North  or  South 
ofTanama —  6ast  or  West  of  Gibraltar  —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA- January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
fast  Coast  of  South  ^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent^  The  ideal  way  to  see  South  ^-America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
— the  lofty  <-Andes— Straits  of  \JMagellan— the  Chilian  Fiords— the  disputed 
Nitrate  Country— the  Stands  of  the  Incas  «*»  On  the  Cunard  liner  "Xjuconia  "  «* 
Rates,  $975  O-  upward**  Send  for  the  book— %ound  South  (^America. 


WEST  lNDlES^January  27  O  February  22 


On  the  largest  C>  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register «^»  Two  Cruises  «* 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  &*  Central  America  —  including  Cuba,Tanama,  Jamaica, 
Trinidad,  Torto  lijco,  Venezuela  O  Nassau  *»  Sight-seeing  &  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «*  $400  €2"  upward  «*  Send  for  book— The  Caribbean  Cruise. 


THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will  he  trips  to  Karnak,  Luxor  &  Thebes,  the  heart  otSgypt,  without  ex- 
tra charge  «*  Nicet  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  &  Cattaro 
are  special  features  (mostly  exclusive)  <^»  The  usual  visits  are  paid  to  Gib- 
raltar, Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc. «»  On  the 
"Samaria  "  «**  $  1,000  Oup^  Send  for  book— The  Complete  Mediterranean. 

**k§JLand  Cruises  to  California'^' 

RAYMOND  &  WHITCOMB  COMPANY 

165  TREMONT  STREET 

Hancock  7820 

BOSTON 


"Eine  Kleine    Nachtmusik":   Serenade  for  String  Orchestra 
(K.  525) Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

The  last  performances  of  Mozart's  "Kleine  Nachtmusik"  at  concerts 
of  the  Boston  Symphony  Orchestra  were  on  February  20,  21,  1925. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  window 
of  someone  toward  daybreak,  quod  sub  albam;  yet  the  aubade  is  often 
called  serenade,  even  when  the  concert  is  in  the  morning:  witness  the 


—  ever  more  brilliant 

—  ever  more  glittering  waxes 

The   Evening 
Mode 

In  the  gay  whirl  of  the  smart  world  —  at 
theatres,  dinners,  dances,  concerts  —  one 
sees  frocks  a-sparkle  with  sequins,  lovely 
bead  work.  Fringes,  laces,  delicate  chif- 
fons, flutter  past;  rich  furs,  velvets  alone, 
or  with  shimmering  metal  cloth — all  hold 
sway  in  the  "elegant"  mode. 

Authentic  evening  fashions 
sponsored  by 


Opposite  Boston  Common 


morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly 
popular  in  Germany.  They  were  composed  of  vocal  music  or  instru- 
mental; sometimes  voices  and  instruments  were  united.  The  vocal 
serenades  were  usually  male  trios,  quartets,  or  quintets.  There  were 
serenades  also  of  wind  instruments,  with  music  of  the  chase,  or  simple 
fanfares.  There  were  "torchlight  serenades."  Rousseau,  who  defines 
a  serenade  as  a  concert  given  at  night,  generally  with  instruments,  insists 
that  the  delightful  effect  was  due  largely  to  the  darkness,  and  also  to  the 
silence,  "which  banishes  all  distraction."  Georges  Kastner  comments 
on  this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his  little 
room  were  hermetically  closed.  Kastner  mentions  ancient  collections 
of  serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.     Then  there 

*Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon    their    household 
musicians.    The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,    Complete,   $12.00 

By  FELIX  WEINGARTNER 
London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 
BOSTON 


Columbia 
Records 


NEW 
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was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This  species 
of  music  should  have  been  a  piece  that  brought  the  end  of  the  concert, 
an  overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich 
merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature,  but 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Minuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was 
played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly 
probable  that  compositions  of  this  description  were  not  intended  to  be 
played  continuously,  or  with  only  such  short  waits  between  the  separate 
movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  conver- 
sation, feasting  or  other  amusements  between.  Only  in  this  way  can  the 
extreme  length  of  some  Serenades  be  accounted  for.    We  find  no  instance 


A  New  Addition  to  the  Musicians  Library 

MODERN 
SCANDINAVIAN  SONGS 

(One  Hundred  Songs) 

Edited  by  REINALD  WERRENRATH 

Issued  in  Two  Editions,  for  High  Voice,  and  Low  Voice 

Volume  I,  ALFVEN  to  KJERULF 
Volume  II,  LANGE-MULLER  to  WINGE 


In  heavy  paper,  cloth  back,  per  volume 
Bound  in  full  cloth,  gilt      ----- 


$2.50  net 

------      3.50  net 

The  nations  which  produced  a  Grieg,  a  Sinding,  a  Sibelius  could  not  have  failed  to  give  us 
other  composers  of  like  talent  and  distinction.  To  bring  these  song  writers  to  the  knowledge 
of  American  singers  is  the  congenial  task  to  which  Mr.  Werrenrath  (whose  father  was  a 
Dane)  has  set  himself.  Arranged  alphabetically,  the  composers  represent  Norway,  Sweden, 
Denmark  and  Finland.  All  the  songs  have  the  original  text  and  an  English 
translation;  and  the  volumes  contain  a  group  of  interesting  portraits. 


A  brochure  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 
of  the  Musicians  Library  will  be  sent  free  on  request 


OLIVER    DITSON    COMPANY       178-179  Tremont  Street,  Boston,  Mass. 
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J^ur  Goes  Jmr 

One  of  the  best  things  about  buying  a  fur  coat  is  that  it  sheds  a 
long  ray  of  light  into  your  coat  future.   Fur  Coats  are  invest- 
ments for  smartness.    The  wise  woman  insures  herself  for 
a    long   period    of    being   well-dressed    by    selecting 
her     own     best    compliment     in    coatdom. 
Those  are  the  fur  coats  we  specialize  in — those 
subtle  blendings  of  line,  skin  and  color  that 
express  your  own  special  personality. 

Fur  Section  —  Second  Floor  —  Main  Store 

Jordan    Marsh   Company 
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of  concert  compositions  of  such  length  in  other  forms  in  Mozart's  and 
Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  ' 'Nowhere  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
tinguish it  from  others ;  otherwise  it  is  nothing.  And  when  one  employs 
a  serenade  out  of  its  element — I  mean  effect — in  congratulations, 
pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes  against  the 
peculiar  nature  of  the  thing.  Things  of  government  and  military 
service  are  foreign  to  it;  for  the  night  is  attached  to  nothing  with  such 
intimate  friendship  as  it  is  to  love"  ("Kern  melodischer  Wissenschaft," 
Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Augarten 
at  Vienna  and  four  "grand  concerts  of  night-music"  in  the  finest  squares 
of  the  town.  Volkmann  planned  his  three  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  to  his  Op.  11  and  Op.  16, 
which  were  published  in  1860,  but  Hans  Volkman  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903)  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  Those  of 
Brahms  are  more  in  the  symphonic  manner;  while  the  purpose  of 
Volkmann  was  perhaps  to  write  music  that  would  satisfy  the  dictum 
of  the  talker  reported  by  Athenseus:  "Music  softens  moroseness  of 
temper;  first  dissipates  sadness,  and  produces  affability  and  a  sort  of 
gentlemen-like  joy."  Yet  Volkmann's  third  Serenade  begins  in  doleful 
dumps. 


ADVANTAGES 


l|  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
*I  Freedom  for  the  customer. 
^  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

Qam  bridge ,  i!Mass. 
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Here 
You  May 


armonize 

Your  Clothes 

With  Ease! 

All  Our  Sections 
plan  together,  un- 
der the  direction 
of  one  Style  Head. 
That  is  why  it  is 
so  easy  to  Har- 
monize the  entire 
outfit  here  and  so 
attain  that  well- 
dressed  look. 


Dresses,  Coats,  Hats, 
Blouses,  Stockings, 
Sweaters,  Scarfs, 
Skirts,  Sports  Suits, 
Knitted  Suits,  Riding 
Togs,  Accessories. 


Ballet  Suite,  "Chout"  ("The  Buffoon"),  Op.  21 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

In  1915,  Prokofieff  wrote  a  ballet,  "The  Harlequin's  Story,"  and  the 
ballet  "Chout."  The  former  is  in  manuscript.  The  latter,  a  ballet 
in  six  scenes,  was  produced  at  the  Theatre  de  la  Gaite  Lyrique,  Paris, 
on  May  17,  1921:  The  young  Buffoon,  M.  Slavinsky;  the  Buffoon's 
Wife,  Mme.  Sokolova;  the  Merchant,  M.  Jazvinsky;  the  Bridesmaids, 
Mmes.  Nemchinova  and  Zirmundska.  A  performance  of  Stravinsky's 
"The  Fire-Bird"  preceded.  This  opened  a  short  season  of  Serge  de 
Diaghilev's  Russian  Ballet. 

The  Ballet  Suite  was  performed  for  the  first  time  at  Brussels  in  1924. 

When  "Chout"  was  performed  for  the  first  time  in  London  at  the 
Princes  Theatre  in  June,  1921,  Prokofieff  conducted. 

The  following  sketch  of  the  Ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
from  the  stove,  and  says  to  the  Buffoon  Wife:  "There  are  seven  buffoons 
coming  to  our  house  almost  immediately.  I  shall  order  you  to  get  a 
meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved — buffoon-like — to  try  the 
effect  of  the  whip  on  them;  kill  their  wives,  and  then  beat  them;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
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buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"  The  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  is  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

The  crazy,  fantastic  humor  of  the  whole  thing  is  sometimes  delicious, 
sometimes  banal.  The  concatenation  of  sound  and  color  beggars 
description.  We  are  quite  prepared  to  believe  that  Serge  Prokofieff's 
music — closely  knit  as  it  is  to  the  action  of  the  piece — would  sound 
quite  well  apart  from  the  ballet.  A  little  of  it  is  quite  definitely  beau- 
tiful, in  accordance  with  the  old  nineteenth-century  standards  of 
beauty;  much  of  it  is  harsh,  raucous,  bitter.  But  it  is  all  so  completely 
in  grotesque  mood  and  yet  so  economical  that  one  may  find  real  recrea- 
tion in  listening  to  it  for  a  time.  The  composer  is  a  master  of  climax, 
which  is  another  way  of  saying  that  he  is  a  master  of  dynamics.  The 
final  dance  is  a  whirlwind  of  cacophony,  and  when  the  curtain  fell  the 
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outburst  of  cheering  was  spontaneous — mingled,  it  should  be  noted,  with 
some  hissing.  Somehow,  when  the  orgy  of  sound  and  color  was  all 
over,  it  was  soothing  to  remember  the  beautiful  performance  of  "Le 
Carnaval"  under  Mr.  Ansermet  which  went  before. 


"tlll  eulenspiegei/s  merry  pranks,  after  the  old-fashioned, 
Roguish  Manner, — in  Hondo  Form/'  for  Full  Orchestra, 
Op.  28        Eichard   Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  EulenspiegeFs  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss," 
was  produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there,  May  6,  1895.  The  score  and  parts  were  published  in  Sep- 
tember, 1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
weise] goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its 
structure.  This  is  indicated,  not  only  by  the  grammatical  form  of 
the  phrase  but  also  by  the  parenthetical  explanation:  fin  Rondo 
form.'  What  connection  exists  between  roguishness,  or  waggish- 
ness,  and  the  rondo  form  it  might  be  difficult  to  explain.  The 
roguish  wag  in  this  case  is  Richard  Strauss  himself,  who,  besides 
putting  the  puzzle  into  his  title,  refused  to  provide  the  composition 
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£4  Typographical  ^Peacock" 


THE  PRINTER  who  poses  as  the  oracle  of 
good  taste  will  be  rated,  to  paraphrase 
Emerson,  as  "a  typographical  peacock," 
according  to  Theodore  L.DeVinne,  famili- 
arly known  as  "The  Printer  Laureate  of  America." 

Every  author  claims  the  right  to  express  him- 
self in  his  own  way,  if  that  way  is  legal.  There  is 
no  law  to  forbid.  He  has,  however,  not  so  clear 
a  right  to  make  the  printer  bear  the  odium  of  his 
notions  about  reformed  spelling,  the  selection  of 
slovenly  type,  and  the  fantastic  arrangement  of 
words  combined  with  incongruous  decoration. 

That  printer  is  unwise  who  argues  with  any 
writer  about  his  eccentricities.  His  remedy  is  easy; 
he  can,  and  often  does,*refuse  to  affix  his  imprint 
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with  even  the  smallest  explanatory  note  which  might  have  given  a 
clue  to  its  contents."  It  seems  to  us  that  the  puzzle  in  the  title  is 
largely  imaginary.  There  is  no  need  of  attributing  any  intimate 
connection  between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance 
at  Cologne,  asked  the  composer  for  an  explanatory  programme  of 
the  "poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible 
for  me  to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which 
the  Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a 
better  understanding,  it  seems  sufficient  to  point  out  the  two 
'EulenspiegeP  motives,  which,  in  the  most  manifold  disguises, 
moods,  and  situations,  pervade  the  whole  up  to  the  catastrophe, 
when,  after  he  has  been  condemned  to  death,  Till  is  strung  up  to  the 
gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  which  a 
Rogue  has  offered  them."  Strauss  indicated  in  notation  three 
motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  ex- 
pressive of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who 
plays  all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly 
coarse, — on  everybody,  and  he  always  comes  out  ahead.  In  the 
book,  Till  (or  Till  Owlglass,  as  he  is  known  in  the  English  trans- 
lation) goes  to  the  gallows,  but  he  escapes  through  an  exercise  of 
his  ready  wit,  and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his 
heirs,  and  refusing  to  lie  still  and  snug  in  his  grave.  Strauss  kills 
him  on  the  scaffold.  The  German  name  is  said  to  find  its  derivation 
in  an  old  proverb :  "Man  sees  his  own  faults  as  little  as  a  monkey 
or  an  owl  recognizes  his  ugliness  in  looking  into  a  mirror." 
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Symphony  in  D  minor,  for  Orchestra    .      .      .       Cesar  Franck 
(Born  at  Liege,  Belgium,  December  )0,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899. 

Vincent  d'Indy  in  his  Life  of  Franck  f  gives  some  particulars  about 

the  first  performance  of  the  Symphony  in  D  minor.     "The  performance 

was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 

and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 

the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust/  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 
'Well,  were  you  satisfied  with  the  effect  on  the  public?     Was  there 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sieard  and  Fourcaud, 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

•[Translated  by  Mrs.  Newmarch. 
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plenty  of  applause?'  To  which  'Father  Franck/  thinking  only  of 
his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 


Vincent  d'Indy  in  his  Life  of  Franck  describes  Gounod  leaving  the 
concert  hall  of  the  Conservatory  after  the  first  performance  of  Franck 's 
symphony,  surrounded  by  incense-burners  of  each  sex,  and  saying 
particularly  that  this  symphony  was  "the  affirmation  of  impotence 
pushed  to  dogma."  Perhaps  Gounod  made  this  speech;  perhaps  he 
didn't;  some  of  Franck's  disciples  are  too  busy  in  adding  to  the  legend 
of  his  martyrdom. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  pre- 
pared by  Cesar  Franck  for  the  first  performance  at  the  Paris  Con- 
servatory concert: — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  intro- 
duction, which  begins  with  the  characteristic  figure,  the  thesis  of  the 
first  theme  of  the  movement  (violoncellos  and  basses).  This  phrase 
is  developed  for  some  thirty  measures,  and  leads  into  the  Allegro,  or 
first  movement  proper.  Allegro  non  troppo,  D  minor,  2-2.  The 
theme  is  given  out  by  all  the  strings  and  developed  with  a  new  antithesis. 
Mr.  Apthorp  remarked  in  his  analysis  of  this  symphony:  "It  is  notice- 
able that,  whenever  this  theme  comes  in  slow  tempo,  it  has  a  different 
antithesis  from  when  it  comes  in  rapid  tempo.  The  characteristic 
figure  (thesis)  reminds  one  a  little,  especially  by  its  rhythm  and  general 
rise  and  fall,  of  the  'Muss  es  seinV  (Must  it  be?)  theme  in  Beethoven's 
last  quartet,  in  F«  major."     There  is  a  short  development,  and  the 


will  accept  a  limited  number 
of 

Advanced  Students  and  Teachers 

for  individual  lessons 

(also  master  class) 

% 

For  information  apply  to 

MISS  LUCILLE  OLIVER 

166  Mount  Vernon  Street  V  Maiden,  Mass. 

Phone  Maiden  303 1-R 


20 


SYMPHONY  HALL 


46th  Season,  1926-1927 


SERGE   KOUSSEVITZKY,  Conductor 


at  3.15 


NOV.  30 
FEB.  8 


JAN.  4 
MAR.  1 


APR.  26 


The  Tuesday  Afternoon  Concerts,  so  successfully 
instituted  last  season,  are  to  be  continued. 
Mr.  Koussevitzky  will  again  give  programmes 
of  special  interest  and  character,  which  shall  be 
representative  of  each  important  period  or  style 
of  symphonic  music.  The  programmes  will  be 
grouped  according  to  the  various  national  schools. 


A  few  season  tickets  for  this  series  are  now  available  at  the 

subscription  office 


21 


opening  slow  passage  returns,  now  in  F  minor,  which  leads  to  a  resump- 
tion of  the  Allegro  non  troppo,  now  also  in  F  minor.  This  leads  to  the 
appearance  of  the  second  theme,  molto  cantabile,  F  major,  for  the 
strings,  which  in  turn  is  followed  by  a  third  theme  of  a  highly  energetic 
nature,  which  is  much  used  in  the  ensuing  development,  and  also 
reappears  in  the  Finale.  The  free  fantasia  is  long  and  elaborate.  Then 
there  is  a  return  of  the  theme  of  the  introduction,  which  is  now  given 
out  fortissimo  and  in  canonic  imitation  between  the  bass  (trombones, 
tuba,  and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against, 
full  harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro 
non  troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with 
pizzicato  chords  for  the  string  orchestra  and  harp.  The  theme,  of 
a  gentle  and  melancholy  character,  is  sung  by  the  English  horn.  The 
first  period  is  completed  by  clarinet,  horn,  and  flute.  The  violins 
then  announce  a  second  theme,  dolce  cantabile,  in  B-flat  major.  The 
English  horn  and  other  wind  instruments  take  up  fragments  of  the 
first  motive,  in  B-flat  minor.  Now  comes  a  new  part,  which  the  com- 
poser himself  characterizes  as  a  scherzo.  The  theme,  of  lively  nature, 
but  pianissimo,  is  given  to  the  first  violins.  Clarinets  intone  a  theme 
against  the  restless  figuration  of  the  violins,  and  this  is  developed 
with  various  modulations  until  the  opening  theme  returns,  first  in 
G  minor,  then  in  C  minor.  Then  the  whole  opening  section,  announced 
by  the  English  horn,  is  combined  with  the  chief  theme  of  the  scherzo, 
given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  intro- 
ductory measures,  the  chief  theme  appears,  dolce  cantabile,  in  violon- 
cellos and  bassoons.  After  the  first  period  of  nearly  sixty  measures, 
a  phrase  in  B  major,  announced  by  the  brass,  is  answered  by  the  strings. 
A  more  sombre  motive  follows  in  violoncellos  and  basses.  The  opening 
theme  of  the  second  movement  now  reappears  (English  horn),  accom- 
panied by  a  figure  in  triplets.  The  composer  gives  this  description 
of  the  remainder  of  the  movement:  Development  of  the  themes  of 
the  Finale.  A  marked  retard  in  the  tempo.  A  fragment  of  the  opening 
theme  of  the  second  movement  alternates  with  fragments  of  the  sombre 
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BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     BOUND      TO      LIE     FLAT 


109  MOUNT  VERNON  STREET 

Agent  for  the  famous 

GALLENGA  Studios  of  Florence 

Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — -W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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SYMPHONY  HALL,  BOSTON 


1926  112  th     SEASON  1927 

GHORUS  OF  400  ORCHESTRA  ORGAN 

EMIL  MOLLENHAUER,  Conductor  FRANK  H.  LUKER,  Organist 

NOTED  SOLOISTS 


DECEMBER  19,  1926,  at  3.30 
DECEMBER  20,  1926,  at  8.15 

Soprano  .......    GERTRUDE  EHRHART 

Alto  .    . Grace  Leslie 

Tenor JOSEPH  LAUTNER 

Bass Royal  Dadmun 


(without  orchestra)  FEBRUARY  20,   1927,  at  3.30 

(Soloists  and  works  to  be  announced) 


APRIL  17,  1927,  at  3.30 
Alto Margaret  Matzenauer 

Tenor TO  BE  ANNOUNCED 

Bass Alex  Kipnis 

Baritone HENRY  JACKSON  WARREN 

TICKET     INFORMATION 

Season  Tickets:  $7.50,  $6.00,  $4.50,  $3.00,  NO  TAX. 
Public  Sale  of  Season  Tickets  opens  Monday,  November  29,  1926. 
Season  Ticket  holders  may  have  choice  of  Sunday   or    Monday    performance    of 
'The  Messiah." 

Public  Sale  of  single  tickets  for  "The  Messiah"  opens  Monday,  December  o,  1926. 

Mail  orders  will  receive  every  attention.     Make  checks  payable  to 
SYMPHONY  HALL 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


J  7  Temple  Place  284  Boylston  Street    /<&££& 

Brookline       1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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SYMPHONY  HALL 

MONDAY  EVENING,  DECEMBER  13,  1926,  at  8.15  o'clock 


OF  THIS  SERIES 


SERGE  KOUSSEVITZKY,  Conductor 
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third  theme  of  the  Finale.  Resumption  of  the  original  tempo,  with 
a  great  crescendo,  which  ends  in  a  climax, — the  restatement  of  the  open- 
ing D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume 
of  tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 


*  * 


Vincent  dTndy  in  his  Life  of  Franck  says  little  about  the  structure 
of  this  symphony,  although  he  devotes  a  chapter  to  Franck's  string 
quartet. 

Speaking  of  Franck's  sonata  for  violin  and  pianoforte,  he  calls 
attention  to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the 
theme  of  the  four  movements  of  the  work.  "From  this  moment  cyclical 
form,  the  basis  of  modern  symphonic  art,  was  created  and  consecrated." 
He  then  adds : — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D  minor 
is  constructed  on  the  same  method.  I  purposely  use  the  word  method 
for  this  reason:  After  having  long  described  Franck  as  an  empiricist 
and  an  improviser — which  is  radically  wrong — his  enemies  (of  whom, 
in  spite  of  his  incomparable  goodness,  he  made  many)  and  his  ignorant 
detractors  suddenly  changed  their  views  and  called  him  a  musical 
mathematician,  who  subordinated  inspiration  and  impulse  to  a  con- 
scientious manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in 
the  second  half  of  the  nineteenth  century  who  could— and  did — think 
as  loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
siastic heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis 
of  the  Symphony,  the  Quartet,  and  'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind 
of  artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 
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SYMPHONY     HALL 


SUNDAY  AFTERNOON  CONCERTS 


Sunday 

NOV.  2  ] 
at  3.30 


Sunday 

nov.  28 

at  3.30 


Sunday 
DEC.  5 

at  3.30 


World-Famous  Soprano 


Tenor 


Piano 


Tickets  lor  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 


SYMPHONY  HALL 


TUESDAY  EVE.,  NOVEMBER  16 


GENERAL 


Commander  of  the  Airship  "Norge,"  will  give  a  lecture  in  English,  describing  his 
historic  expedition  to  the  North  Pole  last  spring.  Remarkable  motion  and  still 
pictures  will  show  the  flight  from  Rome  to  the  Pole  and  back  again. 

Tickets    now    at   box    office,    $1,    $1.50,    $2.00    (plus    tax) 
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Purchasing 
Power! 

Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 

C&)        C&J       CS) 

The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

cSft     cS&      c&j 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 


L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
'Phone  Back  Bay  1492  Boston       ::      Mass. 
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" Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one 
or  two  unimportant  representatives  of  the  old  school,  three  composers 
who  had  already  made  their  mark — Lalo,  Saint-Saens,  and  Franck — 
produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines, 
is  remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  'Le  Roi  d'Ys.' 

"The  C  minor  Symphony  of  Saint-Saens,  f  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  struc- 
ture; and  although  the  composer  sustains  the  combat  with  clever- 
ness and  eloquence,  and  in  spite  of  the  indisputable  interest  of  the 
work — founded,  like  many  others  by  this  composer,  upon  a  prose 
theme,  J  the  Dies  Irae — yet  the  final  impression  is  that  of  doubt  and 
sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid, 
and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there 
more  joyous,  more  sanely  vital,  than  the  principal  subject  of  the  Finale, 
around  which  all  the  other  themes  in  the  work  cluster  and  crystallize? 
While  in  the  higher  registers  all  is  dominated  by  that  motive  which 
M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

"This  Symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding.  "§ 

*Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris: 
The  introduction  to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement 
were  taken  by  Lalo  from  his  opera  "Fiesque,"  composed  in  1867-68. — P.  H. 

fSaint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  sym- 
phony was  first  performed  at  a  concert  of  the  society  in  London,  May  19,  1886,  when  the  composer 
conducted.  It  has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  Febru- 
ary 16,  1901;  March  29,  1902;  May  2,  1914;  March  22,  1918;  November  22,  1918;  May  4,  1923.  The 
Adagio  was  played  on  December  23,  1921,  in  memory  of  Saint-Saens.  The  symphony  was  performed 
in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint-Saens,  November  26, 
1906,  when  Dr.  Muck  conducted  it. — P.  H. 

JMrs.  Newmarch's  translation  is  here  not  clear.  DTndy  wrote:  "Sur  le  theme  de  la  prose: 
Dies  Irae," — on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed 
accentual  verse,  sung  or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a 
sequence.  "Victimae  Paschali,"  "Veni,  Sancte  Spiritus,"  "Lauda  Sion,"  "Dies  Irae,"  are  examples, 
but  neither  Le  Brun  nor  Benedict  VIX.  recognized  the  "Stabat  Mater"  as  a  prose. — P.  H. 

§We  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried 
to  pass  off  Franck's  Symphony  as  an  offshoot  (they  do  not  say  imitation,  because  the  difference  between 
the  two  works  is  so  obvious)  of  Saint-Saens's  work  in  C  minor.  The  question  can  be  settled  by  bare 
facts.  It  is  true  that  the  Symphony  with  organ,  by  Saint-Saens,  was  given  for  the  first  time  in  England 
in  1885  (sic),  but  it  was  not  known  or  played  in  France  until  two  (sic)  years  later  (January  9,  1887,  at 
the  Conservatory) ;  now  ac  this  time  Franck's  Symphony  was  completely  finished. — V.   d'l. 

M.  d'Indy  is  mistaken  in  the  date  of  the  performance  in  London;  but  his  argument  holds  good. 
—P.  H. 

MUSICAL    INSTRUCTION 


TEACHER    OF    SINGING 

00     r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 
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MUSICAL      INSTRUCTION 

Seven  Jordan  Hall  Recitals  from  the  Studio  this  Season 

These  voices  have  been  under  the  personal  care  of  Mr.  Wilson  exclusively  in  building  and  inter- 
pretation for  periods  varying  from  one  to  four  years  immediately  preceding  these  appearances. 


PRESENTING 

RECITAL,    JORDAN    HALL,    OCTOBER    26 

Boston  Herald:  Miss  George  sang  yesterday  with  ALL  THE  EXCELLENCES  that  are  WIDELY 
RECOGNIZED  in  her  work.  She  appeared,  too,  to  have  tried  SUCCESSFULLY  IN  A  YEAR'S  TIME 
TO  ADD  MORE  WARMTH  TO  HER  VOICE,  A  LONGER  RANGE  OF  COLOR. 


RECITAL,  JORDAN  HALL,  OCTOBER  21   (DEBUT) 

Philip  Hale  in  the  Herald:  Mr.  Amison  has  an  agreeable  vo:ce  which  is  well  controlled.  ...  He 
was  especially  fortunate  in  his  singing  of  Schumann's  "Mondnacht,"  a  performance  WHICH 
RECALLED  THE  EXQUISITE  MANNER  IN  WHICH  VICTOR  MAUREL  SANG  THE  SONG  at  his 
recital  here  many  years  ago. 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


She  5j0ttg£  §>rfjmil  nf  iffluatr 

TWELFTH  SEASON 
PRIVATE  AND  CLASS  INSTRUCTION  IN  SOLFEGE.  HARMONY.  COUNTERPOINT  AND 

RHYTHMIC-GYMNASTICS 
ALL  BRANCHES  OF  INSTRUMENTAL  INSTRUCTION 
SCHOOL  YEAR  BEGINS  OCTOBER  1st  OFFICE  OPEN  FOR  REGISTRATION  SEPTEMBER  15th 

Catalogue  sent  upon  request  BOjTON,  MASS. 

103  HEMENWAY  STREET  Telephone  KENmore  1328  Steinert  Pianos  Used 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679 -R 
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MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 


Trinity  Court,  Boston 


75  Dartmouth  Street 


An  octave  can  be  added  to  the  Voice  in  three  months.      The  Qreat  Bug-bear  of  Singing — Breath 
— eliminated.     Resonance — only — means  Beauty  of  Tone  Power  and  Range  of  Voice 

MARY  TRACY  almost  unlimited  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE,  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 

77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON    AVENUE      .     .     .      BOSTON 


BARITONE 
TEACHER  OF  SINGING 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston      41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 

PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 
Graduate  (1914)  Petrograd  Conservatory  Pupil  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 
For  Appointment  telephone,  9  to  9.30  a.m.,  Back  Bay  2013 

31 


MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  D,         ~    ,  ,       onn~ 

14  West  68th  Street,  New  York  City Phone  Trafal§ar  8993 


VOCAL  PEDAGOGUE 
THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 


VOCAL  COACH  AND  ACCOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE 

A.  H.  HANDLEY,  Boston         Day  Building,   Worcester— Tuesdays 


Telephone  Regent  9023-R 
MASON  &  HAMLIN  PIANOFORTE 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANO  INSTRUCTION 
COACHING 


PIANIST— ACCOMPANIST 

Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


DICTION 
76  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DECLAMATION 


ORATORY 
BOSTON,  MASS. 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 
Reference:  PHILIP  HALE 
Studio,  175  Hemenway  St.,  Boston,   Tel.  Copley 
PORTLAND.  Tuesdays  and  Wednesdays 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court  \ 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL    INSTRUCTION 


Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 


177  NEWBURY  STREET 


Telephone  Copley  1457-M 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS  KASSMAN 


Member  Boston  Symphony  Orchestra 

Graduate  Petrograd  Conservatory,  c!a:s  of  Professor  Auer 
27  Littell  Road,  Brookline 


Aspinwall  3311 


resselh©eft  Swift 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA,  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay   j  cg;  %l2M 


VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Copley  0532-M 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave.,   Suite  53,    Boston 

Circle  4005 


Miss    JLiJLA    WL    oOiLMfc5 

Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace.  Brookline 

c      ,.      (  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
Studios  1  Miiton  Academy,  Milton 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 
Residence  Telephone  Kenmore  2515 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  4661 -R 

Baldwin  Piano  Used 


VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 
30  HUNTINGTON  AVENUE 


MARGARET  CLEME 

TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 
86  Canterbury  Street 

Telephone  Talbot  8058 


Myra  Pond  H 

TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


Winn 


TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.     Method   of 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY.  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  629 1  Copley  89 1 9-M 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc. 
Class  and  Private  Lessons  — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


The 
Pianoforte 

costs  more  than  any  other ;  and  yet  those  compe- 
tent to  judge  declare  that  its  worth  far  exceeds 
its  price,  for  into  it  is  built  that  which  is  beyond 
the  measurement  of  money. 

Like  the  old  Cremona  violins  its  enduring  beauty  of  tone 
gives  the  Mason  &  Hamlin  Pianoforte  a  unique  place  among 
instruments  of  its  kind. 

Harold  Bauer,  master  pianist,  writes :  "it  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  that  '  it  today  represents  the  highest 
achievement  in  piano  building' ' ;  and  similar  opinions  are  ex- 
pressed by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 

MASON  &  HAMLIN  CO. 

146-148  Boylston  Street 
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Cfjanblet  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Gift  Suggestions 


Rojane  perfumes,  made, 
packed  and  sealed  in  France, 
exclusively  for  Chandler  &Co., 
makes  one  of  the  most  delight- 
ful and  desirable  Christmas 
gifts,  choice  of  jasmin,  chype, 

2.50,  5.00 


Underarm,  envelopes  and 
pouch  leather  handbags  in 
morocco,  pinseal,  calfskin  and 
reptile  grain  leathers,  with 
metal  and  covered  frames, 
every  desirable  color.         5.00 


Washable  capeskin  gloves, 
plain  and  novelty  style,  PXM 
and  PK  sewn,  hand  painted 
cuffs,  fancy  strap  wrists,     4.00 


Men's  hand-drawn,  hem- 
stitched linen  handkerchiefs, 
one-quarter,  one-half  inch 
hems,  nineteen  and  twenty- 
inch  torn  size,  50c. 
Box  of  six,  3.00 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


STEINWA 


THE   INST%U5HENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
ArtiSres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent.  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L, 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanromd,  J. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


ooooooooooooooooooooooooooooooooooooo 
Chickering  <£■  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boyltton  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 
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^TUCKERING  HALL  is  one  of  Bostons  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  rcenacting  mechanism  —  the 

MARSHALL  &  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  »  *  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

-   '  '  -  ♦  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  *  *  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eseeeeeeeeeeeeeeeeeeeeeseeeeeseeeMM 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -        Ampicos 
from  $695  up         re-made  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.   Your  present  piano  taken .  in  part  payment  for  another. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


MONDAY  EVENING,  DECEMBER  13 
AT  8.15 


Brahms      .....        Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo. 

II.  Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionato. 


Liszt  ....  Pianoforte  Concerto  in  A  major,  No.  2 

Berlioz         ....        Overture,  "Le  Carnaval  Romain,"  Op.  9 


SOLOIST 
NADIA  REISENBERG 

STEINWAY  PIANO  USED 
There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


tjee  Rio  de  Janeiro 


— The  most  fascinating  city  in  South  America  — 
on  the  most  beautiful  harbor  in  the  world. 

THE  RAYMOND -WHITCOMB 
ROUND  SOUTH  AMERICA  CRUISE 

Sailing  January  29,  1927 

The  Raymond  -Whitcomb  Cruise  will  have  5  days  in  Rio  —  and 
will  visit  practically  every  other  place  in  South  America  that  is  of 
interest  to  the  traveler.  On  the  Cunard  liner  "Laconia."  Two 
months  in  length.     Rates  $975  and  upward. 

Send  for  the  booklet  "Round  South  America" 


Other  Raymond -Whitcomb  Cruises 

The  West  Indies,  January  2Z  &  February  22  ::  The  Mediterranean, 
February  9  &  March  29    ::    The  North  Cape,  June  28    ::   Round  the 
World,    January   18,    1928      ::      Round  Africa,    January   14,    1928 
Land  Cruises  to  California  —  December  to  April 


RAYMOND   &  WHITCOMB  CO. 

156  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Symphony  in  E  minor,  Op.  98 Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Sirarock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thou- 
sand marks  for  the  work.  It  was  played  at  a  public  rehearsal  of 
the  Symphony  Orchestra  in  Boston,  November  26,  1886.  Although 
Mr.  Gericke  "did  not  stop  the  orchestra," — to  quote  from  a  review 
of  the  concert  the  next  day, — he  was  not  satisfied  with  the  per- 
formance. Schumann's  Symphony  in  B-flat  was  substituted  for  the 
concert  of  November  27;  there  were  further  rehearsals.  The  work 
was  played  for  the  first  time  in  Boston  at  a  concert  of  this  or- 
chestra on  December  23,  1886.  The  first  performance  in  the  United 
States  was  by  the  Symphony  Society,  New  York,  December  11,  1886. 

The  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Murzzuschlag  in  Styria:  the  Allegro  and  Andante  during  the  first 
summer,  the  Scherzo  and  Finale  during  the  last.  Miss  Florence 
May  in  her  Life  of  Brahms  says  that  the  manuscript  was  nearly 
destroyed  in  1885:  "Keturning  one  afternoon  from  a  walk,  he 
(Brahms)  found  that  the  house  in  which  he  lodged  had  caught  fire, 
and  that  his  friends  were  busily  engaged  in  bringing  his  papers, 
and  amongst  them  the  nearly  finished  manuscript  of  the  new  sym- 
phony, into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 


Our   Christmas   Bazaar 

Glamour  and  romance  of  far  lands  transformed  into  lovely 
gifts  for  Christmastide!  From  Paris,  India  and  Egypt,  from 
our  own  land  —  come  gifts  useful,  beautiful,  not-to-be-for- 
gotten.     Gifts    unusual  —  but    not    unusually    expensive! 
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either  arm  outspread  on  the  precious  papers  piled  on  each  side 
of  her." 

A  scene  for  the  historical  painter!  We  quote  the  report  of  this 
incident,  not  on  account  of  its  intrinsic  value,  but  to  show  in  what 
manner  Miss  May  was  able  to  write  two  volumes,  containing  625 
octavo  pages,  about  the  quiet  life  of  the  composer.  But  what  is 
Miss  May  in  comparison  with  Max  Kalbeck,  whose  life  of  Brahms 
contains  2,138  pages? 

In  a  letter,  Brahms  described  his  fourth  symphony  as  "a  couple 
of  entr'actes,"  also  as  "a  choral  work  without  text."  Franz  Wiill- 
ner,  then  conductor  of  the  Giirzenich  concerts  at  Cologne,  asked 
that  he  might  produce  the  new  symphony.  Brahms  answered  that 
first  performances  and  the  wholly  modern  chase  after  novelties 
did  not  interest  him.  He  acted  in  a  childish,  silly  manner  for  this 
reason:  Wullner  had  performed  one  of  Bruckner's  symphonies. 
Wtillner  answered  that  he  thought  it  his  duty  to  produce  new 
works;  that  a  symphony  by  Bruckner  was  certainly  more  interest- 
ing than  one  by  Gernsheim,  Cowen,  or  Scharwenka. 

Brahms  was  doubtful  about  the  worth  of  his  fourth  symphony 
He  wished  to  know  the  opinion  of  Elisabet  von  Herzogenberg  and 
Clara  Schumann.  He  and  Ignaz  Briill  played  a  pianoforte  arrange- 
ment in  the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F. 
Pohl,  Gustav  Dompke,  and  Max  Kalbeck.  He  judged  from  their 
attitude  that  they  did  not  like  it,  and  he  was  much  depressed.  "If 
persons  like  Billroth,  Hanslick,  and  you  do  not  like  my  music, 
whom  will  it  please?"  he  said  to  Kalbeck. 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,   $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 
BOSTON 


Columbia 
Records 


NEW 
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There  was  a  preliminary  rehearsal  at  Meiningen  in  October,  1885, 
for  correction  of  the  parts.*  Bulow  conducted  it.  There  were  pres- 
ent the  Landgraf  of  Hesse,  Richard  Strauss,  then  second  conductor 
of  the  Meiningen  orchestra,  and  Frederick  Lamond,  the  pianist. 
Brahms  arrived  in  time  for  the  first  performance.  The  symphony 
was  most  warmly  applauded,  and  the  audience  endeavored,  but  in 
vain,  to  obtain  a  repetition  of  the  third  movement.  The  work  was 
repeated  November  1  under  Billow's  direction,  and  was  conducted 
by  the  composer  in  the  course  of  a  three  weeks'  tour  with  the  or- 
chestra and  Billow  in  Germany  and  in  Netherlands.  The  first  per- 
formance in  Vienna  was  at  a  Philharmonic  concert,  led  by  Richter, 
January  17,  1886.  "Though  the  symphony  was  applauded  by  the 
public  and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the 
same  unmistakable  manner  as  its  two  immediate  predecessors, 
both  of  which  had  made  a  more  striking  impression  on  a  first 
hearing  in  Austria  than  the  first  symphony  in  C  minor.  Strangely 
enough,  the  fourth  symphony  at  once  obtained  some  measure  of 
real  appreciation  in  Leipsic,  where  the  first  had  been  far  more 
successful  than  the  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony 
disappointed  Brahms's  friends.    Hugo  Wolf  wrote  a  bitter  review 

♦Brahms  wished  that  Elisabet  could  be  present  at  this  rehearsal :  "You  would  be 
able  to  listen  to  the  first  movement  with  the  utmost  serenity,  I  am  sure.  But  I  hate 
to  think  of  doing  it,  anywhere  else,  where  I  could  not  have  these  informal,  special 
rehearsals,  but  hurried  ones  instead,  with  the  performance  forced  on  me  before  the 
orchestra  had  a  notion  of  the  piece." 


START  A  HOME  MUSICAL  LIBRARY 

From  the  95  volumes  of    The  Musicians  Library 

"It  Is  a  library  for  all  people  who  believe 
in  music,  who  are  fond  of  the  art,  and  who 
cherish  musical  ideals." — Musical  Courier. 
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between  Ourselves  . . . 

and  the  collar  of  our  coat  is  a  vivid  opportunity!     Scarfs 

indulgent  with  color,  patterned  whimsically 

add  meaning  to  the  mode 

of  brilliance 

Here  you  will  find  just  the  scarf  you  wish  — 
whether  it's  a  sturdy  Scotch  wool  for  sports  wear,  or 
a  cloud-like  bit  of  chiffon  worn  as  a  coquettish  gesture. 

NECKWEAR  SECTION 

Jordan  Marsh  Company 
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in  which  he  made  all  manner  of  fun  at  the  fact,  trumpeted  by 
Brahms's  admirers,  that  at  last  there  was  a  symphony  in  E  minor. 
(See  "Hugo  Wolf's  Musikalische  Kritiken,"  Leipsic,  1911,  pp. 
241-244.)  It  was  performed  under  the  composer's  direction  at  the 
(Jrewandhaus  concert  in  Leipsic  of  February  18,  1886. 

This  symphony  was  performed  at  a  Philharmonic  concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  ac- 
corded there  to  an  important  work  by  Brahms.  To-day  [sic],  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third 
movements,  and  an  extraordinary  scene  followed  the  conclusion  of 
the  work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the 
figure  standing  in  the  balcony,  so  familiar  and  yet  in  present 
aspect  so  strange,  seemed  unable  to  let  him  go.  Tears  ran  down 
his  cheeks  as  he  stood  there,  shrunken  in  form,  with  lined  coun- 
tenance, strained  expression,  white  hair  hanging  lank ;  and  through 
the  audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew, 
that  they  were  saying  farewell.  Another  outburst  of  applause  and 
yet  another;  one  more  acknowledgment  from  the  master;  and 
Brahms  and  his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by 
Brahms.  It  is  thought  that  they  influenced  him  in  the  composition 
of  this  symphony.  Kalbeck  thinks  that  the  whole  symphony  pictures 
the  tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and 
ruined  field,  as  the  Campagna  near  Rome;  he  notes  the  appearance 

*Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der 
Vernunft,"  March  13,  but  was  obliged  to  leave  after  the  second  act,  and  he  attended 
a  rehearsal  of  the  Raeger-Soldat  Quartet  less  than  a  fortnight  before  his  death. — Ed. 
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of  a  passage  from  Brahms's  song,  "Auf  dem  Kirchhofe,"  with  the 
words  "Ich  war  an  manch  vergess'nem  Grab  gewesen";  to  him  the 
Scherzo  is  the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale 
the  burial  of  a  soldier,  Kalbeck  is  reminded  by  the  music  of  the 
passage  in  Sophocles's  "QEdipus  Coloneus" :  "Not  to  have  been  born 
at  all  is  superior  to  every  view  of  the  question ;  and  this,  when  one 
may  have  seen  the  light,  to  return  thence  whence  he  came  as  quickly 
as  possible,  is  far  the  next  best." 

The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, a  set  of  three  kettledrums,  triangle,  and  strings. 

* 
*     * 

Brahms  warned  Biilow  against  the  acerbity  of  this  symphony.  "I 
have  often,  while  writing,  had  a  pleasing  vision  of  rehearsing  it  with 
you  in  a  nice  leisurely  way — a  vision  that  I  still  have,  although  I 
wonder  if  it  will  ever  have  any  other  audience !  I  rather  fear  it  has 
been  influenced  by  this  climate,  where  the  cherries  never  ripen.  You 
would  never  touch  them." 


Nadia  Reisenberg,  a  Russian  by  birth,  began  her  piano  studies 
as  a  child.  Later  she  studied  at  the  Imperial  Conservatory  of  Petrograd 
(now  Leningrad)  under  Leonid  Nikolaiev.  When  conditions  became 
unbearable  after  the  Revolution,  she  left  Russia  and,  after  a  concert 
tour  in  Poland,  Latvia,  Lithuania,  and  Germany,  came  to  America. 
In  New  York  she  continued  her  studies  with  Alexander  Lambert.  Two 
years  later  she  appeared  in  her  own  recital  at  Aeolian  Hall  in  a  taxing 
programme,  and  met  with  instantaneous  success.  This  resulted  in 
an  engagement  to  appear  as  soloist  with  the  New  York  Symphony 
Orchestra,  when  she  played  the  concerto  by  Rimsky-Korsakov. 


A  FEW  OF  THE  IMPORTANT  ORCHESTRAL  NOVELTIES 

JUST  ISSUED 

TOCH        CONCERTO  Piano  and  Orchestra 

PICK-MANGIAGALLI  .    .    .  POEMI 

TOMMASINI PAESAGGI  TOSCANI 

RAVEL ALBORADO  DEL  GRAZIOSO 

LA  BARQUE  SUR  L'OCEAN 

CASTELNUOVO-TEDESCO    .  CONCERTO  ITALIANO  for  Violin  and  Orchestra 

DELIUS       CONCERTO  for  Violin  and  Orchestra 

STRAWINSKY NEW  SUITE  for  Small  Orchestra 

ALFANO DANCE  AND  FINALE  from  "SAKUNTALA" 

RESPIGHI SECOND  SUITE,  ANTICHE  DANZE 

DE  FALLA NUITS  D'ESPAGNE 

G.  RiCOROl  &  CO.,  Inc.,  1 4  E.  43rd  Street,  NEW  YORK  CITY 
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Concerto  for  Pianoforte,  No.  2,  in  A  major 


Franz  Liszt 


(Born  at  Raiding,  near  Odenburg,  Hungary,  on  October  22,  1811;  died  at  Bayreuth 

on  July  31,  1886) 

This  concerto  was  sketched  in  1839.  It  was  completed  and  scored 
in  1849.  There  are  two  manuscripts  in  the  Liszt  Museum  at  Weimar. 
One  bears  the  date  September  13,  1839:  the  other  is  dated  May  6, 
1849.  Hans  von  Biilow  in  a  letter  to  Weissheimer  stated  that  there 
were  two  versions  of  the  concerto, — versions  that  belong  to  the  years 
1849-50.  An  edition  for  two  pianofortes  was  published  in  Novem- 
ber, 1862.  The  score  was  published  in  1863  and  the  orchestra  parts 
in  November,  1874.  The  concerto  is  dedicated  to  Hans  von  Bron- 
sart,*  by  whom  it  was  played  from  manuscript  for  the  first  time  at 
a  concert  for  the  benefit  of  the  Orchestral  Pension  Fund  in  the  Grand 
Ducal  Court  Theatre,  Weimar,  January  7,  1857.  Liszt  conducted. 
His  symphonic  poem  uCe  qu'on  entend  sur  la  montagne"  was  also 
performed  for  the  first  time  at  this  concert.  The  second  performance 
of  the  concerto  was  at  Berlin,  January  14,  1858,  in  the  Sing-Akademie, 
when  Karl  Tatisig  was  the  pianist  and  Biilow  conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  Theodore 
Thomas's  Orchestra,  October  5,   1870,  when  Anna  Mehiig*  was  the 

*Hans  Bronsart  von  Schellendorf,  pianist  and  composer,  was  born  at  Berlin,  February  11,  1830. 
He  studied  at  the  Berlin  University,  and  he  also  studied  composition  with  Dehn.  He  lived  several 
years  at  Weimar  as  a  pupil  of  Liszt,  gave  concerts  at  Paris,  Petrograd,  and  in  the  chief  cities  of  Ger- 
many, conducted  the  Euterpe  concerts  at  Leipsic  (1860-62),  succeeded  von  Biilow  as  conductor  of 
the  concerts  of  the  Society  of  Friends  of  Music,  Berlin  (1865-66).  In  1867  he  was  made  Intendant 
of  the  Royal  Theatre  at  Hanover  and  in  1877  General  Intendant  of  the  Court  Theatre  at  Weimar. 
He  retired  in  1895,  to  devote  himself  to  composition.  Among  his  chief  works  are  an  opera,  "Manfred"; 
a  trio  in  G  minor;  a  pianoforte  concerto  in  F-sharp  minor;  symphony  with  chorus,  "In  den  Alpen" 
(1896);  Symphony  No.  2,  in  C  minor,  "Friihlingsphantasie,"  for  orchestra;  a  cantata,  "Christnacht"; 
a  sextet  for  strings.  He  married  in  1862  the  pianist  and  composer,  Ingeborg  Starck.  He  died  at 
Munich,  November  3,  1913. 

fAnna  Mehlig  Falk  was  born  at  Stuttgart,  July  11,  1846.  She  was  a  pupil  of  Lebert  and  Liszt. 
She  played  with  much  success  in  European  countries  and  in  the  United  States.  Her  first  appearance 
in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association,  March  3,  1870,  when  she  played 
Chopin's  Concerto  in  F  minor,  No.  2.  She  appeared  in  New  York  for  the  first  time  at  a  concert  in 
the  Academy  of  Music,  December  18,  1869,  when  she  played  a  concerto  by  Hummel,  and  had  as  com- 
panions Antoinette  Sterling,  contralto,  and  Jules  Levy,  cornetist.  After  her  marriage  she  lived  in 
Antwerp. 
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pianist,  and  this  performance  is  said  to  have  been  the  first  in  the  United 
States. 

The  autograph  manuscript  of  this  concerto  bore  the  title  " Concert 
symphonique,"  and,  as  Wm.  Foster  Apthorp  once  remarked,  the 
work  might  be  called  a  symphonic  poem  for  pianoforte  and  orches- 
tra, with  the  title  'The  Life  and  Adventures  of  a  Melody." 

The  concerto  is  in  one  movement.  The  first  and  chief  theme  binds 
the  various  episodes  into  an  organic  whole.  Adagio  sostenuto  assai, 
A  major,  3-4.  The  first  theme  is  announced  at  once  by  wood-wind 
instruments.  It  is  a  moaning  and  wailing  theme,  accompanied  by 
harmonies  shifting  in  tonality.  The  pianoforte  gives  in  arpeggios 
the  first  transformation  of  this  musical  thought  and  in  massive  chords 
the  second  transformation.  The  horn  begins  a  new  and  dreamy  song. 
After  a  short  cadenza  of  the  solo  instrument  a  more  brilliant  theme  in 
D  minor  is  introduced  and  developed  by  both  pianoforte  and  orchestra. 
A  powerful  crescendo  (pianoforte  alternating  with  strings  and  wood- 
wind instruments)  leads  to  a  scherzo-like  section  of  the  concerto, 
Allegro  agitato  assai,  B-flat  minor,  6-8.  A  side  motive  fortissimo 
(pianoforte)  leads  to  a  quiet  middle  section,  Allegro  moderato,  which  is 
built  substantially  on  the  chief  theme  (solo  violoncello).  A  subsidiary 
theme,  introduced  by  the  pianoforte,  is  continued  by  flute  and  oboe, 
and  there  is  a  return  to  the  first  motive.  A  pianoforte  cadenza  leads 
to  a  new  tempo,  Allegro  deciso,  in  which  rhythms  of  already  noted 
themes  are  combined,  and  a  new  theme  appears  (violas  and  violoncellos) 
which  at  last  leads  back  to  the  tempo  of  the  quasi-scherzo.  But  let 
us  use  the  words  of  Mr.  Apthorp  rather  than  a  dry  analytical  sketch: 
"From  this  point  onward  the  concerto  is  one  unbroken  series  of  kaleido- 
scopic effects  of  the  most  brilliant  and  ever-changing  description; 
of  musical  form,  of  musical  coherence  even,  there  is  less  and  less.  It 
is  as  if  some  magician  in  some  huge  cave,  the  walls  of  which  were  cov- 
ered with  glistening  stalactites  and  flashing  jewels,  were  revealing  his 
fill  of  all  the  wonders  of  color,  brilliancy,  and  dazzling  light  his  wand 
could  command.  Never  has  even  Liszt  rioted  more  unreservedly 
in  fitful  orgies  of  flashing  color.  It  is  monstrous,  formless,  whimsical, 
and  fantastic,  if  you  will;  but  it  is  also  magical  and  gorgeous  as  any- 
thing in  the  'Arabian  Nights/     It  is  its  very  daring  and  audacity  that 
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A  g>itttwtattt  3nx  f  am 


CHRISTMAS  TIME  stands  out  conspicu- 
ously among  the  seasons  when  purchasers 
are  eager  for  suggestions.  As  the  years 
roll  by,  gift  buying  seems  to  have  become  increas- 
ingly more  difficult.  The  purchasing  public  are 
quick  to  appreciate  new  suggestions  looking  to  the 
solution  of  their  Christmas  shopping. 

An  attractively  designed  and  printed  folder, 
listing  some  of  the  novelties  you  have  to  offer, 
could  be  placed  in  the  envelope  along  with  your 
December  statements.  While  the  cost  will  be 
comparatively  low,  the  increase  in  sales  will  be 
most  gratifying. 

Such  a  folder  should  be  planned  now.  It  can 
be  made  as  simple  or  as  elaborate  as  you  wish. 
A  festive  note  can  be  added  by  the  use  of  a 
second  color;  the  green  of  the  holly  leaf  and  the 
red  of  the  berries  suggests  Christmas.  The 
increase  in  cost  is  more  than  offset  by  the  adver- 
tising appeal  resulting  from  this  extra  color. 
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save  it.  And  ever  and  anon  the  first  wailing  melody,  with  its  unearthly 
chromatic  harmony,  returns  in  one  shape  or  another,  as  if  it  were  the 
dazzled  neophyte  to  whom  the  magician  Liszt  were  showing  all  these 
splendors,  while  initiating  it  into  the  mysteries  of  the  world  of  magic, 
until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  working 
wonders  by  black  art." 


* 


This  concerto  is  scored  for  solo  pianoforte,  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  cym- 
bals, strings. 

It  has  been  played  at  the  Friday  and  Saturday  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston  by  Mr.  Baermann,  February  23,  1884, 
April  22,  1899;  Mr.  Joseffy,  February  22,  1890;  Mr.  Busoni,  April  1, 
1893;  Mr.  Godowsky,  March  16,  1901;  Mr.  Joseffy,  March  26,  1904; 
Mr.  Lutschg,  October  21,  1905;  Mr.  Ganz,  October  19,  1907;  Mr. 
Gebhard,  March  2, 1912;  Mr.  Schelling,  December  8, 1916;  Mr.  Nyiregy- 
hazi,  October  14,  1921;  Mr.  Mitja  Nikisch,  November  2,  1923. 


Overture,  "The  Roman  Carnival,"  Op.  9  .    .    .  Hector  Berlioz 
(Born  at  la  C6te  Saint-Andre\  December  11,  1803;  died  at  Paris  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  journey 
in  Germany.     The  score  and  parts  were  published  in  June,  1844. 

The  chief  thematic  material  of  the  overture  was  taken  by  Berlioz 
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from  his  opera  "Benvenuto  Cellini,"*  originally  in  two  acts,  libretto 
by  Leon  de  Wailly  and  Augusta  Barbier.  It  was  produced  at  the 
Opera,  Paris,  on  September  10,  1838.  The  cast  was  as  follows:  Ben- 
venuto Cellini,  Duprez;  Giacomo  Balducci,  Derivis;  Fieramosca,  Mas- 
sol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel;  Bernardino,  Ferdi- 
nand Prevost;  Pompeo,  Molinier;  un  Cabaretier,  Trevaux;  Teresa, 
Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious,  f  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects  work 
on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired  by  the 
promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of  Teresa. 
It  should  also  be  said  that  Cellini  and  his  pupils  and  friends  are  dis- 
gusted early  in  the  opera  at  a  paltry  sum  of  money  given  to  Cellini  by 
the  Pope  through  Ascanio,  but  only  after  he  had  promised  solemnly  to 
complete  the  statue  of  Perseus.  They  decided  to  revenge  themselves 
on  the  stingy  and  avaricious  treasurer,  Balducci,  by  impersonating  him 
in  the  theatre.  Fieramosca,  who  has  overheard  the  plot,  calls  in  the 
help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit  Cellini  by  adopt- 
ing the  same  costumes  that  he  and  his  pupil  Ascanio  J  will  wear.  The 
pantomime  of  "King  Midas"  is  acted,  and  Balducci,  among  the  spec- 
tators, recognizes  in  the  king  a  caricature  of  himself.  He  advances  to 
lay  hands  on  the  actor;  Cellini  profits  by  the  confusion  to  go  towards 
Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot  distinguish 
her  lover  on  account  of  the  similarity  of  the  masks.     Cellini  stabs 

*For  a  full  and  entertaining  account  of  this  opera  and  its  first  performance,  with  quotations  from 
the  contemporaneous  criticisms,  see  Adolphe  Boschot's  "Un  Romantique  sous  Louis  Philippe,"  Chap. 
VII  (Librairie  Plon,  Paris,  1908). 

fit  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes 
him  "that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini. 
The  statue  of  Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the 
Duke  Cosimo  de'  Medici.     Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 

f'Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Safins,  was  pro- 
duced at  the  Opera,  Paris,  March  21,  1890.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini," 
by  Meurice  and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio, 
Cossira;  Francois  L,  Plancon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'Etampes, 
Mme.  Adiny;  Scozzone,  Mme.  Bosman. 
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Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  him,  when  the 
cannon-shots  announce  that  it  is  Ash  Wednesday.  The  lights  are 
turned  out,  and  Cellini  escapes.       * 


*  * 


The  overture  begins  Allegro  assai  con  fuoco,  with  the  chief  theme, 
which  is  taken  from  the  saltarello*  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.  Then  there  is 
a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante  sos- 
tenuto  in  3-4  time.  The  English  horn  sings  against  a  pizzicato  accom- 
paniment the  melody  of  Benvenuto  at  the  beginning  of  the  trio  in  the 
first  act:  "O  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens  savior, 
si  loin  de  vous,  triste  et  vannie,  mon  ame  doit  perdre  l'espoir."  The 
violas  repeat  the  song  against  a  counter-theme  of  flutes,  then  violon- 
cellos and  violins,  the  last-named  in  canon  of  the  octave.  Some  of  the 
wood-wind  and  brass  instruments,  with  pulsatile  instruments,  strike 
up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace  grows 
livelier,  and  chromatic  sixths  in  the  wood- wind  lead  to  the  Allegro  vivace. 
Here  begins  the  main  body  of  the  overture;  and  the  theme  given  out 
softly  by  the  strings  is  the  tune  sung  in  the  opera  by  a  band  of  Cellini's 
followers,  who  are  standing  on  a  little  stage  erected  in  the  piazza  at  the 
finale  of  the  second  act.  (We  here  refer  to  the  edition  published  in  three 
acts.)  A  pantomime  of  King  Midas  is  playing,  and  Balducci  is  cari- 
catured by  one  of  the  amateur  actors.  Teresa  cannot  distinguish  be- 
tween her  two  masked  lovers.  There  is  fighting  and  general  confusion. 
Cellini  is  arrested,  and  is  about  to  be  lynched,  when  three  cannon-shots 
announce  Ash  Wednesday.  The  lights  go  out,  and  Cellini  escapes. 
Now  the  song  sung  by  Cellini's  friends  begins  as  follows:  "Venez, 
venez,  peuple  de  Rome!  Venez  entendre  du  nouveau."  The  theme 
in  the  overture  is  built  up  out  of  fragments,  and  is  then  immediately 
developed.  There  are  constant  returns  to  the  theme  heard  at  the 
beginning  of  the  overture,  but  there  is  no  formal  second  theme.  The 
dance  music  grows  softer;  and  the  love-song  of  Benvenuto  returns  as  a 
counter-theme  for  contrapuntal  use,  first  in  the  bassoons,  then  in  other 
wind  instruments,  while  the  strings  keep  up  the  saltarello  rhythm. 
The  saltarello  comes  back,  is  again  developed,  and  prevails,  with  a 
theme  which  has  been  already  developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three  trombones, 
cymbals,  two  tambourines,  triangle,  kettledrums,  and  strings.  Berlioz 
wished  fifteen  first  violins,  fifteen  second  violins,  ten  violas,  twelve 
violoncellos,  and  nine  double-basses. 

* 

*Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  fifteenth  and  sixteenth  centuries  at  Rome  and  in  the 
neighborhood  of  that  city.  It  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man 
played  a  guitar  and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her 
apron  and  performed  graceful  evolutions.  The  number  of  the  couples  was  not  limited.  Each  couple 
moved  in  a  semi-circle,  and  the  dance  became  faster  and  faster.  It  was  especially  popular  with  gar- 
deners and  vine-dressers,  though  it  was  occasionally  introduced  at  courts.  The  name  was  also  given 
to  a  shorter  dance  known  to  the  contemporaneous  Germans  as  "Nachlanz."  The  music  began  usually 
with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsichord  jack  was  calied  a  saltarello  because  it 
jumped  when  the  note  was  struck.  Counterpoint  in  saltarello  is  when  six  eighth  notes  of  tne  accom- 
paniment are  opposed  to  each  half-note  of  the  cantus  firmus.  The  saltarello  form  has  been  frequently 
used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  symphony,  by  Alkan  and  Raff  in  piano  pieces, 
by  Gounod  ("Saltarelle"  for  orcnestra,  1877). 
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Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 
1834.  He  wished  to  write  a  semi-serious  opera,  depicting  passions; 
a  work  abounding  in  surprises,  contrasts,  crowds  in  action;  a  work 
with  local  color.  He  chose  for  his  hero  Benvenuto  Cellini,  "a  bandit 
of  genius,"  as  he  characterized  the  Italian  artist.  Adolphe  Boschot 
thinks  that  Berlioz  found  himself  in  Cellini,  a  brother  of  Childe  Harold 
and  of  the  declaiming  artist  in  Berlioz's  "Retour  a  la  Vie,"  undisciplined, 
torn  by  passions,  mocked  by  the  stupid  bourgeoisie,  a  hero  of  1830. 
The  musician  saw  Rome,  its  monuments  and  squares,  dagger-thrusts, 
open-air  harlequinades.  Excited  by  reading  Cellini's  Memoirs  and 
E.  T.  A.  Hoffmann's  short  story  "Salvator  Rosa,"  Berlioz  wished 
Alfred  de  Vigny  to  write  a  libretto,  with  Cellini  as  the  hero.  Vigny, 
busy,  recommended  Wailly,  who  in  turn  sought  the  aid  of  Barbier; 
but  Vigny  criticised  and  corrected  and  suggested  until  nearly  the  time 
of  performance.  The  libretto  was  read  to  the  management  of  the 
Opera  Comique  in  August,  1834.  It  was  rejected.  "They  are  afraid 
of  me,"  wrote  Berlioz;  "they  look  on  me  at  the  Opera-Comique  as  a 
sapper,  an  upsetter  of  the  national  genre:  they  refuse  the  libretto,  that 
they  will  not  be  obliged  to  admit  the  music  of  a  madman." 

Berlioz  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to  orches- 
trate the  work.  On  April  11,  1837,  he  wrote,  "My  opera  is  finished." 
The  first  mention  made  by  Berlioz  of  the  opera  was  in  a  letter  to  Ferrand, 
the  15th  or  16th  of  May,  1834;  on  August  31  of  that  year  the  libretto 
was  ready  and  the  "Chant  des  Ciseleurs,"  which  opens  the  second 
scene,  was  composed.  This  music  was  performed  at  concerts  given  by 
Berlioz,  November  23  and  December  7,  1834,  and  then  entitled  "Les 
Ciseleurs  de  Florence:  trio  with  chorus  and  orchestra." 

In  1837  Heinrich  Heine  wrote  from  Paris:  "We  shall  soon  have 
an  opera  from  Berlioz;  the  subject  is  an  episode  from  the  life  of  Ben- 
venuto Cellini,  the  casting  of  his  Perseus.  Something  extraordinary 
is  expected,  for  this  composer  has  already  achieved  the  extraordinary." 
And  Heine  regretted  that  Berlioz  had  cut  off  his  immense  antediluvian 
bush  of  hair  that  bristled  over  his  forehead  like  a  forest  over  a  steep 
precipice. 
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The  letters  and  memoirs  of  Berlioz  give  much  information  concerning 
his  trials  and  tribulations  in  the  rehearsal  and  production  of  the  opera. 
The  music  was  considered  so  difficult  that  there  were  twenty-nine  full 
rehearsals.  According  to  the  rule  of  the  Parisian  opera-houses,  Berlioz 
was  not  allowed  to  conduct  his  own  work.  Habeneck  was  apparently- 
unfriendly.  Some  of  the  orchestral  players  found  the  music  very 
original;  others  were  indifferent,  bored,  hostile;  two,  in  place  of  playing 
their  part,  were  heard  by  Berlioz  playing  the  old  tune  "J'ai  du  bon 
tabac."  On  the  stage,  male  dancers  would  pinch  the  ballet  girls  and 
cry  out  with  them,  mingling  their  cries  with  the  voices  of  the  singers. 
Duponchel,  the  director  of  the  opera-house,  did  not  interfere;  he  did  not 
condescend  to  attend  the  rehearsals.  When  he  heard  that  some  of  the 
orchestra  admired  the  music,  he  remarked:  "Did  you  ever  see  such  a 
shifting  of  opinion!  Berlioz's  music  is  found  to  be  charming  and  our 
iodiotic  musicians  praise  it  to  the  skies." 

The  performance  was  announced  for  September  3,  1838,  and  in 
several  books  of  reference  this  date  is  given  as  that  of  the  first  per- 
formance; but  Duprez  had  a  sore  throat,  and  the  performance  was  post- 
poned until  the  10th.  The  second  and  the  third  were  on  September  12 
and  14,  and  there  were  no  more  that  year.  There  were  four  in  1839, 
and  at  the  first,  January  10,  Alexis  Dupont  replaced  Duprez.  Alizard 
replaced  Derivis  after  the  first,  and  in  1839  Miss  Nau  was  substituted 
for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance. Don  Francois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  royal  box  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Theophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz  was 
caricatured  as  the  composer  of  "Malvenuto  Cellini.' ' 

According  to  Berlioz's  account  of  the  performance,  the  overture 
had  "an  exaggerated  success,  and  all  the  rest  was  hissed  with  admirable 
ensemble  and  energy."  Duprez  was  excellent  in  the  violent  scenes,  but 
his  voice  no  longer  lent  itself  easily  to  gentle  passages,  to  music  of  re  very. 
Mmes.  Dorus-Gras  and  Stoltz  found  favor  with  Berlioz,  and  of  the  latter 
he  wrote:  "Mme.  Stoltz  drew  such  attention  in  her  rondo  of  the  second 
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act,  'Mais  qu'ai-je  done?'  that  this  role  [Ascanio]  can  be  considered  as 
her  point  of  departure  toward  the  extravagant  position  she  acquired 
later  at  the  Opera  from  the  height  of  which  she  was  so  brusquely  hurled/' 
But  Gustave  Bord  in  his  Life  of  Rosina  Stoltz  (Paris,  1909)  says  that  as 
Ascanio  she  did  not  add  much  to  her  reputation.  "It  was  only  stated 
that  as  her  legs  were  well  made,  the  male  part  was  well  suited  to  her."* 

The  stage  settings  were  mediocre,  as  though  the  management  had 
expected  a  failure  and  prepared  for  it.  Familiar  or  trivial  expressions 
in  the  libretto  provoked  laughter.  The  libretto  was  condemned  before 
the  end  of  the  first  scene.  As  for  the  music,  the  audience  did  not  hear 
or  care.  There  was  laughter,  there  was  hissing;  there  were  imitations  of 
animals;  there  was  even  a  ventriloquist.  Only  the  two  women  on  the 
stage  were  undisturbed.  Boschot  says  that  Duprez  sang  "in  a  con- 
descending manner." 

The  next  morning  Berlioz  made  cuts  in  the  score  and  corrections 
in  the  libretto.  The  second  performance  was  on  September  12.  A 
small  audience;  receipts,  2,733  francs,  the  half  of  an  average  receipt. 
There  was  no  hissing,  but  applause  in  the  half-empty  hall  was  pathetic. 
Third  performance  on  September  14:  A  small  audience;  receipts  below 
3,000  francs. 

The  majority  of  the  critics  were  favorable  towards  Berlioz  and  the 
opera.  Perhaps  they  wished  to  raise  him,  a  colleague  in  criticism, 
from  his  fall.     Theophile  Gautier  recalled  the  heroic  days  of  1830. 

After  the  third  performance,  Duprez  wished  to  give  up  the  role; 
the  opera  did  not  draw;  Mme.  Dorus-Gras's  engagement  ended  the 
15th  of  September,  nevertheless  the  bills  for  a  month  or  two  announced 
a  forthcoming  performance,  the  fourth.  Alexis  Dupont,  the  successor 
of  Duprez,  was  slow  in  learning  his  part.  Josephina  Nau  replaced  Mme. 
Dorus-Gras.  Rehearsals  were  held.  The  date  November  21  was 
definitely  appointed,  but  "on  account  of  the  indisposition  of  an  artist" 
the  "Siege  de  Corinth"  was  substituted.  The  fourth  performance  did 
not  take  place  until  January  11,  1839.  The  receipts  were  less  than 
3,000  francs;  while  "Robert  le  Diable,"  after  one  hundred  and  seventy 
performances,  was  still  bringing  in  more  than  6,000  francs.  Yet  Berlioz 
wrote  to  Liszt,  who  was  at  Rome,  that  the  opera-house  was  crowded. 
The  first  act  was  afterwards  performed  three  times. 

Not  until  1913  was  there  a  revival  of  "Benvenuto  Cellini"  in  Paris. 
It  was  at  the  theatre  des  Champs-Ely  sees,  on  March  31,  1913,  by 
Gabriel  Astruc.  Teresa,  Mile.  Vorska;  Benvenuto,  Lapelleterie; 
Ascanio,  Judith  Lasalle;  other  parts  were  taken  by  Messrs.  Petit, 
Danges,  Blancard.  Felix  Weingartner  conducted.  There  were  six 
performances. 

The  opera,  arranged  in  four  acts,  with  a  libretto  translated  into 
German  by  Riccius,  was  produced  by  Liszt  at  Weimar  on  March  20, 

♦In  the  letter  to  his  sister  Adele  dated  July  12,  1838,  Berlioz  wrote:  "Duprez-Cellini  is  superb; 
one  can  form  no  idea  of  the  energy  and  the  beauty  of  his  singing";  in  a  letter  to  his  father  dated  Sep- 
tember 20,  1838,  that  the  "gigantic  amour-propre"  of  Duprez  might  postppne  further  performances. 
"Tne  success  has  not  been  concentrated  on  him;  the  two  women  singers,  on  the  contrary,  have  had  the 
honors  in  singing  and  acting.  Consequently  he  no  longer  wishes  to  take  the  part,  and  A.  Dupont  will 
replace  him;  but  as  he  did  not  any  more  than  I  expect  this,  he  is  obliged  to  learn  the  whole  of 
the  music."  Duprez  in  his  "Souvenirs  d'un  chanteur"  says:  "It  is  known  that  the  talent  of  Berlioz, 
otherwise  an  excellent  musician,  was  not  exactly  melodic."  To  the  tenor's  "Italianized  ears"  the 
music  of  Berlioz  was  strange.  Furthermore,  expecting  the  birth  of  a  son  the  night  of  the  third  per- 
formance, Duprez  was  not  at  ease  on  the  stage,  and  wnen  in  the  last  act  he  saw  the  physician  radiant 
behind  the  scenes,  he  lost  his  head  through  joy  and  made  a  mess  of  the  "complicated  and  learned 
music."  He  also  wrote,  "I  acquitted  myself  badly  in  this  adventure;  that  is  not,  however,  the  cause 
of  the  non-success  of  'Benvenuto  Cellini,'  though  the  composer  held  me  responsible  and  always  bore 
a  grudge  against  me." 

26 


SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


Sunday 
DEC.  |9 

at  3.30 

Monday 

DEC.  20 

at  8.15 


Sunday 

DEC.  26 
at  3.30 


Sunday 
JAN.  2 
at  3.30 


Sunday 
JAN.   9 

at  3.30 


EMIL  MOLLENHAUER,  Conductor 


BY  TOE 


SERGE  KOUSSEVITZKY,  Conductor 


POPULAR  PROGRAMME  (see  page  21) 


John  Charles  Thomas 

Baritone 

The  celebrated  American  baritone  is  returning  to  this 
country  after  two  remarkable  seasons  in  Europe. 

His  programme  will  include  French,  Italian,  German 
and  American  songs. 


Violoncello 


Tickets  (or  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 


27 


Purchasing 
Power! 

Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 


t>Yo      o«     «b 


The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

C^3        C&)        C&) 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 

L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
'Phone  Back  Bay  1492  Boston      ::      Mass. 


28 


1852,  with  Beck  as  Cellini  and  Mme.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to  Morel, 
before  the  performance:  "They  have  been  at  work  on  it  for  four  months. 
I  cleaned  it  well,  re-sewed  and  restored  it.  I  had  not  looked  at  it  for 
thirteen  years;  it  is  devilishly  vivace"  Arranged  in  three  acts  and  with 
the  text  translation  into  German  by  Peter  Cornelius,  the  opera  was  per- 
formed at  Weimar  in  February,  1856.  '  The  score  was  published  as 
Op.  23  and  dedicated  to  the  Grand  Duchess  of  Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Berlioz  conducted. 
Chorley  said:  "The  evening  was  one  of  the  most  melancholy  evenings 
which  I  ever  passed  in  any  theatre.  'Benvenuto  Cellini'  failed  more 
decidedly  than  any  foreign  opera  I  recollect  to  have  seen  performed  in 
London.  At  an  early  period  of  the  evening  the  humor  of  the  audience 
began  to  show  itself,  and  the  painful  spectacle  had  to  be  endured  of 
seeing  the  composer  conducting  his  own  work  through  every  stage  of  its 
condemnation."  Some  say  there  was  a  cabal  led  by  Costa  in  the 
interest  of  Italian  art.  The  chief  singers  were  Mmes.  Julienne-Dejean 
and  Nautier-Didiee ;  Messrs.  Tamberlik,  Formes  and  Tagliafico. 

Chorley  criticised  the  music  of  the  opera  apparently  without 
prejudice  and  with  keen  discrimination.  The  following  quotation 
from  his  article  bears  on  the  overture:  "The  ease  of  the  singers  is  dis- 
regarded with  a  despotism  which  is  virtually  another  confession  of 
weakness.  As  music,  the  scene  in  the  second  act,  known  in  another 
form  as  its  composer's  happiest  overture,  'The  Roman  Carnival,' 
has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus-singers 
are  so  run  out  of  breath,  and  are  so  perpetually  called  on  to  catch  or 
snatch  at  some  passage,  which  ought  to  be  struck  off  with  the  sharpest 
decision, — that  the  real  spirit  instinct  in  the  music  is  thoroughly  driven 
out  of  it." 

Billow  produced  the  opera  at  Hanover  in  1879.  It  has  been  performed 
in  many  German  cities. 

Benvenuto  Cellini  has  been  the  hero  of  other  operas  than  that  of 
Berlioz. 

For  a  careful  study  of  "Benvenuto  Cellini"  by  Julien  Tiersot  see 
Le  Menestrel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini"  see  Louis  Ehlert's 
"Briefe  uber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 
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Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 
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MUSICAL    INSTRUCTION 

— Repetitions  of  a  familiar  story — with  variants — all  concerning  young  singers  seeking  a 
way  of  vocal  ease. 

Mentalities  otherwise  clear  and  talents  resourceful,  yet  plagued,  befogged  and  the 
spirit  daunted  by  the  maze  of  artificialities  which  they  had  been  required  to  foist  upon 
that  "most  delicate  of  human  organs" — the  voice. 

It  has  been  called  "the  most  delicate." 

It  is  not. 

It  is  the  toughest  in  the  body.  What  other  would  try  so  long  to  comply  with  ill-advised 
demands,  which,  judged  by  superficial  hearing,  spell  success,  career,  fortune,  but  when 
heard  stripped  of  their  illusions,  foretell  a  decline  serious  to  repair. 

Every  caretaker  of  voices  knows  performances  of  young  singers,  whose  only  motive- 
power  is  the  enforced  muscle-drive  of  the  outside  voice — whose  inherent  desire  to  sing  is 
not  growing  up  into  an  authority  and  expression  derived  from  the  inside  leverages  of 
voice — whose  daily  partnership  with  that  vital  storehouse — the  breath — has  been  the 
fear-gripped,  grudging  relation  of  a  prisoner  to  his  jailer. 

There  are  other  ways  to  do  these  things — ways  which  make  study  coincident  with 
progress  rather  than  stagnation,  which  make  singing  winged  rather  than  pedestrian. 

THE  ARTHUR  WILSON  STUDIO 
905  BOYLSTON  STREET  In  Providence  Thursdays 

Kenmore  5939  Strand  Theatre 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Studio 
270  Huntington  Ave. 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


1904  Graduate  Petrograd  Conservatory 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 


Former  Professor  of  People's  Conservatory  in  Petrograd 
Alexander  Shedlovsky's  Successor 


Pupil  of  Professor  Auer 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


Boston,  Mass. 

SPECIAL  COURSE       .       .       .       MUSIC  HISTORY  AND  APPRECIATION 

Given  by    STUART  MASON 

FIRST  LECTURE  THURSDAY  EVENING.  JANUARY  6.  1927 

For  further  information  inquire  at  school  office 

103  HEMENWAY  STREET  KENmore  1328 

Steinert  Pianos  Used 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 
STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


JOSEPHINE  1 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  Qreat  Bug-bear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE,  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 
77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON   AVENUE      .     .     .      BOSTON 


"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston      411  Enterprise  Bldg.,  Lowell 
Back  Bay  9265                             Lowell  5627 
Residence.  Porter  2926  W 

PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 
Graduate  (1914)  Pelrograd  Conservatory  Pupil  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 
Application  by  letter  only  Telephone  Back  Bay  2013 
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BARITONE 
TEACHER  OF  SINGING 


MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


STUDIOS 


Coaching,  Repertoire,  Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals— ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 


14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


VOCAL  PEDAGOGUE 
THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:   23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 


VOCAL  COACH  AND  ACCOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE        Telephone  Regent  9023-R 

A.  H.  HANDLEY,  Boston         Day  Building,  Worcester— Tuesdays     MASON  &  HAMLIN  PIANOFORTE 


VIOLIN  SOLOIST 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANO  INSTRUCTION 
COACHING 


PIANIST— ACCOMPANIST 


Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION 

176  HUNTINGTON  AVENUE 


ORATORY 
BOSTON,  MASS. 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


TEACHER 
of  the 


12  Lincoln  Hall  .     Trinity  Court  \f  |Qli] 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL     INSTRUCTION 


Mrs.  MABEL  MANN  JORDAN 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS  KASSMAN 


27  Littell  Road,  Brookline 


Member  Boston  Symphony  Orchestra 
Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 


Aspinwall  331 1 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALI  AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  \  cg;  o^.M 


VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Copley  0532-M 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave.,  Suite  53.   Boston 

Circle  4005 


Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

c      ,.      (  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
btudios  1  Milton  Academy.  Milton 


HER  O.  EMERSON 
TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


PERSIS  COX 

PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE 

Residence  Telephone   1311 -M  Jamaica 


MARGARET  CLEMENT 

TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 
86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


Myra  Pond  Hemenway 

TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131  -R  Needham 


I  Winn 

TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.      Method   of 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY,  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  629 1  Copley  89 1 9-M 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc. 
Class  and  Private  Lessons  —  Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 


35  PINCKNEY 


BOWDOIN  6082-R 


Cfmnbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 
Established  over  a  century  Dependable  Furs 


Annual  January 


FUR  SALE 

comprising  about 

$150,000.00 

worth  of  furs  to  be  sold  at 

Great  Reductions 


This  sale  —  one  of  the  greatest  offerings  in  our 
history  —  includes,  among  other  purchases,  the 
entire  stock  of  a  noted  furrier  comprising  Seal- 
dyed  Muskrat  Coats,  and  thousands  of  fine  quality 
Seal-dyed  Northern  Muskrat  skins  that  have  been 
made  into  beautiful  coats  to  our  special  order.  In 
addition  to  this  and  other  special  purchases,  we 
have  taken  drastic  markdowns  in  our  own  selected 
stock  of  furs. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,    Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


MONDAY  EVENING,  JANUARY  24,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1927,    BY   BOSTON    SYMPHONY   ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£KENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus.  G.              Gerardi, 
Kreinin,  B.           Eisler,  D 

A.         Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R 
Kassman.  N 

Cherkassky,  P. 
Pinneld,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Seiniger,  S. 
Leibovici,  J. 

Zung,  M. 
Diamond,  S. 

Gorodetzky,  L 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Tapley,  R. 

Erkelens,  H 
Messina.  S. 

Violas. 

Lefranc,  J 
Artieres,  L. 

Fourel,  G.             Van  Wynbergen,  C.      Grover, 
Cauhape,  J.          Werner,  H.                     Shirley, 

H.        Fiedler  A. 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.          Stockbridge 
Barth,  C.            Belinski,  M.               Warnke,  J. 

Basses. 

,  C.      Fabrizio,  E. 
Marjollet,  L 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  0. 
Seydel,  T.           Frankel,  I. 

Kelley,  A. 
Demetrides 

Girard,  H. 
,  L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent.  G. 
Bladet,  G. 
Amerqna,  P 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 

Allegra,  E. 
(E-flal  Clarinet) 

Laus,  A 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.        Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta 

Librarian. 

Snow,  A 

Sanroma,  J. 

Fiedler,  A. 

Rogers   L.  1. 

Chickering  &  Sons  has  been  established  in  Boston  (or  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
liave  been  made  necessary  by  the  great  growth  of  our  retail  business. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions. 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  a  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  '  *  '  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »''»'«  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooooooooooooooo 

Chickering  Hall  offers  Chickering  Pianos  from  $877  up-  Ampicos 
from  $695  up  re-made  instruments  for  as  little  as  $12';.  All  are  sold 
easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


ickerin 


395 Boylston  St. 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


MONDAY  EVENING,  JANUARY  24 
AT  8.15 


Handel  .         .         .         .         .    Concerto  Grosso  for  String  Orchestra 

.    in  B  minor,  No.  12 

Largo  —  Allegro  —  Larghetto  e  piano  —  Largo  —  Allegro 


Vaughan  Williams 


A  Norfolk  Rhapsody,  No.  1 


Achron  ....     Concerto  for  Violin  and  Orchestra,  Op.  60 

I.     Allegro  moderato. 
II.     Improvisations  on  two  themes  of  Yemen. 


Schumann  ....    Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  phi  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST 
JOSEPH  ACHRON 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


&t*A 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies'' 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   &  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Concerto  Grosso,  No.  12,  B  minor  .      .    George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  first  performance  of  this  concerto  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  February  28,  1885,  when  Messrs. 
Listemann,  Loeffler  and  Giese  played  the  solo  instruments. 

The  movements  are  as  follows:  Largo,  B  minor,  4-4;  Allegro,  B  minor, 
4-4;  Larghetto  e  piano,  E  major,  3-4  (violino  I,  II,  III,  viola,  tutti 
bassi),  an  air  with  a  variation;  a  transitional  Largo,  4-4;  Allegro,  B  minor, 
4-4.  The  instruments  are  thus  indicated  at  the  beginning  of  the  work : 
Violino  I,  concertino,  violino  II;  violino  I,  ripieno,  violino  II;  viola, 
violoncello,  bassi. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and 
a  violoncello.* 

In  the  concerto  grosso  an  orchestra  dialogued  with  a  principal  instru- 
ment. The  name  violino  di  grosso  or  di  ripieno  was  given  to  the  instru- 
ments of  the  orchestra  to  distinguish  one  of  them  from  the  principal 
violin,  or  the  violino  di  concertino. 

*The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.     The 
Italians  were  faithful  as  a  rule  to  the  stringed  instruments. 


1927  Sponsors  the  new 

Wool  Visca 

Hats 


to  wear  South 
to  wear  here 


Paris  sets  its  seal  of  approval  upon  this  newest  of  hat  fabrics!  Light 
weight, wearable,  flattering,  in  the  new  moulded-to-the-head  silhouettes, 
smart  berets  or  turn-down  brims.  And  it's  equally  smart  worn  with 
costumes  going  south,  or  in  darker  shades  and  tweed-like  mixtures, 
with  costumes  that  stay  north! 
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Norfolk  Rhapsody,  No.  1  (E  minor)  .      .  Ralph  Vaughan  Williams 

(Born  at  Down  Amprey,  on  the  borders  of  Gloucestershire  and  Wiltshire,  England; 

living  in  London) 

This,  the  first  of  three  "Norfolk  Rhapsodies,"  composed  in  1905, 
was  performed  for  the  first  time  at  a  Promenade  Concert  in  London 
on  August  23,  1906.*     The  Rhapsody  was  revised  in  1914. 

Vaughan  Williams,  deeply  interested  in  folk  music,  collected  in 
January,  1905,  at  Kings  Lynn,  Norfolk,  old  songs.  Some  of  these  he 
used  for  his  Rhapsodies. 

The  second  Rhapsody,  D  minor,  and  the  third  (Alia  Marcia,  G 
minor  and  G  major),  composed  in  1906,  were  produced  at  a  concert  of 
the  Cardiff  Festival,  September  27,  1907.  It  was  the  intention  of  the 
composer  to  write  a  Norfolk  Folk-Song  Symphony.  The  Rhapsody 
No.  1  should  serve  as  the  Introduction  and  first  movement,  with  the 
chief  themes  derived  from  these  songs:  for  the  Introduction,  "The 
Captain's  Apprentice"  and  "A  Bold  Young  Sailor  Courted  Me";  for 
the  following  Allegro,  "The  Basket  of  Eggs,"  "On  Board  a  '98,"  and 
"Ward  the  Pirate."  Rhapsody  No.  2  would  be  the  slow  movement, 
with  Scherzo — the  latter  an  episode  in  the  movement.  Rhapsody  No.  3 
would  be  the  Finale.  But  Williams  discarded  the  third  Rhapsody  and 
was  doubtful  about  the  second. f 

Vaughan  Williams  contributed  the  words  and  tunes  of  the  songs  used 

*A  Suite  for  oboe  and  strings,  Op.  12,  by  Fini  Henriques,  was  played  at  this  concert  for  the  first 
time.  Eve  Simony  of  the  Monnaie,  Brussels,  made  her  debut  in  England,  singing  Felicien  David's 
"Couplets  du  Mysoli"  from  "Perle  du  Bresil." 

fFor  this  information  we  are  indebted  to  Mr.  Edwin  Evans's  articles  about  Vaughan  Williams 
in  The  Musical  Times  of  April,  May,  June,  1920. 
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in  this  Rhapsody, — he  heard  them  sung  at  Kings  Lynn — with  other 
folk-songs,  to  the  Journal  of  Folk-Song  Society,  1906. 

THE  CAPTAIN'S  APPRENTICE 

One  day  this  poor  boy  to  me 

Was  bound  apprentice 

Because  of  his  being  fatherless; 

I  took  him  out  of  St.  James'  workhouse, 

His  mother  being  in  deep  distress. 

There  are  other  verses  as  naive. 

A  BOLD  YOUNG  SAILOR 

A  bold  young  sailor  courted  me, 

And  stole  away  my  liberty; 

He  stole  my  heart  with  my  free  good  will, 

I  must  confess  I  love  him  still. 

THE  BASKET  OF  EGGS 

Down  in  Sand  bank  (?)  two  sailors  they  were  walking, 

Their  pockets  were  both  lined  with  gold; 
And  as  together  they  were  talking, 

A  fair  maid  there  they  did  behold — ■ 
With  a  little  basket  standing  by  her 

As  she  sat  down  to  take  her  ease; 
To  carry  it  for  her  one  of  them  offered, 

The  answer  was,  "Sir,  if  you  please." 

ON   BOARD   A   '98 

When  I  was  young  and  scarce  eighteen, 

I  drove  a  roaring  trade; 
And  many  a  sly  trick  I  have  play'd 

With  many  a  pretty  maid. 
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My  parents  found  that  would  not  do; 

I  soon  would  spend  their  store. 
So  they  resolv'd  that  I  should  go 

On  board  a  Man  of  War. 

There  are  eight  verses.  The  sailor  served  for  many  years,  was  at 
Trafalgar;  at  last  found  rest  at  Greenwich.     The  last  verse  ends: 

I've  done  my  duty,  served  my  king, 

And  now  I  bless  my  fate; 
But,  damme,  I'm  too  old  to  sing, 

I'm  nearly  ninety-eight. 

WARD   THE   PIRATE* 

This  is  a  very  old  song,  and  relates  to  the  story  of  the  pirate's  engage- 
ment with  the  man-of-war  Rainbow.     There  are  eight  verses. 

Come  all  you  gallant  seamen  bold,  all  you  that  march  to  drum, 
Let's  go  and  look  for  Captain  Ward,  for  on  the  sea  he  roams; 
He  is  the  biggest  robber  that  ever  you  did  hear, 
There's  not  been  such  a  robber  found  for  above  this  hundred  year. 

Mr.  Philip  Gosse,  in  his  "The  Pirate's  Who's  Who"  (1924),  mentions 
two  by  the  name  of  Ward,  but  does  not  give  their  proper  names.  We 
believe  the  hero  of  the  ballad  was  James.  He  was  probably  Mr.  Gosse 's 
"one  of  the  first  English  pirates  to  establish  himself  on  the  Barbary 
Coast  in  North  Africa.  By  the  year  1613,  some  thirty  others  had  their 
headquarters  at  the  mouth  of  the  Sebu  River." 

The  other  Captain  Ward  mentioned  by  Mr.  Gosse,  "as  a  poor  English 
sailor  went  to  Barbary,  turned  Mohammedan,  f  offered  his  services  to 
the  Moors,  and  became  captain  of  a  galley.  He  grew  to  be  very  rich 
and  'lived  like  a  Bashaw  in  Barbary.'  " 

* 

Vaughan  Williams's  interest  in  folk-songs  is  also  shown  by  his  two  "Orchestral 
Impressions"  ("Harnham  Down"  and  "Boldrewood"  (1904)  and  his  "Symphonic 

*Vaughan  Williams's  arrangement  of  "Ward  the  Pirate"  for  male  chorus  (T.  T.  B.  B.)  was  pub- 
lished in  1912. 

fThis  is  Mr.  Gosse's  spelling.  See  Mr.  H.  W.  Fowler's  amusing  remarks  in  his  "Modern  English 
Usage"  about  those  who  prefer  this  form  to  "Mahometans." — p.  h. 
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Impression:  In  the  Fen  Country"  (1905) — produced  at  one  of  Beecham's  concerts 
in  London  in  1909.  He  has  published  "Folk-Songs  of  England,"  Parts  II  and  IV 
(1908),  and  has  edited  "Folk-Songs  of  the  Eastern  Counties"  (1906),  "The  Mother- 
land Song  Book,"  Vols.  Ill  and  IV  (1919).  He  has  composed  a  Fantasia  on  Christ- 
mas Carols  (solo,  chorus,  and  orchestra)  1912.  The  long  catalogue  of  his  works 
also  includes  Five  Folk-Songs  for  unaccompanied  chorus  (1913) :  "The  Jolly  Plough- 
boy"  for  male  chorus  (1908),  "The  Winter  is  Gone"  for  male  chorus,  "Mannin  Veen," 
a  Manx  folk-song  for  mixed  chorus  (1913),  "The  Turtle  Dove"  for  male  chorus 
(1919),  and  arranged  the  French  folk-song  "L'Amour  de  Moy"  (1907). 

*   * 

Vaughan  Williams  was  educated  at  Charterhouse  (1887-90)  and 
at  Trinity  College,  Cambridge  (1892-95).  In  1890-92  he  was  at 
the  Royal  College  of  Music,  London;  and  after  taking  his  degree  at 
Cambridge,  he  spent  1895-96  at  the  Music  College,  where  he  studied 
composition  with  Parry  and  Stanford,  the  organ  with  Parrett,  the 
pianoforte  with  Herbert  Sharpe  and  G.  P.  Moore.  At  Cambridge 
he  had  studied  composition  with  Charles  Wood.  In  1897-98  he  had 
lessons  in  composition  from  Max  Bruch  in  Berlin.  He  also  took  lessons 
in  Paris  for  two  months  from  Ravel.  "When  the  Frenchman  had  asked 
relentlessly,  'But  why  do  you  do  so  and  so?'  and  'Why  should  such  and 
such  be  done?'  the  Englishman  could  only  rub  his  eyes  and  say:  'Well, 
why  indeed?  And  thank  you  very  much  for  the  hint.'  After  which 
he  came  home  and  wrote  'Wenlock  Edge/  "  In  1901  Williams  received 
the  degree  of  Mus.  D.  from  Cambridge.  From  1896  to  1899  he  was 
organist  of  South  Lambert  Church.  He  has  lectured  for  the  Oxford 
University  Extension  in  Oxford  and  London.  In  1914,  at  the  age  of 
forty-two,  he  enlisted  as  a  private  in  the  R.  A.  M.  C.  As  stretcher- 
bearer  and  scrubber  of  floors  he  served  in  France  and  at  Salonica.  He 
passed  the  examination  for  an  artillery  commission  in  1917  and  won 
special  commendation  for  his  place  on  the  list.  He  is  now  conductor  of 
the  Bach  Choir  in  London. 

His  "London"  Symphony  has  been  performed  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra,  February  18  and  April  15,  1921; 
April  27,  1923;  his  Fantasias  on  a  Theme  by  Tallis  (for  double  stringed 
orchestra),  on  October  27,  1922,  and  November  23,  "1923. 

His  "Pastoral"  Symphony  was  played  by  the  N.  E.  Conservatory 
Orchestra,  Mr.  Goodrich  conductor,  on  November  20,  1925. 


CHORUSES  FOR  SCHOOLS 

TWO  PART  SONGS 

N.  Y.  477  GONDOLIERA .      .      Geo.  Henschel 

N.  Y.  562  GO  DOWN  MOSES H.  T.  Burleigh 

N.  Y.  563  WERE  YOU  THERE ....•*" 

N.  Y.  564  SWING  LOW  SWEET  CHARIOT       .  "    " 

N.  Y.  565  'TIS  ME  O'LORD         .  .  .  "    " 

N.  Y.  566  DE  GOSPEL  TRAIN "    " 

N.  Y.  567  HEAV'N  HEAV'N "    " 

N.  Y.  568  DEEP  RIVER .      "    " 

N.  Y.  569  LITTLE  MOTHER  0F  MINE     ...  ...  .      "    " 

N.  Y.  570  MY  MOTHER ....  G.  S.  White 

N.  Y.  571  OVER  THE  WATER Hector  MacCarthy 

N.  Y.  572  WHEN  FLOWERS  SEEK  REPOSE 

N.  Y.  573  HEAVEN  AT  THE  END  OF  THE  ROAD H.  O.  Osgood 

N.  Y.  574  WHEN  YOU  SANG  THE  SONG  OF  SPRING  .  ...  Geoffrey  O'Hara 

N.  Y.  620  THE  MAN  IN  WHITE H.  T.  Burleigh 

N.  Y.  632  FAREWELL,  DEAR  SCHOOL  WE  LOVE Hector  MacCarthy 

N.  Y.  642  ARE  YOU  SMILING? 

THREE  PART  SONGS 

N.  Y.  647  FAREWELL.  DEAR  SCHOOL  WE  LOVE         .  .       Hector  MacCarthy 

Price,  12  Cents  each 
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A  song,  "The  Roadside  Fire/'  was  sung  in  Boston  by  Kennerly 
Rurnford  on  January  5,  1913.  On  February  2  of  the  same  year  he 
repeated  the  song  and  added  "Silent  Noon."  Other  songs  have  from 
time  to  time  been  sung  here — his  French  folk-song  "1/ Amour  de  Moy," 
by  Mme.  Eva  Gauthier,  December  8,  1920,  and  January  22,  1921. 
Of  the  more  important  works,  uOn  Wenlock  Edge"  was  performed  at 
a  concert  of  the  Boston  Musical  Association,  Mr.  Longy  conductor, 
on  March  24,  1920,  with  Rulon  Y.  Robison,  tenor.  There  was  another 
performance  with  the  same  singer  in  the  Copley  Theatre  at  a  concert 
of  the  MacDowell  Club  orchestra,  Mr.  Longy,  January  30,  1921. 

*  * 
Among  the  latest  and  more  important  works  are  "Hugh  the  Drover,"  opera 
(London,  July  14,  1924);  "Flos  Campi" — six  short  movements  for  viola  solo  (Lionel 
Tertis),  small  orchestra,  and  chorus;  a  representation  of  parts  of  the  Song  of  Solo- 
mon," chorus  vocalized  "Ah"  or  with  closed  lips,  London,  October  10,  1925;  "Con- 
certo Academico,"  for  violin  (Miss  d'Aranyi)  and  strings,  London,  November  6,  1925. 
Songs  (words  by  Whitman,  Watts,  Crashaw,  Shove,  with  piano  and  strings  (Steuart 
Wilson,  singer),  London,  March  29,  1925.)  Mass,  "Assumpta  est  Maria."  "Sancta 
Civitas,"  an  oratorio  lasting  about  half  an  hour,  Bach  Choir,  London,  June  9,  1926 
(there  had  been  a  performance  shortly  before  this  at  The  Heather  Festival,  Oxford). 


Concerto  for  Violin  and  Orchestra,,  Op.  60 


.   Joseph  Achron 


(Born  at  Losdseje,  Government  Suwalki,  Russian  Poland,  on  May  1,  1886; 

now  living  in  New  York,  N.Y.) 

This  concerto,  the  first  large  work  written  by  Mr.  Achron  in  the 
United  States,  was  composed  in  August,  1925,  and  orchestrated  in 
July,  1926.    It  is  dedicated  to  Jascha  Heifetz. 

We  are  indebted  to  the  composer  for  the  following  description : 
"The  Concerto  is  in  two  divisions :  the  first  long,  the  second  short. 
It  is  played  with  a  pause  between  the  two.     The  first  part  takes 


>>  Wi)l.vJfeMjJ> 


:    &IUL&- 


o 


thai 


i 


^ 


o  lip/5 


459 
WashingtonSt./  jBaOd 


NearVWnterSL 


cJOiOfld 


Bonney's  —  A  atore  of  style, 
quality  and  reasonable  prices. 
Bonney  Values  are  famous 
among:  those  who  know. 


t^u 


w    HV\<MV\W mi  ill  i«.i»fi-v»-*»».U»»«<i 


111     I  1 II  II. 


15 


about  nineteen  minutes  in  performance;   the  second  takes  about 
seven  minutes. 

I.  "The  music  of  the  first  part  is  built  on  elements  of  Hebrew 
synagogue  chants  (called  'Trop')  treated  freely.  The  themes  are 
fifteen  in  number,  some  being  many  measures  in  length;  others, 
only  a  few.  The  development  is  elaborate  and  much  extended. 
Every  passage,  every  contrapuntal  line  grows  from  the  'Trop'  ele- 
ments. Certain  themes,  appearing  at  first  in  their  full  embodiment, 
are  later  reduced  to  skeleton  form.  Others,  on  the  contrary,  are 
presented  in  the  beginning  briefly  and  are  afterwards  carried  to 
florid  completion.  Several  themes  are  at  times  combined.  At  the 
end,  three  of  them  are  sounded  simultaneously. 

II.  "This  part  of  the  concerto  is  in  an  unusual  form.  It  is  based 
on  two  Palestinian  dance  melodies,  of  which  the  first  is  very  popular. 
The  manner  in  which  the  themes  are  handled  may  be  described  as 
jugglery.  The  music  begins  in  the  manner  of  variations  and  runs, 
as  the  subtitle  in  the  score  indicates,  into  improvisations. 

"The  Concerto  is  now  being  printed  by  the  Universal  Edition, 
Inc.  (Vienna  and  New  York.)" 


*    * 


Mr.  Achron,  showing  musical  instinct  at  a  very  early  age,  received 
elementary  training  from  his  father.  At  the  age  of  five,  going  to 
Warsaw,  he  studied  the  violin  with  Michailovitch  and  Isidor  Lotto. 
He  wrote  his  first  violin  piece  when  he  was  seven  years  old;  a  year- 
later  he  played  at  a  charity  concert  in  Warsaw  and  made  his  first 
tour  in  Russia.  He  studied  at  the  Leningrad  Conservatory  with 
Leopold  Auer  (1899-1904),  and  was  graduated  with  the  Michel 
Palaies  Prize  and  gold  medal.     He  studied  harmony  with  Liadov; 


A  Cultured  Whole 

Culture  is  shown  in  the  details      in  our  studio  to  affect  the  choice 
and  accessories  of  portrait  pho-      of  mounts,  folders  and  portfolios, 
tography  as  well  as  in  the  face  of 
the  sitter. 

The  wrong  light,  the  unsuitable 
background  or  a  meaningless  pose 
may  undo  the  latent  beauty  and 
character  in  the  face. 

A  cultured  whole  is  the  PURDY 
standard.     This  goes  far  enough 
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"The  Mother  of 
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PRINTING,  "The  Mother  of  Progress,"  has  kept 
pace  with  Father  Time.  Since  the  invention  of  printing 
during  the  middle  of  the  fifteenth  century,  it  has 
moved  steadily  forward,  until  it  is  known  in  all  parts 
of  the  civilized  world.  It  now  ranks  as  one  of  the 
seven  great  American  industries. 

Printing  has  been  the  means  of  advancing  all  lines 
of  human  endeavor.  Without  its  aid,  we  should  be 
living  in  the  darkness  of  the  Middle  Ages.  It  may  be 
aided  by  the  telegraph,  telephone  and  radio,  but  these 
will  never  be  able  to  supplant  it. 

Someone  has  said  much  in  these  few  words:  "A 
good  printer  is  one  who  has  become  proficient  in  the 
art  of  making  the  area  of  paper  yield  a  greater  crop  of 
attention,  reader-interest,  and  returns." 

That  is  exactly  what  Geo.  H.  Ellis  Co.  (Inc.)  is 
interested  in  primarily.  The  returns!  The  greater 
the  number  of  returns  we  bring  to  you,  the  more 
often  you  will  return  to  us.  This  is  as  it  should  be. 
It  is  the  exact  way  in  which  we  have  built  up  our 
business  in  the  past.  We  know  of  no  better  way  to 
"carry  on"  in  the  future. 


The 

Quality 
<Mar^ 


>) 


GEO.  H.  ELLIS  CO.  ' 

Incorporated 
272  CONGRESS  STREET  BOSTON,  MASSACHUSETTS 


i) 


17 


orchestration  with  Steinberg.  He  was  self-taught  in  counterpoint 
and  fugue.  (His  first  tour  ended  at  the  Imperial  Palace,  where 
the  Empress  gave  him  a  gold  watch.)  In  1913-16  he  was  head  of 
the  violin  and  chamber  music  department  at  the  Charkow  Conserva- 
tory; in  1916-17  he  was  a  soldier  in  the  Russian  Army.  He  gave 
over  1,000  concerts  in  Russia  during  the  years  1918-22,  at  the  time 
he  was  the  head  of  the  Violin  Master  Class  at  the  Leningrad  Artists7 
Union.  His  headquarters  in  1923-24  were  at  Berlin,  and  he  gave 
concerts  in  Europe  and  Palestine.  Since  1925  his  home  has  been 
in  New  York. 

In  1911  he  became  a  member  of  the  "Society  for  Hebrew  Folk 
Music,"  and  worked  with  Michael  Knessin,  Alexander  Krein,  M. 
Milner,  and  others  in  giving  this  music  new  expression. 

The  list  of  his  compositions  is  long.  It  comprises  stage  music  for 
dramas  by  Maeterlinck,  Peretz,  Waiter,,  Roche,  and  others,  performed 
at  the  Moscow  Hebrew  Chamber-Theatre;  a  string  quartet;  'two 
sonatas  and  four  suites  for  violin  and  piano;  smaller  pieces  for 
violin  (with  orchestra  or  piano)  ;  piano  pieces;  violincello  pieces; 
transcriptions  for  violin  and  piano ;  songs ;  "Mohne"  for  high  voice 
and  orchestra,  Op.  55. 


Symphony  No.  1,  in  B-flat  major,  Op.  38  .      .    Robert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 


FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 
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BOSTON,  MASSACHUSETTS 
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the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  for 
me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik,  founded 
by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited  in 
1841  by  Schumann  alone;  "I  have  during  the  last  days  finished  a  task 
(at  least  in  sketches)  which  filled  me  with  happiness,  and  almost  ex- 
hausted me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin: 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of  long- 
ing for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
1841?  The  first  entrance  of  trumpets,  this  I  should  like  to  have  sounded 
as  though  it  were  from  high  above,  like  unto  a  call  to  awakening;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the  Introduc- 
tion, how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes 
wing;  and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished;  only,  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  composing 
this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
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is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  symphony, 
it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  sym- 
phony is  nearly  finished.  I  have  not  yet  heard  a  note  of  it,  but  I  am 
exceedingly  glad  that  Robert  at  last  has  started  out  in  the  field  where, 
on  account  of  his  great  imagination,  he  belongs."  January  25 :  "To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  ...  A  spring  poem  by 
.  .  .  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  to  the  diary,  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  .  .  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impatiently 
waited  to  hear  a  note  of  the  symphony.  The  instrumentation  of  the 
first  movement  was  completed  February  4,  that  of  the  second  and 
third  movements  on  February  13,  that  of  the  fourth  on  February  20, 
in  the  year  1841.  Not  till  February  14  did  Schumann  play  the  symphony 
to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Conservatory, 
and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus  orchestra, 
were  present.     "I  should  like,"  she  wrote  in  her  diary,  "to  say  a  little 
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something  about  the  symphony,  yet  I  should  not  be  able  to  speak  of 
the  little  buds,  the  perfume  of  the  violets,  the  fresh  green  leaves,  the 
birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband!  If  I 
cannot  express  myself  poetically,  nevertheless  the  poetic  breath  of  this 
work  has  stirred  my  very  soul."  The  instrumentation  was  completed  on 
February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  .  .  . 
I  never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  " Clara;  and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann."  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.     Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib  und  schwer, 
Fliegst  drohend  liber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 


MISS  SOPHIE  BRASLAU 
(Only  Appearance  in  Boston  this  Season) 
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Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der  Liebe  Stern: 

Du  Geist  der  Wolke,  trub  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht? 


Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf , — 
Im  Thale  bluht  der  Fruhling  auf ! 

These  verses  have  thus  been  turned  into  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  has  frightened  away  all  my  happiness, 
how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my 
soul!     O  turn,  O  turn  thy  course, — In  the  valley  blooms  the  Spring!" 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Schumann  then  put  the  opening  measures  a  third  higher.  Never- 
theless, Schumann  told  Verhulst  in  1853  that  he  was  sorry  he  changed 
the  theme.  After  that  Verhulst  used  the  original  version  whenever 
he  conducted  the  symphony. 
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The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841.  Mendels- 
sohn conducted.  Clara  Schumann  played  the  Adagio  and  Rondo 
from  Chopin's  Concerto  in  F  minor,  and  pieces  by  Schumann,  Mendels- 
sohn, Scarlatti,  Thalberg's  Fantaisie  on  themes  from  Rossini's  "Moses 
in  Egypt,"  and  with  Mendelssohn  his  new  duo  for  four  hands.  H. 
Schmidt  sang  an  air  from  Gluck's  "Iphigenie"  (sic),  Miss  Schloss  two 
songs  by  Schumann  and  one  by  his  wife.  The  chorus  sang  Haydn's 
aDes  Staubes  eitle  Sorgen,"  a  Duo  Concertante  for  melophone*  and 
violoncello  was  played  by  Giulo  Regondi  and  Joseph  Lidel. 

The  first  performance  in  New  York  was  by  the  Philharmonic  Society, 
April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.     I  hardly  slept  that  night  for  the  excitement  of  it. 

*The  melophone,  a  forerunner  of  the  melodeon,  was  invented  by  Leclerc,  a  Parisian  watchmaker. 
It  was  in  the  form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy  used  the  instrument 
in  his  opera  "Guido  et  Ginevra"  (Paris,  1838). 
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109  MOUNT  VERNON  STREET 

Agent  for  the  famous 

GALLENGA  Studios  of  Florence 

Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston,  Mass. 
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...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father:  'Yes,  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  " Surprise  Symphony,"  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten/ 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?'  "  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41.) 
John  S.  D wight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been  ever 
so  perfectly  presented.  On  the  other  hand,  the  thoroughly  initiated, 
intimate  admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
sages were  roughly  rendered;  if  movements  were  unduly  hurried  or 
retarded  (a  matter  about  which  we  could  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  returned 
a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the  trombones, 
— still  an  imposing,  although  now  and  then  obscured,  outline  loomed 
before  us  of  a  grand,  consistent,  original,  inspired  whole.  It  moved  us 
to  respect  and  to  desire  deeper  acquaintance  with  the  new  symphonist." 


MUSICAL     INSTRUCTION 


TEACHER    OF    SINGING 

00     r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 


KARL    DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 


(Sty  ffiumjptg  g>rJ?00l  nf  ffWmrir 

103  HEMENWAY  STREET  BOSTON.  MASS.  KENmore  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 
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MUSICAL    INSTRUCTION 


EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 
From  this  STUDIO  This  Season 

These  singers  have  been    under    the    personal  care  exclusively  of  Mr.  Wilson,  both  in  production 
and  style  for  periods  varying  from  two  to  four  years  IMMEDIATELY  preceding  these  appearances 

JOSEPH  LAUTNER,  Tenor 
"Messiah"  Handel  and  Haydn  Society,  Symphony  Hall,  Dec.  19  and  20 

"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 
of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American. 

".  .  .  some    EXTREMELY  POLISHED  VOCALISM  .  .  .  Subtly  modulated  tonal  shading 
.  .  well  rounded  phrasing  ...  NO  LACK  OF  DRAMATIC  EMPHASIS."— Globe. 

NELLY  BROWN,  Soprano,  Debut,  Joint  Recital,  Jordan  Hall,  December  14 

"...  a  VERY  PRETTY  VOICE  which  GAVE  EVERY  EVIDENCE  OF  CONSISTENT 
TRAINING.  Her  words,  especially  when  singing- in  the  medium  register,  she  ENUNCIATED  WITH 
UNUSUAL  DISTINCTNESS."— Herald. 

"...  a  naturally  charming  voice  ...  it  has  received  CAREFUL  TRAINING." — Transcript. 

HARRY  DELMORE,  Colored  Tenor,  Recital,  Jordan  Hall,  December  15 
"...  displayed  a  fine  voice  of  ENVIABLE  POSSIBILITIES."— Transcript. 

THE  ARTHUR  WILSON  STUDIO 

905  BOYLSTON  STREET  In  Providence,  Thursdays 

Kenmore  5939  Strand  Theatre  Bldg. 


Solfeggio 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1 904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 


VIOLINIST  —  TEACHER 


Address.  100  Chestnut  Street,  Boston 
30 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  (great  Bug-hear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE,  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


AND 


VINCENT  V. 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 

77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON    AVENUE      .     .     .      BOSTON 


*It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St..  Boston      411  Enterprise  Bldg..  Lowell 
Back  Bay  9265 

Residence.  Porter  2926  W 


BARITONE 
TEACHER  OF  SINGING 


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 
Graduate  (1914)  Petrograd  Conservatory  Pupil  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 
Application  by  letter  only  Telephone  Back  Bay  2013 
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MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  D,         -r    c  ^       onn? 

1 4  West  68th  Street,  New  York  City  Phone  Trafalgar  8993 


VOCAL  PEDAGOGUE 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 


VOCAL  COACH  AND  ACCOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE        Telephone  Regent  9023-R 

A.  H.  HANDLEY,  Boston         Day  Building,  Worcester— Tuesdays     MASON  &  HAMLIN  PIANOFORTE 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANO  INSTRUCTION 
COACHING 


PIANIST— ACCOMPANIST 

Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


DICTION 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DECLAMATION 


76  HUNTINGTON  AVENUE 


ORATORY 
BOSTON,  MASS. 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND,  Tuesdays  and  Wednesdays 


TEACHER 

of  the 


12  Lincoln  Hall        Trinity  Court 


175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL    INSTRUCTION 


Mrs.  MABEL  MANN  JORDAN 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS   KASSMAN 


27  Litteil  Road,  Brookline 


Member  Boston  Symphony  Orchestra 
Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 


Aspinwall  331 1 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALL  A.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone.  Kenmore  4152 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

T  ,     .            5  Ken.  3854 
Telephone    j  Cop.  9832.M 


VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Copley  0532-M 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave..  Suite  53.   Boston 

Circle  4005 


Miss    LILA    M.   HOLMES 

Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace.  Brookline 

c      ,.     5  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
btud.os  }  Milton  Academy.  Milton 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Tuesday  and  Friday,  Wednesday  Afternoon 

Residence  Telephone  Kenmore  25 1 5 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


illy    Hemmann    Kloepfel 

VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE 

Residence  Telephone   131 1-M  Jamaica 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for  teachers.      Method  Jof 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY,  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  629 1  Copley  89 1 9-M 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky.  Gabrilowitsch,  etc. 
Class  and  Private  Lessons  — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


The 


ifamt&lfaralm 


PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wonder  that  it 
sings,  as  it  bears  its  message  to  the  lover  of 
beauty ! 

Boston 


PRoGRKttME 


(MONDAY) 


Cijanblet  &  Co. 


TREMONT  ST.,  NEAR  WEST 


ESTABLISHED  OVER  A  CENTURY 


New  Pleated  Dresses 

With  Choice  of  Neckwear 


You  may  "  make  your 
own  selection  of  col- 
lar and  cuffs  from  a 
variety  of  neckwear; 
laces,  net,  georgette, 
met  a  Hie  and  many 
others. 


This  new  style  is  de- 
veloped in  Chandler 
&  Co.'s  Westmont 
Dresses;  the  preferred 
pleating  runs  from 
shoulder  to  hem  in 
front. 


Westmont  Dresses,  $35.00  and  $39.50 

Women's  Westmont  Dresses  in  copen  and  navy,  front  pleated,  flat  crepe  and 
new  prints.  Misses'  Westmont  Dresses  of  georgette,  flat  crepe  and  printed 
silks.  4th  and  Sth  Floors — Chandler  &  Co. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


MONDAY  EVENING,  FEBRUARY  21,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1927,    BY   BOSTON   SYMPHONY   ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVIJZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins, 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H.       Fiedler,  A. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 
Langendoen,  J.  Stockbridge,  C.     Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F.  • 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 
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Clnckering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
Itavc  been  made  necessary  by  the  great  growth  of  our  retail  bttstnes*. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  - '  *  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  «  -  -  ' 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

,  ,  .  .  ,  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  *  *  *  "  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others  of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

0OO00000O000000O00O0fl00O00«0O0880S80B 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  -  Ampicos 
from  $695  up  re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


MONDAY  EVENING,  FEBRUARY  21 
AT  8.15 


Bach 


Brandenburg  Concerto  No.  3  in  G  major, 
for  Three  String  Orchestras 


Wagner 
Ravel 


Prelude  to  "Lohengrin5 


"La  Valse,"  Choregraphic  Poem 


Brahms        .         .         .         .         .      Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Spring  in  the  ^Mediterranean 


In  the  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers. 

Raymond- Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18, 1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Concerto,  G  major,  No.  3   (of  the  Brandenburg  Set)  for  three 
violins,  three  violas,  three  violoncellos,  with  bass 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685 ;  died  at  Leipsic,  July  28,  1750) 

The  autograph  title  of  this  work  is  as  follows :  "Concerto  3  a  tre 
Violini,  tre  Viole,  e  tre  Violoncelli  col  Basso  peril  Cembalo." 

When  the  Concerto  was  played  by  the  Boston  Symphony  Orchestra 
on  May  2,  1914,  Mr.  DeVito  was  the  pianist. 

The  first  movement  in  a  somewhat  different  form  was  used  by 
Bach  in  the  cantata,  "Ieh  liebe  den  Hochsten  von  ganzem  Gemuthe." 
Bach  added  for  this  cantata  two  horns  and  three  oboes  obbligati. 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in 
many  forms  of  portions  of  this  theme ;  for  example,  the  motive  of  the 
first  measure  is  used  with  a  new  figure  in  opposition ;  measures  4,  5, 
6  are  contrapuntally  treated.  A  half-cadence  on  D  introduces  the 
working-out  of  motives  from  the  third  measure  of  the  theme,  while 
the  initial  motive  of  the  first  measure  appears  in  violoncellos  and 
double-basses,  until  the  chief  theme  leads  to  a  cadence,  G  major.  A 
new  episode  is  based  on  the  second  part  of  the  second  measure. 
When  G  major  again  comes,  a  new  theme  is  opposed  to  the  chief 


From  " Midnight' '  to  "Madonna" 

New  Fashions  in  the  toneful 

scale  of 

BLUES 


Spring  fashions  —  and  all  the  new  blues  in  smart 
evidence!  Blues  from  darkest  "midnight,"  through 
the  color  scale  of  navy,  slate,  gray-tinged,  royal, 
sapphire,  "madonna,"  to  palest  baby  blues !  Blues  in 
smartest  hats  of  chalet  straw;  in  frocks  with  newest 
necklines,  belts,  bows;  in  slimmest  of  slim  spring 
coats  I    Blues  for  every  hour  of  a  fashionable  day! 
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theme.  The  voices  alternate  in  double  counterpoint.  At  last  the 
movement  ends  with  the  chief  theme.  "One  passage,"  says  Spitta, 
"is  as  fine  as  anything  in  the  whole  realm  of  German  instrumental 
music.  The  chief  subject  is  given  out  in  the  second  violin  part;  the 
first  violin  then  starts  an  entirely  new  subject,  which  next  appears 
in  the  second  violin,  drawing  in  more  and  more  instruments,  and 
is  at  last  taken  up  by  the  third  violin  and  third  viola  and  given  out 
weightily  on  their  G  strings ;  this  is  the  signal  for  a  flood  of  sound 
to  be  set  free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is 
drowned  for  several  measures."  Spitta  refers  here  to  a  place  near 
the  middle  of  the  movement. 


Prelude  to  the  Opera  "Lohengrin"  ....    Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00                               Set  No.  43  $4.50                               Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music' ' 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 

PROCESS  RCCOlTClS 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 


A  Treasure-trove  from  sunny  Italy 


Transcribed  and  edited  by  Pietro  Florid  ia 

Vol.    I.     Caccini  to  Bononcini. 
Vol.  II.     Provenzale  to  Supriani. 

For  High  Voice  For  Low  Voice 

Each  volume  in  heavy  paper,  cloth  back   .......       $2.50 

Each  volume  in  heavy  paper,  full  cloth,  gilt        ......         3.50 

Eighty  songs  composed  by  the  great  Italian  melodists  of  the  sixteenth,  seventeenth 
and  eighteenth  centuries,  hitherto  inaccessible  in  Libraries,  and  cumbered  with  archaic 
harmonies.  The  editor  has  written  piano  parts  which  are  modern  in  sonority  and 
color  and  which  still  retain  and  enhance  the  beauty  of  the  original  songs.  Issued  in 
the  famous  MUSICIANS  LIBRARY. 


A  Brochure  giving  portraits  of  editors  and  tables  of  contents  of  all 
the  volumes  of  the  Musicians  Library  will  be  sent  on  request. 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783  Established  1835  Incorporated  1889 
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IVhen  Pirates  Sailed  the 
Spanish  <J)fCain  — 

They  hid  their  plundered  gold  in  just  such  iron-bound  chests  as  are 

now  in  the  Treasure  Shop!     Now-a-days,  law-abiding  moderns 

use  these  self-same  chests  for  everything  from  firewood 

to   linens.      There's   a   world   of  other   fascinating 

things,    too,    in    the    Treasure   Shop,    varying 

from  dainty  china  vases  to  unusual  rugs. 

TREASURE   SHOP  — SIXTH   FLOOR  — ANNEX 

Jordan  Marsh  Company 
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blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed ;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions." 


ADVANTAGES 


IJ  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
fl  Freedom  for  the  customer. 
1$  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET   &   MT.   AUBURN 

Cambridge,  <JWass. 
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\X/E  are  ready  with 
vnhe  Knitted  Suits 
that  well-dressed 
people  will  wear.  To 
see  them  is  to  know 
why  we  are  recom- 
mended so  f  requent- 
ly  when  women 
want  The  Best.  Our 
extensive  collection 
permits  you  to 
harmonize  easily 
with  your  particular 
color  scheme. 


SEPARATE  SWEATERS,  too, 
await  your  approval  —  the 
sort  that  are  now  being  worn 
so  distinctively  with  sports 
suits.  Ours  are  from  none 
but  the  bestj  makers  here 
and  in  Europe. 


"The  Waltz/'  A  Choregraphic  Poem  .     .  Joseph  Maurice  Ravel 
(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  inter changeabla  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,  cymbals,  castanets,  tam-tam,  glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to  the 
critic,  Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the 
pizzicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 
dance  on  a  volcano.'     There  is  a  certain  threatening  in  this  bac- 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery, 
or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass 
plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities 
was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton  in  his  Dictionary 
of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper,  usually  made  of 
wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and  learned 
description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals 
a  little  thicker  than  those  known  as  antique. 


ARIAS  AND  SONGS 

irom  the  17th  and  18th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-1802 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .    Fran.  Geminiani  1680-1762 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1686-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .   J.  S.  Bach  1685-1750 
THE     HEART     THAT     THOU     HAST     GIVEN    (Aria)    Giovannini   usually 

f  ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH'  DIMINO  O  MAI Willem  De  Fesch 

SE  TU  M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  dAstorga 

VO  CERCANDO  (Daphne) E.  dAstorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RIC0RD1  &  CO.,  INC.,  14  East  43rd  St.,  NEW  YORK  CITY 
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chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  repeated 
combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development. ) 

"6.     The  waltz. 


a 


c.    The  apotheosis  of  the  waltz." 


*     * 


This  waltz  recalls  a  famous  page  of  De  Quincey*: — 
"From  all  which  the  reader  may  comprehend,  if  he  should  not  hap- 
pen experimentally  to  have  felt,  that  a  spectacle  of  young  men  and 
women  flowing  through  the  mazes  of  an  intricate  dance  under  a  full 
volume  of  music,  taken  with  all  the  circumstantial  adjuncts  of  such 
a  scene  in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life, 
the  motion,  the  sea-like  undulation  of  heads,  the  interweaving  of  the 
figures,  the  ayaKVKXrjovs  or  self -revolving,  both  of  the  dance  and  the 
music,  'never  ending,  still  beginning,7  and  the  continual  regeneration 
of  order  from  a  system  of  motions  which  forever  touch  the  very 
brink  of  confusion — that  such  a  spectacle,  with  such  circumstances, 

*  "Autobiography,"  pp.  198,  199,  vol.  i.,  Edinburgh  edition  of  1889. 
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may  happen  to  be  capable  of  exciting  and  sustaining  the  very  grand- 
est emotions  of  philosophic  melancholy  to  which  the  human  spirit 
is  open.  The  reason  is,  in  part,  that  such  a  scene  presents  a  sort  of 
mask  of  human  life,  with  its  whole  equipage  of  pomps  and  glories, 
its  luxury  of  sight  and  sound,  its  hours  of  golden  youth,  and  the 
interminable  revolutions  of  ages  hurrying  after  ages,  and  one  genera- 
tion treading  upon  the  flying  footsteps  of  another;  whilst  all  the 
while  the  overruling  music  attempers  the  mind  to  the  spectacle,  the 
subject  to  the  object,  the  beholder  to  the  vision.  And  although  this 
is  known  to  be  but  one  phasis  of  life — of  life  culminating  and  in 
ascent — yet  the  other  (and  repulsive)  phasis  is  concealed  upon  the 
hidden  or  averted  side  of  the  golden  arras,  known  but  not  felt :  or  is 
seen  but  dimly  in  the  rear,  crowding  into  indistinct  proportions. 
The  effect  of  the  music  is  to  place  the  mind  in  a  state  of  elective 
attraction  for  everything  in  harmony  with  its  own  prevailing  key." 


•     * 


The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
"La  Valse"  was  played  again  at  these  concerts  on  December  7,  1923, 
December  19,  1924;  April  3,  1925. 

* 
*     * 

RAVEL'S  MUSIC  AT  CONCERTS  OF  THE  BOSTON  SYMPHONY 

ORCHESTRA 

1913.  December  27,  Ma  M§re  l'Oye. 

1914.  March  7,  Ma  M§re  l'Oye ;  November  21,  Rapsodie  Espagnole. 

1915.  October  22,  Ma  Mere  l'Oye. 

1916.  March  3,  Rapsodie  Espagnole. 

1917.  December  14,  Lever  du  Jour,  Pantomime,  Danse  Generate  from 
"Daphnis  et  Chloe." 

1918.  January  4,  Lever  du  Jour,  etc.,  from  "Daphnis  et  Chlo§" ;  November 
1,  First  Suite  (Nocturne,  Interlude,  Danse  Guerrigre,  from  "Daphnis  et 
Chlo6"). 

1919.  January  3,  Rapsodie  Espagnole. 


The  Interpreter 


holds  great  power  of  helpful  pres-  One  who  knows  how  to  present 

entation  or  of  misrepresentation.  you    favorably, 1  artistically, 

He  is  able  to  help  or  hinder;  to  adequately, 

aid  or  prejudice  a  case.  Choose  PURDY. 

Portrait  photography  is  merely 
character  interpretation  put  on 

record. 

Therefore  choose  your  photogra- 
pher, the  interpreter,  with  great 
care. 

Choose  one  who  is  sure  to  care. 
C^^     145  I  remont Street 
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The  <^hCiddle  Qourse 

THE  middle  course  in  any  effort  is  almost 
always  certain  to  be  the  safest  in  the  long 
run.  The  extremists  seldom,  if  ever,  accom- 
plish that  which  proves  to  result  in  the  greatest 
good  to  the  largest  number. 

Printers  have  been  classified  into  three  types : 
The  comparatively  small  number  whose  work  is 
created  purely  as  a  matter  of  art.  They  produce 
printed  matter  of  exquisite  beauty  into  which 
the  questions  of  price  and  volume  of  production 
rarely  are  considered. 

Then  we  find,  at  the  opposite  extreme,  al- 
together too  large  a  class  whose  finished  product 
is  characterized  by  its  sloppy,  careless  appear- 
ance. Neither  beauty  nor  utility  is  to  be  found 
in  this  type  of  printing. 

But,  between  the  two,  are  found  the  substan- 
tial, dependable,  worth  while  printers  who  take 
a  just  pride  in  the  character  of  the  work  they 
produce,  with  due  regard  for  volume  and  profit. 

A  long-established  concern  such  as  ours  offers 
distinct  advantages  to  the  buyer  of  printing. 
Since  good  printing  promotes  good  business, 
and  since  the  production  of  good  printing  is  our 
daily  performance,  we  respectfully  solicit  your 
printing  patronage. 


GEO.  H.  ELLIS  CO. 

Incorporated 
272  CONGRESS  STREET        BOSTON,  MASSACHUSETTS 
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1920.  April  9,  Ma  Mere  l'Oye ;  November  19,  Le  Tombeau  de  Couperin. 

1921.  March  11,  Valses  Nobles  et  Sentimentales ;  November  18,  Lever  du 
Jour,  etc.,  from  "Daphnis  et  Chloe." 

1922.  January  13,  La  Valse. 

1923.  February  23,  Rapsodie  Espagnole;  December  7,  La  Valse;  December 
28,  Orchestral  Fragments  (First  Series)  from  "Daphnis  et  Chloe." 

1924.  February  29,  "Sheherazade,"  Three  Poems  for  voice  and  orchestra 
(Vera  Janacopulos)  ;  December  5,  Orchestral  Fragments  (First  Series)  from 
"Daphnis  et  Chloe." 

1924.  December  19,  "La  Valse,"  Choregraphic  Poem ;  November  7, 
Moussorgsky's  "Pictures  at  an  Exhibition." 

1925.  April  3,  "La  Valse" ;  December  4,  Second  Suite  from  "Daphnis  and 
Chloe." 

1926.  March  26,  "Ma  M§re  l'Oye";  December  3,  Moussorgsky's  "Pictures 
at  an  Exhibition." 


Symphony  No.  2,  in  D  major,  Op.  73  .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  lime.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Ur.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."    He  referred  to  Clara  Schumann, 


FELIX  FOX,  Director 
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Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brtill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything*  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern  musi- 
cal world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 
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"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us,  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scjierzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
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first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Paust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one 
of  the  first  in  France  to  admire  Brahms: 

"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.  Nor  should  it  incur  the  reproach  made  by  Arthur 
Pougin, — that  it  is  childish!  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
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"Not  only  a  pianist  of  the  very 
first  rank,  but  'lonely  and  in- 
comparable/ No  other  pianist 
who  as  yet  has  visited  Boston 
has  the  like  qualities." 

Philip  Hale, 
Boston  Herald,  January  15,  1927. 
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and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
of  Beethoven — an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the 
most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
mother-idea  of  the  scherzo,  lightened  and  flung  at  full  speed.  Unity, 
which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed  in 
the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beethoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first:  the  one  in  C  minor  is  epic,  the  one  in  D  major 
is  a  fairy-tale.  When  Biilow  wrote  that  Brahms  was  an  heir  of 
Cherubini,  he  referred  to  the  delicate  filigree  work  shown  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonie 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first:  "The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he  colored  his  orchestration  so  successfully."  And  after  a 
eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexing  and  cryptic.  John  S.  D wight  probably  voiced  the  pre- 
vailing opinion  when  he  declared  he  could  conceive  of  Sterndale 
Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in  D 
major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


# 
*     * 


*A  second  and  somewhat  revised  edition  was  published  in  1901.    This  second  edition 
has  been  translated  into  English  by  Arthur  Bles. 
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The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character/  more  'understandable/  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  especially 
praised  for  its  'original  melody  and  rhythms/  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony/  reflecting,  as  it 
did,  'the  fresh,  healthy  life  to  be  found  in  beautiful  Vienna.' "  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
was  not  liked:  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
end ;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 
to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable  of  the  press  notices  damned  the  work  with  faint  praise, 
and  a  DOrffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 


1905. 


*"The   life  of  Johannes   Brahms,"   by   Florence   May,   in   two   volumes,   London, 


m.-M 


rUKT  BMCBUrPUM 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston,  Mass. 
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of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese/  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  on  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  Not  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Beet- 
hoven. We  have  not  discovered  genius  in  the  new  symphony,  and 
should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been 
performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  in- 
ventive power-  We  should  have  pronounced  the  work  to  be  one 
worthy  of  respect,  but  not  counting  for  much  in  the  domain  of  sym- 
phony. Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be 
pardonable,  arising  as  it  does  from  the  great  expectations  which  our 
reverence  for  the  composer  induced  us  to  form." 


MUSICAL    INSTRUCTION 


TEACHER    OF   SINGING 

00     r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 

©If?  Kmtgg  9rfpuil  af  Mnmt 

103  HEMENWAY  STREET  BOSTON,  MASS.  KENmore  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 


ML  (Harvard) 

TEACHER  OF  PIANO,  SINGING  AND  VIOLIN 
Residence  and  Salem  studio  (Wednesdays):  139  Federal  Street 

Telephone,  Salem  767-M 

181  Tremont  Street,  Boston,  Room  35,  Telephone,  HAN  cock  0592 
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MUSICAL    INSTRUCTION 


from  this  STUDIO  this  season 

EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 
TWO  SOLO  APPEARANCES  PEOPLE'S  SYMPHONY 
ONE  SOLO  APPEARANCE  HANDEL  and  HAYDN  SOCIETY 

Presenting:  A  Lyric  Soprano,  two  Mezzo-Sopranos,  a  Contralto,   Four  Tenors,  and  a  Baritone 

These  singers  have  been  under  the  personal  care  exclusively  of  Mr.  Wilson,  both  in  production  and 
style,  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances 

"Messiah,"  Handel  and  Haydn  Society,  Symphony  Hall,  December  19  and  20 
"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 

of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American 

"Mr.  Lautner  gave  further  indication  of  the  REMARKABLE  PROGRESS  he  has  made  since 

the  days,  not  so  long  ago,  when  he  was  soloist  with  the  Harvard  Glee  Club." — Monitor 


905  BOYLSTON  STREET 
Kenmore  5939 


In  Providence  Thursdays 
Strand  Theatre  Building 


Solfeggio 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 

Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1 904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at- 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 


VIOLINIST  —  TEACHER 


Address,  100  Chestnut  Street,  Boston 
30 


MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  1 75  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  (great  Bug-bear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE.  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


RTH1 


AND 


and  assistants  EDITH  BULLARD 
*  JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 
77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON   AVENUE      .     .    .      BOSTON 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike."— PHILIP  HALE   in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 

B.  B.  10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  41 1  Enterprise  Bldg..  Lowell 


BARITONE 
TEACHER  OF  SINGING 


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 

Graduate  (1914)  Petrograd  Conservatory  P"P"  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 

Telephone  Back  Bay  2013 
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MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  ni         t    r  i       anni 

1 4  West  68th  Street,  New  York  City Phone  Trafalgar  8993 


VOCAL  PEDAGOGUE 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 

Special  Courses  in  Musicianship 

STUDIO:   23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone.  Belmont  1872-M 


VOCAL  COACH  AND  ACCOMPANIST 

LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE         Telephone  Regent  9023-R 

A.  H.  HANDLEY,  Boston         Day  Building.  Worcester— Tuesdays     MASON  &  HAMLIN  PIANOFORTE 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANO  INSTRUCTION 
COACHING 


PIANIST— ACCOMPANIST 

Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION 

176  HUNTINGTON  AVENUE 


ORATORY 
BOSTON,  MASS. 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


:t 


TEACHER 
of  the 


12  Lincoln  Hall       Trinity  Court  YlOU] 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL     INSTRUCTION 


?o 


Pupil  of  SILVESTRI,  Naples.  Italy 
Teacher  of   MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 


177  NEWBURY  STREET 


Telephone  Copley  1457-M 


VIOLIN-  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS  KASSMAN 


Member  Boston  Symphony  Orchestra 

Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 
27  Littell  Road,  Brookline 


Aspinwall   331 


yvessemoen  owin: 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA,  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALI AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


fE 


TEACHER  OF  SINGING 

DICTION,   DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

^  Ken.  3854 


Telephc 


(  Cop.  9832-M 


BERNARD  FIEDLER 
VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Copley  0532  M 


A 


M 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Wednesdays  at  Worcester  ■ 

Also  STUDIO  at  2  Westland  Ave..   Suite  53.   Boston 

Circle  4005 


Miss   LILA    ML 

Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

c      ,.      S  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
btudios  }  Milton  Academy.  Milton 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Tuesday  and  Friday,  Wednesday  Afternoon 

Residence  Telephone  Kenmore  2515 


PERSIS  COX 
CONCERT  PIANIST 

TRINITY  COURT,    175  Dartmouth  Street 

(, Telephone  Copley  4661 -R) 

Baldwin  Piano  Welte-Mignon  Records 


Emily    Hemmann    K!©epfi 

VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE 

Re.-idence  Telephone   I311-M  Jamaica 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


I       AW JLJi   <&i)o     Ji  ^a-C^A     XL  M-^Ja      ^asSi  ^rf^A^ 

PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


Edith  Lynwood  Winn 

TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.      Method    of 

G.  REMY.  Professor  at  Paris  Conservatory. 

THE  COPLEY,  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  629 1  Copley  89 1 9-M 


IG 


THE  DUNK 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc 
Class  and  Private  Lessons — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


The 


jfamt&Iamlttt 


PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wonder  that  it 
sings,  as  it  bears  its  message  to  the  lover  of 
beauty ! 

146  Boylston  Street,  Boston 


\   V   v 


PRSGRKttttE 


(MONDAY) 
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Home-made  Crepe 
Parure,  3-piece  set,  80.00 


Hand- 
made 

Silk 
Underwear 


Governed  by  the  perfect  taste  of  scores  of  our  customers 
who  have  for  years  specified  the  most  desirable  underwear, 
we  have  assembled  the  most  exquisite,  hand-made,  hand- 
embroidered  and  hand-worked  pieces  of  the  best  quality  silks 
from  France  and  the  Philippines. 

We  take  pride  in  supplying  dainty,  rare  sets  for  trousseaux. 

Hand-made  gowns  are  from  9.00  to  45.00;  of  crepe  de  Chine, 
novelty  crepes  and  the  very  popular  Ninon  silk,  depending 
upon  the  price.  France  sends  marvelous  hand  embroidery 
and  laces.     Contrast  color  touches;  hand-drawn  work. 

"Bride"  sets  are  from  8.00  to  85.00  — of  crepe  Parure,  for 
example,  with  lace  and  applique,  at  80.00. 

Chanbler  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


151  TREMONT  ST.,  BOSTON 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,    Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


MONDAY  EVENING,  APRIL  18,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1927,    BY   BOSTON    SYMPHONY   ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H    BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


EIN 


THE    INST%U£MENT   OF    THE  IMMORTALS 


Bosfc 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artferes,  L. 


Elcus,  G. 

Kreinin.  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Zung,  M. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Tapley,  R. 
Diamond,  S. 

Stonestreet,  L. 
Erkelens,  H 


Gundersen,  R, 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhap£,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler.  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langend 
Barth,  C.            Belinski, 

oen 
M. 

,  J.          Stockbridge 
Warnke,  J. 

,  C.     Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.          Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H» 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flai  Clarinet) 

Laus,  A. 
A Hard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

TlMPANT. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 

ooooooooooooooooooooooooooooooooooooo 
Chickermg  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  room*  at  395  Boyltton  Street 
have  been  made  necessary  by  the  great  growth  of  our  retatl  business. 

^HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  redacting  mechanism  *  - '  the 

MARSHALL  6?  WENDELL,  the  Brewster  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '  »  r  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »«•*■*  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeeeeeeeeeeeeeeeeeeeeeseeeeooeeeeeeee 
Chickering    Hall   offers  Chickering    Pianos    from  $875  up  •        Ampico* 
from  $695  up        re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.   Your  present  piano  taken. in  part  payment  for  another. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


MONDAY  EVENING,  APRIL  18 
AT  8.15 


Weber 


Overture  to  "Oberon" 


Converse  .         .  "Flivver  Ten  Million,  A  Joyous  Epic;  Fantasy 

for  Orchestra  (Inspired  by  the  familiar 

legend  'The  ten  millionth  Ford  is  now 

serving  its  owner')" 

Dawn  in  Detroit — Chanticleer  announces  the  Dawn — The  City 
Stirs  —  The  Call  to  Labor  —  March  of  the  Toilers  —  The  Din  of 
the  Builders  —  Birth  of  the  Hero  —  The  Hero  emerges  from  the 
welter  full  fledged,  ready  for  service.  He  tries  his  metal  — 
He  wanders  forth  into  the  great  world,  in  search  of  adventure. 
May  night  by  the  roadside  (America's  Romance) — The  Jov-Riders 
(America's  Frolic)  — The  Collision  (America's  Tragedy) — Phoenix 
Americanus  (The  Hero,  righted  and  shaken,  proceeds  on  his  way 
with  redoubled  energy,  typical  of  the  indomitable  American  spirit.) 


Prokofieff 


Classical  Symphony,  Op.  25 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Tchaikovsky 

I. 

II. 

III. 

IV. 


Symphony  No.  5,  in  E  minor,  Op.  64 

Andante. 

Andante  cantabile,  con  alcuna  licenza. 

Valse  (Allegro  moderato). 

Finale:  Andante  maestoso;  allegro  vivace. 


There  will  be  an  intermission  of  ten  minutes  after  Prokofieff 's  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


The  Most  Convenient  Travel  Office 

in  Boston 

RAYMOND  &  WHITGOMB  CO. 

165  Tremont  Street  —  Ground  Floor 
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TOURS  IN  EUROPE,  SOUTH  AMERICA,  FAR  EAST 

ARRANGEMENTS  FOR  INDIVIDUAL  TRAVEL 
(at  home  and  abroad) 

LAND  CRUISES  IN  AMERICA 

CRUISES  TO  FOREIGN  LANDS 

STEAMSHIP  TICKETS 

INFORMATION  FOR  PASSENGERS 

Whenever  you  think  of  travel 
see  Raymond -Whitcomb 


Overture  to  the  Opera  "Oberon"    .  .    Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Oberon;  or,  the  Elf-king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne  Paton; 
Mermaid,  Mary  Anne  Go  ward;  Fatima,  Mme.  Vestris;  Puck,  Harriet 
Cawse;  Huon,  John  Braham;  Oberon,  Mr.  Gownell;  Scherasmin,  acted 
by  Mr.  Fawcett,  "but  a  bass  singer,  named  Isaacs,  was  lugged  in  head 
and  shoulders  to  eke  out  the  charming  quatuor,  'Over  the  Dark  Blue 
Waters/  " 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa- 
Rosa  Company,  May  23,  1870.* 

Weber  received  for  the  opera  £500.  William  Thomas  Parke,  the 
first  oboist  of  Covent  Garden  at  the  time  of  the  production,  wrote  in 
his  entertaining  "Musical  Memoirs" :  "The  music  of  this  opera  is  a 
refined,  scientific  and  characteristic  composition  and  the  overture  is 

♦The  cast  was  as  follows:  Rezia,  Mme.  Parepa-Rosa;  Fatima,  Mrs.  E.  Seguin;  Puck,  Miss  Geraldine 
Warden;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Laurence  (sic);  Oberon,  G.  F.  Hall;  Mermaid,  Miss 
Isaacson  (?).  Carl  Rosa  conducted.  A  song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard 
Glover,  from  a  theme  in  one  of  Weber's  pianoforte  sonatas,  was  introduced.  The  audience  was  not 
large,  and  it  was  cool. 


From  " Midnight' '  to  " Madonna' ' 

New  Fashions  in  the  toneful 

scale  of 

BLUES 


Spring  fashions  —  and  all  the  new  blues  in  smart 
evidence!  Blues  from  darkest  "midnight,"  through 
the  color  scale  of  navy,  slate,  gray-tinged,  royal, 
sapphire,  "madonna,"  to  palest  baby  blues!  Blues  in 
smartest  hats  of  chalet  straw;  in  frocks  with  newest 
necklines,  belts,  bows;  in  slimmest  of  slim  spring 
coats!    Blues  for  every  hour  of  a  fashionable  day! 
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an  ingenious  and  masterly  production.     It  was  loudly  encored.     This 
opera,  however,  did  not  bedome  as  popular  as  that  of  'Der  Freischutz.'  " 

*  # 

The  story  of  the  opera  was  founded  by  Planche  on  Wieland's  "Oberon,"  which 
in  turn  was  derived  from  an  old  French  romance,  "Huon  of  Bordeaux."  Oberon 
and  Titania  have  vowed  never  to  be  reconciled  until  they  find  lovers  faithful  in 
adversity.  Puck  resolves  to  serve  Oberon,  his  master,  by  bringing  together  Huon 
and  Rezia.  Huon  has  been  ordered  by  Charlemagne  to  kill  the  favorite  at  Baghdad 
and  to  wed  the  Caliph's  daughter,  Rezia.  The  lovers,  having  met,  in  a  vision,  are 
in  love.  At  Baghdad,  Huon  being  sent  there  because  he  had  slain  a  son  of 
Charlemagne,  kills  Babekan,  bethrothed  to  Rezia,  and  escapes  with  her,  by  the  aid 
of  a  magic  horn  given  to  him  and  blown  by  Scherasmin,  Huon's  shield-bearer.  The 
horn  compels  the  Caliph's  court  to  dance.  Oberon  appears  and  makes  the  lovers 
swear  to  be  faithful  in  spite  of  all  temptation.  They  are  shipwrecked.  Rezia  is 
captured  by  pirates;  Huon  is  wounded.  The  Emir  Tunis  has  Rezia  in  his  harem; 
his  wife  Roschana  is  enamored  of  Huon.  The  Emir  orders  the  wife  and  Huon  to 
be  burned;  but  again  the  magic  horn  is  blown.  Oberon,  reconciled  to  Titania,  brings 
the  lovers  to  Charlemagne's  court,  where  they  are  welcomed  with  pomp  and  ceremony. 

There  is  another  pair  of  lovers  in  the  opera:  Scherasmin  and  Rezia' s  Arabian 
maid,  Fatima. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4).  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from  the 
first  scene  of  the  opera  (Oberon's  palace;  introduction  and  chorus  of 
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COLUMBIA 
MASTERWORKS    SERIES 

Special  Beethoven  Centennial  Issues 

The  extraordinary  list  of  Beethoven  works  issued  in  the  Columbia  Masterworks 
Series  for  Beethoven  Centennial  Week  now  stands  as  a  monument  to  the  world's 
greatest  and  best  loved  composer. 

All  of  these  are  newly  recorded  by  electrical  process;  all  are  complete;  all  are 
in  permanent  art  albums. 

A  reading  of  this  list  will  at  once  reveal  its  remarkable  scope  and  the  oppor- 
tunity it  offers  for  the  chronological  following  of  Beethoven's  musical  career  and 
development,  from  his  earliest  period  practically  to  the  day  of  his  death. 

These  new  recordings,  manufactured  with  the  perfection  of  detail  which 
distinguishes  all  Columbia  products,  admirably  maintain  the  fine  traditions  of 
the  Columbia  Musical  Masterworks  Series  as  "A  Record  Library  of  the  World's 
Great  Music." 


Set  No. 


57. 

Beethoven: 

45. 

Beethoven: 

46. 

Beethoven: 

47. 

Beethoven: 

48. 

Beethoven: 

61. 

Beethoven: 

63. 

Beethoven: 

64. 

Beethoven: 

39. 

Beethoven: 

Issued)  i 

Price 
SYMPHONIES  With  Album 

Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

Symphony   No.   9   {Choral)   in   D   Minor,    Op.    125;    {Previously 

n  Sixteen  Parts 12.00 


54. 


53. 

65. 
66. 
59. 
60. 
49. 
50. 
51. 
56. 
55. 
52. 


SONATAS   AND    CHAMBER   MUSIC 

Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  j 

for  Pianoforte;  in  Four  Parts  > 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts J 

Beethoven:  Sonata  in  A   (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 
Parts 

Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 


Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 


Beethoven 
Parts... 


n  G  Major,  Op.  18,  No.  2;  in  Six  Parts, 
n  C  Minor,  Op.  18,  No.  4;  in  Six  Parts... 

n  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 

n  F  Major,  Op.  59;  No.  1;  in  Ten  Parts  . . 
n  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts, 
n  C  Major,  Op.  59,  No.  3;  in  Eight  Parts. 

n  F  Minor,  Op.  95;  in  Six  Parts 

n  F  Major,  Op.  135;  in  Six  Parts. 


Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 


Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album) 


6.00 


7.50 
4.50 
4.50 
4.50 
4.50 
7.50 
6.00 
6.00 
4.50 
4.50 

7.50 
1.50 


COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 
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Viva- tonal  Recording  -  The  Records  without  Scratch 


elfs).  After  a  pianissimo  little  march,  there  is  a  short  dreamy  passage 
for  strings,  which  ends  in  the  violas.  There  is  a  full  orchestral  crashing 
chord,  and  the  main  body  of  the  overture  begins  (Allegro  con  fuoco 
in  D  major,  4-4).  The  brilliant  opening  measures  are  taken  from  the 
accompaniment  figure  of  the  quartet,  "Over  the  Dark  Blue  Waters/' 
sung  by  Rezia,  Fatima,  Huon,  Scherasmin  (act  ii.,  scene  x.).  The 
horn  of  Oberon  is  heard  again;  it  is  answered  by  the  skipping  fairy 
figure.  The  second  theme  (A  major,  sung  first  by  the  clarinet,  then 
by  the  first  violins)  is  taken  from  the  first  measures  of  the  second  part 
of  Huon's  air  (act  i.,  No.  .5).  And  then  a  theme  taken  from  the  pero- 
ration, presto  con  fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster" 
(act  ii.,  No.  13),  is  given  as  a  conclusion  to  the  violins.  This  theme 
ends  the  first  part  of  the  overture.  The  free  fantasia  begins  with  soft 
repeated  chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the  strings. 
The  second  theme  is  treated,  but  not  elaborately;  and  then  the  Rezia 
motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


* 


Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera  for 
the  Theatre  Royal,  Covent  Garden.     Weber  chose  "Oberon"  for  the 


ANALYTIC  SYMPHONY  SERIES 

Edited  by  PERCY  GOETSCHIUS,  Mus.  Doc. 

An  analytic  edition  of  the  master  symphonies,  symphonic  poems,  and  classic  overtures, 
arranged  for  the  piano,  two  hands.  Designed  for  analysis  and  appreciation  classes  and 
for  all  students  of  music  in  its  higher  forms.  Each  volume  contains  a  portrait  and 
biographical  sketch  of  the  composer  and  a  critique  of  the  work. 

1.  SYMPHONY  No.  6  IN  G  MAJOR.  Franz  Joseph  Haydn 

1732-1809 
Price,  75  cents,  net 

2.  SYMPHONY  No.  48,  IN  G  MINOR.   Wolfgang  Amadeus  Mozart 

1756-1791 
Price,  75  cents,  net 

3.  SYMPHONY  No.  5,  IN  C  MINOR.  Ludwig  van  Beethoven 

1770-1827 
Price,  $1.00,  net 

4.  SYMPHONY  No.  7,  IN  B  MINOR  (Unfinished).    Franz  Schubert 

1797-1828 
Price,  75  cents,  net 
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subject.  Planche  was  selected  to  furnish  the  libretto.  In  a  letter  to 
him,  Weber  wrote  that  the  fashion  of  it  was  foreign  to  his  ideas:  "The 
intermixing  of  so  many  principal  actors  who  do  not  sing — the  omission 
of  the  music  in  the  most  important  moments — all  these  things  deprive 
our  'Oberon'  of  the  title  of  an  opera,  and  will  make  him  (sic)  unfit  for 
all  other  theatres  in  Europe,  which  is  a  very  bad  thing  for  me,  but — 
passons  Id-dessous." 

Weber,  a  sick  and  discouraged  man,  buckled  himself  to  the  task  of 
learning  English,  that  he  might  know  the  exact  meaning  of  the  text. 
He  therefore  took  one  hundred  and  fifty-three  lessons  of  an  Englishman 
named  Carey,  and  studied  diligently,  anxiously.  Planche  sent  the 
libretto  to  Dresden  an  act  at  a  time.  Weber  made  his  first  sketch  on 
January  23,  1825.  The  autograph  score  contains  this  note  at  the  end 
of  the  overture:  "Finished  April  9,  1826,  in  the  morning,  at  a  quarter 
of  twelve,  and  with  it  the  whole  opera.  Soli  Deo  Gloria !  !  !  C.  M.  V. 
Weber."  This  entry  was  made  at  London.  Weber  received  for  the 
opera  £500.  He  was  so  feeble  that  he  could  scarcely  stand  without 
support,  but  he  rehearsed  and  directed  the  performance  seated  at  the 
piano.    He  died  of  consumption  about  two  months  after  the  production. 


Flivver  Ten  Million:  A  Joyous  Epic  inspired  by  the  familiar 
Legend,  "The  Ten-Millionth  Ford  is  now  serving  its  Owner" 

Frederick  Shepherd  Converse 

(Born  at  Newton,  Mass.,  on  January  15,  1871;  new  living  at  Westwood,  Mass.) 

We  are  indebted  to  Mr.  Converse  for  the  following  notes : 

"  'The  Ten-Millionth  Ford  is  now  serving  its  owner.'  " 

"This  remarkable  statement  seemed  to  me  to  be  worthy  of  celebration 

in  music  and  verse.     What  other  product  of  this  age  has  so  entwined 

itself  around  the  lives  of  our  people?     The  marvel  of  its  success  seemed 

far  to  outshine  the  wonders  of  Aladdin's  lamp,  or  the  golden  touch  of 
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Midas.  Here  was  epic  poetry  right  at  hand;  and  as  I  thought  of  it, 
it  seemed  that  the  things  about  us  are  more  vital  to  us  than  anything 
else.  The  ancients  had  their  Scylla  and  Charybdis;  we  have  our  sema- 
phore and  'traffic  cop/  all  equally  perilous  to  pass:  and  I  believe  that 
the  moon  shines  as  tenderly  on  the  roadside  in  Westwood  as  ever  it 
did  on  the  banks  of  Euphrates.  Hearing  and  admiring  'Pacific  231/ 
I  said  to  myself,  'I  too  must  try  something  of  this  kind  for  the  " Flivver."  ' 
"I  set  about  it  purely  for  my  amusement,  and  too  seriously;  for  he 
who  wishes  to  express  American  life  or  experience  must  include  the 
saving  grace  of  humor.  I  wondered  what  Mark  Twain  would  have 
done  with  such  a  theme  if  he  had  been  a  musician.  The  piece  turned 
out  to  be  quite  frankly  programme  music,  and  this  is  the  story  as  it 
came  to  me: 

"Dawn  in  Detroit.     Chanticleer  announces  the  dawn — The  city  stirs — sunrise. 

"The  Call  to  Labor.    Bells — distant  factory  whistles. 

"The  Din  of  the  Builders.     Fugal  factory  noises. 

"The  Birth  of  the  Hero.  From  the  welter  emerges  the  hero,  full-fledged, 
ready  for  service.  He  tries  his  metal.  He  wanders  off  into  the  great  world  in  search 
of  adventure. 

"May  Night  by  the  Roadside.     America's  Romance. 

"The  Joy  Riders.     America's  Frolic. 

"The  Collision.     America's  Tragedy. 

"Phoenix  Americanus.  The  hero,  righted  and  shaken,  proceeds  on  his  way 
with  redoubled  energy,  typical  of  the  indomitfable  spirit  of  America. 

"The  form  is  entirely  free.  The  above  episodes  are  rather  short 
and  are  contained  in  one  movement.  There  are  some  chief  motives 
which  serve  for  thematic  development,  like  that  of  'The  Builders'  and 
many  subsidiary  ones. 

"The  instruments  used  are  three  flutes  and  piccolo,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  contrabassoon,  four 
horns,  three  trumpets,  three  trombones,  tuba,  a  set  of  three  kettledrums, 
bass  drum,  snare  drum,  tambourine,  cymbals,  bell,  tam-tam,  Ford 
automobile  horn,  slapstick,  rattle,  xylophone,  anvil,  wind  machine, 
celesta,  two  harps,  organ,  and  the  usual  strings." 
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Frankly  modernized  by  F.  Corder 

!.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED  (Arne)  10.  SWEET  DAY  I  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING,  PRETTY  MAID!  (Folk-Song)  12.  THE  BLACKBIRD  (J.  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 

Messrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  Sr.,  NEW  YORK  CITY 
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11  Classic al"  Symphony,  Op.  25  .  .   .  Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.    The  first 

performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 

State  Orchestra.     The  first  performance  in  the  United  States  was  at 

.a   concert   of  the   Russian   Symphony   Orchestra  in   New   York,   in 

December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings,  is 
dedicated  to  Boris  Assafieff,  who,  as  "Igor  Glebon0,"  has  written  much 
about  music.  "The  composer's  idea  in  writing  this  work  was  to  catch 
the  spirit  of  Mozart  and  to  put  down  that  which,  if  he  were  living  now, 
Mozart  might  put  into  his  scores"  (Felix  Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  development 
begins  with  use  of  the  first  subject.  The  transitional  measures  are 
taken  up,  later  the  second  theme.  The  recapitulation  opens  in  C 
major  (strings).  Then  follows  the  transitional  passage  (D  major) 
for  the  flute.  The  second  theme  is  again  for  the  strings.  There  is  a 
short  coda. 

II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.     There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  subject 
is  given  at  once  to  strings  and  wood-wind.  The  trio  is  in  G  major 
(flutes  and  clarinets  above  an  organ  point  for  violoncellos  and  double 
basses).     This  subject  is  repeated  by  the  strings. 
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IV.     Finale,  Molto  vivace,  D  major,  2-2  time.     The  first  theme  is 
for  the  strings;  the  second,  A  major,  for  wood- wind. 


* 


III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  Johann 
Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a  solo  voice 
or  by  a  chorus  played  on  the  harpsichord,  violin,  etc.,  and  danced: 
"The  effect  is  most  exultant  joy.  .  .  .  Hopping,  not  running,  is  a 
peculiarity  of  this  species  of  melody.  French  and  Italian  composers 
write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages 
with  their  degressions  and  deviations.  If  a  foreign  fiddler  can  excite 
wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  not  so 
bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name 
from  Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots." 
The  dance  "was  introduced  at  court  in  the  sixteenth  century,  when, 
to  amuse  the  Royal  circle,  entertainments  were  given  consisting  of 
dances  in  national  costume,  performed  by  natives  of  the  various  prov- 
inces, and  to  the  sound  of  appropriate  instruments."  It  was  originally 
a  sort  of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some 
steps  made  together  a  couple  separated,  danced  alone,  and  embraced; 
then  the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance. 
Ludovic  Celler  informs  us  that  this  was  the  gavotte  known  at  the 
courts  of  the  Valois:  "The  gavotte  was  not  then  the  dignified,  pompous, 
and  chaste  dance  of  the  eighteenth  century,  with  slow  and  measured 
postures  and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and 
XV.  the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first 
repetition  of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some 


Up  to  the  Standard 

And  the  standard  is  our  standard.    There  is  no  letting  down 
of  ideals  or  workman -finish  in  the  Purdy  Studios. 

Wherever  a  dollar  will  be  accepted  for  one  hundred  cents 
Purdy  photographic  portraits 
stand  for  the  fullest  value. 
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foremost." 
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SVew  England  Quality 

WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land. 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.    It  can  never  die!     Why?     Because  it  is  a  spirit,         (& 
and  spirit  never  dies.     It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 
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say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gr6try's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  atten- 
tion to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  today  was  invented  by  Vestris;  it  is  not  easy  to  perform; 
but  an  arrangement  invented  at  Berlin,  the  "Kaiserin  Gavotte,"  was 
danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  offspring 
of  the  meneut,  sometimes  gay,  but  often  tender  and  slow,  in  which 
kisses  and  bouquets  are  interchanged."  Sometimes  presents  instead 
of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchesographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor, 
no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.    We  find  examples  in  Noverre's  ballet-pantomime 

*In  "Iphigenie  in  Aulas"  (1774). 

tThe  gavotte  in  Gr6try's  '  "Panurge"  (1785)  was  long  popular,  but  Marie  Antoinette  preferred 
the  one  in  "Cephale  et  Procris"  (1773)  of  the  same  composer. 


FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 
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SYMPHONY  HALL     Sunday  Afternoon,  May  1 ,  at  3 .30 


Concett  in  aid  of  the  Orchestra's 

PENSION  FUND 

by  the 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


JOHN  McCORMACK 


has  generously  offered  his  services  as  Soloist 


Tickets  now  at  box  office  $1,  $1.50,  $2,  $2.50  (No  Tax) 
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"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  produced 
at  the  Opera,  Paris,  June  11,  1778.  This  music,  supposed  for  a  long 
time  to  be  lost,  was  found  in  the  Opera  library  in  1873.  The  score 
includes  a  Gavotte  joyeuse,  allegro  vivo,  2-4;  a  Gavotte  gracieuse, 
andante  non  troppo,  6-8;  a  Gavotte  sentimentale,  andante,  4-4.  In 
each  instance  the  gavotte  begins  on  an  off  beat.  As  a  rule,  the  Gavotte 
was  in  4-4  or  2-2. 


* 

*  * 


The  first  performance  of  this  Symphony  in  Boston  was  by  the 
Boston  Symphony  Orchestra  on  January  26,  1927. 


Symphony  No.  5,  in  E  minor,  Op.  64    .  Peter  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  Leningrad,  November  6,  1893) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him,  while 
he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolovskoe  is  a 
picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.  "Here  he  (Tchaikovsky)  could  be  alone/' — 
We  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 
Tchaikovsky's  life  of  Peter, — "free  from  summer  excursionists,  to 
enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  dis- 
tant stretch  of  country — upon  that  homely,  unassuming  landscape 
of  Central  Russia  which  Tchaikovsky  preferred  to  all  the  sublimities 

♦This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccoun- 
table reason  Mrs.  Newmarch,  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28  (May  10). 
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of  Switzerland,  the  Caucasus,  and  Italy.  Had  not  the  forest  been 
gradually  exterminated,  he  would  never  have  quitted  Frolovskoe, 
for,  although  he  only  lived  there  for  three  years,  he  became  greatly 
attached  to  the  place.  A  month  before  his  death,  travelling  from 
Klin  to  Moscow,  he  said  looking  out  at  the  churchyard  of  Frolovskoe 
'I  should  like  to  be  buried  there.'  " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination  ?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mme.  von  Meek:  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer :  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek  : 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  working  with  good  results.  I 
have  orchestrated  half  the  symphony.  My  age — although  I  am  not 
very  old  (he  was  then  forty-eight) — begins  to  tell  on  me.  I  become 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  night 
as  I  used  to  do."  On  August  26  he  wrote  to  her :  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 


forget  my  physical  troubles. 


In  November  I  shall  conduct  a 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 
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ACHRON 

Concerto  for  Violin  and  Orchestra,  Op.  60  III.     January  24 

Soloist :  Joseph  Achron 

Bach 

Brandenburg  Concerto  No.  3  in  G  major,  for  Three  String 

Orchestras  IV.     February  21 

Berlioz 

Overture,  "Le  Carnaval  Romain,"  Op.  9  II.     December  13 

Brahms 

Symphony  No.  4  in  E  minor,  Op.  98  II.     December  13 

Symphony  No.  2  in  D  major,  Op.  73  IV.     February  21 

Converse 

"Flivver    Ten    Million,"    A    Joyous    Epic ;    Fantasy    for 

Orchestra  V.     April  18 

Franck 

Symphony  in  D  minor  I.     November  15 

Handel 

Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  12 

III.     January  24 

Liszt 

Pianoforte  Concerto  in  A  major,  No.  2  II.     December  13 

Soloist :  Nadia  Reisenberg 

Mozart 

"Eine  Kleine  Nachtmusik,"  Serenade  for  String  Orchestra 

(K.  525)  I.     November  15 

Suite  from  the  Ballet  "Chout"  ("Buffoon"),  Op.  21  I.     November  15 

Classical  Symphony,  Op.  25  V.     April  18 

Ravel 

"La  Valse,"  Choregraphic  Poem  IV.     February  21 

Schumann 

Symphony  in  B-flat  major,  No.  1,  Op.  38  III.     January  24 

Strauss 

"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned 

Roguish  Manner,"— in  Rondo  Form,  Op.  28  I.     November  15 

Tchaikovsky 

Symphony  No.  5  in  E  minor,  Op.  64  V.     April  IS 

Wagner 

Prelude  to  "Lohengrin"  IV.     February  21 

"Weber 

Overture  to  "Oberon"  V.     April  18 

Vaughan  Williams 

A  Norfolk  Rhapsody,  No.  1  III-     January  24 
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SYMPHONY  HALL 


SEASON  1927-1928 


FIVE  MONDAY  EVENING  CONCERTS 

BY  THE 

Boston   Symphony 
Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


This  year's  subscribers  for  the  series  of  Five  Monday 
Evening  Concerts  have  an  option  until  June  1st  to  retain 
their  seats  for  the  following  season  of  1927-1928.  (Payment 
to  be  made  by  October  20.) 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  1st  to  all  present  season  ticket  holders. 


Monday  subscribers  who  may  be  interested  in  the 
Friday  Afternoon,  Saturday  Evening,  or  Tuesday  Afternoon 
Series,  are  invited  to  inquire  for  particulars  at  the  sub- 
scription office,  Symphony  Hall. 
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whole  series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and 
the  new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself  had 
grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad. November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikoff,  who  then  made  his 
debut),  the  now  familiar  air  from  " Jeanne  d'Arc"  and  three  songs 
(sung  by  Mrs.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year  Tchaikovsky  conducted  the  symphony  again  at 
a  concert  of  the  Musical  Society. 

In  December,  1888,  he  wrote  to  Mme.  von  Meek :  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.     The 
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in  SYMPHONY  HALL 
THURSDAY,  APRIL  28,  at  8  p.m. 

Artistic  direction  of  Mr.  Vincent  V.  Hubbard  and  conducted  by 
Mr.  Thompson  Stone  for  the  benefit  of  ST.  ELIZABETH'S  HOSPITAL 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  APRIL  24,  at  3.30 
Last  appearance  until  the  autumn  of  1 928 


OLAND  H 


Programme 

J.   W.   FRANCE  (1641) "Sei  Nur  Still' 

LULLI  (1687) "Charmants  Ruisseaux' 

CACCINI  (1558?) "Amarilli' 

SCHUBERT "Schwanengesang' 

SCHUBERT "Der  Jungling  an  der  Quelle' 

SCHUBERT "Die  Liebe  hat  Gelogen' 

SCHUMANN "Der  Nussbaum' 

SCHUMANN "Ich  hab  im  Traum  Geweinet' 

GEORGE  HENSCHEL "Morning  Hymn' 

JENSEN "Murmuring  Zephyrs' 

WARREN   STOREY-SMITH      .           "A  Caravan  from  China  Comes' 
ROGER  QUILTER "Love's  Philosophy' 

NEGRO  SPIRITUALS 


"Deep  River"     . 

"Peter  Go  Ring-a  Dem  Bells" 

"Sit  Down"        . 

"By  and  By"      . 


Arranged  by  Roland  Hayes 

Arranged  by  H.  T.  Burleigh 

Arranged  by  Roland  Hayes 

Arranged  by  A.  Bernard 


TICKETS       AT       BOX      OFFICE 
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consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfac- 
tion. Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat  and 
ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked  through 
our  symphony  (No.  4).  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  (Mrs.  Newmarch's  transla- 
tion.) He  was  cheered  by  news  of  the  success  of  the  symphony  in 
Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg.  Tchai- 
kovsky arrived  in  the  city  on  March  11.  "Brahms  was  at  his  hotel 
occupying  the  room  next  his  own.  Peter  felt  greatly  flattered  on 
learning  that  the  famous  German  composer  was  staying  a  day  longer 
on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tchai- 
kovsky was  very  well  received  by  the  orchestra.  Brahms  remained 
in  the  room  until  the  end  of  the  rehearsal.  Afterwards  at  luncheon 
he  gave  his  opinion  of  the  work  'very  frankly  and  simply.'  It  had 
pleased  him  on  the  whole,  with  the  exception  of  the  Finale.  Not 
unnaturally,  the  composer  of  this  movement  felt  'deeply  hurt'  for  the 
moment,  but  happily,  the  injury  was  not  incurable.  Tchaikovsky 
took  this  opportunity  to  invite  Brahms  to  conduct  one  of  the  sym- 
phony concerts  in  Moscow,  but  the  latter  declined.     Nevertheless, 


1     1  H 


BOUND  COPIES  of  the 

ffiaBtan  Bymptytrng  (§tttyBtm*B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today."— -W.  J,  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $6.00  SYMPHONY  HALL 


SALARIED  POSITIONS 

FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston.  Mass. 
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Tchaikovsky's  personal  liking  for  Brahms  was  increased,  although 
his  opinion  of  his  compositions  was  not  changed." 

At  the  public  rehearsal  in  Hamburg  the  symphony  pleased  the 
musicians ;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidoff :  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately,  the 
Russian  press  continues  to  ignore  me.  With  the  exception  of  my 
nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his  brother's 
inefficiency  as  a  conductor. 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 

The  score,  dedicated  to  Theodor  Ave-Lallement  of  Hamburg, 
calls  for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  three  kettledrums,  and  strings. 


MUSICAL    INSTRUCTION 


TEACHER    OF   SINGING 

00     r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 

103  HEMENWAY  STREET  BOSTON,  MASS.  KENmore  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1,  1927 

SAMUEL  F.  WALCOTT,  A.M.  (Harvard) 
TEACHER  OF  PIANO,  SINGING  AND  VIOLIN 

Residence  and  Salem  studio  (Wednesdays):   139  Federal  Street 

Telephone,  Salem  767-M 

181  Tremont  Street,  Boston,  Room  35,  Telephone,  HAN  cock  0592 
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MUSICAL     INSTRUCTION 


THE  STUDIO  OF  ARTHUR  WILSON 

Because  of  the  extraordinary  increase  in  interest  in  these  principles  of  the  development  of 
Voice  and  of  Expression  and  the  demand  that  instruction  in  them  be  scaled  to  lower  rates  of  cost, 
Mr.  Wilson  begs  to  announce  that  for  a  limited  number  of  hours  a  week,  he  will  have  the  assistance  of 

JOSEPH  LAUTNER,  "Uenor 

and 

LOUISE  TRAVIS  CASE,  Soprano 

as  ASSOCIATE  TEACHERS 

Pupils  accepted  by  either  to  be  under  Mr.  Wilson's  observation. 

Mr.  Lautner,  for  the  past  four  years,  has  been  under  the  care  exclusively  of  Mr.  Wilson, 
both  in  voice  and  repertoire. 

Miss  Case  has  made  her  studies  the  past  season  under  Mr.  Wilson's  guidance. 

For  three  years,  Miss  Case  taught  in  New  York  and  in  the  Ithaca  Conservatory  under  the 
personal  supervision  of  Mr.  Herbert  Witherspoon. 


THE  STUDIO  OF  ARTHUR  WILSON 

905  BOYLSTON  STREET  Thursdays  in  Providence 

Chopin  Club,  Strand  Theatre 


Kenmore  5939 


Solfeggio 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1 904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 


VIOLINIST  —  TEACHER 


Address,  270  Huntington  Avenue,  Boston 
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Phone  Back  Bay  3181 


MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 
STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


WILL  PRESENT  AT 

JORDAN  HALL,  TUESDAY,  MAY  24,  1927,  at  8  p.m. 

STUDENTS  IN 

AN  OPERATIC  RECITAL 

TICKETS  $1.10  and  50  cents  Telephone  Kenmore  7873 

Studio,  30  HUNTINGTON  AVENUE 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 

246  Huntington  Avenue   , 


TEACHER    OF    SINGING 
77a    CHARLES    STREET 


CHARLES  H.  WESTON 

VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON   AVENUE      .     .     .      BOSTON 


BARITONE 
TEACHER  OF  SINGING 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  411  Enterprise  Bldg..Lowel) 

PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 
Graduate  (1914)  Petrograd  Conservatory  Pupil  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 
Telephone  Back  Bay  2013 
31 


MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals— ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  D,         -,    ,  ,       onft- 

1 4  West  68th  Street,  New  York  City  Fnone  Trafal§ar  8993 


MAESTRO  DI  BEL  CANTO 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 

15  AUDUBON  ROAD  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 

Special  Courses  in  Musicianship 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone.  Belmont  1872-M 


VOCAL  COACH  AND  ACCOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS, 


PIANIST— TEACHER 

70  STRATHMORE  ROAD,  BROOKLINE 

Day  Building,  Worcester— Tuesdays  MASON  &  HAMLIN  PIANOFORTE  Telephone  Regent  9023-R 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANIST— ACCOMPANIST 

PIANO  INSTRUCTION 

COACHING  Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


DICTION 
176  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DECLAMATION 


ORATORY 

BOSTON,  MASS. 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference;  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Bo  ton.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court 


175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL    INSTRUCTION 


Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of   MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 


177  NEWBURY  STREET 


Telephone  Copley  1457-M 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 

NICOLAS  KASSMAN 


Member  Boston  Symphony  Orchestra 

Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 
27  Littell  Road,  Brookline 


Aspinwall  331 1 


l!b 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Mi?s  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

T  ,     ,  (  Ken.  3854 

Telephone     ^  Cop.  9832-M 


VIOLINIST  and  TEACHER 

Member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Copley  0532  M 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave..   Suite  53.   Boston 

Circle  4005 


Miss    LILA    M.   HOLMES 

Miss  JANE  R.  ROUSE.  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

,.      (  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
Studios  }  MiIton  Academy.  Milton 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Tuesday  and  Friday,  Wednesday  Afternoon 

Residence  Telephone  Kenmore  2515 

; — 


SIS  cox 

CONCERT  PIANIST 

TRINITY  COURT,   1 75  Dartmouth  Street 
{Telephone  Copley  4661 -R) 

Baldwin  Piano  Welte-Mignon  Records 


illy    Ho 


I  VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 
30  HUNTINGTON  AVENUE 

Residence  Telephone   131 1-M  Jamaica 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 
86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131  -R  Needham 


TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.      Method   of 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY,  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  6291  Copley  891 9-M 


MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc. 
Class  and  Private  Lessons — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


The 
Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 


MASON  &  HAMLIN  CO 

146  Boylston  Street,  Boston 


PRoGRHttftE 


(TUESDAY) 


Cfjanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Hundred  Thousand 

Irish  Linen 
Handkerchiefs 

Shipped  to  us  direct  from  Ireland 

Hand-drawn  hemstitched     Sheer  and  Heavy  Quality 

1900  count 


6  in  a  BOX 

1.50 

Usually  2.00 

WOMEN'S  hand-drawn, 
hemstitched  handkerchiefs. 
One-sixteenth,  one-quarter, 
and  one-half-inch  hems. 
Twelve  inches. 

WOMEN'S  hand-drawn, 
hemstitched  handkerchiefs. 
One-fourth,  one-half  and  one- 
inch  hems.    Thirteen  inches. 

WOMEN'S  sheer  hand- 
drawn,  hemstitched  handker- 
chiefs. One-fourth  and  one- 
half-inch  hems.  Thirteen 
inches. 


6  in  a  BOX 

3.00 

Usually  3.90 

MEN's  hand -drawn,  hem- 
stitched handkerchiefs.  One- 
fourth  and  one-half-inch 
hems.  Nineteen  inches.  Sheer 
and  heavier  qualities. 

MEN'S  hand-drawn,  hem- 
stitched handkerchiefs.  One- 
fourth  and  one -half -inch 
hems.    Twenty  inches. 

MEN'S  sheer  hand-drawn, 
hemstitched  handkerchiefs. 
One-fourth-inch  hems.  Nine- 
teen inches. 


All  of  the  above  are  torn  sizes. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,    Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


TUESDAY  AFTERNOON,  NOVEMBER  30,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1926,    BY  BOSTON   SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


SI 


THE   INST%UZMENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti£res,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen, P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

CauhapS,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.  Stockbridge,  C.     Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 

Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


A  ^  /^a^ 


Chickertng  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
Imvc  been  made  necessary  by  the  great  growth  of  our  retail  business. 
©ooooooooooooooooooooooooowoooooooooo 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  * '  *  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre'eminent  in  its  class,  *  f ,-  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

,  ,  .  .  .  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  *■  *  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeeeeooeeeeeeeeeeeeeeeoseeeeoeeeeeeee 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -        Ampicos 
from  $695  up         re-made  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


TUESDAY  AFTERNOON,  NOVEMBER  30 

AT  3.15 


Beethoven 


Overture  to  "Leonore"  No.  3,  Op.  72 


Wagner 
Strauss 


.    Prelude  and  "Liebestod"  from 
"Tristan  and  Isolde" 

'Till  EulenspiegeFs  Merry  Pranks,  after  the 
Old-fashioned,  Roguish  Manner," —  in 
Rondo  Form,  Op.  28 


Brahms 


I. 

II. 

III. 

IV. 


Symphony  No.  4  in  E  minor,  Op.  98 

Allegro  non  troppo. 
Andante  moderate 
Allegro  giocoso. 
Allegro  energico  e  passionato. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator!, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Jan.  27  and  Feb.  22 
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Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal — West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video,Riode  Janeiro.  All 
in2  months.  On  the  pop- 
ular new  liner  "Laconia'. 
Rates  $975  &  upward 
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Overture  to  "Leonore"  No.  3,  Op.  72  .    .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven's  opera  "Fidelio,  oder  die  eheliche  Liebe"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal/'  a  "historical  fact"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798)  was  first  performed  at  the  Theater  an  der  Wien,  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine.  The  other  parts  were  taken  as  follows: 
Don  Fernando,  Weinkopf;  Don  Pizarro,  Meier;  Florestan,  Demmer; 
Rocco,  Rothe;  Marzelline  (sic),  Miss  Miiller;  Jacquino,  Cache; 
Wachthauptmann,  Meister.  "The  opera  was  hastily  put  upon  the 
stage,  and  the  inadequacy  of  the  singers  thus  increased  by  the  lack 
of  sufficient  rehearsals."  In  later  years  Fidelio  was  one  of  Anna  Milder 's 
great  parts;  "Judging  from  the  contemporary  criticism,  it  was  now 
somewhat  defective,  simply  from  lack  of  stage  experience." 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on 
April  1,  1857,  with  Mmes.  Johannsen  and  Berkiel,  and  Messrs.  Beutler,* 
Neumann,  Oehlein,  and  Weinlich.f 

*Beutler  sang  that  night  for  the  last  time.  He  had  a  cold  and  the  physician  warned  him  against 
singing,  but  the  audience  filled  the  theatre  and  he  was  persuaded.  He  became  hoarse  immediately 
after  the  performance,  and,  as  the  vocal  cords  were  paralyzed,  he  never  sang  again.  Mendelssohn, 
who  had  given  him  musical  instruction  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it 
would  not  stand  the  wear  and  tear.  Beutler  then  gave  up  the  ambition  of  his  life.  In  the  Revolution 
of  1848  he  and  other  students  at  Heidelberg  were  obliged  to  leave  Germany.  He  came  to  the  United 
States,  and  yielded  to  the  temptation  of  a  good  offer  from  an  opera  manager.  He  became  an  under- 
study of  Mario.  Then  the  misfortune  befell  him.  He  was  the  father  of  the  late  Mrs.  Clara  Tippett, 
singer  and  teacher  in  Boston. 

■jThe  list  performance  in  Boston  was  at  the  Boston  Opera  House,  April  14,  1923.  Leonora,  Elsa 
Alsen;  Florestan,  Robert  Hutt;  Marcellina,  Lotte  Appel;  Pizarro,  Theodor  Latterman;  Rocco,  Alex- 
ander Kipnis;  Don  Fernando,  Desider  Zador;  Jacquino,  Harry  Steier. 
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"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807. 
Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the  theme 
drawn  from  Florestan's  air  "In  des  Lebens  Fruhlingstagen,"  but  none 
of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was  not  per- 
formed, and  the  autograph  of  the  overture  disappeared.  "Fidelio" 
was  revived  in  Vienna  in  1814,  and  for  this  performance  Beethoven 
wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that  he  "rewrote 
and  bettered"  the  opera  by  work  from  March  to  May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while;  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for  him 
a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in  bed.  A 
cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the  overture 
were  on  the  bed  and  the  floor.  The  candle  was  burnt  out.  It  was 
impossible  to  use  the  new  overture,  which  was  not  even  finished. 
Schindler  said  a  Leonore  overture  was  played.  According  to  Seyfried 
the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and  his  view  is 
now  accepted,  although  Treitsche  asserted  that  the  "Prometheus" 
overture  was  the  one  chosen.     After  Beethoven's  death  a  score  of  an 
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Price,   Complete,  $12.00 

By  FELIX  WEINGARTNER 
London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony  I  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  ofTer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
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Masterworks  Supplement  No.  4 
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overture  in  C  was  found  among  his  manuscripts.  It  was  not  an  auto- 
graph score,  as  I  have  said,  but  it  was  bought  by  Tobias  Haslinger 
at  the  sale  of  Beethoven's  effects  in  November,  1827.  This  score  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overtura  in  C,  charakteristische  Ouverture.  Violino 
Imo."  This  work  was  played  at  Vienna  at  a  concert  given  by  Bernhard 
Romberg,  February  7,  1828,  and  it  was  then  described  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition.  The  overture 
was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same  story 
had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris,  1798) 
and  Paer  ("Leonora,"  Dresden,  1805). 

It  was  said  that  "Leonore"  No.  2  was  rewritten  because  certain 
passages  given  to  the  wood- wind  troubled  the  players.  Others  say 
it  was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as 
in  No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces 
the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro  and  saves 
Florestan  and  Leonore. 

The  key  is  C  major.  A  short  fortissimo  is  struck.  It  is  diminished 
by  wood- wind  and  horns,  then  taken  up,  piano,  by  the  strings.    From 
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this  G  there  is  a  descent  down  the  scale  of  C  major  to  a  mysterious 
F-sharp.  The  key  of  B  minor  is  reached,  finally  A-flat  major,  when 
the  opening  measures  of  Florestan's  air  "In  des  Lebens  Fruhlingstagen" 
(act  ii.  of  the  opera)  is  played.  The  theme  of  the  Allegro,  C  major, 
begins  pianissimo,  first  violins  and  violoncellos,  and  waxes  impetuously. 
The  second  theme  has  been  described  as  " woven  out  of  sobs  and  pitying 
sighs."  The  working-out  consists  in  alternating  a  pathetic  figure,  taken 
from  the  second  theme  and  played  by  the  wood- wind  over  a  nervous 
string  accompaniment,  with  furious  outbursts  from  the  whole  orchestra. 
Then  comes  the  trumpet-call  off  stage.  The  twice  repeated  call  is 
answered  in  each  instance  by  the  short  song  of  thanksgiving  from  the 
same  scene:  Leonore's  words  are:  "Ach!  du  bist  gerettet!  Grosser 
Gott!"  A  gradual  transition  leads  from  this  to  the  return  of  the  first 
theme  at  the  beginning  of  the  third  part  (flute  solo).  This  third  part 
is  developed  in  general  as  the  first  part  and  leads  to  a  wildly  jubilant 
coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a  concert 
of  the  Musical  Fund  Society  on  December  7,  1850.  G.  J.  Webb  was  the 
conductor.  The  score  and  the  parts  were  borrowed,  for  the  programme 
of  a  concert  by  the  Society  on  January  24,  1852,  states  that  the  overture 
was  then  "presented  by  C,  C.  Perkins,  Esq." 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 


Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  the  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year. 
The  composition  of  the  first  act  was  completed  at  Zurich,  December  31, 
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1857  (some  say,  but  only  in  the  sketch) ;  the  second  act  was  completed 
at  Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 

This  "action"  in  three  parts  was  performed  for  the  first  time  at  the 
Royal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  performance 
in  America  was  at  the  Metropolitan,  New  York,  December  1,  1886.  f 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  1, 
18954 

The  Prelude  and  the  Love-Death  were  performed  in  concerts  before 
the  production  of  the  opera  at  Munich.  The  Prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  Biilow,  who  conducted, 
composed  a  close  for  concert  purposes.  It  was  stated  on  the  programme 
that  the  Prelude  was  performed  "through  the  favor  of  the  composer." 
The  Prelude  was  also  played  at  Leipsic,  June  1,  1859.  Yet,  when 
Johann  Herbeck  asked  later  in  the  year  permission  to  perform  it  in 
Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at  Leipsic 
was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the  piece,  he 
would  understand  why  Wagner  considered  it  unsuitable  for  concert 
purposes.  And  then  Wagner  put  the  Prelude  on  the  programme  of  his 
concert  given  in  Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love-Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg,  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly) , 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 

*Tristan,  Ludwig  Schnorr  von  Carolsfeld;  Kurvenal,  Mitterwurzer;  Melot,  Heinrich;  Marke, 
Zuttmayer;  Isolde,  Mme.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans  von  Biilow  con- 
ducted. 

tTristan,  Albert  Niemann;  Kurvenal,  Adolf  Robinson;  Melot,  Rudolph  von  Milder;  Marke, 
Emil  Fischer;  Isolde,  Lilli  Lehmann;  Brangane,  Marianne  Brandt;  Ein  Hirt,  Otto  Kemlitz;  Steuer- 
mann,  Emil  Sanger;  Seeman,  Max  Alvary.     Anton  Seidl  conducted. 

tTristan,  Max  Alvary;  Kurvenal,  Franz  Schwartz;  Melot,  James  F.  Thomson;  Marke,  Emil 
Fischer;  Seemann,  Mr.  Zdanov;  Isolde,  Rosa  Sucher;  Brangane,  Marie  Brema.  Walter  Damrosch 
conducted. 
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sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianissimo. 
It  is  free  in  form  and  of  continuous  development.  There  are  two  chief 
themes:  the  first  phrase,  sung  by  violoncellos,  is  combined  in  the  third 
measure  with  a  phrase  ascending  chromatically  and  given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  passionate  commentators  are  not  yet  agreed 
about  the  terminology.  The  second  theme  again  sung  by  the  violon- 
cellos, a  voluptuous  theme,  is  entitled  Tristan's  Love-Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestra)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 


"Till  Eulenspiegel\s  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner, — in  Rondo  Form/'  for  Full  Orchestra, 
Op.  28        Richard   Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 
"Till  EulenspiegePs  lustige  Streiche,  nach  alter  Schelmenweise — 


in  Rondoform — ftir  grosses  Orchester  gesetzt,  von  Richard  Strauss/' 
was  produced  at  a  Gur'zenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there,  May  6,  1895.  The  score  and  parts  were  published  in  Sep- 
tember, 1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelinenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 


SELECT  LIST  OF 


(Ancient  and  Modern) 


ARISE.  SHINE 

CHRISTMAS  ROSE,  A  .... 

DOWN  IN  YON  FOREST  (Derbyshire)      .... 

HAPPY  BETHLEHEM  (Basque  Christmas  Carol)    . 
HOLLY  AND  THE  IVY.  THE     ...... 

IN  THE  FIELD  WITH  THEIR  FLOCKS  ABIDING 

JESUS.  SON  OF  MARY.  OH 

NOEL  (Carol  for  treble  voices)  (S.S.)  .... 

NUNS  OF  ST.  MARY  CAROL 

ON  CHRISTMAS  NIGHT  (Sussex)    ...... 

SHEPHERDS  AND  THE  MOTHER,  THE        .    . 

SING  LULLABY  (Carol-Anthem) 

SING  WE  NOEL  ONCE  MORE 

SPOTLESS  ROSE.  A    (Carol-Anthem)  .... 

THROUGH  THE  STARRY  MIDNIGHT  DIM       . 


Hopkins-Macrum 15 

Clive  Carey 25 

R.  Vaughan  Williams      ....  20 

Donostia-Schindler 15 

N.  F.  DeMuth 20 

Farmer-Macrum 15 

M.  S.  Smith 15 

C.  B.  Rootham 20 

C.  K.  Scott 15 

R.  Vaughan  Williams       ....  15 

B.J.Dale 25 

H.Howells 25 

D.S.Smith 15 

H.Howells 20 

A.C.Bennett  .    .  .    .  20 
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A  g'ttttmlattt  $rxx  fmtr 
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CHRISTMAS  TIME  stands  out  conspicu- 
ously among  the  seasons  when  purchasers 
are  eager  for  suggestions.  As  the  years 
roll  by,  gift  buying  seems  to  have  become  increas- 
ingly more  difficult.  The  purchasing  public  are 
quick  to  appreciate  new  suggestions  looking  to  the 
solution  of  their  Christmas  shopping. 

An  attractively  designed  and  printed  folder, 
listing  some  of  the  novelties  you  have  to  offer, 
could  be  placed  in  the  envelope  along  with  your 
December  statements.  While  the  cost  will  be 
comparatively  low,  the  increase  in  sales  will  be 
most  gratifying. 

Such  a  folder  should  be  planned  now.  It  can 
be  made  as  simple  or  as  elaborate  as  you  wish. 
A  festive  note  can  be  added  by  the  use  of  a 
second  color;  the  green  of  the  holly  leaf  and  the 
red  of  the  berries  suggests  Christmas.  The 
increase  in  cost  is  more  than  offset  by  the  adver- 
tising appeal  resulting  from  this  extra  color. 


GEO.  H.  ELLIS  CO. 

Incorporated 

272    CONGRESS    STREET 
BOSTON,  MASSACHUSETTS 
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sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmensttick,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
weise] goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its 
structure.  This  is  indicated,  not  only  by  the  grammatical  form  of 
the  phrase  but  also  by  the  parenthetical  explanation:  fin  Hondo 
form.'  What  connection  exists  between  roguishness,  or  waggish- 
ness,  and  the  rondo  form  it  might  be  difficult  to  explain.  The 
roguish  wag  in  this  case  is  Kichard  Strauss  himself,  who,  besides 
putting  the  puzzle  into  his  title,  refused  to  provide  the  composition 
with  even  the  smallest  explanatory  note  which  might  have  given  a 
clue  to  its  contents."  It  seems  to  us  that  the  puzzle  in  the  title  is 
largely  imaginary.  There  is  no  need  of  attributing  any  intimate 
connection  between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wullner,  who  conducted  the  first  performance 
at  Cologne,  asked  the  composer  for  an  explanatory  programme  of 
the  "poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible 
for  me  to  furnish  a  programme  to  'EulenspiegeP ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which 
the  Rogue  has  prepared  for  them.  By  way  of  helping  them  to  a 
better  understanding,  it  seems  sufficient  to  point  out  the  two 
'EulenspiegeP  motives,  which,  in  the  most  manifold  disguises, 
moods,  and  situations,  pervade  the  whole  up  to  the  catastrophe, 
when,  after  he  has  been  condemned^  to  death,  Till  is  strung  up  to  the 
gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  which  a 
Eogue  has  offered  them."  Strauss  indicated  in  notation  three 
motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  ex- 
pressive of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who 


LIFELIKENESS 

No  matter  how  remarkable  the  background  or  how  beautiful  a  picture, 
it  is  not  a  portrait  unless  it  is  lifeline. 

One's  best  friends  detect  immediately  any  fulsome  flattery  or  cunning 
of  the  retoucher  when  he  resorts  to  picture  making  by  fancyfying 
the  film. 

We  specialize,  in  PURDY  pho- 
tographs, on  lifelike,  worthy  por- 
traiture along  the  lines  that  artists 
of  the  highest  rank  approve. 

PORTRAITS  worthy  of  the  sitter 
and  of  PURDY  excellence. 


145  Tremont  Street 


16 


SYMPHONY  HALL     -     Sunday  Afternoon,  December  26,  at  3.30 


Concert  in  aid  of  the  Orchestra's 


BY  THE 


SERGE  KOUSSEVITZKY,  Conductor 


Tickets  now  on  sale  at  the  box  office 
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plays  all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly 
coarse, — on  everybody,  and  he  always  comes  out  ahead.  In  the 
book,  Till  (or  Till  Owlglass,  as  he  is  known  in  the  English  trans- 
lation) goes  to  the  gallows,  but  he  escapes  through  an  exercise  of 
his  ready  wit,  and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his 
heirs,  and  refusing  to  lie  still  and  snug  in  his  grave.  Strauss  kills 
him  on  the  scaffold.  The  German  name  is  said  to  find  its  derivation 
in  an  old  proverb :  "Man  sees  his  own  faults  as  little  as  a  monkey 
or  an  owl  recognizes  his  ugliness  in  looking  into  a  mirror." 


Symphony  in  E  minor,,  Op.  98 Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thou- 
sand marks  for  the  work.  It  was  played  at  a  public  rehearsal  of 
the  Symphony  Orchestra  in  Boston,  November,  26,  1886.  Although 
Mr.  Gericke  "did  not  stop  the  orchestra," — to  quote  from  a  review 
of  the  concert  the  next  day, — he  was  not  satisfied  with  the  per- 
formance. Schumann's  Symphony  in  B-flat  was  substituted  for  the 
concert  of  November  27;  there  were  further  rehearsals.  The  work 
was  played  for  the  first  time  in  Boston  at  a  concert  of  this  or- 
chestra on  December  23,  1886.  The  first  performance  in  the  United 
States  was  by  the  Symphony  Society,  New  York,  December  11,  1886. 
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SYMPHONY  HALL,  BOSTON 


1926  112  th     SEASON  1927 

GHORUS  OF  400  ORCHESTRA  ORGAN 

EMIL  MOLLENHAUER,  Conductor  FRANK  H.  LUKER,  Organist 

NOTED  SOLOISTS 


DECEMBER  19,  1926,  at  3.30 
DECEMBER  20,  1926,  at  8.15 
Soprano GERTRUDE  EHRHART 

Alto .  Grace  Leslie 

Tenor JOSEPH  LAUTNER 

Bass Royal  Dadmun 


(without  orchestra)  FEBRUARY  20,   1927,  at  3.30 

SOPHIE  BRASLAU,  Soloist 


APRIL  17,  1927,  at  3.30 
Margaret  Matzenauer Delilah 

PAULALTHOUSE Samson 

Alexander  Kipnis High  Priest 

Henry  Jackson  Warren  ...    I      ,  A  A}{™elech 

{  and  Aged  Hebrew 

TICKET     INFORMATION 

Season  Tickets:  $7.50,  $6.00,  $4.50,  $3.00,  NO  TAX. 
Public  Sale  of  Season  Tickets  opens  Monday,  November  29,  1926. 
Season  Ticket  holders  may  have  choice  of  Sunday   or   Monday   performance   of 
"The  Messiah." 

Public  Sale  of  single  tickets  for  "The  Messiah"  opens  Monday,  December  6,  1926. 

Mail  orders  will  receive  every  attention.     Make  checks  payable  to 
SYMPHONY  HALL 
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The  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Mtirzzuschlag  in  Styria:  the  Allegro  and  Andante  during  the  first 
summer,  the  Scherzo  and  Finale  during  the  last.  Miss  Florence 
May  in  her  Life  of  Brahms  says  that  the  manuscript  was  nearly 
destroyed  in  1885:  "Returning  one  afternoon  from  a  walk,  he 
(Brahms)  found  that  the  house  in  which  he  lodged  had  caught  fire, 
and  that  his  friends  were  busily  engaged  in  bringing  his  papers, 
and  amongst  them  the  nearly  finished  manuscript  of  the  new  sym- 
phony, into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side 
of  her." 

A  scene  for  the  historical  painter!  We  quote  the  report  of  this 
incident,  not  on  account  of  its  intrinsic  value,  but  to  show  in  what 
manner  Miss  May  was  able  to  write  two  volumes,  containing  625 
octavo  pages,  about  the  quiet  life  of  the  composer.  But  what  is 
Miss  May  in  comparison  with  Max  Kalbeck,  whose  life  of  Brahms 
contains  2,138  pages? 

In  a  letter,  Brahms  described  his  fourth  symphony  as  "a  couple 
of  entr'actes,"  also  as  "a  choral  work  without  text."  Franz  Wull- 
ner,  then  conductor  of  the  Giirzenich  concerts  at  Cologne,  asked 
that  he  might  produce  the  new  symphony.  Brahms  answered  that 
first  performances  and  the  wholly  modern  chase  after  novelties 
did  not  interest  him.  He  acted  in  a  childish,  silly  manner  for  this 
reason:  "Wullner  had  performed  one  of  Bruckner's  symphonies. 
Wullner  answered  that  he  thought  it  his  duty  to  produce  new 


SYMPHONY  HALL,  Boston,  Mass.  MONDAY  EVENING,  DECEMBER  6,  at  8. 15 

DETROIT  SYMPHONY  ORCHESTRA 

OSSIP  GABRILOWITSCH,   Conductor 

JEFFERSON  B.  WEBB,  Manager 
PROGRAMME 

1.  BEETHOVEN Overture    "Leonore"   No.    3,   Op.    72 

2.  SCHUMANN Fourth   Symphony,   in  D   minor,    Op.    120 

I.     Introduction. 
II.     Allegro. 
III.     Romanza. 
IV.     Scherzo  :  Finale. 

(Played  without  pause) 

3.  B0SS1 Intermezzi   Goldoniani,    Op.    127 

I.  Preludio.  (for  strmgs) 

II.  Burlesca. 

III.  Coprifuoco. 

IV.  Serenatina. 

V.  Gagliarda.  —INTERMISSION — 

4.  CHAUSSON. Tone-Poem      "Viviane" 

"Viviane  and  Merlin  in  the  forest  of  Broceliande  Love  Scene. 

"Trumpet  calls.      Messengers  of  King  Arthur  scour  the  forest  in   search 

of  the  enchanter. 
"Merlin    remembers    his    errand.      He    fain    would    fly    the    embraces    of 

Viviane. 
"Scene  of  the  bewitchment.    To  detain  him,  Viviane  puts  Merlin  to  sleep, 

and  binds  him  with  blooming  hawthorns." 

5.  RIMSKY-KORSAKOV Capriccio  Espagnol,  Op.  34 

I.  Alborada. 
II.  Variazioni. 
III.  Alborada. 
IV.  Scena  e  canto  gitano. 
V.  Fandango  asturiano. 

CONCERT  DIRECTION       ...       .       .       .       WETTERLOW  MUSICAL  BUREAU,  INC. 

The  Mason  &  Hamlin  is  the  official  piano  of  the  Detroit  Symphony  Orchestra 
SEATS  NOW  ON  SALE  AT  BOX  OFFICE 
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works;  that  a  symphony  by  Bruckner  was  certainly  more  interest- 
ing than  one  by  Gernsheim,  Co  wen,  or  Scharwenka. 

Brahms  was  doubtful  about  the  worth  of  his  fourth  symphony 
He  wished  to  know  the  opinion  of  Elisabet  von  Herzogenberg  and 
Clara  Schumann.  He  and  Ignaz  Brull  played  a  pianoforte  arrange- 
ment in  the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F. 
Pohl,  Gustav  Dompke,  and  Max  Kalbeck.  He  judged  from  their 
attitude  that  they  did  not  like  it,  and  he  was  much  depressed.  "If 
persons  like  Billroth,  Hanslick,  and  you  do  not  like  my  music, 
whom  will  it  please?"  he  said  to  Kalbeck. 

There  was  a  preliminary  rehearsal  at  Meiningen  in  October,  1885, 
for  correction  of  the  parts.*  Biilow  conducted  it.  There  were  pres- 
ent the  Landgraf  of  Hesse,  Richard  Strauss,  then  second  conductor 
of  the  Meiningen  orchestra,  and  Frederick  Lamond,  the  pianist. 
Brahms  arrived  in  time  for  the  first  performance.  The  symphony 
was  most  warmly  applauded,  and  the  audience  endeavored,  but  in 
vain,  to  obtain  a  repetition  of  the  third  movement.  The  work  was 
repeated  November  1  under  Billow's  direction,  and  was  conducted 
by  the  composer  in  the  course  of  a  three  weeks'  tour  with  the  or- 
chestra and  Biilow  in  Germany  and  in  Netherlands.  The  first  per- 
formance in  Vienna  was  at  a  Philharmonic  concert,  led  by  Richter, 
January  17,  1886.  "Though  the  symphony  was  applauded  by  the 
public  and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the 

*Brahms  wished  that  Elisabet  could  be  present  at  this  rehearsal :  "You  would  be 
able  to  listen  to  the  first  movement  with  the  utmost  serenity,  I  am  sure.  But  I  hate 
to  think  of  doing  it,  anywhere  else,  where  I  could  not  have  these  informal,  special 
rehearsals,  but  hurried  ones  instead,  with  the  performance  forced  on  me  before  the 
orchestra  had  a  notion  of  the  piece." 


SYMPHONY  HALL   .'.  Thursday  Eve.,  December  9,  at  8.15 


Dr.  ARCHIBALD  T.  DAVISON,  Conductor 
SOLOIST 

HAROLD  BAUER,  "Pianist 


Tickets:  $2.50,  $2.00,  $1.50,  $1.00  (no  tax).      Now  on  sale  at 
Symphony  Hall  Box  Office 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

DEC.  5 

at  3.30 


Sunday 
DEC.  J  2 

at  3.30 


Sunday 
DEC.  1  9 

at  3.30 

Monday 

DEC.  20 

at  8.15 


Sunday 

DEC.  26 

at  3.30 


Sunday 
JAN.  2 
at  3.30 


Piano 

PROGRAMME 
Preludium  and  Fugue  in  E  minor      ....        Mendelssohn 
Sonata  in  E-fiat,  Op.  13  (Pathitique)         ....     Beethoven 

Sonata  No.  4  in  F-sharp  major Scriabin 

Nocturne  in  F-sharp  minor  "\ 

Mazurka  in  C  major  (...'.        .         Chopin 

Andante  Spianato  e  Grande  Polonaise  ) 

"The  old  scissor  grinder" Jeanne  Behrnd 

Three  Chinese  Pieces  Abram  Chasins 

Islamey  {Oriental  Phantasy) Balakirev 


Tenor 


EMIL  MOLLENHAUER,  Conductor 


icert 


BY  THE 


SERGE  KOUSSEVITZKY,  Conductor 


Baritone 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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same  unmistakable  manner  as  its  two  immediate  predecessors, 
both  of  which  had  made  a  more  striking  impression  on  a  first 
hearing  in  Austria  than  the  first  symphony  in  C  minor.  Strangely 
enough,  the  fourth  symphony  at  once  obtained  some  measure  of 
real  appreciation  in  Leipsic,  where  the  first  had  been  far  more 
successful  than  the  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony 
disappointed  Brahnis's  friends.  Hugo  Wolf  wrote  a  bitter  review 
in  which  he  made  all  manner  of  fun  at  the  fact,  trumpeted  by 
Brahms's  admirers,  that  at  last  there  was  a  symphony  in  E  minor. 
(See  "Hugo  Wolf's  Musikalische  Kritiken,"  Leipsic,  1911,  pp. 
241-244.)  It  was  performed  under  the  composer's  direction  at  the 
Gewandhaus  concert  in  Leipsic  of  February  18,  1886. 

This  symphony  was  performed  at  a  Philharmonic  concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  ac- 
corded there  to  an  important  work  by  Brahms.  To-day  [sic],  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third 
movements,  and  an  extraordinary  scene  followed  the  conclusion  of 
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the  work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the 
figure  standing  in  the  balcony,  so  familiar  and  yet  in  present 
aspect  so  strange,  seemed  unable  to  let  him  go.  Tears  ran  down 
his  cheeks  as  he  stood  there,  shrunken  in  form,  with  lined  coun- 
tenance, strained  expression,  white  hair  hanging  lank ;  and  through 
the  audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew 
that  they  were  saying  farewell.  Another  outburst  of  applause  and 
yet  another;  one  more  acknowledgment  from  the  master;  and 
Brahms  and  his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by 
Brahms.  It  is  thought  that  they  influenced  him  in  the  composition 
of  this  symphony.  Kalbeck  thinks  that  the  whole  symphony  pictures 
the  tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and 
ruined  field,  as  the  Campagna  near  Home;  he  notes  the  appearance 
of  a  passage  from  Brahms's  song,  "Auf  dem  Kirchhofe,"  with  the 
words  "Ich  war  an  manch  vergess'nem  Grab  gewesen";  to  him  the 
Scherzo  is  the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale 
the  burial  of  a  soldier,  Kalbeck  is  reminded  by  the  music  of  the 
passage  in  Sophocles's  "QEdipus  Coloneus" :  "Not  to  have  been  born 
at  all  is  superior  to  every  view  of  the  question ;  and  this,  when  one 
may  have  seen  the  light,  to  return  thence  whence  he  came  as  quickly 
as  possible,  is  far  the  next  best." 

*Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der 
Vernunft,"  March  13,  but  was  obliged  to  leave  after  the  second  act,  and  he  attended 
a  rehearsal  of  the  Raeger-Soldat  Quartet  less  than  a  fortnight  before  his  death. — Ed. 


SYMPHONY  HALL 


BOSTON 


BY  THE 


SERGE  KOUSSEVITZKY,  Conductor 
RICHARD  BURGIN  will  conduct  these  concerts 


The  afternoons  of  Wed.,  Dec.  8  and  Thurs.,  Dec.  9,  1926,  at  4 

PROGRAMME  FOR  BOTH  CONCERTS 

Smetana Overture  to  "The  Sold  Bride" 

Haydn  .         .         Two  movements  from  the  Symphony  in  G  major,  "The  Surprise" 

Grieg Suite  No.  I  from  "Peer  Gynt" 

Debussy In  a  Boat  and  Procession  from  the  "Little  Suite" 

Liadov  .  ......••••       The  Music  Box 

Chabrier Rhapsody.  "Espana" 

The  price  of  tickets  for  these  concerts  is  35  cents  each 
No  adult  will  be  admitted  unless  accompanying  one  or  more  childien 
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The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, a  set  of  three  kettledrums,  triangle,  and  strings. 


* 
*     * 


Brahms  warned  Biilow  against  the  acerbity  of  this  symphony.  "I 
have  often,  while  writing,  had  a  pleasing  vision  of  rehearsing  it  with 
you  in  a  nice  leisurely  way — a  vision  that  I  still  have,  although  I 
wonder  if  it  will  ever  have  any  other  audience !  I  rather  fear  it  has 
been  influenced  by  this  climate,  where  the  cherries  never  ripen.  You 
would  never  touch  them." 


MUSICAL    INSTRUCTION 

SEVEN  JORDAN  HALL  RECITALS  from  the  STUDIO  THIS  SEASON 

These  singers,  without  exception,  has  been  under  the  personal  care,  exclusively  of  Mr.  Wilson,  both  in 
building  and  interpretation  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these 
appearances. 

THE    ARTHUR    WILSON    STUDIO 

Relative  to  Three  Jordan  Hall  Recitals 
WILLARD  AMISON,  Tenor  (Debut)  Oct.  21 

Transcript. — "Refinement  and  discernment  lend  his  program  charm." 

Philip  Hale  in  the  Herald. — "He  was  especially  fortunate  in  his  singing  of  Schumann's  'Mondnacht,' 
a  performance  that  recalled  the  exquisite  manner  in  which  Victor  Maurel  sang  the  song  at  his  re- 
cital here  many  years  ago." 

Transcript. — "Pianissimo,  Mr.  Amison  handles>  delicately,  producing  a  fine  spun  tone  with  the  slightest 
breath.  . .  .  There  was  no  straining  or  striving  in  his  singing,  nor  effortful  breathing." 

DOROTHY  GEORGE,  Mezzo-Soprano,  Oct.  26 

Transcript. — "To  a  program  thus  planned,  Miss  George  brought  a  beautiful  and  flexible  voice,  a 

WIDE  RANGE  OF  VOCAL  EFFECT,  A  HIGH   DEGREE  OF  INTELLIGENCE  AND    TELLING   DRAMATIC    ABILITY.       Her 

voice  is  remarkably  even  through  all  it  registers.     She  is  equally  at  ease  in  smooth,  sustained  lyric 
passages  and  in  dramatic  outbursts.    Whether  tone  be  passionately  ringing,  as  in  many  a  climatic  meas- 
ure last  evening,  whether  it  be  gently  soothing,  quality  remains  the  same,  of  rich,  warm,  glowing  timbre." 
Miss  George  enters  into  the  very  spirit  of  each  of  her  songs. 

LOUIS  NEAL,  Tenor  (Debut)  Nov.  4 

Herald. — "Possessed  of  an  excellent  voice,  in  quality  highly  individual,  he  seems  to  be  well  on 
the  road  to  acquiring  a  technique  of  a  very  definite  kind,  already  producing  his  tones  with  ease,  and 
enunciating  most  distinctly." 

THE  ARTHUR  WILSON  STUDIO 

The  enrollment  for  October  was  twice  that  of  any  previous  season. 

905  BOYLSTON  STREET  In  Providence  on  Thursdays 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 
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MUSICAL     INSTRUCTION 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  Qreat  Bug-bear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE.  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 

TWELFTH  SEASON 
PRIVATE  AND  CLASS  INSTRUCTION  IN  SOLFEGE.  HARMONY,  COUNTERPOINT  AND 

RHYTHM  ICG YMNASTICS 
ALL  BRANCHES  OF  INSTRUMENTAL  INSTRUCTION 
SCHOOL  YEAR  BEGINS  OCTOBER  1st  OFFICE  OPEN  FOR  REGISTRATION  SEPTEMBER  15th 

Catalogue  sent  upon  request  BOSTON.  MASS. 

103  HEMENWAY  STREET  Telephone  KENmore  1328  Steinert  Pianos  Used 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 

PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 
Graduate  (1914)  Petrograd  Conservatory  Pupil  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 
For  Appointment  telephone,  9  to  9.30  a.m.,  Back  Bay  2013 
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MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


VOCAL  PEDAGOGUE 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 

800  BEACON  STREET  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEAGHER    OF    SINGING 

77k    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON   AVENUE      .     .     .      BOSTON 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg..  Lowell 
Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


VOCAL  COAGH  AND  ACCOMPANIST 

LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,   BANJO  AND   UKULELE 

Foreign  and  American  Instruments  For  Sale 
177  NEWBURY  STREET    Telephone  Copley  1457-M 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court  \ 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL    INSTRUCTION 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE        Telephone  Regent  9023-R 

A.  H.  HANDLEY,  Boston         Day  Building,  Worcester— Tuesdays     MASON  &  HAMLIN  PIANOFORTE 


SIE  HA1 


'CH 


°a  y7 


VIOLIN  SOLOIST 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


NICOLAS    SLONIMS 

PIANIST— ACCOMPANIST 


PIANO  INSTRUCTION 
COACHING 


Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


l\ 


^ 

Ca 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION 

176  HUNTINGTON  AVENUE        -        .        - 


ORATORY 
BOSTON,  MASS. 


Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

„      ,.     5  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
btudios  1  Milton  Academy.  Milton 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 
Residence  Telephone  Kenmore  2515 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


illy    Hemmann    K!©ep 
VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 
30  HUNTINGTON  AVENUE 

Residence  Telephone   131 1-M  Jamaica 


MARGARET  i 

TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


Edith  Lynwood  Winn 

TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for  teachers.     Method   of 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY.  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  629 1  Copley  89 1 9-M 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc 
Class  and  Private  Lessons — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


J  flLfl 


The 
Pianoforte 

The  highest  achievement  in  piano  building 

LIKE  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes:  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  "unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  "it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano- 


MASON  k  HAMLIN  CO. 

146-148  Boylston  Street 


PRoGR7W\E 


(TUESDAY) 


Cfmnbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 


Established  over  a  century 


Dependable  Furs 


Annual  January 


FUR  SALE 

comprising  about 

$150,000.00 

worth  of  furs  to  be  sold  at 

Great  Reductions 


This  sale  —  one  of  the  greatest  offerings  in  our 
history  —  includes,  among  other  purchases,  the 
entire  stock  cf  a  noted  furrier  comprising  Seal- 
dyed  Muskrat  C  ^ats,  and  thousands  of  fine  quality 
Seal-dyed  Northern  Muskrat  skins  that  have  been 
made  into  beautiful  coats  to  our  special  order.  In 
addition  to  this  and  other  special  purchases,  we 
have  taken  drastic  markdowns  in  our  own  selected 
stock  of  furs. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


TUESDAY  AFTERNOON,  JANUARY  4,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1927,    BY  BOSTON    SYMPHONY   ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artifcres,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhap6,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 

Allegra,  E. 
{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 
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oooooooooooooooooooooooooooooooooooo© 
Chickermg  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

DICKERING  HALL  is  one  of  Boston's  great  piano  institutions. 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland1s  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '  *  *  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

-  *  -  *  -  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  *•-■»-  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickenhg  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooosooooooooooooooooooooeeooo 
Chickering    Hall  offers  Chickering    Pianos    from  $87;  up  -        Ampicos 
from  $69?  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken .  in  part  payment  for  another. 

eeesococ 


195  Boylstvn  St  J 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


TUESDAY  AFTERNOON,  JANUARY  4 

AT  3.15 


FRENCH  PROGRAMME 


Berlioz 


Overture,  "Le  Carnaval  Romain,"  Op.  o 


Debussy      .... 

a.  Nuages  (Clouds). 

b.  Fetes  (Festivals). 

Ravel      .         . 


Nocturnes 


'La  Valse,"  Choregraphic  Poem 


Franck 


Symphony  in  D  minor 


I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  tha  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


£<or  a  Winter  Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting-  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond  -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   &  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Overture,  "The  Roman  Carnival/'  Op.  9 


Hector  Berlioz 


(Born  at  la  C6te  Saint- Andre,  December  11,  180'3;  died  at  Paris  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  journey 
in  Germany.     The  score  and  parts  were  published  in  June,  1844. 

The  chief  thematic  material  of  the  overture  was  taken  by  Berlioz 
from  his  opera  "Benvenuto  Cellini,"*  originally  in  two  acts,  libretto 
by  Leon  de  Wailly  and  Augusta  Barbier.  It  was  produced  at  the 
Opera,  Paris,  on  September  10,  1838.  The  cast  was  as  follows:  Ben- 
venuto Cellini,  Duprez;  Giacomo  Balducci,  Derivis;  Fieramosca,  Mas- 
sol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel;  Bernardino,  Ferdi- 
nand Prevost;  Pompeo,  Molinier;  un  Cabaretier,  Trevaux;  Teresa, 
Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious,  t     It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 

*For  a  full  and  entertaining  account  of  this  opera  and  its  first  performance,  with  quotations  from 
the  contemporaneous  criticisms,  see  Adolphe  Boschot's  "Un  Romantique  sous  Louis  Philippe,"  Chap. 
VII  (Librairie  Plon,  Paris,  1908). 

fit  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes 
him  "that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini. 
The  statue  of  Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the 
Duke  Cosimo  de'  Medici.     Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 


—  ever  more  brilliant 

—  ever  more  glittering  waxes 

The    Evening- 
Mode 

In  the  gay  whirl  of  the  smart  world  —  at 
theatres,  dinners,  dances,  concerts  —  one 
sees  frocks  a-sparkle  with  sequins,  lovely 
bead  work.  Fringes,  laces,  delicate  chif- 
fons, nutter  past;  rich  furs,  velvets  alone, 
or  with  shimmering  metal  cloth — all  hold 
sway  in  the  "elegant"  mode. 

Authentic  evening  fashions 
sponsored  by 


Opposite  Boston  Common 


thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  •  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects  work 
on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired  by  the 
promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of  Teresa. 
It  should  also  be  said  that  Cellini  and  his  pupils  and  friends  are  dis- 
gusted early  in  the  opera  at  a  paltry  sum  of  money  given  to  Cellini  by 
the  Pope  through  Ascanio,  but  only  after  he  had  promised  solemnly  to 
complete  the  statue  of  Perseus.  They  decided  to  revenge  themselves 
on  the  stingy  and  avaricious  treasurer,  Balducci,  by  impersonating  him 
in  the  theatre.  Fieramosca,  who  has  overheard  the  plot,  calls  in  the 
help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit  Cellini  by  adopt- 
ing the  same  costumes  that  he  and  his  pupil  Ascanio*  will  wear.  The 
pantomime  of  "King  Midas"  is  acted,  and  Balducci,  among  the  spec- 
tators, recognizes  in  the  king  a  caricature  of  himself.  He  advances  to 
lay  hands  on  the  actor;  Cellini  profits  by  the  confusion  to  go  towards 
Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot  distinguish 
her  lover  on  account  of  the  similarity  of  the  masks.  Cellini  stabs 
Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  him,  when  the 
cannon-shots  announce  that  it  is  Ash  Wednesday.  The  lights  are 
turned  out,  and  Cellini  escapes. 


The  overture  begins  Allegro  assai  con  fuoco,  with  the  chief  theme, 

*"Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Saens,  was  pro- 
duced at  the  Opera,  Paris,  March  21,  1890.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini," 
by  Meurice  and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio, 
Cossira;  Francois  I.,  Plancon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'Etampes, 
Mme.  Adiny;  Scozzone,  Mme.  Bosman. 
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Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 


Twelve  of  the  greatest  sym- 
phonies of  the  modern  concert 
repertory  may  now  be  heard  in 
your  home  in  complete  form 
on  Columbia  New  Process 
Records. 


The  Columbia  Fine  Art  Series 
of  Musical  Masterworks  has 
at  length  provided  for  those  of 
mature  musical  taste  a  real 
programme  of  major  musical 
works. 


Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony    No.    9     (Choral). 
Complete  in  16  parts.    $12.00.    Set  No.  39. 
Berlioz:    Symphonie    Fantastique.      Com-       Schubert:   Symphony  in  B  minor  (Unfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6   parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:  Symphony  No.  8,  in  F.    In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.   1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvor4k:   Symphony  in  E  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony   No.   6   in    G    Major 

("Surprise    Symphony).      In     5     parts. 

$4.50.     Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $4.50.     Set  No.  4. 
Tschaikowsky:  Symphony  No.  6  (Pathet- 

ique).     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
ments. 
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COLUMBIA  PHONOGRAPH  COMPANY 
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Columbia 

process  xCCCOTCiS 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


which  is  taken  from  the  saltarello*  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.  Then  there  is 
a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante  sos- 
tenuto  in  3-4  time.  The  English  horn  sings  against  a  pizzicato  accom- 
paniment the  melody  of  Benvenuto  at  the  beginning  of  the  trio  in  the 
first  act:  "0  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens  savior, 
si  loin  de  vous,  triste  et  vannie,  mon  ame  doit  perdre  l'espoir."  The 
violas  repeat  the  song  against  a  counter-theme  of  flutes,  then  violon- 
cellos and  violins,  the  last-named  in  canon  of  the  octave.  Some  of  the 
wood-wind  and  brass  instruments,  with  pulsatile  instruments,  strike 
up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace  grows 
livelier,  and  chromatic  sixths  in  the  wood- wind  lead  to  the  Allegro  vivace. 
Here  begins  the  main  body  of  the  overture;  and  the  theme  given  out 
softly  by  the  strings  is  the  tune  sung  in  the  opera  by  a  band  of  Cellini's 
followers,  who  are  standing  on  a  little  stage  erected  in  the  piazza  at  the 
finale  of  the  second  act.     (We  here  refer  to  the  edition  published  in  three 

♦Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  fifteenth  and  sixteenth  centuries  at  Rome  and  in  the 
neighborhood  of  that  city.  It  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man 
played  a  guitar  and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her 
apron  and  performed  graceful  evolutions.  The  number  of  the  couples  was  not  limited.  Each  couple 
moved  in  a  semi-circle,  and  the  dance  became  faster  and  faster.  It  was  especially  popular  with  gar- 
deners and  vine-dressers,  though  it  was  occasionally  introduced  at  courts.  The  name  was  also  given 
to  a  shorter  dance  known  to  the  contemporaneous  Germans  as  "Nachlanz."  The  music  began  usually 
with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsichord  jack  was  called  a  saltarello  because  it 
jumped  when  the  note  was  struck.  Counterpoint  in  saltarello  is  when  six  eighth  notes  of  tne  accom- 
paniment are  opposed  to  each  half-note  of  the  cantus  firmus.  The  saltarello  form  has  been  frequently 
used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  symphony,  by  Alkan  and  Raff  in  piano  pieces, 
by  Gounod  ("Saltarelle"  for  orcnestra,  1877). 
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our  shop  holds 
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acts.)  A  pantomime  of  King  Midas  is  playing,  and  Balducci  is  cari- 
catured by  one  of  the  amateur  actors.  Teresa  cannot  distinguish  be- 
tween her  two  masked  lovers.  There  is  fighting  and  general  confusion. 
Cellini  is  arrested,  and  is  about  to  be  lynched,  when  three  cannon-shots 
announce  Ash  Wednesday.  The  lights  go  out,  and  Cellini  escapes. 
Now  the  song  sung  by  Cellini's  friends  begins  as  follows:  "Venez, 
venez,  peuple  de  Rome!  Venez  entendre  du  nouveau."  The  theme 
in  the  overture  is  built  up  out  of  fragments,  and  is  then  immediately 
developed.  There  are  constant  returns  to  the  theme  heard  at  the 
beginning  of  the  overture,  but  there  is  no  formal  second  theme.  The 
dance  music  grows  softer;  and  the  love-song  of  Benvenuto  returns  as  a 
counter-theme  for  contrapuntal  use,  first  in  the  bassoons,  then  in  other 
wind  instruments,  while  the  strings  keep  up  the  saltarello  rhythm. 
The  saltarello  comes  back,  is  again  developed,  and  prevails,  with  a 
theme  which  has  been  already  developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three  trombones, 
cymbals,  two  tambourines,  triangle,  kettledrums,  and  strings.  Berlioz 
wished  fifteen  first  violins,  fifteen  second  violins,  ten  violas,  twelve 
violoncellos,  and  nine  double-basses. 


* 


Berlioz  planned  the  composition  of  "Benvenuto  Cellini' '  early  in 
1834.  He  wished  to  write  a  semi-serious  opera,  depicting  passions; 
a  work  abounding  in  surprises,  contrasts,  crowds  in  action;  a  work 
with  local  color.  He  chose  for  his  hero  Benvenuto  Cellini,  "a  bandit 
of  genius,"  as  he  characterized  the  Italian  artist.  Adolphe  Boschot 
thinks  that  Berlioz  found  himself  in  Cellini,  a  brother  of  Childe  Harold 
and  of  the  declaiming  artist  in  Berlioz's  "Retour  a  la  Vie,"  undisciplined, 
torn  by  passions,  mocked  by  the  stupid  bourgeoisie,  a  hero  of  1830. 
The  musician  saw  Rome,  its  monuments  and  squares,  dagger-thrusts, 
open-air  harlequinades.  Excited  by  reading  Cellini's  Memoirs  and 
E.  T.  A.  Hoffmann's  short  story  "Salvator  Rosa,"  Berlioz  wished 
Alfred  de  Vigny  to  write  a  libretto,  with  Cellini  as  the  hero.  Vigny, 
busy,  recommended  Wailly,  who  in  turn  sought  the  aid  of  Barbier; 
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but  Vigny  criticised  and  corrected  and  suggested  until  nearly  the  time 
of  performance.  The  libretto  was  read  to  the  management  of  the 
Opera  Comique  in  August,  1834.  It  was  rejected.  "They  are  afraid 
of  me,"  wrote  Berlioz;  "they  look  on  me  at  the  Opera-Comique  as  a 
sapper,  an  upsetter  of  the  national  genre:  they  refuse  the  libretto,  that 
they  will  not  be  obliged  to  admit  the  music  of  a  madman." 

Berlioz  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to  orches- 
trate the  work.  On  April  11,  1837,  he  wrote,  "My  opera  is  finished." 
The  first  mention  made  by  Berlioz  of  the  opera  was  in  a  letter  to  Ferrand, 
the  15th  or  16th  of  May,  1834;  on  August  31  of  that  year  the  libretto 
was  ready  and  the  "Chant  des  Ciseleurs,"  which  opens  the  second 
scene,  was  composed.  This  music  was  performed  at  concerts  given  by 
Berlioz,  November  23  and  December  7,  1834,  and  then  entitled  "Les 
Ciseleurs  de  Florence:  trio  with  chorus  and  orchestra." 

In  1837  Heinrich  Heine  wrote  from  Paris:  "We  shall  soon  have 
an  opera  from  Berlioz;  the  subject  is  an  episode  from  the  life  of  Ben- 
venuto  Cellini,  the  casting  of  his  Perseus.  Something  extraordinary 
is  expected,  for  this  composer  has  already  achieved  the  extraordinary." 
And  Heine  regretted  that  Berlioz  had  cut  off  his  immense  antediluvian 
bush  of  hair  that  bristled  over  his  forehead  like  a  forest  over  a  steep 
precipice. 

The  letters  and  memoirs  of  Berlioz  give  much  information  concerning 
his  trials  and  tribulations  in  the  rehearsal  and  production  of  the  opera. 
The  music  was  considered  so  difficult  that  there  were  twenty-nine  full 
rehearsals.  According  to  the  rule  of  the  Parisian  opera-houses,  Berlioz 
was  not  allowed  to  conduct  his  own  work.  Habeneck  was  apparently 
unfriendly.  Some  of  the  orchestral  players  found  the  music  very 
original;  others  were  indifferent,  bored,  hostile;  two,  in  place  of  playing 
their  part,  were  heard  by  Berlioz  playing  the  old  tune  "J'ai  du  bon 
tabac."  On  the  stage,  male  dancers  would  pinch  the  ballet  girls  and 
cry  out  with  them,  mingling  their  cries  with  the  voices  of  the  singers. 
Duponchel,  the  director  of  the  opera-house,  did  not  interfere;  he  did  not 
condescend  to  attend  the  rehearsals.  When  he  heard  that  some  of  the 
orchestra  admired  the  music,  he  remarked:  "Did  you  ever  see  such  a 
shifting  of  opinion!  Berlioz's  music  is  found  to  be  charming  and  our 
idiotic  musicians  praise  it  to  the  skies." 
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TWO  PART  SONGS 
GONDOLIERA      . 
GO  DOWN  MOSES      , 
WERE  YOU  THERE   . 
SWING  LOW  SWEET  CHARIOT 
'TIS  ME  O'LORD 
DE  GOSPEL  TRAIN    .       . 
HEAV'N  HEAV'N         .       . 
DEEP  RIVER       . 
LITTLE  MOTHER  OF  MINE 
MY  MOTHER       . 
OVER  THE  WATER    . 
WHEN  FLOWERS  SEEK  REPOSE 
HEAVEN  AT  THE  END  OF  THE  ROAD 
WHEN  YOU  SANG  THE  SONG  OF  SPRING 
THE  MAN  IN  WHITE       .... 
FAREWELL.  DEAR  SCHOOL  WE  LOVE 

ARE  YOU  SMILING? 

THREE  PART  SONGS 
FAREWELL.  DEAR  SCHOOL  WE  LOVE 

Price,  12  Cents  each 


Geo.  Henschel 
H.  T.  Burleigh 


G.  S.  White 
Hector  MacCarthy 


H.  0.  Osgood 
.  Geoffrey  O'Hara 
.  H.  T.  Burleigh 
Hector  MacCarthy 


Hector  MacCarthy 
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Printed  £eaf 


?  r  E  are  passing  through  the  portals  of  a  New  Year  —  a 
year  of  speculation,  of  uncertainty,  and  yet  one  of  hope  and 
promise  for  all.  Many  of  the  readers  of  this  programme 
may  not  be  quite  satisfied  with  the  results  of  the  past  year. 

However,  there  is  not  the  slightest  reason  why  the  year 
1927  should  not  be  ahappy,  prosperous  one  for  everybody 
who  is  determined  to  act  sanely,  to  work  diligently  and 
intelligently,  and  to  spend  economically. 

May  we  suggest  in  humorous  vein,  that  when  you  make 
that  firm  resolution  to  "turn  over  a  new  leaf,"  you  seriously 
consider  the  advisability  of  covering  the  perennial  "leaf" 
with  printing,  well  planned  and  executed  ? 

Whether  it  be  an  elaborately  bound  book,  or  a  simple 
little  blotter;  a  highly  illustrated  and  decorated  piece,  or  a 
neatly  laid-out  letterhead  or  business  card,  your  printing 
needs  interest  us,  and  we  invite  you  to  talk  them  over 
with  us. 

Our  business  is  to  produce  fine  printing  —  resultful 
printing;  printing  that  will  make  it  worth  while  "turning 
over  a  new  leaf,"  for  there  will  be  a  message  thereon  for 
all  the  world  to  read. 


GEO.  H.  ELLIS  CO. 

Incorporated 
272  CONGRESS  STREET  BOSTON,  MASSACHUSETTS 
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The  performance  was  announced  for  September  3,  1838,  and  in 
several  books  of  reference  this  date  is  given  as  that  of  the  first  per- 
formance ;  but  Duprez  had  a  sore  throat,  and  the  performance  was  post- 
poned until  the  10th.  The  second  and  the  third  were  on  September  12 
and  14,  and  there  were  no  more  that  year.  There  were  four  in  1839, 
and  at  the  first,  January  10,  Alexis  Dupont  replaced  Duprez.  Alizard 
replaced  Derivis  after  the  first,  and  in  1839  Miss  Nau  was  substituted 
for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance. Don  Francois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  royal  box  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Theophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz  was 
caricatured  as  the  composer  of  "Malvenuto  Cellini." 

According  to  Berlioz's  account  of  the  performance,  the  overture 
had  "an  exaggerated  success,  and  all  the  rest  was  hissed  with  admirable 
ensemble  and  energy."  Duprez  was  excellent  in  the  violent  scenes,  but 
his  voice  no  longer  lent  itself  easily  to  gentle  passages,  to  music  of  revery. 
Mmes.  Dorus-Gras  and  Stoltz  found  favor  with  Berlioz,  and  of  the  latter 
he  wrote:  "Mme.  Stoltz  drew  such  attention  in  her  rondo  of  the  second 
act,  'Mais  qu'ai-je  done?'  that  this  role  [Ascanio]  can  be  considered  as 
her  point  of  departure  toward  the  extravagant  position  she  acquired 
later  at  the  Opera  from  the  height  of  which  she  was  so  brusquely  hurled. " 
But  Gustave  Bord  in  his  Life  of  Rosina  Stoltz  (Paris,  1909)  says  that  as 
Ascanio  she  did  not  add  much  to  her  reputation.  "It  was  only  stated 
that  as  her  legs  were  well  made,  the  male  part  was  well  suited  to  her."* 

*In  the  letter  to  his  sister  Adele  dated  July  12,  1838,  Berlioz  wrote:  "Duprez-Cellini  is  superb; 
one  can  form  no  idea  of  the  energy  and  the  beauty  of  his  singing";  in  a  letter  to  his  father  dated  Sep- 
tember 20,  1838,  that  the  "gigantic  amour-propre"  of  Duprez  might  postpone  further  performances. 
"The  success  has  not  been  concentrated  on  him;  the  two  women  singers,  on  the  contrary,  have  had  the 
honors  in  singing  and  acting.  Consequently  he  no  longer  wishes  to  take  the  part,  and  A.  Dupont  will 
replace  him;  but  as  he  did  not  any  more  than  I  expect  this,  ne  is  obliged  to  learn  the  whole  of 
the  music."  Duprez  in  his  "Souvenirs  d'un  chanteur"  says:  "It  is  known  that  the  talent  of  Berlioz, 
otherwise  an  excellent  musician,  was  not  exactly  melodic."  To  the  tenor's  "Italianized  ears"  the 
music  of  Berlioz  was  strange.  Furthermore,  expecting  the  birth  of  a  son  the  night  of  the  third  per- 
formance, Duprez  was  not  at  ease  on  the  stage,  and  wnen  in  the  last  act  he  saw  the  physician  radiant 
behind  the  scenes,  he  lost  his  head  through  joy  and  made  a  mess  of  the  "complicated  and  learned 
music."  He  also  wrote,  "I  acquitted  myself  badly  in  this  adventure;  that  is  not,  however,  the  cause 
of  the  non-success  of  'Benvenuto  Cellini,'  though  the  composer  held  me  responsible  and  always  bore 
a  grudge  against  me." 


Oar  good  name 


is   our   greatest  asset,   jealously  PURDY.       It   has   the    entree 

guarded.    It  belongs  on  the  best  everywhere. 

photographs  only.     It  moves  in  X7  L  . 

the    best    circles.       It    satisfies  Yet  it  costs  no  more. 

good  judges. 

On  our  photographs  it  is  "The 
Escutcheon  of  excellence,"  the 
finishing  touch,  identifying  the 
artist  with  his  art. 

There  is  no  name  in  portrait  pho- 
tography quite  like  the  name  of 
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The  stage  settings  were  mediocre,  as  though  the  management  had 
expected  a  failure  and  prepared  for  it.  Familiar  or  trivial  expressions 
in  the  libretto  provoked  laughter.  The  libretto  was  condemned  before 
the  end  of  the  first  scene.  As  for  the  music,  the  audience  did  not  hear 
or  care.  There  was  laughter,  there  was  hissing;  there  were  imitations  of 
animals;  there  was  even  a  ventriloquist.  Only  the  two  women  on  the 
stage  were  undisturbed.  Boschot  says  that  Duprez  sang  "in  a  con- 
descending manner." 

The  next  morning  Berlioz  made  cuts  in  the  score  and  corrections 
in  the  libretto.  The  second  performance  was  on  September  12.  A 
small  audience;  receipts,  2,733  francs,  the  half  of  an  average  receipt. 
There  was  no  hissing,  but  applause  in  the  half-empty  hall  was  pathetic. 
Third  performance  on  September  14:  A  small  audience;  receipts  below 
3,000  francs. 

The  majority  of  the  critics  were  favorable  towards  Berlioz  and  the 
opera.  Perhaps  they  wished  to  raise  him,  a  colleague  in  criticism, 
from  his  fall.     Theophile  Gautier  recalled  the  heroic  days  of  1830. 

After  the  third  performance,  Duprez  wished  to  give  up  the  role; 
the  opera  did  not  draw;  Mme.  Dorus-Gras's  engagement  ended  the 
15th  of  September,  nevertheless  the  bills  for  a  month  or  two  announced 
a  forthcoming  performance,  the  fourth.  Alexis  Dupont,  the  successor 
of  Duprez,  was  slow  in  learning  his  part.  Josephina  Nau  replaced  Mme. 
Dorus-Gras.  Rehearsals  were  held.  The  date  November  21  was 
definitely  appointed,  but  "on  account  of  the  indisposition  of  an  artist" 
the  "Siege  de  Corinth"  was  substituted.  The  fourth  performance  did 
not  take  place  until  January  11,  1839.  The  receipts  were  less  than 
3,000  francs;  while  "Robert  le  Diable,"  after  one  hundred  and  seventy 
performances,  was  still  bringing  in  more  than  6,000  francs.  Yet  Berlioz 
wrote  to  Liszt,  who  was  at  Rome,  that  the  opera-house  was  crowded. 
■  The  first  act  was  afterwards  performed  three  times. 

Not  until  1913  was  there  a  revival  of  "Benvenuto  Cellini"  in  Paris. 
It  was  at  the  theatre  des  Champs-filysees,  on  March  31,  1913,  by 
Gabriel    Astruc.     Teresa,     Mile.     Vorska;    Benvenuto,     Lapelletene ; 
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Ascanio,  Judith  Lasalle;  other  parts  were  taken  by  Messrs.  Petit, 
Danges,  Blancard.  Felix  Weingartner  conducted.  There  were^six 
performances.  fltfti 

The  opera,  arranged  in  four  acts,  with  a  libretto  translated  into 
German  by  Riccius,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1852,  with  Beck  as  Cellini  and  Mme.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to  Morel, 
before  the  performance:  "They  have  been  at  work  on  it  for  four  months. 
I  cleaned  it  well,  re-sewed  and  restored  it.  I  had  not  looked  at  it  for 
thirteen  years;  it  is  devilishly  vivace."  Arranged  in  three  acts  and  with 
the  text  translation  into  German  by  Peter  Cornelius,  the  opera  was  per- 
formed at  Weimar  in  February,  1856.  The  score  was  published  as 
Op.  23  and  dedicated  to  the  Grand  Duchess  of  Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Berlioz  conducted. 
Chorley  said:  "The  evening  was  one  of  the  most  melancholy  evenings 
which  I  ever  passed  in  any  theatre.  'Benvenuto  Cellini'  failed  more 
decidedly  than  any  foreign  opera  I  recollect  to  have  seen  performed  in 
London.  At  an  early  period  of  the  evening  the  humor  of  the  audience 
began  to  show  itself,  and  the  painful  spectacle  had  to  be  endured  of 
seeing  the  composer  conducting  his  own  work  through  every  stage  of  its 
condemnation."  Some  say  there  was  a  cabal  led  by  Costa  in  the 
interest  of  Italian  art.  The  chief  singers  were  Mmes.  Julienne-Dejean 
and  Nautier-Didiee ;  Messrs.  Tamberlik,  Formes  and  Tagliafico. 

Chorley  criticised  the  music  of  the  opera  apparently  without 
prejudice  and  with  keen  discrimination.  The  following  quotation 
from  his  article  bears  on  the  overture:  "The  ease  of  the  singers  is  dis- 
regarded with  a  despotism  which  is  virtually  another  confession  of 
weakness.  As  music,  the  scene  in  the  second  act,  known  in  another 
form  as  its  composer's  happiest  overture,  The  Roman  Carnival/ 
has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus-singers, 
are  so  run  out  of  breath,  and  are  so  perpetually  called  on  to  catch  or 
snatch  at  some  passage,  which  ought  to  be  struck  off  with  the  sharpest 
decision, — that  the  real  spirit  instinct  in  the  music  is  thoroughly  driven 
out  of  it." 

Biilow  produced  the  opera  at  Hanover  in  1879.  It  has  been  performed 
in  many  German  cities. 

Benvenuto  Cellini  has  been  the  hero  of  other  operas  than  that  of 
Berlioz. 

For  a  careful  study  of  "Benvenuto  Cellini"  by  Julien  Tiersot  see 
Le  Menestrel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini' '  see  Louis  Ehlert's 
"Briefe  uber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 
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Nocturnes:    No.    L,    "Clouds";    No.    II.,    "Festivals";    No.  III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22, 1862;  died  at  Paris,  March  26, 1918) 

^  The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris' 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced— in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

Debussy  furnished  a  programme  for  the  suite;  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that 
the  programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of 
expression  in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible 
to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

" 'Festivals' :  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  with  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: 


SYMPHONY  HALL    /.    FRIDAY,  FEBRUARY  4,  at  8.15 


F.  MELIUS  CHRISTIANSEN,  Mas.  D.,  Director 
FIRST  BOSTON  APPEARANCE 
"The  greatest  of  its  kind  in  America,  perhaps  in  the  world" 

—  Herman  Deories,  Chicago  Evening  American 
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I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere,6-4» 

II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 


"The  Waltz/'  A  Choregraphic  Poem  .  .  Joseph  Maurice  Ravel 
(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,''  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  witli 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,  cymbals,  castanets,  tam-tam,  glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to  the 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery, 
or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass 
plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities 
was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton  in  his  Dictionary 
of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper,  usually  made  of 
wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and  learned 
description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals 
a  little  thicker  than  those  known  as  antique. 


109  MOUNT  VERNON  STREET 

Agent  for  the  famous 

GALLENGA  Studios  of  Florence 

Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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SYMPHONY  HALL 

TUESDAY  AFTERNOON,  FEBRUARY  8,  1927,  at  3.15  o'clock 


OF  THIS  SERIES 


SERGE  KOUSSEVITZKY,  Conductor 
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critic,  Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the 
pizzicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 
dance  on  a  volcano/  There  is  a  certain  threatening  in  this  bac- 
chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  repeated 
combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz'7  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development. ) 

"6.     The  waltz. 

"<?.     The  apotheosis  of  the  waltz." 


* 
•     * 


This  waltz  recalls  a  famous  page  of  De  Quincey* : — 
"From  all  which  the  reader  may  comprehend,  if  he  should  not  hap- 
pen experimentally  to  have  felt,  that  a  spectacle  of  young  men  and 
women  flowing  through  the  mazes  of  an  intricate  dance  under  a  full 
volume  of  music,  taken  with  all  the  circumstantial  adjuncts  of  such 
a  scene  in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life, 
the  motion,  the  sea-like  undulation  of  heads,  the  interweaving  of  the 
figures,  the  ayanvKkriovs  or  self -revolving,  both  of  the  dance  and  the 
music,  'never  ending,  still  beginning,'  and  the  continual  regeneration 

*  "Autobiography,"  pp.   198,  199,  vol.  i.,   Edinburgh,  edition  of  1889. 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

JAN.   9 

at  3.30 


Sunday 
JAN.  1  6 

at  3.30 


Sunday 

JAN.  23 
at  3.30 


Sunday 

JAN.  30 

at  3.30 


Violoncello 


Contralto 


Pianist — Composer 


Piano 


ES 


Tenor 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax] 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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of  order  from  a  system  of  motions  which  forever  touch  the  very 
brink  of  confusion — that  such  a  spectacle,  with  such  circumstances, 
may  happen  to  be  capable  of  exciting  and  sustaining  the  very  grand- 
est emotions  of  philosophic  melancholy  to  which  the  human  spirit 
is  open.  The  reason  is,  in  part,  that  such  a  scene  presents  a  sort  of 
mask  of  human  life,  with  its  whole  equipage  of  pomps  and  glories, 
its  luxury  of  sight  and  sound,  its  hours  of  golden  youth,  and  the 
interminable  revolutions  of  ages  hurrying  after  ages,  and  one  genera- 
tion treading  upon  the  flying  footsteps  of  another;  whilst  all  the 
while  the  overruling  music  attempers  the  mind  to  the  spectacle,  the 
subject  to  the  object,  the  beholder  to  the  vision.  And  although  this 
is  known  to  be  but  one  phasis  of  life — of  life  culminating  and  in 
ascent — yet  the  other  (and  repulsive)  phasis  is  concealed  upon  the 
hidden  or  averted  side  of  the  golden  arras,  known  but  not  felt :  or  is 
seen  but  dimly  in  the  rear,  crowding  into  indistinct  proportions. 
The  effect  of  the  music  is  to  place  the  mind  in  a  state  of  elective 
attraction  for  everything  in  harmony  with  its  own  prevailing  key." 


« 


The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
"La  Valse"  was  plaved  again  at  these  concerts  on  December  7,  1923, 
December  19,  1924;^  April  3,  1925. 


Symphony  in  D  minor,  for  Orchestra    .      .      .       CIdsar  France: 
(Born  at  Liege,  Belgium,  December  )0,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899. 

Vincent  dTndy  in  his  Life  of  Franckf  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  performance 
was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud, 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

fTranslated  by  Mrs.  Newmarch. 
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Purchasing 
Power! 

Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 

C^D        C^3       C&) 

The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed,  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

c&j      c&      cSb 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 

L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
'Phone  Back  Bay  1492  Boston       ::      Mass. 
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"At  another  door  of  the  concert  hall,  the  composer  of  'Faust/  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 
'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?'  To  which  'Father  Franck/  thinking  only  of 
his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 

J 


MUSICAL    INSTRUCTION 


EIGHT    JORDAN    HALL    RECITAL    APPEARANCES 
From  this  STUDIO  This  Season 

These  singers  have  been  under  the   personal  care  exclusively  of  Mr.  Wilson,  both  in  production 
and  style  for  periods  varying  from  two  to  four  years  IMMEDIATELY  preceding  these  appearances 

JOSEPH  LAUTNER,    Tenor 
"Messiah"  Handel  and  Haydn  Society,  Symphony  Hall,  Dec.  19  and  20 

"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 
of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American. 

"...  some  EXTREMELEY  POLISHED  VOCALISM  .  .  .  Subtly  modulated  tonal  shading 
.  .  .  well  rounded  phrasing  ...  NO  LACK  OF  DRAMATIC  EMPHASIS."—  Globe. 

NELLY  BROWN,  Soprano,  Debut,  Joint  Recital.  Jordan  Hall,  December  14 

"...  a  VERY  PRETTY  VOICE  which  GAVE  EVERY  EVIDENCE  OF  CONSISTENT 
TRAINING.  Her  words,  especially  when  singing  in  the  medium  register,  she  ENUNCIATED  WITH 
UNUSUAL  DISTINCTNESS."— Herald. 

"...  a  naturally  charming  voice  ...  it  has  received  CAREFUL  TRAINING." — Transcript. 

HARRY  DELMORE,  Colored  Tenor,  Recital,  Jordan  Hall,  December  15 
"...  displayed  a  fine  voice  of  ENVIABLE  POSSIBILITIES."— Transcript. 

THE  ARTHUR  WILSON  STUDIO 

905  BOYLSTON  STREET  In  Providence,  Thursdays 

Kenmore  5939  Strand  Theatre  Bldg. 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 
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MUSICAL     INSTRUCTION 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND   STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 


Trinity  Court,  Boston 


75  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  Qreat  Bug-hear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE.  HUNTINGTON  CHAMBERS TELEPHONE  KENMORE  7873 

Sfje  ffinttgg  §>rtj00l  of  Mvlbu 

Boston,  Mass. 

SPECIAL  COURSE       .        .  MUSIC  HISTORY  AND  APPRECIATION 

Given  by    STUA  RT  MA  SON 

FIRST  LECTURE  THURSDAY  EVENING,  JANUARY  6.  1927 

For  further  information  inquire  at  school  office 

103  HEMENWAY  STREET  .  KENmore  1328 

Steinert  Pianos  Used 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R  


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 

Graduate  (1914)  Petrograd  Conservatory  P"P»  of  Frof-  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 

Application  by  letter  only  Telephone  Back  Bay  2013 
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MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals— ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City  


Phone  Trafalgar  8993 


VOCAL  PEDAGOGUE 
THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 
77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON   AVENUE      .     .     .      BOSTON 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 


BARITONE 
TEACHER  OF  SINGING 


Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265 

Residence,  Porter  2926-W 


VOCAL  COACH  AND  ACCOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 
MANDOLIN,   GUITAR,   BANJO   AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 
177  NEWBURY  STREET    Telephone  Copley  1457-M 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court  \ 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


28 


MUSICAL    INSTRUCTION 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE 

A.  H.  HANDLEY,  Boston         Day  Building,  Worcester— Tuesdays 


Telephone  Regent  9023-R 
MASON  &  HAMLIN  PIANOFORTE 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANO  INSTRUCTION 
COACHING 


PIANIST- ACCOMPANIST 


Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


DICTION 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DECLAMATION 


76  HUNTINGTON  AVENUE 


ORATORY 
BOSTON,  MASS. 


;s    LILA    ML   HOLMES 

Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

,.      (64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
Studios  ^  Milton  Academy.  Milton 


LiLji 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 
Residence  Telephone  Kenmore  2515 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466  LR 

Baldwin  Piano  Used 


lily    Memm&mii    Kloep 

VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE 

ReTJence  Telephone   131 1-M  Jamaica 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Stieet 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.      Method   of 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY,  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  6291  Copley  8919 -M 


MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky,  Gabrilowitsch,  etc 
Class  and  Private  Lessons — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


m   :.,  .  ■[.;.  aji<;:n>;:N 

TEACHER  OF  SINGING 

DICTION,   DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

^  ,     ,  (  Ken.  3854 

Telephone    |  Cop.  9832-M 


ELENORE  ALTMAN 

Distinguished  Pianist  Appearing  in  Recital  at 

JORDAN  HALL 

Friday  Afternoon,  January  7,  1927 

at  8.15  o'clock 

writes  as  follows  of  the 

ifoim&fctltit 


PIANOFORTE 


"When  one  considers  the  tangent  Clavichord  of  1537 
and  its  development  to  the  present-day  perfection  of  the 
Mason  &  Hamlin  Pianoforte,  two  things  strike  the  im- 
agination. 

"How  slow,  how  painstaking  the  process  of  growth  in 
human  endeavor,  and  how  glorious  the  achievement. 
Weak,  delicate,  tremulous  sounds,  yet  already  the  hint 
of  potential  melodious  power,  gave  the  Clavichord  that 
half-wistful  timbre — like  a  soul  imprisoned. 

"Four  centuries  of  continuous  striving,  and  today  the 
beauty  of  the  Mason  &  Hamlin  tone  is  transcendent. 

"Its  basses  with  their  organ-like  sonority,  its  middle 
registers  with  the  richness  of  a  beautiful  mezzo-soprano, 
and  the  heavenly  delicacy  of  its  upper  register,  find  their 
limit  of  beauty  only  in  the  limitations  of  the  performer. 

"Its  soul,  freed,  will  respond  to  the  best  and  highest 
within  the  artist.  What  more  glorious  achievement !" 

MASON  &  HAMLIN  CO. 

146  Boylston  Street,  Boston 


PR5GRZWVE 


(TUESDAY) 


Cfjanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Founded  in  1811 
One  hundred  and  sixteen  years  old 


|OTH  the  buyer  and  wearer  of  merchandise 
bought  at  Chandler's  have  lasting  satisfac- 
tion on  both  from  quality  and  value. 
Material  things  pass  and  are  soon  forgotten.  The 
beauty  and  luxury  of  the  costliest  dress  is  but  for 
a  moment,  unless  it  had  quality.  Material  things  — 
fabric,  color,  style  —  serve  their  purpose  and  are 
soon  forgotten. 

But  the  supreme  quality  of  merchandise  bought,  the 
knowledge  of  value,  and  absolute  dependability  of 
Chandler  &  Co.  is  never  forgotten. 

This  is  the  basis,  the  solid  foundation  for  the  complete 
confidence  manifested  by  all  of  Boston  in  Chandler  &  Co. 
That  confidence  in  each  transaction,  multiplied  by  the 
countless  million  transactions  in  the  one  hundred  and 
sixteen  years  of  Chandler  &  Co.,  is  the  foundation  upon 
which  has  been  built  the  mighty  institution,  the  Greater 
Chandler  &  Co.  As  in  the  past  one  hundred  and  sixteen 
years,  we  pledge  continuance  of  the  policy  of  value 
giving,  of  offering  the  finest  merchandise  the  world  offers. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and  Administration  Offices,  Back  Bay  1492 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


EINW 


THE   INST%UmENT   OF   THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Bedetti,  J. 
Keller,  J. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H 
Messina.  S. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H.       Fiedler,  A. 

Cauhap6,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 
Zighera,  A.         Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Barth,  C.  Belinski,  M.  Warnke,  J.  Marjollet,  L. 

Basses. 
Lemaire,  J.        Ludwig,  O.  Kelley,  A.  Girard,  H. 

Seydel,  T.  FrankeL,  I.  Demetrides,  L.      Ohver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 

Arcieri,  E. 

Allegra,  E. 
(E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A . 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
C hickering  dt  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
Imvc  been  made  m-cessary  by  the  great  growth  of  our  retail  business. 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  -  -  *  the 

MARSHALL  &  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  * '  -  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  '  -  •  each  chosen  with  but   one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  *  •  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeeeoseeeeeeooeeeeeeeeeeeeeeeeeeeeee« 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  ■        Ampico* 
from  $695  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


i  cite  tin  ajfa 
&  Jons  ir 

^95 Boy  is  tor?  St  J 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


TUESDAY  AFTERNOON,  FEBRUARY  8 

AT  3.15 


Moussorgsky 
Rimsky-Korsakov 


Prelude  to  "Khovantchina" 
"Sadko,"  A  Tone  Picture,  Op.  5 


Prokofieff     .         .        Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 

a.  March. 

b.  The  Prince  and  the  Princess. 

c.  Scherzo. 


Stravinsky   . 


.     Suite  from  "L'Oiseau  de  Feu"  ("The  Fire- 
Bird"),  A  Danced  Legend 

a.  The  Princesses  play  with  the  Golden  Apples. 

b.  Berceuse. 

c.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 


Tchaikovsky 
I. 

II. 

ni. 

IV. 


Symphony  No.  4  in  F  minor,  Op.  36 

Andante  sostenuto;  moderato  con  anima 

(in  movimento  di  valse). 
Andantino  in  modo  di  canzona. 
Scherzo;  pizzicato  ostinato:  Allegro. 
Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


w         A     i 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND  -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Prelude  to  "Khowantchina"  .     .  Modest  Petrovich  Moussorgsky 

(Born  at  Karevo,  district  of  Toropeta,  iD  the  government  of  Pskov,  on  March 
28,  1835 ;  died  at  Leningrad  on  March  28,  1881  ) 

This  opera,  which  has  for  its  subject  the  conflict  between  old  and 
new  Kussia  at  the  end  of  the  seventeenth  century,  was  suggested  to 
Moussorgsky  by  his  friend  Vladimir  Stassov,  the  celebrated  wit  and 
music  critic  (1824-1906).  The  best  part  of  the  opera  was  written 
between  1872  and  1875.  Moussorgsky  worked  on  it  in  his  last  and 
wretched  years  but  left  the  opera  unfinished.  It  was  completed  and 
orchestrated  in  1881  by  Rimsky-Korsakov.  It  was  published  in  1882. 
The  first  performance  was  at  Leningrad  in  1885.  Moscow  heard 
the  opera  in  1897.  A  Russian  company  gave  the  opera  in  London 
on  July  1,  1913,  and  Beecham  revived  it  in  London  on  October  26, 
1917  (in  English). 

Mr.  Koussevitzky  conducted  when  the  opera  was  performed  at  the 
Paris  Opera  in  April,  1923. 

The  Prelude,  which  illustrates  the  coming  of  dawn  over  the  Red 
Square  in  the  Kremlin  at  Moscow,  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  kettledrums,  harp,  tam-tam, 
and  strings. 


From  " Midnight "  to  "Madonna" 

New  Fashions  in  the  toneful 

scale  of 

BLUES 


Spring  fashions  —  and  all  the  new  blues  in  smart 
evidence!  Blues  from  darkest  "midnight,"  through 
the  color  scale  of  navy,  slate,  gray-tinged,  royal, 
sapphire,  "madonna,"  to  palest  baby  blues!  Blues  in 
smartest  hats  of  chalet  straw;  in  frocks  with  newest 
necklines,  belts,  bows;  in  slimmest  of  slim  spring 
coats!    Blues  for  every  hour  of  a  fashionable  day! 


Ts£r  SSSklteryG).  Ez 


"Sadko/"  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March  18,  1844; 

died  at  Petrograd,  June  21,  1908.) 

This  orchestral  fantasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1867 ;  the  first  performance  in  Germany 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  1876;  the  fantasia  was  afterwards  revised  in  1891  and  published 
in  the  new  version  in  1892. 

"Sadko,"  dedicated  to  Mily  Balakireff,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
tam-tam,  harp,  and  strings. 

The  first  Performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Gericke  conductor,  March  25,  1905.  The  last  by  this 
orchestra  was  on  October  8, 1921. 

The  score  contains  a  programme  note,  which  may  be  Englished 
freely  as  follows:  "The  ship  bearing  Sadko,  a  famous  gusli  player, 
is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 
him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his 
gusli,  and  they  all  dance  to  the  music.    Spectres  appear ;  the  dance 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 
process  nccords 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


grows  wilder  and  wilder;  stormier  and  stormier  are  the  billows. 
Sadko  breaks  the  strings  of  his  instrument;  an  end  is  put  to  the 
dancing,  the  sea  grows  calm ;  it  is  soon  dark  and  still  in  the  ocean 
depths." 


Suite,  Op.  33  his,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

"The  Love  for  Three  Oranges/'  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofielf  conducted.    The  cast  was  as  follows : 

The  King  of  Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave  Dua 

Pantalon Desire*  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,   a  witch Nina  Koshetz  (delmt) 

The  Devil  Farfarello James   Wolf 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the 
two  extremes  of  banality  and  over-elaboration.  No  one  who  is  fond  of  this 
beautiful  and  unpremeditated  music  will  fail  to  add  the  collection  to  his  or 
her   library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO 
SPIRITUALS.  If  you  are  an  admirer  of  the  Negro  and  his  music,  this 
volume  will  occupy  space  one  in  your  library.  Format,  typography,  engraving 
and  binding  are  worthy  of  the  contents." — Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general 
sanity  in  appropriateness  of  the  arrangements,  and  two,  the  presence  of  so 
much  hitherto  unknown  material.  In  a  wide  acquaintance  with  the  Negro 
literature,  the  reviewer  recalls  no  single  volume  so  rich,  ripe,  and  so  discrimi- 
natingly made  from  the  musical  standpoint  as  this." — Musical  Courier. 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783        ::        Established  1835        ::         Incorporated  1889 
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There  is  a  Reason 
Why  Clothes  may 
be  Harmonized 
Easily  at  Jays! 


All  our  fashions  are 
thoughtfully  se- 
lected by  one  style 
specialist.  That  is 
why  the  same  "dif- 
ferentness,,  charac- 
terizes all  we  sell. 
That  is  why  it  is  so 
easy  to  harmonize 
the  entire  outfit 
from  our  various 
sections. 


At  Our  Moderate  Prices    You   May  Harmonize  Hats,   Dresses, 

Coats,  Scarfs,  Sweaters,  Knitted  Suits,  Skirts,  Bathing 

and  Riding  Togs,  Stockings,  Glove- Silk 

Underwear,    Accessories 


Smeraldine Jeanne    Schneider 

Creonte Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     \  •  f  Frances  Paperte 

Violetta    v  The  Princesses -j  Philine  Falco 

Nicoletta  )                                                                                         (  Jeanne    Dusseau 
The   Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 
los,  the  singer.  It  was  said  that  the  scenery  cost  $80,000;  the  re- 
hearsals $25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  New  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokofieff  gave  a  pianoforte  recital.  On  January  26  of 
that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  only  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 
appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 


ADVANTAGES 


1$  The  quality  of  books  displayed  on  our  shelves. 
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love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers,  saying,  'Good-bye,  father;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  by  Alice  in  Wonderland. 

"After  many  adventures,  he  discovers  the  three  oranges  in  a 
desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
performance  from  either  side  of  the  stage,  after  the  manner  of  the 
players  in  'Le  Coq  d'Or.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Ridicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  side  drum,  tam- 
bourine, cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements :  I,  Las  Ridicules.  II,  Scene  Inf ernale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1922 ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
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aThe  Mother  of 
Progress" 


PRINTING,  "The  Mother  of  Progress,"  has  kept 
pace  with  Father  Time.  Since  the  invention  of  printing 
during  the  middle  of  the  fifteenth  century,  it  has 
moved  steadily  forward,  until  it  is  known  in  all  parts 
of  the  civilized  world.  It  now  ranks  as  one  of  the 
seven  great  American  industries. 

Printing  has  been  the  means  of  advancing  all  lines 
of  human  endeavor.  Without  its  aid,  we  should  be 
living  in  the  darkness  of  the  Middle  Ages.  It  may  be 
aided  by  the  telegraph,  telephone  and  radio,  but  these 
will  never  be  able  to  supplant  it. 

Someone  has  said  much  in  these  few  words:  "A 
good  printer  is  one  who  has  become  proficient  in  the 
art  of  making  the  area  of  paper  yield  a  greater  crop  of 
attention,  reader-interest,  and  returns." 

That  is  exactly  what  Geo.  H.  Ellis  Co.  (Inc.)  is 
interested  in  primarily.  The  returns!  The  greater 
the  number  of  returns  we  bring  to  you,  the  more 
often  you  will  return  to  us.  This  is  as  it  should  be. 
It  is  the  exact  way  in  which  we  have  built  up  our 
business  in  the  past.  We  know  of  no  better  way  to 
"carry  on"  in  the  future. 
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1922.    The  Suite  was  played  at  a  concert  of  the  Societe  des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  1925. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 


Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  now  living) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.    The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  danse"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Katschei,  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had  sketched 
an  opera  in  which  the  Fire-Bird  was  the  central  figure,  but  nothing 
came  of  it.  Katschei  (or  Kotscheif)  is  the  hero  of  Rimsky-Korsakov's 
opera  "Katschei  the  Immortal:  an  Autumn  Legend/'  produced  at  the 
Private  Opera,  Moscow,  in  1902.  He  also  figures  as  "the  man-skeleton" 
in  Rimsky-Korsakov's  "Mlada,"*  a  fairy  opera-ballet  (Leningrad, 
1893)  and,  by  implication,  in  Moussorgsky's  symphonic  poem,  "A  Night 
on  Bald  Mountain. "t 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katschei','  it  should  be  pointed 

*The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

tThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  conductor, 
on  January  4,  1905. 
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out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legend- 
ary lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet, 
the  ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic 
action,  but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude,  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but  he 
resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Katschei  attempts  to  work  his  spell  on  Ivan, 
who  is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who 
causes  Katschei  and  his  retinue  to  dance  until  they  drop  exhausted. 
The  secret  of  Katscheii's  immortality  is  disclosed  to  Ivan:  the  sorcerer 
keeps  an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured, 
he  would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Katschei 
and  his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground; 
Katschei  dies;  his  palace  vanishes;  the  petrified  knights  come  to  life; 
and  Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means  "  'glowing 
heart/  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally,  "the  Glow- 
Bird."  "Its  appearance  corresponds  with  its  designation.  Its  feathers 
blaze  with  golden  or  silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells 


in  a  golden  cage.  In  the  depth  of  the  night  it  flies  into  a  garden  and 
lights  it  up  as  brilliantly  as  could  a  thousand  burning  fires.  A  single 
feather  from  its  tail  illuminates  a  dark  room.  It  feeds  upon  golden 
apples,  which  have  the  power  of  bestowing  youth  and  beauty — or, 
according  to  a  Croatian  version,  on  magic  grasses." 

Katscheii  is  one  of  the  many  incarnations  of  the  dark  spirit.  ' 'Some- 
times he  is  described  as  altogether  serpent-like  in  form;  sometimes  he 
seems  to  be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but 
in  some  stores  he  is  apparently  framed  after  the  fashion  of  a  man.  .  .  . 
He  is  called  'immortal'  or  'deathless'  because  of  his  superiority  to  the 
ordinary  laws  of  existence.  ...  Sometimes  his  'death' — that  is,  the 
object  with  which  his  life  is  indissolubly  connected — does  not  exist 
within  his  body." — Ralston's  "Russian  Folk-Tales." 

The  movements  of  the  Suite  are  as  follows: 

I.  Introduction.    Enchanted  Garden  of  Katschei",  and  the  dance  of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

Ill  (a).     Berceuse.    This  Lullaby  is  not  in  the  Suite  as  first  published. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katsche'i's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
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four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 


Symphony  in  F  minor,  No.  4,  Op.  36 


Peter  Iljtsch  Tchaikovsky 


(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  28, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. The  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON    STREET 


NEAR    MILK 


OR     24    PROVINCE    STREET 

ROOM     428 


BINDS    AND    REPAIRS 

ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  ND      TO       LIE     F  L  AT 


109  MOUNT  VERNON  STREET 

Agent  for  the  famous 

GALLENGA  Studios  of  Florence 

Also  for  ARDAUSE  of  Paris 

Sports  gowns  and  unusual  things  not  in 
shops 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square.  Boston,  Mais. 


20 


SYMPHONY  HALL 

TUESDAY  AFTERNOON,  MARCH  1,  1927,  at  3.15  o'clock 


SZRGE  KOUSSEVITZKY,  Conductor 


OF  THIS  SERIES 


ENGLISH  AND  SCANDINAVIAN  PROGRAMME 


SOLOIST 


Piano 


RRER 


21 


ductor.  The  Symphony  was  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 

Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

*In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state 
of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore,  she  treated 
him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of  the  friend 
rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda  von  Meek 
died  on  January  25,  1894. 
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at  3.30 


Sunday 

FEB.  20 

at  3.30 


Sunday 

FEB.  27 

at  3.30 


Soprano 


EMIL  MOLLENHAUER,  Conductor 


MISCELLANEOUS  PROGRAMME 


Soloist,  SOPHIE  BRASLAU 


Soprano 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 


23 


The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  in 
August  from  Kamenka:  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
•to  mo  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first 
the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the 
wood-wind  instruments  enter  and  play  alone.  At  the  end  all  three 
choirs  toss  short  phrases  to  each  other.  I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting."  He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumenta- 
tion: "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  de- 
votion. At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
I  cannot  bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece ;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !  If  you  were  not,  would  it  ever 
have  been  finshed?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now  I 
am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 

♦There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903  (pp.  721-724). 


Dr.  ARCHIBALD  T.  DAVISON,  Conductor 

SEVENTH  ANNUAL  SERIES  OF  CHORAL  CONCERTS 
IN  SYMPHONY  HALL 

FEBRUARY  17 


SOPRANO 


TICKETS   ON   SALE   AT   THE   BOX   OFFICE,    $2.50  to  $1.00,  no  tax 

THE  MASON  AND  HAMLIN  PIANOFORTE 
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Purchasing 
Power! 


Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 

c&)     i&)     dfib 

The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

d&     c&     c&) 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 

L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
'Phone  Back  Bay  1492  Boston      ::      Mass. 
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wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong;  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions."  Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 


MUSICAL     INSTRUCTION 


from  this  STUDIO  this  season 

EIGHT    JORDAN   HALL   RECITAL   APPEARANCES 

TWO    SOLO    APPEARANCES    PEOPLE'S    SYMPHONY 

ONE  SOLO  APPEARANCE  HANDEL  and  HAYDN  SOCIETY 

Presenting:  A  Lyric  Soprano,  two  Mezzo-Sopranos,  a  Contralto,  Four  Tenors,  and  a  Baritone 

These  singers  have  been  under  the  personal  care  exclusively  of  Mr.  Wilson,  both  in  production  and 
style,  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances. 

"Messiah,"  Handel  and  Haydn  Society,  Symphony  Hall,  December  19  and  20 
"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 

of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American 

"Mr.  Lautner  gave  further  indication  of  the  REMARKABLE  PROGRESS  he  has  made  since 

the  days,  not  so  long  ago,  when  he  was  soloist  with  the  Harvard  Glee  Club." — Monitor 


905  BOYLSTON  STREET 
Kenmore  5939 


In  Providence  Thursdays 
Strand  Theatre  Building 


Solfeggio 

Sight  Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study; 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 


27  STEINERT  HALL 


Hancock  5337 


103  HEMENWAY  STREET  BOSTON.  MASS.  KENmore  1328 

SECOND  TERM 
New  classses  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 
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MUSIC AL    INSTRUCTION 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra  » 
1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 
Alexander  Shedlovsky's  Successor 


12  JERSEY  STREET 


Telephone  Kenmore  6337 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  Qreat  Bug-hear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE,  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


VIOLINIST  —  TEACHER 


Address:  100  Chestnut  Street,  Boston 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 

Graduate  (1914)  Petrograd  Conservatory  P"P»l  of  Prof.  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 

Telephone  Back  Bay  2013 
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MUSICAL    INSTRUCTION 


FRANK 


ERNESTO 


IMEN  STUDIOS 

Coaching,  Repertoire,  Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals— ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  Di         t    r  i       onn? 

1 4  West  68th  Street,  New  York  City  Phone  TrafaI§ar  8993 


VOCAL  PEDAGOGUE 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION.  ORCHESTRATION 
Special  Courses  in  Musicianship  start  October  19 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  Belmont  1872-M 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 

Ilk    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON   AVENUE     .    .    .     BOSTON 


'It  Is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." —  PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St..  Boston      41 1  Enterprise  Bldg..  Lowell 
Back  Bay  9265 

Residence.  Porter  2926  W 


BARITONE 
TEACHER  OF  SINGING 


VOCAL  COAGH  AND  ACCOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


Pupil  of  SILVESTRI,  Naples.  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR.  BANJO  AND   UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET    Telephone  Copley  1457-M 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court   ^  lOll 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


28 


MUSICAL    INSTRUCTION 


D    CC 

PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE        Telephone  Regent  9023-R 

A.  H.  HANDLEY,  Boston        Day  Building,  Worcester— Tuesdays     MASON  &  HAMLIN  PIANOFORTE 


JESSIE  HATCH  SYMONDS 

VIOLIN  SOLOIST 
95  PRESCOTT  STREET  TEACHING 

CAMBRIDGE,  MASS.  AVAILABLE  FOR  ENSEMBLE 

Telephone  Porter  2548        COACHING 

NICOLAS   SLONIMSKY 

PIANIST— ACCOMPANIST 

PIANO  INSTRUCTION  THEORY 

COACHING  Address:  SYMPHONY  HALL  HARMONY 

ARTHUR  DE  GUICHARD 

TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

176  HUNTINGTON  AVENUE        ....      BOSTON,  MASS. 


LUTHER  O.  EMERSON 
TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Tuesday  and  Friday,  Wednesday  Afternoon 

Residence  Telephone  Kenmore  2515 


Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace.  Brookline 

c     j.      (  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
Studios  \  MiUon  Academy.  Milton 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  4661 -R 

Baldwin  Piano  Used 


my    nemmann 

VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE 

Residence  Telephone   131 1-M  Jamaica 


MARGARET  CLEMENT 

TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


Myra  Pond  Hemenway 

TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


Edith  Lynwood  Winn 

TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.      Method    of 

G.  REMY,  Professor  at  Paris  Conservatory. 

THE  COPLEY.  18  HUNTINGTON  AVENUE 

and  Huntington  Chambers 

Kenmore  6291  Copley  891 9-M 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky.  Gabrilowitsch,  etc. 
Class  and  Private  Lessons  —  Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 
Studio,  323  HUNTINGTON  CHAMBERS 

T  .     .  (  Ken.  3854 

Telephone     j  Cop.  9832-M 


The 
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PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wonder  that  it 
sings,  as  it  bears  its  message  to  the  lover  of 
beauty ! 
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FORTY-SIXTH 

SEASON 

J926-J927 


PRSGRHKflE 


(TUESDAY) 


$MSt 


Chanbler  &  Co. 


TREMONT  ST.,  NEAR  WEST 


ESTABLISHED  OVER  A  CENTURY 


New  Pleated  Dresses 

With  Choice  of  Neckwear 


You  may  make  your_' 
own  selection  of  col- 
lar and  cuffs  from  a 
variety  of  neckwear; 
laces,  net,  georgette, 
metallic  and  many 
others. 


This  new  style  is  de- 
veloped in  Chandler 
&  Co.'s  Westmont 
Dresses;  the  preferred 
pleating  runs  from 
shoulder  to  hem  in 
front. 


Westmont  Dresses,  $35.00  and  $39.50 

Women's  Westmont  Dresses  in  copen  and  navy,  front  pleated,  flat  crepe  and 
new  prints.  Misses'  Westmont  Dresses  of  georgette,  flat  crepe  and  printed 
silks.  4th  and  5th  Floors — Chandler  &  Co. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and  Administration  Offices,  Back  Bay  1492 
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INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


TUESDAY  AFTERNOON,  MARCH  1,  at  3.15 

WfrH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1927,    BY  BOSTON   SYMPHONY   ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


W.  H.  BRENNAN,  Manager 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%UZMENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Elcus,  G. 

Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R, 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape\  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J. 
Belinski,  M. 

Basses. 

Ludwig,  O. 
Frankel,  I. 


Stockbridge,  C.     Fabrizio,  E. 
Warnke,  J.  Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 
Oliver,  F. 


Oboes. 
GiUet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-fiat  Clarinet 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta 
Fiedler,  A. 


Bassoons. 

Laus,  A 
Allard,  R. 
Bettoney,  F 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 
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Chxckenng  <£■  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 


ooooooooooooooo« 


,  AVHICKERING  HALL  is  one  of  Bostons  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  rcenacting  mechanism  —  the 

MARSHALL  a  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  *  ' .*  * 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  -  •  -  -  each  chosen  with  but   one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  •  »  *  -  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its  grade Choose  yowz  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

©oooooooooooooooooooooooooooooooooooo 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up-  Ampicos 
from  $695  up  re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


G&i 


395 Boylston  St  J 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


TUESDAY  AFTERNOON,  MARCH  1 
AT  3.15 


Purcell-Wood 
Vaughan  Williams 


Trumpet  Voluntary 
A  Norfolk  Rhapsody,  No.  i 


Elgar 


I. 

II. 

III. 

IV. 
V. 

VI. 

VII. 
VIII. 

IX. 

X. 

XI. 

XII. 

XIII. 

XIV. 


Grieg 

Sibelius 
Svendsen 


.     "Enigma,"  Variations  on  an  Original  Theme,  Op.  36 
Theme.     Andante. 
Variations. 

"C.A.  E."     L'istesso  tempo. 
"H.  D.  S.-P"     Allegro. 
^'R.B.T."     Allegretto. 

"W.  M.  B."     A  spirited,  vigorous  variation.     Allegro  di  molto. 
"R.P.A."     Moderato. 
"Ysobel."     Andantino. 
"Troyte."     Presto. 
"W.N."    AUegretto. 
"Nimrod."     Moderato. 
' '  Dorabella — Intermezzo . ' '     Allegretto . 
"G.R.S."     Allegro  di  molto. 
"B.G.N."    Andante. 
"X.  X.  X.— Romanza."     Moderato. 
"E.  D.  U— Finale."     Allegro. 


Concerto  in  A  minor,  for  Pianoforte,  Op.  16 
I.     Allegro  molto  moderato. 
II.     Adagio. 
III.     Allegro  moderato  molto  e  marcato. 

.     "The  Swan  of  Tuonela,"  Legend  from  the 
Finnish  Folk-Epic  "Kalevala" 

"Carnival  in  Paris,"  Episode 
for  Orchestra,  Op.  9 


SOLOIST 
IRENE  SCHARRER 

STEINWAY  PIANO  USED 
There  will  be  an  intermission  after  Elgar 's  Vaiiations 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk . 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Spring  in  the  ^Mediterranean 


In  the  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers. 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18, 1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   8C  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Trumpet  Voluntary  for  Trumpets,  Trombones,  Drums,  and  Organ, 
arranged  by  slr  henry  joseph  wood    .  henry  purcell 

(Purcell,  born  in  London  between  November  21,'  1658,  and  November  20,  1659*; 
died  in  London  on  November  21,  1695;    Wood,  born  in  London,  March  3,  1869; 

now  living  in  London) 

This  Voluntary  for  three  trumpets,  three  trombones,  kettledrums, 
side  drum,  and  organ  was  published  in  London  in  1923.  There  is  no 
note  concerning  the  source.  Wood  has  been  in  the  habit  of  arranging 
music  by  Purcell,  taking  a  passage  from  one  work  and  a  passage  from 
another,  as  in  the  " Suite"  by  Purcell  which  he  conducted  at  Hollywood 
*  Bowl,  California,  on  July  14,  1925. 

Mr.  Stokowski,  conductor  of  the  Philadelphia  Orchestra,  brought 
out  in  the  season  of.  1924-25  a  "Trumpet  Prelude"  which  he  said  he 
had  found  in  the  library  of  the  British  Museum  in  the  summer  of  1924, 
without  being  able  to  learn  anything  about  its  history.  We  quote 
from  Lawrence  Gilman's  excellent  notes  for  the  concert  of  the  Phila- 
delphia Orchestra  in  New  York  on  March  10,  1925.  "In  the  transcrip- 
tion used  at  tonight's  performance,  the  Prelude  is  scored  for  three 
trumpets  in  C,  two  oboes,  two  bassoons,  and  strings.  The  key  is  D 
major,  and  the  time  alia  breve.  It  opens  forte  with  a  solo  for  the 
first  trumpet,  accompanied  by  oboes  and  string  choirs.  .  .  .  Note  the 

*Riemann's  "Musik-Lexicon"  gives  1658;  but  see  Grove's  Dictionary,  "Purcell"  (revised  edition); 
and  the  Musical  Times,  1895,  page  733:  "Purcell,"  by  William  H.  Cummings  ("The  precise  day  of  his 
birth  is  unknown,  but  there  is  no  doubt  about  the  year  1658").  A  Purcell  Commemoration  to  cele- 
brate the  bicentenary  of  Purcell's  birth  was  held  in  London  on  January  30,  1858. 


From  " Midnight' '  to  "Madonna" 

New  Fashions  in  the  toneful 

scale  of 

BLUES 


Spring  fashions  —  and  all  the  new  blues  in  smart 
evidence!  Blues  from  darkest  "midnight,"  through 
the  color  scale  of  navy,  slate,  gray-tinged,  royal, 
sapphire,  "madonna,"  to  palest  baby  blues  1  Blues  in 
smartest  hats  of  chalet  straw;  in  frocks  with  newest 
necklines,  belts,  bows;  in  slimmest  of  slim  spring 
coats  1    Blues  for  every  hour  of  a  fashionable  dayl 


TsirTT  (£l$lalkiyGk  ciz 


use  of  the  ground  bass  (announced  at  the  beginning  by  the  two  bas- 
soons in  unison)."  The  question  naturally  arises,  Is  this  "Trumpet 
Prelude"  the  "Trumpet  Voluntary"  of  Wood's  rescored  by  Mr. 
Stokowski  or  may  not  have  Mr.  Stokowski  and  Sir  Henry  Wood  worked 
from  the  same  manuscript  or  manuscripts?  The  tonality  is  the  same. 
Mr.  Stokowski's  version  is  the  same  as  Sir  Henry  Wood's.  The  first 
performance  in  Boston  was  on  December  24,  1925. 

There  is  a  suggestion  of  the  opening  measures  of  Wood's  arrange- 
ment in  Purcell's  "Welcome  Song  performed  to  His  Majesty  in  the 
year  1684,"  and  in  a  phrase  or  two  in  "The  Indian  Queen." 

In  the  list  of  Purcell's  works  given  in  Grove's  Dictionary  (Revised 
Edition)  under  the  head  "From  Various  Sources,"  is  "Trumpet  Tune"; 
but  this  has  little  or  no  bearing  on  the  "Trumpet  Voluntary,"  for 
Purcell  used  this  instrument  freely,  one  might  say  recklessly.  There 
is  a  florid  trumpet  obbligato  to  the  soprano  air  "To  arms,  heroic  prince" 
in  his  music  to  Shadwell's  "The  Libertine."* 

The  indication,  "Flat  Trumpets,"  is  found  in  some  of  Purcell's 
scores,  as  in  the  Canzona  written  for  the  funeral  of  Queen  Mary  (1695). 
The  title  "evidently  refers,  first  of  all,  to  the  minor  key  in  which  the 
composition  is  set,  and  also  to  the  use  of  instruments  which  could  be 
played  in  that  'flat'  key.  So  far  as  we  know,  the  Sackbut,  which  was 
also  called  the  Trumpet  Harmonious  and  the  Double  Trumpet,  was 
the  only  brass  instrument  which,  at  that  period,  was  recognized  as 
adapted  to  the  minor  or  flat  key,  or  could  have  rendered  the  music 


1676. 


*Shadwell's  "The  Libertine,"  a  version  of  the  Don  Juan  story  used  by  Mozart,  was  produced  in 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
S4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

S6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 

PROCESS  x\CCOXQS 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


written  by  Purcell." — Galpin,  who  quotes  a  note  in  the  "S.  Cecilia  Day 
Celebration  by  Husk/'  where  under  the  year  1691  we  read  that  "during 
the  feast,  while  the  company  is  at  table,  the  haut  boys  and  trumpets 
play  successively.  Mr.  Showers  (sic)  hath  taught  the  latter  of  late 
years  to  play  with  all  the  softness  imaginable;  they  plaid  us  some  flat 
tunes  with  a  general  applause,  it  being  a  thing  formerly  thought  impos- 
sible upon  an  instrument  designed  for  a  sharp  key." 

John  Shore,  the  most  famous  trumpeter  of  his  day — he  died  in  1752, 
between  80  and  90  years  old — is  mentioned  as  having  taught  trumpeters 
to  play  "flat  tunes  made  by  Mr.  Finger."  Purcell  composed  obbligato 
parts  to  songs  for  Shore  to  play.  He  is  said  to  have  split  his  lip  in 
sounding  the  trumpet  and  thus  was  incapacitated. 


* 
*  * 


"Voluntary."  This  word  is  now  associated  with  the  organ  set  piece 
or  improvisation  played  before,  during,  or  after  a  church  service;  called 
voluntary,  Sir  Walter  Parratt  suggested,  because  this  music  is  optional. 
He  mentions  embellished  versions  of  hymn  tunes,  diapason  pieces, 
trumpet  voluntaries,  introductions  with  fugues,  cornet  voluntaries, 
and  "half-comic  'ecchoes'  on  the  'Swelling  Organ.'  "  He  mentions 
Croft,  Greene,  Boyce,  S.  Wesley,  and  others  as  writers  of  voluntaries; 
he  does  not  name  Purcell.  But  the  word  "Voluntary"  had  other 
meanings  in  the  terminology  of  music. 


A  Treasure -trove  from  sunny  Italy 


Transcribed  and  edited  by  Pietro  Floridia 

Vol.    I.     Caccini  to  Bononcini. 
Vol.  II.     Provenzale  to  Supriani. 

For  High  Voice  For  Low  Voice 

Each  volume  in  heavy  paper,  cloth  back    .......       $2.50 

Each  volume  in  heavy  paper,  full  cloth,  gilt 3.50 

Eighty  songs  composed  by  the  great  Italian  melodists  of  the  sixteenth,  seventeenth 
and  eighteenth  centuries,  hitherto  inaccessible  in  Libraries,  and  cumbered  with  archaic 
harmonies.  The  editor  has  written  piano  parts  which  are  modern  in  sonority  and 
color  and  which  still  retain  and  enhance  the  beauty  of  the  original  songs.  Issued  in 
the  famous  MUSICIANS  LIBRARY. 


A  Brochure  giving  portraits  of  editors  and  tables  of  contents  of  all 
the  volumes  of  the  Musicians  Library  will  be  sent  on  request. 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783  Established  1835  Incorporated  1889 
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Norfolk  Rhapsody,  No.  1  (E  minor)  .     .  Ralph  Vaughan  Williams 

(Born  at  Down  Amprey,  on  the  borders  of  Gloucestershire  and  Wiltshire,  England; 

living  in  London) 

This,  the  first  of  three  "Norfolk  Rhapsodies,"  composed  in  1905, 
was  performed  for  the  first  time  at  a  Promenade  Concert  in  London 
on  August  23,  1906.*     The  Rhapsody  was  revised  in  1914. 

Vaughan  Williams,  deeply  interested  in  folk  music,  collected  in 
January,  1905,  at  Kings  Lynn,  Norfolk,  old  songs.  Some  of  these  he 
used  for  his  Rhapsodies. 

The  second  Rhapsody,  D  minor,  and  the  third  (Alia  Marcia,  G 
minor  and  G  major),  composed  in  1906,  were  produced  at  a  concert  of 
the  Cardiff  Festival,  September  27,  1907.  It  was  the  intention  of  the 
composer  to  write  a  Norfolk  Folk-Song  Symphony.  The  Rhapsody 
No.  1  should  serve  as  the  Introduction  and  first  movement,  with  the 
chief  themes  derived  from  these  songs:  for  the  Introduction,  "The 
Captain's  Apprentice"  and  "A  Bold  Young  Sailor  Courted  Me";  for 
the  following  Allegro,  "The  Basket  of  Eggs,"  "On  Board  a  '98,"  and 
"Ward  the  Pirate."  Rhapsody  No.  2  would  be  the  slow  movement, 
with  Scherzo — the  latter  an  episode  in  the  movement.  Rhapsody  No.  3 
would  be  the  Finale.  But  Williams  discarded  the  third  Rhapsody  and 
was  doubtful  about  the  second. t 

Vaughan  Williams  contributed  the  words  and  tunes  of  the  songs  used 
in  this  Rhapsody, — he  heard  them  sung  at  Kings  Lynn — with  other 
folk-songs,  to  the  Journal  of  Folk-Song  Society,  1906. 

*A  Suite  for  oboe  and  strings,  Op.  12,  by  Fini  Henriques,  was  played  at  this  concert  for  the  first 
time.  Eve  Simony  of  the  Monnaie,  Brussels,  made  her  debut  in  England,  singing  Felicien  David's 
"Couplets  du  Mysoli"  from  "Perle  du  Bresil." 

tFor  this  information  we  are  indebted  to  Mr.  Edwin  Evans's  articles  about  Vaughan  Williams 
in  The  Musical  Times  of  April,  May,  June,  1920. 


ADVANTAGES 


C|  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
€J  Freedom  for  the  customer. 
1$  Promptness'in  importation. 

^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

(Cambridge,  zJXCass. 
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SYMPHONY  HALL 

Beethoven  Centenary  Festival 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE    KOUSSEVITZKY,  Conductor 
Tues.  Eve,  March  22,  at  8.15 

CHORAL  and  MISSA  SOLENNIS 

ORCHESTRAL  Ch°rUS'   Harvard  GIee  Club  and  Radcliffe 

.  Choral  Society 

Soloists:    Florence  Austral,   Jeanne  Gordon, 

Tudor  Davies,  Arthur  Middleton 


Wed.  Eve.,  March  23,  at  8.15 

ORCHESTRAL 


SYMPHONIES 

FIRST,  SECOND  AND  THIRD 


Thurs.  Eve.,  March  24,  at  8.!  5 

CHAMBER  MUSIC 


TRIO  QUARTET 
PIANO  SONATA 

LONDON  STRING  QUARTET 
Carl  Friedberg,  Piano 


Fri.  Aft.,  March  25,  at  2.30 
ORCHESTRAL 


SYMPHONIES 

FOURTH  AND  FIFTH 


Sat.  Eve.,  March  26,  at  8.15 

ORCHESTRAL 


SYMPHONIES 

SIXTH  AND  SEVENTH 


xMon.  Eve.,  March  28,  at  8.15 

TESTIMONIAL 


Commemorative   Exercises 

Including  an  address  by 

ERNEST  NEWMAN  of  London 

and 

THE  LAST  STRING  QUARTET 

LENOX  STRING  QUARTET 


Tues.  Eve.,  March  29,  at  8.15 

ORCHESTRAL  and 
CHORAL 


EIGHTH  SYMPHONY 


anc 


NINTH  SYMPHONY 

Chorus,   Harvard  Glee   Club   and   Radcliffe 

Choral  Society 

Soloists:  Jeannette  Vreeland,  Fred  Patton 

Charles  Stratton,  Nevada  Van  Der  Veer 

SUBSCRIPTION    SALE    CLOSES    MONDAY,    FEBRUARY   28 

Season  tickets  for  the  five  extra  concerts— $7.50,  $10,  $12.50,  $20,  $25  (no  tax) 

(The  concerts  of  March  25  and  26,  at  which  the  remaining  symphonies  will  be  played,  are  available 
only  to  Friday  and  Saturday  subscribers) 
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Variations  on  an  Original  Theme,  Op.  36  .      .   Edward  Elgar 
(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  living) 

These  Variations,  composed  at  Malvern  in  1899,  were  first  performed 
at  one  of  Hans  Richter's  concerts  in  London,  June  19,  1899.  Mr. 
Felix  Borowski,  the  excellent  editor  of  the  Chicago  Orchestra's  Pro- 
gramme Books,  says:  "Richter  had  never  met  the  English  composer 
when,  in  Vienna,  he  received  the  score  of  the  Variations  from  his  agent 
in  the  British  capital;  but  the  conductor  determined  to  exploit  a  work 
which  appeared  to  him  to  possess  qualities  of  strength  and  skill  that 
had  not  been  made  evident  in  many  English  compositions.  'The 
"Enigma  Variations,"  '  wrote  Robert  J.  Buckley,  'toured  by  Richter's 
band,  set  the  seal  on  Elgar's  reputation.  Richter  did  for  Elgar  what 
he  had  done  for  Wagner  thirty  years  before.  England  was  won  for 
Wagner  by  Richter  and  the  "Tannhauser"  overture.  England  was 
won  for  Elgar  by  Richter  and  the  "Enigma  Variations."  '  It  should, 
however,  be  pointed  out  that  the  Variations,  as  produced  by  Richter 
in  June,  1899,  were  not  quite  the  same  composition  as  that  which 
has  been  made  familiar  to  every  concert-going  audience  in  the  world. 
After  the  first  performance,  Elgar,  at  the  instigation  of  Hans  Richter, 
added  a  coda,  and  he  made  various  changes  in  the  orchestration  through- 
out the  piece.  In  this  revised  form  it  was  produced  at  the  Worcester 
Festival,  the  composer  conducting  his  work,  September  13,  1899*" 
The  Variations  were  first  played  in  Germany  at  a  concert  of  the  Stad- 
tische  Musikverein,  Dtisseldorf,  February  7,  1901,  Julius  Buths  con- 
ductor. 

The  first  performance  in  the  United  States  was  at  Chicago  by  the 
Chicago  Orchestra,  Theodore  Thomas  conductor,  January  4,  1902. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony  Orches- 
tra, Mr.  Gericke  conductor,  on  December  26,  1903. 

The  score,  which  includes  a  theme  and  fourteen  variations,  is  dedi- 
cated by  the  composer  to  his  "friends  pictured  within."  Elgar  himself 
said:  "It  is  true  that  I  have  sketched,  for  their  amusement  and  mine, 
the  idiosyncrasies  of  fourteen  of  my  friends,  not  necessarily  musicians; 


ARIAS  AND  SONGS 

from  the  1 7th  and  1 8th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-18C2 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .    Fran.  Geminiani  1680-1762 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1685-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .   J.  S.  Bach  1685-1750 
THE     HEART     THAT    THOU     HAST     GIVEN    (Aria)    Giovannini   usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH'  DIMINO  O  MAI Willem  De  Fesch 

SE  TU  M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

_^____ PRICE  75  CENTS  EACH 

Messrs.  G.  R1C0RD1  &  CO.,  INC.,  1 4  East  43rd  Srv  NEW  YORK  CITY 
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The  <u)(liddle  Course 

THE  middle  course  in  any  effort  is  almost 
always  certain  to  be  the  safest  in  the  long 
run.  The  extremists  seldom,  if  ever,  accom- 
plish that  which  proves  to  result  in  the  greatest 
good  to  the  largest  number. 

Printers  have  been  classified  into  three  types : 
The  comparatively  small  number  whose  work  is 
created  purely  as  a  matter  of  art.  They  produce 
printed  matter  of  exquisite  beauty  into  which 
the  questions  of  price  and  volume  of  production 
rarely  are  considered. 

Then  we  find,  at  the  opposite  extreme,  al- 
together too  large  a  class  whose  finished  product 
is  characterized  by  its  sloppy,  careless  appear- 
ance. Neither  beauty  nor  utility  is  to  be  found 
in  this  type  of  printing. 

But,  between  the  two,  are  found  the  substan- 
tial, dependable,  worth  while  printers  who  take 
a  just  pride  in  the  character  of  the  work  they 
produce,  with  due  regard  for  volume  and  profit. 

A  long-established  concern  such  as  ours  offers 
distinct  advantages  to  the  buyer  of  printing. 
Since  good  printing  promotes  good  business, 
and  since  the  production  of  good  printing  is  our 
daily  performance,  we  respectfully  solicit  your 
printing  patronage. 


Service 


GEO.  H.  ELLIS  CO. 

Incorporated 
272  CONGRESS  STREET        BOSTON,  MASSACHUSETTS 
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but  this  is  a  personal  matter,  and  need  not  have  been  mentioned  pub- 
licly. The  Variations  should  stand  simply  as  a  'piece'  of  music.  The 
Enigma*  I  will  not  explain — its  'dark  saying'  must  be  left  unguessed, 
and  I  warn  you  that  the  apparent  connection  between  the  Variations 
and  the  Theme  is  often  of  the  slightest  texture;  further,  through  and 
over  the  whole  set  another  and  larger  theme  'goes'  but  is  not  played. 
...  So  the  principal  Theme  never  appears,  even  as  in  some  late  dramas, 
— e.g.,  Maeterlinck's  'LTntruse'  and  'Les  Sept  Princesses':  the  chief 
character  is  never  on  the  stage. "t 

The  late  Henry  Edward  Krehbiel  thought  he  had  solved  the  mystery 
of  the  "hidden  tune."  He  believed  it  to  be  the  "Pure  Fool"  motive 
from  "Parsifal."  The  Musical  Times  of  London  (May  1,  1920)  said: 
"We  have  referred  the  matter  to  Sir  Edward  Elgar,  who  authorizes 
us  to  state  that  there  is  nothing  in  Mr.  Krehbiel's  theory." 

When  Sir  Edward  conducted  in  London  a  concert  of  his  own  works 
to  be  broadcast,  the  Daily  Telegraph  said  the  programme  was  correct 
in  stating  that  the  Enigma  Variations  consist  of  a  tune  and  so-and-so 
variations.  "Surely  the  Enigma  is  that  there  is  no  tune  save  in  the 
composer's  mind,  and  the  so-called  tune  is  a  counterpoint  to  it.  Also 
is  it  not  time  that  speculation  ceased  as  to  the  names  of  people  in  Elgar's 
mind  to  whom  he  dedicated,  by  initials  only,  the  particular  variations, 
save  those  which  were  made  public  at  first?  At  that  time  we  all  knew 
that  Nimrod  stood  for  Elgar's  intimate  friend  Jager,  and  we  knew 
several  others.     But  to  pry  further  seems  just  a  little  sacrilegious. "(!) 

R.  J.  Buckley,  in  his  short  and  eulogistic  biography  of  Elgar,  makes 
this  assertion  (on  Elgar's  authority  (?)) :  "The  theme  is  a  counterpoint  on 
some  well-known  melody  which  is  never  heard."  Elgar  himself  has 
said:  "I  have  in  the  Variations  sketched  portraits  of  my  friends  .  .  . 
that  is,  in  each  variation  I  have  looked  at  the  theme  through  the  per- 
sonality (as  it  were)  of  another  Johnny." 

There  have  been  similar  attempts  at  portraiture  in  music,  as  in 
pianoforte  pieces  by  Schumann;  in  little  organ  pieces  on  the  names  of 
composers  by  Rheinberger;  in  the  pianoforte  trio    by    Tchaikovsky, 

*Verdi  wrote  four  wondrously  beautiful  "Ave  Marias,"  harmonizations  of  a  "Scala  Enigmatica," 
for  four  voices,  in  1898. 

fThe  non-appearance  of  the  wanton  and  baleful  girl  of  Aries  in  Alphonse  Daudet's  "L'Arlesienne" 
is  a  still  more  striking  instance.     In  Werfel's  drama,  "Juarez  and  Maximilian,"  Juarez  does  not  appear. 


The  Interpreter 


holds  great  power  of  helpful  pres-  One  who  knows  how  to  present 

entation  or  of  misrepresentation.  you    favorably,    artistically, 

He  is  able  to  help  or  hinder;  to  adequately, 

aid  or  prejudice  a  case.  Choose  PURDY. 

Portrait   photography  is  merely 
character  interpretation  put  on 

record. 

Therefore  choose  your  photogra- 
pher, the  interpreter,  with  great 
care. 
Choose  one  who  is  sure  to  care. 


Tremont  Street 
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who  endeavored  to  depict  in  the  variations  personal  characteristics  of 
Nicholas  Rubinstein;  in  the  orchestral  variations  in  which  Hans  Koessler 
attempted  to  show  the  mental  and  physical  characteristics  of  Brahms. 
Pierre  de  Breville,  in  "Portraits  des  Musiciens"  for  pianoforte,  painted 
in  tones  Faure,  dTndy,  Chausson,  Cesar  Franck. 

Elgar's  work  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  two  clarinets,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettle- 
drums, snare-drum,  bass  drum,  triangle,  cymbals,  organ  (ad  lib.),  and 
strings.  When  the  score  was  published  in  1899,  it  bore  this  dedication: 
"To  My  Friends  Pictured  Within." 

Theme 

The  theme,  or  the  "Enigma,"  is  an  Andante,  G  minor,  4-4,  of  a 
melancholy  nature,  with  a  halting  and  sighing  melody.  A  few  meas- 
ures of  musical  notation  would  show  more  clearly  the  nature  of  the 
following  Variations  than  any  verbal  description,  however  graphic. 

Elgar  wrote  to  the  late  August  Johannes  Jaeger*  that  he  had  composed 
thirteen  variations,  but,  yielding  to  superstition,  he  had  called  the 
finale  the  fourteenth. 

Variations 

I.  "C.  A.  E."  L'  istesso  tempo,  G  minor,  4-4.  The  initials  are 
Lady  Elgar's.  t  The  theme,  changed  in  rhythm,  is  given  to  the  second 
violins  and  violas  tremolo;  flute  and  clarinet  in  octaves.  The  close, 
ppp,  is  m  G  major. 

II.  "H.  D.  S.-P."  Allegro,  G  minor,  3-8.  The  theme  finally  appears 
in  the  violoncellos  and  bases  under  a  staccato  figure  for  wood-wind,  later 
violins. 

III.  "R.    B.    T."     Allegretto,    G  major,   3-8.     Fragments   of  the 

♦Jaeger,  musical  adviser  to  the  firm  of  Novello  &  Co.,  London,  died  of  consumption,  in  London,  in 
December,  1909. 

f'Sir  Edward  Elgar  married,  in  1889,  Alice,  the  daughter  of  the  late  Major  General  Sir  Henry 
Gee  Roberts,  K.C.B.  Lady  Elgar  is  not  only  a  musician  of  keen  discernment,  but  she  has  written 
the  texts  of  a  number  of  her  husband's  songs." — Felix  Borowski. 


theme  are  played  by  oboe  and  violins  (pizzicato)  against  a  counter- 
theme  for  wood- wind. 

IV.  "W.  M.  B."  A  spirited,  vigorous  variation.  Allegro  di 
molto,  G  minor-major  3-4.  Strings,  wood- wind,  and  horns  proclaim 
the  theme.     The  last  measures  call  for  the  full  strength  of  the  orchestra. 

V.  "R.  P.  A."  Moderato,  C  minor,  12-8  (4-4).  A  counter-melody 
is  developed  against  the  theme  (bassoons,  violoncellos,  and  double- 
basses),  first  above  the  theme  and  then  below  it. 

VI.  "YsobeL"*  Andantino,  C  major,  3-2.  A  lyrical  movement, 
with  a  cantilena  for  solo  viola,  while  gentle  phrases  are  given  to  the 
wood- wind  and  horns. 

VII.  "Troyte."  Presto,  C  major,  4-4.  Wood-wind  and  violins  have 
a  bold  figure  over  a  basso  ostinato  for  violoncellos,  double-basses,  kettle- 
drums.    This  figure,  changed,  is  afterwards  given  to  the  basses. 

VIII.  "W.  N."    Allegretto,  G  major,  6-8.     Clarinets  vary  the  theme. 

IX.  "Nimrod."  Moderato,  E-flat  major,  3-4.  This  and  the  next 
variations  are  in  strong  contrast  to  each  other  and  to  those  that  precede. 
"Nimrod"  is  a  tribute  to  Elgar's  friend  Jaeger.  Elgar's  Variations  were 
performed  at  a  memorial  concert  to  Jaeger  in  London  on  January  24, 
1910.  Hans  Richter  conducted.  (At  this  concert  Muriel  Foster  sang 
three  new  songs  with  orchestral  accompaniment  by  Elgar:  "Was  it  some 
golden  star?"  "Oh,  soft  was  the  song,"  and  "Twilight,"  part  of  a  cycle 
not  then  completed.)  Elgar  wrote  this  note  for  the  programme: 
"The  Variations  are  not  all  'portraits/  .  .  .  Something  ardent  and 
mercurial,  in  addition  to  the  slow  movement  (No.  9)  would  have  been 
needful  to  portray  the  character  and  temperament  of  A.  A.  Jaeger. 
The  variation  is  a  record  of  a  long  summer  evening  talk,  when  my  friend 
grew  nobly  eloquent  (as  only  he  could)  on  the  grandeur  of  Beethoven, 
and  especially  of  his  slow  movements."  The  strings  (2d  violins,  violas, 
and  violoncellos  divided)  sing  the  theme,  ppp.  Later  the  wood- wind 
and  brass  enlarge  it. 

X.  "Dorabella — Intermezzo."  Allegretto,  G  major,  3-4,  a  sparkling, 
joyous  variation,  scored  lightly  for  muted  strings  and  wood- wind;  a 
horn  is  heard  in  one  measure,  and  there  are  a  few  strokes  on  the  kettle- 
drums 

XL '  "G.  R.  S."  Allegro  di  molto,  G  minor,  2-2.  An  English  re- 
viewer says  of  this  variation:  "The  furious  pedalling  in  the  basses 
seems  to  confirm  our  suspicion  that  this  is  the  'picture'  of  a  well- 
known  Cathedral  organist."  This  organist  is  probably  Dr.  George 
Roberton  Sinclair,!  a  friend  and  neighbor  of  Elgar  Hereford.  The 
basses  play  a  staccato  variation  of  the  theme.  Later  the  brass  has  it 
fortissimo. 

XII.  "B.  G.  N."  Andante,  G  minor,  4-4.  A  song  for  violoncellos 
in  which  violas  join  later  with  first  violins  for  the  climax. 

XIII.  "X.  X.  X— Romanza."  Moderato,  G  major,  3-4.  The 
story  is  that  "X.  X.  X."  was  at  sea  when  Elgar  wrote  this  variation. 

*"One  might  impose  upon  it  as  motto  the  MerecUthian  line,  'Here  she  comes  with  a  romantic  tale 
on  her  eyelashes.'  " — Lawrence  Oilman. 

fSinclair,  born  at  Croyden,  England,  on  October  28,  1863,  died  suddenly  at  Birmingham  on 
February  7,  1917,  shortly  after  he  had  conducted  there  a  rehearsal  of  Verdi's  "Requiem."  Having 
studied,  at  the  age  of  eight,  with  Sir  Robert  Stewart  (Royal  Irish  Academy  of  Music),  he  became  a 
pupil  of  Ouseley  at  St.  Michael's  College,  Tenbury.  Sinclair  was  assistant  organist  at  Gloucester 
Cathedral  in  1879:  he  was  organist  of  Truro  Cathedral  when  he  was  seventeen.  In  1889  he  became 
organist  of  Hereford  Cathedral.  He  conducted  the  Three  Choirs  (Hereford,  Gloucester,  and  Worces- 
ter) Festivals  from  1891  to  1906.  The  Archbishop  of  Canterbury  conferred  the  degree  Mus.  Doc. 
h.c.  on  him  in  1889. 
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"Not  only  a  pianist  of  the  very 
first  rank,  but  'lonely  and  in- 
comparable/ No  other  pianist 
who  as  yet  has  visited  Boston 
has  the  like  qualities." 

Philip  Hale, 
Boston  Herald,  January  15,  1927. 


(From  the  review  of  the  Boston  Symphony 

Concerts,  January  18,  14>  at  which 

Gieseking  was  soloist ) 


> 


10 


We  quote  from  Mr.  Daniel  Gregory  Mason's  essay  on  Elgar:  "Violas 
in  a  quietly  undulating  rhythm  suggest  the  ocean  expanse;  an  almost 
inaudible  tremor  of  the  drum  gives  the  throb  of  the  engines ;  a  quotation 
from  Mendelssohn's  'Calm  Sea  and  Prosperous  Voyage'  (clarinet) 
completes  the  story.  Yet  'story'  it  is  not — and  there  is  the  sublety  of  it. 
Dim  sea  and  dreamlike  steamer  are  only  accessories,  after  all.  The 
thought  of  the  distant  friend,  the  human  soul  there,  is  what  quietly 
disengages  itself  as  the  essence  of  the  music."  Ernest  Newman  speaks 
of  the  "curious  drum  roll,  like  the  faint  throb  of  the  engines  of  a  big 
liner." 

XIV.  "E.  D.  U. — Finale."  Allegro,  G  major,  with  an  Introduc- 
tion. There  are  various  modifications  of  tempo;  the  final  section 
is  a  presto.  The  organ  part  was  added  after  the  first  performance. 
"The  Finale  is  an  elaborate  movement,  starting  pp,  but  soon  develop- 
ing strength  and  brilliancy  in  a  richly  scored  marchlike  strain,  with 
which  anon  the  ritmo  di  tre  of  Variation  IX,  'Nimrod'  (but  in  aug- 
mentation), is  combined  in  a  grandiose  and  triumphant  passage,  which 
virtually  forms  the  climax  of  the  work."  There  is  also  a  reminiscence 
of  the  opening  strain  of  Variation  I,  ppp. 

* 

These  compositions  of  Elgar's  have  been  performed  at  concerts  of 
the  Boston  Symphony  Orchestra  in  Boston: 
1901.     November  30,  Overture,  "Cockaigne." 

1903.  January  3,  Songs:  "Sea  Pictures,"  "Sea  Slumber  Song," 
"Sabbath  Morning  at  Sea"  (Mme.  Kirkby-Lunn) ;  December  26,  Varia- 
tions on  an  Original  Theme. 

1904.  March  26,  Prelude  to  the  "Dream  of  Gerontius";  April  23, 
Variations. 

1905.  January  7,  Songs:  "In  Haven,"  "Where  Corals  Lie,"  "The 
Swimmer"  (Muriel  Foster;  December  30,  Overture,  "In  the  South." 

1906.  December  15,  Overture,  "In  the  South." 

1909.  February  27,  Symphony,  A-flat  major,  No.  1. 

1910.  January  8,  Symphony,  A-flat  major,  No.  1 ;  April  9,  Variations. 

1911.  March  4,  Songs:  "Where  Corals  Lie,"  "Sabbath  Morning  at 
Sea"  (Mme.  Kirkby-Lunn) ;  December  2,  Symphony,  E-flat  major,  No.  2. 

1925.  January  9,  Transcription  for  orchestra  of  J.  S.  Bach's  Organ 
Fantasie  and  Fugue,  C  minor. 

For  biographies  of  Elgar  see:  "Elgar,"  bv  Ernest  Newman  (London, 
1906);  "Sir  Edward  Elgar,"  by  R.  J.  Buckley  (London,  1912);  "Sir 
Edward  Elgar,"  by  J.  F.  Porte  (London,  1921).  For  a  discriminating, 
searching,  brilliant  estimate  of  Elgar,  the  composer,  see  the  article  by 
Cecil  Gray  in  his  "Contemporary  Music"  (London,  1924). 
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Concerto  in  A  minor,  for  Pianoforte,  Op.  16 

Edvard    Hagerup    Grieg 

(Born  at  Bergen,  Norway,  June  15,  1843;  died  at  Bergen,  September  4,  1907) 

This  concerto  was  composed  in  the  summer  of  1868  in  the  village 
of  Sollerod,  Denmark,  where  Grieg  was  spending  his  vacation.  His 
home  was  then  at  Christiania,  Norway,  where  he  was  conductor  of 
the  Philharmonic  Society.  The  first  performance  took  place  at 
Copenhagen  in  1869.  Edmund  Neupert  was  the  pianist.  Grieg  re- 
vised the  concerto  several  times.  A  few  months  before  his  death  he 
was  rescoring  it  in  part. 


"The  Swan  of   Tuonela"  ("Tuonelan  Joutsen"),    Legend  from 
the  Finnish  Folk-Epic  "Kalevala"     .      .      .  .  Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

"The  Swan  of  Tuonela"  is  the  third  section  of  a  symphonic  poem 
"Lemminkainen,"  in  four  parts,  Op.  22,  1.  "Lemminkainen  and  the 
Maidens";  2.  "His  Sojourn  in  Tuonela";  3.  "The  Swan  of  Tuonela"; 
4.  "Lemminkainen  Homefaring."  These  pieces  are  drawn  from  the 
Finnish  epic  "Kalevala."  A  note  on  the  score  of  "The  Swan  of  Tuonela" 
runs  thus:  "Tuonela,  the  Kingdom  of  Death,  the  Hades  of  Finnish 
mythology,  is  surrounded  by  a  broad  river  of  black  water  and  rapid 
current,  in  which  the  Swan  of  Tuonela  glides  in  majestic  fashion  and 
sings." 

Lemminkainen  is  one  of  the  four  principal  heroes  of  the  "Kalevala." 
Mr.  W.  F.  Kirby  in  his  translation  of  the  epic  describes  him  as  a  "jovial, 
reckless  personage,  always  getting  into  serious  scrapes,  from  which  he 
escapes  either  by  his  own  skill  in  magic,  or  by  his  mother's.  His 
love  for  his  mother  is  the  redeeming  feature  in  his  character.  One  of 
his  names  is  Kaukomieli,  and  he  is,  in  part,  the  original  of  Longfellow's 
Tau-Puk-Keewis.'  " 

In  the  thirteenth  and  fourteenth  Runos,  it  is  told  how  Lemminkainen 
asks  the  old  woman  of  Pohja  for  her  daughter  Pohjola.  She  demands 
that  he  should  first  accomplish  certain  tasks:  to  capture  on  snowshoes 
the  elk  of  Hiisi;  to  bridle  fire-breathing  steeds.  Succeeding  in  these 
adventures,  he  is  asked  to  shoot  a  swan  on  the  river  of  Tuonela. 

"I  will  only  give  my  daughter, 
Give  the  youthful  bride  you  seek  for, 
If  the  river  swan  you  shoot  me, 
Shoot  the  great  bird  on  the  river; 
There  on  Tuoni's  murky  river, 
In  the  sacred  river's  whirlpool, 
Only  at  a  single  trial, 
Using  but  a  single  arrow." 

Lemminkainen  came  to  the  river.  A  cowherd  Markahattu,  old  and 
sightless,  who  had  long  waited  for  him,  slew  him  there  by  sending  a 
serpent  "like  a  reed  from  out  the  billows"  through  the  hero's  heart, 
and  cast  the  body  into  the  stream.  Lemminkainen  floated  on  to 
Tuonela's  dread  dwelling.  The  Son  of  Tuoni  cut  the  body  into  pieces. 
The  hero's  mother,  learning  of  his  fate,  raked  the  water  under  the 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

MAR.  6 
at  3.30 


Sunday 
MAR.  1  3 

at  3.30 


Sunday 

MAR.  20 
at  3.30 


Baritone 


Violin 


Coming! 


Symphony  Hall,  Monday  Evening,  March  14,  1927 


Wednesday  Evening,  March  16,  at  8.15 

Debate.    "Is  Man  a  Machine? 


» 


NOTED  ATTORNEY,  says  YES    President  BATES  COLLEGE,  says  NO 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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cataract  till  she  found  all  the  fragments.  She  joined  them  together 
and  restored  her  son  to  life  by  charms  and  magic  salves,  so  that  he 
could  return  home  with  her. 

The  piece  is  written  in  A  minor,  Andante  molto  sostenuto  9-4  time. 
Mrs.  Rosa  Newmarch  ("Jean  Sibelius")  says  of  it« 

"The  majestic  but  intensely  sad,  swan-like  melody  is  heard  as  a  solo 
for  cor-anglais,  accompanied  at  first  by  muted  strings  and  the  soft  roll  of 
drums.*  Now  and  then  this  melody  is  answered  by  a  phrase  given  to 
first  violoncello  or  viola,  which  might  be  interpreted  as  the  farewell 
sigh  of  some  soul  passing  to  Tuonela.  For  many  bars  the  brass  is 
silent,  until  suddenly  the  first  horn  (muted)  echoes  a  few  notes  of  the 
swan  melody  with  the  most  poignant  effect.  Gradually  the  music 
works  up  to  a  great  climax,  indicated  con  gran  suono,  followed  by  a 
treble  pianissimo,  the  strings  playing  with  the  back  of  the  bow.  To  this 
accompaniment,  which  suggests  the  faint  flapping  of  pinions,  the 
swan's  final  phrases  are  sung.  The  strings  return  to  the  natural  bowing, 
and  the  work  ends  in  one  of  the  characteristic,  sighing  phrases  for 
violoncello." 

The  second  theme  is  given  out  by  the  strings  to  a  slow  but  rhythmed 
accompaniment  of  wood-wind,  brass,  and  drums. 

The  score  calls  for  oboe,  English  horn,  bass  clarinet,  two  bassoons, 
four  horns,  three  trombones,  kettledrums,  bass  drum,  harp,  and  the 
usual  strings.  The  violins  are  divided  into  eight  parts;  the  violas  and 
violoncellos  into  two  each. 

The  first  performance  was  at  Helsingfors.  There  were  later  per- 
formances in  many  German  cities,  as  at  a  Music  Festival  at  Heidelberg, 
where  Sibelius  conducted.  There  was  a  performance  at  Chicago 
on  December  7,  1901.  The  first  performance  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor,  on  March  4,  1911. 


"The   Carnival  at  Paris,"   Episode   for   Full   Orchestra,  Op.   9 

johan  svendsen 

(Born   at    Christiania,    Norway,    September   30,    1840;    died   at    Copenhagen, 

June  14,  1911) 

"The  Carnival  at  Paris''  was  published  at  Leipsic  in  1877. 

Carl  Siewers  states  in  his  biographical. sketch  of  Svendsen  that 
the  piece  was  written  at  Bayreuth  soon  after  Wagner  had  made 
that  town  his  dwelling-place.     It  was  in  1871   (January  12)   that 

*A  roll  on  the  bass  drum. — P.  H. 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square.  Boston,  Mass. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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Svendsen's  symphony  in  D  was  performed  at  a  Gewandhaus  concert 
in  Leipic.  "He  composed  in  that  year  his  concerto  for  violoncello 
in  D.  In  the  autumn  he  went  to  America  to  be  married  to  an 
American  lady,  whom  he  had  met  in  Paris,  and  returned  the  same 
year  to  Leipsic,  where,  after  the  end  of  the  war,  he  undertook  the 
leadership  of  the  Euterpe  concerts  for  one  year.  There  he  finished 
the  overture  to  'Sigurd  Slembe,'  which  was  played  at  the  Euterpe 
then,  and  in  the  following  year  at  the  musical  festival  at  Cassel, 
where  Liszt  was  present,  and  both  times  with  great  success.  This 
year  was  one  of  the  most  momentous  in  Svendsen's  life,  since  in  it 
he  met  Wagner  at  Bayreuth,  and  soon  became  his  intimate  associate. 
He  took  the  opportunity  of  making  himself  fully  acquainted  with 
Wagner's  music  and  ideas.  In  Wagner's  house  he  met  the  Countess 
Nesselrode,  who  formed  a  warm  friendship  for  the  Norwegian  com- 
poser, and  whose  talents  and  experience  became  of  great  benefit  to 
him.  In  Bayreuth  some  of  his  happiest  days  were  spent,  and  it 
was  during  this  stay  he  composed  his  'Carnaval  a  Paris,'  .  .  .  which 
depicts  .  .  .  the  varied  aspects  of  the  capital  of  pleasure."* 

The  overture  is  dedicated  to  W.  Th.  Seifferth.  It  is  scored  for 
piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  tam- 
bourine, cymbals,  strings.  The  first  performance  in  Boston  was  at 
a  Philharmonic  concert,  Mr.  Listemann  conductor,  October  24,  1879. 

There  is  a  pianoforte  arrangement  for  two  hands  by  Vassili  Sapell- 
nikoff  and  one  for  four  hands  by  Alois  Reckendorf. 

*It  is  a  curious  fact  that  Svendsen's  name  is  not  mentioned  in  the  many  volumes 
of  letters  written  by  and  to  Liszt,  who  was  always  zealous  in  bringing  forward  young 
composers   of   merit. 


1  11      h  ( 
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MUSICAL    INSTRUCTION 


from  this  STUDIO  this  season 

EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 

TWO   SOLO    APPEARANCES    PEOPLE'S    SYMPHONY 

ONE  SOLO  APPEARANCE  HANDEL  and  HAYDN  SOCIETY 

Presenting:  A  Lyric  Soprano,  two  Mezzo-Sopranos,  a  Contralto,   Four  Tenors,  and  a  Baritone 

These  singers  have  been  under  the  personal  care  exclusively  of  Mr.  Wilson,  both  in  production  and 
Style,  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances 

"Messiah,"  Handel  and  Haydn  Society,  Symphony  Hall,  December  19  and  20 
"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 

of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American 

"Mr.  Lautner  gave  further  indication  of  the  REMARKABLE  PROGRESS  he  has  made  since 

the  days,  not  so  long  ago,  when  he  was  soloist  with  the  Harvard  Glee  Club." — Monitor 


905  BOYLSTON  STREET 
Kenmore  5939 


In  Providence  Thursdays 
Strand  Theatre  Building 


Solfeggio 

Sight  Reading 

and 

Ear  Training 


Studio 
270  Huntington  Ave. 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 


Stye  Kmtgg  Iklfnnl  $f  Mmlt 

103  HEMENWAY  STREET  BOSTON.  MASS.  KENmore  1328 

SECOND  TERM 

New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 

TEACHER  OF  PIANO,  SINGING  AND  VIOLIN 
Residence  and  Salem  studio  (Wednesdays):  139  Federal  Street 

Telephone,  Salem  767-M 

181  Tremont  Street,  Boston,  Room  35,  Telephone,  HAN  cock  0592 
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MUSICAL    INSTRUCTION 


VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


TEACHER  OF  SINGING 
STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


An  octave  can  be  added  to  the  voice  in  three  months.      The  Qreat  Bug-bear  of  Singing — Breath 
— eliminated.     Singing  becomes  as  natural  and  easy  as  speaking 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE.  HUNTINGTON  CHAMBERS  TELEPHONE  KENMORE  7873 


VIOLINIST  —  TEACHER 
Address,  100  Chestnut  Street,  Boston 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has  resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

Telephone  University  7679-R 


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 

Graduate  (1914)  Petrograd  Conservatory  PuP'1  of  Prof-  Auer 

VIOLIN  STUDIO,   132  HEMENWAY  STREET 

Telephone  Back  Bay  2013 
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MUSICAL     INSTRUCTION 


FRANK 


ERNESTO 


Coaching,  Repertoire,  Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


VOCAL  PEDAGOGUE 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 
800  BEACON  STREET Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 

Special  Courses  in  Musicianship 

STUDIO:   23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone.  Belmont  1872-M 


AND 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


TEACHER    OF    SINGING 
77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON   AVENUE     .    .    .     BOSTON 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  41 1  Enterprise  Bldg..  Lowell 


BARITONE 
TEACHER  OF  SINGING 


VOCAL  GOAGH  AND  AGGOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


Pupil  of  SILVESTRI,  Naples.  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR.  BANJO  AND   UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET    Telephone  Copley  1457-M 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court  VlOlll 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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MUSICAL     INSTRUCTION 


PIANIST— TEACHER 

Management:  70  STRATHMORE  ROAD,  BROOKLINE 

A.  H.  HANDLEY,  Boston         Day  Building,  Worcester— Tuesdays 


Telephone  Regent  9023-R 
MASON  &  HAMLIN  PIANOFORTE 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANO  INSTRUCTION 
COACHING 


PIANIST— ACCOMPANIST 

Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


TEACHER  OF  SINGING  "* 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION 

176  HUNTINGTON  AVENUE 


ORATORY 
BOSTON,  MASS. 


Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

„      ,.      5  64  Commonwealth  Ave.,  Tel.  Aspmwall  8584 
btudios  j  Milton  Academy.  Milton 


[PI 


TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Tuesday  and  Friday,  Wednesday  Afternoon 

Residence  Telephone  Kenmore  2515 


kV 


CONCERT  PIANIST 

TRINITY  COURT,   175  Dartmouth  Street 

(Telephone  Copley  466 1-R) 

Baldwin  Piano  Welte-Mignon  Records 


Kloepfel 

VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 
30  HUNTINGTON  AVENUE 

Residence  Telephone   1311-M  Jamaica 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Tuesday,  Thursday,  Friday 

Myra  Pond  Hemenway 

TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


s.  RAY  L.  GORDON 

PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Talbot  8058 


Edith  Lynwood  Winn 

TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.      Method    of 

G.  REMY.  Professor  at  Paris  Conservatory. 

THE  COPLEY.  18  HUNTINGTON  AVENUE 

and  Huntington  Chamber! 

Kenmore  6291  Copley  891 9-M 


THE  DUNNING  SYSTEM 

MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky.  Gabrilowitsch,  etc 
Class  and  Private  Lessons  — Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION,   DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

_  ,     ,  <  Ken.  38S4 

Telephone    j  Cop.  9832.M 


The 


Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 


MASON    &    HAMLIN    CO. 

146  Boylston  Street,  Boston 


PRSGR7W\E 


(TUESDAY) 


Cfmnbler  &  Co. 


TREMONT  ST.,  NEAR  WEST 


ESTABLISHED  OVER  A  CENTURY 


Achieving 
Slenderness 

by 

The  Compact 

By  Poirette 

The  compact  is  a  garment  de- 
signed to  slenderize  the  figure,  to 
provide  the  proper  foundation 
for  the  new  styles. 

The  top  is  a  brassiere  with  elastic 
shoulder  straps. 

The  slip-over  treats  the  figure 
firmly;  the  bones  are  at  the  front 
and  back  only,  with  elastic  at 
sides. 

12.50  to  37.50 


For  a  one-piece  garment,  the  Mol-May  is  recom- 
mended; of  soft  brocade,  with  insert  of  hand  woven 
elastic  and  side  lacing Special  6.50 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-SIXTH  SEASON,  1926-1927 


TUESDAY  AFTERNOON,  APRIL  26,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1927,    BY   BOSTON   SYMPHONY   ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


,  FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


W.  H.  BRENNAN,  Manager 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 

G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


E I N 


THE   INST%U£MENT   OF    THE   IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Elcus,  G. 
Kreinin.  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet.  H. 


Graeser,  H. 
Hansen,  E. 

Zung,  M. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Tapley,  R. 
Diamond,  S. 

Stonestreet,  L. 
Erkelens,  H 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Bernard,  A. 


Violas. 
Van  Wynbergen,  C.      Grover,  H. 
Werner,  H.  Shirley,  P. 

Gerhardt,  S. 
Deane,  C. 


Fiedler.  A. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J. 
Belinski,  M. 

Basses. 

Ludwig,  O. 
FrankeL,  I. 


Stockbridge,  C. 
Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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Chtckerxng  <£■  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
Ivave  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOGOOOOOOOOOOOOGOOOOOOOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  •■-•*» 

each  shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  '  '  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  *  »  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well 

oooooooooeooooooooooooeoooeoooooooeee 
Chickering    Hall  offers  Chickering    Pianos    from  $875  up  -        Ampicoa 
from  $695  up         remade  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken. in  part  payment  for  another. 


Q&i 


395 BoylstoY)  St  J 


FORTY-SIXTH  SEASON,  NINETEEN  HUNDRED  TWENTY-SIX  &  TWENTY-SEVEN 


TUESDAY  AFTERNOON   APRIL  26 
AT  3.15 


PROGRAMME  OF  AMERICAN  AND  ITALIAN  MUSIC 


MacDowell 


Hill 


tti 


Sessions 


I.     Giusto. 
II.     Largo. 
III.     Allegro  vivace. 


'In  War  Time,"  from  the  Orchestral  Suite  in 
E  minor,  No.  2,  "Indian,"  Op.  48 

'Lilacs,"  Poem  for  Orchestra,  Op.  33 
(after  Amy  Lowell) 

Symphony  in  E  minor 


D.  Scarlatti 


a. 
b. 


Allegro. 

Andante. 

Presto. 


Rossini 
Respighi 


Three  Sonatas  arranged  in  the  form  of  a  Suite  and 
orchestrated  by  Vincenzo  Tommasini  (after 
the  Ballet,  "The  Good-Humored  Ladies") 


Overture  to  "William  Tell" 


I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


Symphonic  Poem,  "Pini  di  Roma' 
("Pines  of  Rome") 


ORTHOPHONIC  VICTROLA  FURNISHED  BY  M.  STEINERT  &  SONS 
MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


For  Announcement  of  Next  Season  see  page  21 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibit  on  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  1st  ng  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


The  Most  Convenient  Travel  Office 

in  Boston 

RAYMOND  &  WHITCOMB  GO. 

165  Tremont  Street  —  Ground  Floor 

Hancock  7820 


TOURS  IN  EUROPE,  SOUTH  AMERICA,  FAR  EAST 

ARRANGEMENTS  FOR  INDIVIDUAL  TRAVEL 

(at  home  and  abroad) 

LAND  CRUISES  IN  AMERICA 
CRUISES  TO  FOREIGN  LANDS 
STEAMSHIP  TICKETS 
INFORMATION  FOR  PASSENGERS 

Whenever  you  think  of  travel 
see  Raymond -Whitcomb 


Orchestral  Suite  in  E  minor,  No.  2,  "Indian,"  Op.  48 

Edward  MacDowell 

(Born  in  New  York,  December  18,  1861;  died  in  New  York,  January  23,  1908) 

This  suite  was  composed  in  1891-92.  The  first  performance  in 
public  was  by  the  Boston  Symphony  Orchestra  in  the  Metropolitan 
Opera  House,  New  York,  January  23,  1896.  The  suite  was  first  played 
in  Boston  at  a  Symphony  concert,  February  1,  1896;  it  was  played  in 
London  under  Henry  J.  Wood,  October  23,  1901,  and  in  Liverpool 
the  winter  before.  It  was  also  performed  by  the  Boston  Symphony 
Orchestra  in  Boston  on  December  4,  1897,  January  4,  1902,  April  6, 
1907,  March  7,  1908,  March  1,  1913,  April  24,  1915,  November  16,  1917. 
(The  suite  is  dedicated  "to  the  Boston  Symphony  Orchestra  and  its 
conductor,  Mr.  Emil  Paur.") 

This  suite  was  designed  and  completed  before  Dvorak  thought  of 
his  symphony,  "From  the  New  World."  On  a  fly-leaf  of  the  auto- 
graph manuscript  the  composer  wrote  as  follows: — 

"The  thematic  material  of  this  work  has  been  suggested  for  the 
most  part  by  Indian  melodies.  Their  occasional  similarity  to  North- 
ern European  themes  seems  to  the  author  a  direct  testimony  in  cor- 
roboration of  Thorfinn  Karlsefni's  Saga.  The  opening  theme  of  No.  3, 
for  instance,  is  very  similar  to  the  (presumably  Russian)  one  made 
use  of  by  Rimsky-Korsakoff  in  the  third  movement  of  his  symphony 
'Antar.'  " 

The  composer  afterwards  omitted  the  last  sentence  and  added  for 
the  printed  score:  "If  separate  titles  for  the  different  movements  are 


WELLESLEY 


Vl  LARGE 

Transparent  Hat 

At  Palm  Beach,  this 
winter,  our  fashion  ex- 
pert was  impressed  by 
the  predominance  of 
the  large  hat  .  .  .  ex- 
tremely chic  ...  as  an 
accompaniment  to  the 
afternoon  chiffon  or  lace 
frock. 


UROOKLIN 


osite  Boston  Common 


desired,  they  should  be  arranged  as  follows:  I.  Legend;  II.  Love  Song; 
III.  In  War  Time;  IV.  Dirge;  V.  Village  Festival." 
The  Indian  themes  used  in  the  suite  are  as  follows: — 

1.  First  theme,  Iroquois.     There  is  also  a  small  Chippewa  theme. 

2.  Iowa  love  song. 

3.  A  well-known  song  among  tribes  of  the  Atlantic  coast.  There  is 
a  Dacota  theme,  and  there  are  characteristic  features  of  the  Iroquois 
scalp  dance. 

4.  Kiowa  (woman's  song  of  mourning  for  her  absent  son). 

5.  Women's  dance,  war  song,  both  Iroquois. 

In  War  Time:  With  rough  vigor,  almost  savagely,  D  minor,  2-4. 
The  chief  theme  is  played  by  two  flutes,  in  unison,  unaccompanied. 
Two  clarinets,  in  unison  and  without  accompaniment,  answer  in  a 
subsidiary  theme.  This  material  is  worked  out  elaborately  in  a  form 
that  has  the  characteristics  of  the  rondo.  The  rhythm  changes  fre- 
quently towards  the  end  from  2-4  to  6-8  and  back  again.  Mr.  Apthorp 
wrote,  before  the  composer  gave  the  titles:  "The  third  movement 
might  be  called  a  Scalp-dance;  not  that  it  is  meant  as  a  musical  reflec- 
tion of  any  special  ceremonies  connected  with  the  Indian  Scalp-dance, 
but  that  its  general  character  is  that  of  a  savage,  warlike  ardor,  and 
blood-thirsty  excitement." 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 


Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


COLUMBIA 
MASTERWORKS   SERIES 

Special  Beethoven  Centennial  Issues 

The  extraordinary  list  of  Beethoven  works  issued  in  the  Columbia  Masterworks 
Series  for  Beethoven  Centennial  Week  now  stands  as  a  monument  to  the  world's 
greatest  and  best  loved  composer. 

All  of  these  are  newly  recorded  by  electrical  process;  all  are  complete;  all  are 
in  permanent  art  albums. 

A  reading  of  this  list  will  at  once  reveal  its  remarkable  scope  and  the  oppor- 
tunity it  offers  for  the  chronological  following  of  Beethoven's  musical  career  and 
development,  from  his  earliest  period  practically  to  the  day  of  his  death. 

These  new  recordings,  manufactured  with  the  perfection  of  detail  which 
distinguishes  all  Columbia  products,  admirably  maintain  the  fine  traditions  of 
the  Columbia  Musical  Masterworks  Series  as  "A  Record  Library  of  the  World's 
Great  Music." 

Price 
Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:  Symphony  No.  9  (Choral)  in  D  Minor,   Op.    125;    (Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  ) 

for  Pianoforte;  in  Four  Parts  f  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts . . 7.50 

65.  Beethoven:  SonataAppassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts b-UU 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts b.UU 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.&U 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts. .••••••        45U 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 750 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)         1.50 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 

Columbia 

NEW  PROCESS  RECORDS 

Made  the  New  Way  »  £iectricaily 

Viva-tonal  Recording  -  The  Records  without  Scratch 


"Lilacs"  Poem  for  Orchestra,  Op.  33  (after  Amy  Lowell) 

Edward  Burlingame  Hill 

(Born  in  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

We  are  indebted  to  Mr.  Hill  for  the  following  notes  : 

"Long  an  admirer  of  Miss  Lowell's  poetry,  it  one  day  struck  me 
forcibly  that  'Lilacs'*  was  an  excellent  'subject'  for  musical  treatment 
by  one  of  New  England  ancestry.  On  reflection,  I  soon  saw  the 
impracticability  of  attempting  to  follow  the  poem  in  detail,  and  the 
present  work  is  the  result  of  impressions  connected  with  portions  of 
the  poem,  chiefly  the  beginning  and  the  end. 

"After  a  brief  introduction,  the  principal  theme  is  heard  in  the  wood- 
wind, later  in  the  strings,  and  at  last  in  the  full  orchestra.  From  this 
grows  a  contrasting  episode,  after  which  the  material  of  the  first  part 
returns  with  a  varied  development  and  closes  with  a  reference  to  the 
introduction. 

"'Lilacs'  is  scored  for  three  flutes  (third  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets  in  B-flat,  bass  clarinet  in  B-flat, 
two  bassoons,  contrabassoon,  six  horns,  three  trumpets,  three  trombones 
and    tuba,    kettledrums,  triangle,  cymbals,  bass-drum,  celesta,  harp 
piano,  and  the  usual  strings.    The  score  is  inscribed  In  Memoriam  A.  L." 

♦From  "What's  O'Clock,"  Houghton  Mifflin  Company,  Boston. 


ANALYTIC  SYMPHONY  SERIES 

Edited  by  PERCY  GOETSCHIUS,  Mus.  Doc. 

An  analytic  edition  of  the  master  symphonies,  symphonic  poems,  and  classic  overtures, 
arranged  for  the  piano,  two  hands.  Designed  for  analysis  and  appreciation  classes  and 
for  all  students  of  music  in  its  higher  forms.  Each  volume  contains  a  portrait  and 
biographical  sketch  of  the  composer  and  a  critique  of  the  work. 

1.  SYMPHONY  No.  6  IN  G  MAJOR.  Franz  Joseph  Haydn 

1732-1809 
Price,  75  cents,  net 

2.  SYMPHONY  No.  48,  IN  G  MINOR.   Wolfgang  Amadeus  Mozart 

1756-1791 
Price,  75  cents,  net 

3.  SYMPHONY  No.  5,  IN  C  MINOR.  Ludwig  van  Beethoven 

1770-1827 
Price,  $1.00,  net 

4.  SYMPHONY  No.  7,  IN  B  MINOR  (Unfinished).    Franz  Schubert 

1797-1828 
Price,  75  cents,  net 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  '889 
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WE  have  care- 
fully assem- 
bled the  Spring 
Fashions  so  highly 
prized  by  Women 
and  Misses  of 
good  taste  — 
originations  of 
only  important 
designers.  We 
believe  you  will 
find  their  moder- 
ate pricings  most 
gratifying. 


Dresses,  Coats,  Hats, 
Scarfs,  Sweaters,  Knitted 
Suits,  Skirts,  Bathing  and 
Riding  Togs,  Stockings, 
Glove  Silk  Underwear, 
Accessories  are  the  things 
that  we  sell. 


LILACS* 
Lilacs, 
False  blue, 
White, 
Purple, 

Colour  of  lilac, 
Your  great  puffs  of  flowers 
Are  everywhere  in  this  my  New  England. 
Among  your  heart-shaped  leaves, 
Orange  orioles  hop  like  music-box  birds  and  sing 
Their  little  weak,  soft  songs; 
In  the  crooks  of  your  branches, 

The  bright  eyes  of  song  sparrows  sitting  on  spotted  eggs, 
Peer  restlessly  through  the  light  and  shadow 
Of  all  springs. 
Lilacs  in  door-yards 

Holding  quiet  conversations  with  an  early  moon: 
Lilacs  watching  a  deserted  house 
Settling  sideways  into  the  grass  of  an  old  road : 
Lilacs,  wind-beaten,  staggering  under  a  lopsided  shock  of  bloom 
Above  a  cellar  dug  into  a  hill. 
You  are  everywhere. 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac 

Heart  leaves  of  lilac  all  over  New  England, 

Roots  of  lilac  under  all  the  soil  of  New  England; 

Lilac  in  me  because  I  am  New  England, 

Because  my  roots  are  in  it, 

Because  my  leaves  are  of  it, 

Because  my  flowers  are  for  it; 

Because  it  is  my  country 

And  I  speak  to  it  of  itself, 

And  sing  of  it  with  my  own  voice 

Since  certainly  it  is  mine. 

*With  the  kind  permission  of  the  publishers,  Messrs.  Houghton  Mifflin  Company,  Boston. 


ADVANTAGES 


1$  The  quality  of  books  displayed  on  our  shelves. 
<J  Knowledge  of  the  contents  of  a  book. 
€J  Freedom  for  the  customer. 
fl  Promptness  in  importation. 

^  Location  —  one  hundred  yards  from  the  Harvard 

Square  Subway. 

DUNSTER     HOUSE     BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Cambridge,  <JWasj. 
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SYMPHONY       HALL 

Forty -second  Season  of  the 

POP 

Monday,  May  2,  at  8,15 

OPENING   NIGHT 

Orchestra  of 

Symphony 

Players 

ALFREDO 

CASELLA 

Conductor 


Seats  now  on  sale 
for  opening  night 
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Symphony  .....  Roger  Huntington  Sessions 

(Born  at  Brooklyn,  N.Y.,  on  December  28,  1896;  at  home  at  Settignano,  Florence 

Italy) 

We  are  indebted  to  Mr.  Sessions  for  the  following  notes: 

"Though  a  native  of  Brooklyn,  N.Y.,  I  belong  rather  to  Massachusetts, 
my  family  having  for  many  generations  been  associated  with  Old  Hadley 
in  Hampshire  County.  I  graduated  from  Kent  School,  Kent,  Con- 
necticut, in  1911,  and  from  Harvard  University  in  1915.  The  next 
two  years  I  spent  in  New  Haven,  where  I  worked  under  Horatio  Parker 
in  the  Yale  School  of  Music,  winning  a  Bachelor's  degree  in  1917.  From 
1917  to  1921,  I  taught  composition  and  instrumentation  in  the  Depart- 
ment of  Music  at  Smith  College,  Northampton,  Mass. 

"During  this  period  began  my  association  with  Ernest  Bloch  (then 
in  New  York),  admiration  and  affection  for  whom,  both  as  man  and 
artist,  will  always  be  witness  of  my  gratitude.  Though  I  have  had 
the  normal  experience  of  a  pupil  in  finding  himself,  involving  a  certain 
reaction  away  from  one's  master,  especially  in  the  case  of  a  very  strong 
personality  such  as  Bloch,  it  would  be  impossible  to  exaggerate  what 
I  owe  to  him.  To  teach  under  him  in  the  newly  founded  Institute  of 
Music,  I  went  in  the  fall  of  1921  to  Cleveland,  remaining  there  until 
June,  1925,  when  I  resigned  in  protest  against  Bloch's  dismissal  from 
the  directorship.  While  in  Cleveland,  I  composed  the  incidental  music 
for  Andreyev's  Black  Maskers  which  was  produced  at  Smith  College  in 
1923,  under  the  direction  of  S.  Eliot.  This  music  I  have  since  recast 
in  the  form  of  an  orchestral  suite. 

"My  retirement  from  the  Cleveland  Institute  made  it  possible  for 
me  to  carry  out  a  long-desired  plan  to  reside  temporarily  in  Europe, 
and  to  devote  myself  entirely  to  composition.  During  the  past  year, 
I  have  lived  for  the  most  part  in  Florence,  my  present  place  of  residence. 
The  generous  award  of  the  John  Simon  Guggenheim  Memorial  Founda- 
tion has  enabled  me  to  continue  this  life  of  freedom  for  another  year. 

"I  am  aware  of  the  strong  influence  in  my  work  of  two,  above  all, 
among  modern  composers — Bloch  and  Stravinsky.  These  influences 
I  have  tried  to  absorb  rather  than  to  escape,  since  I  have  no  sympathy 


A  SERIES  OF 

Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.    ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED  (Arae)  10.    SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.    MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAIDI  (Folk-Song)  12.    THE  BLACKBIRD  a  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.    MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.    FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.    THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.    MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 

Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  Easr  43rd  Sr.,  NEW  YORK  CITY 
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e7Ve^  Sngland  Quality 

WHAT  a  wealth  of  meaning  is  conveyed  to  one's 
mind  when  he  considers  the  expression  —  New 
England  Quality !  It  at  once  conjures  up  pictures  of  those 
keen  minds  and  sturdy  bodies  that  faced  such  tremendous 
hardships  to  become  pioneers  in  the  development  of  a 
new  land. 

The  Pilgrims  and  the  Puritans  were  successful  in  what 
they  undertook  to  perform,  chiefly  because  they  had  the 
courage  of  their  convictions,  combined  with  an  ideal  that 
was  so  noble  and  so  worth  while,  that  nothing  could 
effectually  block  them  from  attaining  the  goal  toward 
which  they  made  such  a  magnificent  struggle. 

The  traditional  spirit  of  old  New  England  has  not  passed 
away.  It  can  never  die!  Why?  Because  it  is  a  spirit, 
and  spirit  never  dies.  It  lives  on  and  on,  ever  attaining 
new  glories  with  the  passing  of  time. 

The  quality  of  workmanship  in  New  England  has  always 
been  recognized  to  be  fully  as  good  as,  and  generally 
better  than,  that  performed  in  any  other  part  of  the 
world. 

Why  seek  afar  for  that  which  is  right  at  your  door  ? 


GEO.  H.  ELLIS  CO. 

Incorporated 
z7z  CONGRESS  STREET      BOSTON,  MASSACHUSETTS 
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with  consciously  sought  originality.  My  interest  is  in  form;  and  by 
this  I  mean  that  I  accept  my  musical  ideas,  try  to  give  them  living 
shape,  without  theorizing  as  to  their  source  or  their  other  than  musical 
meaning.  Musical  ideas  are  impulses,  emotional  impulses,  if  you 
will,  which  come  from  subconscious  sources.  To  label  them  with  the 
clumsy  categories  of  our  conscious  thought — to  try  to  convey  a  meaning 
which  can  be  stated  in  words — is,  for  me,  to  lessen  the  directness  and 
power  of  a  musical  impression. 

"But  while  I  find  this  attitude  inevitable  in  the  actual  creation  of  my 
own  work,  I  do  not  attach  too  absolute  an  importance  to  it.  Any  kind 
of  creative  activity  is  a  mystery,  and  works  of  art  are,  in  my  opinion, 
to  be  judged  largely  with  the  imagination,  and  not  with  reference  to 
any  set  of  opinions.  Thus  I  feel  the  greatness  of  Wagner,  for  instance, 
although  his  whole  aesthetic  theory  seems  to  me  anti-musical,  even 
to  the  extent  of  occasionally  spoiling  his  work. 

"For  similar  reasons,  I  reject  any  kind  of  dogma  or  platform.  I  am 
not  trying  to  write  'modern/  'American/  or  'nec-classic'  music;  I  am 
seeking  always  and  only  the  coherent  and  living  expression  of  my 
musical  ideas.  I  dislike  rhetoric,  over-emphasis,  vulgarity,'  but  at 
the  same  time  believe  that  perfection  in  art  consists  in  a  sort  of  equilib- 
rium which  can  be  neither  defined  nor  counterfeited,  and  which  has 
been  very  rarely  attained  except  at  the  supreme  periods.  The  Flemish 
and  Italian  composers  of  the  late  XVth,  the  XVIth  and  the  XVIIth 
centuries,  Bach,  the  Mozart  of  'Die  Zauberflote'  and  the  Requiem, 
represent  to  my  mind  the  highest  perfection  that  music  has  yet  reached. 

"This  symphony,  dedicated  to  my  father,  was  composed  in  the  spring 
and  autumn  of  1926.  The  score  calls  for  these  instruments:  three  flutes 
(one  interchangeable  with  piccolo),  three  oboes,  one  interchangeable 
with  English  horn,  two  clarinets  in  B-flat  (interchangeable  with 
clarinets  in  A),  clarinet  in  E-flat,  bass  clarinet,  two  bassoons,  contra- 
bassoon,  four  horns,  small  trumpet  in  D,  two  trumpets  in  C,  trumpet 
in  A,  three  trombones,  bass  tuba,  four  kettledrums,  bass  drum,  side 
drum,  tenor  drum,  small  Chinese  drum,  tambourine,  cymbals,  triangle, 
xylophone,  bell,  piano,  and  the  usual  strings." 


SENTIMENT 

IT  is  amazing  how  much  our    imprint    adds    some- 

*  sentiment    can    be    ex-  thing  to  the  fineness  of  the 

pressed  in  the  giving  and  expression, 
receiving  of  a  photograph. 

Intangible  sentiment  finds 
a  very  tangible  expression 
in  a  PURDY  portrait 
photograph, 

It  has  come  to  pass  that 
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Three  Sonatas  by  Domenico  Scarlatti,  arranged  in  the  form  of 
a  Suite  and  orchestrated  by  Vincenzo  Tommasini  (after  the 
Ballet,  "The  Good-Humored  Ladies") 

(Domenico  Scarlatti,  born  at  Naples  on  October  26,  1685;  died  at  Naples  in  1757. 
Vincenzo  Tommasini,  born  at  Rome  on  September  17,  1880;  now  living  there) 

Tommasini's  ballet  "The  Good-Humored  Ladies,"  constructed  in 
1915  out  of  music  by  Scarlatti,  was  performed  by  Diaghilev's  Ballet 
Russe  for  the  first  time  at  Rome  in  1917.  The  Suite,  published  in  1920, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  cornets-a-pistons,  "which  play  with  the  bells  covered  by 
deerskin,"  kettledrums,  triangle,  harpsichord,  six  first  violins,  six 
second  violins,  four  violas,  four  violoncellos,  three  double-basses. 
"The  harpsichord  part  can  be  replaced  by  any  grand  piano  whose 
strings  have  been  covered  with  paper,  a  simple  device  to  imitate  the 
sound  of  its  precursor." 

This  Suite  was  performed  at  Chicago  on  January  17,  1922;  at  San 
Francisco  in  December,  1923;  at  Cincinnati  on  November  27,  1925. 

The  Allegro,  D  major  (No.  2),  the  Andante,  B  minor  (No.  3),  and 
the  Non  Presto,  in  tempo  di  Ballo,  D  major  (No.  4),  were  performed  at  a 
concert  of  the  MacDowell  Club  in  Boston,  on  April  15,  1925.  Georges 
Longy  conducted. 

When  the  ballet  "The  Good-Humored  Ladies"  was  produced  by 
Diaghilev's  company  in  London  at  the  Coliseum  on  September  5,  1918, 
the  Daily  Telegraph  published  this  account  on  the  following  day: 

"It  is  difficult  to  know  what  to  call  the  boisterous,  elvish,  knaveries 
of  The  Good-humored  Ladies.'  Good-humor  suggests  something 
between  the  ripple  of  self-complacence  and  the  smiling  away  of  troubles; 
but  there  were  no  troubles,  and  complacence  is  too  near  the  common- 
place to  do  justice  to  the  wit  of  these  merry  beldams.  If  you  can  get 
a  quiet  five  minutes  to  study  the  story,  you  had  better  use  it,  as  there 
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will  be  no  time  to  think  after  it  once  begins.  The  subject  is  taken  from 
Carlo  Goldoni's  (flor.  1750)  'Le  Donne  de  Bel  Amor.'  There  is  no 
corps  de  ballet,  nothing  but  brilliant  duets  and  trios  in  rapid  succession, 
interspersed  with  solo  bravura,  culminating  in  a  whirl  of  interlacing  and 
dissolving  groups  to  the  'Cat's  Fugue.'  This  is  the  only  moment  when 
there  are  as  many  as  eight  dancers  upon  the  stage.  By  their  lightning 
movements  they  seemed  to  crowd  it." 

The  choreography  was  wholly  Leonid  Massine's.  The  scenery  and 
costumes  were  Bakst's.  Defosse  conducted.  "The  ladies  live  entirely 
in  the  moment;  they  have  forgotten  yesterday  and  have  not  begun  to 
think  about  to-morrow;  and  gusts  of  festive  music,  some  bits  of  which 
are  old  acquaintances,  and  others  we  are  friends  with  at  once,  without 
any  formal  introduction,  are  just  the  thing.  ...  A  spinet  was  intro- 
duced on  the  stage,  which  was  picturesque;  inaudible;  one  was  reminded, 
by  contrast,  of  Mahler's  ridiculous  idea  of  driving  nails  into  the  felts 
of  a  grand  piano  to  represent  a  harpsichord  in  one  of  his  symphonies." 
The  chief  dancers  were  Mmes.  Lopokova,  Tchernicheva,  Cechetti; 
Messrs.  Massine,  Novae,  Cechetti. 

The  frolicsome  ladies  send  a  love  letter  to  Rinaldo  which  states  that  a 
woman  wearing  a  red  ribbon  will  give  him  a  rendezvous.  Five  come  to 
him  wearing  a  ribbon.  He  is  left  alone  with  the  old  Silvestra.  A 
supper  is  prepared,  in  the  course  of  which  jokes  are  played  on  the  old 
Marquis  Luca.  The  women  give  in  betrothal  to  the  old  Silvestra  the 
innkeeper  Nicolo,  disguised  as  a  nobleman.  And  in  the  midst  of  the 
mad  revelry  moves  the  melancholy  and  charming  Constance,  the 
betrothed  of  Rinaldo. 

The  Daily  Telegraph  stated  that  Tommasini's  scenario  was  based  on 
Goldoni's  comedy,  "Le  donne  de  bel  amor."  Mr.  H.  C.  Chatfield- 
Taylor,  in  his  excellent  biography,  "Goldoni,"  giving  an  exhaustive 
and  annotated  list  of  Goldoni's  plays,  does  not  include  a  comedy  thus 
named.  Is  not  the  comedy  "Le  Morbinose"  ("The  Wild-Spirited  [or 
Jovial].  Ladies,")  described  by  Mr.  Chatfield-Taylor  as  "a  comedy  of 
carnival  time  in  which  a  merry  band  of  girls  and  married  women  play 
pranks  upon  a  stiff  and  formal  Tuscan  until  they  imbue  him  with  the 
blithesome  spirit  of  their  town,  and  love  for  one  of  their  number,  too"? 
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WILL  PRESENT 


VERDI'S    REQUIEM 

in  SYMPHONY  HALL 
THURSDAY,  APRIL  28,  at  8  p.m. 

Artistic  direction  of  Mr.  Vincent  V.  Hubbard  and  conducted  by 
Mr.  Thompson  Stone  for  the  benefit  of  ST.  ELIZABETH'S  HOSPITAL 


Tickets  on  sale  at  Symphony  Hall  Box  Office,  Prices  $1.00,  $1.50, 

$2.00  and  $2.50,  tax  free 
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Beethoven 

Overture  to  "Leonore"  No.  3,  Op.  72 
Berlioz 

Overture,  "Le  Carnaval  Romain,"  Op.  9 
Brahms 

Symphony  No.  4  in  E  minor,  Op.  98 
Debussy 

Two  Nocturnes 
Elgar 

"Enigma,"  Variations  on  an  Original  Theme,  Op.  36 
Franck 

Symphony  in  D  minor 
Grieg 

Concerto  in  A  minor,  for  Pianoforte,  Op.  16 
ttj  L  Soloist:  Irene  Scharrer 

"Lilacs,"  Poem  for  Orchestra,  Op.  33  (after  Amy  Lowell) 
MacDowell 

"In  War  Time,"  from  the  Orchestral  Suite  in  E  minor, 
No.  2,  "Indian,"  Op.  48 

MOUSSORGSKY 

Prelude  to  "Khovantchma" 
Prokofieff 

Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 

a.  March. 

b.  The  Prince  and  the  Princess. 

c.  Scherzo. 

PURCELL-WOOD 

Trumpet  Voluntary 
Ravel 

"La  Valse,"  Choregraphic  Poem 
Respighi 

Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

RlMSKY-KORSAKOV 

"Sadko,"  A  Tone  Picture,  Op.  5 
Rossini 

Overture  to  "William  Tell" 
D.  Scarlatti 

Three  Sonatas,  arranged  in  the  form  of  a  Suite  and  Orches- 
trated by  Vincenzo  Tommasini  (after  the  Ballet, 
"The  Good-Humored-Ladies") 

a.     Allegro.  b.     Andante.  c.     Presto. 

Sessions 

Symphony  in  E  minor 
Sibelius 

"The  Swan  of  Tuonela,"  Legend  from  the  Finnish  tolk- 

Strauss  Epic  "Kalevala" 

"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner,"— in  Rondo  Form,  Op.  28 
Stravinsky 

Suite    from    "L'Oiseau    de    Feu"    ("The    Fire-Bird"),    A 

Danced  Legend 
a.     The  Princesses  play  with  the  Golden  Apples, 
b      Berceuse. 
c.     Infernal  Dance  of  all  the  Subjects  of  Katschei. 

SVENDSEN  ,  rk       « 

"Carnival  in  Paris,"  Episode  for  Orchestra,  Op.  9 
Tchaikovsky 

Symphony  No.  4  in  F  minor,  Op.  36 

Prelude  and  "Liebestod"  from  "Tristan  and  Isolde" 
Vaughan  Williams 

A  Norfolk  Rhapsody,  No.  1 
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I.     November  30 

II.     January  4 

I.     November  30 

II.     January  4 

IV.     March  1 

II.     January  4 

IV.     March  1 

.    V.     April  26 

V.  April  26 
III.  February  8 
III.     February  8 


IV.     March  1 

II.     January  4 

V.     April  26 

III.     February  8 

V.     April  26 

V.     April  26 

V.     April  26 

IV.  March  1 
I.      November  .')() 

III.     February  8 

IV.  March  1 
III.  February  8 
I .     November  30 

IV.     March  J 


Goldoni,  speaking  in  his  memoirs  of  this  comedy,  wrote:  "I  paid  court 
to  the  women  of  my  country,  but  at  the  same  time  I  worked  for  my 
own  interest,  since  in  order  to  please  the  public  you  must  begin  by 
flattering  the  ladies."  "Le  Morbinose,"  in  five  acts  and  in  Martellian 
verse,  produced  at  the  San  Luca  Theatre,  Venice,  in  1758,  ended  the 
Carnival.  Another  comedy,  "I,  Morbinosi,"  derived  from  "Le  Mor- 
binose,"  was  performed  at  the  same  theatre  in  Venice  on  December  30, 
1758,  and  March  15,  1759. 


* 


Tommasini,  born  of  a  wealthy  and  influential  family,  studied  the 
violin  with  Stanislav  Falchi,  *  and  composition  with  Ettore  Pinelli.  f  Later 
he  studied  with  Max  Bruch  in  Germany.  His  chief  works 
follows : 


are   as 


1899.  Three  Songs  for  mezzo-soprano. 

1900.  String  quartet  in  A  minor.     Overture  "La  Vita  e  un  sogno"  (after  Calderon). 
1902.     Opera  in  three  acts,  "Medea,"  produced  at  Trieste  in  1906. 

1907.     Opera  in  three  acts,  "Amore  di  Terra  lontana." 
1909.     "Poema  erotico." 

1911.  Comic  opera  in  one  act,  "Uguale  Fortuna,"  which  won  the  first  prize  offered 
by  the  Commune  of  Rome,  produced  at  Rome  in  1913. 

1912.  Suite  for  orchestra. 

1915.  Ballet,  "Le  Donne  di  buon  Umore,"  produced  at  Rome  in  1917.  Three 
piano  pieces:  "Chiari  di  Luna,"  "Churches  and  Ruins,"  and  "Serenade"  (produced 
at  Rome  in  1916). 

*Falchi,  born  at  Terni  in  1851,  died  at  Rome  in  1922.  In  1902-15  he  was  director  of  the  R.  Liceo 
Mus.  di  Santa  Cecilian,  Rome.  He  had  previously  taught  at  this  school  composition  and  choral 
singing.  Among  his  compositions  are  the  operas  "Lorheha"  (Rome,  1877),  "Giudetta"  (Rome,  1887), 
"II  Trillo  del  Diavolo"  (Rome,  1899),  a  Requiem,  an  overture  to  Shakespeare's  "Julius  Casar,"  much 
chamber  and  vocal  music. 

fPinelli,  violinist  and  conductor,  born  at  Rome  in  1843,  died  there  in  1915.  He  was  a  pupil  of 
Ramaciotti  in  Rome  and  of  Joachim  in  Hanover.  In  1866  he  founded  at  Rome  the  Society  for  Chamber 
Music;  in  1869,  with  Sgambati,  he  organized  a  school  of  violin  and  piano  playing,  at  the  R.  Accademia 
di  Santa  Cecilia.  This  school  was  the  beginning  of  the  R.  Liceo  Mus.  di  Santa  Cecilia.  In  1867  he 
founded  the  Societa  Orchestrale  Romana,  and  conducted  its  concerts  for  many  years,  producing  sym- 
phonic works  then  unknown  in  Italy.  He  worked  valiantly  for  chamber  music  and  for  the  musical 
education  of  the  Italian  public. 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 
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SYMPHONY  HALL 


SEASON  1927-1928 


FIVE  TUESDAY  AF  TERNOON 
CONCERTS 

BY  THE 

Boston   Symphony 
Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


This  year's  subscribers  for  the  series  of  Five  Tuesday 
Afternoon  Concerts  have  an  option  until  June  1  st  to  retain 
their  seats  for  the  following  season  of  1927-1928.  (Payment 
to  be  made  by  November  1 .) 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  10  to  all  present  season  ticket  holders. 


Tuesday  subscribers,  who  may  be  interested  in  the 
Friday  Afternoon,  Saturday  Evening,  or  Monday  Evening 
Series,  are  invited  to  inqure  for  particulars  at  the  sub- 
scription office,  Syn  phony  Hall. 


21 


1916.     Sonata  for  violin  and  piano. 

1918.  Four  a  cappella  choruses  for  four  voices.     Two  songs  for  tenor  and  orchestra. 

1919.  Five  songs. 

1920-1.     "II  beato  regno,"  for  orchestra  (produced  at  Rome  in  1922). 

Add — Prelude  to  Baudelaire's  "Hymne  a  la  Beauts"  for  orchestra;  String  quartet 
in  F.* 

He  is  the  librettist  of  his  operas,  and  has  published  articles  in  the  Rivista  Musicale 
Italiana. 


Overture  to  the  Opera  "  Willi  am  Tell" 

Gioachino  Antonio  Rossini 

(Born  at  Pesaro,  Italv,  February  29,  1792;  died  at  Ruelle,  near  Paris,  November 

13,  1868) 

The  grand  opera  "Guillaume  Tell"  (in  four  acts,  libretto  by  Bis 
and  Jouy,  founded  on  Schiller's  play)  was  written  in  accordance  with 
an  arrangement  between  the  composer  and  Charles  X.,  whereby 
Rossini  agreed  for  the  ensuing  ten  years  to  compose  for  no  other  stage 
but  that  of  France,  and  to  write  and  bring  out  an  opera  every  two 
years,  receiving  for  each  such  opera  the  sum  of  15,000  francs.  The 
French  Government  might  withdraw  from  the  contract  by  paying 
him  a  pension  of  6,000  francs.  " William  Tell"  was  thus  to  be  the 
first  of  a  series  of  five  operas.  It  was  first  performed  at  the  Academie 
in  Paris  on  August  3,  1829.  But  Charles  abdicated  the  following 
year,  and  the  new  Government,  having  little  sympathy  with  this  work 
which  courageously  departed  from  traditions  of  popularity,  slighted 
the  opera  and  repudiated  the  agreement.  However,  when  " William 
Tell"  was  revived  in  Bologna  in  1836  it  won  an  enduring  success. 


Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living  at  Rome) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  in  the  season  of  1924-25.  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccinef  (2  Flicorni 

*Performed  in  Boston  by  the  Kneisel  Quartet  on  January  5,  1915. 

tThe  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 


ESTABLISHED    1870 
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Boston  Symphony  Orchestra 
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Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume 

"Boston's  Remarkable  Book 
of  Knowledge" 


Lawrence  Gilman  in  the 

N.  Y    Herald  and   Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 

SYMPHONY  HALL 
BOSTON.   MASS. 
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soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  K.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  1925,  the  correspondent  of  the  London  Daily 
Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


*  * 


This  symphonic  poem  is  in  four  connected  sections.     They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

*As  written  by  Mr.  Lawrence  Gilman. 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square.  Boston.  Mass. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de 
scriptive  notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.     Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento;  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo) .  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 


h/  -  \H 
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A  partial  record  of  the  season's  performances:  April  26,  DOROTHY  GEORGE, 
"Gioconda"  (Laura),  Fitchburg  Music  Festival,  George  Dunham  conductor.  May  3 
JOSEPH  LAUTNER,  "Aida"  (Radames),  Brockton  Choral  Society,  George 
Dunham,  conductor.  May  4,  Miss  GEORGE,  Recital,  Memorial  Hall,  Providence, 
Rhode  Island  State  Federation  of  Music  Clubs. 

Seven  Jordan  Hall  Recital  Appearances  by  Nelly  Brown,  Dorothy  George, 
Angela  McCarthy,  Willard  Amison,  Louis  Neal,  Harry  Delmore  and  Harry 
Hughes — a  soprano,  a  mezzo-soprano,  a  contralto,  three  tenors  and  a  baritone. 

Solo  appearances  Handel  and  Haydn  "Messiah"  (Mr.  Lautner);  Boston  Phil- 
harmonic Orchestra  (Mr.  Lautner);  People's  Symphony  (Miss  George);  Women's 
Symphony  (Lydia  Gray);  Recitals  Harvard  Musical  Association,  Harvard, 
St.  Botolph  and  Art  Clubs  and  others. 


905  BOYLSTON  STREET 
BOSTON 


THURSDAYS  IN  PROVIDENCE 
CHOPIN  CLUB.  STRAND  THEATRE 


Mr.  Wilson  will  teach  during  July 


Solfeggio 

Sight  Reading 

and 

Ear  Training 


*ver< 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  stud}) 


Studio 
270  Huntington  Ave. 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Tel.  Back  Bay  3181 


KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Hancock  5337 


Stye  iCottgg  Srljofll  of  iMuatr 

103  HEMENWAY  STREET  BOSTON,  MASS.  KENmore  1328 

SECOND  TERM 

New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1,  1927 


TEACHER  OF  PIANO,  SINGING  AND  VIOLIN 

Residence  and  Salem  studio  (Wednesdays):   139  Federal  Street 

Telephone,  Salem  767-M 

.81  Tremont  Street,  Boston,  Room  35,  Telephone,  HAN  cock  0592 
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VIOLIN  STUDIO 


TEACHER  AND  SOLO  VIOLINIST 

Member  Boston  Symphony  Orchestra 

1904  Graduate  Petrograd  Conservatory  Pupil  of  Professor  Auer 

Former  Professor  of  People's  Conservatory  in  Petrograd 

Alexander  Shedlovsky's  Successor 


112  JERSEY  STREET 


Telephone  Kenmore  6337 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  4078-M 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4,HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 


Trinity  Court,  Boston 


175  Dartmouth  Street 


WILL  PRESENT  AT 
JORDAN  HALL,  TUESDAY,  MAY  24,  1927,  at  8  p.m. 
STUDENTS  IN 

AN  OPERATIC  RECITAL 

TICKETS  $1.10  and  50  cents  VT   .„„„.„,  Telephone  Kenmore  7873 

Studio.  30  HUNTINGTON  AVENUE  


VIOLINIST  —  TEACHER 


Address,  270  Huntington  Avenue,  Boston 


Phone  Back  Bay  3181 


PIANIST  AND  TEACHER 

Has  returned  from  a  summer's  study  in  Europe  and  has -resumed  teaching  at 
405  PIERCE  BUILDING  COPLEY  SQUARE 

*  Telephone  University  7679-R 


PAUL  CHERKASSKY 

Member  Boston  Symphony  Orchestra 


Graduate  (1914)  Petrograd  Conservatory 


Pupil  of  Prof.  Auer 


VIOLIN  STUDIO,   132  HEMENWAY  STREET 
Telephone  Back  Bay  2013 
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FRANK 


ERNESTO 


fir 


STUDIOS 


Coaching,  Repertoire,  Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
1 4  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


MAESTRO  DI  BEL  CANTO 

THE  ART  OF  SINGING  IN  ALL  ITS  BRANCHES 

CLASSES  IN  SOLFEGGIO  CANTATO 

15  AUDUBON  ROAD  Telephone  Kenmore  0397 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 

Special  Courses  in  Musicianship 

STUDIO:    23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone.  Belmont  1872-M 


AND 


BARB 


and  assistants  EDITH  BULLARD 
JESSIE  FLEMING  VOSE 
and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


ROY    U     CART 

TEACHER    OF    SINGING 
77a    CHARLES    STREET 


VOICE  RELEASE  AND  DEVELOPMENT 
25    HUNTINGTON   AVENUE      .     .     .      BOSTON 


*lt  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  41 1  Enterprise  Bldg.,  Lowell 


BARITONE 
TEACHER  OF  SINGING 


VOCAL  COAGH  AND  AGGOMPANIST 
LANG  STUDIOS,  6  NEWBURY  STREET,  BOSTON,  MASS. 


Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN.   GUITAR.   BANJO   AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 
177  NEWBURY  STREET    Telephone  Copley  1457-M 


TY 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court  \f  lOIll 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 
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PIANIST— TEACHER 

70  STRATHMORE  ROAD,  BROOKLINE 

Day  Building,  Worcester— Tueidays  MASON  &  HAMLIN  PIANOFORTE  Telephone  Regent  9023-R 


95  PRESCOTT  STREET 
CAMBRIDGE,  MASS. 

Telephone  Porter  2548 


VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 
COACHING 


PIANIST— ACCOMPANIST 

PIANO  INSTRUCTION 

COACHING  Address:  SYMPHONY  HALL 


THEORY 
HARMONY 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION 

176  HUNTINGTON  AVENUE 


ORATORY 
BOSTON,  MASS. 


Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

(64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
Studios  \  Milton  Academy.  Milton 


OTHER  O.  EMERSON 
TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Tuesday  and  Friday,  Wednesday  Afternoon. 
Residence  Telephone  Kenmore  2515 


CONCERT  PIANIST 

TRINITY  COURT,  175  Dartmouth  Street 

(Telephone  Copley  4661 -R) 
Baldwin  Piano  Welte-Mignon  Records 


TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL.  162  Boylston  Street 

Tuesday,  Thursday,  Friday 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


MUSIC  STUDY  FOR  BEGINNERS 

Endorsed  by  Leschetizky.  Gabrilowitsch,  etc 
Class  and  Private  Lessons —Separate  Classes  for  Adults 

FRANCES  IMOGEN  WILSON 

35  PINCKNEY  BOWDOIN  6082-R 


VOCAL  TEACHER 

615  HUNTINGTON  CHAMBERS 
30  HUNTINGTON  AVENUE 

Residence  Telephone   131  l-M  Jamaica 


Vlrs.  RAY  L.  GORDON 

PIANO  TEACHER  and  ACCOMPANIST 

86  Canterbury  Street,  Dorchester 

Telephone  Tulbot  8058 


Edith  Lynwood  Winn 

TEACHER  OF  VIOLIN  and  ENSEMBLE 

Special    courses    for   teachers.     Method   of 

G.  REMY.  Professor  at  Paris  Conservatory. 

THE  COPLEY.  18  HUNTINGTON  AVENUE 

and  Huntington  Chamberi 

Kenmore  6291  Copley  891 9-M 

MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION,   DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

_  ,     ,  (  Ken.  3854 

Telephone     ^  Cop  9832.M 


The 
Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 


MASON    &    HAMLIN    CO 

146  Boylston  Street,  Boston 
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